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Mr  Though  our  commentaries  on  the  following  Plajt  have  been 
enriched  by  numerous  extra^U  from  this  celebrated  Sflay,  the 
whole  of  it  is  here  reprinted.  I  Ihall  hazard  no  contradiAioa 
relative  to  the  value  of  its  contents,  when  I  add— 

*— — /r^/^«^fcb^  jmnQajwottiU.    Sti  b  v  i  m  s* 
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THE     SECONDEDITION, 

1767. 

THE  author  of  the  following  Essav  was  foli^ 
citous  only  for  the  honour  of  Shakfpeare :  he 
hath  however,  in  bis  own  capacity,  little  reafon  to 
complain  of  occafional  criticks,  or  criticks  by  profef^ 
Jion.  The  wtry  few,  who  have  been  pleafed  to 
controvert  any  part  of  his  dodirine,  have  favoured 
him  with  better  manners,  than  arguments;  and 
claim  his  thanks  for  a  further  opportunity  of  de« 
monftrating  the  futility  of  iheoretick  reafoning 
againfl:  matter  of  fall.  It  is  indeed  ftrange,  that 
any  real  friends  of  our  immortal  Poet  ihould  be 
iliil  willing  to  force  him  into  a  fituation,  which  is 
not  tenable:  treat  him  as  a  learned  man,  and  what 
Ihall  cxcufc  the  moft  grofs  violations  of  hiftory, 
chronology,  and  geography  ? 

Ou  -BTfiirfic,  i}f  jv  wiiinr?  is  the  motto  of  every  pole-* 
fnick:  like  his  bretliren  at  the  amphitheatre^  he 
holds  it  a  merit  to  die  bard  i  and  will  not  fay,  enough^ 
though  the  battle  be  decided.  "  Were  it  Ihewn, 
(lays  fome  one)  that  the  old  bard  borrowed  all  his 
allufions  from  Englijb  books  then  publifhed,  our 
j^^i}?  might  have  poffibly  eftablilhed  h  is  fyftem.  •  **— 
In  good  time  I— -—This  had  fcarcely  been  attempted 
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by  P^fsr  Bumian  himfelf,  with  the  library  of  Shak^ 

fpeare  before  him. *^  Truly,   (as  Mr.  Dogberry 

fays,)  for  mine  own  part,  it  I  were  as  tedious  as  a 
king,  I  could  find  in  my  heart  to  beftow  it  all  on 
this  fubjedt:**  but  where  ftiould  I  meet  with  a 
reader  ? — When  the  main  pillars  are  taken  away, 
the  whole  building  falls  in  courfe :  Nothing  hath 
been,  or  can  be,  pointed  out,  which  is  not  eafily 
removed ;  or  rather  which  was  not  virtually  removed 
before :  a  very  little  analogy  will  do  the  bufinefs. 
I  fhall  therefore  have  no  occafion  to  trouble  myfelf 
any  further ;  and  may  venture  to  call  my  pamphlet, 
in  the  words  of  a  pleafant  d^claimer  ^&^iti^/ermons 
on  the  thirtieth  of  January^  "  an  an^er  to  every 
thisg  that  fhall  hereafter  be  written  on  the  fubjed:/* 

But  "  this  method  of  reafoning  will  prove  any 
.  one  ignorant  of  the  languages,  who  hath  written 

when  tranflations  were  extant.*' Shade  of  Bur-^ 

gerfdicius ! — ^does  it  follow,  becaufe  Shak/peare*s 
early  life  was  incompatible  with  a  courfe  of  edu- 
cation— whofe  contemporaries,  friends  and  foes, 
nay,  and  himfelf  likewife,  agree  in  his  want  of  what 
is  ufually  called  literature — whofe  millakes  from 
equivocal  tranflations,  and  even  typographical 
errors,  cannot  poffibly  be  accounted  for  otherwife, 
— that  Lockey  to  whom  not  one  of  thefe  circum- 
ilances  is  applicable,  underftood  no  Greek? — I 
fufped.  Rollings  opinion  of  our  j^hilofopher  was 
not  founded  on  this  argument. 

Sbakfpeare  wanted  not  the  (lilts  of  languages  to 
raife  him  above  all  other  men.  The  quotation  from 
Lilly  in  the  Taming  of  the  Shrew^  if  indeed  it  be 
his,  ftrongly  proves  the  extent  of  his  reading :  had 
he  known  ^Terence^  he  would  not  have  quoted  erro- 
neoufly  from  his  Grammar.  Every  one  hath  met  with 
men  in  common  life,  who,  according  to  the  lan- 
guage of  the  ff^ater-'poet,  **  got  only  from  pojfum  to 
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^^//*  and  yet  will  throw  out  a  line  occafionally 
from  their  Accidence  or  their  Cato  de  Moribus  with 
tolerable  propriety, If,  however,  the  old  edi- 
tions be  trufted  in  this  paflage,  our  author's  memory 
ibmewhat  failed  him  in  p>oint  of  concord. 

The  rage  of  parallelifms  is  almoft  over,  and  in 
truth  nothing  can  be  more  abfurd.  *'  This  was 
ftolen  from  one  claflick,— That  from  another  \^ — 
and  had  I  not  ftept  in  to  his  yefcue,  poor  Sbakfpeare 
had  been  ftript  as  naked  of  ornament,  as  when  he 
firft  held  borfes  at  the  door  of  the  playhoufe. 

The  late  ingenious  and  modeft  Mr.  Dodjley  de- 
clared himfelf 

•*  Untotoi'd  in  the  lore  of  Greece  or  Rome ;" 

yet  let  us  take  a  paflage  at  a  venture ^from  any  of 
his  performances,  and  a  thoufand  to  one,  it  is  flolen. 
Suppofe  it  be  his  celebrated  compliment  to  the 
ladies,  in  one  of  his  earlieft  pieces,  ^be  Toy^-fbop: 
^  A  good  wife  makes  the  cares  of  the  world  fit 
eafy,  and  adds  a  fweetnefs  to  its  pleafures ;  fhe  is  a 
man's  beft  companion  in  profperity,  and  his  only 
friend  in  adverfity ;  the  carefulleft  preferver  of  his 
health,  and  the  kindefl  attendant  in  his  ficknefs ; 
a  faithful  advifer  in  diftrefs,  a  comforter  in  afflidion, 
and  a  prudent  manager  in  all  his  domeftick  affairs/* 
Plainly,  from  a  fragment  of  Euripides  preferved  by 
Stob^us  : 


*«  V\>x^v  jj^trZirV' Par.  Jito.  1623. 


Malvolio  in  the  Twelftb  Nigbt  of  Shakfpcare  hath 
Ibme  expreffions  very  fimilar  to  Alnajcbar  in  the 
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Arabian  Tales :  which  perhaps  may  be  fufficient  for 
/ome  criticks  to  prove  his  acquaintance  "with.  Arabic! 
It  feems  however,  at  laft,  that  "  'Tafle  Ihould 
determine  the  matter."  This,  as  Bardolph  ex- 
preffes  it,  is  a  word  of  exceeding  good  command:  but 
I  am  willing,  that  the  ftandard  itfelf  be  fomewhat 
better  afcertained  before  it  be  oppofed  to  demon- 

flrative  evidence. Upon  the  whole,  I  may  con- 

fider  myfelf  as  the  pioneer  of  the  commentators  :  I 
have  removed  a  deal  of  learned  rubbijhy  and  pointed 
out  to  them  Shakfpeare^s  track  in  the  ever-pleafing 
paths  of  nature.  This  was  neceffarily  a  prcvipMs 
inquiry;  and  I  hope  I  may  aflume  with  fome  con- 
fidence, what  one  of  the  firft  criticks  of  the  age 
was  pleafed  to  declare  on  reading  the  former  edi-r 
tion,  that  "  The  (jueftioi>  is  now  for  ever  decided.'^ 


♦^*  I  may  juft  remark,  left  they  be  miftaken  for  Errata^  that 
the  word  Catherine  in  the  45;th  page  is  written,  according  to  the 
old  Orihography  for  Catharine ;  and  that  the  pafTage  in  the  48th 
pace  is  copied  from  IJptony  who  improperly  calls  Horatio  and  Mar^^ 
ceUui  in  Hamlet^  "  the  Ceniineh.** 
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ADVERTISEMENT 


PREFIXED      TO 

THE    THIRD    EDITION, 

IT  may  be  neceflaiy  to  apologize  for  the  repub* 
lication  of  this  pamphlet.  The  fad  is,  it  has 
been  for  a  good  while  extremely  fcarce,  and  fome 
mercenary  publiftiers  were  induced  by  the  extrava- 
gant price^  which  it  has  occafionally  borne,  to 
proje<a  a  new  edition  without  the  confent  of  the 
author. 

A  few  corredions  might  probably  be  made,  and 
many  additional  proofs  of  the  argument  have 
neceflarily  occurred  in  more  than  twenty  years: 
ibme  of  which  may  be  found  in  the  late  admirable 
editions  of  our  Poet,  by  Mr.  Steevens  and  Mn 
Reed. 

But,  perhaps  enough  is  already  faid  on  fo  light 
a  fubjed : — A  fubjed,  however,  which  had  for  a 
Jong  time  pretty  warmly  divided  the  criticks  upon 
Sbak/peare. 
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AN 

ESSAY 

OK      THE 

LEARNING    OF    SHAKSPSARE: 

ADDRESSED     TO 

JOSEPH    CRADOCK,    Es<u 


"  QHAKSPEARE;*  fays  a  brother  of  the  rr^/// 

O  **  is  a  vaft  garden  of  criticifm :"  and  certainly 
no  one  can  be  favoured  with  more  weeders  gratis. 

But  how  often,  my  dear  fir,  are  weeds  and  flowers 
torn  up  indifcriminately  ? — the  ravaged  fpot  is  re- 
planted in  a  moment,  and  a  profufion  of  critical 
thorns  thrown  over  it  for  fecurity. 

"  A  prudent  man,  therefore,  would  not  venture 
his  fingers  amongft  them." 

Be  however  in  little  pain  for  your  friend,  who 
regards  himfelf  fuflSciently  to  be  cautious : — ^yet  he 
aflerts  with  confidence,  that  no  improvement  can 
be  cxpeded,  whilft  the  natural  foil  is  mifiaken  for 
a  hot-bed,  and  the  natives  of  the  banks  of  Avon 
are  fcientifically  choked  with  the  culture  of  ex- 
oticks. 


*  Mr.  Seward,  in  his  Pre&ce  to  BeaKmout  and  Fletcher,  lo  Volf. 
8to.  1750, 
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Thus  much  for  metaphor ;  it  is  contrary  to  the 
Jiatute  to  fly  out  fo  early:  but  who  can  tell,  whe- 
ther it  may  not  be  demonftrated  by  fome  critick  or 
other,  that  a  deviation  from  rule  is  peculiarly  happy 
in  an  ElTay  on  Shakfpeare ! 

You  have  long  known  my  opinion  concerning 
the  literary  acquifitions  of  our  immortal  dramatifl; 
and  remember  how  I  congratulated  myfelf  on  my 
coincidence  with  the  laft  and  beft  of  his  editors.  I 
told  you  however,  that  his  Jmall  Latin  and  lefs 
Greek '  would  ftill  be  litigated,  and  you  fee  very 
afliiredly  that  I  was  not  miftaken.  The  trumpet 
hath  been  founded  againft  "  the  darling  projeft  of 
reprefenting  Shakfpeare  as  one  of  the  illiterate 
vulgar;"  and  indeed  to  fo  good  purpofe,  that  I 
would  by  all  means  recommend  the  performer  to 
the  army  of  the  braying  fa^ion^  recorded  by  Cer- 
vantes. The  tellimony  of  his  contemporaries  is 
again  difputed ;  conftant  tradition  is  oppofed  by 
flimfy  arguments;  and  nothing  is  heard,  but  con- 
fulion  and  nonfenfe.  One  could  fcarcely  imagine 
this  a  topick  very  likely  to  inflame  the  paflions  :  it 
is  aflerted  by  Dryden,  that  **  thofe  who  accufe  him 
to  have  wanted  learning,  give  him  the  greateft  com- 
mendation ;"  yet  an  attack  upon  an  article  of  faith 
hath  been  ufually  received  with  more  temper  and 
complacence,  than  the  unfortunate  opinion,  which 
I  am  about  to  defend. 

But  let  us  previoufly  lament  with  every  lover  of 
Shakfpeare,  that  the  queftion  was  not  fully  difcufltd 

^  This  paflage  of  Ben  Jonfon,  fo  often  quoted,  is  given  us  in 
the  admirable  preface  to  the  late  edition,  with  a  various  reading, 
••  fniail  Latin  and  m  Greek,"  which  hath  been  held  up  to  the  pub- 
lick  for  a  modern  fophiftication  :  yet  whether  an  error  or  not,  it 
was  adopted  above  a  century  ago  by  W.  Towers,  in  a  paneg}Tick 
on  Cartwright.  His  eulog}%  with  more  than  fifty  othersj  on  this 
now  forgotten  poet,  was  prefixed  to  the  edit.  165U 
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by  Mr.  Johnfon  himfelf :  what  he  fees  intuitively, 
others  rauft  arrive  at  by  a  feries  of  proofs ;  and  I 
have  not  time  to  teach  with  precifion :  be  contented 
therefore  with  a  few  curfory  obfervations,  as  they 
Biay  happen  to  arife  from  the  chaos  of  papers,  you 
have  fo  often  laughed  at,  "  a  ftock  fufficient  t6  fet 
up  an  editor  in  form.**  I  am  convinced  of  the 
ftrength  of  my  caufe,  and  fuperior  to  any  little 
advantage  from  fophiftical  arrangements. 

General  pofitions  without  proofs  will  probably 
have  no  great  weight  on  either  fide,  yet  it  may  not 
feem  £iir  to  fupprefs  them :  take  them  therefore  as 
their  authors  occur  to  me^  and  we  will  afterward 
proceed  to  particulars. 

The  teftimony  of  Ben.  ftands  foremoft;  and 
fome  have  held  it  fufficient  to  decide  the  contro- 
verfy :  in  the  warmeft  panegyrick,  that  ever  was 
written,  he  apologizes  *  for  what  be  fuppofed  the 
only  dcfedl  in  his  **  beloved  friend, — 


Soul  of  the  age! 


WW-,    w.      ..«^   -gw  . 

*  Th'  applaole!  delight!  the  wonder  of  our  ftagef— ' 

whofe  memory  he  honoured  almoft  to  idolatry  :** 
and  confcious  of  the  worth  of  ancient  literature, 
like  any  other  man  on  the  fame  occafion,  he  rather 
carries  his  acquirements  <z^^,  than  below  the  truth. 
♦'  Jealoufy !"  cries  Mr.  Upton ;  *'  people  will  allow 
others  any  qualities,  but  thofe  upon  which  they 
highly  value  themfelves.**  Yes,  where  there  is  a 
competition,  and  the  competitor  formidable :  but, 
I  think,  this  critick  himfelf  hath  fcarcely  fet  in 
oppoiition  the  learning  of  Shakfpeare  and  Jonfon. 
When  a  fuperiority  is  univerfally  granted,  it  by  no 
means  appears  a  man's  literary  intereft  to  deprefs 
the  reputation  of  his  antagonift. 

4  "  Though  thoa  hsA^ /mall  Latin,,*'  Sec. 
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In  truth  the  received  opinion  of  the  pride  and 
malignity  of  Jonfon,  at  Icaft  in  the  earlier  part  of 
life^  is  abfolutely  groundlefs :  at  this  time  fcarce  a 
play  or  a  poem  appeared  without  Ben's  encomium^ 
from  the  original  Shakfpeare  to  the  tranflator  of 
Du  Bartas. 

But  Jonfon  is  by  no  means  our  only  authority. 
Drayton  the  countryman  and  acquaintance  of 
Shakfpeare,  determines  his  excellence  to  the  na-^ 
turall  braine^  only.  Digges,  a  wit  of  the  town 
before  our  poet  left  the  ftage,  is  very  (Irong  to  the 
purpofe, 

♦* Nature  only  helpt  him,  for  looke  thorow 

**  This  whole  book,  thou  (halt  find  he  doth  not  borow* 
<'  One  phrafe  from  Greekes,  not  Latines  imitate, 
'*  Nor  once  from  vulgar  langoaget  tranilate."  ^ 

Suckling  oppofed  his  eajierfirain  to  thefweat  of 
the  learned  Jonfon.  Denham  affures  us,  that  all  he 
had  was  from  old  mother~wit.  His  native  wood^ 
notes  wild,  every  one  remembers  to  be  celebrated 
by  Milton.  Dryden  obferves  prettily  enough,  that 
•*  he  wanted  not  the  fpedtacles  of  books  to  read 
nature.'*  He  came  out  of  her  hand,  as  fome  one 
clfe  exprelTes  it,  like  Pallas  out  of  foveas  head,  at 
full  growth  and  mature. 

The  ever  memorable  Hales  of  Eton,  (who,  not- 
withftandinghis  epithet,  is,  I  fear,  almoft  forgotten,) 
had  too  great  a  knowledge  both  of  Shakfpeare  and 
the  ancients  to  allow  much  acquaintance  between 
them :  and  urged  very  juftly  on  the  part  of  genius 

^  In  his  Elegff  on  Poets  and  Poefiit  p*  io6.     Folio,  1627. 

^  From  his  Peem  upon  Mafter  WiHfam  Shakfpeare^  intended  to 
have  been  prefixed,  with  the  other  of  his  compofition,  to  the 
folio  of  J  623  :  and  afterward  printed  in  feverai  mifceHaneous 
colle^ions :  particularly  the  fpunons  edition  of  Shakfpeare* t  Poems^ 
1640.'  Some  account  of  him  may  be  met  with  in  IVood'i  dibewr. 
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in  oppofition  to  pedantry,  that  "  if  he  had  not 
read  the  claflicks^  he  had  likewife  not  Jiolen  from 
diem ;  and  if  any  topick  was  produced  from  a  poet 
of  antiquity  he  would  undertake  to  ihow  fomewhat 
on  the  fame  fubjed,  at  leaft  as  well  written  by 
Shakfpeare." 

Fuller  a  diligent  and  equal  fearcher  after  truth 
aad  quibbles,  declares  poiitively,  that  *'  his  learn- 
ing was  very  little, — nature  was  all  the  art  ufed 
upon  him,  as  be  bimfelf,  if  alive,  would  confefs.** 
And  may  we  not  fay,  he  did  confefs  it,  when  he 
apologized  for  his  untutored  lines  tohh  noble  patron 
Ac  Earl  of  Southampton? — this  lift  of  witnefles 
might  be  ealily  enlarged ;  but  I  flatter  myfelf,  I 
Iball  ftand  in  no  need  of  fuch  evidence. 

One  of  the  firft  and  moft  vehement  aflertors  of 
the  learning  of  Shakfpeare,  was  the  editor  of  his 
poems,  the  well-known  Mr.  Gildon ; '  and  his  fteps 
were  moft  pundually  taken  by  a  fubfequent  labourer 
in  the  fsi^me  department.  Dr.  SewelL 

Mr.  Pope  fuppofcd  •*  little  ground  for  the  com- 
mon opinion  of  his  want  of  learning:"  once  in- 
deed he  made  a  proper  diftindion  between  learning 
and  languages,  as  I  would  be  underftood  to  do  in 
my  title-page ;  but  unfortunately  he  forgot  it  in 
the  courfe  of  his  difquifition,  and  endeavoured  to 
perAiade  himfelf  that  Shakfpeare's  acquaintance 

^  Hence  perhaps  the  ill-flan^ i  rage  between  this  critick  and  his 
dder  brodier,  John  Dennis,  fo  pathetically  latnented  in  the  Dunciad* 
Whilft  the  former  was  perfuaded,  that  '<  the  man  who  doubts  pf 
tbe  learning  of  Shakfpeare,  hath  none  of  his  own :"  the  laner, 
above  regarding  the  attack  in  his  private  capacity,  declares  with 
great  patriotick  vehemence,  that  *'  he  who  allows  Shakfpeare  had 
learning,  and  a  familiar  acquaintance  with  the  ancients,  ought  to 
be  looked  upon  as  a  detradtor  from  the  glory  of  Great  Britain." 
Dennis  was  expelled  his  college  for  attempting  to  dab  a  man  in  the 
dark :  Pope  would  have  been  glad  of  this  anecdote.    " 
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with  the  ancients  might  be  adually  proved  by  the 
fame  medium  as  Jonibn's. 

Mr.  Theobald  is  **  very  unwilling  to  allow  him 
fo  poor  a  fcholar,  as  many  have  laboured  to  repre- 
fent  him;**  and  yet  is  "  cautious  of  declaring  too 
pofitively  on  the  other  fide  of  the  queftion/' 

Dr.  Warburton  hath  expofed  the  weaknefs  of 
fome  arguments  from  fufpe&ed  imitations ;  and  yet 
offers  others,  which,  I  doubt  not,  he  could  as  eafily 
have  refuted. 

Mr.  Upton  wonders  "  with  what  kind  of  reafon^ 
ing  any  one  could  be  fo  far  impofed  upon,  as  to 
imagine  that  Shakfpeare  had  no  learning;*^ 
and  lafties  with  much  zeal  and  fatisfadlion  •*  the 
pride  and  pertnefs  of  dunces,  who,  under  fuch  a 
name  would  gladly  (helter  their  own  idlenefs  and 
ignorance.'* 

He,  like  the  learned  knight,  at  every  anomaly  in 
grammar  or  metre, 

••  Hath  hard  words  rtady  to  (how  why, 
"  And  tell  what  rule  he  did  it  by." 

How  would  the  old  bard  have  been  aftonifhed  to 
have  found,  that  he  had  very  Ikilfully  given  the 
trochaic  dimeter  brachy cat ale&iCy  commonly  called 
the  itbyphallic  meafure  to  the  Witches  in  Macbeth  I 
and  that  now  and  then  a  halting  verfc  afforded  a 
mod  beautiful  inftancc  of  the  pes  proceleufmaticus  ! 

**  But,  continues  Mr.  Upton,  it  was  a  learned 
age;  Roger  Afcham  alTures  us,  that  Queen  Eliza- 
beth read  more  Greek  every  day,  than  fome  digni-^ 
taries  of  the  church  did  Latin  in  a  whole  week.** 
This  appears  very  probable ;  and  a  pleafant  proof 
it  is  of  the  general  learning  of  the  times,  and  of 
Shakfpeare  in  particular.  I  wonder;  he  did  not 
corroborate  it  with  an  ex  trad  from  her  injunctions 
to  her  clergy,  that  **  fuch  as  were  but  mean  readers 
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Ihould  pcrufe  over  before,  once  or  twice,  the 
chapters  and  honiilies,  to  the  intent  they  might 
read  to  the  better  underftanding  of  the  people." 

Dr.  Grey  declares,  that  Shakfpcare's  knowledge 
in  the  Greek  and  Latin  tongues  cannot  reafonably, 
be  called  in  queftion.  Dr.  Dodd  fuppofes  it  proved^ 
that  he  was  not  fuch  a  novice  in  learning^^nd 
antiquity  ^fome  people  would  pretend.  And 'to 
clofe  the  whole,  for  I  fufpfcd:  you  to  be  tired  of 
quotation,  Mr.  Whalley,  the  ingenious  editor  of 
Joaibn,  hath  written  a  piece  exprefsly  on  this  fide 
the  queftion :  perhaps  from  a  very  excufable  par- 
tiality, he  was  willing  to  draw  Shakfpeare  from 
the  field  of  nature  to  claffick  ground,  where  alone, 
he  knew,  his  author  could  poflibly  cope  with  him. 

Thefe  criticks,and  many  others  theircoadjutors, 
have  fuppofed  themfelves  able  to  trace  Shakfpeare 
in  the  writings  of  the  ancients;  and  have  fometimes 
perfuaded  us  of  their  own  learning,  whatever  be- 
came of  their  author's.  Plagiarifms  have  been 
difcovered  in  every  natural  defcription  and  ever^ 
moral  fentiment*  Indeed  by  the  kind  affiftance  of 
the  various  Excerpt a^  Senfenti^,  ^2ind  Flores,  this  bu- 
finefs  may  be  efi^(9:ed  with  very  little  cxpence  of 
time  or  fagacity ;  as  Addifon  hath  demonftrated  in 
his  commej^t  on  Chevy-cbafe^  and  Wagftaff  on  Tom 
Tbumh  ;  and  1  myfelf  wiliengage  to  give  you  quo- 
tations from  the  elder  Englilh  writers  (for  to  own 
the  truth,  I  was  once  idle  enough  to  colled  fuch;^ 
which  fhall  carry  with  them  at  leaft  an  equal  degree 
of  fimilarity.  But  there  can  be  no  occafion  of 
wafting  any  future  time  in  this  department :  the 
wprld  is  now  in  polTeflion  of  the  Marks  of  Imita^ 
tion, 

**  Shakfpeare  however  hath  frequent  allufions  to 
thtfaQs  and  fables  of  antiquity.!*  Granted  : — and 
as  Mat.  Prior  fays,  to  fave  the  eiFufipn  of  more 
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Chriftian  ink^  I  will  endeavour  to  (how^  haw  they^ 
came  to  his  acquaintance. 

It  is  notorious,  that  much  of  his  matter  offaif 
knowledge  is  deduced  from  Plutarch :  but  ii;i  what 
language  he  read  him,  hath  yet  been  the  queftion. 
Mr.  Upton  is  pretty  confident  of  his  &ill  in  the 
original,  and  correfts  accordingly  the  errors  of  bis 
copyifts  by  the  Greek  Aandard.  Take  a  few  in- 
ftances,  which  will  elucidate  this  matter  fuScicatly. 

In  the  third  ad  oi  Antony  and  Cleopaira^OdcaLy\u& 
reprefents  to  his  courtier;;  the  imperial  pomp  pf 
thofe  illuftrious  lovers,  and  the  arrangemeat  of 
their  dominion. 


■  Unto  her 


*'  He  gave  the  ^ftablifliment  of  Egypt,  made  her 
•'  Of  k)wcr  Syria,  Cyprus,  Lydia, 
«*  Abfolutc  queen.*' 

Read  Libya^  fays  the  critick  autboratively,  as  is 

plain  from  Plutarch,  IIp»rf}v  ftM  iuiiptn  KAcoxr^rp»» 

pcto'lXtira'otv  Alyvirlv  9^  Kuirpv  ^  AIBTHS,  x^  xoiXnc  Xvfla^ 

This  is  very  true :  Mr.  Heath  •  accedes  to  the 

Y^  IX  fcorredibrt,  and  Mr.  Johnfon  admits  it  into  the 

text :  but  turn  to  the  tranflation,  from  the  French 

^  —  /yS--  •    of  Amyot,  by  Thomas  North,  in  folio,  1579,'  and 

^  you  will  at  once  fee  the  origin  of  the  miftake. 

^  It  is  extraordinary,  that  this  gentlexpan  fliould  attempt  fo. 

rToluminoQs  a  work,  as  the  Re^ifai  of  Shakff<ajri*s  Ttxt^  when^p 
tells  us  in  his  Preface,  **  he  was  not  fo  fortunate  as  to  be  fumifhed 
with  either  of  the  folU  editions,  much  lefs  any  of  the  ancient 
quartos:'*  and  even  Si^  Thomas  Hanmer's  performance  was. known 
to  him  only  by  Mr.  Warburton's  reprefentation." 

9  I  find  the  charader  of  this  work  pretty  e^rly  delineated : 
**  'Twas  Greek  at  firft,  that  Greek  was  Latin  made, 
"  That  Latin,  French  ;  that  French  to  EngUfh  ftraid : 
**  Thus  'twixt  one  Plutarch  thereVmore  difierence, 
**  Than  i'th'  Hijx^t  £ngUflun»n  icturn'd  frgm  ^Frap^e." 
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«*  Firft  of  all  he  did  cftablifli  Cleojpatra  queenc 
of  iEgypt>  of  Cyprus,  of  Lydia^  and  the  lower 
Syria/' 

Again,  in  the  fourth  ad): : 


-My  meffengcr 


"  He  hath  whipt  with  rods,  dares  me  to  peribnal  combat^ 
**  Caefar  to  Antony.     Let  th'  old  raffian  know 
*•  I  have  many  other  ways  to  diei  mean  time 
"  Laugh  at  his  challenge. " 

^  What  a  reply  is  this?"  cries  Mr. Upton,  «  'ti$ 
acknowledging  he  (hould  fall  under  the  unequal, 
combat.    But  if  we  read. 


•  Let  the  old  ruffian  know 


*  Ht  hath  many  other  ways  to  die ;  meaii  time 

*  /  bngh  at  his  challenge. ' 

we  have  the  poignancy  and  the  very  repartee  of 
Caefar  in  Plutarch/* 

This  corrcdion  was  firft  made  by  Sir  Thomas 
Hanmer,  and  Mr.  Johnfon  hath  received  it.  Moft 
indifputably  it  is  the  ienfe  of  Plutarch,  and  given 
fo  in  the  modem  tranflation :  but  Shakfpeare  was 
misled  by  the  ambiguity  of  the  old  one:  ^'  Anto« 
nius  fent  again  to  challenge  Csefar  to  fight  him : 
Caefar  anfwered.  That  be  had  many  other  ways  to 
die,  than  fo." 

In  the  third  ad  of  Julius  Cafar^  Antony,  in  his 
well-known  harangue  to  the  people,  repeats  a  part 
of  the  emperor's  will : 

••  —  To  every  Roman  citizen  he  gives, 

**  To  every  fev'ral  man,  feventy-five  drachmas. 

**  Moreover  he  hath  left  you  all  his  walks, 

**  His  private  arbours,  and  new-planted  orchards, 

"  On  tbu  fide  Tiber. " 

«'  Our  author  certainly  wrote,**  fays  Mr,  Theo- 
bald,—** On  that  fide  Tiber— 

*  TroMM  Tiberim— prope  Csfaris  hortos/ 

Voi.  II.  C 
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And  Plutarch,  whom  Shakfpcare  very  diligently 
ftudied,  exprefsly  declares,  that  he  left  the  publick 
his  gardens  and  walks,  vrifM  rS  Utnaf^,  beyond  the 
"Tyber:* 

This  emendation  likewife  hath  been  adopted  bjr 
the  fubfequent  editors;  but  hear  again  the  old 
tranflation,  where  Shakfpeare'sy?/^4y  ^^7  •  "  He  be- 
queathed unto  every  citizen  of  Rome  feventy-fivc 
drachmas  a  man,  and  he  left  his  gardens  and  ar- 
bours unto  the  people,  which  he  had  on  this  fide 
of  the  river  of  Tyber/*  I  could  furnifh  you  with 
many  more  inftances,  but  thefe  are  as  good  as  & 
thoufand. 

Hence  had  our  author  his  charaderiftick  know- 
ledge of  Brutus  and  Antony,  upon  which  fnuch 
argumentation  for  his  learning  hath  been  founded  : 
ai^  hence  literatim  the  epitaph  on  Timon,  which 
it  was  once  prefumed,  he  had  corredled  from  the 
blunders  of  the  Latin  verfion,  by  his  own  fuperior 
knowledge  of  the  original.* 

I  cannot  however  omit  a  paflage  from  Mr.  Pope, 
"  The  fpeecbes  copied  from  Plutarch  in  Coriolanus 
may,  I  think,  be  as  well  made  an  inftance  of  the 
learning  of  Shakfpcare,  as  thofe  copy'd  from 
Cicero  in  Catiline,  of  Ben  Jonfon's.**  Let  us  in- 
quire into  this  matter,  and  tranfcribe  a  fpeech  for 
a  fpecimen.     Take  the  famous  one  of  Volumnia : 

*'  Should  we  be  filent  and  not  fpeak,  oar  raraient 

"  And  ftate  of  bodies  would  bewray  what  life 

«»  We've  led  fince  thy  exile.     Think  with  thyfelf, 

^*  How  more  unfortunate  than  all  living  women 

•«  Are  we  come  hither;  fince  thy  fight,  which  fhoold 

<'  Make  our  eyes  flow  with  joy,  hearts  dance  with  comforts, 

•'  Conftrains  them  weep,  and  fhake  with  fear  and  forrow  ; 

*•  Making  the  mother,  wife,  and  child  to  fee 

*•  The  fon,  the  hufband,  and  the  father  tearing 

*  See  Theobald's  Preface  to  King  Richard  11.  8ro.  172a. 
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**  His  country's  bowel6  out :  and  to  poor  we 

"  Thy  enmity's  raol!  capital ;  thou  barr'ft  us 

•«  Our  pra^'ers  to  the  gods,  which  is  a  comfort 

•*  That  all  bat  we  enjoy.    For  how  can  we, 

**  Alas !  how  can  we,  for  our  country  pray, 

«*  Whereto  we're  bound,  together  with  thy  viilory, 

««  Whereto  we're  bound  ?     Alack  !  or  we  muft  lofe 

•*  The  country,  our  dear  nurfe;  or  elfe  thy  perfon, 

**  Our  comfbtt  in  the  country.     Wc  muft  find 

**  An  eminent  calamity,  though  we  had 

»*  Our  wi(h,  which  fide  fhou'd  win.     For  cither  tho!^ 

•*  Muft,  as  a  foreign  recreant,  be  led 

«'  With  inanactei  thorough  our  ftreets ;  or  elfe 

**  Triumphantly  tread  on  thy  country's  ruin, 

«*  And  bear  the  palm,  for  having  bravely  (bed 

**  Thy  wife  and  children's  bloocf.     For  myfelf,  fort,' 

••  I  purpofe  not  to  wait  on  fortune,  till 

«'  Theic  wars  determine :  if  I  can't  perfuade  thee 

«*  Rather  to  (how  a  noble  grace  to  both  parts, 

««  Than  feck  the  end  of  one ;  thou  Ihalt  no  fooner 

*•  March  to  aflault  thy  country,  than  to  tread 

•*  (Truft  to't,  thou  (halt  not,)  on  thy  mother's  womb^ 

"  That  brought  thee  to  this  world," 

I  will  now  give  you  the  old  tranflation^  which 
ihall  efFeftually  confute  Mr.  Pope :  for  our  author 
hath  done  little  more^  than  thrown  the  very  words 
of  North  into  blank  verfe : 

*'  If  we  helde  our  peace  (my  fonne)  and  deter-» 
mined  not  to  fpeake,  the  ftate  of  our  poore  bodies^ 
and  prefent  fight  of  our  rayment,  would  eafely  be-- 
wray  to  thee  what  life  we  haue  led  at  home,  fince 
thy  exile  and  abode  abroad.  But  thinke  now  with 
thy  felfe,  howe  much  more  unfortunately,  then  all 
the  women  liuinge  we  are  come  hether,  confider- 
ing  that  the  fight  which  fliould  be  moft  pleafaunt 
to  all  other  to  beholde,  fpitefuU  fortune  hath  made 
moft  fcarfull  to  us :  making  my  felfe  to  fee  my 
fonne,  and  my  daughter  here,  her  hu(band,..bc- 
iieging  the  walles  of  his  natiue  countrie.  So  as 
that  which  is  the  only  comfort  to  ail  other  in  their 

C  2 
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adverfitie  and  miferie,  to  pray  unto  tht  goddes^  and 
to  call  to  them  for  aide ;  is  the  onely  thinge  which 
plongeth  us  into  mod  deepe  perplexitie.  For  we 
cannot  (alas)  together  pray,  both  for  vidloric,  for 
our  countrie,  and  for  fafety  of  thy  life  alfo :  but  a 
worlde  of  grievous  curfes,  yea  more  than  any  mor<» 
tall  enemie  can  heappe  uppon  us,  are  forcibly  wrapt 
up  in  our  prayers.  For  the  bitter  foppe  of  moft 
harde  choyce  is  offered  thy  wife  and  children,  to 
foregoe  the  one  of  the  two :  either  to  lofc  the  per- 
fone  of  thy  felfe,  or  the  nurfe  of  their  natiue  con- 
trie.  For  my  felfe  (my  fonne)  I  am  determined 
not  to  tarrie,  till  fortune  in  my  life  time  doe  make 
an  ende  of  this  warre.  For  if  I  cannot  perfuade 
thee,  rather  to  doe  good  unto  both  parties,  then  to 
ouerthrowe  and  deftroye  the  one,  preferring  louc 
and  nature  before  the  malice  and  calamitie  of  warres : 
thou  flialt  fee,  my  fonne,  and  truft  unto  it,  thou 
fhalt  no  foner  marche  forward  to  aifault  thy  coun^ 
trie,  but  thy  foote  Ihall  tread  upon  thy  mother's 
wombe,  that  brought  thee  firft  into  this  world.*' 

The  length  of  this  quotation  will  be  excufed  for 
its  curiofity ;  and  it  happily  wants  not  the  affiftance 
of  a  comment.  But  matters  may  not  always  be  fo 
eafily  managed : — a  plagiarifm  from  Anacreon  hath 
been  deteded. 

**  The  fon's  «t  thief,  and  with  his  great  attradtion 

**  Robs  the  vaft  fea.     The  moon's  an  arrant  thief, 

"  And  her  pale  fire  (he  fnatches  from  the  fun. 

**  The  fea's  a  thief,  whofe  liquid  furge  rcfolvcs 

••  The  moon  into  fait  tears.    The  earth's  a  thiei; 

•*  That  feeds  and  breeds  by  a  compofture  ftol'n 

**  From  gen'ral  excrement:  each  thing's  a  thief." 

«  This  (fays  Dr.  Dodd)  is  a  good  deal  in  the 
manner  of  the  celebrated  drinking  Ode,  too  well 
known  to  be  inferted.*^  Yet  it  may  be  alledged 
by  thofe,  who  imagine  Shakfpcare  to  have  been 
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generally  able  to  think  for  himfelf^  that  the  topicks 
ore-obvious,  and  their  application  is  different. — But 
for  argument's  fake,  let  the  parody  be  granted; 
and  "  our  author  (fays  fome  one)  may  be  puzzled 
to  prove,  that  there  was  a  Latin  tranflation  of 
Anacreon  at  the  time  Shakfpeare  wrote  his  TimoH 
if  Athens.''  This  challenge  is  peculiarly  unhappy ; 
for  I  do  not  at  prefcnt  recoUedt  any  other  claffick^ 
(if  indeed,  with  great  deference  to  Mynheer  Dc 
Pauw,  Anacreon  may  be  numbered  amongfl  themj 
that  was  originally  publifhed  with  two  Latin '  tranfla« 
tions. 

But  this  is  not  all.  Puttenham  in  his  jirte  of 
Engli/b  Poejiey  1589,  quotes  fome  one  of  a  "  reafon- 
able  good  facilitie  in  tranflation,  who  finding  cer^ 
taine  of  Anacreon*s  Odes  very  well  tranflated  by 
Ronfard  the  French  poet — comes  our  minion,  and 
tranflates  the  fame  out  of  French  into  Englifh:" 
and  his  ftriftures  upon  him  evince  the  publication. 
Now  this  identical  ode  is  to  be  met  with  in 
Ronfard !  and  as  his  works  are  in  few  hands,  I  will 
take  the  liberty  of  tranfcribing  it; 

•^  La  terre  les  caux  va  boivant, 

*'  L'  arbre  la  boit  par  (a  racine, 

'*  La  mer  falee  boic  le  vent, 

"  £t  k  foleil  boit  la  mariqe. 

<^  Le  foleil  eft  beu  de  la  lune, 

"  Totit  boit  foit  en  hauc  ou  en  bas : 

*'  Soivant  cefte  reigle  commune^ 

**  Ponr^aoy  done  nc  boirons-nons  pas?" 

Edit.  Fol.  p.  507. 

'  Bj  Heoiy  Stephens  and  Elias  Andreas,  Par.  1554,  4to.  ten 
yean  before  the  birth  of  Shakfpeare.  The  former  vcrfion  hath 
been  afcribed  without  rcafon  to  John  Dorat.  Many  other  tranfla- 
ton  appeared  before  the  end  of  the  century :  and  particularly  the 
ode  b  oaeftion  was  made  popular  by  Buchanan,  whofe  pieces  were 
iboD  to  DC  met  with  in  almoft  every  modern  language* 
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I  know  not  whether  an  obfcrvation  or  two  rcia-. 
tive  to  our  author's  acquaintance  with  Homer,  be 
worth  our  inveftigation.  The  ingenious  Mrs. 
Lenox  obferves  on  a  paffage  of  Trailus  and  Crejfida^ 
where  Achilles  is  roufed  to  battle  by  the  death  of 
Patroclus,  that  Shakfpeare  muft  here  have  had  the 
Iliad  in  view,  as  "  the  old  ftory/  which  in  many 
places  he  hath  faithfully  copied,  is  abfolutely  filent 
with  refpedt  to  this  circumftance." 

And  Mr.  Upton  is  politive  that  t\it  fweet  oblivious 
antidote^  inquired  after  by  Macbeth,  could  be  nothing 
but  the  nepenthe  defcribed  in  the  Odyffey, 

1  will  not  infift  upon  the  tranflations  by  Chapman  ^ 
as  the  firft  editions  are  without  date,  and  it  may 
be  difficult  to  afcertain  the  exadt  time  of  their 
publication.  But  the  former  circumftance  might 
have  been  learned  from  Alexander  Barclay;  ^  and 
the  lat/er  more  fully  from  Spenfer,^  than  fron^ 
Homer  himfelf. 

*'  But  Shakfpeare**  perflfts  Mn  Upton,  *'  hath 


4  It  was  originally  drawn  into  Etiglijhe  by  Caxfon  onder  the 
name  oUhe  Recuyel  of  the  Hifioryei  of  Troy  ^  from  the  French  of  the 

^ryght  letie table  Perfon  and  ijjorjhipfull  man  Raoul  le  Feure^  and 
fyyjhed  in  the  holy  citye  of  Colen^  the  19  day  of  Septembre^  the  yerc 
of  our  Lord  God,  a  thoufand  foure  hundred  Jtxty  and  enleuen*  Wynkyn 
de  Wordc  printed  an  edit.  foU  1503,  and  there  have  been  feveral 
fubfequent  ones. 

5  ««  Who  lift  thiftory  of  Patroclus  to  reade/'  &c. 

Ship  ofFooleSy  1570,  p.  «!• 
*       **  Nepenthe  is  a  drinck  of  foueragne  grace, 
**  Dcuized  by  the  gods,  for  to  aflwa'gc 
*•  Harts  grief,  and  hitter  gall  away  to  chac&— 

**  Inllead  thereof  fwect  peace  and  quietage 
•*  It  doth  c^blifh  in  the  troubled  niynd,"  &c. 

Faerie  ^eene^  ^59^>  ^^ok  IV.  c.  ill.  ft.  43* 
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Ibmc  Greek  expreffions.^"^   Indeed ! — ^  Wc  have  one 
in  Coriolanus: 


•  '  It  li  held 

«  That  Taloar  is  the  chiefeft  virtue,  and 
'  MaA  dignifies  the  bmver* 

and  aiiother  in  Machetb,  where  Banquo  addrefles 
the  weird  Jljlers  : 


-Mf  noble  partner 


'  Yoa  greet  vith  prefiat  grace^  and  great  prcdiAtoa         < 
*  Of  noble  having* 

Gr/Ep^na. — and  TTf Of  w^E^^n-a,  to  the  haver ^ 

This  was  the  common  language  of  Shakfpeare's 
time.  "  Lye  in  a  water-bearer's  houfe  !  "  .  fays 
Mailer  Mathcw  of  Bobadil^  "  a  gentleman  of  hif 
havings  V^  ^ 

Thus  likewife  John  Davies  in  his  Pleqfant  Defcant 
upon  Englijb  Proverbs,  printed  with  his  Scourge  of 
tolly ^  about  1612: 

^*  Do  nvell  and  have  nveli f — ^ncythcr  fo  ftill : 

"  For  feme  are  good  doers,  whofe  hayings  are  ill/' 

and  Daniel  the  hiftorian  ufes  it  frequently.  Having 
fecms  to  be  fynonymous  with  behaviour  in  Gawin 
Douglas '  and  the  elder  Scotch  writers. 

Haver,  in  the  fenfe  of  pojfeffor^  is  every  wberi 
met  with:  though  unfortunately  the  v^lq  rlv^Zx^^oi, 
of  Sophocles  produced  as  an  authority  for  it,  is 


'  It  is  very  remarkable,  that  the  biihop  is  called  by  his  countiy- 
nian.  Sir  David  Lindfey,  in  his  Complaint  of  our  Soueraw  Lordis 
Pafingo, 

«'  In  eur  Inglifcbe  rethorick  the  rofe.**  ^ 

And  Donbar  hath  a  fimilar  expreflion  in  his  beaatifuPf^em  of  Tbt 
Gildia  Terge. 
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fufpedcd  by  Kufter,*  a&  good  a  critick  in  thcfe 
matters,  to  have  abfolutely  a  different  meaning. 

But  what  fhall  we  fay  to  the  learning  pf  the 
Clown  in  Hamlet,  *'  Ay,  tell  me  that,  and  unyoke?*"^ 
alluding  to  the  B»AuTOf  of  the  Greeks :  and  Homer 
and  his  fcholiaft  are  quoted  accordingly ! 

If  it  be  not  fufficient  to  fay,  with  Dr.  War- 
burton,  that  the  phrafe  might  have  been  taken  from 
hulbandry,  without  much  depth  of  reading ;  we 
may  produce  it  from  a  Dittie  of  the  workmen  of 
Dover,  preferved  in  the  additions  to  Holinfibed^ 
p.  1546: 

«*  My  bow  is  broke,  I  would  unyoh, 

"  My  foot  is  fore,  I  can  worke  no  more.** 

An  expreffion  of  my  Dame  Quickly  is  next 
faftened  upon,  which  you  may  look  for  in  vain  in 
the  modern  text ;  fhe  calls  fome  of  the  pretended 
fairies  in  The  Merry  fVives  oflVind/or: 

**  Orphan'^  heirs  of  fixed  Deftioy.'- 

"  And   how  elegant  is  this,'*  quoth  Mr.  Upton, 
fuppofing  the  word  to  be  ufed,  as  a  Grecian  woula 

*  Ariftophanis  Comoediae  undecim.  Gr.  &  Lat.  Amft.  i*jio» 
Fol.  p.  596. 

9  Dr.  Warburton  correds  orfban  to  ouphen ;  and  not  without 
plaufihility,  as  the  word  ouphcs  occurs  botfo  before  and  afterward. 
But  1  fancy,  in  acquicfcence  to  the  vulgar  doftrine,  the  addrefs 
in  this  line  is  to  a  part  of  the  troop^  as  mortals  by  birth,  but 
adopted  by  the  fairies :  orphans  with  refpe^t  to  their  real  parents, 
and  now  only  dependant  on  Deftiny  hcrfelf,  A  ivft  lines  from 
Spenfer  will  Sufficiently  illuftrate  the  paffage : 

«  The  man  whom  htauens  have  oriayn'd  to  bee 

**  The  fpoufe  of  Britornart^  is  ArthegalU 
«•  He  wonneth  in  the  land  oi  fajeree^ 

*'  Yet  is  liofaiy  borne,  ne  fib  at  all 
"  To  elfes,  but  fprong  of  feed  terreftriall, 

"  And  whilome  by  falfey2ir/«  ftolen  away, 
••  Whyles  yet  in  infant  cradle  he  did  crall,"  &c. 

Edit.  1590,  Book  III,  c«  iii.  ft.  26. 
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have  ufed  it  ?  '•  l^tpavh  ab  of (pvo\ — afting  in  darknefs 
and  obfcurity." 

Mr.  Heath  aflures  us,  that  the  bare  mention  of 
fuch  an  interpretation,  is  a  fufficient  refutation  of 
it :  and  his  critical  word  will  be  rather  taken  in 
Greek  than  in  Englifti :  in  the  fame  hands  there- 
fore I  will  venture  to  leave  all  our  author's  know- 
ledge of  thee^W  comedy^  znd  his  etymological  learn- 
ing in  the  word,  Defdemona^ 

Surely  poor  Mr.  Upton  was  very  little  acquainted 
with  fairies^  notwithftanding  his  laborious  ftudy  of 
Spenier.  The  laft  authentick  account  of  them  is 
from  our  countryman  William  Lilly ; '  and  it  by 
no  means  agrees  with  the  learned  interpretation : 
for  the  angelical  creatures  appeared  in  his  Hurjl 
wood  in  a  moft  illuftrious  glory ^ — ^^  and  indeed,  (fays 
the  fage,)  it  is  not  given  to  many  perfons  to  endure 
their  glorious  afpeils.'^ 

The  only  ufe  of  tranfcribing  thefe  things,  is  to 
ibew  what  abfurdities  men  for  ever  run  into,  when 
they  lay  down  an  hypothefis,  and  afterward  feek. 
for  ailments  in  the  fupport  of  it.  What  clfe 
could  induce  this  man,  by  no  means  a  bad  fcholar^ 
to  doubt  whether  Truepenny  might  not  be  derived 
from  TpuVavoy ;  and  quote  upon  us  with  much  pa- 
rade an  old  fcholiaft  on  Ariftophanes? — I  will  not 
flop  to  confute  him :  nor  take  any  notice  of  two  or 
three  more  expreflions,  in  which  he  was  pleafed  to 
fuppofe  fome  learned  meaning  or  other;  all  which 
he  might  have  found  in  every  writer  of  the  time, 
or  ftill  more  eafily  in  the  vulgar  tranflation  of  the 
Bible,  by  confulting  the  Concordance  of  Alexander 
Cruden. 

»  Rfuifiil,  p.  75,  523,  and  561. 

?  Htfiofy  of  bis  Life  4snd  Times,  ^.  1 02,  prcfcrvcd  by  Us  dupe, 
Mr.  Afiimole. 
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But  whence  have  we  the  plot  of  Tmon,  except 
from  the  Greek  of  Lucian? — The  editors  and 
criticks  have  been  never  at  a  greater  lofs  than  in 
their  enquiries  of  this  fort;  and  the  fQur<;e  of  a 
tale  hath  been  often  in  vain  fought  abroad,,  which 
might  eafily  have  been  found  at  home:  my^good 
friend,  the  very  ingenious  editor  of  the  Reliques  of 
Jlncient  Englijh  Poetry^  hath  fhewn  our  author  to 
have  been  fometimes  contented  with  a  legendary 
hallad. 

The  (lory  of  the  mi/anthrope  is  told  in  almoft  ^vtrf 
coUedion  of  the  timei  and  particularly  in  twpboqksj 
with  which  Shakfpeare  was  intimately  acquainted  j 
the  Palace  of  Pleafure^  and  the  Englifib  Plutarcb» 
Indeed  froni  a  paflage  in  an  old  play,  called  J  ad 
Drum's  Enlertainment^  I  conjedrure  that  he  had  be- 
fore m^de  his  appearance  on  ..the  ftage. 

Were  this  a  proper  place  for  fuch  a  difquifition, 
I  could  give  you  many  cafes  of  this  kind.  We  are 
fent  for  inftance  to  Cinthio  for  the  plot  of  Meafiire 
for  Meafurcy  and  Shakfpeare's  judgement  hath  been 
attacked  for  fome  deviations  from  him  in  the  con- 
dudl  of  it:  when  probably,  all  he  knew  of  the 
matter  was  from  madam  Ifabella  in  th^  Heptameron 
of  Whetftone/  Ariofio  is  continually  quoted  for 
the  fable  of  Much  ado  about  nothing ;  but  I  fufpcd 
our  poet  to  have  been  fatisfied  with  the  Geneura  of 
Turberville.^  As  you  like  it  was  certainly  borrowed^ 
if  we  believe  Dr.  Grey,  and  Mr.  Upton,  from  the 

4  Lond.  4to.  1582.  She  nforts  in  the  fourth  day^s  exercife,  the 
rare  HiftoHe  of  Promos  and  Cajfandra.  A  marginal  n(ne  informs  u^ 
that  Whetftone  was  the  author  of  the  Commedie  on  that  fubjeftj 
which  likewife  might  liave  fallen  into  the  hands  of  Shakfpeare. 

^  **  The  tale  is  a  pretie  comicall  matter,  and  hath  bin  written 
In  Englifh  verfe  fome  few  years  paft»  learnedly  and  with  good 
grace,  by  M.  George  Turbcruil."    Harrington's  Arkfioy  fol,  J  59 1 , 
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Ceke*s  Tale  0/  Gametyn ;  which  by  the  way  was  not 
printed  tUl  a  century  afterward :  when  in  truth  the 
old  bard,  who  was  no  hunter  of  MSS.  contented 
himfelf  folely  with  Lodge's  Rofalynd^  or  Euphues* 
Golden  Legacye^  quarto^  ^S3^'  The  ftory  of  All*s 
wellibaS  ends  well,  or,  as  I  fuppofe  it  to  have  been 
fomctimes  called^  Love's  Labour  Wonne^  is  origi- 
nally indeed  the  property  of  Boecace,'  but  it  came 
immediately  to  Shakfpeare  from  Painter's  Giletta 
$f  Narbon^  Mr.  Langbaine  could  not  conceive,^ 
whence  the  ftory  of  Pericles  could  be  taken,  *'  not 
meeting  in  hiftory  with  any  fuch  Prince  of  Tyre  ;** 
yet  his  legend  may  be  found  at  large  in  old  Gower, 
under  the  name  of  Appolynus:^ 

Pericles  is  one  of  the  plays  omitted  in  the  latter 
editions,  as  well  as  the  early  folios^  and  not  im-i. 
properly;  though  it  was  publifhed  many  years  be- 
lore  the  death  of  Shakfpeare,  with  his  name  in  the 
title-page.  Aulus  Gellius  informs  us,  that  fomc 
plays  are  afcribed  abfolutely  to  Plautus^,  which  he 


*  Sec  Mcres's  Wiu  Trtafury^  I59S»  P*  ^^2. 

7  Oar  ancient  poets  are  under  greater  obligations  to  Boccace, 
dian  is  generally  imagined.  Who  would  fufpeA,  tliat  Chaucer  hath 
ix>rxowed  from  an  Italian  the  facetious  tale  of  the  Miller  of  Trum» 
fagtrnf 

Mr.  Diyden  obfervcs  on  the  cpick  performance,  Palamon  and 
ArcHe^  a  poem  little  inferior  in  his  opinion  to  the  lUai  or  the 
JEneii^  that  the  name  of  its  aothor  is  wholly  loft,  and  Chaucer  is 
now  become  the  original*  But  he  is  miftaken :  this  too  was  the 
work  of  Boccace,  and  printed  at  Fcrrara  in  folio,  con  il  comment 
di  Andrea  Baffin  1475«  ^  ^^^^  ^^^^  ^  ^^X  ^^  ^^*  ^^  ^  tranflatioa 
into  modern  Greek,  in  the  noble  library  of  the  very  learned  and 
conraimiicativc  Dr.  Alkew, 

It  is  likewiie  to  be  met  with  in  old  French,  under  the  tide  of  Z^ 
Tbe/eide  dc  Jean  Boccace,  con  tenant  les  belles  &c  chafles  amours  de 
deux  jeanes  Chevaliers  lliebaios  Arcite  W  Palemon^ 

•  In  the  firft  Vol.  of  the  Palace  of  Plea/ure,  4to,  1566. 

9  Confeffio  Amantis,  printed  by  T, Berthclet,  foK  1 53  2«  p*  1 7;>  &o« 
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only  re^toucbed  ^nd  poli/hedi  and  this  is  undoubtedly 
the  cafe  with  our  author  likewife.  The  revived  of 
this  performance,  which  Ben  Jonfon  Qz\hftale  J^nd 
mouldy,  was  probably  his  earlieil  attempt  in  the 
drama.  I  know,  that  another  of  thefe  difcarded 
pieces,  ne  Torkjbire  Tragedy,  hath  been  frequently 
called  fo ;  but  moft  certainly  it  was  not  written  by 
our  poet  at  all :  nor  indeed  was  it  printed  in  his 
Jife-time.  The  fad  on  which  it  is  built,  was  per- 
petrated no  fponer  than  1604:*  much  too  late  for 
fo  mean  a  performance  from  the  hand  of  Shak-« 
fpearc. 

Sometimes  a  very  little  matter  detedts  a  forgery. 
Vou  may  remember  a  play  called  The  Double  Faificod^ 
which  Mr.  Theobald  was  defirous  of  palming  upon 
the  world  for  a  poft humous  one  of  Shakfpeare : 
and  I  fee  it  is  clafled  as  fuch  in  the  laft  edition  of 
the  Bodleian  catalogue.  Mr.  Pope  himfelf,  after 
all  the  ftridures  of  Scriblerus,'  in  a  letter  to  Aaron 
Hill,  fuppofes  it  of  that  age;  but  a  miftaken  accent 
determines  it  to  have  been  written  fincc  the  middle 
of  the  laft  century : 


« This  late  example 

'*  Of  bafe  Henriauez,  bleeding  in  me  now, 
**  From  each  good  a/fe^  takes  away  my  truft. 


*  "  William  Caluerley,  of Caluerley  in  Yorkfliire,  Efqaire,  mur* 
dered  two  of  his  owne  children  in  his  owne  houfe,  then  ftabde  his 
wife  into  the  body  with  full  intent  to  haue  killed  her,  and  then  in* 
ftantlie  with  like  fury  went  from  his  houfe,  to  hane  flaine  his 
vongeft  cbilde  at  nurfe,  bat  was  preoented.  lice  was  preft  to  death 
m  Yorke  the  5  of  Auguft,  1604."  Edm,  Hocuses'  Contimuitiou  of 
John  St<ywfs  Summarie,  8vo.  1607,  P*  574*  ^^^  ^^^  appeared 
before  in  a  410.  pamphlet,  1605*  It  is  omitted  in  the  folio  chro- 
nicle.  1 63 1. 

3  Thefe,  however,  he  affures  Mr.  Hill,  were  the  property  of 
Dx0  Arbuthuot. 
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And  in  another  place, 

\ 

"  YoQ  have  an  a/peSf,  £r«  of  wondroos  wifdom,*' 

The  word  a/peff,  you  perceive,  is  here  accented 
on  thejfjjtf  fyllablc,  which,  I  am  confident,  in  any 
fenfe  of  it,  was  never  the  cafe  in  the  time  of 
Shakfpeare;  though  it  may  fometimes  appear 
to  be  fb,  when  we  do  not  obferve  a  preceding 
glijion.^ 

Some  of  the  profefled  imitators  of  our  old  poets 
have  not  attended  to  this  and  many  other  minutide: 
I  could  point  out  to  you  fcveral  performances  in 
the  refpe<9ive  ftyles  of  Chaucer,  Spenfer,  and 
Shakfpeare,  which  the  imitated  bard  could  not  pof- 
fibly  have  either  read  or  conftrued. 

This  very  accent  hath  troubled  the  annotators  on 
Milton.  Dr.  Bentley  obfervcs  it  to  be  "  a  tone  dif- 
ferent from  the  prefent  ufe.**  Mr.  Manwaring,  in 
his  ^reatije  of  Harmony  and  Numbers^  very  folemnly 
informs  us,  that  "  this  verfe  is  defedtive  both  in 
accent  and  quantity,  B.  III.  v.  266 : 

'  His  words  here  ended »  but  his  meek  ajj^ea 
*  Silent  yet  fpakc. * 

Here  (fays he)  a  fy liable  is  acuted  and  long^  whereas 
it  ihould  htjbort  and  graved!'^ 

And  a  ftill  more  extraordinary  gentleman,  one 
Green,  who  publifhed  a  fpecimen  of  a  new  verjion 
of  the  Paradije  Lofty  into  blank  verfe,  "  by  which 
that  amazing  work  is  brought  fomewhat  nearer  the 


4  Thus  a  line  in  Hamlet's  defcription  of  the  Player^  Ihoald  be 
printed  as  in  the  old  folios : 

«<  Tears  in  his  eyes»  diftradlion  in's  afpedf 
agreeably  to  the  accent  in  a  hundred  other  places* 
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fijmmit  of  perfcdlion/'  begins  with  corredtiog  a 
blunder  in  the  fourth  book,  v.  540: 


.  The  fetting  fun 


,  *'  Slowly  defcended,  and  with  right  a/fiS'^^ 
\  "  Levcird  his  evening  rays^-       " 

Not/o  in  the  Hew  ver/Ion  i 

•^   *•  Meanwhile  the  fetting  fun  defccnding  fIow-« 
*•  Lcvci'd  with  a/ped  nght  his  cv'ning  rays." 

Enough  of  fuch  commentators.— —The  celebrated 
Dr.  Dee  had  2Ljpirit\  who  would  fometimes  con- 
defcend  to  corredl  him,  when  peccant  m  quantity: 
^nd  it  had  been  kindof  hifn  to  have  a  little  adifted 
the  wigbts  abovementioned. — rMilton  affeded  the 
antique  I  but  it  may  feem  more  extraordinary,  that 
the  old  accent  Ihould  be  adopted  in  Hudibras. 

After  all,  ^he  Double  Faljbood  is  fuperior  to 
Theobald.  One  paffage,  and  one  only  in  the  whole 
play,  he  pretended  to  have  written: 


» Strike  up,  my  makers; 


"  fiut  toach  the  firings  with  a  religious  foftnefs: 

**  Teach  found  to  languifH  through,  the  night's  dull  ear^ 

*'  Till  melancholy  (lart  from  her  lazy  couch « 

««  And  careleiTnefs  grow  convert  to  attention." 

Thefe  lines  were  particularly  admired ;  and  his 
vanity  could  not  refill  the  opportunity  of  claiming 
them:  but  his  claim  had  been  more  eafily  allowed 
to  any  other  part  of  the  performance. 

To  whom  then  fhall  we  afcribe  it? — Somebody 

"hath  told  us,  who  fhould  feem  to  be  a  nojlrum-* 

monger  by  his  argument,  that,  let  accents  be  how 

,  they  will,  it  is  called  an  original  play  of  IVilliam 

Sbak/peare  in  the  King's  Patent  prefixed  to  Mr. 

Theobald's  edition,  1728,  and  confcquently  there 

could  be  no  fraud  in  the  matter.     Whilit,  on  thct 
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contrary,  tfie  Irifi  laurtat,  Mr.  Viftor,  remarks^ 
(Hid  were  it  true,  it  would  be  certainly  dccifivc) 
chattheplot  is  borrowed  from  a  novel  of  Cervantes, 
not  publifhed  till  the  year  after  Shakfpcstre's  death. 
But  unluckily  the  fame  novel  appears  in  a  part  of 
Don^'xofe,  which  was  printed  in  Spanifli,  1605, 
and  in  Englifh  by  Shelton,  16 12. — The  fame  rea- 
foning  however,  which  exculpated  our  author  from 
The  Torkjbire  Tragedy,  may  be  applied  on  the  pre^ 
fent  occaiion. 

But  you  want  wy  opinion: — and  from  every  mark 
of  ftyle  and  manner,  I  make  no  doubt  of  afcribing 
it  to  Shirley.  Mr.  Langbaine  informs  us,  that  he 
left  fome  p4ays  in  MS. — Thefe  were  written  about 
the  rime  of  the  Rejloration,  when  the  accent  in 
qucftion  was  more  generally  altered. 

Perhaps  the  miftake  arofe  from  an  abbreviatioH 
of  the  name*  Mr.Dodfley  knew  not  that  the  tx^-' 
%fA^  kA  Andnmana  was  Shirley's,  from  the  very 
fame  caufe.  Thus  a  whole  ftream  of  biographers 
tell  us,  that  Marfton's  plays  were  printed  at  London, 
1633,  "  ^1  ^^^  c*^^  ^f  William  Sbakefpeare^  the  fe-. 
mous  comedian.'' — Here  again  I  fuppofe,  in  fomc 
tranfcript,  the  real  publifher's  name,  William  Sheares, 
was  abbreviated.  No  one  hath  protradted  the  life 
of  Shakipeare  beyond  161 6,  except  Mr.  Hume; 
who  is  pleafed  to  add  a  year  to  it,  in  coatradidiou 
to  all.manner  of  evidence, 
^^hirley   is  (poken  of  with  contempt   in  Mae 

V  [Flecknoe^i  but  his  imagination  is  Ibmetimes  fine  to 
an  extraordinary  degree.     I  recoiled:  a  paflage  in 

^'•^>  the  fourth  book  of  the  Paradife  Loft^  which  hath 
been  fu(pe<fl:ed  of  imitation,  as  a  prettine/s  below  thefi 
genius  of  Milton:  I  mean,  where  Uriel gWdti  back-* 
^ard  and  forward  to  heaven  on  ^  fun^beam^  Dr. 
Newton  informs  us,  that  this  might  poflibly  be 
hinted  by  a  pidure  of  Annibal  Caracci  in  the  King 
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of  France*s  cabinet:  but  I  am  apt  to  believe  that 
Milton  had  been  ftnick  with  a  portrait  in  Shirley. 
Fernando,  in  the  comedy  of  Xbe  Brothers^  i6|2^ 
defcribes  Jacinta  at  vejpersi 

««  Her  eye  did  fecm  to  laboar  with  a  tear, 
•*  Which  faddenhr  took  birth,  but  ovcrwcigh'd 
'*  With  its  own  (welling^  drop'd  upon  her  bofoinei 
**  Which  by  reflexion  of  her  lieht^  appeared 
'*  As  nature  meant  her  forrow  for  an  ornament : 
*<  After,  her  looks  grew  chearfull,  and  I  faw 
«*  A  fmile  (hoot  gracefiill  nj^ward  from  her  eyes^ 
**  As  if  they  had  gained  a  viftory  o'er  grief, 
•*  And  with  it  many  beams  twilled  themfelves, 
"  Upon  whofe  golden  threads  the  angels  walk 
••  To  and  againfrom  hea*venJ  ■       '* 

You  muft  not  think  me  infefted  with  the  fpirit 
of  Lauder^  if  I  give  you  another  of  Milton's  imi- 
tations : 


-The  fwan  wth  arched neek 


**  Between  her  white  wings  mantling  proudly,  rows 
««  Her  ftatc  with  oaiy  feet,"    Book  VH.  v.  438,  Sec. 

•*  The  ancient  poets,  fays  Mr.  Richardfon,  have 
not  hit  upon  this  beauty,-  fo  lavilh  have  they  been 
in  their  defcriptions  of  the  fwan.  Homer  calls  the 
fwan  long'-necked,  ^Aixo^f/jpop ;  but  how  much  more 
filtore/que,  if  he  had  arched  this  length  of  neck?" 

For  ibis  beauty  however,  Milton  was  beholden  to 
Donne;  whofe  name,  I  believe,  at  prcfent  is  better 
known  than  his  writings ; 


•*  —  Like  a  (hip  in  her  full  trim, 

'*  Ajhvan^  fo  white  that  you  may  unto  him 

i  Middleton,  in  an  obfcure  play  called  A  Game  at  Cheffe^  hatk 
feme  very  pleafine  lines  on  a  fimilar  occafion : 

*'  Upon  thoie  lips,  the  fweete  fre(h  buds  of  youth, 
"  The  holy  dewe  of  prayer  lies  like  pearle, 
<*  Dropt  from  the  0{>ening  eye-lids  01  the  mome 
'<  Upon  the  bafhfuU  rofe. 
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«  Compare  all  whittneSc,  bat  himielie  to  none« 
*<  Glided  along,  and  as  he  glided  watch'd, 
•'  And  with  his  arched  neck  this  poore  fifli  catch 'd. — " 

ProgreJJe  of  the  Soul,  st.  24. 

Thofe  highly  finilhed  landfcapes,  the  Seafons^  arc 
mdced  copied  from  nature,  but  Thomfon  fometimcs 
recoUe&ed  the  hand  of  his  mailer : 

-  The  ftately  failing  fwan 


*•  Gives  out  his  fnowy  plumage  to  the  gale; 
*'  Aad  arching  proud  his  neck  nmtb  oaryfeet, 
*'  Bears  forward  fierce,  and  guards  his  ofier  ifle, 
•*  Protedlivc  of  his  young. " 

But  to  return ^  as  we  fay  on  other  occaiions.— • 
Perhaps  the  advocates  for  Shakfpeare's  knowledge 
of  the  Latin  language  may  be  more  fuccefsful. 
Mr.  Gildon  takes  the  van.  '^  It  is  plain,  that  he 
was  acquainted  with  the  fables  of  antiquity  very 
well:  that  fome  of  the  arrows  of  Cupid  arc 
pointed  with  lead,  and  others  with  gold,  he  found 
in  Ovid;  and  what  he  fpeaks  of  Dido,  in  Virgil : 
nor  do  I  know  any  tranflation  of  thefe  poets  fo 
ancient  as  Shakfpeare's  time.'*  The  paflages  on 
which  thefe  fagacious  remarks  are  made,  occur  in 
^he  Mid/ummer  Night's  Dream ;  and  exhibit,  we 
fee,  a  clear  proof  of  acquaintance  with  the  Latin 
dafficks.  But  we  are  not  anfwerable  for  Mr. 
Gildon's  ignorance;  he  might  have  been  told  of 
Caxton  and  Douglas,  of  Surrey  and  St^nyhurft,  of 
Phacr  and  Twyne,  of  Fleming  and  Golding,  of 
Turberville  and  Churchyard !  but  thefe  fables  were 
cafily  known  without  the  help  of  either  the  ori- 
ginals or  the  tranflations.  The  fate  of  Dido  had 
been  fung  very  early  by  Gower,  Chaucer,  and 
Lydgate;  Marlowe  had  even  already  introduced 
her  to  the  ftage :  and  Cupid's  arrows  appear  with 
their  charafteriftick  differences  in  Surrey,  in  Sidney, 
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in  Spenfer,  and  every  fonnetteer  of  the  time.  Na)r> 
their  very  names  were  exhibited  long  before  in  The 
Romaunt  of  the  Rofe:  a  work,  you  may  venture  to 
look  into,  notwithflanding  Mafter  Prynne  hath  fo 
pofitively  aiTured  us,  on  the  word  of  John  Gerfon, 
that  the  author  is  moil  certainly  damned,  if  he  did 
not  care  for  a  ferious  repentance.^ 

Mr.  Whalley  argues  in  the  fame  manner,  and 
with  the  fame  fuccefs.  He  thinks  a  palTage  ia  The 
Tempejl, 


•High  queen  of  (late. 


••  Great  Juno  comes;  I  know  her  by  \itvgaitJ* 

^  remarkable  inftancc  of  Shakfpeare^s  knowledge 
of  ancient  poetick  ftory;  and  that  the  hint  was 
furnilhed  by  the  divum  incedo  regina  of  Virgil.^ 

You  know,  honeft  John  Taylor,  the  Water^poet^ 
declares  that  he  never  learned  his  Accidence^  and  that 
Latin  and  French  were  to  him  Heathen-Greeki  yet 
by  the  help  of  Mr.  Whallcy's  argument,  I  will 
prove  him  a  learned  man,  in  fpite  of  every  thin^^ 


^  Had  our  zealous  puritan  been  acquainted  with  the  real  criooc 
of  De  Mdiun>  he  would  not  have  joined  in  the  clamour  againft 
him.  Poor  Jehan^  it  feems,  had  raifed  the  expeftations  of  a  mo- 
nailery  in  France,  by  the  legacy  of  a  great  cheft,  and  the  weighty 
intents  of  it ;  but  it  proved  to  he  filkd  Avkh  nothing  better  than 
'vetches.  The  friars  enraged  at  the  ridicule  and  difappointment^ 
would  not  fuffer  him  to  have  chriftian  burial.  See  the  Hon.  Mr. 
fiarrington's  vciy  learned  and  curious  Obfervatians  m  the  Statutes^ 
4to«  17669  p*  24.     ¥iotR^t  Atmales  tTAquitaiire.  Par,  ICJ7. 

Our  author  had  his  full  fliare  in  diftreffing  the  fpirit  of  this 
seftlefs  man.  *'  Some  Play-books  are  grown  from  Slumrto  iijto 
Folio ;  which  yet  bear  fo  good  a  price  and  fale,  that  I  cannot  bnt 
with  griefe  relate  it. — Shack/peer's  Plates  arc  printed  in  the  bcft 
Crowne-paper,  far  better  than  mpft  Bsblesi** 

^  Others  would  give  up  this  paiTage  for  ihe'uera  incejfu  patuH 
dea ;  but  I  am  not  able  to  fee  any  improvement  in  the  matter : 
even  fuppofing  the  poet  had  been  fpeakingof  Juno,  and  no  previoua 
tranflation  were  extant. 
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he  may  fay  to  the  contrary:  for  thus  he  makes  a 
gallant  addrefs  his  lady: 

**  Moft  ineftimable  magazine  of  beauty in 

whom  the  port  and  majejly  ofjuno^  the  wifdom  of 
Jove's  braine-bred  girle,  and  the  feature  of  Cy  therca,' 
have  their  domeftical  habitation." 

In  The  Merchant  of  Venice  we  have  an  oath  "  By 
tW9'beaded  Janus  1"  and  here,  fays  Dr.  Warburton, 
Shakfpeare  fhews  his  knowledge  in  the  antique: 
and  fo  again  does  the  JVater-poet^  who  defcribes 
Fortune^ 

'*  Like  a  Jaiau  with  a  douhUfyce.'* 

But  Shakfpeare  hath  fomewhere  a  Latin  motto^ 
quoth  Dr.  Sewell ;  and  fo  hath  John  Taylpr,  and  a 
whole  poem  upon  it  into  the  bargain. 

You  perceive,  my  dear  Sir,  how  vague  and  inde- 
terminate fuch  arguments  muft  be:  for  in  fad  this 
jweetjwan  of  Thames ^  as  Mr.  Pope  calls  him,  hath 
more  Icraps  of  Latin,  and  allufions  to  antiquity  than 
are  any  where  to  be  met  with  in  the  writings  of 


•  This  paflage  recalls  to  my  memory  a  very  gxtraordinary  fa^. 
A  few  years  ago,  at  a  great  court  on  the  continent,  a  countrymnrt 
of  COTS  of  high  rank  and  charader,  [Sir  C.  H.  W.j  exhibited  with 
WBOf  ocher  candidates  his  complimentai  epigram  on  the  biith^day^ 
and  carried  the  prize  in  triumph : 

*'  O  Reffina  orbis  prima  8c  pulcherrima :  rldens 
**  Es  Venus,  inccdens  Juno,  Miner\'a  loqucns.** ' 
LUenUIj  tolea  from  Angtrtanus^ 

**  Tres  quondam  nudas  vidit  Priameias  heros 
**  Luce  deas;  video  tres  quoque  luce  deas. 
*•  Hoc  majus;  tres  uno  in  corpore:  Caf/a  fidens 
••  Efi  Venus i  inctdens  funo,  Minerva  lejuens,** 
Dditix  Ital.  Poet,  by  Gruter,  under  the  anagrammatic  name  of 
Rjnmtims  Gberusy  i6o8,V.  T.  p.  i8§. 

Perliaps  the  tatter  part  of  the  epigram  was  met  with  in  a  whim- 
fical  book,  which  had  its  day  of  fame,  Rolftrt  Burton* t  Anatomj  of 
Milamchoty,  foU  165;,  6th  edit,  pu  520. 
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Shakfpearc.  I  am  fbrry  to  trouble  you  with  trifles, 
yet  what  muft  be  done,  when  grave  men  infift  upon 
them? 

It  ftiould  feem  to  be  the  opinion  of  fome  modern 
criticks,  that  the  perfonages  of  claflick  land  began 
only  to  be  known  in  England  in  the  time  of  Shak- 
fpeare;  or  rather,  that  he  particularly  had  the  ho- 
nour of  introducing  them  to  the  notice  of  his 
countrymen. 

For  inftance, — Rumour  painted  full  of  tongues, 
gives  us  a  prologue  to  one  of  the  parts  of  Henry  the 
Fourth  i  and,  fays  Dr.  Dodd,  Shakfpeare  had  doubt- 
lefs  a  view  to  either  Virgil  or  Ovid  in  their  de- 
fcription  of  Fame. 

But  why  fo  ?  Stephen  Hawes,  in  his  Pafiime  of 
Pleafure  had  long  before  exhibited  her  in  the  fame 
manner, 

«•  A  goodly  lady  cnvyroncd  about 
*•  mtlL  toftgues  oi  fyvt, "« 

and  fo  had  Sir  Thomas  More  in  one  of  his  Pageants  :^ 

"  Fnjfte  I  am  called^  mcrvayle  you  nothing 

.**  Though  with  rouges  1  am  compaiTed  all  roundc." 

not  to  mention  her  elaborate  portrait  by  Chaucer, 
in  The  Boke  of  Fame;  and  by  John  Higgins,  one  of 
the  affiftants  in  The  Mirrourfor  Magijiraies,  in  hi» 
Legend  of  King  Albanade. 

A  very  liberal  writer  on  the  Beauties  of  Poetry, 
who  had  been  more  converfant  in  the  ancient  lite- 
rature of  other  countries,  than  his  own,  "  cannot 
but  wonder,  that  a  poet,  whofe  claflical  images  are 
compofed  of  the  fined  parts,  and  breath  the  very 

•  Cap.  I.  4to.  1 55 J. 

*  Amongft  "  the  things,  which  MayfterMore  wrote  m  his  youth 
for  his  paftime,"  prefixed  to  his  Workes^  ^SS1»  ^^^' 
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fpirit  of  ancient  mythology,  fhould  pafs  for  being 
illiterate : 

**  See,  what  a  grace  was  ieated  on  this  brow ! 
«*  H)'pcrion's  curls:  the  front  of  Jove  himfelf : 
•'  Ab  eye  like  Mars  to  threaten  and  command : 
**  A  ilation  like  the  herald  Mercury, 
**  New  lighted  on  a  heaven-kifibg  hill."    Hamlets 

Illiterate  is  an  ambiguous  term :  the  queftion  is, 
whether  poetick  hiftory  could  be  only  known  by 
an  adept  in  languages.  It  is  no  reflection  on  this 
ingenious  gentleman,  when  1  fay,  that  I  ufe  on  this 
occafion  the  words  of  a  teller  critick,  who  yet  was 
not  willing  to  carry  the  illileracy  of  our  poet  loo 
far: — ^•*  They  who  are  in  fuch  adoniihment  at  the 
learning  of  Shakfpeare,  forget  that  the  pagan 
imagery  was  familiar  to  all  the  poets  of  his  time; 
and  that  abundance  of  this  fort  of  learning  was  to 
be  picked  up  from  almoft  every  Englifti  book,  that 
he  could  take  into  his  hands.'*  For  not  to  infill 
upon  Stephen  Bateman's  Golden  Booke  of  the  Leaden 
Goddes,  isn*  and  feveral  other  laborious  compila- 
tions on  the  fubjeft,  all  this  and  much  more 
mythology  might  as  perfedtly  have  been  learned 
from  the  Teftamenl  of  Crefeide^  and  the  Fairy 
^en^  as  from  a  regular  Pantheon  or  Polymeti* 
himfelf. 

Mr.  Upton,  not  contented  with  heathen  learning, 
when  he  finds  it  in  the  text,  mull  neceflarily  fuper-P 
add  it,  when  it  appears  to  be  wanting;  becaufc 
Shakfpeare  moll  certainljt  h^th  loll  it  by  accident ! 


*  Printed  amongft  the  works  of  Chaucer,  but  really  written  by 
^ihert  Hemderfony  or  Henry/on^  according  to  other  authorities. 

'  It  is  obfervablc  that  Hyperion  is  ufed  by  Spenfer  with  the  fame 
error  in  fuaatitym 
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In  Much  ado  about  Nothing,  Don  Pedro  fays  of  the 
infenfible  Benedid:,  **  He  hath  twice  or  thrice  cut 
Cupid's  bow-firings  and  the  little  hangman  dare  not 
fhoot  at  him/* 

This  mythology  is  not  recolleftcd  in  ;he  ancients^ 
and  therefore  the  critick  hath  no  doubt  but  his  author 
wrote — **  Henchman, — a  page,  pufio:  and  this  word 
feeming  too  hard  for  the  printer,  he  tranflated  the 
little  urchin  into  a  hangman,  a  charader  no  way 
belonging  to  him." 

But  this  charadler  was  not  borrowed  from  the 
ancients ; — it  came  from  the  Arcadia  of  Sir  Philip 
Sidney : 

**  Millions  of  ycares  this  old  drivell  Cupid  lives ; 
**  While  iiill  more  wretch,  more  wickea  he  doth  prove : 
*<  Till  now  at  length  that  Jove  an  office  gives, 
«•  (At  Juno's  fuite  who  much  did  Argus  love) 
''In  this  our  world  a  hangman  for  to  be 
**  0£  all  thofe  fooles  that  will  have  all  they  fee.*' 

B.II.c*  i4« 

I  know  it  may  be  objedled  on  the  authority  of 
fuch  biographers  as  Theophilus  Gibber,  and  the 
writer  of  the  Life  of  Sir  Philip,  prefixed  to  the 
modern  editions ;  that  the  Arcadia  was  not  pub- 
liKhed  before  1613,  and  confequently  too  late  for 
this  imitation:  but  I  have  a  copy  in  my  own  pof- 
feflion,  printed  for  W.  Ponfonbie,  1590,  4to.  which 
hath  efcaped  the  notice  of  the  induftrious  Ames, 
and  the  reft  of  our  typographical  antiquaries. 

Thus  likewife  every  word  of  antiquity  is  to  be 
cut  down  to  the  claflical  ftandard. 

In  a  note  on  the  Prologue  to  Troilus  and  CreJJida^ 
(which,  by  the  way,  is  not  met  with  in  the  quarto,) 
Mr.  Theobald  informs  us,  that  the  very  names  of 
the  gates  of  Troy,  have  been  barbarouflydemoliflied 
by  the  editors :  and  a  deal  of  learned  dud  he  makes 
in  fetting  them  right  again;  much  however  to  Mr» 
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Heath's  (atisfadion.  Indeed  the  learning  is  mo- 
deftly  withdrawn  from  the  later  editions^  and  we 
are  quietly  inftrudted  to  read^ 

'*  Dardan,  and  Thymbria,  Ilia,  Sca^,  Troian, 
*'  And  Antenorides." 

But  had  he  looked  into  the  Troy  boke  of  Lydgatc, 
inftead  of  puzzling  himfelf  with  Dares  Phrygius, 
he  would  have  found  the  horrid  demolition  to  have 
been  neither  the  work  of  Shakfpeare  nor  his  edi- 
tors: 

**  Thcrto  his  cytc  |  compafled  enuyrowne 

•*  Hadde  gates  VI  to  cntrc  into  the  towne : 

•*  The  firft  of  all  |  and  ftrengeft  eke  with  all, 

'*  Largeft  alfo  I  and  mofte  pryncypall,  ^ 

«•  Of  myghty  oyldyng  J  alone  perelefs, 

«<  Was  by  the  kynge  called  t  Dardanydes  ; 

**  And  in  ftorye  |  lyke  as  it  is  founde^ 

•*  Tymbria  I  was  named  the  feconde ; 

**  And  the  thyrde  |  called  Helyas, 

*•  The fourthcgate  |  hyghte  alfo  Cetheas ; 

«•  The  fyfthe  Trojana,  |  the  fyxth  Anthonydes, 

"  Stfonge  and  myghty  I  both  in  werre  and  pes/' 4 

Lond,  empr*  by  K«  Pynfoh,  1513,  fol«  B.  IL  ch.  xi« 


4  The  Tnye  B^ke  was  fomewhat  modernized^  and  reduced  into 
regular  ftanzas,  about  the  beginning  of  the  laft  century,  under  the 
name  of  •*  TJbe  Life  akd  Death  of  neSor — who  fought  a  hundred 
mayne  Bactailes  in  open  Field  againft  the  Grecians ;  wherein  there 
were  flaine  on  both  Sides  Fourteene  Hundred  and  Sixe  Thoufand 
Fmrfc9r£  and  Sixe  Men."  Fol,  no  date.  This  work.  Dr.  Fuller 
and  leveral  other  criticks  have  erroneoufly  quoted  as  the  original ; 
and  obierve  in  confequence,  that  *'  if  Chaucer's  coin  were  of  greater 
nveifbi  itxt  deeper  learning ^  Lydgatc's  were  of  a  more  refined ftandard 
fat  fmrer  language :  fo  tnat  one  might  miftake  him  for  a  modern 
writer  r 

Lee  me  here  make  an  obfervation  for  the  benefit  of  the  next 
editor  of  Chaucer.  Mr.  Urry,  probably  misled  by  his  prcdeceflor, 
Speght,  was  determined,  Procruftes-like,  to  force  every  line  in  the 
Catftcfimiy  TtJa  to  the  fame  ftandard :  but  a  precife  number  of 
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Our  excellent  friend  Mr,  Hurd  hath  borne  a  noble 
teftimony  on  our  fide  of  the  queftion.  "  Shakfpearc," 
fays  this  true  critick,  "  owed  the  felicity  of  freedom 
from  the  bondage  of  claffical  fuperftition,  to  the 
want  of  what  is  called  the  advantage  of  a  learned 
education. — This,  as  well  as  a  vaft  fuperiority  of 
genius,  hath  contributed  to  lift  (his  aftonifhing 
man  to  the  glory  of  being  efteemed  the  mo(l  ori-r 
ginal  thinker  ^nA/peaker,  fince  the  times  of  Homer." 
And  hence  indifputably  the  amazing  variety  of  ftylc 
and  manner,  unknown  to  all  other  writers :  an  ar- 
gument of ///>^fufficient  to  emancipate  Shakfpeare 
from  the  fuppofition  of  a  clajfical  training.  Yet,  to 
be  honed,  one  imitation  is  fajlened  on  our  poet : 
"which  hath  been  infifted  upon  likewife  by  Mr. 
Upton  and  Mr.  Whalley.  You  remember  it  in  the 
famous  fpeech  of  Claudio  in  Meafurefor  Meajure : 

"  Ay,  but  to  die  and  go  wc  know  not  where  V  &c. 

Moll  certainly  the  ideas  of  ?'  a  fpirit  bathing 

fyllables  w^s  not  the  objed  of  our  old  pqet3.    Lydgate,  after  the 
example  of  his  mafter^  yery  fairly  acknowledges, 

**  Well  wot  I  I  moche  thing  is  wronge, 

"  Falfcly  roetryd  |  both  of  (hort  and  longc.'* 
and  Chaucer  himfelf  was  perfuaded,  that  the  rime  might  pofCUy  be 

"  ___ Somewhat  agreable^ 

**  Though /ome  vcrfe  foile  in  a  fyllable." 
In  ihorty  the  attention  was  direded  to  the  car/ural  fatt/e,  as  the 

frammariam  call  it ;  which  is  carefully  marked  in  every  line  of ' 
lydgate :  and  Gafcoigne  in  his  Certayne  Notes  of  Inftrudim  rw»- 
cemitig  the  making  of  Ver/e,  obferves  very  truly  of  Chaucer,  "  Who- 
ibeuer  do  perufe  .and  well  confider  his  workes,  he  (hall  find,  that 
although  his  lines  >re  not  always  pf  one  felfe  fame  number  of  fyl- 
lables, yet  beyng  redde  by  one  that  hath  underftanding,  the  longeft 
vcrfe  and  that  w^ich  hath  moft  fyllables  in  it,  will  fall  to  the  eare 
correfpondcnt  unto  that  which  hath  i^^tk  fyllables  in  it:  and  like* 
wife  that  whiche  hath  in  it  fewcft  fyllables  (hall  be  found  yet  to 
confift  of  wordes  that  hath  fuche  naturall  founde^  as  may  feeme 
cquall  in  length  to  a  vcrfe  which  hath  many  moc  fyllables  of 
lighter  accents."  4to.  1575, 
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in  fiery  floods,"  of  reliding  ^  in  thrilling  regions 
of  thick-ribbed  ice,"  or  of  being  **  imprifoned  in 
the  viewlefs  winds,"  are  not  original  in  our  author; 
but  I  am  not  fure,  that  they  came  from  the  Pla^ 
ionick  bell  of  Virgil.*  The  monks  alfo  had  their 
hot  and  their  cold  hell :  "  The  fyrfte  is  fyre  that 
ever  brenneth,  and  never  gyveth  lighte,"  fays  an 
old  homily :  * — "  The  feconde  is  paflyngcolde,  that 
yf  agrete  hylle  of  fyre  were  caflen  therin,  it  Iholde 
torn  to  yce."  One  of  their  legends,  well  remem- 
bered in  the  time  of  Shakfpeare,  gives  us  a  dialogue 
between  a  biihop  and  a  foul  tormented  in  a  piece 
of  ice,  which  was  brought  to  cure  a  grete  brenning 
beate  in  his  foot:'  take  care  you  do  not  interpret 
this  the  gout,  for  I  remember  M.  Menage  quotes  a 
canon  upon  us : 

**  Si  quisdixeritepifcopum  podagra  laborare^  anathema  fit*'* 

Another  tells  us  of  the  foul  of  a  monk  fattened 
to  a  rock,  which  the  winds  were  to  blow  about  for 
a  twelvemonth,  and  purge  of  its  enormities.  In- 
deed this  doftrine  was  before  now  introduced  into 
poetick  fidtion,  as  you  may  fee  in  a  poem  "  where 
the  lover  declareth  his  pains  to  exceed  far  the  pains 
of  hell,"  among  the  many  mifcellaneous  ones  fub- 
joined  to  the  works  of  Surrey.  Nay,  a  very  learned 
and  inquifitive  Brother-Antiquary,  our  Greek  Pro- 
feffor,*  hath  obfcrved  to  me  on  the  authority  of 

*  •* Aliae  pandantar  inanes 

"  Sufpcnfae  ad  ventos :  aliis  fub  gurgite  vafto 
**  Infedum  eloitur  fcelus,  aut  exuritur  igni.^' 

*  At  tbcende  o(  the  /ejhuallf  drawcn  outc  of  Legenia  aurea, 
4to,  IC08.  It  was  firft  printed  by  Caxton,  i-i.85,  "  in  hclpc  of 
fuch  clerkcs  who  excufe  theym  for  de&ttte  of  Dokcs,  and  alio  bj 
fy  mplcnes  of  connynge." 

^  Onallfwlesdaye^  p.  1^2. 

*  Mr.  afterwards  Dr,  Lort. 
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Blef  kenius,  that  this  was  the  ancient  opinion  of  the 
inhabitants  of  Iceland ;  *  who  were  certainly  very 
little  read  either  in  the  poet  or  the  philo/opber. 

After  all,  Shakfpeare*s  curiofity  might  lead  him 
to  tranjlations.  Gawin  Douglas  really  changes  the 
Platonick  bell  into  the  **  punytion  of  faulis  in  pur- 
gatory :*•  and  it  is  obfcrvable,  that  when  the  Ghoft 
informs  Hamlet  of  his  doom  there^ 

"  Till  tbc  foul  crimes  done  in  his  days  of  nature 
*«  AtQ  burnt  and purg*d  away. " 

the  expreflion  is  very  fimilar  to  the  bilhop's :  "  I 
will  give  you  his  verfion  as  concifely  as  I  can ;  "  It 
is  a  nedeful  thyng  to  fuffer  panis  and  torment — 
fum  in  the  wyndis,  fum  under  the  watter,  and  in 
the  fire  uthir  fum : — thus  the  mony  vices— 

*  Contrakkit  in  the  corpis  be  done  aiuaj 

•  Andfurgit.  *'       Sixie  Booke  of  Eneados,  fol.  p,  191. 

It  feems,  however,  *'  that  Shakfpeare  him/elf  in 
the  Tempeft  hath  tranflated  fome  expreifions  of 
Virgil:  witnefs  the  0  dea  certeJ**  I  prefume,  wc 
are  here  di reded  to  the  palTage^  where  Ferdinand 
fays  of  Miranda,  after  hearing  the  fongs  of  Ariel^ 


Moft  fure»  the  goddefs. 


'*  On  whom  theie  airs  attend/* 

and  fo  very  Jmall  Latin  is  fufficient  for  this  formi-. 
dable  tranflation,  that  if  it  be  thought  any  honour 
to  our  poet,  I  am  loath  to  deprive  him  of  it;  but 
his  honour  is  not  built  on  fuch  a  fandy  foundation. 
Let  us  turn  to  a  real  tranjlator^  and  examine  whe- 
ther the  idea  might  not  be  fully  comprehended  by 
an  Englifh  reader ;  fuppofing  it  neceffarily  borrowed 
from  Virgil.     Hexameters  in  our  own  language 

'  IJlaBdi^  Defcript.  Ludg.  Bau  1607,  p«  46, 
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are  almoft  forgotten ;  we  will  quote  therefore  thi^ 
^me  from  Stanyhurft : 

•*  O  to  thee,  fayrc  virgiiii  what  terme  may  rightly  be  fitted? 
«•  Thy  tongue^  thy  vifage  no  mortal  frayltie  reicmbleth. 
««  No  doubts  agodeffeT    Edit.  1585. 

Gabriel  Harvey  defired  only  to  be  *'  epitaph* d^ 
the  inventor  of  the  Englifh  hexameter^*  and  for  a 
while  every  one  would  be  halting  on  Roman  feet ;  but 
the  ridicule  of  our  fellow-collegian  Hall,  in  one 
oi  his  Satires,  and  the  reafoning  of  Daniel,  in  his 
Defence  of  Rhyme  againft  Campion,  prefently  re-r 
4uced  us  to  our  original  Gothick. 

But  to  come  nearer  the  purpofe,  what  will  you 
fay,  if  I  can  fhew  you,  that  Shakfpeare,  when,  in 
the  favourite  phrafe,  he  had  a  Latin  poet  in  his  eye^ 
rood  affuredly  made  ufe  of  a  tranflation  ? 

Profpero,  in  the  Tempejly  begins  the  addrefs  to 
his  attendant ^/V/Vj, 

**  Ye  elves  of  hills,  of  (landing  lakes,  and  groves.** 

This  fpecch.  Dr.  Warburton  rightly  obferves  to 
be  borrowed  from  Medea  in  Ovid :  and  "  it  proves,'* 
fays  Mr.  Holt,^  "  beyond  contradidi-ion,  that  Shak- 
fpeare was  perfedly  acquainted  with  the  fentiments 
of  the  ancients  on  the  fubjedt  of  inchantments/* 
The  original  lines  are  thefe : 

*'  Aurxque,  &  venti,  montef^ae,  amne(que»  lacnfque^ 
''  Diique  omnes  nemorum^  diique  oinnes  nodtis  adefte." 

It  happens,  however,  that  the  tranflation  by  Arthur 

9  Id  fome  remarks  on  the  Tempefi,  publiflied  under  the  quaint 

title  of  An  Attempte  to  re/cue  that  aunciente  Englijh  Poet  and  Play^ 

tvngbu,  Afiz^^r  Williaume  Shakefpeare, /r<7«r  the  many  Errours, 

ftadjely  charged  ufou  bm  by  certaine  ne^w-fangUd  Wittes^  Lond.  8vo« 

1749,  p.  81. 
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Golding^  is  by  no  means  literal^  an<l  ShakQ)€are 
hath  clofely  followed  it: 

**  Ye  ayrcs  ?ind  winds ;  ye  ehes  of  bills,  of  brookes,  of 

woods  alone, 
'«  Offlanding  lakes,  and  of  the  night  approche  ye  evcrych 

one," 

I  think  it  is  unneceflary  to  purfue  this  any  fur- 
ther ;  efpecially  as  more  powerful  arguments  await 
us. 

in  ne  Merchant  of  Venic^y  the  Jew,  as  an  apology 
for  his  cruelty  to  Antonio,  rehearfes  m^nvf  fympa^ 
ibies  and  antipathies  for  Ayhich  no  reajon  can  be  ren-- 
dered: 

•*  Some  love  not  a  gaping  pig— — 

**  And  others  when  the  bagpipe  fmgs  i'th'  nofe, 

*'  Cannot  contain  their  urine  for  ajfedion.'* 

This  incident.  Dr.  Warburton  fuppofes  to  be 
taken  from  a  paflage  in  Scaliger*s  Exerciiations 
againft  Cardan:  "  Narrabo  tibi  jocofam  fympathiam 
Reguli  Fafconis  equitis :  is  dum  viveret  audito  pbor" 
mingis  fono,  urinam  iilico  facere  cogebatur." — 
**  And,"  proceeds  the  Docftor,  "  to  make  this  jocu- 
lar ftory  IHU  more  ridiculous,  Shakfpearc,  I  fup-^ 
pofe,  tr^nflsited  pborminx  by  bagpipes.*^ 

Here  we  feem  fairly  caught ; — for  Scaliger^s  work 
was  never,  as  the  term  goes,  done  into  Englijh.  But 
luckily  in  an  old  tranflation  from  the  French  of 
Peter  le  Loier,  entitled,  A  Treatife  of  SpeBerSy  or 
Jlraunge  Sights,  ViJionSy  and  Apparitions  appearing 
Jenfibly  unto  Men^  we  h^ve  this  identical  ftory  from 
Scaliger:  and  what  is  ftill  more,  a  marginal  note 
gives  us  in  all  probability  the  very  faft  alluded  to, 
as  well  as  the  word  of  Shakfpeare :  "  Another  gen- 

*  His  work  is  dedicated  to  the  Earl  of  Leicefter  in  a  long  epiftle, 
in  vcrfc,  from  Berwick,  April  20,  1 567. 
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tieman  of  this  quality  liued  of  late  in  Deuon  neerc 
Exceftcr,  who  could  not  endure  the  playing  on  a 

We  may  juTl  add,  as  fome  obfervation  hath  been 
made  upon  it',  that  affe£Iion  in  the  fenfe  oifympatby 
was  formerly  technical  %  and  fo  ufed  by  Lord  Bacon, 
Sir  Kenelm  Digby,  and  many  other  writers. 

A  fingle  word  in  Queen  Catherine's  character  of 
Wolfey,  in  Henry  FIIL  is  brought  by  the  Doctor  as 
another  argument  for  the  learning  of  Shakfpeare : 


•  He  was  a  man 


"  Of  an  nnboanded  ftomach,  ever  ranking 
•*  Himfclf  with  princes ;  one  that  hy/uggejiioit 
**  Ty'd  aU  the  kingdom.     Simony  was  fair  play, 
**  His  own  opinion  was  his  law  :  i'th'  prefence 
*'  He  would  fay  untruths,  and  be  ever  double 
**  Both  in  his  words  and  meaning.     He  was  never, 
*'  But  where  he  meant  to  ruin,  pitiful. 
*'  His  promifes  were,  as  he  then  was,  mighty ; 
"  But  his  performance,  as  he  now  is,  houiing. 
«'  Of  his  own  body  he  was  ill,  and  gave 
•*  The  clergy  ill  example." 

"  The  viovA  fuggejiion^**  fays  thecritick,  "  is  here 
ufed  with  great  propriety,  and  feeming  knowledge 
of  the  Latin  tongue:'*  and  he  proceeds  to  fettle 
the  fenfe  of  it  from  the  late  Roman  writers  and  their 
glojfers.  But  Shakfpeare's  knowledge  was  from 
Hotinfhed,  whom  he  follows  verbatim : 

"  This  cardinal  was  of  a  great  ftomach,  for  he 
compted  himfelf  equal  with  princes^  and  by  craftie 
Juggeftion  got  into  his  hands  innumerable  treafure : 


'  M.  Bayle  hath  delineated  the  fingular  charadkr  of  our  fantafiU 
m/ author.  His  work  was  originally  tranflated  by  one  Zacharie 
Jones.  My  edit,  is  in  4to.  1605.  with  an  anonymous  Dedication 
to  the  King :  the  Devonfhire  ftoiv  was  therefore  well  known  in  the 

time  of  Shakfpeare. The  pailage  from  Scaliger  is  likewife  to 

be  met  with  in^^  Optick  GlaJJe  of  Humors^  written,  I  believe,  by 
T.  Wombwell  j  and  in  fevend  other  places. 

A*/r<     Ji0rs     Jffs*     €»    r^/,y     *^    A*  *     -T "'"  if/     >^»  Z'-* "»/  ^'"' 
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he  forced  little  on  fimonie^  and  was  not  pitifully  and 
flood  aifedionate  in  his  own  opinion :  in  open  pre« 
fence  he  would  lie  and  feie  untruth^  and  was  dou-^ 
ble  both  in  fpeech  and  meaning :  he  would  promife 
much  and  performe  little:  he  was  vicious  of  his 
bodie^  and  gaue  the  clergie  euil.example.'*  Edit^ 
1587,  p,  922. 

Perhaps  after  this  quotation,  you  may  not  think^ 
that  Sir  Thomas  Hanmer,  who  reads  T^ytVd — in- 
ftead  of — ^Ty'i  all  the  kingdom^  defcrves  quite  fo 

much  of  Dr.  Warburton's  feverity. Indifpu- 

tably  the  paflage,  like  every  other  in  the  fpeech,  is 
intended  to  exprefs  the  meaning  of  the  parallel 
one  in  the  chronicle :  it  cannot  therefore  be  cre- 
dited, that  any  man,  when  the  original  was  produced, 
Ihould  ftill  choofe  to  defend  a  cant  acceptation ;  and 
inform  us,  perhaps,  ferioujly^  that  in  gaming  lan- 
guage, from  I  know  not  what  pradice,  to  tye  n  to 
equal!  A  fenfe  of  the  word,  as  far  as  I  have  yet 
found,  unknown  to  our  old  writers;  and,  if  known, 
would  not  furely  have  been  ufed  in  ibis  place  by 
our  author. 

But  let  us  turn  from  conjedure  to  Shakfpeare's 
authorities.  Hall,  from  whom  the  above  defcrip- 
tion  is  copied  by  HolinAed,  is  very  explicit  in  the 
demands  of  the  Cardinal:  who  having  infolently 
told  the  Lord  Mayor  and  Aldermen,  "  For  fothe  I 
thinke,  that  balfe  your  fubftaunce  were  to  litle,** 
aflures  them  by  way  of  comfort  at  the  end  of  his 
harangue,  that  upon  an  average  the  tytbe  ihould  be 
fufficient ;  "  Sers,  fpeake  not  to  breake  that  thyng 
that  is  concluded,  for  fome  Ihal  not  paie  the  Jentb 
parte,  and/ome  more.*' — And  again;  **  Thei  faied, 
the  Cardinall  by  viiitacions,  makyng  of  abbotces^ 
probates  of  teftamentes,  graunting  of  faculties,  li- 
cences, and  other  pollyngs  in  his  courtes  legantines^ 
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had  made  his  threafore  egall  with  the  kinges.**  Edit. 

i<a8^  p.  138,  and  143. 
r^.X      /Skclton/  in  his  tVhy  come  ye  not  to  G?«r/,  gives  us, 

after  his  rambling  manner^  a  curious  character  of 
jj,      Wolfey: 

*  His  poems  arc  printed  with  the  title  of  "  Pithy,  Pleafaunt. 
and  Profitable  Workes  of  Maiftcr  Skelton  Poet  LaureaU.'*—'*  Bat/* 
lays  Mr.  Cibbcr,  after  feveral  other  writers,  •*  how  or  by  what 
intereft  he  was  made  Laurent^  or  whether  it  was  by  a  title  he  afTamed 
to  hlmielf^  cannot  be  determined."  ThU  is  an  error  pretty  generally 
iccdTcd,  and  it  may  be  worth  our  while  to  remove  it. 

A  facetious  author  fays  fomewhere,  that  a  pQet  lanrent^  in  the 
modem  idea,  is  a  gentleman,  who  hath  an  annual  ftipcnd  for  re- 
•  minding  us  of  the  AVti;  Year^  and  the  Ririh-daj:  but  formerly  a 
Ptet  Laur^at  was  a  real  wuverjity  graduate^ 
**  Skelton  wore  the  laurell  wreath* 
•«  And  paft  in/cboels  ye  knoe.'* 
fap  Cbnrchyarde  in  a  poem  prefixed  to  his  works.  And  Mafter 
Caxton  in  his  Preface  to  The  Boke  ofEneydosj  1490,  hatha  paflage« 
which  well  defenrte  to  be  quoted  without  abridgement :  **  I  praye 
raayfter  ^obm  Skebon^  lute  created  facte  laureate  in  the  um^erjite  of 
Oxemforde^  to  overfee  and  corredte  thys  fayd  booke,  and  taddreffe 
and  expo^rae  whereas  ihaU  be  founde  faulte,  to  theym  that  ihall 
leqnyre  it;  for  hym  I  knowe  for  fufij'cyent  to  expowne  and 
Eaglyfshc  every  dyfficulte  that  is  therein ;  for  he  hath  late  tranflated 
the  cspyftles  of  Ti^le,  and  the  book  of  Dyodorus  Syculus,  and  di« 
icrfe  (Ab<v  workes,  out  of  Latyn  into  Englyihe,  not  in  rude  and 
(4d  langaage,  but  in  poly  (bed  and  ornate  termes,  craftely,  aa  he 
that  hatk  nA^Vyrgyle,  Omyde,  Tullye,  and  all  the  other  noble 
poets  and  oratours,  to  me  unknowen:  and  alfo  he  hath  rodde  the 
u  nK^eSv  and  uoderftands  their  muficalle  fcyences,  and  to  whom 
of  (hem  eche  fcyence  is  appropred :  I  fuppofe  he  hath  dronken  of 
EJ^Mf  well!" 

I  find,  from  Mr.  Baker's  MSS.  that  our  laureat  was  admitted 
ad  emmdem  at  Cambridge:  ^'  An,  Dom«  1493.  &  Hen.  7.'nono. 
Conceditnr  JohT  Skelton  Poete  in  partibus  tranfmarinis  atque  Oxoftm 
Laorei  omato,  at  apud  nos  eadem  decoraretor."  And  afterward^ 
««  An.'i$o^  Conccditur  JohT  Skelton,  Poetae  Laureat.  quodpoflit 
(Kare  eodem  gradu  hie,  quo  ftetit  Oxomis,  &  quod  poilit  uti  habitu 
fibi  conceflb  a  Principe. 

See  likewife  Dr.  Knight's  Life  o/Colet,  p.  122.  And  Reeherchet 
(or  loB  P^tes  couroftnez,  par  NL  TAbbe  du  Refnel,  in  the  Mf moires 
dt  Utteratan,  VoL  X.  rtnris,  4to.  1756. 
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-  By  and  by 


"  He  will  drynkc  us  (o  dry 
"  And  fuckc  us  fo  nyc 
•*  That  men  Ihall  fcantly 
**  Haue  penny  or  halpennye 
••  God  faue  hys  noble  grace 
"  And  graunt  him  a  place 
"  Endleffe  to  dwel 
«'  With  the  dcuill  of  hel 
*•  For  and  he  were  there 
•*  Wc  ncad  neuer  feare 
•«  Of  the  feendes  blacke 
**  For  1  undertake 
"  He  wold  fo  brag  and  crake 
■•  That  he  wold  tlwn  make 
"  The  deuils  to  quake 
••  To  fhudder  and  to  fhake 
*•  Lyke  a  fier  drake 
*  •*  And  with  a. cole  rake 

«*  Brufe  them  on  a  brake  . 

"  And  binde  them  to  a  flake    * 

**  And  fet  he!  on  fyrc 

*•  At  his  ownc  deiire 

"  He  is  fuch  a  grym  fyre  V    Edit.  1568. 

Mr.  Upton  and  fome  other  criticks  have  thought 
it  \cry  fcbolaV'-like  in  Hamlet  to  fwear  the  Centi- 
nels  on  a  /word:  but  this  is  for  ever  met  with. 
For  inftance,  in  the  Pajfus  Prir^us  of  Pierce  Plow- 
man: 

*  ••  Dauid  in  his  daies  dabbed  knightes, 
*•  And  did  htm /were  on  her  fnuord  to  fcrue  troth  cucr." 

And  in  Hieronymoy  the  common  butt  of  our  author^ 
and  the  wits  of  the  time,  fays  Lorenzo  to  Pedrin- 
gano, 

**  Swear  on  this  crofs,  that  what  thou  fayft  is  true— • 
*'  But  if  I  prove  thee  perjured  and  unjuft, 
*«  This  YtTyfvoord,  wncreon  thou  took'ft  thine  oath, 
**  Shall  be  the  worker  of  thy  tragedy  !" 

We  have  therefore  no  occafion  to  go  with  Mr. 
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Garrick  as  far  as  the  French  of  Brantdme  to  illuf- 
tnitc  this  ceremony:^  a  gentleman^  who  will  be 
always  allowed  the  Jirjl  commentator  on  Shakfpeare, 
when  he  does  not  carry  us  beyond  him/elf. 

Mr.  Upton,  however,  in  the  next  place,  pro- 
duces a  palTage  from  Henry  VL  whence  he  argues 
it  to  be  very  plain,  that  our  author  had  not  only  read 
Cicero's  Offices^  but  even  more  critically  than  many 
of  the  editors : 


-This  villain  here. 


'*  Being  captain  of  a  pimtace,  threatens  more 
*'  Than  Bargultts,  the  ftrong  Illyrian  pirate." 

So  the  wigbt^  he  obferves  with  great  exultation,  is 
named  by  Cicero  in  the  editions  of  Shakfpeare*s 
time,  *'  Bargulus  lUyrius  latro;'*  though  the  mo-ii 
dern  editors  have  chofen  to  call  him  Bardylis : — 

•*  and  thus  I  found  it  in  two  MSS." -And  thus  he 

might  have  found  it  in  two  tranflations,  before 
Shakfpeare  was  born.  Robert' Why tinton,  1533, 
calls  him,  '^  Bargulus  a  pirate  upon  the  fee  of 
Illiry ;"  and  Nicholas  Grimald,  about  twenty  years 
afterward,  "  Bargulus  the  Illyrian  robber."  ^ 

But  it  had  been  eafy  to  have  checked  Mr.  Upton's 
exultation,  by  obferving,  that  Bargulus  dqes  not 
appear  in  the  quarto. — Which  alfo  is  the  cafe  with 
fome  fragments  of  Latin  verfes,  in  the  different 
parts  of  this  doubtful  performance. 

It  is  fcarcely  worth  mentioning,  that  two  or  three 
more  Latin  paflages,  which  are  met  with  in  our 

*  Mr.  Johnfon's  edit.  Vol.  VIIL  p.  171* 

^  I  have  met  with  a  writer  who  tells  us,  that  a  tranflation  of  the 
OfictM  was  printed  by  Caxton»  in  the  year  1481 :  but  fuch  a  book 
Dcim  exifted.  It  is  a  miftake  for  Tull'im  of  old  Age,  printed  wiih 
Tht  B^ke  of  Frendjbipe^  by  John  Tiptoft,  Earl  of  Worceftcr.  I 
beliere  che  former  was  tranflated  by  William  Wyrceftre>  aliai 
Boconer. 
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author,  are  immediately  tranfcribed  from  th6  ftory 
or  chronicle  before  him.  Thus,  in  Henry  V.  whofe 
right  to  the  kingdom  of  France  is  copioufly  dc- 
monftrated  by  the  Archbifhop : 


-  There  is  no  bar 


"  To  make  againft  your  highnefs'  claim  to  France, 

**  But  this  which  they  produce  from  Phanunond ; 

**  In  terram  Salicam  mulieres  ne  fuccedant ; 

''  No  woman  fhall  fucceed  in  Salike  land  : 

"  Which  Salike  land  the  French  unjuftly  glore 

•'  To  be  the  realm  of  France,  and  Fharamond 

•*  The  founder  of  this  law  and  female  bar. 

'*  Yet  their  own  authors  faithfully  affirm, 

•*  That  the  land  Salike  lies  in  Germany, 

**  Between  the  floods  of  Sala  and  of  Elve,'*  &c. 

Archbifhop  Chichelie,  fays  Holinfhed,  "  did  much 
inueie  againft  the  furmifed  and  falfe  fained  law 
Salike,  which  the  Frenchmen  alledge  euer  againft 
the  kings  of  England  in  barre  of  their  juft  title  to 
the  crowne  of  rrance.  The  very  words  of  that 
fuppofed  law  are  thefe.  In  terram  Salicam  mulieres 
ne  fuccedant,  that  is  to  faie.  Into  the  Salike  land 
let  not  women  fucceed ;  which  the  French  gloflers 
expound  to  be  the  realm  of  France,  and  that  this 
Jaw  was  made  by  King  Fharamond :  whereas  yet 
their  owne  authors  affirme,  that  the  land  Salike  is 
in  Germanic,  betwecne  the  rivers  of  Elbe  and 
Sala,*'  &c.  p.  545. 

It  hath  lately  been  repeated  from  Mr.  Guthrie's 
EJfay  upon  Englijh  Tragedy^  that  the  portrait  of 
Macbeth's  wife  is  copied  from  Buchanan,  "  whofe 
fpirit,  as  well  as  words,  is  tranflated  into  the  play 
of  Shakfpeare :  and  it  had  fignified  nothing  to  have 
pored  only  on  Holinfhed  for  fa^s.'*—-^"  Animus 
Ctiam,  per  fe  ferox,  prope  quotidianis  conviciis 
uxoris  (quae  omnium  confiliorum  ei  erat  confcia) 
ftimulabatur." — This  is  the  whole,  that  Buchanan, 
fays  of  the  lady ;  and  truly  I  fee  no  more  /pirit  in 
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the  Scotch,  than  in  the  Engliih  chronicler.  ''  The 
wordes  of  tlie  three  weird  fitters  alfo  greatly  en- 
couraged him,  [to  the  murder  of  Duncan]  but 
fpccially  his  wife  lay  fore  upon  him  to  attempt  the 
thing,  as  Ihe  that  was  very  ambitious,  brenning  in 
unquenchable  defire  to  beare  the  name  of  a  queene.*' 

^^•.'577.  P-  244- 
This  part  of  Holinftied  is  an  abridgement  of 

Johnc  Bellenden's  tranflation  of  the  noile  clerk, 
HeSor  JSoece^  imprinted  at  Edingburgh,  in  fol. 
1541.  I  will  give  the  paffage  as  it  is  found  there. 
**  His  wyfe  impacient  of  lang  tary  [as  all  wemeu 
or)  fpecially  quhare  they  ar  defirus  of  ony  purpos, 
gaif  hym  gret  artation  to  purfew  the  thrid  weird, 
that  fche  micht  be  anequene,  calland  hym  oft  tymis 
fcbyl  CO  wart  and  nocht  defyrus  of  honouris,  fen  he 
duril  not  ailailze  the  thing  with  manheid  and  cu- 
ragc,  quhilk  is  ofFerit  to  hym  be  beniuolence  of 
fortoun.  Howbeit  findry  otheris  hes  affailzeit  fie 
thinges  afore  with  maid  terribyl  jeopardyis,  quhen 
they  had  not  fie  fickernes  to  fucceid  in  the  end  of 
thair  iauboris  as  he  had/'  P.  173. 

But  we  can  demonftrate^  that  Shakfpeare  had  not 
the  ftory  from  Buchanan.  According  to  him,  the 
weird^fifters  falute  Macbeth,  **  Una  AngufiseTha- 

mum,  altera  Moraviae,   tertia  regem.** Thane 

of  Angus,  and  of  Murray,  &c.  but  according  to 
Holinfhed,  immediately  from  Bellenden,  as  it  fiands 
in  Shakfpeare :  "  The  firft  of  them  fpake  and  fayde, 
Allhayle  Makbeth,  thane  of  Glammis, — the  fecond 
of  them  faid,  Hayle  Makbeth,  thane  of  Cawder; 
but  the  third  fayde.  All  hayle  Makbeth,  that  here* 
after  Ihall  be  king  of  Scotland.''  P,  243. 

"  i.Wiich.  All  hail,  Macbeth!    Hail  to  thee,  thane  of 
Glamis  I 
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<«  2.  fTitch.   All  hail,  Macbeth !    Hall  to  thee^  thane  of 

Cawdor ! 
<'  3.  fVitcb.   All  hail,  Macbeth!   that  (halt  be  i/ffphete- 

after!" 

Here  too  our  poet  found  the  equivocal  predidtions, 
on  which  his  hero  fo  fatally  depended*  "  He  had 
learned  of  certain  wyfards^  how  that  he  ought  to 

take  heede  of  MacdufFe ; and  furely  hereupon 

had  he  put  MacdufFe  to  deaths  but  a  certaine  witch 
whom  he  had  in  great  truft,  had  tolde,  that  he 
fhould  neuer  be  flain  with  tnan  born  of  any  woman^ 
nor  vanquifhed  till  the  wood  of  Bernane  came  to 
the  caftell  of  Dunfinane.'*  P.  244.  And  the  fcenc 
betw^een  Malcolm  and  Macduff  in  the  fourth  ad:* 
is  almoft  literally  taken  from  the  Chronicle. 

Macbeth  was  certainly  one  of  Shakfpeare's  lateft 
produdlionsy  and  it  might  poflibly  have  been  fug- 
gefted  to  him  by  a  little  performance  on  the  fame 
fubjed  at  Oxford,  before  King  James,  1605.  I 
will  tranfcribe  my  notice  of  it  from  Wake's  Rex 
Platonicus :  '*  Fabulae  anfam  dedit  antiqua  de  Regili 
profapia  hifloriola  apud  Scoto-Britannos  celebrata, 
quae  narrat  tres  olim  Sibyllas  occurrifTe  duobus 
Scotise  proceribus,  Macbetho  &  Banchoni,  &  ilium 
praedixiffe  Regem  futurum,  fed  Regem  nullum  gc- 
niturum;  hunc  Regem  non  futurum,  fed  Reges 
geniturum  niultos.,  Vaticinii  veritatem  rerum 
eventus  comprobavit.  Banchonis  enim  e  ftirpe 
potentiflimus  Jacobus  oriundus/*  P.  29. 

A  ftronger  argument  hath  been  brought  from  the 
plot  of  Hamlet.  Dr,  Grey  and  Mr.  Whalley  aflure 
us,  that  for  tbis^  Shakfpeare  muft  have  read  Saxo 
Grammaticus  in  Latin,  for  no  tranflation  hath  been 
made  into  any  modern  language.  But  the  truth  is, 
he  did  not  take  it  from  Saxo  at  all ;  a  novel  called 
^be  Hyftorie  of  Hamblet,  was  his  original :  a  frag- 
ment of  which,  in  black  letter,  I  have  been  favoured 
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with  by  a  very  cnrious  and  intelligent  gentlenian, 
to  whom  the  lovers  of  Shakfpeare  will  fome  time 
or  other  owe  great  obligations. 

It  hath  indeed  been  faid,  that  "  \y  fuch  an  bijiory 
txifisy  it  is  almoft  impoffible  that  any  poet  unac- 
quainted with  the  Latin  language  (fuppofing  his 
perceptive  faculties  to  have  been  ever  fo  acute,) 
could  have  caught  the  charaderiftical  madnefs  of 
Hamlet^  defcribed  by  Saxo  Grammattcus^'  fo  hap- 
pily as  it  is  delineated  by  Shakfpeare. 

Very  luckily,  our  fragment  gives  us  a  part  of 
Hamlet's  fpecch  to  his  mother,  which  fufficiently 
rq)lies  to  this  obfervation : — "  It  was  not  without 
caufe,  and  jufte  occaiion,  that  my  geftures,  coun- 
tenances and  words  feeme  to  proceed  from  a  mad- . 
man,  and  that  I  defire  to  haue  all  men  eileeme  mee 
wholy  depriued  of  fence  and  reafonable  under- 
ftanding,  bycaufe  lam  well  aflured,  that  he  that  hath 
made  no  confcience  to  kill  his  owne  brother,  (ac- 
cuftomed  to  murthers,  and  allured  with  defire  of 
gouemement  without  controll  in  his  treafons,)  will 
not  fpare  to  fauc  himfelfe  with  the  like  crueltie,  in 
the  bloody  and  fleih  of  the  loyns  of  his  brother,  by 
him  maflacred :  and  therefore  it  is  better  for  me 
to  fityne  madneffe  then  to  ufe  my  right  fences  as 
nature  hath  bellowed  them  upon  me.  The  bright 
fliining  clearnes  therof  I  am  forced  to  hide  vnder 
this  lhadowofdiflimuIation,asthefun  doth  hir  beams 
▼nder  fome  great  cloud,  when  the  wether  in  fummer 
time  ouercafteth :  the  face  of  a  mad  man,  ferueth 
tocouer  my  gallant  countenance,  and  the  geftures 

7  '<  Falfitatls  enim  (Hamlethus)  alienus  haberi  capida^*  ita 
aftutbm  veriloquio  permifcebat,  ut  nee  didis  veracitas^  deeflet,  neo 
acuninis  modus  verorum  judicio  proderetur."  1  his  is  quoted,  as 
it  had  been  before,  in  Mr.  Guthrie's  Efaj  on  Tragedy ^  with  z/mall 
nriation  from  the  Original.    See  edit.  fol.  1644,  p.  50. 
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of  a  fool  are  fit  for  me,  to  the  end  that  guiding  my 
felf  wifely  therin  I  may  preferue  my  life  for  the 
Danes  and  the  memory  of  my  late  deceafed  father, 
for  that  the  defire  of  rcuenging  his  death  is  fo  in- 
grauen  in  my  heart,  that  if  I  dye  not  ftiortly,  I 
hope  to  take  fuch  and  fo  great  vengeance,  that 
thefe  countryes  Ihall  for  euer  fpeake  thereof. 
Neuerthelefs  I  muft  ftay  the  time,  meancs,  and 
occafion,  left  by  making  ouer  great  haft,  I  be  now 
the  caufe  of  mine  own  fodaine  ruine  and  ouer- 
throw,  and  by  that  meanes,  end,  before  I  beginne 
to  effedl  my  hearts  defire :  hec  that  hath  to  do€  with 
a  wicked,  difloyall,  cruell,  and  difcourteous  man, 
muft  vfe  craft,  and  politike  inuentions,  fuch  as  fine 
witte  can  beft  imagine,  not  to  difcouer  his  inter- 
prife :  for  feeing  that  by  force  I  cannot  aflfedl  my 
defire,  reafon  alloweth  me  by  diflimulation,  fub- 
tiltie,  and  fecret  pradlifes  to  proceed  therein/* 

But  to  put  the  matter  out  of  all  queftion,  my 
communicative  friend,  above-mentioned,  Mr.  Ca- 
pell,  (for  why  ftiould  I  not  give  my  felf  the  credit 
of  his  name?)  hath  been  fortunate  enough  to  pro- 
cure from  the  colledion  of  the  Duke  of  Newcaftlc, 
^  complete  copy  of  the  Hyjiorie  of  Hamblety  which 
proves  to  be  a  tranflation  from  the   French  of 
Belleforeft;  and  he  tells  me,  that  "  all  the  chief 
incidents  of  the  play,  and  all  the  capital  charaiflers 
are  there  in  emtryo^  after  a   rude  and  barbarous 
manner:  fentiments  indeed   there  are  none,  that 
Shakfpeare  could  borrow ;  nor  any  expreflion  but 
one^  which  is,  where  Hamlet  kills  Polonius  behind 
the  arras :  in  doing  which  he  is  made  to  cry  out  as 
in  the  play,  ^'  a  rat,  a  ratP* — So  much  for  Sax$ 
Grammaticus  ! 

It  is  fcarcely  conceivable,  how  induftrioufly  the 
puritanical  zeal  of  the  laft  age  exerted  itfelf  in  de- 
ftroying,amongft  better  things,  the  innocent  amufe- 
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meats  of  the  former.  Numberlcfs  Tales  and  Poems 
are  alluded  to  in  old  books,  which  are  now  perhaps 
no  where  to  be  found.  Mr.  Capell  informs  me> 
(and  he  is  in  thefe  matters,  the  moft  able  of  all 
men  to  give  information,)  that  our  author  appear* 
to  have  been  beholden  to  fome  novels,  which  he 
hath  yet  only  feen  in  French  or  Italian:  but  he 
adds,  '^  to  fay  they  are  not  in  fome  Englifh  drefs, 
profaic  or  metrical^  and  perhaps  with  circum- 
ftances  nearer  to  his  (lories,  is  what  I  will  not  take 
upon  me  to  do :  nor  indeed  is  what  I  believe ;  but 
rather  the  contrary,  and  that  time  and  accident 
will  bring  fome  of  them  to  light,  if  not  all." — 

W.  Painter,  at  the  conclufion  of  the  fecond  Tome 
of  his  Palace  of  Pleafure,  1567,  advert  if es  the  reader,' 
"  bicaufe  fodiaynly  (contrary  to  expectation }  this 
volume  is  rifen  to  a  greater  heape'  of  leaues,  I  doe 
omit  for  this  prefent  time  fufidry  nouels  of  mery  de-- 
uife,  referuing  the  fame  to  be  joyned  with  the  reft 
of  an  other  part,  wherein  (hall  fucceede  the  remnant 
of  jBj»^/7(?,fpecially  futch  (fuffrable)  as  the  learned 
French  man  Fran9ois  de  Bclleforeft  hath  feleded, 
and  the  choyfeft  done  in  the  Italian.  Some  alfo 
out  of  Erizzo,  Ser  Giouanni  FlorentinOy  Parabojco^ 
CynibiOf  Straparole,  San/buino,  and  the  beft  liked  out 
of  the  Queene  of  Nauarre^  and  other  authors. 
Take  thefe  in  good  part,  with  thofe  that  haue  and 
fliall  come  forth." — But  I  am  not  able  to  find  that 
^  third  Tome  was  ever  publiftied:  and  it  is  very 
probable,  that  the  intereft  of  his  bookfellcrs,  and 
more  efpecially  the  prevailing  mode  of  the  time, 
might  lead  him  afterward  to  print  hh/undry  novels 
feparately.  If  this  were  the  cafe,  it  is  no  wonder, 
that  fuch  fugitive  pieces  are  recovered  with  diffi- 
culty ;  when  the  two  Tomes,  which  Tom.  Rawlinfon 
would  have  called  Jufia  volumina,  are  almoft  anni- 
hilated.    Mr.  Ames,  who  fearched  after  books  of 
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this  fort  with  the  utmoft  avidity,  moft  certainly 
had  not  feen  them,  when  he  publiftied  his  Typo-^ 
graphical  Antiquities  i  as  appears  from  his  blunders 
about  them:  and  poflibly  1  myfelf  might  have  re-.* 
mained  in  the  fame  predicament,  had  1  not  been  fa-* 
voured  with  a  copy  by  my  generous  friend,  Mr.  Lort. 

Mr.  Colman,  in  the  Preface  to  his  elegant  tranf- 
lation  of  Terence,  hath  offered  fome  arguments  for 
the  learning  of  Shakfpeare,  which  have  been  re- 
tailed with  much  confidence,  fince  the  appearance 
of  Mr.  Johnlon's  edition. 

**  Bcfides  the  refemblance  of  particular  paifages 
fcattered  up  and  down  in  different  plays,  it  is 
well  known,  that  the  Comedy  of  Errors  is  in  great 
meafure  founded  on  the  Men^ecbmiofVl^LUtu^i  but 
I  do  not  recolledl  ever  to  have  feen  it  obfervcd, 
that  the  difguife  of  the  Pedant  in  The  Taming  of  the 
Shrew,  and  his  affuming  the  name  and  character 
of  Vincentio,  feem  to  be  evidently  taken  from  the 
difguife  of  the  Sycophanta  in  the  Trinummus  of  the 
faid  author;*  and  there  is  a  quotation  from  th^ 

•  This  obfervation  of  Mr.  Colman  is  quoted  by  his  very  in- 
genious colleague^  Mr.  Thornton,  in  his  tranflation  of  this  play: 
who  further  remarks,  in  another  part  of  it,  that  a  paflage  in  R^me^ 
and  Juliet i   where  Shakf{>eare  {peaks  of  the  cwitradtaien  in  the 
mature  oi  love,  is  \tty  much  in  the  manner  of  his  author: 
*'  Amor — mores  hominupi  moros  Si  morofos  cfBcit. 
*'  Minus  placet  quod  fuadptur,  quod  difuadetur  placet. 
<*  Quom  inopia'A,  cupias,  quando  ejus  copia'ft,  tarn  ncMi 
vcUs,"  &c, 
Which  he  tranflates  with  egfe  and  elegancy, 

•• Love  makes  a  man  a  fool, 

**  Hard  to  be  pleas 'd. — ^What  you'd  perfuade  him  to, 
*'  He  likes  not,  and  embraces  that,  from  which 
**  You  wouI(i  diffuade  him.-r-What  there  is  a  lack  of^ 
**  That  will  he  covet  i-r— when  'tis  in  his  power, 

"  Hell  none  on't ■"     Aft  III.  fc.  iii. 

Let  us  now  turn  to  the  paffage  in  Shakfpeare : 

«'  O  brawling  love!  O  loving  hatc!-^ 

f'  O  heavy  lightnefs!  ferious  vanity ! 
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EuHUcb  of  Terence  alfo,  fo  familiarly  introduced 
into  the  dialogue  of  The  Taming  of  the  Shrew,  that 
I  think  it  puts  the  queftion  of  Shakfpeare's  having 
read  the  Roman  comick  poets  in  the  original  Ian-, 
guage  out  of  all  doubt^ 

'  Redime  te  captom,  qaam  queas^  minimo/' 
With  refpcdt  to  re/emilances,  I  Ihall  not  trouble 

••  Mis-fhapcn  chaos  of  well-feeming  forms! 

*'  Feather  of  lead,  brieht  fmoke,  cold  fire/  fick  fiealthl 

'<  Scill-wakiog  fleepi  that  is  not  what  it  is!" 
StakfycsiTc,  I  am  fure»  in  the  opinion  of  Mr*  Thornton,  did  not 
want  a  Plautus  to  teach  him  the  workings  of  natare;  nor  are  his 
faralleU/ms  produced  with  any  fuch  implication :  but«  I  fuppofe^  a 
peculiarity  appears  here  in  the  manner  of  expreflion,  which  how«-' 
ever  was  extremely  the  humour  of  the  a^«  "Ks^ty  Jhtmetteer  cha- 
raderifes  lo^je  by  contrarieties.  Watfon  begins  one  of  his  canzattetsp 

"  Love  is  a  fowrc  delight,  a  fugred  griefe, 

••  A  living  death,  an  euer-dying  life,"  &c. 
Turberville  makes  Reafim  harangue  againft  it  ip  the  fame  manner: 

**  A  6tTic  froft^  a  flame  that  fro^ten  is  with  ife! 

**  A  heavie  burden  li^h(  to  bearel  ayertue  fraught  with 
vice!"  &c. 
Inmiediatcly  from  The  Romaunt  of  the  Rofi: 

**  Loue  it  is  an  hatefull  pees 

«•  A  free  acquitaunce  without  reles— <f 

••  An  harvie  burthen  light  to  beare 

•*  A  wicked  wawe  awaie  to  weare ; 

'*  And  health  full  of  maladie 

«*  And  charitie  full  of  envie— r 

*«  A  lau£hter  that  is  weping  aie 

**  Relt  that  trauaileth  night  and  dale/'  &c. 
This  kind  of  antUbtfis  was  very  much  the  tafte  of  the  Provcn9aI  and 
Italian  Poets;  perhaps  it  might  be  hinted  by  the  Ode  of  Sappho, 
pieicrved  by  Longinus :  Petrarch  is  full  of  it: 

*•  Pace  non  trovo,  &  non  h6  da  far  guerra, 

*•  Et  temoy  &"  fpero,  &  ardo,  &  Ton  un  ghiaccio, 

•«  Et  volo  fopra'l  cielo,  &  ghiaccio  in  terra, 

f*  Et  nulla  ftringo,  H  tuttpl  mondo  abbraccio/'  &c. 

Sonetio  loj. 
Sir  Thomas  Wyat  gives  a  tranflation  of  this  fonnet,  without  any 
notice  of  the  orijginaly  under  the  title  of  '*  Defcription  of  the  con- 
trarioas  paffiona  in  a  Looer/'  amongft  the  Soages  and  SonetUs,  by 
the  Evle  of  Smre^t  and  Othen,  157^ 
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you  any  further.-^That  the  Comedy  of  Errors  is 
founded  on  the  Metuechmi^  it  is  notorious:  nor  is  it 
Icfs  fo,  that  a  tranflation  of  it  by  W*-  W.  perhaps 
William  Warner,  the  author  of  Albion's  England^ 
-was  extant  in  the  time  of  Shakfpeare;^  though 
Mr.  Upton,  and  fome  other  advocates  for  his 
learning,  have  cautioufly  dropt  the  mention  of  it. 
Befides  this,  (if  indeed  it  were  different,)  in  the 
Gefta  Grayorum^  the  Chriftmas  Revels  of  the  Grays- 
Inn  Gentlemen,  1594,  "  a  Comedy  0/  Errors  like  to 
Plautus  his  Menechmus  was  played  by  the  Players." 
And  the  fame  hath  been  fufpedled  to  be  the  fubjedl 
of  the  goodlie  Comedie  of  Plautus^  aded  at  Green- 
wich before  the  King  and  Queen  in  1520;  as  we 
learn  from  Hall  and  Holin{hed : — Riccoboni  highly 
compliments  the  Englifh  on  opening  their  ftage  fo 
well ;  but  unfortunately,  Cavendifti  in  his  Life  of 
Wolfey^  calls  it,  an  excellent  Interlude  in  Latine. 
About  the  fame  time  it  Mas  exhibited  in  German 
at  Nuremburgh,  by  the  celebrated  Hanjfach,  the 
Jhoemaker. 

**  But  a  character  in  l^he  Naming  of  the  Shrew  is 
borrowed  from  the  ^rinumntus^  and  no  tranflation 
of  that  was  extant. '* 

Mr.  Colman  indeed  hath  been  better  employed : 
but  if  he  had  met  with  an  old  comedy,  called 
Suppofes^  tranflatcd  from  Ariofto  by  George  Gaf- 
coigne;*   he  certainly  would  not  have  appealed  to 

9  It  was  publifhed  in  410.  1595.  The  printer  of  Langbaine, 
p.  52A,  hath  accidentally  given  the  date,  IC15,  which  hath  been 
copied  implicitly  by  Gildon,  Theobald,  Cooke,  and  feveral  others. 
Warner  is  now  almoft  forgotten,  yet  the  old  criticks  efteemed  him 
one  of  "  our  chiefe  hcroical  makers,** — Meres  informs  us,  that  he 
had  *'  heard  him  termed  of  the  bcft  wits  of  both  our  Univeriities^ 
our  Englijh  Homer. ** 

*  His  works  were   firft  colied^ed  ander  the  fmgular  title  of 
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Flautus.  Thence  Stiakfpeare  borrowed  this  part 
of  the  plot,  (as  well  as  fome  of  the  phrafeology,) 
though  Theobald  pronT>unces  it  his  own  invention : 
there  like  wife  he  found  the  quaint  name  of  Petruchio. 
M7  young  mafter  and  his  man  exchange  habits  and 
chara<fters,  and  perfuade  a  Scenaefe,  as  he  is  called, 
to  pcrfonate  the  faiber,  exadlly  as  in  the  Taming  of 
the  Sbrew^  by  the  pretended  danger  of  his  coming 
from  Sienna  to  Ferrara,  contrary  to  the  order  of  the 
government. 

Still,  Shakfpeare  quotes  a  line  from  the  Eunuch 
of  Terence :  by  memory  too,  and  what  is  more, 
"  purpofely  alters  it,  in  order  to  bring  the  fenfc 

within  the  compafs  of  one  line." This  remark 

was  previous  to  Mr.  Johnfon's ;  or  indifputably  it 

would  not  have  been  made  at  all. **  Our  author 

had  this  line  from  Lilly ;  which  I  mention  that  it 
may  not  be  brought  as  an  argument  of  his  learn- 

ing.'* 

"  But  how,"  cries  an  unprovoked  antagonift, 
"  can  you  take  upon  you  to  fay,  that  he  had  it  from 
Lilly,  and  not  from  Terence  ?" '  I  will  anfwer  for 
Mr.  Johnfon,  who  is  above  anfwering  for  himfelf* 
— Becaufe  it  is  quoted  as  it  appears  in  the  gram-* 
mariany  and  not  as  it  appears  in  the  poet. — And 
thus  we  have  done  with  the  purpofed  alteration. 
Udall  likewife  in  his  Floures  for  Latin  /peaking^ 

"  A  handicdth  fundrie  Flowres  bounde  up  In  one  fmall  Poeiie* 
Gathered  partly  (by  tranflation)  in  the  fyne  outlandidi  gardins  of 
EuripiJes,  Ouid^  Petrarke^  Ariofto,  and  others :  and  partly  by  in- 
oention,  out  of  our  own  fruitefull  orchardes  in  Englande  i,  yelding 
fundrie  fweet  fauors  of  tragical,  comical»  and  roorall  difcourfes» 
bothe  pleafaunt  and  profitable  to  the  well  fmellyng  nofes  of  learned 
readers."    Black  letter^  410.  no  date. 

'  W.  Kenrick's  Review  of  Dr.  Johnfon 's  edit,  of  Shakfpeare, 
1765,  8vo.  p.  loj. 
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gathered  9ut  of  Terence ^  1560,  reduces  the  paflagc 
to  a  (ingle  line,  and  fubjoins  a  tranflation. 

We  have  hitherto  fuppofed  Shakfpeare  the  au- 
thor of  the  Naming  of  the  Shrew,  but  his  property 
in  it  is  extremely  difputable.  I  will  give  you  my 
opinion,  and  the  feafons  on  which  it  is  founded. 
I  fuppofe  then  the  prefent  play  not  originally  the 
work  of  Shakfpeare,  but  reftored  by  him  to  the 
Hage,  with  the  whole  Indu(ftion  of  the  Tinker,  and 
fome  other  occafional  improvements;  efpecially 
in  the  chanwfter  of  Pctruchio.  It  is  very  obvious, 
that  the  indudion  and  the  play  were  either  the  works 
of  different  hands,  or  written  at  a  great  interval 
of  time :  the  former  is  in  our  author's  bejl  manner, 
and  the  greater  part  of  the  latter  in  his  worjl,  or 
even  below  it.  Dr.  Warburton  declares  it  to  be 
certainly  fpurious :  and  without  doubt,  fuppofing  it 
to  have  been  written  by  Shakfpeare,  it  mull  have 
been  one  of  his  earliejl  produdtioris ;  yet  it  is  not 
mentioned  in  the  lift  of  his  works  by  Meres  in 
1598. 

I  have  met  with  a  facetious  piece  of  Sir  John 
Harrington,  printed  in  1596,  (and  poffibly  there 
may  be  an  earlier  edition,)  called,  The  Metamor^ 
phcjis  of  AjaXy  where  I  fufped  an  allufion  to  the 
old  play :  "  Reade  the  booke  of  Teaming  a  Shrew^ 
which  hath  made  a  number  of  us  fo  perfed,  that 
now  every  one  can  rule  a  flirew  in  our  countrey, 
fave  he  that  hath  hir.*' — I  am  aware,  a  modern  lin- 
guift  may  objeft,  that  the  word  book  does  not  at 
prefent  feem  dramatick^  but  it  was  once  almoft 
technically  fo:  Goflbn,  in  his  Schoole  of  Abufe^ 
•*  contayning  a  pleafaunt  inuedive  againft  Poets, 
Pipers,  Players,  Jefters,  and  fuch  like  Caterpillars 
of  a  common-wealth,"  i579>  mentions  **  twoo 
profe  bookes  plaicd  at  the  Bclfauage ;"  and  Hearnc 
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tells  us  in  a  note  at  the  end  of  William  of  Worcefter^ 
that  he  had  feen  "  a  MS,  in  the  nature  oizplay  or 
interlude^  intitled^  The  Booke  of  Sir  Thomas  Moore.**  * 
And  in  fa<Si:,  there  is  fuch  an  old  anonymous  play 
in  Mr.  Pope's  lift.  "  A  pleafant  conceited  Hiftory, 
called,  The  Taming  of  a  Shrew — fundry  times  afted 
by  the  Earl  of  Pembroke  his  Servants."  Which 
feems  to  have  been  republifhcd  by  the  remains  of 
that  company  in  1607,  when  Shakfpeare's  copy 


4  I  know  indeed,  there  is  exunt  a  very  old  poem,  in  black  letter^ 
to  which  it  might  have  been  Aippofed  Sir  John  Harrington  allnded, 
had  he  not  fpoken  of  the  difcovery  as  a  nrw  one,  and  recommended 
it  as  worthy  the  notice  of  his  countrymen :  I  am  perfuaded  the 
flKthod  in  the  old  bard  will  not  be  thoaght  either^  At  the  end  of 
the  fixth  Tolume  of  Lelmnd's  Itinerary^  we  are  favemred  by  Mr«  * 
Heame  with  a  Macaronick  poem  on  a  battle  at  Oxford  between  tha 
fcholars  and  the  townfmen :  on  a  line  of  which, 

''  inyadunt  aulas  hychefm  cum  forth  geminantcs/' 
oor  comnnentator  very  wifely  and  gravely  remarks :  «'  Bychefon^  id 
eft,  /Mr  of  a  hjche^  ot  e  codice  Rawlinfoniano  edidi*  £0  nempe 
niodo  quo  et  olim  nvhorfoa  dixerunt  pto/im  0/  a  njohore.  Exempla 
habemos  cum  alibi  turn  in  libello  quodam  lepido  &  antiquo  (inter 
codices  Seldenianos  in  Bibl.  Bodl.)  qui  infcribitur :  The  Wife  Japped 
m  MorePt  Skyu :  «r  the  Taming  of  a  Sh¥e<Wm  Ubi  pag.  36,  (ic 
Icgimus : 

"  They  wreftled  tog3^er  thus  they  two 
**  So  lon2  that  the  clothes  afunder  went* 
"  And  to  the  ground  he  threwe  her  tho, 

*'  That  cleane  from  the  backe  her  fmock  he  rent. 
•*  In  every  hand  a  rod  he  gate, 

'*  And  layd  upon  her  a  right  good  pace : 
*<  Afking  of  her  what  game  was  that, 

*'  And  (he  cried  out,  Hore/m,  alas,  alas." 
Et  pag.  42 : 

'*  Come  downe  now  in  this  feller  fo  deepe, 

•«  And  morels  ikin  there  (hall  you  fee : 
**  With  many  a  rod  that  hath  made  me  to  weepe, 

**  When  the  blood  ranne  downe  faft  by  my  knee* 
«*  The  mother  this  beheld,  and  cryed  out,  alas  : 

**  And  ran  out  of  the  feller  as  fhe  had  been  wood. 
••  She  came  to  the  table  where  the  company  was, 
«*  And  fayd  out«  horefim,  I  will  fee  thy  harte  blood/' 


Digitized  by 


Google 


62  AN  ESSAY   ON  THE 

appeared  at  the  Black-Friars  or  the  Globe. — ^Nor 
let  this  feem  derogatory  from  the  character  of  our  ^ 
poet.  There  is  no  reafon  to  believe^  that  he  wanted 
to  claim  the  play  as  his  own;  it  was  not  even 
printed  till  fome  years  after  his  death:  but  he 
merely  revived  it  on  his  ftage  as  a  manager. — Ra^ 
venfcroft  affures  us,  that  this  was  really  the  cafe 
with  Titus  Andronicus ;  which,  it  may  be  obfcrved, 
hath  not  Shakfpeare's  name  on  the  title-.page  of 
the  only  edition  publiftied  in  his  life-time.  Indeed^ 
from  every  internal  mark,  I  have  not  the  leaft  doubt 
but  this  horrible  piece  was  originally  written  by  the 
author  of  the  lines  thrown  into  the  mouth  of  the 
player  in  Hamlet y  and  of  the  tragedy  of  Locrine: 

-T//  Tp  /wRich  likewife  from  fome  afliftance  perhaps  given 

*  CO  his  friend,  hath  been  unjuftly  and  ignorantly 

^^  6  ^•^      charged  upon  Shakfpeare, 

^""''^  But  thtjleet-ancbor  holds  faft :  Shakfpeare  him- 

felf  hath  left  fome  tranflations  from  Ovid.  "  The 
Epiftles,**  fays  one,  **  of  Paris  and  Helen,  give  a 
fufficient  proof  of  his  acquaintance  with  that  poet :" 
"  And  it  may  be  concluded,"  fays  another,  "  that 
he  was  a  competent  judge  of  other  authors,  who 
wrote  in  the  fame  language." 

This  hath  been  the  univerfal  cry,  from  Mr.  Pope 
himfelf  to  the  criticks  of  yefterday.  Poflibly, 
however,  the  gentlemen  will  hefitate  a  moment,  if 
we  tell  them,  that  Shakfpeare  was  not  the  author 
of  thefe  tranflations.  Let  them  turn  to  a  forgot- 
ten book,  by  Thomas  Heywood,  called,  Britaines 
Troy^  printed  by  W.  Jaggard  in  1609,  fol.  and 
they  will  find  thefe  identical  Epiftles,  "  which  be* 
ing  fo  pertinent  to  our  hiftorie,"  fays  Heywood, 
"  /  thought  neceffarie  to  tranflate." — How  then 
came  they  afcribed  to  Shakfpeare?  We  will  tell 
them  that  likewife.  The  fame  voluminous  writer 
publiihed  an  Apology  for  A£lors^  4to.  16x2,  and  in 
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an  Appendix  direAed  to  his  new  printer,  Nic.  Okes« 
he  accufes  his  old  one,  Jaggard,  of  <^  taking  the 
two  Epiftles  of  Paris  to  Helen  and  Helen  to  Paris^ 
and  printing  them  in  a  lefs  volume^  and  under  the 
name  oi  another: — but  he  was  much  offended  with 
Mailer  Jaggard,  that  altogether  unknowne  to  him^ 
he  had  prefumed  to  make  fo  bold  with  his  name/'^ 
In  the  fame  work  of  Heywood  are  all  the  other 
tranflations,  which  have  been  printed  in  the  modern 
editions  of  the  poems  of  Shakfpeare. 

You  now  hope  for  land :  We  have  feen  through 
little  matters,  but  what  muft  be  done  with  a  whole 
book? — ^In  175 1,  was  reprinted,  **  A  compendious 
or  briefe  Examination  of  certayne  ordinary  Com- 
plaints of  diuers  of  our  Countrymen  in  thefe  our 
Days:  which  although  they  are  in  fome  Parte  un- 
juft  and  friuolous,  yet  are  they  all  by  way  of  Dia- 
logue throughly  debated  and  difcuffed  by  William 
Shakfpeare,  Gentleman.*'  8vo. 

This  extraordinary  piece  was  originally  pub^ 
lifhed  in  4to.  15  81,  and  dedicated  by  the  author^ 
"  To  the  moft  vertuous  and  learned  lady,  his-moft 
dearc  and  foveraigne  princefle^  Elizabeth;  being 
inforced  by  her  Majefties  late  and  Angular  cle- 
mency in  pardoning  certayne  his  unduetifuU  mif- 
demeanour/'  And  by  the  modern  editors,  to  the 
late  King;  as  "a  treatife  compofed  by  the  moft: 
cxtenfive  and  fertile  genius,  that  ever  any  age  or 
nation  produced/' 

'  It  may  feem  little  matter  of  wonder,  that  the  name  of  Shak« 
fpeaie  fhoold  be  borrowed  for  the  benefit  of  the  bookfeller ;  and  by 
ttc  way,  as  probably  for  a  play  as  a  poem :  bat  modern  criticks  may 
be  forprifed  perhaps  at  the  complaint  of  John  Hall,  that  •*  certaynQ 
diapters  of  the  Prax^r^r/,  tranflated  by  him  into  Engliih  metre* 
1550,  had  before  been  untruely  entituhdlo  be  the  doyngs  of  Mayftec 
tbomm  Sumbold." 
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Here  we  join  iffue  with  the  writers  of  that  ex- 
cellent though  very  unequal  work,  the  Biograpbia 
Britannica:^  ^*  If/'  fay  they,  "  this  piece  could  be 
written  by  our  poet,  it  would  be  abfolutely  deci- 
fivc  in  the  difpute  about  his  learning;  for  many 

^  I  muft  however  correft  a  remark  in  the  Life  ofSfen/er^  which 
is  impotently  levelled  at  the  firft  criticks  of  the  age.  It  is  obferved 
from  the  correfpondence  of  Spcnfer  and  Gabriel  Harveyj  that  the 
plan  of  The  Fairy  ^ueen,  was  laid,  and  part  of  it  executed  in 
1580,  three  years  before  the  Gieru/'alemme  Liherata  was  printed: 
**  hence  appears  the  impertinence  of  all  the  apologies  for  his  choice 
oi  Ariofto's  manner  in  preference  of  TaJ/b's,'" 

But  the  fad  is  not  true  with  reiped  to  Taflb.  Manfo  and 
Niceron  inform  us,  that  his  poem  was  publiihed,  though  imper- 
fedly.  in  1574;  and  I  myfelf  can  aflare  the  biographer,  that  I  have 
met  with  at  \t2&Jix  other  editions,  preceding  his  date  for  its  firft 
publication.  I  fufped,  that  Baillet  is  accountable  for  this  miftake: 
who  in  the  Jugemen$  des  Saevans^  Tom.  III.  p.  399,  mentions  no 
edition  previous  to  the  quarto,  Venice,  1 585. . 

It  is  a  queftion  of  long  (landing,  whether  a  part  of  The  Fairy 
^         hath  been  lo/f,  or  whether  the  work  was  left  utifini/heiz 


which  may  effisdhially  be  anfweied  by  a  fmgle  quotation.  William 
Browne  pnblifhed  fome  Poems  in  fol.  161 6,  under  the  name  of 
Britannia's  Pajiorais,  •'  efteemed  th^^r"  fays  Wood,  "  to  be 
written  in  a  fublime  ftrainr^ind  for  fubje^  amorous  and  'very 
pleafing.'^-^lti  one  of  which,  ^ok  XL  Song  i,  he  thus  fpeak»  of 
Spenfer : 

*'  He  fung  th'  heroicke  knights  of  faiery  land 
'*  In  lines  fo  elegant,  of  fuch  command, 
"  That  had  the  Thracian  plaid  but  halfe  fo  well, 
••  He  had  not  left  Eurydice  in  hell. 
**  But  e're  he  ended  his  melodious  fong, 
••  An  hoft  oi  angels  flew  the  clouds  among, 
••  And  rapt  this  fwan  from  his  attentive  mates, 
«*  To  make  him  one  of  their  aflbciates 
**  In  heauens  faire  quire :  where  now  he  ilngs  the  praife 
••  Of  him  that  is  the /i^^  and  laft  of  daies.** 
It  appears,  that  Browne  was  intimate  with  Drayton,  Jonfon,  and 
Selden,  by  their  poems  prefixed  to  his  book:  he  had  therefore 
{[ood  opportunities  of  l)eing  acquainted  with  the  fadt  abovemen- 
tioned.     Many  of  his  poems  remain  in  MS.     We  have  in  our 
library  at  Emmanuel  a  mafque  of  his,  prefented  at  the  Inner 
Temple,  Jan.  13,  1614.     The  fubjcft  is  the  ftory  of  Ulyffcs  and 
Circe. 
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quotations  appear  in  it.  from  the  Greek  and  Latin 
clafficks/' 

The  concurring  circumftances  of  the  name^  and 
the  mi/demeanor,  which  is  fuppofed  to  be  the  old 
ftory  of  deer-Jlealing^  feem  fairly  to  challenge  our 
poet  for  the  author:  but  they  hefitate. — His  claim 
may  appear  to  be  confuted  by  the  date  1581,  when 
Shakfpeare  was  only  fevenieen^  and  the  long  expe- 
rience, which  the  writer  talks  of. — But  I  will  not 
keep  you  in  fufpenfe :  the  book  was  not  written  by 
Shakfpeare. 

Strype,  in  his  Annals,  calls  the  author  some 
learned  man,  and  this  gave  me  the  firft  fufpicion.  I 
knew  very  well,  that  honeft  John  (to  ufe  the  Ian- 
gu^e  of  Sir  Thomas  Bodley)  did  not  wafte  his 
time  with  fuch  baggage  books  as  plays  and  poems ;  yet 
I  muft  fuppofe,  that  he  had  heard  of  the  name  of 
Shakfpeare.  After  a  while  1  met  with  the  original 
edition.  Here  in  the  title-page,  and  at  the  end 
(tf  the  dedication,  appear  only  the  initials,  W.  S. 
Gent,  and  prefently  I  was  informed  by  Anthony 
Wood,  that  the  book  in  qUcftion  was  written,  not 
by  William  Shakfpeare,  but  by  William  Stafford, 
Gentleman:^  which  at  once  accounted  for  the 
mifdemeanour  in  the  dedication.  For  Stafford  had 
been  concerned  at  that  time,  and  was  indeed  after- 
ward, as  Camden  and  the  other  annalifts  inform  us, 
with  fome  of  the  confpirators  againft  Elizabeth ; 
which  he  properly  calls  his  unduetifull  behaviour. 

I  hope  by  this  time,  that  any  one  open  to  con- 
vidion  may  be  nearly  fatisfied ;  and  I  will  promife 
to  give  you  on  this  head  very  little  more  trouble. 

'  Fafti^  2d  edit.  V.  I,  208. — It  will  be  feen  on  turning  to  the 
ibnner  edition,  that  the  latter  part  of  the  paragraph  belongs  to 
another  Stafford. — I  have  fince  obferved,  that  Wood  is  not  the  firfl, 
who  bath  given  us  the  true  author  of  the  pamphlet. 

Vol.  IL  F 
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The  juftly  celebrated  Mr.  Warton  hath  favoured 
us,  in  his  Life  of  Dr.  Batburfi,  with  fome  hearfay 
particulars  concernii^  Shakfpeare  from  the  papers 
of  Aubrey,  which  had  been  in  the  hands  of  Wood; 
and  I  ought  not  to  fupprefs  them,  as  the  lafi  feems 
to  make  againft  my  do<Shrine.  They  came  origi- 
nally, I  fiiiS,  on  confulting  the  MS.  from  one  Mr. 
Beefton :  and  I  am  fure  Mr.  Warton,  whom  I  have 
the  honour  to  call  my  friend,  and  an  aflbciate  in 
the  queftion,  will  be  in  no  pain  about  their  credit. 

**  William  Shakfpeare's  father  was  a  butcher, — 
while  he  was  a  boy  he  exercifed  his  Other's  trade, 
but  when  he  killed  a  calf,  he  would  do  it  in  a  high 
ftyle,  and  make  a  fpeech.  This^  William  being 
inclined  naturally  to  poetry  and  aAing,  came  to 
London,  I  guefs,  about  eighteen^  and  was  an  adh)r 
in  one  of  the  playhoufes,  and  did  aft  exceedingly 
well.  He  began  early  to  make  elTays  in  dramatique 
poetry. — The  humour  of  the  Conftable  in  the 
Midfummer  Nigbi*s  Dream  he  happened  to  take  at 
Crendon*  in  Bucks.— -I  think,  I  have  been  told,, 
that  he  left  near  three  hundred  pounds  to  a  fifter. — 
He  underfiood  Latin  pretty  well,  for  be  bad  been  in 
bis  younger  yeares  afcboolmafterin  tbe  country.^* 

I  wilt  be  fliort  in  my  animadverfions ;  and  take 
them  in  their  order. 

The  account  of  the  trade  of  the  family  is  not 
only  contrary  to  all  other  tradition,  but,  as  it  may 
fcem,  to  the  inftrumcnt  from  the  Herald's  Office^ 


*  It  was  obferved  in  the  former  editiott,  that  ^is  place  is  not 
met  with  InSpelman'j  Villare^  or  in  Adams* s  Index  \  nor,  it  might 
have  been  added,  in  the  firfi  and  the  lafi  performance  of  this  fort». 
Speed*  s  Tables  f  and  What  ley s  Gasdetteer:  perhaps,  however,  it  may 
be  meant  under  the  name  of  Crandon  \ — but  the  inquiry  is  of  no 
importance. — It  (hould,  I  think,  be  written  Credeftdony  thougb 
better  antiquaries  than  Aubrey  have  acquiefced  in  the  vulgar  cos-- 
fuption» 
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(6  frequently  reprinted. Shakfpeare  moft  cer- 
tainly went  to  London,  and  commenced  adtor 
through  ncceffity,  not  natural  inclination. — Nor 
have  we  any  reafon  to  fuppofe,  that  he  did  ad 
exceeding  well.  Rowe  tells  us,  from  the  informar 
tion  of  Betterton,  who  was  inqiiifitive  into  this 
point,  and  had  very  early  opportunities  of  inquiry 
from  Sir  W.  D'Avenant,  that  he  was  no  extraordi^ 
nary  aSor;  and  that  the  top  of  his  performance  was 
the  Ghoft  in  his  own  Hamlet.  Yet  this  cbef  d!  oeuvre 
did  not  pleafe :  I  will  give  you  an  original  ftroke 
at  it.  Dr.  Lodge,  who  was  for  ever  peftering  the 
town  with  pamphlets,  publifhed  in  the  year  1596, 
iFits  Miferie^  and  the  IVorlds  Madnejfe^  dif covering 
the  Devils  incamat  of  this  Age^  4to.  One  of  thefe 
devils  is  Hate-Virtue t  or  Sorrow  for  another  man*s 
goodfnccejfe^  who,  fays  the  Dodor,  is  **  afoule  lub^ 
Ser^  and  looks  as  pale  as  the  vifard  of  the  Ghofl:^ 
which  cried  fo  miferably  at  the  theatre,  like  an 
oifter-wife^  Hamlet  revenge.**^    Thus  you  fee  Mr. 


9  To  this  obieiTation  of  Dr.  Farmer  it  may  be  added»  that  the 
plnr  of  Hamlet  was  better  known  by  this  fcene,  than  by  any  other. 
la  Becker's  Satirtmafiix,  i6oz,  the  foUowing  parage  occurs : 

**  Would  I  were  hanged  if  I  can  call  yon  any  names  but  captain, 
vATwcca." 

Tucca. 
**  No»  fye;    my  name's  Hamlet  Revenge:  thou  haft  been  at 
Puis-Gardcn,  haft  thon  not  ?" 
Agam,  in  Weftnjoari  Hoe,  by  Decker  and  Webfter,  1607  : 

*'  Let  thefe  huftiands  play  mad  Hamlet,  and  cry,  rt-'venge  !** 

Steevbns. 

Dr.  Fanner's  oblervation  may  be  further  confirined  by  the  fol- 

loiring  paflage  in  an  anonymous  play,  called  A  Warning  for  faire 

Wmttm,  1 599*    We  alfo  kam  from  it  the  ufual  drefs  of  the  ftage 

Shoftsof  diattime: 

«<  i^—.  A  filthie  whining  ghoft, 

**  Lapt  in  fome  fioole  iheet,  or  a  leather  filch ^ 
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Holt's  fuppofed  proofs  in  the  Appendix  to  the  late 
edition,  that  Hamlet  was  written  after  1597,  or 
perhaps  1602,  will  by  no  means  hold  good;  what- 
ever might  be  the  cafe  of  the  particular  paflage  on 
which  it  is  founded. 

Nor  does  it  appear,  that  Shakfpeare  did  begin 
early  to  make  ejfays  in  dramatick  poetry :  The  Arraign^ 
ment  of  Paris y  1584,  which  hath  fo  often  been 
afcribed  to  him  on  the  credit  of  Kirkman  and 
Winftanley,*  was  written  by  George  Peele;  and 
Shakfpeare  is  not  met  with,  even  as  an  ajfiftant^ 
till  at  leaft  feven  years  afterward.* — Nafti,  in  his 
Epijile  to  the  Gentlemen  Students  of  both  Univerjities^ 
prefixed  to  Greene's  Arcadia^  4to.  black  letter,  re- 
commends his  friend,  Peele,  **  as  the  chiefe  fup- 
porter  of  pleafance  now  living,  the  Atlas  of  f5oetrie, 
and  primus  verbarum  artifex :  whofe  firft  increafe. 
The  Arraignment  of  Paris^  might  plead  to  their 
opinions  his  pregnant  dexteritie  of  wit,  and  mani- 
fold varietie  of  inuention/** 


**  Comes  fcreaming  like  a  pigge  half  ftickt, 
•*  And  cries  ^vindiila — rensenge^  te^enge^* 

The  leathern  pilch,  I  fappofe,  was  a  theatrical  fubftitote  for 
armour.    Ma  lone. 

*  Thefc  people,  who  were  the  CurU  of  the  laft  age,  afcribe 
likewife  to  our  author,  thofe  miferable  performances,  Mucidoms^ 
and  The  Merry  De*vil  of  Edmonton. 

i  Mr.  Popeafferis,  •*  The  troublefome  Raigne  of  King  Jaim,*' 
in  two  parts,  161 1,  to  have  been  written  hy  Shakfpeare  and 
Rowley :— which  edition  is  a  mere  copy  of  another  in  black  letter. 
I  rQi.  But  I  find  his  aifertion  is  fomewhat  to  be  doubted :  for  the 
old  edition  hath  no  name  of  author  at  all;  and  that  of  161 1»  the 
initials  only,  ff'.  Sh.  in  the  title-page.* 

4  Peele  feems  to  have  been  taken  into  the  patronage  of  the  Earl 
of  Northumberland  about  ij;93»  to  whom  he  dedicates  in  that 
year,  "  The  Honour  of  the  Garter,  a  poem  gratulatorie — ^zfirftlin^ 

*  See  th«  tjfcy  M  tU  Order  of  Sbakf^tU  FUys,  Article,  King  Jolm, 

Malon  ^. 
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In  the  next  place,  unfortunately,  there  is  neither 
fuch  a  charad:er  as  a  Conftable  in  the  Midjummer 
Ni^bVs  Dr^am :  nor  was  the  /bree  hundred  pounds 
legacy  to  ^fifter^  but  a  daughter. 

And  to  clofe  the  whole,  it  is  not  poflible,  ac- 
cording to  Aubrey  himfelf,  that  Shakfpeare  could 
have  been  fbme  years  a  /choolmajler  in  the  country  : 
on  which  circumftance  only  the  fuppofition  of  his 
learning  is  profeiTedly  founded.  He  was  not  furely 
urj  young,  when  he  was  employed  to  kill  calves^ 
and  commenced  player  about  eighteen  ! — The  truth 
is,  that  he  left  his  father,  for  a  wife,  a  year  fooner; 
and  had  at  leaft  two  children  born  at  Stratford  be- 
fore he  retired  from  thence  to  London.  It  is  there- 
fore fufEciently  clear,  that  poor  Anthony  had  too 
JTiuch  reafon  for  his  charader  of  Aubrey.  You  will 
find  it  in  his  own  account  of  his  life,  publiihed  by 

confarritcd  to  his  noUc  name." — "  He  was  cftcemed,"  fays 
Antbony  Wood,  "  »  moft  noted  poet,  1 579;  but  when  or  where 
^dicd,  I  cannot  tell,  for/^  //  //,  and  always  hath  been,  that  moft 
Poets  die  /mt,  and  confequently  obfcurely ,  and  a  hard  matter  it 
is  to  trace  ifaeai  to  their  graves.  Ciaruii  1 599."  ^fh.  Oxtm. 
Vol,  L  p,  300. 

Wc  had  lately  in  a  periodical  pamphlet,  called.  The  Theatrical 
Revievf,  a  very  cmrfous  letter  nndcr  the  name  of  George  Peclc,  to 
ooe  Matter  Henrie  Marie;  relative  to  a  difpate  between  Shakfpeare 
aod  AUcyn,  which  was  compromifed  by  Ben  Jonfon.— "  I  never 
loogcd  for  thy  coropanye  more  than  laft  nieht ;  we  were  all  veric 
ncrricat  the  Globe,  when  Ned  Alleyn  did  not  fcruplc  to  affyrme 
pittlaundy  to  thy  friende  Will,  that  he  had  llolen  hys  fpcechc 
about  the  excellencie  of  ading  in  Hamlet  hys  tragedye,  from  con- 
▼cHajtions  manifold,  whych  had  paffed  between  themj  and 
opinions  gyvcn  by  Alleyn  touching  that  fubjeft.  Shakfpeare  did 
not  take  thb  ulk  in  good  forte;  but  Jonfon  did  put  an  end  to  the 
ftryfe  wyth  witiiclie  faying,  thys  affaire  necdeth  no  contentione: 
yoo  ftole  it  from  Ned  no  doubte :  do  not  marvel :  haue  you  not 
fccacbym  aftc  lymes  out  of  number?" — This  is  pretended  to  be 
printed  from  the  original  MS.  dated  1600;  which  agrees  well 
enough  with  Wood's  Ctanii :  but  unluckily,  Peele  was  dead  at 
^  two  years  before.  •«  As  Anacreon  died  by  tlie  fiot,  fays  Meres, 
^  Gcoigc  PcdiC  by  ihcfax."     IVU's  Treajury,  1598,  p.  286. 
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Hcarne,  which  I  would  carncftly  recommend  to 
any  hypochondriack : 

**  A  pretender  to  antiquities^  roving,  magotie- 
headed,  and  fometimes  little  better  than  crafed : 
and  being  exceedingly  credulous,  would  ftufF  his 
many  letters  fent  to  A.  W.  with  folliries  and  miC- 
informations/*  P.  577. 

Thus  much  for  the  learning  of  Shakfpeare  with 
refpedt  to  the  ancient  languages :  indulge  me  with 
an  obfervation  or  two  on  the  fuppofed  knowledge 
of  the  modern  ones,  and  I  will  promife  to  releafe 
you. 

"  It  is  evident,'*  we  have  been  told,  **  that  he  was 
not  unacquainted  with  the  Italian  :*'  but  let  us  in- 
quire into  the  evidence. 

Certainly  fome  Italian  words  and  phrafes  appear 
in  the  works  of  Shakfpeare  j  yet  if  we  ha^  nothing 
clfe  to  obfcrve,  their  orthography  might  lead  us  to 
fufpedl  them  to  be  not  of  the  writer's  importation. 
But  we  can  go  further,  and  prove  this. 

When  Piftol  "  cheers  up  himfelf  with  cn^s  of 
verfe,*'  he  is  only  a  copy  of  Hanniball  Gon;(aga^ 
who  ranted  on  yielding  himfelf  a  prifoner  to  aq 
Engliih  captain  in  the  Low  Countries,  as  you  may 
read  in  an  old  colledion  of  tales,  called  ff^its,  Fiis^ 
and  Fancies ^^ 

**  Si  fortona  me  tormentay 
**  II  fperanza  me  oontenta." 

And  Sir  Richard  Hawkins,  in  his  voyage  to  the 
South-Sea,  1593,  throws  out  the  fame  jingling 
diflich  on  the  lofs  of  his  pinnace. 

*  By  one  Anthony  Copley,  4to.  black  letter,  it  feems  to  have 
had  many  editions:  perhaps  the  laft  was  in  161 4.— -The  firft  piece 
of  this  iort,  that  I  have  met  with,  was  printed  by  T.  fiertbelet, 
though  not  mentioned  by  Ames,  called,  **  Tales,  and  quicke  an- 
fweres  ytry  mery  and  plcafant  to  rede."    4to*  no  date. 
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"  Mafter  P^e,  fit ;  good  Maftcr  Page,  fit ;  Pro^ 
face.  What  you  want  in  meat,  we'll  have  in  drink/* 
lays  Juftice  Shallow's yjyr  totum,  Davy,  in  the  Second 
Part  of  Henry  IV. 

Proface^  Sir  Thomas  Hanmer  obferves  to  be 
Italian,  from  profaccia^  much  good  may  it  do  you. 
Mr.  Johnfon  rather  thinks  it  a  mlftake  for  perforce. 
Sir  Thomas  however  is  right ;  yet  it  is  no  argument 
for  his  author's  Italian  knowledge. 

Old  Heywood,  the  epigrammatift,  addrefied  his 
readers  long  before, 

"  Readers,  reade  thiB  thus :  (or  prefaoe,  proface^ 
*'  Much  good  do  it  yon,  the  poore  repaft  here/*  &c. 

Woorhes^  Loud.  410.  1 562. 

And  Dekker  in  his  play.  If  it  be  not  good,  the  Diuel 
is  in  it,  (which  is  certainly  true,  for  it  is  full  of 
devils,)  makes  Shackle-foule,  in  the  charader  of 
Friar  Rufli,  tempt  his  brethren  with  "  choice  of 
difhcs,'* 

«  To  which  frrfdce ;  with  bl}the  lookes  fit  yec." 

Nor  hath  it  efcaped  the  quibbling  manner  of  the 
IVater-'poet,  in  the  title  of  a  poem  prefixed  to  hig 
Praife  of  Hempfeed :  "  A  Preamble,  Preatrot,  Prea- 
gallop,  Preapace,  or  Preface;  and  Prof  ace,  my 
Mafters^  if  your  Stomacks  ferve." 

But  the  editors  are  not  contented  without  coin- 
ing Italian.  "  Rivo,  fays  the  drunkard,'*  is  an  ex- 
predion  of  the  madcap  Prince  of  Wales  ;  which  Sir 
Thomas  Hanmer  corre(5ts  to  Ribi,  drink  away,  or 
ag(un,  as  it  (hould  be  rather  tranflated.  Dr.  War- 
burton  accedes  to  this;  and  Mr.  Johnfon  hath 
admitted  it  into  his  text;  but  with  an  obfervation, 
that  Rivo  might  poflibly  be  the  cant  of  Englifh 
taverns*  And  fo  indeed  it  was :  it  occurs  frequently 
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in  Marfton.    Take  a  quotation .  from  his  comedy 

of  ff^bal  you  will,  1 607 : 

««  Mufickc,  tobacco,  facke,  and  fleepc, 

"  The  tide  of  forrow  backward  keep ; 

•*  If  thou  art  fad  at  others  fate, 

"  Ri'vo,  drink  deep,  give  care  the  mate/' 

In  Lovers  Labour  Loft,  Boyet  calls  Don  Armado^ 

"  ■         A  Spaniard  that  keeps  here  in  court, 
**  A  phantatme,  a  monarcho.—^^*' 

Here  too  Sir  Thomas  is  willing  to  palm  Italian  up- 
on us.  We  ftiould  read,  it  feems,  mammuccio,  a 
mammet,  or  puppet :  Ital.  Mammuccia.  But  the 
allufion  is  to  a  fantaftical  character  of  the  time. — 
•*  Popular  applaufe/*  fays  Meres,  **  dooth  nourifli 
.  fome,  neither  do  they  gape  after  any  other  thing, 
but  vaine  praife  and  glorie, — as  in  our  age  Peter 
Shakerlye  of  Paules,  and  Monarcho  that  liued 
about  the  court."  P.  178. 

I  fancy,  you  will  be  fatisfied  with  one  more  in«. 
ftance. 

**  Baccare,  You  are  marvellous  forward,'*  quoth 
Gremio  to  Pctruchio  in  the  Naming  of  a  Shrew. 

**  But  not  io  forward;^  fays  Mr.  Theobald,  "  as 
our  editors  are  indolent.  This  is  a  ftupid  corruption 
of  the  prefs,  that  none  of  them  have  dived  into. 
We  muft  read  Baccalare,  as  Mr.  Warburton  acutely 
obferved  to  me,  by  which  the  Italians  mean.  Thou 
ignorant,  prefumptuous  man." — "  Properly,  in- 
deed," adds  Mr.  Heath,  "  a  graduated  fcholar,  but 
ironically  and  farcaftically,  a  pretender  to  fcholar- 
fliip/; 

This  is  admitted  by  the  editors  and  criticks  of 
every  denomination.  Yet  the  word  is  neither  wrong, 
nor  Italian :  it  was  an  old  proverbial  one,  ufed  fre« 
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quently  by  John  Heywood ;  who  hath  made,  what 
fee  pleafes  to  call,  epigrams  upon  it. 
Take  two  of  them,  fuch  as  they  are : 

**  Baciare,  quotji  Mortimer  to  his  {ow : 

«*  Went  that  fow  iacie  at  that  bidding  trowe  you  ?" 

"  Baciare,  quoth  Mortimer  to  his  fo\^ ;  fe 
*'  Mortimers  fow  fpeakth  as  good  latiM  as  he.*' 

Howel  takes  this  from  Heywood>  in  his  Old  Sawes 
and  Adages :  and  Philpot  introduces  it  into  the 
Proverbs  colled:ed  by  Camden, 

We  have  but  few  obfervations  concerning  Shak- 
fpeare's  knowledge  of  the  Spanilh  tongue.  Dr. 
Grey  indeed  is  willing  to  fuppofe,  that  the  plot  of 
Rmeo  and  Juliet  may  be  borrowed  fix)m  a  comedy 
t)f  Lopes  de  Vega.  But  the  Spaniard,  who  was 
certainly  acquainted  with  Bandello,  harh  not  only 
changed  the  cataftrophe,  but  the  names  of  the  cha- 
ndcrs.  Neither  Romeo  nor  Juliet ;  neither  Mon- 
tague .nor  Capulet,  appears  in  this  performance : 
and  how  came  they  to  the  knowledge  of  Shak* 
fpcare? — ^Nothing  is  more  certain,  than  that  he 
chiefly  followed  the  tranflation  by  Painter,  from 
the  French  of  Boifteau,  and  hence  arife  the  devi- 
ations from  Bandello*s  original  Italian/  It  feems, 
however,  from  a  palTage  in  Ameses  typographical 


^  It  b  remarked,  that  '*  Paris,  thoufi;h  in  one  place  called  earU 
is  moft  commonly  ftiled  the  countie  in  this  play.  Shakfpeare  feemi 
to  hare  preferred*  for  fome  reafon  or  other,  the  Italian  conte  to 
catcoMJii: — ^perhaps  he  took  it  from  the  old  £nglifh  novel,  from 
which  he  is  faid  to  have  taken  his  plot." — He  certainly  did  fo : 
Paris  is  there  firft  ftiled  a  young  earU^  and  afterward,  counte,  countee, 
and  €9iintj^  according  to  the  unfettled  orthograpy  of  the  time. 

The  word  however  is  frequently  met  with  in  other  writers ;  par- 
ticuhrly  in  Fairfax : 
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Antiquities^  that  Painter  was  not  ch^  only  Cranflator 
of  this  popular  ftory :  and  it  1$  poffible  therefore, 
that  Shakfpeare  might  have  other  aififlance. 

In  the  Indudlion  to  The  Naming  of  the  SbreWy  the 
Tinker  attempts  to  talkSpanifti:  and  confequently 
the  author  himfelf  was  acquainted  with  it. 

««  Paucus  paUabris,  let  the  world  KAt.fiffa,** 

But  this  is  a  burlefque  on  Hieronymo;  the  piece  of 
bombaft^  that  I  have  mentioned  to  you  before: 

"  What  new  device  have  they  devifed,  trow? 
«•  PocaspaJtahras"  Ac- 
Mr.  Whalley  tells  us,  the  author  of  this  piece 
hath  the  happinefs  to  be  at  this  time  unknown^  the 
remembrance  of  him  having  periihed  with  him* 
felf:"  Philips  and  others  afcribe  it  to  one  William 
Smith :  but  I  take  this  opportunity  of  informing 
him,  that  it  was  written  by  Thomas  Kyd;  if  he 
will  accept  the  authority  of  his  contemporary^ 
Heywood. 

More  hath  been  faid  concerning  Shakfpeare's 
acquaintance  with  the  French  language.     In  the 


*'  As  when  a  captaine  doth  befiege  fome  hold, 

"  Set  in  a  marilh  or  high  on  a  hill, 
'*  And  tricth  waies  and  wiles  a  thoufand  fold, 
"  To  bring  the  piece  fubieded  to  his  will ; 
"  So  far'd  the  couftiie  with  die  pagan  bold."  Sc<u 

Godfrey  of  Bulloigne^  Book  VII.  ft.  90. 
'*  Fairfax,"  fays  Mr.  Hame>  hath  tranflated  Taflb  with  an  elegance 
and  eafe,  and  at  the  fame  time  with  an  exaAnefs,  which  for  that 
age  are  furprifing.  Each  line  in  the  original  is  faithfully  rendered 
by  a  corre/bondent  line  in  the  tranflation.'*  The  former  part  of 
this  character  is  extremely  true;  but  the  latter  not  quite  to.  In 
the  book  above  quoted  T^iTo  and  Fairfax  do  not  even  agree  in  the 
number  oi  ftanxas. 


Digitized  by 


Google 


LEARNING  OF  SHAKSPEARE.      75 

fibj  of  Henry^.  we  have  a  whole  fcenc  in  it,  and 
in  other  places'  it  occurs  familiarly  in  the  dialogue. 
We  may  obferve  in  general,  that  the  early  edi- 
tions have  not  half  the  quantity;  and  every  fen- 
tencc,  or  rather  every  word  moft  ridiculoufly 
blundered.  Thefe,  for  fcveral  reafons,  could  not 
poffibly  bcpublifhed  by  the  author;^    and  it  is 


7  Eycty  writer  on  Shakf^re  hath  cxpidTcd  his  aftonilhrnent, 
dixt  his  author  was  not  folicicoas  to  fecure  his  fame  by  a  corredl 
edidoQ  of  hu  performances.  This  matter  is  not  underftood.  VThen 
«  poet  was  coonedbd  with  a  particular  playhouie,  he  conftaatly 
Ibid  his  works  to  the  C^mpattj,  and  it  was  thdr  intereft  to  keep 
them  from  a  namber  of  rivals.  A  favourite  piece,  as  Heywood 
inlbniis  os,  only  got  into  print,  when  it  was  copied  iy  the  ear^ 
*<  ion  a  doable  lale  woold  bring  on  a  fufpicion  of  honeftie.** 
Shakfeeare  thetefore  himielf  pubHihed  nothing  in  the  dtama :  when 
he  len  the  ^^fi»  his  copies  remained  with  his  fellow-managers* 
Heminee  and  Conddl ;  who  at  their  own  retirement,  about  leven 
yean  after  the  death  of  their  author,  gave  the  world  the  edition 
now  known  by  the  name  of  the  fift  folio ;  and  call  the  previous 
paUications  **  ftolne  and  farreptitions,  maimed  and  deformed  by 
the  frauds  and  ftealths  of  injurious  impoftors."  But  this  was 
printed  from  the  playhoufe  copies;  which  in  a  feries  of  years  had 
oeen  frcqoently  altered,  through  convenience,  caprice,  or  ienorance* 
We  have  a  fumcient  inftance  of  the  liberties  taken  by  the  adors, 
'  I  an  old  pamphlet  by  Naih,  called  Lenten  Sluffe,  mtitb  the  Prajfe 

where  he  aflures  us,  that  in  a  play  of 
**foHre  aSst  without  his  content. 


rfj^  red  Herring,  Ato.  1 599,  where  he  aflures  us,  that  in  a  play  of 
his,  called  7i5r  Ifle  of  Dogi,  *' foure  aSs,  without  his  content, 
or  the  kaft  gnefle  of  his  drift  or  fcope,  were  fnpplied  by  tho 
idayers." 

This  however  was  not  his  firft  quarrel  with  them.  In  the  Epiftle 
prefixed  to  Greene's  Arcadia,  which  I  have  quoted  before,  Tom. 
bath  a  lafh  at  ibme  "  vaine  glorious  tragedians,"  and  very  plainly 
at  Shaldjpeare  in  particular;  which  will  ferve  for  an  aniwer  to  an 
obiervauon  of  Mr.  Pope,  that  had  almoft  been  forgotten :  **  It 
was  thought  a  praiie  to  Shakfpeare,  that  he  fcarce  ever  blotted  a 
line:— I  oelieue  the  common  opinion  of  his  want  of  learning  pro* 
oeeded  from  no  better  eround.  This  too  might  be  thought  zpraife 
by  Uxnc," — But  hear  Nafh,  who  was  far  from  fraifing:  •*  I  leaue 
ail  thefe  to  the  mercy  of  their  mother-^tongue ,  that  feed  on  nought 
bat  the  crums  that  fall  from  the  tranjlators  trencher. — That  could 
fcarcely  Latinize  their  neck  verfe  if  they  fhould  haue  neede,  yet 
Englifb  Seneca  read  by  candlelight  yeelds  many  good  fentences-s» 
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(xtremejy  probable,  that  the  French  ribaldry  was 
at  firft  inferted  by  a  different  hand,  as  the  many 
additions  rti^iil  certainly  were  after  he  had  left  the 
flage. — Indeed,  every  friend  to  his  memory  will 
not  eafily  believe,  that  he  was  acquainted  with  the 
fcene  between  Catharine  and  the  old  gentlewoman; 
or  furely  he  would  not  have  admitted  fuchobfcenity 
and  nonfenfe. 

Mr.  Hawkins,  in  the  Appendix  to  Mr.  Johnfon*s 
edition,  hath  an  ingenious  obfervation  to  prove, 
that  Shakfpeare,  fuppofing  the  French  to  be  his, 
had  very  little  knowledge  of  the  language. 

^*  Eft-il  impoiTible  d'efchapper  la  force  de  ton 
Iras?**  fays  a  Frenchman. — **  Brqfs^  cur?'*  replies 
Piftol. 

"  Almoft  any  one  knows,  that  the  French  word 
iras  is  pronounced  braui  and  what  refemblahce  of 
found  does  this  bear  to  brajs?** 

Mr.  Johnfon  makes  a  doubt,  whether  the  pro- 


hee  will  affbord  you  whole  Hamlets,  I  fhould  fay,  handfals  of  tra- 

ficall  {beeches. "—I  cannot  determine  exad^ly  when  this  Epiftle  was 
rfl  publiihed ;  but,  I  fancy*  it  will  carry  the  original  HamUt  fome'- 
what  further  back  than  we  have  hitherto  done:  and  it  may  be  ob- 
fcrved,  that  the  oldcft  copy  now  extant  is  faid  to  be  "  enlarged  to 
almoft  as  much  againe  as  it  was."  Gabriel  Harvey  printed  at  th& 
end  of  the  year  1 592,  Foure  Letters  and  certaine  Sonnetts,  efpecially 
touching  Robert  Greene:  in  one  of  which  his  Arcadia  is  mentioned. 
Now  Nafli's  Epiflle  muft  have  been  previous  to  thefc,  a»  Gabriel 
is  quoted  in  it  with  applaufe ;  and  the  Foure  Letters  were  the  be- 
ginning of  a  quarrel.  Nafh  replied,  in  Strange  ne<wes  of  the  inter* 
Ci'pting  certaine  Letters,  and  a  Cowvoy  of  Verfes,  as  they  nuere  going 
privilie  to  'viBual  the  Lvw  Countries,  1 593.  Harvey  rejoined  the 
fame  year  in  Pierce's  Supererogation,  or  a  ne*w  praife  of  the  old  AJfe'* 
And  Nalh  again,  in  Have  luithyou  to  Saffron  Walden,  or  Gabriell 
Harvey's  Hunt  is  up ;  containing  a  full  anjiver  to  the  eUeft  Sonne  of 
the  halter-maker,  i  eg 6. 

Dr.  Lodge  calls  Nafh  our  trueEngliJb  Aretine:  and  John  Taylor 
in  his  Kickjey  Wisifey,  or  a  Lerry  Come-t^wang,  even  makes  an  oath 
•*  by  fwect  faiyricke  Nafti  his  urne.*' — He  died  before  1606,  as 
appears  from  ao  old  comedy,  called  The  Return  from  Famafpts, 
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nunciation   of  the  French  language  may  not  be 
changed,  lince  Shakfpeare's  time,  "  if  not/*  fays 
he,  **  it  may  be  fufpe(9:ed  that  fome  other  man 
wrote  the  French  fcenes  •/'  but  this  does  not  ap- 
pear to  be  the  cafe,  at  leaft  in  this  termination^ 
from  the  rules  of  the  grammarians,  or  the  pradice 
of  the  poets.     I  am  certain  of  the  former  from  the 
French  Alpbabetb  of  De  la  Mothe,*  and  the  Ortboepia 
j         Gallica  of  John  Eliot ;  '^  and  of  the  latter  from  the 
rhymes  of  Marot,  Ronfard,  and  Du  Bartas. — Con- 
I         ncdions  of  this  kind  were  very  common.     Shak- 
fpcare  himfelf  ailifted  Ben  Jonfon  in  his  Sejanus^ 
I         as  it  was  originally  written;  and  Fletcher  in  his 
fwo  Noble  Kin/men. 

But  what  if  the  French  fcene  were  occafionally 

introduced  into  every  play  on  this  fubjed?  and 

perhaps  there  were   more  than  one  before  our 

poet's. — In  Pierce  Penilejfey  bis  Supplication  to  the 

Deuitty  4to.  1592,  (which,  it  feems,  from  the  Epiftle 

to  the  Printer,  was  not  in  the  firft  edition,)  the  au- 

f]£,     thor,  Naffa,  exclaims,  **  What  a  glorious  thing  it  is^ 

I         have  Henry  the  Fifth  reprefented  on  the  ftage  leaot 

,  j)/,    ing  the  French  King  prifoner,  and  forcing  both  him 

"^  and  the  Dolphin  to  fwear  fealty  !'* — And  it  appears 

from  the  Jefts  of  the  famous  comedian,  Tarlton, 

4to.  161 1,  that  he  had  been  particularly  celebrated 

in  the  part  of  the  Clown,  in  Henry  the  Fifth  \  but 

no  fuch  charadtcr  exifts  in  the  play  of  Shakfpeare. 

9  Xmh/.  I  ^93,  4to.  Eliot  is  almoft  the  only  nuitty  grammarian 
that  I  have  had  the  fortane  to  meet  with.  In  his  Epiftle  prefatorjr 
to  The  Gtntle  Dolors  o/Gaute,  he  cries  out  for  perfecudon^  very 
Hkejack  in  that  moft  poignant  of  all  {atires,  the  Tate  0/ a  Tti^, 
**  I  pray  yoa  be  readie  quickiie  to  cauill  at  my  booke»  I  befeech 
von  h^rtily  calamniate  my  doings  with  fpeede*  I  reqaeft  you 
tmoibly  conttoU  my  method  as  foone  as  you  inay»  I  earneflly  entieajc 
yoQ  h^  at  my  inveotions,"  &g. 
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Henry  the  Sixth  hath  ever  been  doubted;  and  a 
paflage  in  the  above-quoted  piece  of  Nafh  may 
give  us  reafon  to  believe,  it  was  previous  to  our 
author.  "  Howe  would  it  haue  joyed  braue  Talbot 
(the  terror  of  the  French)  to  thinke  that  after  he 
had  lyen  two  hundred  yeare  in  his  toomb,  he  fhould 
triumph  again  on  the  ftage;  and  haue  his  bones 
new  embalmed  with  the  teares  of  ten  thoufand 
fpedtators  at  leaft  (at  feuerall  times)  who  in  the 
tragedian  that  reprefents  his  perfon,  imagine  they 

behold  him  frelh  bleeding/* 1  have  no  doubt 

but  Henry  the  Sixth  had  the  fame  author  with 
Edward  the  Third,  which  hath  been  recovered  to 
the  world  in  Mr,  Capell's  Prolufions. 

It  hath  been  obferved,  that  the  Giant  of  Rabe- 
lais is  fometimes  alluded  to  by  Shakfpeare :  and  in 
his  time  no  tranflation  was  extant. — But  the  ftory 
was  in  every  one's  hand. 

In  a  letter  by  one  Laneham,  or  Langham,  for 
the  name  is  written  differently,*  concerning ^  the 
entertainment  at  Killingwoorth  Caftle,  printed 
1575,  we  have  a  lift  of  the  vulgar  romances  of  the 
age :  "  King  Arthurz  book,  Huon  of  Burdeaus, 
Friar  Rous,  Howleglafs,  and  Gargantua."  Meres ' 


*  It  Is  indeed  of  no  importance,  but  I  fofpeA  the  (bniier  to  be 
right,  as  I  find  it  corniptra  afterward  to  Lanam  and  Lamuiu 

'  This  author  by  a  pleafant  miftake  in  fome  fenfible  ConjeSuret 
•n  Sbak/peare  lately  pnnted  at  Oxford,  is  quoted  by  the  name  of 
Maifteu  Perhaps  the  title-page  was  iroperfed;  it  runs  thus: 
««  Palladis  Tamia.  Witt  Trcafury.  Being  the  fecond  part  of  Wita 
Commonwealth,  fiy  frauds  Meres  Maifter  of  Artes  ot  both  Uni- 
▼erfitics." 

I  am  glad  out  of  gratitude  to  this  man,  who  hath  been  of  fr&> 
quent  fervice  to  me,  that  I  am  enabled  to  perfed  Wood's  account 
of  him;  from  the  afiiftance  of  our  Mafiers  very  accurate  lift  of 
graduates,  (which  it  would  do  honour  to  the  unirerfity  to  print  ar 
the  publick  expenfe)  and  the  kind  information  of  a  friend  from 
the  rcgiftcr  of  his  parifh  :<— He  was  or^ioally  of  Pembroke-HalU 
I 
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mentions  him  as  equally  hurtful  to  young  minds 
with  the  Four  Sons  of  Aymon^  and  the  Seven  Cbam^ 
pioHs.  And  John  Taylor  hath  him  likewife  in  his 
catalogue  of  authors,  prefixed  to  Sir  Gregory  Non^ 
Jence.^ 

But  to  come  to  a  conclufion^  I  will  give  you  an 
irrefragable  argument^  that  Shakfpeare  did  not  un- 
derftand  two  very  common  words  in  the  French  and  I 
Latin  languages. 

According  to  the  articles  of  agreement  between 
the  conqueror  Henry  and  the  king  of  France,  the 
latter  was  to  ftyle  the  former,  (in  the  corrected 
French  of  the  modern  editions,)  **  Noftre  tres  cher 
filz  Henry  roy  d'Angleterre  j  and  in  Latin,  Prsecla- 
riffimus  filius,"  &c.  "  What,"  fays  Dr.  Warburton, 
"  is  tres  cber  in  French,  prdeclarijfimus  in  Latin!  we 
fliould  read  pracariffimus.** — This  appears  to  be  ex- 
ceedingly true ;  but  how  came  the  blunder  ?  it  is 
a  typographical  one  in  Holinlhed,  which  Shakfpeare 
copied ;  but  muft  indifputably  have  corrcifled,  had 
he  been  acquainted  with  the  languages.-^*'  Our  faid 


B.  A*  in  1587,  and  M.  A.  icgi.    About  1602  he  became  redor 
of  Wing  in  Radand;  and  died  there,  1646,  in  the  81ft  year  of  hi» 

*  I  have  ^oted  many  pieces  of  John  Taylor,  hot  it  was  im- 
poffible  to  give  their  original  dates.  He  may  be  traced  as  an 
aathor  for  more  than  half  a  century.  His  works  were  colleded 
in  folio,  1630,  hot  many  were  printed  afterward;  I  will  men- 
tion one  for  the  humour  of  the  title :  **  Drinke  and  welcome,  or 
the  fimioos  Hiftory  of  the  moft  part  of  Drinkes  in  ufe  in  Create 
Britaine  and  Ireland ;  with  an  efpecial  Declaration  of  the  Potency, 
Vcrtne,  and  Operation  of  our  Englifh  Ale:  with  a  defcription  of 
all  forts  of  Waters,  from  the  Ocean  Sea  to  the  Tears  of  a  WemoH, 
4tO.  1633."  In  Wits  Metriment,  or  Lxtfiy  Drollery,  165:6,  we  have 
an  *'  ^itaph  on  John  Taylor,  who  was  bom  in  the  city  of 
Glooefter,  and  dyed  in  Phoenix  Alley,  in  the  75  yeare  of  hi* 
»e;  yoQ  may  find  him,  if  the  worms  have  not  devoured  him,  in 
<S)vent  Garden  church-yard,"  p,  1 30.— He  died  about  two  years 
before* 
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father,  during  his  life,  (hall  name,  call,  and  write 
us  in  French  in  this  maner :  Noftrc  ires  chier  filz> 
Henry  roy  d'Engleterre — and  in  Latine  in  this 
maner,   Pneclariffimus  filius  nofter."    Edit,  1587, 

P-  574- 

To  corroborate  this  inllance,  let  me  obferve  to 
you,  though  it  be  nothing  further  to  the  purpofe, 
that  another  error  of  the  fame  kind  hath  been  the 
fource  of  a  miftake  in  an  hiftorical  paifage  of  our 
author ;  which  hath  ridiculoufly  troubled  the  cri- 
ticks. 

Richard  the  Third  ^  harangues  his  army  before 
the  battle  of  Bofworth : 

**  Remember  whom  yt.  are  to  cope  withal, 
*'  A  fort  of  vagabonds,  of  rafcals,  runawa3r&— 
«'  And  who  doth  lead  them  but  a  paltry  fellow 
"  Lone  kept  in  Britaine  at  our  mother  $  cod,. 
*«  A  milkfop,"  &c 

"  Our  mother,"  Mr.  Theobald  perceives  to  be 

^  Some  inquiry  hath  been  made  for  the  iirft  performers  of  die 
capital  charaders  in  Shakfpeare. 

We  learn,  that  Burbage,  the  alttr  Ro/cius  of  Camden,  was  the 
original  Rkbard^  from  a  paflage  in  the  poems  of  Bifhop  Corbet ; 
who  introdaces  his  hoft  at  Bofworth  defcribing  the  battle  : 
**  But  when  he  would  have  faid  King  Richard  died, 
**  And  caird  a  horft^  a  horfe,  he  BurbuFe  cried." 

The  play  on  this  fubjeft  mentioned  hy  Sir  John  Harrington  in 
Jms  Ap6logie  for  Poetrie^  I59i»  *°^  fometimes  miftaken  for  Shak- 
fpeare's,  was  a  Latin  one,  and  written  by  Dr.  Legge;  and  a6led  at 
St.  John's  in  our  univerfity,  fome  years  before  1 588,  the  date  of 
the  copy  in  the  Mufeum.  This  appears  from  a  better  MS.  in  our 
library  at  Emmanuel,  with  the  names  of  the  original  performers* 

It  is  evident  from  a  paifage  in  Camden  s  AnHtas^  that  there  was  an 
old  play  likewife  on  the  fubjeft  of  Richard  the  Seconds  but  I  knovr 
not  in  what  language.  Sir  Geiley  Merrick,  who  was  concerned 
in  the  harebrained  bufinefs  of  the  Earl  of  EiTex,  and  was  haneed 
for  it  with  the  ingenious  Cufie,  in  1601,  is  accufed  amongft  other 
things,  **  quod  exoletam  Tras;ccdiam  de  tragica  abdicatione  Regis 
Ricardi  Secundi  in  publico  theatro  coram  conjnratis  data  pecuni& 
agi  curaifet." 
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wnmg,  and  Henry  was  fomewherc  fecreted  on  the 
amtinmt:  he  reads  therefore^  and  all  the  editors 
after  him, 

«•  Long  kept  in  Bretagne  at  his  mother's  coft/* 

But  give  me  leave  to  tranfcribe  a  few  more  lines  . 
from  Holinfhed,  and  you  will  find  at  once,  that 

Shakfpeare  had  been  there  before  me : **  Ye  fee 

further^  how  a  companie  of  traitors,  theeves,  out- 
laws and  runnagates  be  aiders  and  partakers  of  his 
feat  and  enterprife. — And  to  begin  with  the  erle  of 
Richmond  captaine  of  this  rebellion,  he  is  a  Welih 
milkfop — brought  up  by  my  mootber's  meanes  and 
mine,  like  a  captive  in  a  clofe  cage  in  the  court  of 
Francis  duke  of  Britaine."  P.  756. 
•  Holinfhed  copies  this  verbatim  from  his  brother 
chronicler  Hall,  edit.  1548,  fol.  54;  but  his  printer 
hath  given  us  by  accident  the  word  mootber  inflead 
of  ^iber;  as  it  is  in  the  original,  and  ought  to  be 
in  Shakfpeare.^ 

I  hope,  my  good  friend,  you  have  by  this  time 
acquitted  our  great  poet  of  all  piratical   depreda- 
tions on  the  ancients,  and  are  ready  to  receive  my 
cmcbijion. — He  remembered  perhaps  enough  of  his 
/cbooLicy  learning  to  put  the  Hig^  bag,  bog,  into  the 

^  I  cannot  take  my  leave  of  Holinfhed  without  clearin|;  up  a 
difficolcy,  which  hath  puzzled  his  biographers.  Nichoifon  and 
ocfaer  writers  \as^  fttfpofei  him  a  clergyman.  Tanner  goes  further^ 
aod  tells  us,  that  he  was  educated  at  Cambridge,  and  a^ually  took 
the  degree  of  M,  A.  in  i  ^44,  Yet  it  appears  by  his  will,  printed 
by  Heame,  that  at  the  end  of  life  he  was  only  a  ftenxiard,  or  a 
/ertfottt  in  ibme  capacity  or  other,  to  llxomas  Burdett,  £f{].  of 
Bromcote,  in  Warwickfhire. — Thefe  things  Dr.  Campbell  could 
not  reconcile,  Tlie  truth  is^  we  have  no  claim  to  the  education  of 
tiie  Cbromicler:  the  M«  A«  in  1544,  was  not  Raphael^  but  one 
Ottrwell  Holiagjbed^  who  was  afterward  named  by  the  founder  one 
of  the  Mt  Fellows  of  Trinity  College. 

Vol.  II.  G 
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mouth  of  Sir  Hugh  Evans ;  and  might  pick  up  in 
the  Writers  of  the  time,'  or  the  courfe  of  his  con- 
verfation,  a  familiar  phrafe  or  two  of  French  or 
Italian:  but  his Jludi^s  were  moft  demonftrativeljr 
confined  to  nature  and  bis  own  language. 

In  the  courfe  of  this  difquifition,  you  have  often 
fmiled  at  "  all  fuch  reading,  as  was  never  read;'* 
and  pofTibly  I  may  have  indulged  it  too  far :  but 
it  is  the  reading  neceiTary  for  a  comment  on  Shak- 
fpeare.  Thofe  who  apply  folely  to  the  ancients  for 
this  purpofe,  may  with  equal  wifdom  ftudy  the 
Talmud  for  an  expofition  of  Tristram  Shandv. 
Nothing  but  an  intimate  acquaintance  with  the 
writers  of  the  time,  who  are  frequently  of  no  other 
value,  can  point  out  his  allufions,  and  afcertain  his 
phrafeoldgy.  The  reformers  of  his  text  are  for 
ever  equally  pofitive,  and  equally  wrong.  The 
cant  of  the  age,  a  provincial  expreflion,  an  obfcure 
proverb,  an  obfolete  cuftom,  a  hint  at  a  perfon  or 
a  fad  no  longer  remembered,  hath  continually  de- 
feated the  beft  of  our  guejfers :  You  muft  not  fup- 
pofe  me  to  fpeak  at  random,  when  I  aifure  you, 
that  from  fome  forgotten  book  or  other,  I  can 
demonftrate  this  to  you  in  many  hundred  places  ; 
and  I  almoll  wifh,  that  I  had  not  been  perfuaded 
into  a  different  employment. 

'  Afcham  in  the  Epiftle  prefixed  to  his  ToxofMus,  1571,  ob* 
ferves  of  them,  that  **  Maxiye  Englifhe  writers,  ufinge  ftraunge 
wordes»  as  Lartim,  French^,  and  Italian,  do  make  all  thiuges  darke 
and  harde.  Ones,"  fays  he,  ''  I  communed  with  a  man  which 
reafoned  the  Engliihc  tongue  to  be  enriched  and  encreafed  thereby^ 
fayinee :  Who  will  not  prayfe  that  feaft,  where  a  man  (hall  drincKc 
at  a  dinner  both  wyne,  ale,  and  beere?  Truly  (quoth  I)  they  be 
al  good,  euery  one  taken  by  himfelfe  alone,  but  if  you  put 
Malmefye,  and  facke,  redde  wyne  and  white,  ale  and  beere,  and 
al  in  one  pot,  you  (hall  make  a  drinke  neither  eafye  to  be  knowen» 
nor  yet  bolfome  for  the  bodye." 
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Though  I  have  as  much  of  the  natalefolum  ®  about 
me,  as  any  man  whatfoever ;  yet,  I  own,  the  prim^ 
ro/e  path  is  ftill  more  pleafing  than  the  Fojfe  or  the 
If^atling^Street : 

••  Age  cannot  wither  it,  nor  coftom  ftalc 
*•  Its  infinite  variety,.         ■  *' 

And  when  I  am  fairly  rid  of  the  dull  of  topogra- 
phical antiquity,  which  hath  continued  much 
longer  about  me  than  I  expedled ;  you  may  very 
probably  be  troubled  again  with  the  ever  fruitful 
fubjedl  of  Shakspeare  and  his  Commentators. 


*  This  alludes  to  an  intended  publication  of  the  AntiquiHes  of  the 
TowM  9fLeicefter.  The  work  was  joft  begun  at  the  prefs,  whea 
the  writer  was  called  to  the  principal  tuition  of  a  large  college, 
and  was  obliged  to  decline  the  undertaking.  The  plates,  however, 
and  ibme  of  the  materials  have  been  long  ago  put  into  the  hands 
of  a  eentleman,  who  is  every  way  qualified  to  make  a  proper 
nfeof  them* 
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APPENDIX 

T  O 

MR.  COLMAN'S   TRANSLATION   OF 
TERENCE, 

(OCTAVO     EDITION.) 

THE  reverend  and  ingenious  Mr.  Farmer,  in 
his  curious  and  entertaining  EJfay  on  the 
Learning  of  Sbak/peare^  having  done  me  the  honour 
to  animadvert  on  fome  pafTages  in  the  preface  to 
this  tranflation,  I  cannot  difmifs  this  edition  with- 
out declaring  how  far  I  coincide  with  that  gentle- 
man; although  what  I  then  threw  out  carelefsljr 
on  the  fubjed  of  this  pamphlet  was  merely  inci- 
dental, nor  did  I  mean  to  enter  the  lifts  as  a  cham- 
pion to  defend  either  fide  of  the  queftion. 

It  is  moft  true,  as  Mr.  Farmer  takes  for  granted, 
that  I  had  never  met  with  the  old  comedy  called 
The  SuppoJeSy  nor  has  it  ever  yet  fallen  into  my 
hands ;  yet  I  am  willing  to  grant,  on  Mr.  Farmer's 
authority,  that  Shakfpeare  borrowed  part  of  the 
plot  of  T^be  Taming  of  the  Sbrew^  from  that  old 
tranflation  of  Ariofto's  play  by  George  Gafcoign, 
and  had  no  obligations  to  Plautus.  I  will  accede 
alfo  to  the  truth  of  Dr.  Johnfon's  and  Mr.  Farmer's 
obfervation,  that  the  line  from  Terence,  exadlly  as 
it  ftands  in  Shakfpeare,  is  extant  in  Lilly  and  Udall's 
Floures  for  Latin  Speaking.  Still,  however,  Shak- 
fpeare's  total  ignorance  of  the  learned  languages 
remains  to  be  proved;  for  it  muft  be  granted,  that 
fuch  books  are  put  into  the  hands  of  thofe  who  are 
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learning  thofc  languages^  in  which  ciafs  we  muft 
neceffarily  rank  Shakfpeare,  or  he  could  not  even 
have  quoted  Terence  from  Udall  or  Lilly ;  nor  is 
it  likely,  that  fo  rapid  a  genius  (hould  not  have 
made  fome  further  progrefs.  "  Our  author,'*  fays 
Dr.  Johnfon,  as  quoted  by  Mr.  Farmer,  "  had  this 
line  from  Lilly ;  which  I  mention,  that  it  may  not 
be  brought  as  an  argument  of  his  learning.'*  It 
is,  however,  an  argument  that  he  read  Lilly ;  and 
a  few  pages  further  it  feems  pretty  certain,  that  the 
author  of  The  Taming  of  the  Shrew  had  at  leaft  read 
Ovid ;  from  whofe  Epiftle  we  find  thefe  lines : 

"  Hac  ibat  Simois ;  hie  eft  Sigei'a  tellas ; 
«*  Hie  fteterat  Priami  regia  celfa  fenis." 

And  what  does  Dr.  Johnfon  fay  on  this  occafion  ? 
Nothing.  And  what  does  Mr.  Farmer  fay  on  this 
occafion  ?    Nothing.sJ^ 

In  Lovers  Labour's  Lofl,  which,  bad  as  it  is,  is 
afcribed  by  Dr.  Johnfon  himfelf  to  Shakfpeare, 
there  occurs  the  word  tbra/onical -,  another  argument 
which  feems  to  fhevv  that  he  was  not  unacquainted 
with  the  comedies  of  Terence ;  not  to  mention, 
that  the  charafter  of  the  fchoolmafter  in  the  fame 
play  could  not  poflibly  be  written  by  a  man  who 
had  travelled  no  further  in  Latin  than  hic^  bac^ 
hoc. 

In  Henry  the  Sixth  we  meet  with  a  quotation  from 
Virgil: 

**  Tantzne  animis  cceleftibus  irae?'* 

But  this,  it  feems,  proves  nothing,  any  more  than 
the  lines  from  Terence  and  Ovid,  in  the  Taming 
rf  the  Shrew ;  for  Mr.  Farmer  looks  on  Shakfpeare's 
property  in  the  comedy  to  be  extremely  difputable ; 
and  he  has  no  doubt  but  Henry  the  Sixth  had  the 
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fame  author  with  Edward  the  Third,  which  had 
been  recovered  to  the  world  in  Mr,  Capell's  Pro- 
luiions. 

If  any  play  in  the  coUecflion  bears  internal  evi- 
dence of  Shakfpeare's  hand,  we  may  fairly  give 
him  Timon  of  Athens.  In  this  play  we  have  a  fa- 
miliar quotation  from  Horace : 

•*  Ira  furor  brevis  eft." 

I  will  not  maintain  but  this  hemiftich  may  be 
found  in  Lilly  or  Udall;  or  that  it  is  not  in  the 
Palace  of  PleafurCy  or  the  Englijh  Plutarch ;  or  that 
it  was  not  originally  foilled  in  by  the  players :  it 
ftands,  however,  in  the  play  of  Timon  ^Athens. 

The  world  in  general,  and  thofe  who  purpofe  to 
comment  on  Shakfpeare  in  particular,  will  owe 
much  to  Mr.  Farmer,  whofe  refearches  into  our 
old  authors  throw  a  luftre  on  many  pallages, 
the  obfcurity  of  which  mufi  elfe  have  been  im- 
penetrable. No  future  Upton  or  Gildon  will  go 
further  than  North's  tranflation  for  Shakfpeare's 
acquaintance  with  Plutarch,  or  balance  between 
Dares  Phrygius,  and  The  Troye  Booke  of  Lydgate. 
The  Hyftorie  of  Hamblet,  in  black  letter,  will  for  ever 
fuperfede  Saxo  Grammaticus\  tranflated  novels  and 
ballads  will,  perhaps,  be  allowed  the  fources  of- 
Romeo,  Lear, "  and  The  Merchant  of  Venice  \  and 
Shakfpeare  himfelf,  however  unlike  Bayes  in  other 
particulars,  will  ftand  convidled  of  having  tranf^ 
verfed  the  profe  of  Holinlhed  ;  and,  at  the  fame  time^ 
to  prove  "  that  Ynsjiudies  lay  in  his  own  language,*' 
the  tranflations  of  Ovid  are  determined  to  be  the 
production  of  Heywood. 

"  That  his^udies  were  moft  demonftratively  con- 
fined to  nature,  and  his  own  language,^*  I  readily 
allow :  but  does  it  hence  follow  that  he  was  fo  de- 
plorably ignorant  of  every  other  tongue,  living  or 
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dead,  that  he  only  "  remembered,  perhaps,  enough 
of  his  fcbooUboy  learning  to  put  the  bigy  bag^  bog^ 
into  the  mouth  of  Sir  H.  Evans ;  and  might  pick 
Dp  in  the  writers  of  the  time,  or  the  courfe  of  hia 
converfation,  a  familiar  phrafe  or  two  of  French 
or  Italian.'*  •  In  Shakfpeare*s  plays  both  thefe  laft 
languages  are  plentifully  fcattered ;  but,  then  we 
are  told,  they  might  be  impertinent  additions  of 
the  players.  Undoubtedly  they  might :  but  there 
they  are,  and,  perhaps,  few  of  the  players  had 
much  more  learning  than  Shakfpeare. 

Mr.  Farmer  himfelf  will  allow  that  Shakfpeare 
b^an  to  learii  Latin :  I  will  allow  that  his  Jiudies 
lay  in  Englifti :  but  why  infift  that  he  neither  made 
any  progrefs  at  fchool ;  nor  improved  his  acqui- 
fitions  there  ?  The  general  encomiums  of  Suckling, 
Dcnham,  Milton,  &c.  on  his  natwe  genius,'^  prove 
nothing;  and  Ben  Jonfon's  celebrated  charge  of 
Shakfpeare's  /mall  Latin,  and  lefs  Greeks    feems 


^  Mr.  Famaer  clofes  the  general  teftimonies  of  Sfaakfpeare's  having 
been  only  indebted  to  nature,  by  faying,  **  He  came  out  of  her 
hand,  as  fame  ojk  el/e  exprejfes  it^  like  Pallas  out  of  Jove's  head, 
at  full  growth  and  mature."  It  is  whimfical  enough,  that  xkiv^fome 
Mf  tlfe^  whofe  expreffion  is  here  quoted  to  countenance  the  general 
notion  of  Shakfpeare's  want  of  literature,  ihould  be  no  other  than 
nyielf.  Mr.  Fanner  does  not  chooie  to  mention  where  he  thet 
with  the  expreffion  oi/ome  one  e1fe\  zxAJome  one  el/e  does  not  choofe 
to  mention  where  he  dropt  it.* 

^  In  defence  of  the  various  reading  of  this  paffage,  given  in  the 
Piefiice  to  the  laft  edition  of  Shakfpeare,  **  fmall  Latin  and  m 
Gieek,"  Mr*  Farmer  tdb  us,  that  **  it  was  adopted  above  a  century 

*  k  w>U  appear  ftlll  more  whimfical  that  this  Jome  wt  e'fe  whofe  expreffion  is 
Iftre  quoted,  may  have  bit  claim  to  it  fuperfeded  by  that  ot  the  late  Dr.  Young, 
who  in  \a%  Coajtawrex  m  Original  Compofitiou,  (p.  loo,  Vol.  V.  edit.  1773,)  hat 
the  following  fentence  :  «  An  adult  genius  comes  out  of  nature's  hands,  at 
PaUas  oot  of  Jove*s  head,  at  full  growth  and  mature.  ShakfpeareU  geniat  wat 
of  this  kind.'*  Where  fime  me  eJfe  thefrfi  may  have  intermediately  dropped  the 
cootefted  evpreffion  I  cannot  afccrtain  ;  but  fimt  om  ilfi  the  fieoitd  tranfcribed  it 
frm  the  author  already  mentioned.    A n  ok  • 
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abfolutely  to  decide  that  he  hzd/ome  knowledge  of 
both  •  and  if  we  may  judge  by  our  own  time,  a 
man,  who  has  any  Greek,  is  feldom  without  a  very 
competent  Ihare  of  Latin ;  and  yet  fuch  a  man  is 
very  likely  to  ftudy  Plutarch  in  Englifh,  and  to 
read  tranflations  of  Ovid. 

See  Dr.  Farmer's  reply  to  theje  remarks  by  Mr. 
Colman,  in  a  note  on  Love's  Labour's  Lost,  Ji}  IV. 
Jc.  ii.  p.  25  8. 


ago  by  W.  Towers,  m  a  panegyrick  on  Cartwright."  Surely, 
Towers  having  faid  that  Cartwright  had  no  Grcdi,  is  no  proof  that 
BenJonfonfeidfoofShakfpeare." 


Z^*^^    y^,  o/V^      ^      <*^     ,fi^/^5w  z*of~ 
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CLASSICK     AUTHORS/ 


HOMER. 

TEN  Bookes  of  Homer's  Iliadestranflatedoutof 
French,  by  Arthur  Hall,  Efquire.  At  London. 
Imprinted  by  Ralph  Newberie,  4to.'      1581 
The  Shield  of  Achilles  from  the   18th  Book  of 
Homer,  by  Geo.  Chapman,  4to.  Lond.    1596 
Seven  Books  of  the  Iliades,  by  ditto,  4to/  Lond. 

1596 

I>.  —  —  —  1598 

I  Homer  Prince  of  Poets:  tranflated  according  to 

the  Greeke  in  Twelve  Bookes  of  his  Iliads: 

By  Geo.  Chapman ;  fmall  folio.  Lond.  printed 

•  for  Samuel  Macham.     No  date. 


h— 


w^ 


-  This  Lift  was  drav^n  up  by  Mr.  Steevens.  I  have  made  a  fewr 
inconfidcrable  additions  to  it»  which  are  diilinguiOied  by  this 
mark  J.     Ma  lone. 

^ '  In  the  firft  to!,  of  the  books  of  entries  belonging  to  the  Sta- 
tioners'  Company,  is  the  following: 

*•  Hcniy  Bynneman.]  Nov.  1 580,  lycenfcd  unto  him  under  the 
wardens'  handes  ten  bookes  of  the  Iliades  of  Homer/'  Again, 
Samuel  Macham.]  Nov.  14,  1608.  **  Seven  bookes  of  Homer's 
Iliades  tranflated  into  Engliih  by  Geo.  Chapman. — [By  affignment 
from  Mr.  Windett.]  Again,  Nathaniel  Butter]  April  8,  1611, 
**  A  booke  called  Homer's  Iliades  in  Englilhe,  containing  24  Bookes. 
Again,  Nov.  2,  1614,  "  Homer's  Odiffes  24  bookes,  tranflated  by 
George  Chapman." 

*  Meres,  in  his  Second  Part  of  Wits  Commomvealtb,  fays  that 
Chapman  is  *'  of  good  note  for  his  inchoate  Homer.'*  . 

^*/"^  Am  fit  £eji4/9^  77  ^P\cLft^/m/k  rA^  ^i^3:j 
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[This,  I  believe,  was  publiftied  in  1609.  There 
are  feveral  Sonnets  at  the  end,  addreffed  to 
different  noblemen;  among  them  one,  "  to  the 
Lord  Trea/urer^  the  Earle  of  Salilbury.*'  Sec 
alfo  the  entry  below.] 
Fifteen  Books  of  D°.  thin  folio  —  1600 


k 


A 


v^nurcn  m  t^ieentreet.  —  161 8 

[This  title-page  is  given  at  full  length,  becaulc 

the  exiftence  of  the  book  it  belongs  to  (which 

'  In  the  firll  volume  of  the  Entries  of  the  Stationers'  Companj 
is  the  following : 

"  T.  Purfootc.]  The  Battel  of  the  Froggcs  and  Mycc^  anii 
certain  orations  of  Ifocrates."    Jan.  4,  1579. 
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is  in  Mr.  Stcevens's  pofleflion)  has  been 
queftioned  by  the  late  Mr.  Warton,  Hiftory  of 
Englift,  Poetry,  Vol.  III.  p.  446.  J 

M  U  S  iE  U  S. 
Mar|ffw..'g  H<.r»  and  Leander,  with  the  firft.  Book 


t< 


Again,  in  1597,  "A  booke  in  Jlnglxin  canca  notu  «u\» 
Lcandcr." 

Again,  April  1598,  '*  The  fecondc  Parte  of  Hero  and  Leander 
by  Henry  Pctowe/'    Andrew  Harris  entered  it. 

Again,  in  i6oo»  **  Hero  and  Leander  byMarlowe." 

In  1 614  an  entire  tranfljtion  of  Lucan  was  puhliflfcd  by  Sir 
Arthur  Gorges,  and  entered  as  fuch  on  the  iame  boolcs." 
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PLATO. 

Axiochus,  a  Dialogue,  attributed  to  PlatOj^ by  £dm» 
Spenfer,  4to.'  —  —  1592 

DEMOSTHENES-    . 

The  three  Orations  of  Demofthenes,  chiefe  Orator 
among  the  Grecians,  in  favour  of  the  Olyn- 
thians,  with  thofe  his  fowcr  againft  Philip  of 
Macedon,  &c.  by  Tho.  Wylfon>  Dodlor  of  the 
Civill  Lawe$,  4to.        —  —  1570 

ISOCRATES. 

Iibcrates*s  fagc  admonition  to  Demonicus,  by  R. 
Nutthall,  8vo.  Lond.     i5S7>  i2mo.  and  1585 

Ifocrates's  Dodirinal  of  Princes,  by  Syr  Tho.  Elliot, 
Lond.  8vo.  *  —  —  ^534 

Ifocrates's  Orat.  intitled  Evagoras,  by  Jer.  Wolfe, 
8vo.  —  —  —         15  81 

Three  Orations  of  moral  Inftru(5tions,  one  to  De-. 
monicus,  and  two  to  Nicocles^  Kingof  Salamis, 
tranflated  from  Ifocrates,  by  Tho.  Forreft, 
4to.  —  —  —  1580 

L  U  C  I  A  N. 

Necromantia,  a  Dialog  of  the  Poete  Lucyen  between 

Menippus  and  Philonides,   for  his  Fantefyc 

faynd  for  a  -mery  Paftyme,  in  Englifti  Verfc 

^^  jb.^    and  Latin  Profe. 

y^. 'jr.         /Toxaris,  or  the  Friendlhip  of  Lucian,  by  A.  O. 

L^      Lond.  8vo.  —  —  1565 


^-^7- 


f  This  book  was  entered  in  May  15929  at  Stationers'  Hall. 
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HERODOTUS. 

The    famous  Hyftory  of   Herodotus/    in  nine 

Bookes^  &c.  by  B.  R.  Lond.         —         1584 

N.  B.  This  Piece  contains  only  the  two  firft  Books, 

viz.  the  Clio  and  Euterpe,     The  Tranflator  fays 

in  bis  Preface,  "  As  tbefefpeede,  fo  the  reji  will 

follow.**  4/(?. 

THUCYDIDES, 

The  Hiftory  writtone  by  Thucydides,  &c.  tranC 
lated  out  of  the  Frenche  of  Claude  de  Seyliel, 
Biihop  of  Marfeilles^  into  the  Englifhe  lan« 
gu^g^j  by  Tho,  Nicolls^  Citizeine  and  Gold- 
fmy  th  of  London,  fol.  —  ^550^ 

POLYBIUS. 

Hyftories  of  the  mod  famous  and  worthy  Crono- 
grapher,  Polybius,  by  Chriftophcr  Watfon, 
8vo.  —  —  —  1568 

This  Work  confjfis  ofextra£ls  only. 

DIODORUS    SICULUS.* 
The  Hiftory  of  the  Succeflbrs  of  Alexander,  &c. 


'  Among  the  entries  in  the  books  at  Stationers'  Hall  this  appears 
to  be.one. 

<*  Jc^n  Denham*]  The  famoos  Hiftorye  of  Herodotus  iii 
Englylhe^  June  13,  1581." 

9  On  the  Stationers'  books  in  1607  ^^^^  ^^^  ^^  ^^™^  other 
tianflation  is  entered,  called  **  The  Hiftorj  of  Thucidides  the 
Athenian  tranilated  into  Englifh.'^ 

^  Caxton  tells  us,  that  **  Skdton  had  tranflatcd  Diodonts  Siculus, 
the  Epiftles  of  Tulle,  and  diverfc  other  Workcs:"  but  I  know  not 
that  they  were  ever  printed. 
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out  of  Diodorus  Siculus  and   Plutarch,   by 
The,  Stocker.  Lend,  4to.         —  1569 

A  P  P  I  A  N. 

An  aunciente  Hyftorie,  &€•  by  Appian'  of  Alex- 
andria^ translated  out  of  diverfe  Languages, &c. 
by  W.  B.  4to.  Lond.  —  1578 

JOSEPHUS. 

Jofephus's  Hiftory,&c.  tranflated  intoEnglilh,  by 
Tho.  Lodge,  fbl.  Lond.         1602 — 1609,  &c. 

JE  L  I  A  N. 

iElian's  Regiftrc  of  Hy  (lories,  by  Abraham  Fleming, 
4to.  —  —  —  1576 

HERO  DI  AN. 

The  Hiftorie  of  Herodian,  &c.  tranfl.  oute  of 
Greeke  into  Latin,  by  Angelus  Politianus^ 
and  out  of  Latin  into  Englyfhe,  by  Nich. 
Smyth.  Imprinted  at  London,  by  William 
Copland,  4to.* 

PLUTARCH. 

Plutarch's  Lives,^  by  Sir  Tho.  North,  from  the 
Fr.  of  Amyot,  Bifhop  of  Auxerre,  fol. 

1579,  1602,  1603 

^  In  the  firft  volume  of  the  entries  in  the  books  of  the  Sta* 
tioners'  Company,  Feb.  5,  15779  is  the  following: 

*<  Henry  Binneman.]  Appianus  Alcxandrinas  of  the  Romaine 
CivmWarres." 

4  O^  1 591,  H^ndsan  in  Englifi  was  entered  at  Stationers'-Hall 
by Adams. 

^  Thus  entered  in  the  books  of  the  Stationers'  Company* 

**  April  1579 — Vaatrouller— -Wright^  a  booke  in  EngUfhe  called 
Plutarch's  Lyvcs^" 
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Plutarch's  Morals,  by  Dr.  Philemon  Holland,  1603* 
Plutarch  of  the  Education  of  Children,  by  Sir  Tho. 

Elyott,  4to. 
The  Preceptesi  of  that  excellent  Clerke  and  grave 
Philofophcr,  Plutarche,  for  the  Prcfervation 
of  Healthe,  8vo.  —  —  1543 

ARISTOTLE. 

The  Ethiques  of  Ariftotle,  &c.  by  John  Wylkin- 

fon.  Printed  by  Grafton,  Printer  to  K.  Ed  w.  VI. 

8vo.  B.  L.  —  —  1 547* 

The  Secrete  of  Secretes  of  Ariftotle,  &c.  tranflated 

out  of  the  Frenche,  &c,  Lond.  8vo.  1528 
Ariftotle's  Politiques,  &c.'  from  the  Fr.  by  J.  D. 

foL  Lond.        —  —  ^ —       1598 

XENOPHON. 

The  eight  Bookes  of  Xenophon,  containing  the 
Inftitution,  Scholc,  and  Education  of  Cyrus, 
the  noble  King  of  Perfye,  &c.  tranfl.  out  of 
Gn  into  Engl,  by  Mr.  William  Bercher, 
Lend.  i2mo.  —  1567  and  1569 

I>.  by  Dr.  Philemon  Holland. 

*  On  the  Stationers'  books  in  the  year  1600  is  the  foOowin^ 
tDttyz 

**  A  booke  to  be  tranflated  out  of  Frenche  into  Englilhe,  and 
fo  printed^  called  the  Murall  Woorkes  of  Plotarque."  Again  in 
1602.  Again,  in  the  fame  year,  «*  The  moral  worke  of  Plutarqac, 
being  tranflated  oat  of  French  into  Englifl)." 

7  Of  the  Etbicks  of  ArifttaU  fome  more  early  tranflation  muft  have 
appeared ;  as  Sir  Tho.  Elyot  in  his  Bokt  named  the  Gttvemour,  1537^ 
fays,  •'  they  arc  to  be  learned  in  Greke ;  for  the  tranjlations  thai 
wr  ba^e^  be  but  a  rude  and  grofle  fiiadowe  of  the  eloquence  and 
wyiiloine  of  Ariftotle/' 

'  This  tranflation  is  entered  in  the  books  at  Scationers'-Hall. 
"  Adam  Iflip]  Ariftotle's  Politiques  with  expofitions;  to  be  tranf* 
lated  into  Engliflie  by  the  French  copie,  1598." 
I 
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Xenophon's  Treatife  of  Houfe-hold  right,  con- 
nyngly  tranfl.  out  of  the  Greke  tongue,  &€• 
by  Gentian  Hervet,  &c.  8vo.  Lond. 

1532.  8vo.  1534 

1544.  8vo.  1573 

The  Arte  of  Riding  from  Xenophon,  &c.  Lond. 

4to.  —  —  —  1584 

E  P  I  C  T  E  T  U  S.9 

The  Manuell  of  Epidtetus,  tranfl.  out  of  Greekc 
into  French,  and  now  into  Englifh,  &c.  Alfo 
the  Apothegmes,  &c.  by  James  Sandford^ 
Lond.  i2mo.  —  —  1567 

C  E  B  E  S. 

The  Table  of  Cebes,  the  Philofopher.  How  one 
may  take  profite  of  his  ennemies.  Tranflated 
out  of  Plutarche. 

A  Treatife  perfwadyng  a  man  paciently  to  fufFer 
the  Death  of  a  Freend.  Imprynted  at  Lon- 
don,  in  Fleteftreete  by  Thomas  Berthelet. 

EUNAPIUS  SARDIANUS.* 

The  Lyves  of  Philofophers  and  Orators,  from  the 
Greek  of  Eunapius,  4to.  —  ^579 

ACHILLES   TATIUS. 
The  moft  deledable  and  pleafant  Hift.  of  Clitophon 


9  In  the  books  of  the  Stationers'  Company,  Feb.  12, 1581,  Tho. 
Eafte  entered  Enchiridon  in  Englilh. 

*  Thus  entered  in  the  books  of  the  Stationers'  Company. 
•*  Richard  Jones.]  The  Lives  of  divers  excellent  Orators  and 
Philofophers  written  in  Greeke  by  Enapius  of  the  city  of  Sardis  ia 
Lydia,  and  tranflated  into  Engliftic  by  /' 
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and  Leucippe,  from  the  Greek  of  Achilles 
Statius,  &c.  by  W.  B.  410.  —  1597  • 

M.    ANTONINUS/ 

The  Golden  Boke  of  Marcus  Aurelius,  Emperour 

and  eloquent  Orator,  i2mo.  Lond.  1553 

Tranflated   out   of  Fr.   into  Eng,   by  Sir  John 

Bourchier,  Kt.  &c.  &c. 
Other  editions  of  this  are  in  1534,  1535,  1536, 1537, 

1559,  1586,  1588. 

D  I  O  N  Y  S  I  U  S. 

Dionylius's  Defcription  of  the  Worlde.  Englyfhed 
by  Tho.  Twyne,  8vo.  Lond.  — »         1572 

EUCLID. 

Euclid's  Elements  of  Geometry,  tranfl.  into  Engl. 

by  Rich.  Candifh,  who  flourifhed,  A.  D.  1556 

Euclid's  Elements,  Pref.  by  John  Dee,  Lond.  1570 

HIPPOCRATES. 

The  Aphorifmes  of  Hippocrates,  redadled  into  a 
certaine  Order,  and  tranflated  by  Humfric 
Llhyd,  8vo,     /^,    j;    t-    ^  —         '5^5 

s  This  booke  was  entered  in  the  fame  year  by  Thomas  Creede, 
OS  the  books  of  the  Stationers'  Company. 

*  This  book  is  only  introduced^  that  an  opportunity  mair  be 
obtained  of  excladin^  it  from  any  future  catalogue  of  tranflated 
clafficks.  It  was  a  fniud  of  Guevara's,  but  not  undeteded ;  for 
Chapman,  in  his  Gentleman  UJher,  1602,  fpeaks  of  the  book  as 
Gnenwra's  "own.  *'  If  there  be  not  more  choice  words  in  that 
letter,  than  b  any  three  of  Guevara* $  Golden  Epiftles^  I  am  a  very 
afs."  See  his  article  in  Bayle«  Oar  countryman  Elyott  did  fome- 
what  of  the  fame  kind.  He  pretended  to  tranflate  the  Ad^es  and 
Sentences  notable,  of  the  Emperor  Alexander  Sen/erus  (from  the 
Greek  of  Encolpius),    See  Fairic/its'  and  Tamer's  Biblkibec.  &c. 

Vol.  II.  H 
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GALEN. 

Galenas  Two  Books  of  Elements,  tranflated  into 
Engl,  by  J.  Jones,  4to.  Lond.        —       1574 

Certayne  Workes  of  Galen,  englylhed  by  Tho. 
Gale,  4to.  —  —  —      1586 

HELIODORUS. 

The  Beginning  of  iEthiopical  Hiftory  in  Engl. 
Hexameters,  by  Abrah.  Fraunce,  8vo.  Lond. 

1591* 

Heliodorus*s  iEthiopic  Hift.  tranfl.  by  Tho.  Un- 
derdo wn,  B.  L.  4to.  Lond.       1577  and  1587 

iE  S  O  P. 

Efop's  Fables  in  true  Orthography,  with  Grammar 
notes,  tranflated  out  of  the  Latin  by  William 
BuUaker,  B.  L.  8vo.  —  1585 

VIRGIL. 

The  Boke  of  Eneydos,  &c.  by  Caxton,  fol.  Lond. 

profe  —  —  —  149a 

The  thirteen  Bukes  of  Eneados  in  Scottifh  Metir, 
by  Gawain  Douglas,  4to.  Lond.         —  1553 

Certaine  Bookes  of  Virgiles  -/Eneis^*  turned  into 

Englifh  Metir,  by  the  right  honourable  Lorde, 

Henry  Earle  of  Surrey,  4to.  Lond.  1557 

The  firft  feven  Bookes  of  the  Eneidos,  by  Phaer. 

Lond.  4to.  B.  L.  —  —        1558 

This  Tranflation  is  in  rhyme  of  fourteen  fyllables. 

^  A  tranflaticMi  of  the  (kme  book  is  Hkewife  entered  at  Stationers* 
Hal]>  1602,  and  again  twice  in  1604^  ^^'  different  printers. 

^  This  is  a  tranflation  of  the  fecond  and  fourth  books  into  blank 
irerfe,  and  is  perhaps  the  oldeft  fpecimen  of  that  metre  in  tbe 
Englifh  language. 
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The  nine  firft  Bookes,  &c.  by  Phaer,'  410.  Lond. 

1562 

T  The  &Xkfwinr  '«  Epytaphc  of  Maifter  Thomas  Phayre,"  is 
feood  ia  a  very  Icarce  book  entitled  ''  Eglogs«  Epytaphes,  and 
Sonettes.  Newly  written  by  Bamabe  Gco^e,  i^3»  ij  Marche. 
Impiyntcd  at  London  by  Thomas  Colwell.  for  Kaffe  Newbery, 
dwctjmg  in  Fieteftrete  a  little  abone  the  Conduit  in  the  late  fho^ 
ofThomas  Baitelet/' 

•*  The  hawtve  verfe  y*  Man  wrote 

"  made  Kome  to  wonder  mnche^ 
••  And  meruayle  none,  for  why  the  ftyle 

*'  and  weif^tynes  was  foche, 
'*  That  all  men  indeed  Pamajfus  mownc 

**  had  clefte  her  lelfe  in  twayne, 
'*  And  brought  forth  one  that  feemd  to  drop 

"  from  out  Mmeruaks  brayne* 
*«  fiot  wonder  more  maye  firyttayne  great 

*'  wher  Pitfx^  <iyd  floirOi  late> 
'*  And  barreyne  tong  with  fwete  accord 

**  reduced  to  fuche  eftate: 
**  That  Firgils  yerfe  hath  greater  grace 

**  in  forrayne  foote  obtay nde, 
*'  Than  in  hiis  own,  who  whilft  he  lyued 

"  eche  other  poets  ftaynde. 
**  The  noble  H.  Hawarde  once, 

'*  that  ranght  etemall  fame, 
**  With  mighty  ftyle  did  bryng  a  peoe 

"  of  Virgiis  work  in  frame, 
"  And  CrmooA/gaue  the  lyke  attempt,    ' 

'*  And  Douglas  wan  the  ball, 
**  Whofe  famottfe  wyt  in  Scottylh  ryme 

"  had  made  an  ende  of  all. 
**  But  all  thefe  fame  dyd  Pbajrt  excell 

"  I  dare  prefume  to  wryte, 
"  As  muche  as  doth  Apfolloei  beames 

"  the  dynuneft  ftarre  in  l3'ght» 
"  The  enuyous  fetes  (O  pytie  great) 

**  had  great  difdayne  to  fe 
"  That  us  amongft  there  (huld  xemaya 

"  fo  fyne  a  wyt  as  he : 
'*  And  in  the  mydft  of  all  his  toyle 

"  dvd  force  hym  hence  to  wende, 
"  And  leauea  worke  unperfyt  fo 

"  that  neuer  man  fhall  ende." 

H  2 
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The  thirteene  Bookes  of  Encidos,  by  Phacr  and 
Twine.  410.  Lend.        1584,  1596,  1607,  &c.' 

The  firft  four  Bookes  of  Virgil's  iEneis,  tranflated 
into  Engl,  heroic  Verfe,  by  Richard  Stany- 
hurft,'  &c.  i2mo.  Lond.  —  1583 

The  Bucolickes  of  Publius  Virgilius  Maro,  &c.  by 
Abraham  Fleming,  drawn  into  plaine  and  fa- 
miliar Englyftie,  Verfe  for  Verfe,  410.  B.  L. 

1575 
The  two  firfl:  Eclogues  of  Virgil.     By  W.  Webbe ; 

inferted  in  his  Difcourfc  of  Ettglyfh  Poetrie. 

1586. 
Virgil's  Eclogues  and  Georgicks,,  tranflated  into 

blank  Verfe  by  the  fame  Author,  Lond.  1589 
The  Lamentation  of  Corydon  for  the  love   of 

Alexis,  Verfe  for  Verfe,  out  of  Latine. 
This  is  tranflated  into  Englijb  Hexameters^  and  printed 

at  the  end  of  the  Countejfe  of  Pembroke's  Ivy^ 

churchy  1591.     By  Abraham  Fraunce^  ^to.  hi.  L 
Virgil's  Culex  paraphrafed,  by  Spenfer.     See  his 

works. 

HORACE. 

The  fyrft  twoo  Satars  or  poyfes  of  Orace,  Englifhed, 
by  Lewes  Euans,  fchole-mafter.  1564 

Two  Bookes  of  Horace  his  Satyres  Englylhed,  ac- 
cordyng  to  the  Prefcription  of  Saint  Hierome, 
4to.  B.  L.  Lond.  —  —        1566 

*  Among  the  entries  in  the  books  of  the  Stationers'  Corapany,  is 
the  following.  ''  Tho.  Creede.]  Virgil's  ^neidos  in  En^lifhe 
verfe,  K95*"  Again,  in  i6oo.  Again  his  Bucolics  and  Georgics 
in  the  fame  year. 

9  The  copy  which  I  have  feen,  was  in  4to.  printed  at  Leiden^ 
and  was  entered  as  fuch  on  the  books  of  the  Stationers'  on  the  24th 
of  January,  1582* 


Digitized  by 


Google 


ANCIENT  TRANSLATIONS.        loi 

Horace  his  Aite  of  Poetrie,  Fifties*  and  Satyrs 
Engliihed,  by  Tho.  Drant,  4to.  Lond.      1567 

Horace's  Art  of  Poetry  was  alfo  tranflated  loofely 
into  profe  by  W.  Webbe,  together  with Epiftles 
ad  Mec^tnatem  &c.  in  his  Difcourfe  of  Englifti 
Poetrie.  —  —  1586 

OVID. 

The  fifteeneBookes  of  Metamorphofeos.  In  which 

ben  contaynid  the  Fables  of  Ovid,  by  William 

Caxton,  Weftm.  fol.        —  —       1480 

The  four  firft  Books  of  Ovid,  tranfl.  from  the  Latin 

intoEnglifh  Meetre,  by  Arthur  Golding,  Gent. 

4to.  B.  L.  Lond.        —  —         15.65 

JThe  fifteen  Bookes  of  P.  Ovidius  Nafo,  &c.  by 

Arthur  Golding,  4to.  Bl.  L.  Lond.  1567 

m         —  —  —  —  1576 

[Another   in  1575   according   to   Ames.     A  former 

Edition  was  in  IST^>  i^  Rawlin/on*s  cataL 
1>.  —  —  1587.  D^  J6r2 

The  pleafant  Fable  of  Hermaphroditus  and  Sal- 

macis,  8vo.  Lond.'        —  —  1565 

The  Fable  of  Ovid  treating  of  Narciffus,  tranfl.  out 

of  Latin  into  Engl.  Mytrc,  with  a  Moral  thcr 

unto  very  plefant  to  rede,  4to.  Lond.       1590 
The  Hcroycall  Epiftles,  &c.  fet  out  and  tranflated 

by  Geo.   Turbervile,  Gent.  &c.  B.  L.  >to. 

Lond.'.  —  ^567,  X569,  and  fooo 

The  three  firft  Bookes  of  Ovid  de  Triftibus,  tranfl. 


*  There  is  an  entry  at  Stationers'  hall  of  the  Eplilles  of  Horace 
u  1591. 

'  Among  the  Stationers'  entries  I  find  in  1 504,  **  A  booke  en- 
titled Oenone  and  Paris ^  wherein  is  defcribea  the  extremity  of 
bvc^"  &c«    This  may  be  a  tranflation  from  Ovid. 
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into  Englilh,  by  Tho.  Churchyard,  4X0.  Lond. 

1580* 
Ovid   his  Invedive  againft  Ibis,  tranflated   into 

Eng.  Mccter,  &c.  lamo.  Lond.  1569  * 

And,  by  Tho.  Underwood.  —  1577 

Certaine  of  Ovid's  Elegies  by  C.  Marlow/  i2nio. 

At  Middleburgh.         —  —        no  date. 

All  Ovid's  Elegies,  three  Bookes.    By  C.  M.    At 

Middleburgh,  i2mo.     Somewhat  larger  than 

the  preceding  edition. 
X  Ovidius  Nafo,  his  Remedy  of  love,  tranflated  and 

entituled  to  the  youth  of  England,  4to.    1600 
Salmacis  and  Hcrmaphroditus,  by  Fra.  Beaumont, 

4to.  —  —  —  160:;^ 

He  Ukewi/e  tranflated  a  Part  of  the  Remedy  of  Love, 

^here  was  another  Tranflation  of  the  whole^  by 

Sir  Tho.  Overbury^  Svo.  without  date.'^ 

-A 

P  L  A  U  T  U  S. 

Menaechmi,  by  W.  W.  Lond.'  —         1595 


4  This  book  was  entered  at  Stationers'  hall  by  Tho«  Eafte,  July  i, 
1577,  and  by  Thomas  Orwin  in  1591. 

5  Among  the  entries  in  the  books  of  the  Stationers'  company  i» 
the  followine.  "  Henry  fiynneman]  Julyi,  1577,  0*vid*s  Invec^ 
true  againft  ibis.     Bought  of  Thomas  Eafte." 

*  In  the  forly-firft  of  Q^  Eliz.  thefe  tranflations  from  Ovid  were 
commanded  by  the  archbilhop  of  Canterbury  and  the  bifliop  of 
London,  to  be  burnt  at  Stationers'  halL 

'  On  the  books  of  the  Stationers'  company,  Dec.  23,  1599,  lis 
entered,  0*vidim  Na/o  his  Remedx  of  Lwe.  Again,  in  the  fame 
year,  0<vydes  Epiftles  in  Englijbe^  and  0*vydes  Metamorpbofis  in 
Englyjhe. 

*  This  piece  was  entered  at  Stationers'  hall  June  i  oth,  1 594.  In 
1 520,  viz.  the  1 1  th  year  of  Hen.  VIII.  it  appears  from  HoHnfhed 
that  a  comedy  of  Plautus  was  played  before  the  king. 
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MARTIAL. 

Flowers  of  Epigrams  (from  Martial  particularly) 
by  Tim.  Kendall,  8vo.^  —  1577 

TERENCE. 

Tcrcns  in  Englylh,  or  the  tranflacyon  out  of  Latin 
into  Englifh  of  the  firft  comedy  of  Tyrens 
callyd  Andria.  Suppo/ed  to  be  printed  by  J, 
RaftelL"^ 

9  Entered  at  Stationers'  hall  Feb.  1576. 

*  As  the  following  metrical  introdo^on  to  this  play,  relates 
chiefly  to  the  improvements  at  that  time  fuppofed  to  have  been 
made  in  the  Englifh  language,  I  could  not  prevail  on  myielf  to 
fopprds  it. 

THBPOET. 

'*  The  famous  renown  through  the  worlde  is  fprong 
•*  Of  poetys  ornate  that  usyd  to  indyte 
••  Of  dy vers  matters  in  iheyr  moder  tong 
'*  Some  toke  upon  them  tranflacions  to  wryte 
*'  Some  to  compile  bokys  for  theyr  delyte 
**  But  in  our  Englifh  tong  for  to  fpeke  playn 
*'  I  rede  but  of  few  have  take  any  gret  payn. 

••  Except  matter  Gowre  which  furfl  began 

««  And  of  moralite  wrote  ryght  craftely 

•*  Than  mailer  Chaucer  that  excellent  man 

**  Which  wrote  as  compendious  as  elygantly 

*'  As  in  any  other  tong  ever  dyd  any 

'*  J'Udgate  alfo  which  adoumyd  our  tong 

•*  Whofe  noble  famys  through  the  world  be  fprong. 

•«  Bv  thefc  men  our  tong  is  amplyfyed  fo, 

««  That  we  thcrin  now  tranflate  as  well  as  may 

«*  As  in  cny  other  tongis  other  can  do. 

•*  Yet  the  Greke  tong  and  Laten  dyvers  men  fay 

«*  Have  many  wordys  can  not  be  Englyfhid  this  day 

<<  So  lykc  wyfe  in  Englyfh  many  wordys  do  habound 

•<  That  no  Greke  nor  Laten  for  them  can  be  found* 

Ha 
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Andria,  the  firft  Comedy  of  Terence,  by  Maurice 
Kyffin,  4to.         —  —  —      1588 

Terence  in  Englifh,  by  Richard  Bernard,  410. 
Cambridge.'  —  —  1598 

Flowers  of  Terence,  —  ■—  1 5  9 1 

SENECA. 

Seneca  his  Tenne  Tragedies/  tranflated  into  Eng- 
lyfti  by  different  Tranflators,  4to.  Lond,  1581 

"  And  the  caufe  that  our  tong  is  fo  plenteoafe  now 

**  For  we  kcpc  our  Englylh  contj'nualljr 

**  And  of  otncr  tongis  many  wordis  we  borow 

*'  Which  now  for  Englylh  we  ufe  and  occupy 

«*  Thefe  thingis  have  given  corage  gretly 

*•  To  dyvcrs  and  fpecyall)'^  now  of  Tate 

**  To  them  that  this  comedy  have  tranflate. 

«'  Which  all  difcrete  men  now  do  befech 
**  And  fpecyally  lernyd  men  to  take  no  dyfdayn 
•*  Though  this  be  compylyd  in  our  vulgare  fpech 
«*  Yet  lemyng  thereby  fome  men  may  attayn 
••  For  they  that  in  this  comedy  have  take  payn 
*•  Pray  you  to  correA  where  faut  (hall  be  found 
*'  And  of  our  matter  fo  here  is  the  ground/' 

In  the  metrical  peroration  to  this  piece^  is  the  following  ftanza ; 

'*  Wherfore  the  tranflatours  now  require  you  this 

•*  Yf  ought  be  amys  ye  wold  confyder 

*'  The  Englyfh  almoft  as  (hort  as  the  Latten  is 

**  And  ftill  to  kcpe  ryme  a  dyffycult  matter 

•'  To  make  the  fentence  opynly  to  appere 

•'  Which  if  it  had  a  long  expocyfion 

**  Then  were  it  a  comment  and  no  tranflacyon." 

*  At  Stationers'  hall  in  1 597,  "  the  fecond  comedy  of  Terence, 
called  EuHucbus^**  was  entered  by  W.  Leake ;  and  the  firft  and 
fecond  comedie  in  1 6oo« 

4  In  the  firft  volume  of  the  entries  of  the  Stationers'  company, 
An^.  1 5:79,  Rich.  Jones  and  John  Charlewood  entered  the  4tn  tra- 
gedie  of  Seneca*     And  again  all  the  ten  in  1581* 

"  It  is  remarkable'*  fays  Mr.  Warton,  {Hijivry  ofEn^UJb  Poetry^ 
Vol*  III*  p.  3939)  **  that  Shakfpeare  has  borrowed  nothing  from  the 
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A  fnitefiiU  worke  of  Lucius  Anneus  Seneca,  named 
the  Forme  and  Rule  of  Honeft  Ly vynge,  both 
in  the  Latin  tongue  and  the  Englyflie,  lately 
tranflated  by  Robert  Whyttynton,  Poet  Lau- 
reate: and  now  ncwlye  imprynted,  i2mo. 
Wm.  Myddleton.  —  1546 

A  frutefull  Worke  of  Lucius  Anneus  Seneca,  called 
the  Myrrour  or  Glafle  of  Maners  and  Wyfe- 
dome,  both  in  Latin  and  in  Englyfhe,  lately. 
Tranflated  by  Robert  Whyttynton,  Poet  Lau- 
reate: and  nowe  newely  imprynted.  12 mo. 
Wm.  Middle  ton         —  —        1547 

Lucii  Annei  Sehecse  ad  Gallionem  de  Remediis 
Fortuitorum.  The  remedyes  againft  all  ca- 
fuall  chaunces.  Dialogus  inter  Senfum  et 
Rationem.  A  Dialogue  betwene  Senfualytc 
and  Reafon.  Lately  Tranflated  out  of  Latyne 
into  Englyflie,  by  Robert  Whyttynton,  Poet 
Laureate,  and  noxir  newely  imprynted,  i2mo. 
Wm.  Myddleton.  —  —  1547 

Seven  Bookes  of  Benefyting,*  by  Arthur  Golding^ 
4to.  —         :  .    ~  —  1577 

L  U  C  A  N. 

Lucan's  Firft  Booke,  tranflated  line  for  line,  by 

£ngli(h  Seneca.  Perhaps  a  copy  might  not  fall  in  his  way.  Shak- 
fpeare  was  only  a  reader  hy  accident.  Holir.flied  and  tranflated 
Italian  novels  fuppiied  moft  of  his  plots  or  ftories.  His  ilorehoufe 
of  learned  hiftory  was  North's  Plotarch.  The  only  poetical  fable 
of  antiquity,  which  he  has  worked  into  a  play,  is  Troilns.  But 
this  be  borrowed  from  the  romance  of  Troy.  Modern  fidion  and 
Engliib  hiftoiy  were  his  principal  refources.  Thefe  perha})s  were 
more  fuitablc  to  his  tafte :  at  leail  he  found  that  they  produced  the 
moft  popular  fubjeds.  Shakfpeare  was  above  the  bonda&e  of  (he 
dafficks."  ^  »~  6        , 

*  In  the  firft  volume  of  the  entries  in  the  books  of  the  Stationers' 
company  is  the  following  :  *<  March  26,  1 579>  Seneca  de  Beneficiit 
in  Englyflie." 
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Chr.  Marlow,  4X0.  Lond.  Printed  by  P.  Short 
for  Walter  Burre.  — •         ^S93»  ^^^  '600 

L  I  V  Y. 

Livius  (Titus*)  and  other  Authores  Hiftoric  of 
Annibal  and  Scippio,  tranflated  into  Englifh^ 
by  Anthony  Cope,  Efquier,  B.  L.  410.  Lend. 

^545 
The  Romane  Hift.  &c.  by  T.  Livius  of  Padua. 

Alfo  the  Breviaries  of  L.  Florus,  &c.  by  D. 

.  Philemon  Holland,  fol.  Lond*  1600 

TACITUS. 

The  End  of  Nero  and  Beginning  of  Galba. 
Power  Bookes  of  the  Hiltories  of  Cornelius 
Tacitus.  The  Life  of  Agricola,  by  Sir  Hen. 
Saville,  4to.  Lond.  —  1591 

Annales  of  Tacitus,  by  Richard  Grenaway,  fol. 

1598 

S  A  L  L  U  S  T.' 

The  Famous  Cronycle  of  the  Warre,  which  the 
Romyns  had  againft  Jugurth,  &c.  compyled 
in  Lat.  by  the  renowned  Romayn  Salluft,  &c. 
tranflated  into  Engliflie,  by  Sir  Alex.  Barclay 
Preeft,  &c.     Printed  by  Pynfon,  fol. 

Lond.  pr.  by  Joh.  Waley,  4to.  1557 

^  In  the  iirft  volume  of  the  entries  in  the  books  of  the  Stationers* 
company,  anno  15979  is  the  following  note :  '*  Memorandum  that 
Mr.  Alexander  Nevill,  Gent,  is  appointed  to  tranilate  Titus. Lrviut 
into  the  Englylhe  tongue :  expreifed,  the  fame  is  not  to  be  printed* 
by  anie  man,  but  only  fuch  as  fhall  have  his  tranflacion."  Again* 
in  1598*  The  Hiftofy  of  Titus  Livius  was  entered  by  Adam  Iflip. 

f  A  tranflation  of  Salluft  was  entered  at  Sutionen'  hall  in  1 588* 
Again  in  1 607,  The  Hifiorie  of  Salluji  in  Ettglijbe. 


Digitized  by 


Google 


ANCIENT  TRANSLATIONS.        107 

The  Confpiracic  of  Lucius  Cataline,  tranflated  into 
Eng.  by  Tho.  Payncli,  4to.  Lond.  1541  and 

1557 
The  two  moft  Worthy  and  Notable  Hiftories,  &c.  ** 

Both  written  by  C.  C.  Salluftius,  and  tranflated 

by  Tho.  Hey  wood,  Lond.  fm.  fol.  1608 

SUETONIUS. 

Suetonius^  tranflated  by  D.  Phil.  Holland,  fol. 
Lond.  — •  —  —        i6o6* 

C  iE  S  A  R.9 

Ceafers  Commentaries,  as  touching  Britifli  affairs. 
Without  name,  printer, place,  or  date;  but  by 
the  type  it  appears  to  be  Raftell's. 

Ames,  p.  148. 

The  eight  Bookes  of  Caius  Julius  Caefar,  tranflated 

by  Arthur  Golding,  Gent.  4to.  Lond.     1565 

;  and  1590 

Csfar's  Corftocntaries  (de  Bello  Gallico)  five 
Bookes,  bj:  Clement  Edmundes,  with  obferva* 
tions,  &c.*^al.  —  —  1 600 

I>c  Bello  Civili.  by  D^  three  Bokes.  Fol.        1609 

I>,  by  Chapman.  —  —  1604 

JUSTIN. 

The  Hift.  of  Juftine,  &c.  by  A.  G.  [Arthur  Gold- 
ing] Lond.  4to.  —  1564  and  1578 
ly.  by  Dr.  Phil.  Holland.                —  1606 


'  This  tranflation  was  entered  at  Stationers'  hall  1 604. 

9  In  the  entries  made  in  the  books  of  the  Stationers'  company  is 
the  foUowine: 

*•  John  Charlcwood]  Sept.  1581,  Abfiraiit  of  the  Hifiorie  of 
C*rfar  and  Pomfeiui** 
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ly.  by  G.  W.  with  an  Epitotnie  of  the  Lives,  &c. 
of  the  Romaine  Emperors,  from  Aurelius 
Vidor,  foL  —  —  1606 


y^.2r.  ^ 


C  U  R  T  I  U  S, 


^  The  Hiftorie  of  Quintus  Curtius,  &c.  tranflated,&c. 

w^—  ff^l, by  John  Brende,  410.  Lond.         —  1553 

Other  Editions  were  in        1561,  1570,  1584,  1592* 

EUTROPIUS. 

Eutropius  engliftied,  by  Nic.  Haward,  8vo.     1564 

A.    MARCELLINUS. 

Ammianus  Marcellinus,  tranflated  by  Dn  P.  Hol- 
land. Lond.  fol.  —  —  1609 

CICERO. 

Cicero's  Familiar  Epiftles  by  J.  Wcbbe,  fm.  8vo. 

no  date. 

Certain   feled):  Epiftles    into  Englifh,    by  Abra. 

Flemming,  4to.  Lond.  —  1576 

Thofe  Fy  ve  Qucftions  which  Marke  Tullye  Cicero 

difputed  in  his  Manoryf  Tufculanum,&c.&c. 

Englyfhed  by  John  Dolmao,  fm.  8vo.  Lond. 

1561 

The  Booke  of  Frcendfhip  of  Marcus  Tullie  Cicero. 

1 2mo.  Anno  Domini  —  1550 

Imprinted  at  London  in  Fleteftreete  in  the  hous 

of  Tho.  Berthelette. 
Dedicated  to  Katharine  Ducheffe  of  SufFolke,  by 
John  Harrynton. 

L,  /^*jn  the  Stationers'  books  this  or  foinc  other  tranllation  of  the 

flffie* author  was  entered  by  Richard  Tottell,  Feb.  1 582a  and  again 
by  Tho.  Cieede,  &c.  1599* 
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Tranflated,  as  it  appears^  by  him  from  the  French 

while  in  prifon. 

'Marcus  Tuilius  Cicero,  three  Bookes  of  Duties, 

toumed  out  of  Latin  into  Englifh,   by  Nic. 

Grimaldc.-*  1555,  1556,  1558,  1574 

*  Mattaire  (ays  [Ann.  Typog.B.  ajo]  **  inflorulenta  tituli  mar- 
gsacBle  {vulgo  vienettc)  fupcriorc,  infcribitar  1 554."  This  was 
a  wooden  block  nfed  by  the  printer  Tottel,  for  many  books  in  fmall 
Sro.  and  by  no  means  determines  their  date.  There  may,  however, 
haTC  been  iome  earlier  tranflation  than  any  here  enamerated»  as  in 
Sr  Tho.  Elyot's  Boh  named  the  GoFvemottr^  '537»  i*  mentioned 
'*  die  worke  of  Cicero,  called  in  Latine  De  Offidit^  whereunto  yet 
imo/n^Engliih  worde/'  &c. 

4  Aa  Ep3rtaphe  of  the  death  of  Nicolas  Grimaold.  [Among 
Banaby  Googe's  Poems  already  mentioned.] 

*'  Behold  this  fietyng  world  how  al  things  fade 

••  Howe  euciy  thyng  doth  paflc  and  weare  awaye« 
'*  £che  ftate  of  lyfe  by  comon  courfe  and  trade 
•*  Abydes  no  t)'me,  bnt  hath  a  paiTyng  daye. 

"  For  looke  as  lyfe  that  pleafannt  dame  hath  broQght 
**  The  pleafaunt  yeares  and  dayes  of  luftynes, 

*'  So  death  oar  foe  confometh  all  to  nought, 
"  Ennying  thefe  with  darte  doth  as  opprefle. 

•«  An4  that^i«tltiche  is  the  greateft  gryfc  of  all, 
••  The  gAil^grypc  doth  no  eftate  refpeft, 

**  Bttt  where  fle  e^mes  he  makes  them  down  to  fall, 
*<  Ne  ftayelt  Hb  at  the  hie  (harpe  wytted  fed. 

•*  For  yf  that  wyt  or  worthy  eloquens 

'*  Or  loAniyng  deape  could  moue  hym  to  forbeare, 

"  O  Qrimaold  then  thou  hadfte  not  yet  gon  hence, 
"  But  hcare  hadft  fene  full  many  an  aged  yeare. 

••  Ne  had  the  mufes  lofte  fo  fyne  a  floure, 
"  Nor  had  Minerva  wept  to  leave  the  fo : 

*•  If  wyfdome  myght  haue  fled  the  fatall  howre 
'*  Thou  hadfte  not  yet  ben  fuffi'ed  for  to  go. 

*<  A  thoufande  doltyfli  geefe  we  myght  have  fparde, 

"  A  thoufande  wytles  heads  death  might  have  found, 
9*  And  taken  them  for  whom  no  man  had  carde, 
**  And  layde  them  lowe  in  deepe  obliuious  gfounde, 
**  But  fortune  fauonrs  fooles  as  old  men  faye, 
'*  And  lets  them  ly ve,  and  takes  the  wyfe  awaye." 
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Ames  fays  1553;  perhaps  by  miftake. 

The  thre  Bokes  of  Tullius  OfFycc,  &c.  tranflatcd, 
&c.  by  R.  Whyttington,  Poet  Laureate,  i2mo. 
Lond.  1533,  1534,  1540,  and  1553* 

The  boke  of  Tulle  of  Old  Age,  tranllated  by  Will. 
Wyrceftre,  alias  Botaner.  Caxton,  4to.^  1481 

De  SeneAute,  by  Whyttington,  8vo.  no  date. 

An  Epiftle  or  letter  of  exhortation,  written  in  La- 
tyne  by  Marcus  Tullius  Cicero,  to  his  brother 
Quintus,  the  Proconful  or  Deputy  of  Afia, 
wherein  the  office  of  a  magiftrate  is  cunningly 
and  wifely  defcribed  5  tranllated  into  Englyftic 
by  G.  G.  fet  forth  and  authorifed  according  to 
the  Queenes  Majefties  Injundlions.  Prynted 
at  London  by  Rouland  Hall,  dwelling  in 
Golding  Lane,  at  the  fygne  of  the  three  arrows, 
fmall  8vo.         —  —  —        1561 

The  worthie  Booke  of  Old  Age,  otherwifc  intitled 
The  elder  Cato,  &c.  i2mo.*  Lond.  1569 

Tullius  Cicero  on  Old  Age,  by  Tho.  Newton,  8vo.* 
Lond.  —  —  —  ^569 

Tullius  Friendfhip,  Olde  Age,  Paradoxe,  and 
Scipio*s  Dream,  by  Tho.  Newton,  4to.         1577 

Tullius  de  Amicitia,  tranflated  into  our  maternal 
Englyftie  Tongue,  by  W,  of  Worcefter.  Printed 
by  Caxton,  with  the  tranflation  of  De  Seneiiute^ 
fol. 


*  In  the  books  belonging  to  Stationers'  hall,  TttHies  Offices  m 
Latin  and  Englijb  is  entered  Feb.  1 582,  for  R.  Totteil.  Again^  by 
Tho.  Orwin,  I59i« 

^  In  the  Itinerarium  of  W.  de  Worceftre,  p.  368,  is  the  follo\ir« 
inc^  notice  of  this  book:  **  1473.  die  10  Aa^ufti  prefentavi  W. 
epjkfcopo  Wyntonienfi  a  pud  A  (her  librum  Tullii  de  Senedute  per 
me  tranflatum  in  Anglicis,  fed  nullum  regardum  lecepi  de  Epif- 
copo." 

*  *  Thefe  are  perhaps  the  fame  as  the  two  foregoing  tranflations. 
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TheParadoxc  of  M-  T.  Cicero,  Sec.  by  Rob.  Whyt- 

tington.  Poet  Laureate,     Printed  in  Southwarke, 

i2mo.  —  —  —  154O 

H^Me  iranftated  all  the  Jixteen  Books  of  Cicero* s 

EpiftleSy  but  probably  they  were  not  printed  to^ 

getter  in  Sbakfpeare^s  Ltfe-^time.    I/uppofe  this, 

from  a  Pajfage  in  bis  Dedication. 

B  O  E  T  H  I  U  S. 

BoethiuSj  by  Chaucer.     Printed  by  Caxton,  fol. 

fioethius  in  Englifh  Verfe,  by  Tho.  Rychard.  Im- 
printed in  the  exempt  monaftery  of  Taviftock, 
4to.  —  —  —  1525 

Eflg.  and  Lat.  by  Geo,  Colvillc,  4to*      ^556  ^ 

A  P  U  L  E  I  U  S. 

Apuleius*s  Golden  Afle,  tranflated  into  Eng.  by 
Wm.  Adlington,  4to.  Lond.   1566  and  1571  * 

FRONTINUS, 

Stratagemes,  Sleightes,  and  Policies  of  Warrc,  ga- 
thered by  S.  Julius  Frontinus.  Tranflated  by- 
Richard  Morifine,  8vo.  Printed  by  Tho.  Ber- 
thelct.  .      —  —  1539 


^  In  the  Stariooers'  books,  Jan.  i3tli,  1608,  Matthew  Lownei 
tnteitd  '*  A/iitius  Maniius  Torjuatut  Senjerinus  Boethius^  a  Chriftian 
Conful  of  Rome*  newly  tranilated  out  of  Latin,  together  with 
original  Notes  explaining  the  obfcareft  Placet."  Printed  8vo* 
1609. 

*  There  is  an  entry  of  this  tranflation  in  the  books  at  Stationers' 
hall  in  159c*  Valentine  Simes  is  the  name  of  the  printer  who  en- 
tered it.    It  u  again  entered  b/  Clement  Knight  in  i6oo. 
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PLINY    JUN\ 

Some  feledl  Epiftles  of  Pliny,  the  Younger  into 
Eng.  hy  Abr,  Flemming,  4X0.  Lond.        1576 

POMPONIU.S    MELA. 
Pomponius  Mela,  by  A.'  Golding,  4to.  ^S9^ 

PLINY. 

Pliny's  Nat.  Hift.  by  Dr.  Phil.  Holland,  foL*>   1601 

S  O  L  I  N  U  S. 

Julius  Solinus  Polyhiftor,  by  A.  Golding,  4to.    1587 

V  E  G  E  T  I  U  S. 

The  four  Bookes  of  Flavius  Vegetius,  concerning 
martial  Pol  icy  e,  by  John  Sadler,  4to.        1572 

RUTILIUS    RUFUS. 

A  View  of  Valiaonce,   ti-anflated  from  Rutilius 
Rufus,  by  Tho.  Newton,  8vo.  1580 

DARE?  Phryg.  and  DICTYS  Cret. 
Dares  and  Didys's  Trojan  War,  in  Verfe.        1555 

CATO,  and  P.  SYRUS. 

Caton,*  tranflated  into  Englyftie  by  Mayfter  Benet 
Burgh,  &c.  mentioned  by  Caxton. 

9  On  the  books  of  the  Stationers'  company  is  this  entry :  *»  Adam 
Ifllp,  1600.] -The  xxxvii  bookes  of  C.  Plinius  Secundus  his  Hiftoiie 
of  the  Worlde.  To.  be  tranflated  out  of  Latin  into  Englyihe  and 
fo  printed," 

*  Probably  this  was  never  printed. 
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Cathon  [Parvus  and  Magnus]  tranfl.  &c.  by  Caxton 

1483 ' 
Prcccptes  of  Cato,  ^ith  Annotations  of  Erafmus, 

&c.  24010.  Lond.  —  1560  and  1562 

JCatonis  Difticha,  Latin  and  Englilh,  fmall  8vo. 

Lond.  — \  —  —  '553 

Ames  mentions  a  D\  fcourfe  of  Human  Nature,  tranfl 

latedfrom  HippLrates,  p.  428;  tf»  Extrallfrom 

Pliny ^    tranflafeil  firom   the   French,    p.  312; 

jEJbp,*  iSc.  by  Ciaxton  and  others  i  and  there  is 

no  doubt,  but  many  Tranjlations  at  prefent  un^ 

known,   may  be  gradually   recovered,  either  by 

induftry  or  acciddT 


'  There  is  an  entry  of  Cuton  at  Stationers'  hall  in  i  coi  by  ■ 
Adam,  in  Eiig«  and  Lat.   Acain^  in  the  year  1591  by  Tno.  Orwim 
Again,  in  16059  "  Four  Bopkes  of  morall  Sentences,  entitled  Cato, 
tranOatcd  out  of  Latin  into/ Englilh  by  J.  M.  Mafter  of  Arts." 

*  ••  iEfop's  Fables  in  EnWyftie"  were  entered  May  7th,  IJ90, 
on  the  bookt  of  the  Stationers'  company.  Again ,  0^»  '59'* 
AgttD,  Efop's  Fables  in  Meier,  Nov.  1598.  Some  few  of  tnem 
had  been  paraphraied  by  Lf^dgate,  and  1  believe  are  ftill  unpub- 
liibed.     See  the  Brit.  Muf.  MSS.  Harl.  2251. 

It  is  mnch  to  be  lamentedfthat  Anirenu  Maunfell,  a  bookieller  in 
Lodibonr,  who  jpublilhed  Wo  parts  of  a  catalogue  of  Englifh 
pnnted  books,  fbl.  i  C95,  dil  not  proceed  to  his  third  colle^ion. 
Thii  accoidine  to  his  own  Jcconnt  of  it,  would  have  jconfifted  of 
"  Grammar,  Logick,  and  Rhetoricke,  Lawe,  Hiftorie,  Poetrie, 
Poiide,"  &c*  which,  as  he  t^lls  us,  "  for  the  moft  part  conceme 
natters  of  delight  and  pleafu] 
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AN   HISTORICAL  ACCOUNT 

O   F 

THE    RISE    AND    PROGRESS 

OF      THE 

ENGLISH     STAGE, 

A   N   D       O   P 

THE    ECONO-MY   AND    USAGES    OF   OUI 
ANCIENT   THEATRES. 

THE  drama  before  the  timeof  Shakfpeare  wai 
fo  little  cultivated,  or  fo  ill  underftood,  that 
to  many  it  may  appear  unneceflary  to  carry  out 
theatrical  refearches  higher  than  that  periodv 
Dryden  has  truly  obferved,  that  he  "  found  not, 
_.  A^    1^    ^        ..  of  which  no  one  can 
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A  minute  inveftigation,  therefore,  of  the  origin 
and  progrefs  of  the  drama  in  England,  will  fcarcely 
repay  the  labour  of  the  inquiry.     However,  as  the 


Ap^m  and  Virginia  \  \SolimaH  €tnd  Perfeda         ") 


in  or 

before 

159J 


before 
1592 


p  WCJfC 

'597 
159& 


'599 


Digitized  by 


Google 


/ 


»i6       HISTORICAL^  ACCOUNT 

befl:  introdiIa:ion  to  an  account  of  the  internal 
economy  and  ufages  of  the  Englifh  theatres  in  the 
time  of  Shakfpeare,  (the  principal  obje&  of  this 
differtationj  I  fhall  take  a  curfory  view  of  our  mod 
ancient  dramatick  exhibitions^  though  I  fear  I  can 
add  but  little  to  the  refearches  which  have  already 
been  made  on  that  fubjedt. 

Mr*  Warton  in  his  elegant  and  ingenious  Hijiory 
ofEngliJb  Poetry  has  given  fo  accurate  an  account  of 
our  earlieft  dramatick  performances^  that  I  fhall 
make  no  apology  for  extradting  from  various  parts 
of  his  valuable  work^  fuch  particulars  as  fuit  my 
prefent  purpofe. 

The  earlieft  dramatick  entertainments  exhibited 
in  England,  as  well  as  every  other  part  of  Europe, 
were  of  a  religious  kind.  So  ear^  as  in  the  beginning 
of  the  twelfth  century,  it  was  cuftomary  in  England 
on  holy  fefti vals  to  reprefent,  in  or  near  the  churches, 
either  the  lives  and  miracles  of  faints,  or  the  moft 
important  ftories  of  Scripture.  From  the  fubjedt 
of  thefe  fpedracles,  which,  as  has  been  obfervied, 
were  either  the  miracles  of  faints,  or  the  more 
myfterious  parts  of  holy  writ,  fuch  as  the  incarna-  - 
tion,  paflion,  andrefurreAionof  Chrift,  thefe  fcrip- 
tural  plays  were  denominated  Miracles^  or  Myjleries. 
At  what  period  of  time  they  were  firft  exhibited  in 
this  country,  I  am  unable  to  afcertain.  Undoubt- 
edly, however,  they  are  of  very  great  antiquity ; 
and  Riccoboni,  who  has  contended  that  the  Italian 
theatre  is  the  moft  ancient  in  Europe,  has  claimed 
for  his  country  an  honour  to  which  it  is  not  en- 
titled. The  era  of  the  earlieft  reprcfenution  in 
Italy,*  founded  on  holy  writ,  he  has  placed  in  the 
year  1264,  when  the  fraternity  del  Gonf atone  was 

^  The  French  theatre  cannot  be  traced  higher  than  the  year  r  598, 
when  the  Myfteiy  of  the  Paflion  was  leprefcnted  at  St.  Maiir« 
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eftabliflied;    but  we  had  fimilar  exhibitions   in 

England  above  150  years  before  that  time.*    In  the 

year  11 10,  as   Dr.  Percy  and  Mr.  Warton  have 

obferved,  the   Miracle-play    of   Saint   Catharine, 

written  by  Geoffrey,  a  learned  Norman,  (afterwards 

Abbot  of  St.  Alban's,)  was  ad:ed,  probably  by  his 

fcholars,  in  the  abbey  of  Dunftable;  perhaps  the 

firft  fpedacle  of  this  kind  exhibited  in  England.^ 

William  Fitz-Stephen,  a  monk  of  Canterbury,  who 

according  to  the  beft  accounts  compofed  his  very 

curious  work  in  1174,  about  four  years  after  the 

murder  of  his  patron  Archbifhop  Becket,  and  in 

the  twenty-firft  year  of  the  reign  of  King  Henry 

the    Second,   mentions,    that  **  London,    for  its 

theatrical  exhibitions,  has  religious  plays,  either 

the  reprefentations  of  miracles  wrought  by  holy 

confeiTors,  or  the  fufferings  of  martyrs."* 

7  ^  Apod  Dondbpliam — qoenclam  ludom  de  fandla  Katerina 
(qneai  Mi«acula  volgariter  appellamos)  fecit.  Ad  quae  deco- 
nnda,  pedit  a  facrifbi  iandi  Aloani,  at  fibi  caps  chorales  ac* 
conuiKMareiitur,  et  obtinait."  Vitx  Abbat.  ad  calc.  Hifl.  Mat. 
Fans,  §c^9  i6$^,  p.  56. 

*  *'  Landonia  proipeflaculls  theatralibus,  pro  ladis  fcenicis,  ludos 
hdbet  (kndiores,  reprarientationcs  mitaculorum  quas  fandi  confdTores 
(»pcnd  font,  feu  reprefentationeB  paffionum*  quibus  clam  it  con- 
flantia  martynim."  Defcrifth  nobififflmof  crvitatis  Luadonitt,  Fitz- 
Scephen's  very  curious  defcription  of  London  \h  a  portion  of  a 
larger  work,  entitled  Vita  fanSi  Tbom^p^  Archkpijcopi  ei  Martyris, 
L  «•  Thomas  a  Becket.  It  is  afcertaincd  to  have  been  written  after 
the  mofder  of  Becket  in  the  year  1 1 70,  of  which  Fitz-Stephen  was  £ 

an  ocular  witnefs,  and  while  King  Henry  II.  was  yet  living.    A  ^ 

flBodem  writer  with  great  probability  fup|)ofes  it  to  have  been  com- 
posed in  1 1 74,  the  author  in  one  paflage  mentioning  that  the  church 
of  St.  Paol's  was  formerly  metropolitical,  and  that  it  was  thought 
it  would  become  fo  again »  **  (hould  the  citizens  return  into  the 
iflanL"  In  1 1 74  King  Henry  II.  and  his  fons  had  carried  over 
with  them  a  confiderabk  number  of  citizens  to  France,  and  many 
£ogIiih  had  in  that  year  aVo  gone  to  Ireland.  See  Diflerution 
prefixed  to  Fltz-Stephen's  DefcriptwM  of  Londom^  newly  tranjlated,  Sec* 
jfix>m  tTJ2,  p.  26.— Near  the  end  of  his  Defcriptioa  is  a  paifage 
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Mr.  Warton  has  remarked,  that  **  in  the  time  of 
Chaucer,  Plays  of  Miracles  appear  to  have  been  the 
common  refort  of  idle  goflips  in  Lent : 

•  Therefore  made  I  my  vifitations 

*  To  vigilies  and  to  proceffions ; 

'  To  prechings  eke,  and  to  thife  pilgrimages, 

*  To  plajet  of  miracles^  and  manages,'  ^  &c. 

"  And  in  Pierce  Plowman's  Creed,  a  piece  per'- 
haps  prior  to  Chaucer,  a  friar  Minorite  mentions 
thefe  Miracles  as  not  lefs  frequented  than  market- 
towns  and  fairs : 

•  We  haunten  no  taverns,  ne  hobelen  aboat, 

'  At  markets  and  Miracles  we  meddle  os  never." 

The  elegant  writer,  whofe  words  I  have  jufl: 
quoted,  has  given  the  following  ingenious  account 
of  the  origin  of  this  rude  fpecies  of  dramatick 
entertainment : 

**  About  the  eighth  century  trade  was  principally 
carried  on  by  means  of  fairs,  which  lafted  feveral 
days.  Charlemagne  eflabliihed  many  great  marts 
of  this  fort  in  France,  as  did  William  the  Con- 
queror^  and  his  Norman  fucceflbrs  in  England* 

which  afcertains  it  to  have  been  written  before  the  year  1182: 
**  Lundonia  et  modemis  temporibus  reges  illuftres  magnificofque 
peperit ;  imperatricem  Matildam,  Henricum  regem  tertium^  et  beatnm 
Thomam  "  [Thomas  Becket].  Some  have  fappofed  that  inftead  of 
tertium  we  ought  to  read  fecundum^  but  the  text  is  undoubtedly 
right ;  and  by  iertinm^  Fiiz-Stephen  muft  have  meant  Heniy,  the 
fecond  fon  of  Henry  the  Second,  who  was  bom  in  London  in 
1 156-7*  and  being  heir-apparent,  after  the  death  of  his  elder  bro- 
ther William,  was  crowned  king  of  England  in  his  father's  life- 
rime,  on  the  15th  of  July,  1 170.  He  was  frequently  dyled  rex 
filiust  rexjuvenis^  and  (ome times  he  and  his  father  were  Denominated 
Reges  Anglia,  The  young  king,  who  occaiionally  exercifed  all  the 
rights  and  prerogatives  of  royalty,  died  in  1182.  Had  he  not 
bwn  living  when  Fitz-Stcphcn  wrote,  he  would  probably  have 
added  nuper  defunSum.  Neither  Henry  11.  nor  Henry  IIL  were 
born  in  London.  See  the  Differtatioh  above-cited,  p.  12. 
9  The  Wif  of  Bathes  Prologue,  v.  6iz^.    Tyrwhitt's  edit. 
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The  merchants  who  frequented  thefe  fairs  in  nu- 
merous caravans  or  companies,  employed  every  art 
to  draw  the  people  together.     They  were  therefore 
accompanied  by  jugglers,  minftrels,  and  buffoons; 
who  were  no  lefs  interefted  in  giving  their  attend- 
ance, and  exerting  all  their  Ikill  on  thefe  occafions. 
As  now  but  few  large  towns  exifted,  no  publick 
Ipedlacles  or  popular  amufements  were  eftablifhed; 
and  as  the  fedentary  pleafures  of  domeftick  life  and 
private  fociety  were  yet  unknown,  the  fair-time 
was  the  feafon  for  diverfion.     In  proportion  as 
thefe  (hews  were  attended  and  encouraged,  they 
began  to  be  fet  off  with  new  decorations  and  im- 
provements :  and  the  arts  of  buffoonery  being  ren- 
dered ftill  more  attraftive,  by  extending  their  circle 
of  exhibition,  acquired  an  importance  in  the  eyes 
of  the  people.     By  degrees  the  clergy  obferving 
that  the  entertainments  of  dancing,  mufick,  and 
mimickry,   exhibited  at  thefe  protracted  annual 
celebrities,  made  the  people  lefs  religious,  by  pro- 
moting idlenefs  and  a  love  of  feftivity,  profcribed 
thefe  fports,  and  excommunicated  the  performers. 
But  finding  that  no  regard  was  paid  to  their  cen- 
fures,  they  changed  their  plan,  and  determined  to 
take  thefe  recreations  into  their  own  hands.   They 
turned  adors;  and  inftead  of  profane  mummeries, 
prefented  ftories  taken  from  legends  or  the  Bible. 
This  was  the  origin  of  facred  comedy.     The  death 
of  Saint  Catharine,  adled  by  the  monks  of  faint 
Dennis,  rivalled  the  popularity  of  the  profelfed 
players.     Mufick  was  admitted  into  the  churches, 
which  fervcd  as  theatres  for  the  reprefentation  of 
4ioly  farces.  The  feftivals  among  the  French,  called 
La/efe  de  Foux,  de  l*Ane,  and  des  Innocens,  at  length 
became  greater  favourites,  as  they  certainly  were 
more  capricious  and  abfurd,  than  the  interludes  of 
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the  bulFoons  at  the  fairs.  Thefe  are  the  ideas  of  a 
judicious  French  writer  now  living,  who  has  in- 
veftigated  the  hiftory  of  human  manners  with  great 
comprehenlion  and  fagacity." 

**  Voltaire's  theory  on  this  fubjedt  is  alfo  very  in- 
genious, and  quite  new^  Religious  plays,  he  fup- 
pofes,  came  originally  from  Conftantinople;* 
where  the  old  Grecian  flage  continued  to  flourifli 
in  fome  degree,  and  the  tragedies  of  Sophocles  and 
Euripides  were  reprefented,  till  the  fourth  century* 
About  that  period,  Gregory  Nazianzen,  an  arch- 
bifhop,  a  poet,  and  one  of  the  fathers  of  the  church, 
banifhed  pagan  plays  from  the  ftage  at  Conflan- 
tinople,  and  introduced  flories  from  the  Old  and 
New  Teftament.  As  the  ancient  Greek  tragedy 
was  a  religious  fpedlacle,  a  tranlition  was  made  on 
the  fame  plan;  and  the  choruffes  were  turned  into 
Chriftian  hymns.  Gregory  wrote  many  facred 
dramas  for  this  purpofe,  which  have  not  furvived 
thofe  inimitable  compofitions  over  which  they 
triumphed  for  a  time :  one,  however,  his  tragedy 
called  XpMrlof  w«<rx«v,  or  Cbrijl*s  Pqffiony  is  ftill  ex- 
tant. In  the  prologue  it  is  faid  to  be  an  imitation 
of  Euripides,  and  that  this  is  the  firft  time  the 
Virgin  Mary  had  been  introduced  on  the  ftage. 
The  fafhion  of  ading  fpiritual  dramas,  in  which 
at  firft  a  due  degree  of  method  and  decorum  was 
preferved,  was  at  length  adopted  from  Conftanti- 


*  **  At  Conftantinople"  as  Mr.  Warton  has  elfcwhcre  obfervcd, 
'*  it  feems  that  the  ftage  flouriihed  much,  under  JuHinian  and  Theo- 
dora,  about  the  year  540  :  for  in  the  ^afilical  codes  we  have  the 
oath  of  an  adrefs,  /urq  ci»»%^fit9  rn^  ift^ua^.  Tom.  VII.  p.  682, 
edit.  Fabroty  Grxco-Lat.  The  ancient  Greek  fathers,  particularly 
faint  Chryfoftom,  are  full  of  declamation  agaioft  the  drama  ;  and 
complain,  that  the  people  heard  a  comedian  with  much  more  plea« 
fure  than  a  preacher  ot  the  gofpeL"  Warton's  Hiftoty  of  Englijb 
Foetfy,  VoL  I.  p.  244»  n. 
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naple  by  the  Italians ;  uho  framed,  in  the  depth 
of  the  dark  ages,  on  this  foundation,  that  barba* 
iQus  fpecics  of  theatrical  reprefentation  called 
Mysteries,  or  facred  comedies,  and  which  were 
foon  after  received  in  France.  This  opinion  will 
acquire  probability,  if  we  confider  the  early  com* 
mercial  intercourfe  between  Italy  and  Conftanti- 
Jiople:  and  although  the  Italians,  at  the  time  when 
they  may  be  fuppofed  to  have  imported  plays  of 
this  nature,  did  not  underftand  the  Greek  language, 
yet  they  could  underftand,  and  confequently  could 
imitate,  what  they  faw." 

In  defence  of  Voltaire's  hypothefis,  it  may  be 
further  obferved,  that  The  feaft  of  Fools ^  and  of  the 
AJs^  with  other  religious  farces  of  that  fort,  fo 
common  in  Europe,  originated  at  Conftantinople* 
They  were  inftituted^  although  perhaps  under  other 
names,  in  the  Greek  Church,  about  the  year  990, 
by  TheophylacS:,  patriarch  of  Conftantinople,  pro- 
bably with  a  better  deiign  than  is  imagined  by  the 
ecclefiaftical  annalifts ;  that  of  weaning  the  minds 
of  the  people  from  the  pagan  ceremonies,  by  the 
fubftitution  of  chriftian  fpedlacles  partaking  of  the 
fame  fpirit  of  licentioufnefs. — To  thofe  who,  are 
accuftomed  to  contemplate  the  great  pidure  of 
human  follies,  which  th6  unpolifhed  ages  of  Europe 
hold  up  to  our  view,  it  will  not  appear  furprifing, 
that  the  people  who  were  forbidden  to  read  the 
events  of  the  facred  hiftory  in  the  Bible,  in  which 
they  were  faithfully  and  beautifully  related,  fhould 
at  the  fanne  time  be  permitted  to  fee  them  repre- 
fented  on  the  ftage,  difgraced  with  the  grofleft 
improprieties,  corrupted .  with  inventions  and  ad- 
ditions of  the  moft  ridiculous  kind,  fullied  with 
impurities^  and  exprefled  in  the  language  of  the 
lowcft  farce." 
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"  On  the  whole,  the  Myfteries  appear  to  have 
originated  among  the  ecclefiafticks  j  and  were  moft 
probably  firft  adled  with  any  degree  of  form  by  the 
monks.  This  was  certainly  the  cafe  in  the  Englifli 
monafteries.^  I  have  already  mentioned  the  play 
of  Saint  Catharine,  performed  at  Dunflable  Abbey, 
by  the  novices  in  the  eleventh  century,  under  the 
fuperintendance  of  Geoffrey  a  Parifian  ecclefiaflick : 
and  the  exhibition  of  the  Pqffion  by  the  mendicant 
friers  of  Coventry  and  other  places.  Inftances 
have  been  given  of  the  like  practice  among  the 
French.  The  only  perfons  who  could  now  read 
were  in  the  religious  focieties ;  and  various  circum- 
ftances,  peculiarly  arifing  from  their  lituation,  pro- 
fedion,  and  inftitution,  enabled  the  monks  to  be 
the  fole  performers  of  thefe  rcprefentations." 

•*  As  learning  encreafed,  and  was  more  widely 
difleminated,  from  the  monafteries,  by  a  natural 
and  eafy  tranfition,  the  practice  migrated  tofchools 
and  univerlities,  which  were  formed  on  the  mo- 
naftick  plan,  and  in  many  refpeAs  refembled  the 
ecclefiaftical  bodies/'  * 

Candlemas^Day^  or  ^he  Slaughter  of  the  Innocents ^ 
written  by  Ihan  Parfre,  in  15 12,  Mary  Magdalene^ 
produced  in  the  fame  year,*  and  "The  Promifes  of 


'  **  In  rome  refi;u1ations  given  by  Cardinal  Wolfey  to  the 
monafteries  of  the  Canons  regular  of  St.  Auftin,  io  the  year  i^io» 
the  brothers  are  forbidden  to  oe  lu/ores  aut  m/ffir/'r/y  -  players  or  mi- 
micks.  But  the  prohibition  means  that  the  monks  ihoald  not  go 
abroad  to  exercife  thefe  arts  in  a  fecular  and  mercenary  capacity* 
Sec  Annal.  Burtonenfes,  p.  437." 

In  1589,  however,  an  injun^on  made  in  the  Mexican 
CouN  ciL  was  ratified  at  Rome,  to  prohibit  all  clerks  from  playing 
in  the  Myfteries,  even  on  Corpus  Chrifti  day.  See  Hiftmy  of  Eng^ 
Pottrj-,  Vol.  II.  p.  201. 

4  V/2inon'»Hffiory  of  Englifi!>  Poetry ,  Vol.  U.  pp.  366,  etfeq^ 

5  MSS.  Dighy,  133,  Bibl.  Bodl. 
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Go/,  written  by  John  Bale,  and  printed  in  1538, 
are  curious  fpecimens  of  this  early  (pecies  of 
drama.  But  the  moft  ancient  as  well  as  mod  com^ 
plete  collection  of  this  kind  is.  The  Chejler  My^ 
ftfries^  which  were  written  by  Ralph  Higden,  a 
monk  of  the  Abbey  of  Chefter,  about  the  year  1328/ 


^  M8S.  Harl.  201 3 ,  4c.  «♦  Exhibited  at  Chefter  in  the  year  1327, 
^  ^t  the  cxpence  of  the  different  trading  companies  of  that  city.  The 
Fall  of  Lucifer,  by  the  Tanners.  The  Creation,  by  the  Drapers. 
»  ^  The  Deluge,  by  the  Dyers.  Abraham,  Melchijedecb,  and  Lot,  by 
the  Barbers.  Mofes,  Balak,  and  Balaam,  by  the  Cappers.  The 
SalataiioM  and  Nativity,  by  the  Wrightes.  The  Shepherds  feeding 
,  their  Flocks  by  Night,  by  the  Painters  and  Glaziers.  The  three  Kings, 
by  the  Vintners.  The  Oblation  of  the  three  Kings,  by  the  Mercers. 
'  The  killing  of  the  Innocents,  by  the  Goldfmiths.  The  Purification, 
hf  the  Blackfmiths.  The  Temptatim,  by  the  Batchers.  The  lafi 
Supper,  by  the  Bakers.  The  blind  Men  and  Lazarus,  by  the  Glovers.' 
Je/us  and  the  Lepers,  by  the  Corvefarys.  ChriJVs  Faffion,  by  the 
Bowyers,  Fletchers,  and  Ironmongers.  De/cent  into  Hell,  by  the 
Cooks  and  Innkeepers.  The  Re/nrreSion,  by  the  Skinners.  The 
Afcenfion,  by  the  Taylors.  The  EleSum  of  S>  Mathias,  Jfnding  of 
the  Holy  Ghoft,  Wf.  by  the  Fifhmongers.  Antichrift,  by  the  Clo- 
thiers. Day  of  Judgement,  by  the  Webfters.  The  reader  will 
perhaps  froile  at  fome  of  thefe  combinations.  This  is  the  fubftance 
and  order  of  the  former  part  of  the  play.  God  enters  creating  the 
world  ;  he  breathes  life  into  Adam,  leads  him  into  Paradiie,  and 
I>pen8  his  fide  while  deeping.  Adam  and  Eve  appear  naked,  and 
««/  afi>amed,  and  the  old  ief  pent  enters  lamenting  nis  fall.  He  con* 
vcrfes  with  Eve.  She  eats  of  the  forbidden  fruit,  and  gives  part 
to  Adam.  They  propofe,  according  to  the  ftage-diredion,  to  make 
HuasSiAwt^fuhligacufa  afoliis  fuibus  tegamus  pudenda.  Cover  their 
nakednefs-with  leaves,  and  converfe  with  God.  God's  curfe.  The 
ferpent  exit  hiffing.  They  are  driven  from  Paradife  by  four  anc^b 
ana  the  cherubim  with  a  flaming  fword.  Adam  appears  digging 
the  ground,  and  Eve  fpinning.  Their  children  Cain  and  Abei 
enter :  the  former  kills  his  brother.  Adam's  lamentation.  Cain 
«  banifhed,"  &c.    Warton's  H0ory  of  Englijh  Poetry,  Vol.  I. 

P-H3- 

Mr.  Warton  obierves  in  a  note  in  his  iecond  volume,  p.  1 80,  that 
••  if  it  be  true  that  thefe  Afjjj/?^r/>x  were  coropofed  in  the  year  1328, 
and  there  was  fo  much  difficulty  in  obtaining  the  Pope's  permiflion 
that  they  might  be  prefented  in  Engliih,  a  prefumptive  proof  arifes. 
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of  which  a  particular  account  will  be  found  below. 
I  am  tempted  to  tranfcribe  a  few  lines  from  the 
third  of  thefe  pageants^  The  Deluge^  as  a  fpecimen 
of  the  ancient  Myfteries. 

The  firft  fcenical  direction  is^ — ^^  Et  prima  in 
aliquQ  fupremo  loco.  Jive  in  nuiiius,  fi  fieri  poterat^ 
loquatur  Deus  ad  Noe,  extra  arcbam  exiftenie  cum 
totafamiliajuay  Then  the  Almighty,  after  ex- 
patiating on  the  fins  of  nuinkind,  is  made  to  fay : 

.  •*  Man  that  I  made  I  will  dcftroye, 
•*  Beafty  wormc,  and  fowle  to  flcy* 
•*  For  one  earth  the  doc  me  nyc, 

"  The  folke  that  are  herone. 
•*  It  harmes  me  fore  hartcfuUy  , 

•*  The  malice  that  doth  nowe  multiplye, 
•*  That  fore  it  grcevcs  me  inwardlie 

•*  That  ever  1  made  man. 
••  Therefore,  Noe,  my  fervant  free, 
"  That  righteous  man  arte,  as  I  fee, 
"  A  (hipp  foone  thou  fhalt  make  thee 

•'  Ot  trees  drye  and  lighte. 
••  Litill  chambers  therein  thou  make, 
•'  And  byndinge  pytchc  alfo  thou  take. 
"  Within  and  witnout  ney  thou  flake, 

*«  To  anoynte  yt  through  all  thy  roighte,"  &€• 

After  fome  dialogue  between  Noah,  Sem,  Ham, 
Japhet,  and  their  wives,  we  find  the  following 
ftage  direftion :  *•  Then  Noe  with  all  his  family 
ihall  make  a  figne  as  though  the  wrought  uppon 

that  all  our  Myfteries  before  that  period  were  in  Latin.  Thefe  plays 
will  therefore  have  the  merit  of  being  the  firft  Engiifli  interludes." 
Polydore  Virgil  mentions  in  his  oook  de  Rermn  Iteventoribust 
Lib.  V.  c.^  ii.  that  the  Myfteries  were  in  his  time  in  Engiifli* 
**  Solemus  vel  more  prifcorum  fpeflacula  edere  populo,  ut  ludos, 
venationes, — ^recitare  conuedias,  item  in  templis  vitas  divorum  ac 
martyr ia  repraefentare,  in  quibus^  ut  cun^is  par  lit  voluptas,  qui 
recitantt  <vemaculam  lingHam  tanitifn  ufurpant'*  The  firft  three  books 
of  Polydore's  work  were  publiflied  in  1499;  in  j 517,  at  which 
time  he  was  in  England,  he  added  five  more. 
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the  ihippc  with  divers  inftruments^  and  after  that 
God  (hall  fpeake  to  Noe : 

••  Noc,  ukc  thou  thy  meanye^ 
•*  And  in  the  Ihipp  He  that  ye  be, 
•*  For  non  fo  righteous  man  to  me 

"  Is  nowe  on  earth  livinge* 
«*  Of  clean  beaftes  with  the  thou  take 
••  Seven  and  feven,  or  thou  flake, 
"  He  and  (he,  make  to  make, 

«  By  live  in  that  thou  bring,''  Sec. 

«•  Then  Noe  fliall  go  into  the  arke  with  all  hit 
fiunilye,  his  wife  excepte.  The  arke  muft  be 
boarded  round  aboute,  and  uppon  the  hordes  all 
thrbeaftes  and  fowles  hereafter  rehearfed  muft  be 
painted^  that  there  wordes  maye  agree  with  the 
pidures/' 

**  Sem^  Sier,  here  are  lions,  llbardes,  in, 
•*  Horles,  mares,  oxen  and  fwyne, 
'«  Neates,  calves,  (heepe  and  kyne, 
**  Here  fitten  Uion  maye  fee,*'  &c. 

After  all  the  beafts  and  fowls  have  been  defcribed^ 
Noah  thus  addrefTes  his  wife : 

••  N9e»  Wife,  come  in,  why  ftandes  thou  there  ? 

«•  Thou  art  ever  frowiurd,  that  dare  I  fwoe^ 

**  Come  in  on  Codes  halfe ;  tyme  it  weres 

«*  Foj  fear  left  that  wee  drowne." 
*«  IFift.  Yea,  fir,  fet  up  your  (ailc,  * 

••  And  rowe  forth  with  evil  haile, 

<*  For  withoaten  anie  faile 

**  I  will  not  onte  of  this  tonne ; 

•«  But  I  have  my  goflepes  everich  one^ 

**  One  foote  further  I  will  not  eone : 

•*  They  (hal  not  drown  by  St.  John, 
*•  And  I  may  fave  ther  life. 

*»  They  loved  me  fall  well  by  Chrift : 

•^  But  thou  will  let  them  irf  tlue  chift, 

«<  Ellis  rowe  forth,  Noe,  when  thou  lift, 
•«  And  get  thee  a  newe  wife/' 
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At  length  Sem  and  his  brethren  put  her  on  board 
by  force,  and  on  Noah's  welcoming  her,  **  Wel- 
come, wife,  into  this  boate,"  (he  gives  him  a  box  on 
the  ear :  adding,  "  Take  thou  that  for  thy  note." ' 

Many  licentious  pleafantricsy  as  Mr.  Warton  has 
obferved,  were  fometimes  introduced  in  thefe  reli- 
gious reprefentations.  "  This  might  imperceptibly 
lead  the  way  to  fubjeds  entirely  profane,  and  to 
comedy;  and  perhaps  earlier  than  is  imagined.  In 
a  Myftery  of  The  Maffacre  of  the  Holy  Innocents^ 
part  of  the  fubjecft  of -a  facred  drama  given  by  the 
Englifh  fathers  at  the  famous  Council  m  Conftance, 
in  the  year  1417,  a  low  buffoon  of  Herod's  court 
is  introduced,  deiiring  of  his  lord  to  be  dubbed  a 
knight,  that  he  might  ^be  properly  qualified  to  ga 
on  the  adventure  of  killing  the  mothers  of  the  chil- 
dren of  Bethlehem,  This  tragical  bulineft  is  treated 
with  the  moft  ridiculous  levity.  The  good  vomen 
of  Bethlehem  attack  our  knight-errant  with  their 
fpinning-wheels,  break  his  head  with  their  diftaffs, 
ajbufe  him  as  a  coward  and  a  difgrace  to  chivajry, 
and  fend  him  to  Herod  as  a  recreant  champion  with 

much  ignominy. ^It  is  certain  that  our  anceflors 

intended  no  fort  of  impiety  by  thefe  monftrous  and 
unnatural  mixtures.  Neither  the  writers  nor  the 
fpcdlators  faw  the  impropriety,  nor  paid  a  feparatc 
attention  to  the  comick  and  the  ferious  part  of  thefe 
motley  fcenes ;  at  lead  they  were  perfuaded  that  the 
folemnity  of  the  fubjedl  covered  or  excufed  all  in- 
congruities. They  had  no  juft  idea  of  decorum, 
confequently  but  little  fenfe  of  the  ridiculous: 

7  It  is  obvious  that  the  tranfcriber  of  thefe  aticieat  Myfteries^ 
which  appear  to  have  been  written  in  1 328^  reprefents  them  as  they 
were  exhibited  at  Cheftec  ja  1600,  and  that  he  has  not  adhered  to 
the  original  orthography. 

B  MSS.  Digby  134.  Bibl,  Bodl. 
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what  appears  to  us  to  be  the  higheft  burlefquc,  on 
them  would  have  made  no  fort  of  imprellion.  Wc 
muft  not  wonder  at  this,  in  an  age  when  courage^ 
devotion,  and  ignorance,  compofed  the  charader 
of  European  manners ;  when  the  knight  going  to 
a  tornament,  firft  invoked  his  God,  then  his  miC- 
trefs,  and  afterwards  proceeded  with  a  fafe  con* 
fcience  and  great  refolution  to  engage,  his  antago* 
nift.     In  thefc  Myfteries  I  have  fometimes  fecn 

',///,  ^grofe  and  open  obfcenities.  In  a  play  of  ^be  Old 
.     and  New  Teftameniy  Adam  and  Eve  are  both  exhi* 

^  //^  bitcd  on  the  fts^e  naked,'  and  converfing  about 
their  nakednefs ;  this  very  pertinently  introduces 
die  next  fcene ;  in  which  they  have  coverings  of 
fig-leaves.  This  extraordinary  fpedlacle  was  beheld 
by  a  niunerous  aflembly  of  both  fexes  with  great 
compofure :  they  had  the  authority  of  fcripture  for 
fuch  a  reprefentation,  and  they  gave  matters  juft 
as  they  found  them  in  the  third  chapter  of  Gene/is. 
It  would  have  been  abfolute  herefy  to  have  departed 
from  the  facred  text  in  perfonating  the  primitive 
aj^^earance  of  our  firft  parents,  whom  the  fpedla- 
tors  fo  nearly  refembled  in  fimplicity ;  and  if  thii 
had  not  been  the  cafe,  the  dramatifts  were  ignorant 
what  to  rejed  and  what  to  retain.'*  * 

j  "  I  muft  not  omit,*'  adds  Mr.  Warton,'  "  an 

anecdote  entirely  new,  with  regard  to  the  mode  of 
pbying  the  Myfteries  at  this  period,  [the  latter  part 
of  the  fifteenth  century,]  which  yet  is  perhaps  of 


9  This  kind  of  primitive  exhibition  was  revived  in  the  time  of 
King  James  the  Firft,  feveral  perfons  appearing  almoft  entirely  naked 
in  a  {»ftoraI  exhibited  at  Oxford  before  the  King  and  C^neen,  and 
the  ladies  who  attended  her.  It  is«  if  I  recoiled  rights  defcribed 
by  Winwood* 

*  Warton't  Htfiory  of  E»glf/b  foetry^  Vol.  I.  pp.  242,  etftf, 

3  Ibft^  0/  Englifi  Poetry,  VoL  Q.  p.  205. 
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much  higherantiguity.  In  the  year  1487,  whilcHciiry 
the  Seventh  kept  his  refidence  at  the  caftle  of  Win- 
cheftcr,  on  occafion  of  the  birth  of  prince  Arthur, 
on  a  Sunday,  during  the  time  of  dinner,  he  was 
entertained  with  a  religious  drama  called  Chrifti 
Defcenfus  ad  inferos,  or  Chriji's  Defcent  into  Hell.  It 
was  reprefented  by  the  Pueri  Eleemofynarii,  or  choir- 
boys, of  Hyde  Abbey,  and  Saint  Swithin's  Priory, 
two  large  monafteries  at  Winchefter.  This  is  the 
only  proof  I  have  ever  feen  of  choir-boys  ad:ing  in 
the  old  Myfleries :  nor  do  I  recolledt  any  other  in- 
ftance  of  a  royal  dinner,  even  on  a  fcftival,  accom- 
panied with  this  fpecies  of  diverfion.*  The  ftory 
of  this  interlude,  in  which  the  chief  charaders  were 
Chrift,  Adam,  Eve,  Abraham,  and  John  the  £ap^ 
tifl,  was  not  uncommon  in  the  ancient  religious 
drama,  and  I  believe  made  a  part  of  what  is  called 
the  LuDus  Paschalis,  or  EaJIer  Play.  It  occurs 
in  the  Coventry  Plays  adled  on  Corpus  Chrifti  day,* 

^  **  Except,  that  on  the  firft  funday  of  the  magntficent  marriage 
of  King  James  of  Scotland  with  the  princefs  Margaret  of  Enfflana^ 
daughter  of  Henry  the  Seveoth*  celebrated  at  Edinburgh  with  hi^h 
fp]cndour»  '  after  dynnar  a  Mora  lite  was  played  l>y  the  faid 
Mafter  Inglyihe  and  his  companions  in  the  prefence  of  the  kyng  and 
qweene/  On  one  of  the  preceding  day9,  *  after  fonpper  the  kynge 
and  qweene  beynge  togader  in  hyr  grett  chamber^  Jotin  Inglyfli  and 
hys  companions /Zr/V/.'  This  was  in  the  year  1503.  ApudLeland^ 
Coll.  iii.  p.  300.     Append,  edit.  1770." 

<  See  an  account  of  the  Coventry  Plays  in  Stevens's  Monafticon^ 
Vol.  I.  p.  238.  **  Sir  W.  Dugdale^  fpeaking  of  the  Gray.friars  or 
Francifcans  at  Coventry^  {zjs,  before  the  fuppreffion  of  monafteries 
this  city  was  very  famous  for  the  pageants  tnat  were  pla)^ed  therein 
upon  Corpus-Chrifti  day ;  which  pageants  being  aded  with  mighty 
itate  and  reverence  by  the  friers  of  this  houfe»  bad  theatres  for  the 
feveral  fcenes,  very  large  and  high*  placed  upon  ivheeles,  and  drawa 
to  ail  the  eminent  parts  of  the  city,  for  the  better  advantage  of  the 
fpedators.—- An  ancient  manufcript  of  the  fame  is  now  to  be  feen  in 
die  Cottonian  Library,  fab.  effig.  Vefp.  D.  8.  Sir  William  cites 
this  manufcript  by  the  title  of  Ludus  Ctrventrite ;  but  in  the  printed 
catalogue  of  that  library^  p.  1 13,  it  b  named  thus :  A  colkcUon  of 
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and  in  the  Whitfun-plays  at  Chefter,  where  it  is 
called  the  Harrowing  of  Hell.  The  reprefcnta- 
tion  is,  Chrill  entering  hell  triumphantly^  deliver- 


slays  in  old  Enstifh  metre ;  h.  e.  Dramafa/acra,  in  piihtu  exbibentnr 
l^arue  Veteris  C^  JV.  Tejiamenti,  introdmSh  quafi  in  fcenam  perfonis 
iUk  mtmoratis,  qiias/ecmm  itpvicem  colioquentes  fro  iugenhfingit  poeta. 
ViientBr  oiim  coram  populo^  frve  ad'mftruendumy  fintc  ad  plaeendum^  a 
frgtrihm  mendkantlhus  reprafmtata^  It  appears  by  the  latter  end  of 
die  probgae,  that  thefe  plays  or  interludes  were  not  only  played  at 
CoTentry^  bat  in  other  towns  and  places  upon  occafion.  And 
poffibly  this  may  be  the  fame  play  which  Stow  tells  us  was  pla)'ed 
n  the  leign  oi  Henry  IV.  which  lafted  for  eight  days.  The  book 
iixms  by  the  chara^r  and  language  to  be  at  lead  300  years  old.  It 
begins  with  a  eeneral  prologue,  giving  the  arguments  of  forty 
pageants  or  gefticulations,  (^ich  were  as  fo  nuiny  feveral  adb  or 
mes,)  leprdRmtinfi;  all  the  hiftories  of  both  teftaments,  from  the 
citation  to  the  chonng  of  St.  Matbiai  to  be  an  apoftle.  The  ilories 
of  the  New  Teftament  arc  more  largely  exprefled,  viz.  The  An- 
nnodation.  Nativity^  Vifitation ;  but  more  efpecially  all  matters 
rdating  to  the  Paflion  very  particularly «  the  Refurredion,  Afcen- 
fioQ,  the  choice  of  St.  Mathias :  after  which  is  alfo  reprefented  the 
Affoniption,  and  laft  Judgement.  All  thefe  things  were  treated  of 
in  a  veiy  homely  ftyle,  as  we  now  think,  infinitely  below  the  dig- 
nitr  of  the  fobjed^ :  But  it  feems  the  guft  of  that  age  was  not  nice 
and  ddicate  in  thefe  matters ;  the  plain  and  incurious  judgement  of 
ooranceftorsy  being  prepared  with  favour,  and  taking  every  thing 
hf  the  right  and  eamefl  handle  :  For  example,  in  the  fcene  relating 
to  the  Vifitation: 
'  Maria,  Bot  hufband  of  on  thyng  pray  you  moft  mekeley, 
<  I  ha^e  knowing  that  our  cofyn  Elizabeth  with  childe  is, 

•  That  it  pleafe  yow  to  go  to  her  haftyly, 

•  If  oaght  we  myth  comfort  her,  it  wcr  to  me  blys, 
*  Jofepb.  A  Gods  fake,  is  ihe  with  child,  fche  ? 

'  Than  will  her  hofband  Zachary  be  mery. 

'  In  Montana  they  dwelle,  fer  hence,  fo  mory  thcj 

•  In  the  city  of  Juda^  I  know  it  verily; 

•  It  is  hence,  I  tiowe,  myles  two  a  fifty; 

'  We  ar  like  to  be  wery  or  we  come  at  the  fame. 

•  I  wok  with  a  good  will,  blef!\'d  wyfF  Mary ; 
'  Now  go  we  forth  then  in  Goddys  name,'  &c. 

A  little  before  the  refurredion. 
'  Nnc  dormient  miliies^  l^  'venkt  atiima  Cbrifti  de  inferno,  cum 
Adam  k  £va«  Abraham^  John  Baptifl,  et  aliis. 
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ing  our  firft  parents,  and  the  mofl  facred  cha- 
rafters  of  the  old  and  new  teftaments,  from  the 
dominion  of  Satan,  and  conveying  them  into  pa- 
radife. — The  compofers  of  the  Myfteries  did  not 
think  the  plain  and  probable  events  of  the  new 
teftament  fufficiently  marvellous  for  an  audience 
who  wanted  only  to  be  furprifed.  They  frequently 
felefted  their  materials  from  books  which  had 
more  of  the  air  of  romance.  The  fubjeft  of  the 
Myfteries  juft  mentioned  was  borrowed  from  the 
PJeudo^Evangeliumy  or  t\\t  fabulous  Go/pel,  afcribed 
to  Nicodemus :  a  book,  which  together  with  the 
numerous  apocryphal  narratives,  containing  infinite 
innovations. of  the  evangelical  hiftory,  and  forged 
at  Conftantinople  by  the  early  writers  of  the  Greek 
church,  gave  birth  to  an  endlefs  variety  of  legends 
concerning  the  life  of  Chrift  and  his  apoftles ;  and 
which,  in  the  barbarous  ages,  was  better  efteemed 


*  Anlma  Chrifiu  Come  foith,  Adam,  and  Eve  with  the, 

*  And  all  my  fryndes  that  herein  be, 
'  In  paradys  come  forth  with  me 

•  In  blyffe  for  to  dwelle* 

*  The  fcndc  of  hell  that  is  yowr  foo, 

<  He  (hall  be  wrappyd  and  woundyn  in  woo : 
«  Fro  wo  to  welth  now  (hall  ye  go, 

*  With  myrth  ever  mor  to  melle. 

*  Adam,  I  thank  the.  Lord,  of  thy  grete  grace, 

*  That  now  is  forgiven  my  gret  trefpace, 

*  Now  (hall  we  dwcllyn  in  blyfsful  place,'  Ac. 

<*  The  laft  fcene  or  pageant,  which  reprefencs  the  day  of  Judge* 
ment,  begins  thus : 

*  Michael,  Surgife,  All  men  aryfe, 

*  Finite  ad  Judicium^ 

*  For  now  is  fet  the  High  Juftice, 

'  And  hath  affignyd  the  day  of  dome ; 

*  Kepe  you  rcdyly  to  this  grett  a^fe, 
'  Both  gret  and  fmall,  all  and  fum, 

*  And  of  your  anfwer  you  now  adviie, 

*  What  you  (hall  fay  when  that  yow  com,"  &c. 

Hifiaria  Hiftrionka,  8vo.  1699^  pp.  15,  17,  18,  19. 
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than  the  genuine  gofpel,  on  account  of  its  impro- 
babilities and  abfurdities/' 

*'  But  whatfoever  was  the  fource  of  thefe  exhi- 
bitions, they  were  thought  to  contribute  fo  much 
to  the  information  and  inftru<9:ion  of  the  people  on 
the  mod  important  fubjedts  of  religion,  that  one  of 
the  popes  granted  a  pardon  of  one  thoufand  days 
to  every  perfon  who  reforted  peaceably  to  the  plays 
performed  in  the  Whitfun  week  at  Chefter,  begin- 
ning with  the  creation,  and  ending  with  the  general 
judgement ;  and  this  indulgence  was  feconded  by 
the  bilhop  of  the  dioitefe,  who  granted  forty  days 
of  pardon:  the  pope  at  the  fame  time  denouncing 
the  fentence  of  damnation  on  all  thofe  incorrigible 
finners  who  prefumed  to  interrupt  the  due  celebra- 
tion of  thefe  pious  fports.^  It  is  certain  that  they 
had  their  ufe,  not  only  in  teaching  the  great  truths 
of  fcripture  to  men  who  could  not  read  the  Bible, 
but  in  abolifhing  the  barbarous  attachment  to  mi- 
litary games,  and  the  bloody  contentions  of  the 
tomament,  which  had  fo  long  prevailed  as  the 
folc  fpecies  of  popular  amufement.  Rude  and  even 
ridiculous  as  they  were,  they  foftened  the  manners 
of  the  people,  by  diverting  the  public  attention  to 
fpedlacles  in  which  the  mind  was  concerned,  and 
by  creating  a  regard  for  other  arts  than  thofe  of 
bodily  ftrength  and  favage  valour." 

I  may  add,  that  thefe  reprefentations  were  fo  far 
from  being  confidcred  as  indecent  or  profane,  that 
even  a  fupreme  pontiff.  Pope  Pius  the  Second, 
about  the  year  141 6,  compofed  and  caufed  to  be 
adled  before  him  on  Corpus  Chrifti  day,  a  Myftery, 
in  which  was  reprefented  the  court  of  the  king  of 
heaven  J^ 

«  NfSS.  Harl.  2124,  2013. 

?  HiftHomaflix,  410.  1 63 3,  p.  112. 

K  2 


Digitized  by 


Google^ 


132       HISTORICAL   ACCOUNT 

Thefe  religious  dramas  were  ufually  reprefented 
on  holy  feftivals  in  or  near  churches.  "  In  feveral 
of  our  old  fcriptural  plays/'  fays  Mr.  Warton,. 
"  we  fee  fome  of  the  fcenes  dirc<5ted  to  be  repre- 
fented cum  cantu  et  organisy  a  common  rubrick  in  a 
miffal.  That  is,  becaufe  they  were  performed  in 
a  church  where  the  choir  aflifled.  There  is  a  curious 
paffage  in  Lambarde's  Topographical  Didlionary/ 
written  about  the  year  1570,  much  to  our  purpofe, 
which  I  am  therefore  tempted  to  tranfcribc.  *  In 
the  dayes  of  ceremonial  religion,  they  ufcd  at 
Wytney  (in  Oxfordftiire)  to  fct  fourthe  yearly  in 
maner  of  a  (hew  or  interlude,  the  refurrcdtion  of 
our  Lord,  &c.  For  the  which  purpofes,  and  the 
more  ly  vely  heareby  to  cxhibite  to  the  eye  the  hole 
adion  of  the  refurreftion,  the  pricftes  garniftied 
out  certain  fmall  puppettes,  reprefenting  the  per- 
fons  of  Chrift,  the  Watchman,  Marie,  and  others; 
amongeft  the  which,  one  bore  the  parte  of  a  waking 
watchman,  who  efpiinge  Chrifte  to  arrife,  made  a 
continuall  noyce,  like  to  the  found  that  is  caufed 
by  the  metynge  of  two  ftickes,  and  was  therefore 
commonly  called  Jack  Snacker  of  Wytney.  The 
like  toye  I  myfelf,  beinge  then  a  childe,  once  faw 
in  Powles  church,  at  London,  at  a  feaft  of  Whit- 
funtydej  wheare  the  corny nge  downe  of  the  Holy 
Ghoft  was  fet  forthe  by  a  white  pigeon,  that  was 
let  to  fly  out  of  a  hole  that  yet  is  to  be  fene  in  the 
mydft  of  the  roofe  of  the  great  ile,  and  by  a  longe 
cenfer^  which  defcendinge  out  of  the  fame  place 

•  P.  459,  edit.  1730,  4to. 

*  This  may  ferve  to  explain  a  very  cxtraordinar)'  pafTage  in  Stowc'a 
Anntties^  p.  6oo,  edit  1605:  "  And  on  the  morrowe  hcc  [King 
Edward  toe  Fourth]  went  crowned  in  Paul's  church  in  London,  in 
the  honor  of  God  and  S.  Paule,  and  there  an  Angell  came  donune^ 
and  cen/cd  him^'* 


Digitized  by 


Google 


OF  THE  ENGLISH  STAGE.        133 

almoft  to  the  vcric  grounde,  was  fwinged  up  and 
downe  at  fuch  a  lengthe,  that  it  reached  with 
thone  fwepc,  almoft  to  the  weft-gate  of  the 
churche,  and  with  the  other  to  the  quyre  ftaires  of 
the  fame;  breathingc  out  over  the  whole  churchc 
and  companie  a  moft  pleafant  perfume  of  fuch 
fwete  thinges  as  burned  therein.  With  the  like 
doome-ihews  they  ufed  everie  where  to  fumifli 
fondryc  parts  of  theire  church  fervice,  as  by  their 
fpeftacles  of  the  nativitie,  paifion,  and  afcen- 
fion/**  &c. 

In  a  preceding  paiTage  Mr.  Warton  has  men- 
tioned that  the  finging  boys  of  Hide  Abbey  and 
St.  Swithin's  Priory  at  Winchefter,  performed  a 
Myftery  before  King  Henry  the  Seventh  in  1487; 
adding,  that  this  is  the  only  inftance  he  has  met 
with  of  choir-boys  performing  in  Myfteries;  but 
it  appears  from  the  accompts  of  various  monafteries 
that  this  was  a  very  ancient  pra<9:ice,  probably  co- 
eval with  the  earlieft  attempts  at  dramatick  repre- 
fentations.  In  the  year  1378,  the  fchplars,  or 
chorifters  of  Saint  PauPs  cathedral,  prefented  a 
petition  to  King  Richard  the  Secdnd,  praying  his  . 
Majefty  to  prohibit  fome  ignorant  and  unex- 
perienced perfons  from  adting  the  History  of  the  | 
Old  Testament,  to  the  great  prejudice  of  the  ! 
clergy  of  the  church,  who  had  expended  confiderable 
fums  for  a  publick  prefentation  of  that  play  at  the 
enfuing  Chriftmas.  About  twelve  years  afterwards, 
the  Parift)  Clerks  of  London,  as  Stowe  informs  us, 
performed  fpiritual  plays  at  Skinner's  Well  for 
three  days  fucccflively,  in  the  prefence  of  the  King, 
Queen,  and  nobles  of  the  realm.  And  in  1409,  the 
tenth  year  of  King  Henry  IV.  they  aded  at  Clerken- 
well  for  eight  days  fucceflxvely  a  play,  which  "  was 

*  Warton's  Sifioty  of  Engli/b  Poetry,  Vol.  I.  p.  240. 
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matter  from  the  creation  of  the  world,"  and  pro- 
bably concluded  with  the  day  of  judgement,  in  the 
prcfence  of  moft  of  the  nobility  and  gentry  of 
England  J 

We  are  indebted  to  Mr.  Warton  for  fome  curious 
circumftances  relative  to  thefe  Miracle-plays,  which 
"  appear  in  a  roll  of  the  Churchwardens  of  Baf- 
fingborne,  in  Cambridgelhirc,  which  is  an  accompt 
of  the  expences  and  receptions  for  adling  the  play 
of  Saint  George  at  Baflingborne,  on  the  feaft  of 
Saint  Margaret,  in  the  year  151 1.  They  colleded 
upwards  of  four  pounds  in  twenty-feven  neigh- 
bouring parifhes  for  furnilhing  the  play.  They 
difburfed  about  two  pounds  in  the  reprefentation. 
Thefe  dilburfements  are  to  four  minftrels,  or.  waits, 
of  Cambridge,  for  three  days,  vs.  vjd.  To  the 
players,  in  bread  and  ale,  iijs.  ijd.  To  the  garne-^ 
ment-man  for  garnements  and  propyrts^^  that  is,  for 
drefles,  decorations,  and  implements,  and  for  play- 

'  Probably  cither  the  Chcfter  or  Coventry  Myfterics.  "  In  the 
ignorant  ages  the  Parifli-clerks  of  London  might  juftly  be  confidered 
as  a  literary  fociety.  It  was  an  eflential  part  of  their  profeiHon  not 
only  to  fing,  but  to  read  ;  an  accompliihment  almoft  wholly  con- 
fined to  the  clergy ;  and,  on  the  whole »  they  feem  to  come  under 
the  chara^er  of  a  religious  fraternity.  They  were  incorponued 
into  a  guild  or  fellowlhip  by  King  Henry  the  Third  about  the  year 
1 240,  under  the  patronage  of  faint  Nicholas.  Their  profeffion^ 
employment,  and  charadcr,  naturally  dilated  to  this  fpiritual  bro- 
therhood the  reprefentation  of  plays,  cfpecially  thofe  of  the  fcrip. 
tural  kind :  and  their  conllant  practice  in  fliews,  proceflions,  and 
vocal  mufick,  callly  accounts  for  their  addrefs  in  detaining  the  bcft 
company  which  England  afforded  in  the  fourteenth  century,  at  a 
religious  farce,  for  movt  than  one  week."  Warton's  Hiftorj  of 
Engiijh  Fwtrj^  Vol.  II.  p.  396, 

4  **  The  property-room,"  as  Mr.  Warton  hasobferred,  **  is  yet 
known  at  our  theatres." 

The  following  lift  of  the  properties  ufed  in  a  Myftcr}'  formed  on 
the  ftory  of  Tobit  in  the  Old  Teftament,  which  was  exhibited  in 
the  Broad-gate,  Lincoln,nn  July  1563,  (6  Eliz.)  appeared  in  The 
Gctttkman's  Magazine  for  June,  1787  : 
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books,  xxs.  To  John  Hobard,  brotherhoode preefte^ 
that  is,  a  pricft  of  the  guild  in  the  church,  for  the 
play^ooky  ijs.  viiid.  For  the  croftey  or  field  in 
which  the  play  was  exhibited,  js.  For  propyrie^ 
making,  or  furniture,  js.  ivd.  For  filh  and  bread, 
and  to  fetting  up  the  ftages,  ivd.  For  painting 
three  fanchoms  and  four  tortneniors,  words  which 
I  do  not    underftand,    but  perhaps  fantoms  and 

devils The  reft  was  expended  for  a  feaft 

on  the  occafion,  in  which  are  recited  *  Four 
chicken  for  the  gentilmen,  ivd.*  It  appears  by 
the  manufcript  of  the  Coventry  plays,  that  a  tem- 
porary fcaffold  only  was  erected  for  thefe  per- 
formances."* 

In  the  ancient  religious  plays  the  Devil  was  very 
frequently  introduced.  He  was  ufually  reprefcnted 
with  horns,  a  very  wide  mouth,  (by  means  of  a 
ma(k)  ftaring  eyes,  a  large  nofe,  a  red  beard,  cFoven 
feet,  and  a  tail.  His  conftant  attendant  was  the 
Vice,  (the  buffoon  of  the  piecej  whofe  principal 
employment  was  to  belabour  the  Devil  with  his 
wooden  dagger,  and  to  make  him  roar  for  the  en- 
tertainment of  the  populace.* 

•*  Lying  at  Mr:  Norton* s  houfe  in  tenure  of  William  Smart, 
"  FirH  Flell-mouthy  with  a  nether  chap.     Item^  A  prifon,  with 
a  covering.     //.  Sarah's  chamber." 

**  Remaiftinr  '«  St,  Siuiibin's  church, 
"  //.  A  great  Idol.  //•  A  tomb  with  a  covering.  //.  The  cyty 
of  Jcrufalem  with  towers  and  pinacles.  //.  The  cyty  of  Rages, 
with  lowers  and  pinacles.  //.  The  city  of  Nineveh.  //.  The 
kings  palace  of  Nineveh.  //.  Old  Tobyes  houfe.  //.  The  kyngs 
palace  at  Laches.  It,  A  firmament  with  a  firy  cloud,  and  a  double 
dood,  /*  the  cufiody  of  Thomas  Fulbeck,  dlderman,'* 

*  Hiflory  of  Englijh  Poetry^  Vol.  Til.  p.  326.  "  Strype,  under 
the  year  15591  fays,  that  after  a  grand  feaft  at  Guildhall, '  the  fame 
day  was  zfcuffdd  fet  up  in  the  hall  for  a  play."  Ann,  Ref.  1. 1 97f 
c^it.  1725. 

*  **  It  was  a  pretty  part  in  tlic  old  church-playcs,"  fays  Bilhop 
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As  the  Myfteries  or  Miracle-plays  "  frequently 
required  the  introdudion  of  allegorical  charad:ers, 
fuch  as  Charity,  Sin,  Death,  Hop^,  Faith,  or  the 
like,  and  as  the  common  poetry  of  the  times^ 
efpecially  among  the  French,  began  to  deal  much 
in  allegory,  at  length  plays  were  formed  entirely 
confifting  of  fuch  perfonifications.  Thefe  were 
called  Moralities.  The  Miracle-plays  or  Mys- 
teries were  totally  deftitute  of  invention  and  plan : 
they  tamely  reprefented  ftories,  according  to  the 
letter  of  the  fcripture,  or  the  refpedive  legend^ 
But  the  Moralities  indicate  dawnings  of  the 
dramatick  art :  they  contain  fome  rudiments  of  a 
plot,  and  even  attempt  to  delineate  charadters,  and 
to  paint  manners.  From  hence  the  gradual  tranfi- 
tion  to  real  hiflorical  perfonages  was  natural  and 
obvious/'' 

Dr.  Percy  in  his  account  of  the  Englilh  Stagc^ 
has  given  an  Analysis  of  two  ancient  Moralities, 
entitled  Ewry  Man,znd Lufiy yuvenius,{romwhich 
a  perfed  notion  of  this  kind  of  drama  may  be 
obtained.  Every  Man  was  written  in  the  reign  of 
King  Henry  the  Eighth,  and  Lujly  Juventus  in  that 
of  King  Edward  the  Sixth.  As  Dr.  Percy's  curious 
and  valuable  colledlion  of  ancient  Englifh  Poetry 
is  in  the  hands  of  every  fcholar,  I  mall  content 
myfelf  with  merely  referring  to  it.  Marty,  other 
Moralities  are  yet  extant,  of  fome  of  which'  I  fhall 
give  titles  below.*    Of  one,  which  is  not  now  ex- 

Harfenet,  **  when  the  nimble  Vice  voold  (kip  up  nimbly  like  % 
Jack-an-apes  into  the  Devil's  necke,  and  ride  the  devil  a  courfe,  and 
belabour  him  with  his  wooden  dagger,  till  he  made  him  roar, 
whereat  the  people  would  laugh  to  iee  the  Devil  fo  Vice-haunted." 
Harfenet's  Declaration  of  Fopijh  Impoftura,  &c.  410.  1603. 

7  Warton's  Hiftory  of  EngUJh  Poetry,  Vol,  I.  p.  242.  Pcrcy'i 
Reliques  of  Ancient  Englijh  Poetry ^  Vol.  I.  p.  128. 

*  Magn^ence^  written  by  John  Skelton;   Impatient  Poverty^ 
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tant^  wt  have  a  curious  account  in  a  book  entitled^ 
Mount  Taior,  or  Private  Exercijes  of  a  Penitent 
Sinner,  by  R.  W.  [R.  Willis]  Efqr.  publijbed  in  the 
year  of  bis  age  ^1^,  Anno  Domini,  ^639;  an  extrad: 
from  which  will  give  the  reader  a  more  accurate 
notion  of  the  old  Moralities  than  a  long  diiTerta* 
tion  on  the  fubjedl, 

**  Upon  a  stage-play  which  i  saw  when 
i  was  a  child. 

"  In  the  city  of  Gloucefter  the  manner  is,  (as  I 
think  it  is  in  other  like  corporations,)  that  when 
players  of  enterludes  come  to  towne,  they  firft 
attend  the  Mayor,  to  enforme  him  what  noble* 
mans  fervants  they  are,  and  fo  to  get  licence  for 
their  publike  playing;  and  if  the  Mayor  like  the 
adors,  or  would  ihew  refpedt  to  their  lord  and 
mailer,  he  appoints  them  to  play  their  firft  play 
before  himfelf,  and  the  Alderman  and  Common- 
Counfell  of  the  city;  and  th^tis  called  the  Mayor's 
play:  where  every  one  that  will,  comes  in  without 
money,  the  Mayor  giving  the  players  a  reward  as 
hec  thinks  fit  to  (hew  refpedl  unto  them*  At  fuch 
a  play,  my  father  tooke  me.  with  him,  and  made 
me  fland  between  his  leggs,  as  he  fate  upon  one  of 
th^  benches,  where  we  faw  and  heard  very  well. 
The  play  was  called  J'be  Cradle  of  Security^  wherein 

ic6o ;  The  Lift  and  Repentance  of  Marie  Magdalene ^  i ^67 ;  The 
Trial  of  Trea/ure,  1567  ;  The  Nice  Wanfon,  1 568;  The  Difohedient 
Child,  no  date;  The  Marriage  of  Wit  and  Science,  1 570  ;  The  Inter-' 
lude  ofTonih,  no  date ;  The  longer  thou  li<veft,  the  more  Fool  thou  art, 
DO  date;  The  Interlude  of  Wealth  and  Health,  no  date;  All  for 
Monej,  1 578  »  ^be  ConfliS  of  Confcience,  1 581  ;  The  three  Ladies  of 
London,  1 584;  The  three  Lords  of  London,  1590;  Tom  Tjler  and 
his  Wife»  Sec. 

9  The  Cradle  of  Secnritie  is  mentioned  with  feveral  other  Mora- 
litto,  in  a  plaf  which  has  not  been  printed,  entitled  Sir  Thomas 
More.  MSS.  Harl.  3768. 
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was  perfonated  a  king  or  fomc  great  prince, 
with  his  courtiers  of  feveral  kinds,  among  which 
three  ladies  were  in  fpecial  grace  with  him ; 
and  they  keeping  him  in  delights  and  pleafures, 
drew  him  from  his  graver  counfellors,  hearing 
of  fermons,  and  liftening  to  good  councell  and 
admonitions,  that  in  the  end  they  got  him  to  lye 
down  in  a  cradle  upon  the  ftage,  where  thefe  three 
ladies  joyning  in  a  fweet  fong,  rocked  him  afleepe, 
that  he  fnorted  againe;  and  in  the  mean  time 
clofely  conveyed  under  the  cloaths  wherewithal! 
he  was  covered,  a  vizard,  like  a  fwines  fnout,  upon  • 
his  face,  with  three  wire  chains  fattened  thereunto, 
the  other  end  whereof  being  holden  feverally  by 
thofe  three  ladies ;  who  fall  to  fihging  againe, 
and  then  difcovered  his  face,  that  the  fpecflators 
might  fee  how  they  had  transformed  him,  going 
on  with  their  finging.  Whilft  all  this  was  adling, 
there  came  forth  of  another  doore  at  the  fartheft 
end  of  the  ftage,  two  old  men ;  the  one  in  blew, 
with  a  ferjeant  at  armes  his  mace  on  his  Ihoulder; 
the  other  in  red,  with  a  drawn  fword  in  his  hand, 
and  leaning  with  the  other  hand  upon  the  others 
Ihoulder;  and  fo  they  uent  along  with  a  foft  pace 
roundabout  by  the  Ikirt  of  the  ftage,  till  at  laft 
they  came  to  the  cradle,  when  all  the  court  was  in 
the  greateft  jollity ;  and  then  the  foremoft  old  man 
with  his  mace  flrokc  a  fearfuU  blow  upon  the 
cradle;  wherewith  all  the  courtiers,  with  the  three 
ladies,  and  the  vizard,  all  vaniftied ;  and  the  de- 
folate  prince  ftarting  up  bare-faced,  and  finding 
himfelf  thus  fcnt  for  to  judgement,  made  a  la- 
mentable complaint  of  his  miferable  cafe,  and  (6 
was  carried  away  by  wicked  fpirits.  This  prince 
did  perfonate  in  the  Morall,  the  wicked  of  the 
world ;  the  three  ladies.  Pride,  Covetoufnefs,  and 
Luxury ;  the  two  old  men,  the  end  of  the  world. 
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and  the  laft  judgement.  This  fight  took  fuch 
impreflioa  in  me^  that  when  I  came  towards  mans 
cftate,  it  was  as  frefh  in  my  memory,  as  if  I  had 
fccn  it  newly  aded.**  * 

The  writer  of  this  book  appears  to  have  been 
bora  in  the  fame  year  with  our  great  poet  (1564). 
Suppofing  him  to  have  been  feven  or  eight  years 
old  when  he  faw  this  interlude,  the  exhibition  muft 
have  been  in  1571  or  1572. 

I  am  unable  to  afcertain  when  the  firfl  Morality 
appeared,  but  incline  to  think  not  fooner  than  the 
rcign  of  King  Edward  the  Fourth  (1460).  The 
publick  pageants  of  the  reign  of  King  Henry  the 
Sixth  were  uncommonly  fplendid;^  and  being  then 
firft  enlivened  by  the  introduction  of  fpeaking  al- 
legorical perfonages  properly  and  charadteriftically 
habited,  they  naturally  led  the  way  to  thofe  per- 
fonifications  by  which  Moralities  were  diitin- 
guiihed  from  the  Ampler  religious  dramas  called 
Myftcrics!  We  muft  not  however  fuppofe,  that, 
after  Moralities  were  introduced,  Myfteries  ceafed 
to  be  exhibited.  We  have  already  feen  that  a 
Myftery  was  reprefented  before  King  Henry  the 
Seventh  at  Winchefter  in  1487.  Sixteen  years 
aften^ards,  on  the  firft  Sunday  after  the  marriage 
of  his  daughter  with  King  James  of  Scotland,  a 
Morality  was  performed.'*     In  the  early  part  of  the 


*  Mount  Tahor,  &C.  8vo.  1639,  PP'  ''°»  **  f^7'  ^'^'^^  ^^** 
corioas  extraft  I  was  favoured,  feveral  years  ago,  by  the  Rev.  Mr. 
Bowie  of  Idmifton  near  Salifl>ury, 
^  See  Walton's  Hiftoty  of  Englijb  Poetrj^  Vol.  11.  p.  199, 
4  Sir  James  Ware  in  hiaJttfia/es,  folio,  1664,  after  having  ^ren 
an  accoant  of  the  Sutute,  ^^  Henry  VIII.  c.  i.  by  which  iienry 
was  declared  king  of  Ireland,  and  Ireland  made  a  kingdom,  in« 
forms  us,  that  the  new  law  was  prociaimed  in  St.  Patrick's  church, 
ia  die  prefence  of  the  Lord  Deputy  St.  Leger,  and  a  great  number 
of  peers,  who  attended  in  their  parliament  robes^  *<  It  is  needlefs/' 
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reign  of  King  Henry  the  Eighth  they  were  per- 
haps performed  indifcriminately ;   but  Myfteries 


he  addSf  "  to  mention  the  feafts»  comedies^  and  fports  which  fol- 
lowed/' "  Epulas,  comcediast  ct  certamina  ludicra>  qu?e  feque- 
bantur,  quid  attinet  diccre  ?"  The  mention  of  comediet  might  lead 
us  to  fuppofe  that  our  fider  kingdom  had  gone  before  us  in  the 
cultivation  of  the  drama  \  but  I  find  from  a  MS.  in  the  libraiy 
of  1  rinity  College^  Dublin,  that  what  are  here  called  comedies, 
were  nothing  more  than  pageants.  **  In  the  parliament  of  1 541  ,** 
fays  the  author  of  the  memoir,  '*  wherein  Henry  VIII.  was  de- 
clared king  of  Ireland,  there  were  prefent  the  earls  of  Ormood  and 
Defmond,  the  lord  Barry,  M*Gilla  Phaedrig,  chieftaine  of  Oflbry, 
thefon  of  O'Bryan,  M*Carthy  More,  with  many  Iriih  lords;  and 
on  Corpus  Chriili  day  they  rode  about  the  (Ireets  in  their  parlia- 
ment-robes, and  the  Nine  Worthies  was  played,  and  the  Mayor 
bore  the  mac^  before  the  deputy  on  horfehack. 

Two  of  Bale's  Myttcries,  God's  Promi/es,  and  St.  John  Bapfift^ 
we  have  been  lately  told,  were  afted  by  young  men  at  the  market- 
crofs  in  Kilkenny,  on  a  funday,  in  the  year  i^^z*  See  Walker's 
Effay  OH  the  Irijh  Sta^e,  4X0,  1780,  and  Colled,  de  Rebm  Hiher» 
Vol.  II.  p.  388  ;  but  there  is  a  flignt^  error  in  the  date.  Bale  has 
himfelf  informed  us,  that  he  was  confecrated  Bifhop  of  Oflbiy, 
February  2,  1 J52-3,  (not  on  the  25th  of  March,  .a«*cb«  writer  of 
Bale's  Life  in  Biographia  Britannica  ajferts^)  aiul  that  he  foon  after- 
wards went  to  his  palace  in  Kilkenny.  Thefe  Myfteries  were  exhi* 
bited  there  on  the  20th  of  Auguft,  i  f^^i,  the  day  on  which  Queen 
Mary  was  proclaimed,  as  appears  from  his  own  account :  **  On  the 
XX  daye  ot  Auguft  was  the  ladye  Marye  with  us  at  Kilkennye  pro- 
claimed Queue  of  England,  &c. — The  yonge  men  in  the  forenone 
played  a  tragedye  of  Gods  Promi/es  in  the  old  Latve,  at  the  market- 
crofTe,  with  organe-plainges  and  fonges,  very  aptdy.  In  the  after- 
none  agajne  they  played  a  comedie  of  Sand  Jobem  Baptifies  preach- 
]nges»  of  Chriftes  baptifynge,  and  of  his  temptacion  in  the  wilder- 
neffe,  to  the  fmall  contentacion  of  the  preftes  and  other  pwiftcs 
there."  The  Vocacyois  of  Johan  Bale^  &c,  i6mo.nodate,  fien,C  8* 

1  he  only  theatre  in  Dublin  in  the  reign  of  queen  £]izabeth  was 
a  booth  (if  it  may  be  called  a  theatre)  eredled  in  Hoggin  Green, 
now  College  Green,  where  Myfteries  and  Moralities  were  occa- 
fionally  performed.  It  is  ftrange,  that  fo  lately  as  in  the  year  1 600, 
at  a  time  when  many  of  Shak^eare's  plays  had  been  exhibited  in 
England,  and  lord  Montjoy,  the  intimate  friend  of  his  patrons  lord 
Eflex  and  lord  Southampton,  was  Deputy  of  Ireland,  the  old  play 
of  Gorboduck,  written  in  the  infiincy  of  the  ftage,  (for  this  piece 
had  been  originally  prefented  in  i^6i,  under  the  name  of  Ferrex 
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were  probably  feldom  reprefcnted  after  the  ftatutc 
34  and  35  "Henry  VIII.  c.  i.  which  was  made,  zs 
the  preamble  informs  us,  with  a  view  that  the 
kingdom  (hould  be  purged  and  cleanfed  of  all  r<f- 
ligious  plays ^  interludes^'  rhymes,  ballads,  and  fongs, 
ivhich  are  equally  pefiiferous  and  noyfome  to  the 
commonweal.  At  this  time  both  Moralities  and 
Myfterics  were  made  the  vehicle  of  religious  con- 
troverfy ;  Bale's  Comedy  of  the  three  Lai6s  of  Nature ^ 
printed  in  1538,  (which  in  fad:  is  a  Myftery,) 
being  a  difguifed  latire  againft  popery ;  as  the  Mo- 
rality of  Lufty  Juventus  was  written  exprefsly  with 
the  fame  view  in  the  reign  of  King  Edward  the 
Sixth.^    In  that  of  his  fucccflbr  Queen  Mary, 


and  ForreXi]  (hoald  have  been  performed  at  the  Caftle  of  Dublin : 
bar  foch  13  the  faft,  if  we  may  believe  Chetwood  the  prompter, 
wbo  mentions  that  old  Mr.  Afbhury  had  feen  a  bill  dated  the  7  th 
of  S^tember,  1601,  (queen  Elizabeth's  birth-day)  **  Jbr  *wax 
lafert/or  the  play  rf  Gorboduck  done  at  the  Cqftle,  one  and  tiventy 
J^iffntgs  and j*wo  groats."  •  Whether  any  plays  were  reprcfentcd  in 
]M>Iin  in  the  reign  of  James  the  Firtt,  I  am  unable  to  afcertain. 
Baniaby  Riche,  who  has  ^vcn  a  curious  account  of  Dublin  in  the 
year  1610*  makes  no  mention  of  any  theatrical  exhibition*  In  163^, 
when  Lord  Strafibrd  was  Lord  Lieutenant,  a  theatre,  probably  un» 
der  Ins  patronage,  was  built  in  Werbergh^ftreet ;  which,  under  the 
conduit  of  the  well-known  John  Ogilby,  Mafter  of  the  Revels  in 
Ireland,  continued  gpen  till  Odober  1641,  when  it  was  (hut  up  by 
Older  of  the  Lords  Juftices.  At  this  theatre  Shirley's  Royai  Mafier 
was  originally  reprefcnted  in  1639,  ^^  fiurnel's  Landgartha  in 
1641.  la  1662  O^lby  was  reftored  to  his  office,  and  a  new 
theaue  was  cred^  in  Orange-ftieet,  (fince  called  Smock-alley,) 
part  of  which  fell  down  in  the  year  1671.  Agrippuy  King  of  Alba, 
a  tragedy  tranflated  from  the  French  ot  Quinault^  was  aded  there 
before  the  duke  of  Ormond,  in  1675;  and  it  continued  open,  I 
belkve,  till  the  death  of  king  Charles  the  Second*.  The  dif- 
tarbances  which  fiHlowed  in  Ireland  put  an  end  for  a  time  to  all 
tbeatriod  entertainments. 

*  **  This  mode  of  attack"  (as  Mr.  Wahon  has  obferved)  "  was 
£*]dom  returned  by  the  oppofite  party :  the  catholick  worfhip  founded 
on  Icnfible  reprefentations  afibrded  a  much  better  hold  for  ridicule, 
than  the  rdigioa  of  fome  of  the  ie^  of  the  refbnner»»  which  was 
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Myfteries  were  again  revived,  as  appendages  to 

the  papillical  worihip,    "  In  the  year  1556/'  fays 

Mr.  Warton,  "  a  goodly  ftage^play  of  the  Paffion  of 

Cbrift  was  prcfented  at  the  Grey-friars  in  London^ 

on   Corpus-Chrifti  day,   before  the  Lord-Mayor, 

the  Privy-council,  and  many  great  eftates  of  the 

realm.     Strype  alfo  mentions,  under  the  year  15 77^ 

a  ftage-play  at  the  Grey-friers,  of  the  Paffion  of 

Chrift,  on  the  day  that  vi^ar  was  proclaimed  in 

London  againil  France,  and  in  honour  of  that 

-fr/*^     occafion.     On  Saint  Olavc's  day  in  the  fame  year, 

yoE^  Tw .    GPc  holiday  of  the  church  in  Silver-ftreet  which  is 

,  dedicated  to  that  faint,  was  kept  with  great  fo- 

^-^  ^     ^  ^       lemnity.     At  eight  of  the  clock  at  night,  began  a 

^       ftage-play  of  goodly  mattery  being  the  miraculous 

hiftory  of  the  life  of  that  faint,  which  continued 

four  hours,    and  concluded  with   many  religious 

fongs/'*     No  Myfteries,  I  believe,  were  repte^ 

fented  durhig  the  reign  of  Elizabeth,  except  ftich* 

as  were  occafionally  performed  by  thofe  who  were 

favourers  of  the  popifli  religion,'  ^nd  thofe  alreadjr 


of  a  more  fimple  and  fpiritaal  nature."     Hiftory  cf  Ev^iJB  Poeity, . 
Vol.  IL  p.  378,  n.     The  interlude,  however^  called  Every  Mam^ 
which  was  written  in  defence  of  the  church  of  Rome,  in  the  fcijpj  .. 
of  Henry  the  Eighth*   is  an  exception.     It  appears  alfo  from  s-;' 
proclamation  promulgated  early  in  the  reign  of  his  fon*  of  whiclr 
mention  will  be  made  hereafter,  that  the  favourers  of  popery  about 
that  time  had  levelled  feveral  dramatick  invedives  agaifaft  Arch* 
bifhop  Cranmer*  and  the  dodrines  of  the  reformers. 

l^iftory  of  Englijh  Poetry,  Vol.  III.  p.  326. 

7  That  Myfteries  were  occafionally  reprefented  in  the  early  part 
of  Queen  Elizabeth's  reign  appears  from  the  aflertions  of  the  con- 
troverfial  writers.  «*  They  play"  fays  one  of  them»  «♦  and  counter- 
feite  the  whole  Paffion  fo  trimly>  with  all  the  feven  forrowes  of  our 
lady,  as  though  it  had  been  nothing  elfe  but  a  fimple  and  plain 
cnterlude,  to  make  boys  laugh  at,  and  a  little  to  recreate  forowfuL 
harts."  Beebrveoftbt  JR^Pi^e  Churcbe^  1 58OJ  p.  207*  See  Aiofrfrm^ 
P-  134.  n.  4. 
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mentioned,  known  by  the  name  of  the  Chefter 
Myfteries,  which  had  been  originally  compofed  in 
1328,  were  revived  in  the  time  of  King  Henry  the 
Eighth,  (1533,)  and  again  performed  at  Chefter  in 
the  year  1600.  The  laft  Myftery,  I  believe,  ever 
reprefented  in  England,  was.  that  of  Cbrift*s  Paffitm^ 
in  the  reign  of  King  James  the  Firft,  which 
Prynne  tells  us  was  "  performed  at  Elie-Houfe  in 
Holborne,  when  Gundomar  lay  there,  on  Good-* 
friday  at  nighty  at  which  there .  were  thou&nds 
prefent/" 

In  France  the  reprefentation.  of  Myftcries  was 
forbid  in  the  year  1548,  when  the  fraternity  aflb- 
ciated  under  the  name  of  TbeASors  ofourSavimr's 
PaffioHy  who  had  received  letters  patent  from  King 
Charles  the  Sixth,  in  1402,  and  had  for  near  150 
years  exhibited  religious  plays,  built  their  new 
theatre  on  the  fite  of  the  Durfce  of  Burgundy's 
houfe;  and  were  authorifed  by  ah  arret  of  parlia* 
ment  to  ad,  on  condition  that  ^  they  fhpuld  meddle 
with  none  but  profane  fubjed:^^  fuch  as  are  lawful 
and  honeft,  and  not  reprefent  any  facred  Myf- 
teries."*  Rcprcfentations  jfbuhded  on  holy  writ 
continued  to  be  exhibited  in  Italy  till  the  year 
1660,  and  the  Myftery  oiCbriJl's  Pqffion'wz.%  repre- 
lented  at  Vienna  fo  lately  as  the  early  part  of  the 
prefent  century. 

Having  thus  occafionally  mentioned  foreign 
theatres,  I  take  this  opportunity  to  obferve,  that 
the  ftages  of  France  fo  lately  as  in  the  beginning 
of  Queen  Elizabeth's  reign  were  entirely  unfur- 
nifhed  with  fcenery  or  any  kind  of  decoration,  and 
that  the  performers  at  that  time  remained  on  the 

*  Uiftrhmaftix^  quarto,  i635»  p.  117,  n* 
9  Riccoboni's  Account  0/  the  Theatres  0/  Europe,-  ^ro.  1741, 
p.  124, 
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ftage  the  whole  time  of  the  exhibition;  in  which 
mode  perhaps  our  Myileries  in  England  were  re- 
prefented.  For  this  infornuition  we  are  indebted  to 
the  elder  Scaliger,in  whoitPoe ticks  is  the  following 
curious  paflage :  '*  Nunc  in  Gallia  ita  agunt  fabulas^ 
ut  omnia  in  confpedu  fint;  universus  apparatus 
difpojitis  Juhlimibus  Jedibus.  Perfona  ipjte  ntmquam 
difcedunt:  qui  Jilent  pro  abfentibus  babentur.  At 
enimvero  perridiculum,  ibi  fpedatorem  videre  te 
audire,  et  te  videre  teipfum  non  audire  qu£  alius 
coram  te  de  te  loquatur;  quad  ibi  non  fis,  ubi  es: 
cum  tamen  maxima  poetas  vis  fit«  fufpendere 
animos,  atque  eos  facere  femper  expedtantes.  At 
hie  tibi  novum  fit  nihil ;  ut  prius  fatietas  fubrepat, 
quam  obrepat  fames.  Itaque  red:e  obj.ecit  iEfchylo 
Euripides  apud  Ariflophanem  in  Ranis^  quod 
Niobem  et  Achillem  in  fcenam  introduxifTet  capite 
co-operto;  neque  nunquam  uUum  verbum  qui  fint 
loquuti.*'*  That  is,  "  At  prefent  in  France  [about 
the  year  1556]  plays  are  reprefented  in  liich  a 
manner,  that  nothing  is  withdrawn  from  the  view 
of  the  i^edlator.  The  whole  apparatus  of  the 
theatre  confifls  of  fome  high  feats  ranged  in  proper 

*  Jul.  Caef.  Scalieeri  Poftiea  LibriSepiem.  Folio,  1561.  Lib.  L 
c.  xxi.  Julius  Caeiar  Scaliger  died  at  Agen,  in  the  province  of 
Guienne  in  France,  on  the  21ft  of  06^obcr,  1558,  in  the  75th  year 
of  his  age.  He  wrote  his  Poeticks  in  that  town  a  few  years  before 
his  death.  ^ 

Riccoboni  gives  us  the  fame  account  in  his  Hiftory  of  the 
French  Theatre.  **  In  the  reprefentations  of  the  Myileries^  the 
theatre  reprefented  paradife,  hell,  heaven,  and  earth,  and  all  at 
once ;  and  though  the  adion  varied,  there  was  no  change  of  the 
decorations.  After  an  ador  had  performed  his  part,  he  £d  not  go 
off  the  Itage,  but  retired  to  a  comer  of  it,  and  fate  there  in  fiill 
view  of  all  the  fpedlators."  Hiftorkal  and  Cr'ttkal  Accotmt  of  the 
Theatres  of  Europe ^  o^lavo,  1741 ,  p.'u8.  We  (hall  prefently  fee 
that  at  a  much  later  period,  and  long  after  the  Myfteries  had  ceafed 
to  be  exhibited, ''  though  the  adion  changed,  thei:ewasno  change 
of  decoration^"  either  in  France  or  England* 
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order.  The  perfons  of  the  fcene  never  depart 
during  the  reprcfentation :  he  who  ceafes  to  fpeak, 
is  coniidered  as  if  he  were  no  longer  on  the  ftage. 
But  in  truth  it  is  extremely  ridiculous,  that  the 
fpedator  (hould  fee  the  adlor  liftening,  and  yet  he 
lumfelf  (hould  not  hear  what  one  of  his  fellow- 
adors  fays  concerning  him,  though  in  his  own 
prcfence  and  within  his  hearing:  as  if  he  were 
abfent,  while  he  is  prefent.  It  is  the  great  objedl 
of  the  dramatic  k  poet  to  keep  the  mind  in  a  con- 
ftant  date  of  fufpence  and  expedation.  But  in 
our  theatres,  there  can  be  no  novelty,  no  furprife: 
infomuch  that  the  fpedtator  is  more  likely  to  be 
fariatcd  with  what  he  has  already  feen,  than  to 
have  any  appetite  for  what  is  to  come.  Upon  this 
ground  it  was,  that  Euripides  objedled  to  iEfchylus^ 
in  The  Frogs  of  Ariftophanes,  for  having  intro-. 
duccd  Niobe  and  Achilles  as  mutes  upon  the  fcene, 
with  a  covering  which  entirely  concealed  their 
heads  from  the  fpeftators.*' 

Another  pradice,  equally  extraordinary,  is  men- 
tioned by  Bulenger  in  his  treatife  on  the  Grecian 
jnd  Roman  theatres.  In  his  time,  fo  late  as  in 
the  year  1600,  all  the  adors  employed  in  a  dra- 
matick  piece  came  on  the  ftage  in  a  troop,  before 
the  play  began,  and  prefented  themfelves  to  the 
fpedators,  in  order,  fays  he,  to  raife  the  expedla- 
tion  of  the  audience.  **  Putem  tamen  [quod  hodieque 
fit)  omnes  adores  antequam  finguli  agerent,  con- 
feftim  et  in  turba  in  profcenium  prodiiflc,  ut  fui 
cxpedationemcommoverent."*  I  know  not  whether 
this  was  ever  pradifed  in  England.  Inftead  of 
railing,  it  fhould  feem  more  likely  to  reprefs,  ex- 
pcdation.     I  fuppofe,  however,  this  writer  con* 

'  BQlengcri  dc  Tbfatro,  Svo.  1600,  Lib.  I.  p.  60,  6. 

Vol.  II.  L 
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ceived  the  audience  would  be  animated  by  the 
number  of  the  charad:ers,  and  that  this  difplay 
would  operate  on  the  gaping  fped:ators  like  fome 
of  our  modern  enormous  play-bills ;  in  which  the 
length  of  the  fliow  fometimes  conflitutes  the  prin- 
jjipal  merit  of  the  entertainment* 

Mr,  Warton  obferves  that  Moralities  were  be- 
come fo  fafhionable  a  fpedacle  about  the  clofe  of 
the  reign  of  Henry  the  Seventh,  that  **  John  Raftall, 
a  learned  typographer,  brother-in-law  to  Sir  Thomas 
More,  extended  its  province,  which  had  been  hi- 
therto confined  either  to  moral  allegory,  or  to  re- 
ligion blended  with  buffoonery,  and  conceived  a 
deiign  of  making  it  the  vehicle  of  fcience  and  phi- 
lofophy.  With  this  view  he  publifhed  A  new  In- 
terlude and  a  tnery^  of  the  nature  of  the  iiij  £/^- 
tnents,  declaring  many  proper  points  ofphilofopby  na^ 
turall,  and  dyvers  Jlraunge  landys^  i^c.  In  the  cof- 
mographical  part  of  the  play,  in  which  the  poet 
profeffes  to  treat  of  dyvers  Jlraunge  landys,  and  of* 
the  new-found  landys^  the  trads  of  America  recently 
difcovered,  and  the  manners  of  the  natives  are 
defcribed.  The  characters  are,  a  Meffenger,  who 
fpeaks  the  prologue.  Nature,  Humanity,  Studious 
Delire,  Senfual  Appetite,  a  Taverner,  Experience, 
and  Ignorance.*'  * 

As  it  is  uncertain  at  what  period  of  time  the 
ancient  Myfteries  ceafed  to  be  reprefented  as  an 
ordinary  fpedacle  for  the  amufement  of  the  people, 
and  Moralities  were  fubftituted  in  their  room,  it  is 

4  Hiftdry  ef  En^iiflf  Poetry,  Vol.  II.  p.  364.  "  Dr.  Percy  fup- 
pofes  this  play  to  have  been  written  abput  the  year  i5;io>  from  th« 
following  lines : 

*  Within  this  xx  yere 

*  Weftwarde  he  found  new  landes 

*  That  we  never  hardc  tell  of  before  this/ 

The  Weft-Indies  were  difcovered  by  Columbus  in  1492/'    Itid* 


Digitized  by 


Google 


OF  THE  ENGLISH  STAGE.         147 

equally  difficult  to  afccrtain  the  precife  time  when 
the  latter  gave  way  to  a  more  legitimate  theatrical 
exhibition.  We  know  that  Moralities  were  ex- 
hibited occajionally  during  the  whole  of  the  reign 
of  Queen  Elizabeth,  and  even  in  that  of  her  fuc- 
ceffor,  long  after  regular  dramas  had  been  pre- 
fented  on  the  fcene;  *  but  I  fufped  that  about  the 
year  1570  (the  13th  year  of  Queen  Elizabeth)*  this 
fpecies  of  drama  began  to  lofe  much  of  its  at- 
tnuSion,  and  gave  way  to  fomething  that  had  more 
the  appearance  of  comedy  and  tragedy.  Gammer 
Gurtcn*s  Needle,  which  was  written  by  Mr.  Still, 
(afterwards  Bilhop  of  Bath  and  Wells,}  in  the  23d 
year  of  hi*  age,  and  aded  at  Chrift's  College, 
Cambridge,  in  1566,  is  pointed  out  by  the  inge- 
nious writer  of  the  tradl  entitled  Htyioria  Hijfrionica, 
as  the  firft  piece  *'  that  looks  like  a  regular  co- 
medy;** that  is,  j:he  firft  play  that  was  neither 
Myftery  nor  Morality,  and  in  which  fome  humour 
and  difcrimination  of  charadter  may  be  found.  In 
1561-2  Thomas  Sackville  Lord  Buckhurft,  and 
Thomas  Norton,  joined  in  writing  the  tragedy  of 
Ferrex  andPorrex,  which  was  exhibited  on  the  i8th 
of  January  in  that  year  by  the  Students  of  the  Inner 
Temple,  before  Queen  Elizabeth  at  Whitehall. 
Neither  of  thefe  pieces  appears  to  have  been  acted 
oh  a  publick  theatre,  nor  was  there  at  that  time 
any  building  in  London  conftni&ed  folely  for  the 
purpofe  of  reprefenting  plays.   Of  the  latter  piecc^ 


^  The  licence  granted  in  1605  to  Shakfpeare  and  his  fellow* 
coroedianft,  authorifes  them  to  play  comedies,  tragedies,  hiflories, 
interlodes,  mara/s,   paftorals,  &c.     See  alfo  The  Guls  Hornbooke^ 

1609:  •• if  in  the  middle  of  his  play,  (bee  it  pafloral  or 

comedie,  moral!  or  tngedie,)  you  rife  with  a  fhrewd  and  difcon- 
tented  face/'  &c, 
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which,  as  Mr.  Warton  has  obferved,  is  perhaps 
"  the  firft  fpecimen  in  our  language  of  an  heroick 
tale  written  in  verfe,  and  divided  into  adb  and 
fcenes,  and  cloathed  in  all  the  forrpalities  of  a 
regular  tragedy/*  a  corredl  analyfis  may  be  found 
4n  The  History  of  English  Poetry,^  and  the 
play  itfelf  within  thefe  few  years  has  been  accu* 
rately  reprinted. 

It  has  been  juftly  remarked  by  the  fame  judicious 
writer,  that  the  early  pracftke  of  performing  plays 
in  fchools  and  univerfitiel'^reatly  contributed  to 
the  improvement  of  our  drama.  *'  While  the 
people  were  amufed  with  Skelton's  TnVi/  of  Simony ^ 
Bale's  God*s  Promifes^  and  Cbrijl^s  Defcent  into  Hell, 
the  fcholars  of  the  times  were  compofing  and  acfling 
plays  on  hiflorical  fubjeds,  and  in  imitation  of 
Plautus  and  Terence.  Hence  ideas  of  legitimate 
fable  muft  have  been  imperceptibly  derived  to  the 
popular  and  vernacular  drama.'*  ^ 

In  confirmation  of  what  has  been  fuggefted,  it 
may  be  obferved,  that  the  principal  dramatick 
writers,  before  Shakfpeare  appeared,  were  fcholars. 
Greene,  Lodge,  Peele,  Marlowe,  Naflie,  Lily,  and 
Kyd,  had  all  a  regular  univerfity  education..  From 
whatever  caufe  it  may  have  arifen,  the  dramatick 
poetry  about  this  period  certainly  alTumed  a  better, 
though  ftill  an  exceptionable,  form.  The  example 
which  had  been  furniftied  by  Sackville  was  quickly 
followed,  and  a  great  number  of  tragedies  and 
hiftorical  p'.ays  was  produced  between  the  years 
1570  and  1590;  fome  of  which  are  ftill  extant, 
though  by  far  the  greater  part  is  loft.  This,  I 
apprehend,  was  the  great  era  of  thofe  bloody  and 
bombaftick  pieces,    which    afforded    fubfequent 

♦  Vol.  III.  pp.  5^5,  etfeq. 

1  Wftory  of  Englijh  Poetry,  Vol.  II.  p.  388. 
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writers  perpetual  topicks  of  ridicule;  and  during 
the  fame  period  were  exhibited  many  Hi/lories^  or 
hiftorical  dramas^  formed  on  our  Engiifh  Chro- 
nicles, and  rcprefenting  a  feries  of  events  fimply 
in  the  order  of  time  in  which  they  happened. 
Some  have  fuppofed  that  Shakfpeare  was  the  firfl: 
dramatick  poet  that  introduced  this  fpecies  of 
drama;  but  this  is  an  undoubted  error.  I  have 
clfewhere  obferved  that  every  one  of  the  fubjedls 
on  which  he  conftrudted  his  hiftorical  plays,  ap- 
pears to  have  been  dramatized,  and  brought  upon 
the  fcene,  before  his  time.^     The  hiflorical  drama 


«  Sec  Vol.  X.  p.  45;o. 

GofTon  in  his  Plays  confuted  in  five  A^hns^  printed  about  the 
}Tar  1 5^0,  fays,  "  In  playes  either  thofe  things  arc  fained  that 
acYcr  were,  as  Cupid  and  Ffyche,  plaied  at  Paules;  [he  means,  in 
Paal's  {chool,] — or  if  a  true  hiftorie  be  taken  in  hand,  it  is  made 
like  our  ihavelings,  longed  at  the  rifing  and  falling  of  the  funne." 
From  the  fame  writer  we  learn,  that  many  preceding  dramatick 
poets  had  travelled  over  the  ground  in  which  the  fubjedts  of  ieveral 
^  of  Sbakfpeaic's  other  plavs  may  be  found.  **  I  mav  boldly  fay  it> 
ijTiys  Goflbn,)  becaufe  I  have  feene  it,  that  The  Palace  of  Pleafure, 
The  Golden  Aj/e,  The  JEtbiopian  Hiftorie,  Amadis  of  Fraunce^  The 
keund  Table,  bawdie  comedies  in  Latin,  French,  Italian,  and 
Spanilb,  have  beene  thorougbly  ranfackt  to  furnifti  the  playe-houfes 
(n  Londoiu     Signat.  D  5.  b. 

Lodge,  his  antagonill  in  this  controverfy,  in  his  Play  of  Plays 
ptd  Primes,  a  work  which  I  have  never  feen,  urges  us,  as  Prynne 
informs  us,  in  defence  of  plays,  that  "  they  dilucidate  and  well 
rxplaia  many  darke  obfcure  biftaries,  imprinting  them  in  men's 
minds  ia  fuch  indelible  charadlers  that  thev  can  hardly  be  oblite* 
rated/*  Hiftriomaftix,  p.  940,  See  alfo  iicywood's  Apology  for 
4Ron,  1 6 1.2  :  <'  Plays  nave  made  the  ignorant  more  apprehenfive, 
taught  the  unlearned  the  knowledge  of  many  famous  hiftories  \  in- 
truded fuch  as  cannot  reade,  in  the  difcovery  of  our  Englijh  Chro* 
tides :  and  what  man  have  you  now  of  that  weake  capacity  that 
tannot  difcourfe  of  any  notable  thing  recorded,  even  from  IVilliam 
he  Cmonerorg  nay ,  from  the  landing  of  Brute,  uncill  this  day,  be- 
ng  poueft  of  their  true  ufe  ?" — In  riorio's  dialogues  in  Italian  and 
Bngliih,  printed  in  15919  we  have  the  following  dialogue  : 

'*  G.  Afteir  dinner  we  will  go  fee  a  play. 
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is  by  an  elegajit  modern  writer  fuppofed  to  have 
owed  its  rife  to  the  publication  of  Tbe  Mirrourfor 
Magiftrates,  in  which  many  of  the  moft  diflin- 
guiftied  characters  in  Englifli  hiftory  are  intro- 
duced, giving  a  poetical  narrative  of  their  own 
misfortunes.^  Of  this  book  three  editions,  with 
various  alterations  and  improvements,  were  printed 
between  1563  and  1587. 

At  length  (about  the  year  1591)  the  great  lu- 
minary of  the  dramatick  world  blazed  out,  and 
our  poet  produced  thofe  plays  which  have  now  for 
two  hundred  years  been  the  boaft  and  admiration 
of  his  countrymen. 

Our  earlieft  dramas,  as  we  have  feen,  were  re- 
prefented  in  churches  or  near  them  by  eccle- 
liafticks :  but  at  a  very  early  period,  I  believe,  we 
had  regular  and  eftablifhed  players,  who  obtained 
a  livelihood  by  their  art.  So  early  as  in  the  year 
1378, as  has  been  already  noticed,  the  finging-boys 
of  St.  Paul's  reprefented  to  the  King,  that  they  had 
been  at  a  confiderable  expence  in  preparing  a  ftage 
reprefentation  at  Chriftmas.  Thefe,  however,  can- 
not properly  be  called  comedians,  nor  am  I  able  to 
point  out  the  time  when  the  profeflion  of  a  player 
became  common  and  eftablifhed.  It  has  been  fup- 
pofed that  the  licenfe  granted  by  Queen  Elizabeth 
to  James  Burbage  and  others,  in  1574,  was  the  firft 
regular  licenfe  ever  granted  to  comedians  in  Eng- 
land; but  this  is  a  miftake,  for  Hey  wood  informs 


.  **  H.  The  plaics  that  they  play  in  England  arc  not  right  come- 
dies. 

"  f.  Yet  they  do  nothing  elfe  bat  plate  every  daye. 
"  i/.  Yea,  but  they  are  neither  right  comedies,  nor  right  tra- 
gedies. 

**  G.  How  would  you  name  them  then  ?  * 

**  //.  Reprefentations  of  biftories,  without  any  decorum.'* 

9  Walpole's  Rojal  and  Noble  Authors,  Vol.  I.  p.  166. 
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vs  that  (imilar  licenfcs  had  been  granted  by  her 
£ither  King  Henry  the  Eighth,  King  Edward  the 
Sixth,  and  Queen  Mary.  Stowe  records,  that 
•  when  King  Edward  the  Fourth  would  Ihew  him- 
felf  inrftate  to  the  view  of  the  people,  he  repaired 
to  his  palace  at  St.  John's,  where  he  was  accuilomed 
to  fee  the  City  Affors.***  In  two  books  in  the 
Remembrancer*s-office  in  the  Exchequer,  contain^ 
ingan  account  of  the  daily  expences  of  King  Henry 
the  Seventh,  are  the  following  articles;  from  which 
it  appears  that  at  that  time  players,  both  French 
and  Englifh,  made  a  part  of  the  appendages  of  the 
court,  and  were  fupported  by  regal  cftablilhment. 

**  htm,  to  Hampton  of  Worcefter  for  making  of 
balades,  20s.  Item,  to  my  ladie  the  kings  moders 
poete,  66s-  8d.  Item,  to  a  Welfli  Rymer,  in  re- 
ward, 13s.  4d.  I/em,  to  my  Lord  Privie-Seals 
folc,  in  rew.  ibs.  Item,  to  Pachye  the  fole,  for  a 
rcw..  6s.  8d.  Jfem,  to  the  foolifh  duke  of  Lan« 
caftcr,  3s.  lUm,  to  Dix  the  foles  mafter,  for  a 
months  wages,  los.  Item,  to  the  King  of  Frances 
fole,  in  rew.  4I.  Item,  to  the  Frenjhe  players,  in 
rcw.  20s.  Item,  to  the  tumbler  upon  the  ropes,  20s. 
Item,  for  heling  of  a  feke  maid,  6s,  8d.  [Probably 
the  piece  of  gold  given  by  the  King  in  touching 
for  the  evil.]  Item,  to  my  lord  princes  organ-player, 
for  a  quarters  wages  at  Michell.  los.  Item,  to  the 
flayers  of  London,  in  reward,  los.    Item,  to  Mafter 

*  AuIegyfirASorSf  4to-  i6i2,  Signat.  E  i,  b.  "  Since  then/* 
addi  Hey  wood,  •«  that  hoafe  by  the  princes  free  gift  hath  belonged 
to  the  office  of  the  Revels,  where  our  court  playcs  have  been  in 
Ute  dayet  yearely  rehearfed,  perfeAed,  and  correded,  before  they 
coroe  to  the  publike  view  of  the  prince  and  the  nobility."  This 
houfe  nluil  have  been  chofen  on  accoant  of  its  neighbourhood  to 
WhitehalU  where  the  royal  theatre  then  was.  The  regular  office 
of  the  Revels  at  that  time  was  on  St,  Peter's  Hill,  near  the  Blacky 
firiars'  playhoufc 
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Barnard,  the  blind  poetc,  icx>s.  Item,  to  a  man 
and  woman  for  ftrawberries,  8s.  4d.  liem^  to  a 
woman  for  a  red  rofe,  2s.**  The  foregoing  extrafts 
are  from  a  book  of  which  almoft  every  page  i» 
figned  by  the  King's  own  hand,  in  the  13th  year 
of  his  reign.  The  following  are  taken  from  a  book 
which  contains  an  account  of  expences  in  the  9th 
year  of  his  reign:  "  liem^  to  Cart  for  writing  of  si 
boke,  6s.  8d.  Item^  payd  for  two  playes  in  the  hall, 
26s.  8d.  Iteniy  to  the  kings  players  for  a  reward, 
IOCS.  Iteni^  to  the  king  to  play  at  cardes,  lOos. 
Item^  loft  to  my  lord  Morging  at  buttes,  6s.  8d. 
Item^  to  Harry  Pyning,  the  king's  godfon,  in  re-, 
ward,  20s.  Item^  to  the  players  that  begged  by 
the  way,  6s.  8d."^ 

Some  of  thefe  articles  I  have  preferved  as  cu- 
rious, though  they  do  not  relate  to  the  fubjed: 
immediately  before  us.  This  account  afcertains, 
that  there  was  then  not  only  a  regular  troop  of 
players  in  London,  but  alfo  a  royal  company. 
The  intimate  knowledge  of  the  French  language 
and  manners  which  Henry  muft  have  acquire4 
during  his  long  fojourn  in  foreign  courts,  (from 
1471  to  1485,)  accounts  for  the  article  relative  to 
the  company  of  French  players. 

In  a  manufcript  in  the  Cottonian  Library  in  the 
Mufeum,  a  narrative  is  given  of  the  fliews  and 
ceremonies  exhibited  at  Chriftmas  in,  the  fifth  year 
of  this  king's  reign,  1490.  "  ThisCriftmafs  I  faw 
no  difgyfyngs,  and  but  right  few  plays'-,  but  ther 
was  an  abbot  of  mif-rule,  that  made  muche  fport, 
and  did  right  well  his  office. — On  Candell  Mafs 
day,  the  king,  the  qwen,  my  ladye  the  kings  moder, 

'  For  thefe  extracts  I  am  indebted  to  Francis  Grofe,  Efq.  to  whom 
every  admirer  of  the  venerable  xtxnains  of  Englifh  antiquity  has  the 
higheft  obligations. 
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with  the  fubftance  of  al  the  lordes  temporell  prefent 
ac  the  parlemcnt,  &c.  wen  ten  a  proceffion  from  the 
chapell  into  the  hall,  and  foo  into  Weftmynfter 
Hall:  —  The  kynge  was  that  daye  in  a  richc 
gowne  of  purple,  pirled  withe  gold,  furred  wythc 
iabuls. — ^At  nyght  the  king,  the  qwene,  and  my 
ladye  the  kyngs  modcr,  came  into  the  Whit  hall, 
and  ther  had  a  pley,'*-^^*  On  New-yeeres  day  at 
nyght,  (fays  the  fame  writer,  fpeaking  of  the  year 
1488,)  ther  was  a  goodly  difgyfyng,  and  alfo  this 
Criftmafs  ther  wer  many  and  dyvers  playes.**  ^Z 

A  proclamation  which  was  iflued  out  in  the 
year  1547  by  King  Edward  the  Sixth,  to  prohibit 
for  about  two  months  the  exhibition  of  "  any  kind 
of  interlude,  play,  dialogue,  or  other  matter  fet  forth 
in  the  form  of  a  play,  in  the  Englifh  tongue."  de- 
fcribes  plays  as  a  familiar  entertainment,  both  in 
London^  and  in  the  country,^  and  the  profeflion  of 
an  ador  as  common  and  eftabliftied.  "  Forafmuch 
as  a  great  number  of  thofe  that  be  common  players 
of  interludes  and  playes^  as  well  within  the  city  of 
London  as  elfewhere  within  the  realme,  doe  for 
the  mod  part  play  fuch  interludes  as  contain 
nutter  tending  to  fedition,"^*  &c.  By  common 
players  of  interludes  here  mentioned,  I  apprehend, 

4  Leland.  CoUcA.  Vol.  IV.  Append,  pp.  235,  256,  edit.  1774. 

'  Itinerant  companies  of  aAors  are  probably  coeval  with  the  firft 
rife  of  ihe  £ng1i(h  ftage.  King  Henry  the  Seventh's  bounty  to 
feme  ft  rolling  players  has  been  mentioned  in  the  preceding  page* 
In  1556,  the  fourth  year  of  Queen  Mar)',  a  remonftrance  was  liTued 
from  the  Privy-council  to  the  Lord  Prefident  of  the  North ,  ftating, 
"  that  certain  lewd  [wicked  or  dilToluce]  perfons,  naming  them- 
icWes  to  be  the  fervants  of  Sir  Francis  Lake,  and  wearing  his 
livery  or  badge  on  their  fleeves,  have  wandered  about  thefe  north 
parts,  and  reprefenting  certain  plays  and  interludes,  refieding  on 
the  queen  and  her  confort,  and  the  formalities  of  the  mafs."  Strype't 
Memonais^  Vol.  III.  Append.  III.  p.  185. 

^  Fuller's  Church  Hipr^rj,  B.  VII.  p.  390. 
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were  meant  the  players  of  the  city,  as  contradifl:in<« 
guifhed  from  the  king's  own  fervants.  In  a  ma- 
iiufcript  which  I  faw  fome  years  ago,  and  which 
is  now  in  the  library  of  the  Marquis  of  Lanfdown, 
arc  fundry  charges  for  the  players  belonging  to 
King  Edward  the  Sixth ;  but  I  have  not  prefervcd 
the  articles.  And  in  the  houfehold-book  of  Queen 
Mary,  in  the  Library  of  the  Antiquarian  Society,  is 
an  entry  which  ihews  that  Ihe  alio  had  a  theatrical 
cftablifhment:  "  Eight  players  of  interludes,  each 
66s.  8d. — 16\.  13s.  4d.** 

It  has  already  been  mentioned  that  originally 
plays  were  performed  in  churches.  Though  Bonner 
bilhop  of  London  iflued  a  proclamation  to  the 
clergy  of  his  diocefe  in  1542,  prohibiting  "all 
manner  of  common  plays,  games,  or  interludes, 
to  be  played,  fet  forth,  or  declared  within  their 
churches,  chapels,*'  &c.  the  pradtice  feems  to  have 
been  continued  occafionally  during  the  reign  of 
Queen  Elizabeth ;  for  the  author  of  The  Third  Blaft 
of  Retrait  from  Plays  and  Players  complains,  in 
1580,  that  "  the  players  are  permitted  to  publilh 
their  mammetrie  in  every  temple  of  God,  and  that 
throughout  England ;"  &c.  and  this  abufe  is  taken 
notice  of  in  one  of  the  Canons  of  King  James  the 
Firft,  given  foon  after  his  acceffion  in  the  year 
1603.  Early  however  in  Queen  Elizabeth*s  reign 
the  eftablifhed  players  of  London  began  to  aft  in 
temporary  theatres  conftrudted  in  the  yards  of 
inns ; '  and  about  the  year  1 570,  I  imagine,  one  or 

'■  **  In  proccfs  of  time  it  [playing]  became  an  occupation,  and 
many  there  were  that  followed  it  for  a  livelihood,  and,  what  was 
'ivorfe,  it  became  the  occafion  of  much  fin  and  evil ;  great  multi- 
tudes of  people,  efpecially  youth,  in  Queen  Elizabeth's  reign,  refort- 
ing  to  thefe  plays :  and  being  commonly  aded  on  fundays  and  fef- 
tivals,  the  churches  were  forfaken,  and  the  playhoufes  thronged. 
Great  inns  were  uftd  for  this  purpofe^  which  had  fecret  chambers 


Digitized  by 


Google 


OF  THE  ENGLISH  STAGE.         155 

two  r^ular  playhoufes  were  creded.'  Both  the 
theatre  in  Blackfriars  and  that  in  Whitefriars  were 
certainly  built  before  1580;  for  we  learn  from  a 
puritanical  pamphlet  publi(hed  in  the  lad  century^ 
that  fbon  after  that  year,  '^  many  goodly  citizens 
and  well  difpofed  gentlemen  of  London,  confider* 
ing  that  play-houfes  and  dicing-houfes  were  traps 
for  young  gentlemen,  and  others,  and  perceiving 
that  many  inconveniences  and  great  damage  would 
enfue  upon  the  long  fufFering  of  the  fame, — ^ac- 
quainted fome  pious  magiftrates  therewith, — who 
thereupon  made  humble  fuite  to  Queene  Elizabeth 
and  her  privy-councell,  and  obtained  leave  from 
her  majefty  to  thruft  the  players  out  of  the  citty^ 
and  to  pull  down  all  playhoufes  and  dicing-houfes 
within  their  liberties ;  which  accordingly  was  cf- 
fcded,  and  the  playhoufes  in  Gracious-ftreet,  Bi- 
ftiopfgate-ftreet,  that  nigh  Paul's,  that  oix  Ludgate- 
hill,  and  the  White-friers,  were  quite  pulled  down 
and  fupprefled  by  the  care  of  thefe  religious  fena- 
tors.**^  The  theatre  in  Blackfriars,  not  being 
within  the  liberties  of  the  city  of  London,  efcaped 
the  fury  of  thefe  fanaticks.     Elizabeth,  however. 


and  places,  as  well  as  open  ftages  and  galleries."    Strype's  Addi- 
tions to  Stmve's  Survey,  folio,  17  20.     Vol.  I.  p.  2^4.7. 

'  **  In  playes  either  thdfe  thinges  are  faincd  that  never  were,  as 
Cmpidand  Pfycbe,  played  at  Paules,  [the  fchool-room  of  St.  Paul's,] 
and  a  great  many  comedies  more  at  the  Blackfriers^  and  in  euery 
playhoufe  in  London,  which  for  brevity  fake  I  over-(kippe ;  or,"  &c. 
PlajM  confuted  in  feve  Anions,  by  Stephen  Goflbn,  no  date,  but 
piioted  about  the  year  1580. 

9  Richard  Reulidge's  Monfier  lately  found  out  and  difcovered,  or  tin 
fcfmrging  cf  Tipplers,  1628,  pp.  2,  3,  4.  What  he  calls  the  theatres 
ia  Gracioas-ftreet,  fiifhopfgate-ftreet,  and  Ludgate-hill,  were  the 
tesiporary  fcafiblds  erefled  at  the  Crof&-Keys  Inn  in  Gracechurch* 
iirect,  the  Bull  in  Bifliopfgate-ftreer,  and  the  Bell.Savage  on  Lud* 
gate-hill.  «•  That  nigh  Paul's,"  was  St.  Paul's  fchool-room,  be- 
hind the  Convocation- houfe. 
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though  fhe  yielded  in  this  inftance  to  the  frenzy  of 
the  time,  was  during  the  whole  courfe  of  her  reign 
a  favourer  of  the  ftage,  and  a  frequent  attendant 
upon  plays.  So  early  as  in  the  year  1569,  as  we 
learn  from  another  puritanical  writer,  the  children 
of  her  chapel,  (who  are  defcribed  as  "  her  majefty*8 
unfledged  minions,")  **  flaunted  it  in  their  iilkes 
and  fattens,'*  and  adled  plays  on  profaiie  fubjeds 
in  the  chapel-royal.*  In  1574  Ihe  granted  a  licence 
to  James  Burbage,  probably  the  father  of  the  cele- 
brated tragedian,  and  four  others,  fervants  to  the 
carl  of  Leicefter,  to  exhibit  all  kinds  of  ftage-plays, 
during  plcafure,  in  any  part  of  England,  "  as  well 
for  the  recreation  of  her  loving  fubjedts,  as  for  her 
own  folace  and  pleafure  when  fhe  fhbuld  think 
good  to  fee  them;"'  and  in  the  year .1 5 83,  foon 


E 


Even  in  her  majeflies  chapel  do  thc(e  pretty  upftart  youthes 
•rophane  the  I>ordcs-day  by  the  lafcivious  writhing  of  their  tender 
.imnsy  and  gorgeous  decking  of  their  apparell,  in  fbigning  bawdie 
fables,  gathered  from  the  idolatrous  ncathen  poets/'  &c*  The 
Children  of  the  Chapel ftript  and  *whipt^  i  ^69*  fol.  xiii.  b.  Thefe 
children  adled  frequently  in  Queen's  Elizabeth's  reign  at  the  theatre 
in  Whitefriars. 

'  For  the  notice  of  this  ancient  theatrical  licence  we  are  indebted 
to  Mr*  Steevens.  It  is  found  among  the  unpubliihed  coUe^ons  of 
Rymer,  which  were  purchafed  by  parliament,  and  aie  depoiitcd 
in  the  Britifh  Mufcum.  Afcough's  Catalogue  of  Sloanian  and 
other  manufcripts,  N°.  4625. 

*'  Pro  Jacobo  Burbage  et  aJiis,  de  Ikentia  fpecialu 

«*  Elizabeth  by  the  grace  of  God,  Quene  of  England,  &c.  To 
all  juftices,  mayors,  iheriffb,  baylyffes,  head  conftables,  under 
conibbles,  and  all  other  oure  officers  and  mynifters,  gretinge. 

**  Know  ye,  that  we  of  our  efpeciall  grace,  cenen  knowledge, 
and  mere  motion,  have  licenfed  and  aii6U>rifed,  and  by  thefe  pre- 
ients  do  lycenfe  and  auAorife  our  lovins  fubje^es  James  Burbage, 
John  Pertyn,  John  Lanham,  William  Johnfon,  and  Robert  Wil- 
fon,  fervaunts  to  our  truftie  and  well  beloved  cofen  and  counfeyl- 
lour  the  Earle  of  Leycdler,  to  ufe,  exercyfe  and  occupie  the  arte 
and  facultye  of  playenge  commedies,  tragedies,  enterludes,  ftage* 
playes,  and  fucb  other  like  as  they  have  ali^ie  ufed  and  ftudicd. 
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after  a  furious  attack  had  been. made  on  the  ftagc 

CUh  Jtrphc  puritans^  twelve  of  the  principal  comedians 

1  ^^   of  that  time,  at  the  earneft  requ^ft  of  Sir  Francis 

"'''f/^^Walfingham,,  were  feledted   from  the  companies 

then  fuofilling,  under  the  licence  and  protedion 

of  various  noblemen/  and  were  fworn  her  majefty's 

ot  hereafter  (hall  nie  and  ftadie,  as  well  for  the  recreation  of  oar 
lo?inge  fabje^ies  as  for  our  folace  and  pleafure  when  we  ihatl  thinke 
{ood  to  iee  them,  as  alfo  to  iife  and  occapie  all  fuche  inftrumentes 
as  the^  have  alredie  pradifed  or  hereafter  (hall  prad^ife,  for  and 
[  dariDge  oar  pleafure ;.  and  the  faid  commedies»  tragedies,  enterludes^ 

I  and  ftaee-plaies»  together  with  their  muficke,  to  Ihew,  publifhe, 

cxeiciie  and  occupie  to  their  bed  commoditie,  during  all  the  terme 
aibrdaid,  as  well  within  the  liberties  and  freedomes  of  anye  our 
citiest  townes,  bouroughs,  &c«  whatfoever,  as  without  the  fame, 
thoroaghoute  our  realme  of  England.  V^yllinge  and  commaundinge 
fowe  and  every  of  you,  as  ye  tender  our  pleafure,  to  permit  and 
la/fer  them  herein  withoute  anye  lettes,  hynderaunce,  or  molella- 
tion,  duringe  the  terme  aforefaide,  any  ad\e,  ftatute,  or  proclama- 
tion or  commaundement  heretofore  made  or  hereafter  to  be  made 
Dotw}'thftandynge ;  provydcd  that  the  faide  commedies,  tragedies, 
cnterludes  and  ftage-playes  be  by  the  MaRer  of  Our  Revells  for  the 
tyme  beynge  before  iene  and  allowed ;  and  that  the  fame  be  not 
pnbliflied  or  fhewoi  in  the  tyme  of  common  prayer,  or  in  the  tyme 
of  grcate  and  common  plague  in  our  faide  citye  of  London.  In 
,  wytnes  wherof,  &c. 

lj*WytncsourfelfeatWeflminfter the  lothdayeof  Maye«  [1574.] 
Vw         94  p^  brenfe  de  prroato  Jigiilo*** 

Mr.  Steevens  foppofed  that  Mr.  Dodiley  was  inaccurate  in 
faying  in  the  preface  to  his  collection  of  C)ld  Plays,  p.  22,  that 
**  the  firft  company  of  placers  we  have  any  account  ot  in  hiftory 
arc  the  children  of  Paul's  in  1578,"  four  years  fubfequent  to  the 
above  licence.  But  the  figures  1578  in  that  page  are  merely  an 
error  of  the  prcfs  for  1378,  as  may  be  fecn  by  turning  to  a  former 
page  of  Ms«  Dodiley *s  pre&ce»  to  which,  in  p.  22,  he  himfelf 
refers. 

^  The  fervants  of  the  earls  of  Derby,  Pembroke,  and  Eflfex; 
thole  of  the  Lord  Chamberlain ;  the  fervants  of  the  Lord  Admiral 
(Nottingham) ;  thofe  of  Lord  Strange,  Lord  Suflex,  Lord  Wor* 
cefter,  &c.*^By  the  ilatute  59  Eliz.  c.  4.  noblemen  were  autho-* 
lifed  to  licenfe  players  to  aA  both  in  town  and  country ;  the  ftatute 
declaring  "  that  all  common  players  of  interludes  *wandermg  abroad^ 
other  than  players  of  interludes  belonging  to  anie  baron  of  this 
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fervants/  Eight  of  them  had  an  annual  flipend  of 


realme,  or  anic  other  honoorable  perfonafe  of  greater  degree^  to 
be  authorifed  to  play  under  the  hand  and  feale  of  arms  of  fuch 
baron  or  perfonage^  (hall  be  adjudged  and  deemed  rogues  and  vaga- 
bonds/' 

This  ftatnte  has  been  frequently  mif-ftated,  by  Prynne  and  others^ 
as  if  it  declared  a//  players  (except  noblemen's  fervants)  to  be  rogues 
and  vagabonds :  whereas  it  was  only  made  dL^in^ftrolling  players* 

Long  after  the  playhoufes  called  the  Theatre  and  the  Curtain  had 
been  built>  and  during  the  whole  reign  of  Elizabeth »  the  compa- 
nies belonging  to  different  noblemen  afted  occafionally  at  the  Crofs- 
Keys  in  Gracechurch-ftreet»  and  other  inns,  and  alfo  in  the  hou(es 
of  noblemen  at  weddings  and  other  feftivals. 

*  **  Comedians  and  ftage-players  of  former  time  were  very  poor 
and  ignorant  in  refpeft  of  thefe  of  this  time ;  but  being  now  [in 
1585  J  growne  very  ikilfulland  exquifite  adtors  for  all  matters,  they 
were  entertained  into  the  (ervice  of  divers  great  lords;  out  of  which 
companies  there  were  twelve  of-  the  bcft  chofen,  and,  at  the  requeft 
of  Sir  Francis  Walfmghara,  they  were  fwome  the  queenes  fervants, 
and  were  allowed  wages  and  liveries  as  groomes  of  the  chamber : 
and  uQtill  this  yeare  1583,  the  queene  had  no  players.  Among 
thefe  twelve  players  were  two  rare  men,  viz.  Thomas  Wilfon,  for 
a  quicke,  delicate,  refined,  extemporall  witt,  and  Richard  Tarleton, 
for  a  wondrous  plentifull  pleafant  extemporall  wit,  he  was  the  wonder 
of  his  tyme. — He  licth  buried  in  Shoretlitch  church/'  "  He  was  fo 
beloved,"  adds  the  writer  in  a  note,  *•  that  men  ufe  his  pifturc  for 
their  fignes*"  Stowe's  Chron.  publifhed  by  Howes,  (ub.  ann.  1583* 
edit.  1 61 5. 

'The  above  paragraph  was  not  written  by  Stowe,  not  being  found 
in  the  laft  edition  of  his  Chronicle  publifhed  in  his  life-time,  410. 
1605 :  and  is  an  interpolation  by  his  continuator,  Edmund  Howes. 

luchard  Tarleton,  as  appears  by  the  regifter  of  St.  Leonard's, 
Shoredltch,  was  buried  there,  Septemlx^r  the  third,  1 588. 

The  following  extraft  from  Strype  fhews  in  how  low  a  flate  the 
flage  was  at  this  time : 

•«  Upon  the  ruin  of  Paris  Garden,  fthc  fall  of  a  fcaffbld  there 
in  January  1583-4]  fuit  was  made  to  the  Lords  [of  the  Council] 
to  banifli  plays  wholly  in  the  places  near  London :  and  letters  were 
obtained  of  the  Lords  to  banifh  them  on  the  Sabbath  days. 

"  Upon  thefe  orders  againft  the  players,  the  ^een'splaytrs  pe- 
titioned the  Lords  of  the  Councel,  That  whereas  the  time  of  their 
fcrvice  drew  very  near,  fo  that  of  neccflity  they  mufl  needs  have 
excrcife  to  enable  them  the  better  for  the  fame,  and  alfo  for  their 
better  keep  and  relief  in  their  foQr  livings,  the  feafon  of  the  yW 


Digitized  by 


Google 


OF  THE  ENGLISH  STAGE.        159 

3I.  68.  8d.  each,*  At  that  time  there  were  eight 
companies  of  comedians^  each  of  which  performed 
twice  or  thrice  a  week.' 

King  James  the  Firft  appears  to  have  patronized 
the  ftage  with  as  much  warmth  as  his  predeceilbn 
la  1599^  while  he  was  yet  in  Scotland,  he  folicited 
Queen  Elizabeth  (if  we  may  believe  a  modern 
hiftorian)  to  fend  a  company  of  Englifh  comedians 
to  Edinburgh ;  and  very  foon  after  his  acceflion  to 
the  throne,  granted  the  following  licence  to  the 
company  at  the  Globe,  which  is  found  in  Rymer*$ 
Fadera. 

"  Pro  Laurentio  Fletcher  &  Willielmq 
Shakespeare  &  aliis, 

«  A.  D.  1603.  Pat. 

**  I.  Jac.  P.  2,  m.  4.  James  by  the  grace  of 
God,  &c.  to  all  juflices,  maiors,  fheriffs,  confta- 
bles,  headboroughs,  and  other  our  officers  and  loving 
fubjeds,  greeting.    Know  you  that  wee,  of  oujr 


bdn^  paft  to  play  at  any  of  the  honfcs  without  the  city :  TTielt 
hambk  petitioa  was,  that  the  Lords  would  vouchfafe  to  read  a 
kw  articles  aiuexed  to  their  fupplicatioo»  and  in  confideration 
[that]  the  matter  contained  the  very  ftay  and  ftate  of  their  living, 
to  grant  onto  them  confirmation  of  the  fame,  or  of  as  many  as 
flioald  be  to  their  honours  good  liking ;  and  withal,  their  favour* 
able  letters  to  the  Lord  Maior,  to  permit  them  to  exercife  within 
the  city ;  and  that  their  letters  might  contain  'fome  orders  to  the 
Jaftices  of  Middlefex  in  their  behalf,"  Strype's  Additimt  t^ 
Stowe's  Sur*veyy  VoL  L  p.  248. 

^  Honfehold-book  of  Queen  Elizabeth  in  1584,  in  the  Mufeum^ 
MSS,  Sloan.  3194.  The  continuator  of  Stovve  fays,  (he  had  no 
players  before,  (fee  n«  ;,)  but  I  fufbe^  that  he  is  midaken,  fbc 
Q^  Mary,  and  K.  Edward  the  Sixth,  both  had  players  on  their 
cftabliihments.     See  p*  1 54, 

'  ••  For  reckoning  with  the  leafte  the  gaine  that  is  reaped  of 
iigbi  ordinarie  places  in  the  citie,  (which  1  know,)  by  playing  but 
once  a  wceke,  (whereas  many  times  they  play  twice,  and  forhetimes 
dirice,}  it  amottnteth  to  two  thoofand  pounds  by  the  year,  A  Sn^ 
mm  frgacbed  at  Paules  Croffe,  by  John  Stock  wood,  '57^* 
I     . 
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fpecial  grace,  certaine  knowledge,  and  meer  mo- 
tion, have  licenfed  and  authorifed,  and  by  thefe 
prefentes  doe  licence  and  authorize  theife  our  fer- 
vaunts,  Laurence  Fletcher,  William  Shakespeare, 
Richard  Burbage,  Auguftine  Phillippes,  John  He- 
mings,  Henrie  Condel,  William  Sly,  Robert  Armin, 
Richard  Cowly,  and  the  reft  of  their  aflbciatcs, 
freely  to  ufe  and  exercife  the  art  and  faculty  of 
playing  comedies,  tragedies,  hiftories,  interludes, 
morals,  paftorals,  ftage-plaies,  and  fuch  like  other 
as  thei  have  alreadie  ftudied  or  hereafter  (hall  ufe 
or  ftudie,  as  well  for  the  recreation  of  our  loving 
fubjefts,  as  for  our  folace  and  pleafure  when  wc 
Ihall  thincke  good  to  fee  them,  during  our  plea-, 
fure:  and  the  faid  comedies,  tragedies,  hiftories, 
cnterludes,  morals,  paftorals,  ftage-plaies,  and  fuch 
like>  to  fliew  and  exercife  publiquely  to  their  beft 
commoditie,  when  the  infection  of  the  plague  ftiall 
decreafe,  as  well  within  theire  nowe  ufuall  houie 
called  the  Globe,  within  our  county  of  Surrey,  as 
alfo  within  anie  towrie-halls  or  moute-halls,  or 
other  convenient  places  within  the  liberties  and 
freedom  of  any  other  citie,  univerfitie,  toun,  or 
boroughe  whatfoever,  within  our  faid  realmes  and 
dominions.  Willing  and  commanding  you  and 
cverie  of  you,  as  you  tender  our  pleafure,  not  onlic 
to  permit  and  fuffer  them  herein,  without  any  your 
lefts,  hindrances,  or  moleftations,  during  our  plea- 
fure, but  alfo  to  be  aiding  or  affiftinge  to  them  if 
any  wrong  be  to  them  offered,  and  to  allow  them 
fuch  former  curtefies  as  hathe  been  given  to  men 
of  their  place  and  quallitie ;  and  alfo  what  further 
favour  you  (hall  ftiew  to  theife  our  fervaunts  for 
our  fake,  we  ftiall  take  kindlie  at  your  handes.  In 
witnefs  whereof,  &c. 

**  Witnefs  our  felfe  at  Weftminfter,  the  nynteenth 
<iayc  of  Maye. 

"  Per  Breve  de  privatofigillo.  *  • 


Digitized  by 


Google 


OF  THE  ENGLISH  STAGE,         i6i 


HAVING  now,  as  concifely  as  I  could,  traced 
the  hiftory  of  the  Englifli  Stage,  from  its  firft 
rude  ftatc  to  the  period  of  its  maturity  and  greateft 
fplendor^  I  fhall  endeavour  to  exhibit  as  accurate 
a  delineation  of  the  internal  form  and  economy  of 
our  ancient  theatres,  as  the  diftance  at  which  we 
ftand,  and  the  obfcurity  of  the  fubjed,  will  per- 
mit. 
The  moft  ancient  Englifh  playhoufes  of  which 

I  have  found  any  account,  are,  the  playhoufe  in 
Blackfriars,  that  in  fVhitefriars,^  the  l^beatre,  of 

I  •  There  was  a  theatre  in  Whitefriars,  before  the  year  1580.  See 

I  p.  I C5.     A  WomanU  a  Weathtrcock  was  performed  at  the  private 

^ay.noufe  in  White- friars  in  161 2.  This  theatre  was,  I  ima^ine^ 
either  in  Salifbury  court  or  the  narrow  ftreet  leading  into  it.  Frorti. 
an  extrad  taken  by  Sir  Henry  Herbert  from  the  office-book  of  Sir 
George  Buc,  his  prcdeccffor  in  the  office  of  Matter  of  the  Revels, 

II  appears  that  the  theatre  in  Whitefriars  was  either  rebuilt  in  1 6i3» 
or  intended  to  be  rebuilt.  The  entry  is :  "  July  15,  1613,  for  a 
ficenfe  to  creft  a  new  play-houfe  in  the  White*friers,  &c.  j^.  20." 
I  doubt  however  whether  this  fcheme  was  then  carried  into  execu- 
tion, becauie  a  new  playhoufe  was  erefted  in  Salilbury-court  in 
1 629.  That  theatre  probably  was  not  on  the  fite  of  the  old  theatre 
in  White-friars,  for  Prynne  fpeaks  of  it  as  then  ne^wly  huilt^  not 
re-huilt ;  and  in  the  fame  place  he  mentions  the  re-buildhg  of  the 
Fortune  and  Red  Bull  theatres. — Had  the  old  theatre  in  Whitefriara 

I  been  palled  down  and  re-built,  he  would  have  ufed  the  fame  lan- 

guaee  with  refped  to  them  all.  The  Rump,  a  comedy  by  Tatham ,  wa^ 

amd  in  1669,  in  the  cheat <:e  in  Salifbury-court  (that  built  in  1629)* 

I  About  the  year  1 670  a  new  theatre  was  erected  there,  (but  whether 

'  on  the  fite  of  that  laft  mentioned  I  cannot  afcertain,)  known  by  the 

name  of  the  Theatre  in  Dorfet  Gardens,  to  which  the  Duke  of 

I  Yoik's  company  under  the  condu^  of  Sir  William^D'Avenant's  wi- 

j  dow  removed  from  Lincoln's-inn-ficlds  in  1 67 1 .     The  former  play- 

houie  in  Salifbury-court  could  hardly  have  fallen  into  decay  in  fo 

ihon  a  period  as  forty  years ;  but  I  fuppofe  was  found  too  fmall  for 

the  new  fcenery  introduced  after  the  Rcftoration.    The  Prologue  to 

"Wychcrley'ft  Gentleman  Dancing  Mafter,  printed  in  1 673,  is  addrcifcd 

I  Vol..  H.  M 
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which  I  am  uniblcto  afccrtain  the  fituation,*  and 
The  Curtain,  in  Shoreditch.*  The  Theatre^  irom 
its  name»  was  probably  the  firft  building  erofted  in 
or  near  the  metropolis  purpofcly  for  fcenick  exhi- 
bitions. 

In  the  time  of  Shakfpeare  there  were  feven  prin- 
cipal theatres;  three  private  houfes,  namely,  that 
in  Blackfriars,  that  in  Whitefriars,  and  l^be  Cockpit 
or  Thosnix^  in  Drury-Lanej  and  four  that  were 


««  To  the  city,  newly  after  the  removal  of  the  Dtdce's  Company 
irom  Lincoln's-Inn  fields  to  their  new  theatre  war  SalUbuiy- 
court." 

Maitland  in  his  Btfl9ry  of  London^  p.  963 »  after  mentioning 
Dorfet  Stairs,  adds,  **  near  to  which  place  ftood  the  theatre  or 
playhooie,  a  neat  building,  having  a  curious  front  next  the  Thames^ 
with  an  open  place  for  the  reception  of  coaches.*^ 

9  It  was  probably  fituated  in  fome  remote  and  privileged  place, 
being,  I  fuppofe,  hinted  at  in  the  following  pafTage  of  a  termon  by 
John  Stockwood,  quoted  below,  and  preached  in  1578:  '*  Have 
we  not  houfes  of  purpofe  buih  with  great  charges  for  the  mam*- 
tainance  of  them,  [the  players,]  and  that  ^without  the  liberties,  as^ 
who  (hall  fay,  there,  let  them  fay  what  they  will,  we  will  play*  I 
know  not  how  I  might,  with  the  godly-learned  efpecially,  more 
difcommend  the  gorgeous  playing-place  ereSled  in  the  folds,  than  to 
term  it,  as  they  pleale  to  have  it  called,  a  Theatre*'* 

*  The  Theatre  and  The  Curtain  are  mentioned  In  "  A  ^rmoo 
preached  at  Paulcs-Crofs  on  St.  Bartholomew  day,  being  the  24th 
of  Augul^,  1578,  by  John  Stockwood,"  and  in  an  ancient  Treatijt 
a^ainft  Idlenejs,  waine  Plaiet  and  Interludes^  by  John  Northbrook, 
bl.  IL-  no  date,  but  written  apparently  about  the  year  1580^ 
Stubbes,  in  his  Anatomy  of  Abufesy  p.  90,  edit.  1585,  inveighs 
againft  Theatres  and  Curtaims,  which  ne  calls  Venus*  ralaces.  Ed- 
mund Howes,  the  continuator  of  Stowe's  Chronicle,  fays,  (p.  1004,) 
that  before  the  year  1 570,  he  «*  neither  knew,  heard,  nor  read  of 
any  fuch  theatres,  fet  iiages,  or  play-houfes,  as  have  beenpurpofely 
built  within  man's  memory/' 

3  This  theatre  had  been  originally  a  Cockpit,  It  was  built  or 
j*c-built  not  very  long  before  the  year  1617,  in  which  year  wc 
karn  from  Camden's  Annals  of  King  James  the  Firft,  it  was  pulled 
down  by  the  mob:  "  1617,  Martii  ^.  Theatrum  ludionum  nuper 
eredom  in  Drory-Lanc  a  fuxente  multitudine  diruitur^  «t  apparatua 
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called  publfck  theatres ;  viz.  The  Glohe  on  the  Bank<^ 
fide,  the  Curtain^  in  Shoreditch,  "The  Red  Bull,  at 
the  upper  ead  oi  St.  John's-ftreet,  and  The  Fortune  * 

dQacentnr."  1  fof^le  it  was  fometimes  called  The  Pbanix  from 
that  fiibaloas  bird  oeine  its  fign.  It  was  fituated  oppoiice  the 
Caftlctavcrn  in  Dnny-Lftxie,  aad  was  landing  fomft  time  after  the 
Reftmatioo.  Thepiayers  who  pcHbrmed  ac  this  theatre  in  the 
tune  of  Kmr  JaoKt  the  Firif,  were  tailed  the  Q«een's  Senrants^ 
tiH  the  deatt  o£  Qjieen  Anne,  in  1619.  After  her  death  the/ 
woe,  I  think,  for  tome  time  denominated  ihe  Lady  Efizeteth'a 
Servants;  and  after  tfae  Nfarriage  of  King  Charles  the  Firft,  they 
ngained  their  former  tide  of  die  Qoeen's  players* 

4  See  SkialetheUit  an  old  coIlcdUon  of  Epigrams,  and  Sating 
i6aio»  1598,; 

"  — ^ — if  my  difpofe 

«»  Pcrfuade  me  to  a  play.  111  to  the  Rofc, 

"  OlCmrtain,- ." 

The  Curtain  b  mentioned  in  Heaxh's  Epigrams,  161  o,  as  being 
ihca  open;  and  The  HtBor  of  Gtrmaay  was  {performed  at  it  by  % 
company  of  yonne  men  in  1615*  llie  oririnal  iign  hung  out  at  ' 
dus  playhon^  (as  Mr.  Steevens  has  obferved)  was  the  painting  of 
a  amain  ftriped.  The  performers  at  this  theatre  were  called  The 
Frinc^f  StrventSt  till  the  acceffion  of  King  Charles  the  Firft  to  the 
crown.  Soon  after  that  period  it  feems  to  have  been  ufed  only  by 
prize-fighters. 

^  The  Fortiinef  tbeatie,  according  to  Maitland,  was  the  oldeft 
theatre  in  London.  It  was  boilt  or  re-built  in  1^99  by  Edward 
Alkyn,  the  player,  (who  was  alfb  proprietor  of  the  Bear-Garden^ 
from  1594  to  161  o»)  and  coft^2ol.  as  appears  from  the  folbwing 
meiBonundnm  in  his  hand^writing : 

«*  What  The  Fortnne  coft  me,  Nov.  1 599. 
^  Fiift  lor  the  leas  to  Brew»        -  -        240. 

**  Then  for  building  the  play-hons,        -  520. 

**  For  ocher  privat  buildings  of  myn  owne,      120* 

"  So  that  it  hath  coft  we  for  the  Icaffe,  £'^^*" 
It  was  a  round  brick  building,  and  its  dimenfions  may  be  con- 
jured from  the  foUowine  advertifement  in  The  Mercurius  Fdlitku^^ 
Tnciaay  Feb,  14,  to  Tuclday  Feb.  ai,  1661,  for  the  prefer vation 
of  which  we  are  indebted  to  Mr.  Steevens :  "  The  Fortune  play- 
hoore  fitnate  between  Whitecrofs-ftreet  and  Golding-lane,  in  the 
pariih  of  Saint  Giles,  Cripplegate,  with  the  ground  thereto  be- 
longing, is  to  b^  Jetl  to  be  ouilt  upon;  where  twenty.three  tene« 
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in  Whitccrofs-ftreet,  The  laft  two  were  chiefly 
frequented  by  citizens.*  There  were  however,  but 
fix  companies  of  comedians ;  for  the  playhoufe  in 
Blackfriars^  and  the  Globe,  belonged  to  the  fame 
troop.     Befide  thefe  feven  theatres,  there  were  for 

inents  may  be  ercAed,  with  gardens;  and  a  ftreet  may  be  cat 
through  for  the  better  aceommodatioii  of  the  buildings." 

Thf  Fortune  is^pokea  of  as  a  playhoufe  of  coafiderable  lize»  ia 
the  prologue  to  The  Roaring  Girt,  a  comedy  which  was  aded  there^ 
and  printed  in  i6i  i : 

*^  A  roaring  ml,  whofe  notes  till  now  ne'er  were» 
<«  Shall  fill  with  laughter  <wr  vi;^ /^ff/fv." 

See  aUb  the  concluding  lines  of  Shirley's  prologue  to  The  DoMit/itl 
Heir,  quoted  below, 

Howes  in  his  continuation  of  Stowe's  Chronicle,  p.  1004,  edif* 
1631,  fays,  it  was  burnt  down  in  or  about  the  vcar  1017 :  **  About 
foure  ycarcs  after,  [i.  c.  after  the  burning  of  the  Globe]  a  feyre 
ilrong  new-built  play-houfe  near  Golden-lane,  called  the  Fortune* 
by  neglifi;ence  of  a  candle  was  cleane  burnt  to  the  ground,  but 
ihonly  after  re-built  far  fairer/'  He  is,  however,  miftaken  as  t(> 
the  time,  for  it  was  burnt  down  in  December,  1621,  as  I  learn 
from  a  letter  in  Dr.  Birch's  colle^ion  in  the  Mu&um,  from  Mr* 
John  Chamberlain  to  Sir  Dudley  Carleton,  dated  Dec.  i  c,  162I9 
in  which  is  the  following  paragraph :  *'  On  funday  night  nere  wa| 
a  great  fire  at  The  Fortune,  in  Golding-lane,  the  firft  play-houfe  in 
this  town.  It  was  quite  burnt  downe  in  two  hours,  and  all  their 
apparell  and  play-books  loft,  whereby  thoie  pooie  compnions  are 
quite  undone.  There  were  two  other  houfes  on  fire,  but  with  great 
Ltbour  and  daneer  were  faved."  MSS.  Birch,  41 75.  It  does 
not  appear  whetner  this  writer,  by  **  the  Jirfi  play-noafe  in  thia 
town,"  means  the  firft  in  point  of  fize  or  dignity,  ortheddeft^ 
I  doubt  much  of  its  being  the  oldeft,  though  that  is  the  obvious 
meaning  of  the  words,  and  though  Maidand  has  a£ferted  it:  be. 
caufe  1  have  not  fi^und  it  mentioned  in  any  of  the  traAs  relative  to 
the  Itage,  written  in  the  middle  of  Elizabeth's  icign. 

Prynne  fays  that  the  Fortune  on  its  re-building  was  enlarged, 
Epiftle  Dedicat.  to  Hiftriomafiix,  410.  i635. 
.    Before  this  theatre  there  was  either  a  pii^ure  or  ftatue  of  Fortune* 
See  The  Englijb  Trawller,  by  Hey  wood,  1633  2 
•*  lie  rather  ftand  here, 

*<  Like  a  datne  in  the  fore-front  of  your  hoofe 
**  For  ever ;  like  the  pidure  of  dame  Fortune 
«*  Before  the  Fortune  play-houfe." 

*  Wrist's  Hifioria  Hifirimica,  8vo«  1699,  p»  ;• 
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fame  time  on  the  Bankfide  three  other  publick 
theatres ;  The  Swan,  The  Rofe^  and  T!he  Hope :  *  but 
Tb^  Hope  being  ufed  chiefly  as  a  bear-garden,  and 
The  Swan  and  The  Rofe  having  fallen  to  decay  early. 
in  King  Jan^es's  reign,  they  ought  not  to  be  enume- 
rated with  the  other  regular  theatres. 

All  the  eftabliftied  theatres  that  were  open  in 
1598,  were  either  without  the  city  of  London  or 
its  liberties.^ 

It  appears  from  the  office-book  *  of  Sir  Henry 


'  The  Swan  and  the  Rofe  arc  mentioned  by  Taylor  the  water- 
poet,  but  in  161 3  they  were  fhat  np.  See  his  Works,  p.  171,  edit. 
16^5.  The  latter  had  been  built  before  i  CqS.  See  p.  163,  n.  4. 
After  the  year  1620,  as  appears  from  Sir  Henry  Herbert's  office- 
book,  they  were  ufed  occafionally  for  the  exhibition  of  prize- 
fighters. 

•  Ben  Jonfon's  BanhoUmenu^Fair  was  performed  at  this  theatre 
la  1 61 4.  He  does  not  give  a  very  favourable  defcription  of  it:— 
•*  Though  the  fair  be  not  kept  in  the  fame  region  tnat  fome  here 
perhap  would  have  it,  yet  think  that  the  author  hath  therein  ob- 
lerved  a  fpecial  decorum,  the  place  being  as  dirty  as  Smithfield,  and 
as  ftinking  every  whit." — InduHion  to  Bartholomenu  Fair. 

It  appears  from  an  old  pamphlet  entitled  Holland's  Leaguer , 
printed  m  quarto  in  16329  that  The  Hope  was  occafionally  ufed  as 
a  bear-garden,  and  that  The  Swan  was  then  fallen  into  decay. 

9  Sunt  porro  Londini,  extra  urbem,  theatra  aliquot,  in  quibus 
liiilriones  Angli  comoedias  et  tragocdias  fingulis  fere  diebus,  in  ma&;na 
hocninnm  fr^uentia  agunt;  quas  variis  etiam  fahationibus,  ^a- 
viffiroa  adhibita  mofica,  magno  cum  populi  applaufu  finiri  folent." 
Hentzneri  Itinerarium,  4to.  1598,  p.  132. 

*  For  the  ufe  of  this  very  curious  and  valuable  manufcript  I  am 
indebted  to  Francis  Ingram,  of  Ribbisford  near  Bewdley  in  Wor- 
cefterfhire,  Efq.  Deputy  Remembrancer  in  the  Court  of  Exchequer. 
Jr  has  lately  been  found  in  the  fame  old  chefl,  whicif  contained  the 
manofcript  Memoirs  of  Lord  Herbert  of  Cherbury,  from  which 
Mr.  Walpole  about  twenty  years  ago  printed  the  Life  of  that  noble- 
maji,  who  was  elder  brother  to  Sir  Henry  Herbert. 

The  firil  Matter  of  the  Reveb  in  the  reien  of  Queen  Elizabeth 
waj  Thooias  Benger,  whofe  patent  pafTed  the  great  feal  Jan.  18, 
I  j6o-i.  It  is  printed  in  Rymer's  Fcedera^  His  fucceflbr,  Edmund 
1  'docy,  obtained  a  grant  of  this  office  (the  leverfion  of  which  Johm 
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Herbert,  Mafter  of  the  Revels  to  King  James  the 
Firft,  and  the  two  fucceeding  kings,  that  very  foon 

Lily,  the  dramatick  poet,  had  long  in  vain  folicited,)  on  the  24th 
of  July,  1 579,  (as  appears  from  a  book  of  parents  in  the  Pells-office,) 
and  continued  in  p(kle(Iion  of  it  during  the  remainder  of  her  reign^ 
and  till  Oftobcr  1610,  about  which  ume  he  died.  This  office  for 
near  fifty  years  appears  to  have  been  confidered  as  fo  defirable  a 
place,  that  it  was  conftantly  fought  for  during  the  life  of  the  pof- 
icflbr,  and  granted  in  reverfion.  King  James  on  thfc-2jd  of  Junei 
1603,  made  a  reverilonary  erant  of  it  to  Sir  Geoige  Bac»  (tben 
George  Buc,  £fq.)  to  take  place  whenever  it  (hould  become  vacant 
by  the  death,  refignation,  forfeiture,  or  fur  render,  of  the  then  pof- 
{fiSox  Edmund  Tilney ;  who,  if  I  miftake  not,  was  Sir  George  Buc's 
Spaternal  uncle.  Mr.  Tilney,  as  I  have  already  mentioned,  did  not 
4ie  till  the  end  of  the  year  161  o,  and  fhould  feem  to  have  executed 
the  duties  of  the  office  to  the  lad;  for  his  executor,  as  I  learn  from 
one  of  the  Exifus  books  in  the  Exchequer,  received  in  the  rear 
261 1,  120I.  1 8s.  3d.  due  to  Mr.  Tilney  on  the  lafl  day  of  the 
preceding  Odlober,  for  one  year's  expences  of  office.  In  the 
edition  of  Camden's  jBr//i7»»/V7,  printed  in  folio  in  1607,  Sir  George 
Buc  is  called  Mafter  of  the  Revels,  I  fuppofe  from  his  having 
obtained  the  reverfion  of  that  place :  for  from  what  I  have  already 
ftated  he  could  not  have  been  then  in  pofleffion  of  it.  April  3, 
1612,  Sir  John  Aftley,  one  of  the  gentlemen  of  the  privy-chamber, 
obtained  a  reverfionary  grant  of  this  office,  to  take  place  on  the 
death,  &c.  of  Sir  George  Bug,  as  Ben  Jonfon,  the  poet,  obtained 
a  iimilar  grant,  OAober  c,  162 1,  to  take  place  on  the  death.  Sec.  of 
Sir  John  Aftley  and  Sir  George  Buc. 

Sir  George  Buc  came  into  polleffion  of  the  office  •about  November 
1 610,  and  held  it  till  the  end  of  the  year  1621,  when,  in  conibqoence 
of  ill  health,  he  refigned  it  to  King  James,  and  Sir  John  Aftley 
fucceeded  him.  How  Sir  Henry  Herbert  got  pofleffion  of  this  office 
originally  I  am  unable  to  afcertatn ;  but  I  imagine  Sir  John  Aftley  for 
a  valuable  confideration  appointed  him  his  deputy ,  in  Auguft  1623, 
at  which  time,  to  ufe  Sir  Henry's  own  words,  he  **  was  received 
as  Mafter  of  the  Revels  by  his  Majefty  at  Wilton ;"  and  in  the 
warrant-books  of  Philip  Earl  of  Pembroke,  now  in  the  Lord 
Chamberlain's  office,  containing  warrants,  orders,  &c.  between  the 
years  162^  and  1642,  he  is  conftantly  ftyled  Mafter  of  the  Reveb. 
If  Sir  John  Aftley  had  formally  refigned  or  furrendered  his  office, 
Ben  Jonfon,  in  confequence  of  the  grant  obtained  in  the  year  1621, 
xnuft  have  fucceeded  to  it;  but  he  never  derived  any  emolument 
from  that  grant,  for  Sir  John  Aftley,  as  I  find  from  the  probate  of 
Ids  will*  in  the  prerogative  office^  (in  which  it  is  obfcrvable  that 
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after  our  poet's  deaths  in  the  year  1622,  there  were 
but  five  principal  companies  of  comedians  in  Lon-» 


lie  calls  hifnfdf  Mafitr  of  the  Revels,  though  both  the  duties  and 
anolaments  of  the  office  were  then  exercifibd  and  enjoyed  by 
another,)  did  not  die  till  January  1659-40,  above  two  years  after 
the  poet's  death.  To  make  his  title  fHil  more  iecare.  Sir  Henrys 
Herbert,  in  conjondion  with  Simon  Thelwall*  £fq.  Auguft  22* 
1629,  obtained  a  revedionary  grant  of  this  much  fought-for  office» 
to  take  place  on  the  death,  furrender,  &c.  of  Sir  John  Aftley  and 
BenjaaiiQ  Jonfon.  Sir  Henry  held  the  office  for  ft^y  years,  though 
dunng  the  ofvrpation  he  coold  not  cxerdfe  the  fiindiom  nor  enjoy 
the  eraoluiBents  of  ic 

Sir  George  Boc  wrote  an  exprefs  treatife  as  he  has  himfelf  told 
w,  on  the  ftagc  and  on  levels,  which  is  nnforttmately  loft.  Previout 
to  the  exhibition  of  every  pls^**,  it  was  licenfed  by  the  Mader  of 
the  Revels,  who  had  an  cftabliihed  fee  on  the  occafion*  If  ever 
therefore  the  Office-books  of  Mr.  Tilney  and  Sir  George  Buc  (hall 
be  feond,  they  will  alccrtain  prectfely  the  chronologiod  order  of 
all  the  plays  written  by  Shakipeane;  and  either  confinn  or  overturn 
a  fyftem  in  forming  which  I  have  taken  fome  pains.  Having  how« 
ever  foond  many  of  my  cot^edurcs  confirmed  by  Sir  rienry 
Herbert's  manufcript,  I  have  no  reafon  to  augur  ill  concerning  the* 
event,  flionld  the  regiftcrs  of  his  predeceflbrs  ever  be  difcovered. 

The  regolar  falary  of  this  office  was  but  ten  pounds  a  year ;  buC^ 
hj  fees  and  other  perquifites^  the  emolumcats  of  Sir  George  Bac  in 
the  firft  year  he  came  into  poOefficur  of  it,  amounted  to  near  lool*. 
The  office  aftervrards  became  much  more  valuable. 

Having  mentioned  this  gentleman,  I  take  this  opportunity  of 
corre6ling  an  error  into  which  Anthony  Wood  has  fallen,  and  which 
has  been  implicitly  adopted  in  the  new  edition  of  Bhgraphia  Bri^ 
towrica,  and  many  other  books.  The  error  I  allude  to,  is,  that 
this  Sir  George  Buc,  who  was  knighted  at  Whitehall  by  King  James 
the  day  before  his  coronation,  July  23,  1603,  was  the  author  of 
the  celebrated  Hjftory  of  King  Richard  the  Third  \  which  was  written 
above  twenty  years  after  his  death,  by  George  Buck,  Efq.  who  was, 
I  fappofe,  his  fon.  The  prccife  time  of  the  father's  death,  I  have  ' 
not  IJccn  able  to  afcertain,  there  being  no  will  of  his  in  the  pre. 
rogative  office;  but  I  have  reafon  to  believe  that  it  happened  foon 
after  the  year  1622,     He  certainly  died  before  Auguft  1629. 

The  Office-book  of  Sir  Henry  Herbert  contains  an  account  of 
almoft  every  piece  exhibited  at  any  of  the  theatres  from  Auguft  1 623, 
to  the  OMiimexKement  of  the  rebellion  in  1 641 ,  and  many  carious 
anecdotes  relative  to  them,  fome  of  which  I  ihall  prefently  have 
occafion  to  guotc    This  valuable  raauufcrijpt  having  laia  for  a 
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don ;  the  King's  Servants,  who  performed  at  the 
Globe  and  in  Blackfriars ;  the  Prince's  Servants, 
who  performed  then  at  the  Curtain ;  the  Palfgrave's 
Servants,'  who  had  poffeflion  of  the  Fortune ;  the 
players  of  the  Revels,  who  acfled  at  the  Red  Bull ;  ♦ 
and  the  Lady  Elizabeth's  Servants,  or,  as  they  art 
fometimes  denominated,  the  Queen  of  Bohemia's 

? layers,  who  performed  at  the  Cockpit  in  Drury- 
,ane/ 
When  Prynne  publiflied  his  Hijiriomajiix^  {^^ZZ*) 
there  were  fix  playhoufes  open;  the  theatre  in 
Blackfriars;  the  Globe;  the  Fortune;  the  Red 
Bull;  the  Cockpit  or  Phoenix,  and  a  theatre  iq 
Salilbury-court,  White-friars/ 


coniiderable  time  in  a  damp  place,  is  unfortoitatdy  damaged,  and 
in  a  very  mouldering  condition,  however,  no  material  part  of  it 
appears  to  have  periihed. 

I  cannot  conclude  this  lone  note  without  acknowledging  the 
obliging  attention  of  W.  £.  Koberts,  Efq.  Deputy  Clerk  of  the 
Fells,  which  facilitated  every  fearch  I  wiflied  to  make  in  his  offioe, 
and  enabled  me  to  afcertain  fome  of  the  fadls  above  dated. 

'  **  1622.  The  Palfgrave's  fervants.  Frank  Grace,  Charles  Mafl^, 
Richard   Price,   Richard  Fowler,  Kane,  Curtys  GrcvDl." 

MS.  Herbert.  Three  other  names  have  periihed.  Of  thefe  one 
muft  have  been  that  of  Richard  Gunnel,  who  was  then  x\\h  manaeer 
of  the  Fortune  theatre;  and  another,  that  of  William  Cartwrigbt, 
who  was  of  the  fame  company. 

4  **  The  names  of  the  chiefe  players  at  the  Red  Bull,  called  the 
players  of  the  Revells.  Robert  Lee,  Richard  Perkings,  Ellis 
Woorth,  Thomas  Bafle,  John  Blany,  John  Cumber,  William 
Robbins."     Ibidi-m. 

s  "  The  cheife  of  them  at  the  Phcenix.    Chriftopher  Beefton, 
>fe|3h  More,    Eliard  Swanfon,   Andrew  Cane,   Curtis  Grevxll^ 
William  Shurlock,  Anthony  Turner."    Ibidem*  Eliard  Swanfton  in 
1 624  joined  the  company  at  Blackfriars. 

That  part  of  the  leaf  which  contained  the  lift  of  the  king's 
fcrvants,  and  the  performers  at  the  Curtain,  is  mouldered  away. 

^  It  has  been  repeated  aeain  and  again  that  Prynne  enumerates 

Je^entetH  playhoufes  in  London  in  his  time;  but  this  is  a  miftake; 

he  cxprefsly  fays  that  there  were  only  fix,  (fee  his  Epiftle  Dedic»- 
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An  the  plays  of  Shakfpeare  appear  to  have  been 
performed  either  at  The  Globe^  or  the  theatre  in 
Blackfriars.  I  (hall  therefore  confine  my  inquiries 
principally  to  thofe  two.  They  belonged^  as  I  have 
already  obfervcd,  to  the  fame  company  of  come- 
dians,  namely  his  majefly's  fervants,  which  title 
they  obtained  after  a  licence  had  been  granted  to 
them  by  King  James  in  1603;  having  before  that 
time,  I  apprehend,  been  called  the  fervants  of  the 
Lord  Chamberlain.  Like  the  other  fervants  of 
the  houfehold,  the  performers  enrolled  into  this 
company  were  fworn  into  office,  and  each  of  them 
was  allowed  four  yards  of  baftard  fcarlet  for  a  cloak, 
and  ^  quarter  of  a  yard  of  velvet  for  the  cape^ 
every  fccond  year.^ 

The  theatre  in  Blackfriars  was  fituated  near  the 


tory,}  and  the  o£Sce-book  of  Sir  Henry  Herbert  confirms  hia 
aflertion. 

Mr.  Dodfley  and  others  hare  iallen  into  this  miftake  of  fuppofing 
there  were  feventeen  play-houfes  open  at  one  time  in  London ;  into 
which  they  were  led  by  the  continuator  of  Stowe,  who  mentions 
that  between  1570  and  1630  feventeen  playhoufes  were  built*  in 
which  nuxnber  however  he  includes  five  inns  turned  into  playhoufes, 
and  St.  Paul's  fingin^-fchooL  .  He  does  not  fay  that  diey  were  all 
open  at  the  fame  ume. — A  late  writer  carries  the  matter  fUU 
ibnher,  and  aiferts  that  it  appears  from  Rymer's  MSS.  in  the 
Mofeum  that  there  were  tiuentj^tbrtt  playhoufes  at  one  time  open 
in  London  I 

'  *'  Thcfe  are  to  fignify  nnto  your  lordlhip  hismajefties  pleafore, 
that  yoa  caofe  to  be  deliTered  unto  his  majefties  players  whofe 
names  follow,  viz.  John  Hcmmin«,  John  Lowen,  Jofeph  Taylor, 
Richard  Robinfon,  John  Shalnk,  Robert  Benfield;  Richard  Sharp, 
Eliard  Swanfoo,  Thomas  Pollard,  Anthony  Smith,  Thomas  Hobbes, 
William  Pen,  George  Vernon,  and  James  Home,  to  each  of  them 
the  ievcnil  allowance  of  foore  yardes  of  baflarde  fcarlet  for  a  cloake, 
and  a  quarter  of  a  yarde  of  crimfon  velvet  for  the  capes,  it  being 
the  ufoal  allowance  graanted  unto  them  by  his  majefty  every  fecond 
yqu%,  and  doe  at  £after  laft  pail.  For  the  doing  whereof  theis 
ihall  be  your  warrant*  May  6th,  J629."  itf^.  ur  tb<  Lard  Cham^ 
iertatM'i  Officu 
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prefent  Apothecaries-hall,  in  the  neighboarliood 
of  which  there  is  yet  Playhoufe-^yard^  not  far  from 
which  the  theatre  probably  ftood.  It  was,  as  has 
been  mentioned,  a  private  houfe ;  but  what  were 
the  diftinguiihing  marks  of  a  private. playhoufe,  it 
is  not  eafy  to  afcertain.  We  know  only  thft  it 
was  fmaller*  than  thofe  which  were  called  publick 
theatres;  and  that  in  the  private  theatres  plays 
were  ufually  prefented  by  candle-light.^ 

In  this  theatre,  which  was  a  very  ancient  one, 
the  Children  of  the  Revels  occafionally  performed.* 

*  Wrighf,  in  his  Miji^  Kijirion.  itiforms  U5,  that  the  theatre  in 
Biafi/rian,  the  Cockpit,  and  that  in  Salfjhuty 'Court,  were  exaAiy 
alike  both  in  form  and  fize.  The  fmaiinefs  of  ^e  latter  is  tScm^ 
tained  by  thefe  lines  in  an  epilogue  to  Tottenham  Camrt,  a  comedy 
by  Nabbes,  which  was  aded  there: 

•*  When  others'  fill'd  rooms  with  negledl  difdain  ye, 
«*  My  little  houfe  with  thanks  (hall  entertain  ye." 

*  **  All  the  city  looked  like  a  private  play-houfe,  when  the  w«»- 
4xn»s  are  clqpi  donme,  as  if  ibme  iM^urtud  and  difmai  tragedy  were 
prefently  to  be  aded.''  Decker's  Sen^eu  Deadly  Sianes  0/  LaadoM, 
i&o6*    See  alfo  Hiftoria  Hiftriomca. 

*  Many  pieces  were  performed  by  them  in  this  theatre  before 
1580.  Sometimes  they  performed  entire  pieces;  at  others j  they 
zeprcfented  fuch  young  charaders  as  are  found  in  many  of  our 
poet's  plays.  Thus  we  find  Nat.  Field,  John  Underwood,  and 
William  Oftlef ,  among  the  children  of  the  Revels,  who  reprefented 
feveral  of  Ben  Jonfon's  comedies  at  the  Blackfriars  in  the  earlier 
part  of  King  James's  reign,  and  alfo  in  the  lift  of  the  adors  of  our 
author's  plays  prefixed  to  the  firil  folio,  publiihed  in  i623«  They 
had  then  become  men. 

lJly*i  Campafpe  was  aded  at  the  theatre  in  Blackfriars  in  i^%J^ 
and  The  Cafe  it  Altered,  by  Ben  Jonfon,  was  printed  in  1609,  as 
adled  by  the  children  of  Black-friers.  Some  of  the  children  of  the 
Kevels  alfo  zi^tA  occafionally  at  the  theatre  in  Whitefriars;  for  we 
find  A  Woman  s  a  IVeathercock  performed  by  them  at  that  theatre 
in  1 612.  Probably  a  certain  number  of  thefe  children  were  appro- 
priated to  each  of  thefe  theatres,  and  inftrodled  by  the  elder  per~ 
formers  in  their  art;  by  which  means  this  young  troop  became  a 
Dromptuary  of  adlors*  In  a  manufcript  m  the  Inner  Temple, 
No*  515,  Vol.  VII*  entitled  '*  A  bookc  conteyning  ^veral  par- 
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It  is  {aid  in  Catndcn*s  Annals  of  the  reign  of 
King  James  the  Firft,  that  the  theatre  in  Blackfriars 
fell  down  in  the  year  1623,  and  that  above  eighty 
perfons  were  killed  by  the  accident ;  but  he  was 
mifinfbrmed.'     The  room  which  gave  way  was  irt 


ticulars  with  relation  to  the  kings  fenrantSy  petitions,  warrants* 
bills,  &C.  and  fuppofed  to  be  a  copy  of  fbme  part  of  the  Lord 
Chamberlain  of  the  Houlhold's  book  in  or  about  the  year  1622," 
I  find  **  A  warrant  to  the  fignet«office  (dated  July  Sth,  1621^} 
for  a  privie  feale  for  bis  majeilies  licenfing  of  Robert  Lee,  Richard 
Perkins,  Ellis  Woorth,  Thomas  BafTe,  John  Blany,  John  Cumber, 
and  William  Robbins,  late  comedians  of  Queen  Anne  deceafed, 
io  hrittg  up  children  in  the  qualitie  and  exerdfe  of  playing  cortedics, 
hiftories,  interludes,  morals,  paftorals,  ftage-plaies,  ana  fuch  like, 
as  well  for  the  foUace  and  pleslttieof  his  majeftie,  as  for  the  honeft 
recreadon  of  foch  as  (hall  defire  to  fee  them ;  to  be  called  hj  the 
name  of  lite  ChUdrem  of  the  Re^lt\ — and  to  be  drawne  in  iuch  li 
flttnner  and  fbnne  at  hath  been  ufed  in  other  lycenfet  of  -that  ibtde.** 
Thaft  TCiy  peribns,  we  have  feen,  were  the  company  of  the  Revels 
io  iS«e«  and  were  then  become  men. 

'  '<  1 625.  Ex  occafo^omds  fcenic9&  apud  Black-friers  Londini, 
81  per&iUB  fpoAabiles  necantur."  Camdeni  Annalet  ah  mim  1 605 
ud  ^fnum  1623, 4to.  1 691 ,  p.  82.  That  this  writer  was  miftnformed, 
a^^ears  from  an  old  trad,  printed  in  the  fame  year  in  which  th« 
accident  happened,  entitled,  A  Word  of  Comfort  y  or  a  difcourfe.con* 
cerning  the  late  lamentable  accident  of  the  fall  of  a  Room  at  a  Ca- 
tholick  iermon  in  the  Black-friert^  London,  ivherebj  about  four-fcore 
perfons  ^were  opprejfed,  4to.  1 623. 

See  alfo  verfes  prefixed  to  a  play  called  The  ^ueen,  publiihed  by 
Alexander  Gougne,  (probably  the  fon  of  Robert  Goughe,  one  of 
the  ad^rs  in  Sbakfpeare's  company,)  in  1 653 : 

«*  we  dare  not  fay — 

"  that  Blackfriers  we  heare,  which  in  this  age 

**  Fell,  when  it  was  a  church,  not  nvhen  aftage\ 
**  Or  that  the  puritans  that  once  dwelt  there, 
"  Prayed  and  thriv'd,  though  the play-houie  were  To  near.'- 
Camden  had  a  paralytick  ftroke  on  the  x  8th  of  Auguft  1623,  and 
died. on  the  9th  of  November  following.     The  above-mentioned 
accident  happened  on  the  24th  of  Odober ;  which  accounts  for  his 
inaccuracy.     The  room  which  fell,  was  an  upper  room  in  Hunfdon- 
Houfe,  in  which  the  French  Ambaflador  then  dwelt.    See  Stowe'a 
Chron.  p.  1035,  edit.  1631* 
•  I 
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a  private  houfe^  and  appropriated  to  the  fervice  of 
religion. 

I  am  unable  to  afcertain  at  what  time  the  Globe 
theatre  was  built.     Hentzner  has  alluded  to  it  as 
exifting  in  1 598^  though  he  does  not  exprefsly  men- 
tion it/     I  believe  it  was  not  built  long  before  the 
ffT^     JL^^^  ^59^**     '^  ^^*  fitua^ed  pn  the  Bankfide^  (the 
\f^^ Ml  *    {fouthcrn  fide  of  the  river  Thtimes J  nearly  oppofite 
to  Friday-ftreet,  Ch^apfide.     It  was  an  hexagonal 
^      (^  S^p        wooden  building,  partly  open  to  the  weather,  and 
^  ^.^"'r-   partly  thatched,*     \yhen  Hentzner  wrote,  all  the 

other  theatres  as  well  as  this  were  compofed  of 
wood. 


r 


^  **  Non  longe  ab  tmo  horom  theatioram»  qos  tmnia  ligneafimt^ 
ad  Thamcfin  navis  eft  regui»  quae  duo  egregia  habet  conclavia/'  &c. 
Itin.  p.  1 3  2.  By  navis  regia  he  means  &  royal  barge  called  tbo 
Galljfolfi.   .See  the  South  View  of  London,  as  it  appeared  in  1599, 

5  See  **  The  Suit  of  the  Watermen  againft  the  Rayere/'  in  the 
Works  of  Taylor  the  Wateri-poet,  p.  171. 

^  In  the  long  Antwerp  View  of  London  in  the  Pepyfian  U« 
brary  at  Cambridge,  is  a  repiefenution  of  the  Globe  theatre,  from 
which  a  drawing  was  made  by  the  Rev.  Mr.  Henley,  and  tran& 
aiitted  to  Mr.  Steevens.    From  that  drawing  this  cot  was  made* 
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The  Globe  was  a  publick  theatre,  and  of  con- 
iiderable  fize,'  and  there  they  always  afted  by  day- 
light.* On  the  roof  of  this  and  the  othei"  publick 
theatres  a  pole  was  ere<2ed,  to  which  a  flag  was 
aflixed*'  Thcfc  flags  were  probably  difplayed  only 


'  The  Globe,  wc  learn  from  Wright's  Hiftorta  Hiftrhnka,  wa^ 
nearly  of  the  iame  fize  as  the  Fortune,  which  has  been  already 
defcribed. 

*  Hiftorm  Hiftrkuka,  8vo.  i699>  p.  7. 

♦  So,  in  The  Curtaht'Drcpwer  of  the  Worlds  i6i2  :  "  Each  play« 
hoofe  advanceth  hUflazge  in  the  aire,  whither  quickly  at  the  waving 
iboeof  arc  fammoned  whole  troops  of  men,  women,  and  chil« 
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during  the  hours  of  exhibition;  and  itlhotild  feem 
from  one  of  the  old  comedies  that  they  were  taken 
down  in  Lcnt>  in  which  time,  during  the  »rljr 
part  of  King  James 'a  reign,  plays  were  not  allowed 
to  be  reprefented,*  though  at  a  fubfequent  period 
this  prohibition  was  difpenfed  with,^ 

dren.** — Again,  in  J  Mad  Worlds  my  Mafters,  a  comedy  by  Mid* 

dleton,  1 608 :  ** the  hair  about  the  hat  is  as  good  as  a  flag 

upon  the  pole,  at  a  common  play-houfe,  to  waft  company/'  S^ 
a  South  Fieto  of  the  City  of  London  as  it  appeared  in  1 599,  in  which 
are  reprefentations  of  the  Globe  and  Snuan  theaties.  From  the 
words,  *'  a  common  play-houfe/'  in  the  pafTaee  laft  quoted,  we  may 
be  led  to  fuppofe  that  flags  were  not  difplayed  on  the  roof  oiBtack" 
friars,  and  the  other  private  playhoufes. 

This  cuftom  perhaps  took  its  rife  from  a  mifconception<bf  a  line 
in  Ovid: 

''  Tuac  aeque  marmoifo  pendebant  vela  theatro, — " 
which  Heywood,  in  a  tra^  poblifhed  in  161 2,  thus  tranflates: 
**  In  thole  days  from  the  marble  houfe  did  waive 
**  No  fail,  nofilkenflag,  or  enfign  brave,'* 
**  From  the  roof  ((ays  the  fame  author,  defcribinjj;  a  Roman 
amphitheatre,}   grew  a  loover  or  turret,  of  exceedmg  altitude, 
from  which  an  enfign  of  filk  *waved  continually ; — pendebant  vela 
theatro." — ^The  minnterpretation  might,  however,  have  arifenfrora 
the  Englifh  cuftom. 

*  *«  'Tis  Lent  in  your  cheeks ; — the  flag  it  dovtm*"  A  mad  Worlds 
my  Maflersy  a  comedy  by  Middleton,  1 608* 

Again,  in  Earlc's  CharaSers,  ^th  edit.  1638 ;  **  Shrove-tuefday 
hee  [a  player"]  feares  as  much  as  ttie  bawdes,  and  Leui  is  more  dan- 
gerous to  him  than  the  butchers. '* 

8  ««  [Received]  of  the  King's  players  for  xUmendifpenfation, 
the  other  companys  promifing  to  doe  as  muche,  44s.  Mardi  23, 
1616. 

<'  Of  John  Hemminges,  in  the  name  of  the  fonr  companys,  for 
toleration  in  the  holydayes,  44s.  January  29,  161 8/' 

ExtraSis  from  the  office-book  of  Sir  George  Buc.     MSS.  Herbert. 

Thefe  difpenfations  did  not  extend  to  the  fermon-days,  as  they 
were  then  called ;  that  is,  Wednefday  and  Friday  in  each  week. 

After  Sir  Henry  Herbert  became  pofieflod  of  the  office  of  Mailer 
of  the  Revels,  fees  forpermiflioo  to  perform  in  Lent  appear  to  Imivc 
been  conftantly  paid  by  each  of  the  theatres.  The  managers  jbaw- 
everdidnot  always  perform  plays  duriog  that  ieafon*  ,Some  of 
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I  fonnerly  conjcdured  that  The  Globe ^  though 
hexagonal  at  the  outiide,  was  perhaps  a  rotunda, 
withuiy  and  that  it  might  have  derived  its  name 
from  its  circular  form.*     But,  though  the  part  ap- 

Fropriated.  to,  the  audience  was  probably  circular, 
now  believe  that  the  houfe  was  denominated  only 
from  its  fign;  which  was  a  figure  of  Hercules  fup-« 

die  theatres  particularlx  the  Red-BuU  and  the  Fortane^  were  theii 
kt  to  priz6-&ghtcn»  tumblers^  and  rope-dancers,  who  fometimea 
added  a  Mafqoe  to  the  other  exhibitions.  Thefe  fadts  are  afcer« 
nined  by  the  following  entries: 

**  1622.  21  Martii.  For  a  priie  at  the  Red-Bull«  for  the  howfe} 
the  fencers  would  give  nothing.  los."    MSS.  AfUey. 

••  From  Mr.  Gunnel,  JManagcr  of  the  Fortune,]  in  the  name  of 
die  dancers  of  the  ropes  for  Lent,  this  15  March,  1624..   ^i.  o.  o. 

••  From  Mn  Gunnel,  to  allo4e  of  a  Mu/que  for  the  dancers  of 
the  ropes,  this  19  March,  1624.  £i.  o.  o." 

We  fee  here,  by  the  way,  that  Microcofmuiy  which  was  exhibited 
in  1657,  0*^^  '^^^  ^  ^^*  barney  fappofes  in  his  ingenious  Hiftwy  of 
Unfick^  Vol.  IIL  p.  385»)  the  firft  mafqae  exhibited  on  thepublick 
ftage. 

•«  From  Mr.  Blagrave,  in  the  name  of  the  Cockpit  company, 
for  this  Lent,  this  30th  March,  1624.  ^z,  o.  o." 

•«  March  zo,  1626.  From  Mr.  Hcmmingcs,  for  this  Lent  allow- 
anfe,  £7,.  o.  o."    MSS.  Herben. 

Pr}'nnc  takes  notice  of  this  relaxation  in  his  Hiftriomaftix^  M» 
1653  :  ••  There  are  none  fo  addicted  to  ftage-playes,  but  when  they 
go  unto  places  where  they  cannot  have  them,  or  when  as  they  are 
nippieffed  by  publike  authority,  (as  in  times  6f  peftilence,  and  in 
Ltnty  till  now  of  late,)  can  well  fubfift  without  them."  P.  784. 

4  *<  After  thefe"  (fays  Hejrwood,  Axaking  of  the  buildings  at 
Rome,  appropriated  to  fcenick  exhibitions,)  "  they  compofed 
othcn,  bot  differing  in  form  from  the  theatre  or  amphitheatre,  and 
cveiy  fuch  was  called  circus ;  the  frame  jr^^^.like,  and  merely 
nmuL**  ApoUgy  for  ABors^  i6iz*  See  alio  our  author's  prologue 
XQ  Ki9g  Htmfy  y  : 

**  ■  or  may  we  cram 

«*  Within  this  wooden  O,'*  &c. 
But  as  we  £nd  in  the  prologue  to  Marflon's  Antonnt  Revnigt^ 
which  was  aAed  by  the  Children  of  FomVs  in  1 602  : 

**  If  axiy  fp^rit  breathes  within  this  round y     ■  -" 
no  ioferenoe  reipe^ag  the  dcoomination  of  the  Globe  can  be  drawn 
from  this  expremon, 
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porting  the  Globe,  under  which  was  written,  Td/w 
mundus  agit  biftrionemJ  This  theatre  Was  burnt 
down  on  the  29th  of  June,  1613;^'  but  it  was  re- 


^  Stowe  Informs  us,  that  **  the  allowecl  Stewhoafes  faiitecedent 
to  the  year  1^45]  had  figtes  oh  their  frohtcs  t6wiirds  the  Thames^ 
not  hanged  out>  but  painted  OA  the  walles^  i»  a  Boareshead^ 
The  Crofs  Keyes,  The  Gunae,  The  Caftlc,  The  Crane,  The  Car- 
dinals Hat,  The  Bell,  The  Swanne,"  &€•  Sur*vey  of  London »^  ^10. 
1603,  p.  409*  The  houfes  which  continued  to  carry  on  the  fame 
trade  after  the  ancient  and  privileged  edifices  had  been  put  down, 
probably  were  diflinguKhed  by  the  old  iigns;  and  the  iign  of  the 
Globe,  which  theatre  was  in  their  neighbourhood,  was  perhaps,  ia 
imitation  of  them,  painted  on  its  wall. 

^  The  following  account  of  this  accident  is  given  by  Sir  Henry 
Wotton,  in  a  letter  dated  July  2,  1613,  Reliq.  Cotton,  p.  42J, 
edit.  1685.:  ''  Now  to  let  matters  of  ftate  fle^,  I  will  entettam 
you  at  the  prefent  with  what  hath  happened  this  week  at  the  Banks 
fide.  The  Kin^  Players  had  a  new  plajr  called  jdll  is  truf,  repre- 
fentlng  fome  pnncipsd  pieces  of  the  reign  of  Henry.the  Et^ich, 
which  «was  fet  fortn  with  man^r  extraordinary  circumftances  df 
pomp  and  nisuefty,'  even  to  the  mattiiig  of  tl^'ftage;  the  knights  of 
the  order  with  their  Georges  and  Garter,  the  guards  with  their 
embroidered  coats,  and  the  like :  fufficient  in  tiMflilvithin  a  while 
to  make  ereatnefs  very  familiar,  if  not  ridiculdus.  Now  King 
Henry  making  a  Ma  {que  at  the  Cardinal  Wolfeys  houfe,  and  certain 
cannons  being  (hot  off  at  his  entry,  fome  of  the  paper  or  other 
fiulF,  wherwith  one  of  them  was  flopped,  did  light  on  the  thatch, 
where  being  thought  at  firll  but  an  idle  fmoak,  and  their  eyes  more 
attentive  to  the  (how,  it  kindled  inwardly,  and  ran  round  like  a 
train,  confuming  within  lefs  than  an  hour  the  whole  houfe  to  the 
very  ground.  This  was  the  fatal  period  of  that  virtuous  fabrick, 
wherein  yet  nothing  did  perifh  but  *wood  mi^Jtranu,  and  a  few  kt' 
faken  cloaks." 

From  a  letter  of  Mr.  John  Chamberlaine's  to  Sir  Ralph  Wi»- 
wood,  dated  July  8,  1615,  in  which  this  accident  is  iikewife  men- 
iioncd,  we  learn  that  this  theatre  had  only  two  doors.  •♦  The 
burning  of  the  Globe  or  play  houfe  on  the  £ankiide^on  St.  Peter's 
day  cannot  efcape  you;  which  fell  out  by  a  peal  of  chambers,  (that 
I  know  not  upon  what  occafion  were  to  be  ufed  in  the  play,} 
the  tainpin  or  (topple  of  one  of  them  lighting  in  the  thatch  that 
covered  the  houfe,  burn'd  it  down  to  the  ground  in  lefs  than  two 
hour§,  with  a  dwelHng-houfe  adjoyning;  and  it  was  a  great  raar- 
vaile  and  fair  grace  of  God  that  the  people  had  fo  little  harm, 
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built  in  the  following  year,  and  decorated  with 
more  ornament  than  had  been  originally  bellowed 
upon  it.* 

The  exhibitions  at  the  Globe  feem  to  have  been 
calculated  chiefly  for  the  lower  clafs  of  people;' 

nann^  but  /ow  narrow  doors  to  get  out.*'  Winwood's  Memorials^ 
Vol  In.  p.  ^6^.    Not  a  fingle  life  was  loft. 

In  1 613  was  entered  on  the  Stationers'  books  A  doleful  ballad  of 
^gemeral  conflagration  of  the  famous  theatre  on  the  Bankjtde,  called 
«  Globe.    I  have  never  met  with  it. 

•  Sec  Taylor's  Skuller^  p»  31,  Ep.  la : 

"  As  gold  is  better  that's  in  fier  try'd, 

"  &  is  the  Bank-fide  Giobe^  that  late  was  barn*d  ; 
*'  For  where  before  it  had  a  thatched  hide. 
Now  to  a  (lately  thcator  'tis  turn'd." 
e's  Chronicle f  p«  1003 : 
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thofc  at  Blackfriars,  for  a  more  fcledl  and  judicious 
audience.  This  appears  froni  the  following  pro- 
logue to  Shirley's  Douttful  Heir,  which  is  inferted 
among  his  poems,  printed  in  1646,  with  this  title: 

"  Prologue  at  ibe  Globe,  to  his  Comedy  called 
The  Doubtful  Heir,  which  iliould  have  been  pre- 
fented  at  the  Blackfriars.^ 

"  Gentlemen,  I  am  only  fcnt  to  fay, 

**  Our  author  did  not  calculate  his  play 

"  For  thit  meridian.     The  Bankfide,  he  knows, 

**  Is  far  more  Ikilful  at  the  ebbs  and  flows 

"  Of  water  than  of  wit ;  he  did  not  mean 

••  For  the  elevation  of  your  poles,  this  icene. 

'*  No  (hews, — ^110  dance, — and  what  you  moft  delight  ki^ 

•*  Grave  undcrftandcrs,^  here's  no  target- fighting 

♦*  Upon  the  ftage ;  all  work  fo^  cutlers  barr'd ; 

••  No  bawdry,  nor  no  ballads  y — this  goes  hard : 

**  But  language  clean,  and,  what  afieds.you  not, 

**  Without  impoflibilities  the  plot  ^ 


««  Whilft  the  true  brood  of  adors,  that  alone 
^*  Keep  natural  unftrain'd  adUon  in  her  throne, 
**  Behold  thdr  benches  bare,  though  they  rehearfe 
«*  The  terfer  Beaumont's  or  great  Jon(bn's  verfe,'* 
The  tnu  brMdofaBors  were  the  performers  at  Blackfriars,  wheie' 
The  Juft  Italian  was  aded« 

See  alfo  The  Carelefi  Shepberdeft,  ceprefented  at  Salifbar}r.court;. 
4to.  1656: 

"  And  I  w31  haften  to  the  monev-box, 
**  And  take  myjbillmg  out  aeain;*^ 
"  I'll  go  to  THB  Bull,  or  Fortune,,  and  there  (ce 
**  A  pky  for  ttuf-fmce,  and  a  jig  to  boot."^ 
*  In  the  printed  play  thefe  words  are  omitted^  the  want  of 
which  renders  the  prologue  perfedtiy  unintelligible*    The  comedy 
was  performed  for  the  fi^  time  at  the  Globe,  June  i ,  i640« 

9  The  common  people  ftood  in  the  Globe  theatre,  in  that  part  of 
the  houfe  which  we  now  call  the  pit;  which  being  lower  than  the 
ftage,  Shirley  calls  them  tt^^rftanders.  In  the  private  playhoufes^ 
it  appears  from  the  fubfequent  lines,  there  were  feats  in  the  pic. 

Ben  Jonfon  has  the  (ame  quibble:  '*  —the  underftandmg  gentle*^ 
sien  of  the  gromtd  here.*' 
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••  No  clown,  no  fqulbs,  no  devil  in't.— Oh  now, 

•*  You  fquirrels  that  want  nuts,  what  will  you  do? 

"  Pray  do  not  crack  the  benches,  and  we  may 

«'  Hereafter  fit  your  palates  with  a  play. 

•*  But  you  that  can  contrad  yourfelves,  and  ikt, 

«*  As  you  were  now  in  the  Blackfriars  pit, 

"  And  will  not  deaf  us  with  lewd  noife  and  tongues, 

••  Becaufe  we  have  no  heart  to  break  our  lungs, 

•«  Will  pardon  our  njaft  ftage,  and  not  diigrace 

**  This  play,  meant  for  your  perfons,  not  the  place." 

The  fuperior  difcernment  of  the  Blackfriars  au- 
dience may  be  likewife  collefted  from  a  paflage  in 
the  preface  prefixed  by  Heminge  and  Condell  to 
the  firft  folio  edition  of  our  author's  works :  *^  And 
though  you  be  a  magiftrate  of  wit^  and  fit  on  the 
ftage  at  Blackfrters^  or  the  Cockpit,  to  arraignc 
plays  dailie,  know  thefe  plays  have  had  their  trial 
already^  and  flood  out  all  appeales/' 

A  Writer  already  quoted  *  informs  us  that  one  of 
thefe  theatres  was  a  winter,  and  the  othei;  a  fummer, 
houfe.'  As  the  Globe  was  partly  expofed  to  the 
weather,  and  they  adied  there  ufually  by  day-light^ 
it  appeared  to  me  probable  (when  this  ElTay  was 
originally  publilhed)  that  this  was  the  fummer 
theatre ;  and  I  have  lately  found  my  conjecture  con- 
firmed by  Sir  Henry  Herbert's  Manufcript.  The 
king's  company  ufually  began  to  play  at  the  Globe 
in  the  month  of  May.  The  exhibitions  here  feem 
to  have  been  more  frequent  *  than  at  Blackfriars^ 

*  Wright. 

'  His  account  is  confirmed  by  a  paifage  in  an  old  pamphlet,  en- 
titkd  Holland**  LeagMtr^  410.  1632 :  ^'  She  was  molt  taken  with 
the  report  of  three  famous  amphytheators,  which  ftood  fo  neere 
filuiced,  that  her  eye  might  take  view  of  them  from  her  loweft 
torrct.  One  was  the  ContiHent  of  the  Worlds  becaufe  halfe  the  yeen 
a  world  of  beauties  and  brave  Spirits  reforted  unto  it.  Tlie  oth^r 
was  a  building  of  excellent  Hipe\  and  though  wild  beafts  and 
gladiators  did  rooft  pofT^fiTe  it,"  &c. 

^  Kimg  Liar,  in  the  title-page  of  the  original  edition,  printed  in 

N  2 
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till  the  year  1604  or  1605,  when  the  Bankfide  ap- 
pears to  have  become  lefs  faftiionable,  and  lefs 
frequented  than  it  formerly  had  been.^ 

Many  of  our  ancient  dramatick  pieces  (as  has 
been  already  obfcrved)  were  performed  in  the  yards 
of  carriers*  inns,  in  which,  in  the  beginning  of 
Queen  Elizabeth's  reign,  the  comedians^  who 
then  firft  united  themfelves  in  companies,,  ereded 
an  occafional  ftage.^  The  form  of  thefe  temporary 
playhoufes  feems  to  be  preferved  in  our  modern 
theatre.  The  galleries,  in  both,  are  ranged  over 
each  other  on  three  fides  of  the  building.  The 
fmall  rooms  under  the  loweft  of  thefe  galleries  an- 
fwer  to  our  prefent  boxes  ;  and  it  is  obfervable  that 
thefe,  even  in  theatres  which  were  built  in  a  fub- 
fequent  period  exprefsly  for  dramatick  exhibitions, 

i6o8»  is  faid  to  have  been  performed  by  his  majefties  fervants, 
playing  ujually  at  the  Globe  on  the  Bankfide, — See  alfo  the  licence- 
granted  by  King  James  in  1603;  " and  the  faid  comedies, 

tragedies,  &c. — to  Ihew — as  well  within  their  now  ufnalhouk,  called 
the  Giobe^ — *'  No  mention  is  made  of  their  theatre  in  Elatkfriari\ 
from  which  circumftance  I  fufped  that  antecedent  to  that  time  our 
poet's  company  played  only  at  the  Globe,  and  purchafed  the  Black- 
friars  theatre  afterwards.  In  the  licence  granted  by  King  Charles 
the  Firft  to  John  Heminge  and  his  aifociates  in  the  year  1625,  they 
are  authorized  to  exhibit  plays,  &c.  '*  as  well  within  thefe  /<uo 
tlieir  moft  ufual  houfes  called  the  Globe  in  the  county  of  Surrey, 
and  their  private  houfes  fituate  within  the  precinft  of  the  Blacks 
fryers^ — as  alfo,"  &€•  Had  they  poffeffed  the  Blackfriars  theatre 
in  1603,  it  would  probably  have  been  mentioned  in  the  former 
licence.  In  the  following  year  they  certainly  had  pofleflion  of  it, 
for  Marfton's  MaUcontent  was  a^d  there  in  1604. 

«  Sec  The  fVoris  of  Tayldr  the  Water-poet,  p.  171,  edit.  1635. 

*  Flcckno,  in  his  Short  Difcourfe  of  the  Englijh^  Stage,  publifhed 
in  I  66a,  fays,  fome  remains  of  thefe  ancient  theatres  were  at  that 
day  to  DC  feen  in  the  inn-yards  of  the  Crofs^keys  in  Gracechurch- 
ftreet,  and  the  Bull  in  Biftiopfgate-ftreet, 

In  the  feventeen  playhoufes  eredled  between  the  years  i  ^70  and 
1 630,  the  continuator  of  Stowe's  Chronicle  reckons  "  five  innts  or 
common  ojleries  turned  into  phiy-houfcs." 
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ftill  retained  their  old  name,  and  are  frequently  ^ 

called  rooms^  by  our  ancient  writers^  The  yard  ^  52t^^^^^ 

bears  a  (uflScient  refemblance  to  the  pit,  as  at  pre-  /^^€^^* 

fent  in  ufe.     We  may  fuppofe  the  ftage  to  have  ^J^^  /'  2^    I 

been  raifed  in  this  area,  on  the  fourth  fide,  with  its  4>f  *^^Y/ 

hack  to  the  gateway  of  the  inn,  at  which  the  money  g,^^^  ^*-^^ 

for  admifHon  was  taken.     Thus,  in  fine  weather,  ^^^"^^^^ 

a  piayhoufe  not  incommodious  might  have  been  f^  Aj^fC^ 

formed.  jy . 

Hence,  in  the  middle  of  the  Globe,  and  I  fuppofe  u/^£^P^^ 

of  the  other  puilick  theatres,  in  the  time  of  Shak*  z&^Az  ^^^^ 

fpeare,  there  w  as  an  open  yard  or  area,*  where  the  /(zi^^^^^t^^ 

common  people  flood  to  fee  the  exhibition ;  from  ^  Jt^ii,^ 

which  circumftance  they  are  called  by  our  author  y        ^ 

'  See  a  prologoc  to  If  this  he  mt  a  good  Piajt  the  De^ilis  in  it,       \   ^p 
quoted  in  p.  1 83,  n.  5.  Thefe  rooms  appear  to  have  been  fometimes       I  a, 

enployed,  in  the  iniancy  of  the  ftaee,  for  the  purpofes  of  gidlantiy.  ^ 
"  Theie  plays"  (fays  Strype  in  his  additions  to  Stowe's  Survey) 
"  being  commonly  a^ed  on  fundays  and  feftival9>  the  churches  [  _ 
were  forfakeoy  and  the  play-hoafes  thronged.  Great  inns  were 
ufcd  for  this  purpofe,  which  had  fecret  chambers  and  places  as  well 
as  open  ftagcs  and  galleries.  Here  maids  and  good  citizens' 
children  w^re  inveigled  and  allured  to  private  unmeet  contrad^s." 
He  is  ijpeaking  of  the  year  1 574* 

■  *•  In  the  play-honfes  at  London,  ic  is  the  fafliion  of  youthes  to 
go  firft  into  the  yarde^  and  to  carry  their  eye  through  every  gal- 
lery; then  like  unto  ravens,  when  tfxey  fpy  the  carion,  thither  they 
Mye,  and  prcft  as  near  to  the  faireft  as  they  can."  Flays  confuted 
iu  BfV€  federal  Anions,  by  Stephen  GoiTon,  1580.  Again,  in 
Deckec's  Guls  Homebooke^  i  6oq  :  **  The  ftage,  like  time,  will  bring 
voQ  to  moft  perfeA  light,  and  lay  you  open;  neither  are  you  to 
l>e  hunted  from  thence,  though  the  fcar^crowes  in  the  j^^r^  hoot  at 
}0D,  hifs  at  you,  fpit  at  you."  So,  in  the  prologue  to  an  ol4 
comedy  called  The  Hog  has  loft  his  Pearl,  1614: 

••  We  may  be  pelted  off  for  what  we  know, 

•*  With  apples,  eggs,  or  Hones,  from  thofe  heiow." 
See  alfo  the  prologue  to  ^Ihe,  Doubtful  Heir,  ante,  p.  1 78 ; 

*•  — I— and  what  you  moft  delight  in, 

**  Gms€ underftanders , — ." 

N3 
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groundlings^  and  by  Ben  Jonfon  "  the  underflandhtg 
gentlemen  of  the  ground.'* 

The  galleries,  or fcaffolds^  as  they  are  fomctimcs 
called,  and  that  part  of  the  hoiife  which  in  private 
theatres  was  nan^ed  the  pit,**  feem  to  have  been  at 
the  fame  price ;  and  probably  in  houfes  of  reputa- 
tion, fuch  as  ibe  Globe,  and  that  in  Blackfriars,  the 
price  of  admiffion  into  thofe  parts  of  the  theatre 
was  fixpcnce,*  while  in  fome  meaner  playhoufcs  it 


0  The  pit  Dr.  Percy  fuppofcs  to  have  received  its  name  from 
one  of  the  play- houfes  having  been  formerly  a  coch-pit.  This  accoant 
of  the  term,  however,  fcems  to  lie  fomewhat  qoeftionable.  The 
place,  where  the  feats  are  ranged  in  St.  Mary's  at  Cambridee^i  is 
ftill  called  the  //V;  and  no  one  can  fufped  that  venerable  fi^rick 
of  having  ever  been  a  cock-pit^  or  that  the  phrafe  was  borrowed 
from  a  pTavhoufe  to  be  applied  to  a.churcl).  A  ///  is  a  place  low 
in  its  relative  iituation,  and  fuch  is  the  middle  part  of  a  theatre. 
.  Shakfpeare  himfelf  ufes  cock-pit  to  exprefs  a  fmall  confined  fituar 
tion,  without  any  particular  reference: 

•«  Cao  this  cock'pit  hold  • 

*•  The  vafty  ijclds  of  France, — or  may  we  eraffl» 
•*  Within  this  wooden  O,  the  very  cafques 
*'  That  did  affright  the  air  at  Agincourt.f" 

*  See  an  old  coljed^ion  of  tales,  entitled^  Wits,  Fitst  and  Fancies^ 
4to.  1595 :  **  When  the  great  roan  had  read  the  aAors  letter,  he 
prefentl^,  in  anfwere  to  it,  took  a  fhect  of  paper,  and  folding 
jSxpencf'm  it,  fealed  it,  fubfcribed  it,  and  fent  it  to  his  brother; 
intimating  tliereby,  that  though  his  brother  had  vowed  not  in  feven 
years  to  lee  him,  yet  he  for  hujixpetice  could  come  and  fee  him 
upon  the  fbge  at  his  pleafure.'' 

So,  in  the  Induction  to  The  Magnetick  Lady,  by  Ben  JonfoD, 
which  was  firft  reprefented  in  Odob^r,  1632  :  *•  Not  the/rrrx  or 
grounds  of  your  people,  that  fit  in  the  oblique  caves  and  wedges  of 
your  houfe,  your  ^id^AJixpenny  mecbanicks." 

See  below,  Verfes  addreiTed  to  Fletcher  on  his  Faithful  Sbep- 
htrdefu 

That  there  wtxtjixp^nny  places  at  the  Blackfrian  playhoufe,  ap- 
pears from  the  epilogue  to  Mayne's  CUy  Match,  which  was  aded 
at  that  theatre  in  1657,  ^^g  Ucenfed  on  the  17th  oS  November, 
in  that  year: 
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WIS  only  a  penny,'  in  others  twopence/  The  price 
«f  admiflion  into  the  beft  rooms  or  boxes,*  was,  I 

*'  Not  that  he  fears  lus  name  can  fufier  wrack 
••  From  lAntOk,  ytrhofocpenct  pay,  and  iixpence  crack; 
'   *<  To  fach  he  wrote  QOt,  though  fome  parts  have  beni 
««  So  like  here,  that  they  to  themfelves  came  in." 

*  So,  in  IVit  wthyut  A^ffey,  by  Fletcher :  "  ——break  in  at 
plays  like  prentices  for  three  a  groat,  and  crack  nuts  withjhe  fcholars 
an /^jy«;r  rooms  again."  *^^, 

Again,  in  Decker's  Gu/s  Horwhooke,  1609-:  •*  Your  groim^ing 
and  galUty  comnnMer  buys  his  fport  by  the  penny." 

Again,  in  Humours  Ordsnarie,  njobere  a  Man  may  he  very  merrie 
sad  exKtedhig  nvell  m/edfer  bis  Sixpence,  no  date : 

*•  Will  you  ftand  fpendine  your  invention's  treafare 
•«  To  teach  ftage-par rots  fpeak  for  pefiny  pleafure  ?'* 

♦  •*  Pay  thy  tnv^pence  to  a  player,  in  this  gallery  you  may  fit 
fcy  a  harlot."     Bell-man's  Night-<walJi,  by  Decker,  i6j6. 

Again,  in  the  prologue  to  The  fVoman-hater,  by  Beaumont  and 
Fletcher,  1607 :  •*  -to  the  utter  difcomfiturc  of  all  fwo-penny 
goUery  meiu" 

It  appears  from  a  pafiage  in  Tiie  Roaring  Girl,  a  comedy  by 
Middleton  and  Decker,  161 1,  that  there  was  a  tivo-penny  gallery  in 
the  fortune  playhoufe  :  **  One  of  them  is  Nip;  I  took  him  once  at  the 
two-penny  gallery  at  the  Fortune^"     See  alfo  above,  p.  177,  n.  7. 

'  The  boxes  in  the  theatre  at  Blackfriars  were  probably  fmall, 
and  appear  to  have  been  enclofed  in  the  fame  manner  as  at  ptefent. 
See  a  letter  from  Mr.  Garrard,  dated  January  tc,  i6^^»  Straff. 
Letters t  VoL  I.  p.  51 1  :  •*  A  little  pique  happened  betwixt  the  duke 
of  Lenox  and  tne  lord  chamberlain,  about  a  ^x-  at  a  new  play  in 
the  Blackfriars,  of  which  the  duke  had  got  the  key ;  which  if  it 
had  come  to  be  debated  betwixt  them,  as  it  was  once  intended, 
foroc  heat  or  perhaps  other  inconvenienoe  might  have^iappened.'' 

In  the  Globe  and  the  other  puUuk  theatres,  the  boxeik.were  of 
confiderable  fize.     See  the  prologue  to  If  this  be  not  a  good  Flay , 
she  Dentil  is  in  it,  by  Decker,  afted  at  the  R$d  Btdl: 
••  Give  me  that  man, 

**  Who,  when  the  plague  of  an  impofthum'd  brains* 
*'  Breaking  out,  infedts  a  theatre,  and  hotly  reigns, 
*'  Killing  the  hearers'  hearts,  that  the  vafl  rooms 
*•  Stand  empty,  like  fo  many  dead  men's  tombs, 
••  Can  call  the  banifh'd  auditor  home,"  &c. 
He  feems  to  be  here  defcribing  his  antagonift  Ben  Jonfon,  whofe 
plays  %vere  generally  performed  to  a  thin  audience.     See  yerfes  oa^ 
4uir-authotr«  by  Leonard  Digges,  Vol.  II. 
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believe,  in  our  author's  time,  a  Ihilljing;^  though 
afterwards  it  appears  to  have  rifen  to  two  Ihillings,?  | 

and  half  a  crown.*     At  the  Blackfriars  theatre  the 


*  "  If  he  have  bnt  im}el<utpcnce  in  his  parfe,  he  will  give  it  for 
the  heft  room  in  a  playhoufe."  Sir  Thomas  Overbury's  Cbara^trs, 
1614. 

S6,  in  the  prologae  to  our  author's  King  Hewy  VIII: 

*'  Thofc  that  come  to  fee 

'*  Only  a  (hew  or  two,  and  fo  agree 
•'  The  play  may  pafs,  if  they  beftill  and  willing, 
•'  I'll  undertake  may  fee  away  ihcix  J^i/Ii/ig 
"  In  two  fliort  hours," 
Again,  in  a  copy  of  Verfes  prefixed  to  Maflinger's  Bondman, 
1624: 

".  Reader,  if  you  have  difbursd  zJbiUing 
**  To  fee  this  worthy  ftory,— ." 
Again,  in  the  Guis  Hdmelooke,  1609  ;  "  At  a  new  play  you  tako 
up  the  fwelijepenny  room  next  the  ftage,  becaufe  the  lords  and  you 
may  feem  to  be  hail  fellow  well  met." 

So  late  as  in  the  year  1658,  we  find  the  following  advertifement 
at  the  end  of  a  pjcce  called  The  Crudty  of  the  Spaniards  in  Peru, 
by  Sir  William  D'Avenant :  **  Nptwithftanding  the  great  exp^n^ 
ncceflary  lo/cenes  and  other  ornaments,  in  this  cntertammcnt,  there 
is  good  provifion  made  of  places  for  zjbilling,  apd  it  (hall  certainly 
htgin  at  three  in  the  afternoon." 

In  The  Scornful  Lady,  which  was  afted  by  the  children  of  the 
Revels  at  Blackfriars,  and  printed  in  161 6>  ane-and-fix-fenny  place? 
are  mentioned* 

'  See  the  prologue  to  The  ^ueenof  Arragon^  a  tragedy  by  Ha* 
bington,  afted  at  Blackfriars  in  May,  1 640 ; 

"  Ere  we  begin,  that  no  man  may  repent 
•*  TtAJofhillings  and  his  time,  the  author  fent 
•*  The  prologue,  with  the  errors  of  his  play, 
•*  That  who  will  may  take  his  money,  and  away," 
Again,  in  the  epilogue  to  Maine's  City  Match ^  a^ed  at  Biach* 
friars »  in  November,  1657  : 

"  To  them  who  call't  reproof,  to  make  a  face, 

••  Who  think  they  judge,  when  they  frown  i'the  wrong 

place, 
•*  Who,  if  they  fpeake  not  ill  o'  the  poet,  doubt 
.   "  They  loofe  by  the  play,  nor  have  their  fwo  Jhiilings  out, 
«*  He  lays,"  &c, 

*  See  Wit  nviihout  Money,  a  comedy,  aOcd  at  The  Fhanix  Uk 
Drury-Iane  before  1620 : 
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price  of  the  boxes  was^  I  imagine^  higher  than  at 
the  Globe.  v 

From  feveral  paflagcs  in  our  old  plays  we  learn^ 
that  fpedbitors  were  admitted  on  the  ftage,^  and 
that  the  criticks  and  wits  of  the  time  ufually  fat 
there.*    Some  were  placed  on  the  ground ; '  others 

*«  And  who  cxtoU'd  vou  into  the  half-cronun  boxes, 

*'  Where  you  might  fit  and  mufter  all  the  beauties,'* 
In  the  playhoute  called  The  Hope  on  the  Bankfide,  there  were  five 
diftitnt-priced  feats,  from  iixpence  to  half  a  crown.     See  the  in* 
dodion  to  Bartholamenjj  Fair^  by  Ben  Jonfon,  \Si^, 

9  So,  in  ^  mad  World  my  Majfers,  by  Middleton,  1 608  :  "  The  | 

adois  have  been  found  in  a  morning  in  lefs  compafs  than  th^xiftagep  I 

choBgfa  it  were  n^tx  fo  full  of  gentUmen**    See  alfo  p.  1 87,  n.  8* 

*      ••  to  fair  attire  the  ftagc 

*•  Helps  much;  for  if  our  other  audience  fee 
•*  You  on  theftage  depart,  before  we  end, 

•'  Our  *w'tts  go  ivithjou  all,  and  we  arc  fools.**  ."■ 

Prologue  to  All  Fools,  a  comedy,  afted  at  Blackfriars,  i6oj;. 
"  By  fitting  on  the  ftage,  you  have  a  fign'd  patent  to  engrofib 
tlw  whole  coramoditie  of  cen/ure  \  may  lawfully  preftime  to  be  a 
^rder,  and  fland  at  the  helm  to  fteer  the  paflage  of  fcenes.^'     Guls 
Hornebooke,  1 609. 
See  alfo  the  preface  to  the  firft  folio  edition  of  our  author** 

works:  " And  though  you  be  a  magiftrate  offwit,  and^/  om 

thefiage  at  Blackfriaxs  to  arraigne  plays  dailie, — ." 

^  **  Being  on  your  feet,  fneake  not  away  like  a  coward,  bu( 
&]ute  all  your  gentle  acquaintance  that  are  Jf  red  either  on  the  rujhe^ 
or  on  ftooles  about  you ;  and  draw  what  troope  you  can  from  the 
ftage  after  you."  Decker's  Gds  Homebooke,  1609.  So  alfo,  ia 
mcher's  ^en  of  Corinth  : 

"  I  would  not  yet  be  pointed  at  as  he  Is, 
**  For  the  fine  courtier,  the  woman's  man, 
*'  That  tells  iny  lady  Tories,  diifolves  riddles^ 
'*  Uihen  her  to  her  coach,  lifs  at  her  feet 
*'  AtfoUmn  ma/aues.** 
Fiom  a  parage  in  Xing  Henry  IF.  Part  I.  it  may  be  prefumed 
thai  thu  was  no  uncommon  pradice  in  private  aflemblies  alfo : 
*'  She  bids  you  on  the  wanton  ruihes  lay  you  down, 
*'  And  reft  your  gentle  head  upon  her  lap, 
**  And  (he  will  fing  the  fong  that  pleafeth  )rou.*' 
This  accounts  for  Hamlet's  fitting  on  the  ground  at  Ophelia's 
ftet,  daring  the  reprefentation  of  tlie  play  before  the  king  and 
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fat  on  ttooU,  of  which  the  price  was  either  fix- 
pence/  or  a  (hilling,^  according,  I  fuppofe,  to  the 
commodioufnefs  of  the  fituation.  And  they  were 
attended  by  pages^  who  furniftied  them  with  pipes 
and  tobacco,  which  was  fmoked  here  as  well  as  in 
other  parts  of  the  houfe.^    Yet  it  (hould  fecm  that 


court  of  Denmark.  Our  author  has  only  placed  the  young  prince 
in  the  fame  fituation  in  which  probably  his  patrons  Ellex  and 
Southampton  were  often  feen  at  the  feet  of  fome  celebrated  beauty. 
What  fome  chofe  from  economy,  gallantry  might  have  recom- 
mended to  others. 

4  ««  SyJiUffig  OH  thejlage^  you  may  with  fmall  coft  purchaie  the 
^eeie  acquaintance  of  the  boyes,  have  a  goody/W  iotjixpence, — •" 
Guis  Homcbooke* 

Again,  ibidem :  **  Prcfent  not  your  felfe  on  the  ftage,  (efpecially 
at  ^  new  play,}  untill  the  quaking  prologue — is  ready  to  enter ;  for 
then  it  is  time,  -as  though  you  were  one  of  the  proper  ties,  or  that 
you  dropt  of  [i.  e.  qff\  the  hangings,  to  creep  from  behind  the 
arras,' with  your  tripos,  ox  three4egged  fioole  in  one  hand,  and  a 
ifftm  mounted  between  a  fore-finger  and  a  thumbe,  in  the  other." 

^       'f  Thefe  are  the  moft  wome  and  mofl  in  fafhion 
"  Amongit  the  bever  gallants,  the  f^onc-riders, 
** .  The  pHtmieftage*s  audience ^  the  t*wd'vefenny'ftt»le  gentle- 
men* 
l^he  RoariftpGirl^  a  comedy  by  Middleton  and  Decker,  1611. 
So;  in  the  Induction  to  Marflon's  Malcontent ^  1 604 :  **  By  God's 
fiid  if  you  had,  I  would  have  given  you  hutfixpence  for  your  ftool/' 
This  therefore  was  the  lowcfl  rate;  and  the  price  of  the  moft  com- 
ipodioDS  ftools  oh  the  ftage  was  ajhillingm 

♦       *«  When  young  Rogero  goes  to  iee  a  play, 
**  His  pleafure  is,  you  place  him  on  the  ftage  ^ 
*•  The  better  to  demonflrate  his  array, 
**  And  how  he  fits  attended  by  bis  page^ 
•*  That  only  ferves  to  fill  t\ko{tf  ipes  nxjith/moke^ 
•*  For  which  he  pawned  hath  his  riding-cloak,** 

Springes/or.H^oodcoch^  by  HtnryTRTTOt,  161 3. 
Again,  in  Skialetbeia^  a  colledlion  of  Epigrams  and  Satires^  '  59^  - 
•*  Sec  you  him  yonder  who  fits  o'er  the  flagc, 
^  •«  With  the  tobacco-pipe  now  at  his  mouth  ?" 
This,  however,  was  accounted  **  a  cufkom  more  honoured  in  the 
breach  than  the  obfervancc ;"  as  appears  from  a  fatirical  epigram 
lary  Sir  John  Dairies,  '59^* 
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pcrfons  were  fgffered  to  fit  on  the  ftage  only  in  the 
private  playhoufes,  (fuch  as  Blackfriars^  &c.)  where 
theaudience  was  more  feleft,  and  of  a  higher  clafs  5 
aod  chat  in  the  Globe  and  the  other  publick  theatres^^ 
no  fuch  licence  was  permitted.' 

I  The  ftage  was  ftrewed  with  rufties,*  which,  we 
learn  from  Hentzner   and    Caius   de  Ephemera, 

^^s  in  the  time  of  Shakfbeare  the  iifual  covering 
oT  floors  in  England.'' .    0?n  feme  occafions  it  waa 

Pl^cntirely  matted  over ;  *  Sut  tl)is  was  probably  very 

I  rare.  The  curtain  which  hangs  in  the  front  of  the 
prefcnt  ftage,  drawn  up  by  lines  and  pullies,  though 
not  a  modern  invention,  (for  it  was  ufed  by  Inigo 

,  Jones  in  the  mafques  at  court  J  was  yet  an  appa^ 
ratus  to  which  the  fimple  mechanifm  of  our  ancient 
theatres  had  not  arrived ;  for  in  them  the  curtaini 
opened  in  the  middle^  and  were  drawn  backwards 

«•  Who  dares  affirm  that  Sylla  dares  not  fight  ? 
'  **  He  thai  dares  tah  tobacco  oh  the  ftage ; 

•*  Dares  man  a  whoorc  at  noon-day  through  the  ftreet ; 
•'  Dares  dance  in  Pauls ;"  &c. 

'  See  the  induflion  to  MarAottVilf^/rr^/^*/,  i6o4»  which  was 
a^  by  his  inajcfty's  fervants  at  Blackfriars  : 

"  TyremoH.  Sir,  the  gentlemen  will  be  angry  if  you  fit  here. 

"  S/^.  Vrhy,  we  may  fit  upon  the  ftage  at  the  prvvate  hoafe. 
Thou  doft  not  take  me  for  a  country  gentleman,  dofl  \  Doeft  thou 
thiok  I  fear  hiiEng  ?  Lee  them  that  nave  Hale  fuits,  fit  in  the  gal- 
leries, hifs  at  roc ." 

Sec  alfo  The  Roaring  GirU  by  Middleton :  **  —  the  prhuaU 
Al^'/ audience^ ."    Ante,^,  i86,  n.  5.  . 

*  '*  On  the  very  rujhfs  where  the  comedy  is  to  daunce,  yea,  and 
onder  the  ftate  of  Cambyfcs  himfelfe,  muft  our  feather 'd  eftridge, 
liice  a  piece  of  ordnance,  be  planted  valiantly,  becaufe  impudently* 
beating  down  the  mews  and  hiifes  of  the  oppofed  rafcality*" 
Decker's  Guls  Hornebooke, 

^|Scc  alfo  Ben  Jonfon's  E*uery  Man  out  of  hh  Humomr,  1600: 
I' rore  G — ,  fweet  lady,  believe  it«  I  do  honour  the  meaoeft  rujb 
in  this  chamber  for  your  Iove»'' 

*  Seep.  176^  a*  6. 
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and  forwards  on  an  iron  rod.'  In  fome  playhoufesf 
they  were  woollen,  in  others,  made  of  filk.*  To^ 
wards  the  rear  of  the  ftage  there  appears  to  have 
been  a  balcony/  or  upper  ftage ;  the  platform  of 

« 

*  The  epilogue  to  Tancred  and  Gifmund^  a  tragedy,  1592,  con-, 
eludes  thus : 

**  Now  dratwtbe  curtaines^  for  our  fcene  is  done."    . 

Again,  in  Lady  Alimony,  1659:  "  Be  your  ^LZ^-curtains  arti- 
ficially drawn,  and  fo  covertly  flirowded,  that  die  fquint-eyed 
groundJing  may  not  peep  in." 

See  alto  a  ftage-dire^ion  in  The  Firft  Day*i  Entertainment  at 
Rutland  Hou/e,  by  Declamation  and  Mujick,  after  the  Manner  of  the 
Aneients,  by  Sir  William  D'Avenant,  1658: 

**  The  Cong  ended,  the  curtains  are  drawn  open  again,  and  the 
epilogue  cniers." 

^  See  A  Prologue  upon  removing  of  the  late  Fortune  Players  to  the 
Bail,  by  J.  Titham  ;  Fancies  Theatre ,  i64<5 : 

•*  Herejgentlemen  our  anchor's  fixt ;  and  we, 

**  Difdaining  Fortune's  mutability, 

*«  Expcft  your  kind  acceptance;  then  we'll  fing, 

**  (Protcded  by  your  iVnitcs;  our  ever-fpring,) 

"  As  pleafant  as  if  we  had  llill  poffeft 

**  Oor  lawful  portion  out  oi  Fortune  s  breall. 

"  Only  we  would  requcft  you  to  forbear 

**  Your  wonted  cuftom,  banding  tile  and  pear. 

*\  Againft  our  f«r//7wj,  to  allure  us  forth; — 

/*  I  pray,  take  notice,  thefe  arc  of  more  worth ; 

"  Pure  Naples  f  Ik,  not./wotflcd. — We  have  ne*er 

**  An  aftor  here  has  mouth  enough  to  tear 

**  Language  by  the  ears.     This  forlorn  hope  Ihall  be 

**  By  us  refin'd  from  fuch  grofs  injury: 

**  And  then  let  your  judicious  loves  advance 

**  Us  Toour  merits,  them  to  their  ignorance.'* 

5  See  Nabbes's  Covent  Garden,  a  comedy,  1 639 : 

*'  Enter  Dorothy  and  Sufan  in  the  halcone^** 

So,  in  The  Hrgin  Martyr,  by  Maflineer  and  Decker,  1622; 

••  They  whifpering  he/cnv.  Enter  abo^-ve,  Sapritius; — with  him 
Artemia  the  princefs,  Theophilus,  Spungius,  and  Hircius.*'  And 
thefe  five  perfonages  fpcak  from  their  elevated  fituation  during  the 
whole  fcene. 

Again,  in  Marfton's  Fawne,  1 606 : 

*•  Whilft  the  ad  [i.  e.  the  raufick  between  one  ad^  and  another] 
k  a  playing,  Hercules  and  Tiberio  enterb ;  Tiberio  climbs  the  tree. 
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which  was  probably  eight  or  nine  feet  from  the 
ground.  I  fuppofe  it  to  have  been  fupported  by 
pillars.  From  hence,  in  many  of  our  old  plays^ 
part  of  the  dialogue  was  fpoken ;  and  in  the  front 
of  it  curtains  likewife  were  hung/  fo  as  occafiorially 
to  conceal  the  perfons  in  it  from  the  view  of  the 
audience.  At  each  fide  of  this  balcony  was  a  box, 
very  inconveniently  fituated,  which  fometimes  was 
called  the  private  box.  In  thefe  boxes,  which  were 
at  a  lower  price,  fome  perfons  fate,  either  from 
economy  or  Angularity.^ 


and  is  received  above  by  Dulciroel,  Philocalia  and  a  prieft :  Her- 
cafc$  ftays  beneath.'' 

See  alfo  the  early  quarto  edition  of  our  author's  Romeo  and  Juliet^ 
where  wc  meet — *«  Enter  Romeo  and  Juliet,  aloft,**  So,  in  The 
Taming  of  a  Shreiv  (not  Shakfpeare's  play) :  **  Enter  aloft  the 
dmnkardl" — Almoft  the  whole  of  the  dialogue  in  that  play  between 
the  tinker  and  his  attendants,  itppears  to  have  been  fpoken  in  this 
bakony : 

In  MiddletOn's  Family  of  Love,  x6o8,  fignat.  B  2.  b.  it  is  called 
jhe  uppfrflage. 

*  This  appears  from  a  ftage-direftion  in  Maflinger's  Emperor  of 
the  Eaft,  1632 :  "  The  curtaines  drawn  above:  Theodofius  and  his 
CBnachs  difcovered."     Again,  in  King  Henry  FIJI : 

**  Let  them  alone,  and  dravj  the  curtain  clofe." 
Henry  here  fpeaks  from  the  balcony. 

7  ••  Whether  therefore  the  gatherers  of  the  publique  or  private 
playhoufe  iland  to  receive  the  afternoons  rent,  let  our  gallant, 
having  paid  it,  prefcntly  advance  Kitnfelf  to  the  throne  of  the  ilage. 
I  mean  not  into  the  lord's  roome,  fwhich  is  nonv  but  the  ftages  fuburbsm 
No,  thofc  boxes, — by  the  iniquity  of  cuftom,  confpiracy  of  waiting- 
women,  and  gentlemen- ufhers,  that  there  fweat  together,  and  the 
covetous  (harers, — are  contemptibly  thruft  into  the  reare,  and  much 
new  (atten  is  there  dambd,  by  being  fmother'd  to  death  in  dark- 
neis."  Decker's  Guls  Horitehooke^  1 609.  So,  in  the  prologue  t«. 
an  old  comedy,  of  which  I  have  loft  the  title : 

*•  The  private  box  took  up  at  a  new  play, 
**  For  me  and  my  retinue ;  a  frefh  habit 
•«  Of  a  falhion  never  feen  before,  to  draw 
•*  The  gallants'  eycs^  that  fit  upon  the  ftage.'* 
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How  little  the  imaginations  of  the  audience  were 
aflifled  by  fcenical  deception,  and  how  much  necef- 
fity  our  author  had  to  call  on  them  to  **  piece  out 
imperfedtions  with  their  thoughts,*  may  be  colledted 
from  Sir  Philip  Sidney,  who,  defcribing  the  ftatc 
of  the  drama  and  the  ftage,  in  his  time,  (about  the 
year  1583,)  fays,  "  Now  you  fhall  have  three  ladies 
walk  to  gather  flowers,  and  then  we  muft  beleevc 
the  ftage  to  be  a  garden.  By  and  by  we  heare  news 
of  ihip wrack  in  the  fame  place ;  then  we  are  to 
blame,  if  we  accept  it  not  for  a  rock.  Upon  the 
back  of  that,  comes  out  a  hidious  monfter  with  fire 
and  fmoke ;  and  then  the  miferable  beholders  are 
bound  to  take  it  for  a  cave ;  while  in  the  mean  time 
two  armies  fly  in,  reprefented  with  four  fwords  and 
bucklers,  and  then  what  hard  hart  wil  not  receive 
it  for  a  pitched  field.'*  • 

The  firft  notice  that  I  have  found  of  any  thing 
like  moveable  fcenes  being  ufed  in  England,  is  in 
the  narrative  of  the  entertainment  given  to  King 
James  at  Oxford  in  Auguft  1605,  when  three  plays 
were  performed  in  the  hall  of  Chrift  Church,  of 
which  we  have  the  following  account  by  a  contem- 


See  al(b  Epigrams  by  Sir  John  Davies,  no  date,  but  printed  af 

Middleburgh,  about  1598: 

**  Rufus^  the  courtier,  at  the  theatre, 

"  Leaving  the  beft  and  mod  confpicuous  place, 
*'  Doth  either  to  the  ilage  himfeif  transfer, 

••  Or  through  a  grate  dothjhfw  his  double  face^ 
«*  For  that  the  clamorous  fry  of  innes  of  court, 
*•  Fills  up  the  private  roomes  of  greater  price ; 
•*  And  fuch  a  place  where  ail  may  have  refort, 
"  He  in  his  lingularity  doth  defpife." 
It  is  not  very  eafy  to  afcertain  the  precife  fituation  of  thefe 
jMrivate  boxes.     A  print  prefixed  to  Kirk  man's  Drolls ,  i^n^^  in- 
duces me  to  think  that  they  were  at  each  fide  of  the  {tage-baicony. 

•  Defence  of  Fo^»  1595,  Signat.  H  4. 

•        7 
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porary  writer,  "  The  ftage**  (he  tells  us)  "  was 
buUt  clofe  to  the  upper  end  of  the  hall,  as  it  feemed 
at  che  firft  fight :  but  indeed  it  was  but  a  falfe  wall 
faire  painted,  and  adorned  with  (lately  pillars^ 
which  pillars  would  turn  about ;  by  reafon  whereof^  —  -— 

with  the  help  of  other  painted  claibes,  their  ftage  \y^ ^A^%^u^ 
did  vary  three  times  in  the  ading  of  one  tragedy  :'*  \      ^  >*«^ 

that  is,  in  other  words,  there  were  three  fcenes  em-  I  ^^^^^^^^^^^^^^'^ 
ployed  in  the  exhibition  of  the  piece.^  The  fcenery  ^  ^^^^fey^^^^^^*'^^ 
was  contrived  by  Inigo  Jones,  who  is  defcribed  21*  t  --  >d>  Jf^^L^^ 
d  great  traveller,  and  who  undertook  to  **  further  1  ^y  9^ 
his  employers  much,  and  furnifli  them  with  rare  '  §jfpt/^  '^  ^^ 
devices,  but  produced  very  little  to  that  which  was.  ,  ,^^^£1,^  J^ 
cxpeded.''^  \       ^ 

It  is  obfervable  that  the  writer  of  this  account  [ 
was  not  acquainted  even  with  the  term,  Jcene^ 
having  ufcd  painted  clothes  inftead  of  it :  nor  in- 
deed is  this  furprifing,  it  not  being  then  found  in 
this  fenfc  in  any  didionary  or  vocabulary,  Englifh 
or  foreign,  that  I  have  met  with.  Had  the  com* 
mon  ftages  been  fiirnilhed  with  them,  neither  this 
writer,  nor  the  makers  of  dictionaries,  could  have 
been  ignorant  of  it.*     To  cfFed  even  what  was 


♦  Ldsnd.  Coltee.  Vol,  II.  pp.  631,  646.  Edit.  1770.  See  alio 
p.  639 :  **  The  fame  day,  Aug.  18,  after  fapper,  about  niae  of 
the  clock  they  began  to  ad  the  tragedy  of  Ajax  Flagelli^er^ 
wlKrcin  tbe  ftage  'varied  three  times.  They  had  all  goodly  annqae 
apparell.  but  for  al]  that»  it  was  not  aded  fo  well  by  many  degrees 
as  1  have  (ceo  it  in  Cambridge.  The  King  was  very  wearie  before 
he  came  thither,  but  much  more  weaned  by  it,  and  fpoke  man/ 
words  of  diflike." 

*  Florio,  who  appears  to  have  diligently  ftudied  our  cuftoms^ 
illDftnting  his  explanations  on  many  occafions  by  En^fh  proverbs. 
Mayings*  local  defcriptions,  &c.  in  his  Italian  Didlionary,  159S, 
defines  iSrrffff,  in  theie  words :  **  A  fcene  of  a  comedie,  or  tra- 
gedie.  Alfo  a  ftage  in  a  theatre,  or  playhoufe,  whereon  they 
play ;  a  ika£fbki«  a  paviUion,  or  fore  part  of  a  theatre,  ivhere 
}itfen  makt  them  readie^  being  trimmed  with  I>aMgiMgs,  out  of  whi£l^ 
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done  at  Chrift-Church,  the  Univerfity  found  iC 
neceflary  to  employ  two  of  the  king's  carpenters, 

they  enter  upon  the  ftigc.  iJfed  alfo  for  a  comedie  or  a  tragedic. 
Alfo  si  place  where  one  doth  (hew  and  fet  forth  himfelfe  to  the! 
world."  In  his  fecond  edition,  publiihed  in  1611,  inftead  of  the 
words^  '*  A  fccne  of  a  comedie  or  tragedie,"  we  find — **  Any 
one  fccne  or  entrance  of  a  comedie  or  tragedie,"  which  more  prc- 
cife  \y  afcertains  his  roeanin?. 

In  Cotgrave's  French  and  En^lifh  Diftionary  printed  in  1611 » 
the  word^^ji^  is  not  found,  and  if  it  had  exiiled  cither  in  France 
or  England,  (in  the  fenfe  in  which  we  are  now  conddering  it,)  it 
would  probably  have  been  found.  From  the  word  /Jz/?/,  the  defi- 
nition of  which  I  fhall  have  occafion  to  quote  hereafter,  the  writer 
feems  to  have  been  not  unacquainted  with  the  Englilh  ftage. 

BuUokar,  who  was  a  phyucian,  publiihed  an  hn^tiJbExp^Jiiorvx 
the  year  in  which  Shakfpeare  died*  From  his  definition  likewife  it 
appears,  that  a  moveable  painted  fcene  was  then  unknown  in  our 
theatres.  He  defines  Scene,  **  A  play,  a  comedy,  a  tragedy,  or 
the  divifion  of  a  play  into  certain  parts.  In  old  time  it  fignified 
a  place  covered  with  boughes,  or  the  room  where  the  players  made 
them  readie."  Minflieu's  large  Englifh  Diftionary,  which  he  calls 
A  Guide  to  the  Tot/gi/es,  was  publiihed  in  the  followins;  year,  1617, 
and  there  Scene  is  nothing  more  than  *'  a  theatre.^  Nay,  cvco  W 
late  as  in  the  year  1 656,  when  Cockeram's  Englifli  Di^onary,  or 
Interpreter  of  hard  Englijh  luords  was  publiiheS,  Scene  is  only  faid 
to  be  "  the  divifion  of  a  play  into  certain  parts." 

Had  our  Engliih  theatres  in  the  time  of  Shakfpeare  been  far- 
nifhed  with  moveable  fcenes,  painted  in  perfpedive,  can  it  bc^ 
fuppofed  that  all  thefe  writers  (hould  have  been  ignorant  of  it  ? 

It  is  obfcrvable  that  Coryate  in  his  Crudities^  410.  1 61 1 ,  when  he 
is  boailing  of  the  fuperior  fplendour  of  the  Engliih  theatres,  com- 
pared with  thofe  of  Venice,  makes  no  mention  o£  fcenes.  *•  I  was 
at  one  of  their  playhoufes,  where  I  faw  a  comedie.  The  houfe  ia 
Tery  beggarly  and  baie  in  comparifon  of  our  ftately  playhoulcs  in 
England:  neither  can  their  adors  compare  with  us,  for  apfartl, 
fiows^  and  muficke.**     Crudities ,  p.  247. 

It  is  alfo  worthy  of  remark  that  Mr.  Chambcrlaine,  when  he  i( 
(peaking  of  the  fate  of  the  performances  at  the  Fortune  theatre, 
when  it  was  burnt  down  in  1621,  laments  that  *'  their  a//tfr^/ and 
flaj'Booh  were  loit,  whereby  thofe  poor  companions  were  quite 
undone;"  but  fays  not  a  word  of  fce/ies.  See  alfo  Sir  Henrys 
Wotton's  letter  on  the  burning  of  the  Glohe,  in  161 3,  p.  176,  n.  6« 

Malonb. 
^  That /v«^/,  and  the  word— y^rjrr,.  were  ufed  an  16x8,  may  l^ 
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and  to  have  the  advice  of  the  controller  of  his 
works.     The  Queen's  Mafque,  which  was  exhi- 
bited in  the  preceding  January,  was  not  much  more 
fuccefsful,  though  above  3000I.  was  expended  upon 
it.    "  At  night/*  fays  Sir  Dudley  Carleton,  "  we 
had  the  Queen's  Malke  in  the  Banqueting-houfe, 
or  rather  her  Pageant.     There  was  a  great  engine 
at  the  lower  end  of  the  room,  which  had  motion, 
and  in  it  were  the  images  of  fea-horfes,  (with  other 
terrible  fiihes,)  which  were  ridden  by  the  Moors. 
The  indecorum  was,  that  there  was  all  filh,  and  no 
water.     At  the  further  end  was  a  great  (hell  in 
'  form  of  a  fkallop,  wherein  were  four  feats ;  on  the 
Ibweft  fat  the  queen  with  my  lady  Bedford ;  on  the 
left  were  placed  the  ladies  Suffolk,  Darby,*' '  &c. 

Coved  from  the  following  marginal  note  to  the  prologue  to  Barton 
oliday's  TEXNOFAMIA,  publifhed  in  that  ycajr:  "  Here  the 
upper  part  of  the  fctne  open'd;  when  ftrai^ht  appeared  aa 
Hearen^  and  all  the  pare  arts  fitting  &€«■  they  descended  in 
order  within  the  fcene,  while  the  munke  plaid."  A  fimilar  note 
i»>^)pendcd  to  the  Epilogue^  concluding  thus:  ^'  and  then  the 
Heaven  clofcd." 

I  idze  thia  opportunity  to  obferve,  that  little  deference  is  due 
to  the  authority  of  ancient  Didionariesy  which  ufually  content 
thcmfelvcs  with  allotting  a  iinele  fenfe  to  a  word,  without  attention 
to  its  diftrent  (hades  of  meaning.     St£bvcns« 

J  Letter  from  Sir  Dudley  Carleton  to  Mr.  Wnwood,  London, 
Jan.  x6o4*  [i.  e.  1604-5,]  Winwood's  Memorwls,  IL  43.  This 
letter  contains  fo  curious  a  trait  of  our  Britilh  Solomon,  that  I 
cannot  forbear  tranfcribing  another  paflage  from  it,  though  foreign 
to  our  prefent  fubjed :  **  On  Saint  J  ohn's  day  we  had  the  marriage 
of  Sir  Philip  Herbert  and  Lady  Sufan  performed  at  \^Tiitehail, 
with  all  the  honour  could  be  done  a  great  favourite.  The  court 
was  great,  and  for  that  day  put  on  the  beft  bravery. — At  night 
there  was  a  Malk  in  the  hall,  which  for  conceit  and  fafhion  was 
foitablc  to  the  occafion.  The  prefents  of  plate  and  other  things 
given  by  the  noblemen  [to  the  bride  and  bridegroom]  were  valued 
at  2  cool.;  but  that  which  made  it  a  good  marriage,  was  a  gift  of 
d)c  king's  of  500L  land,  for  the  bride's  jointure.    They  were 

Vol.  II.  O 


Digitized  by 


Google 


194 


HISTORICAL  ACCOUNT 


Such  were  moft  of  the  Mafques  in  the  time  of 
James  the  Firft:  triumphal  cars,  caftles,  rocks, 
caves,  pillars,  temples,  clouds,  rivers,  tritons,  &c. 
compofed  the  principal  part  of  their  decoration*  * 
In  the  courtly  mafques  given  by  his  fucceffor  during 
the  firft  fifteen  years  of  his  reign,  and  in  fome  of 
the  plays  exhibited  at  court,  the  art  of  fcenery 
feems  to  have  been  fomewhat  improved.  In  1636 
a  piece  written  by  Thomas  Heywood,  called  Lovt's 
Miftrejs  or  the  ^een*s  Mafque^  was  reprefented  at 
Denmark  Houfe  before  their  Majefties.  "  For  the 
rare  decorcments**  (fays  Heywood  in  his  preface) 
"  which  new  apparelled  it,  when  it  came  the  fecond 
time  to  the  royal  view,  (her  gracious  niajefty  then 
entertaining  his  highnefs  at  Denmark  Hou/e  upon  his 
birth-day,)  I  cannot  pretermit  to  give  a  due  cha- 
radler  to  that  admirable  artift  Mr.  Inigo  Jones, 
mafter  furveyor  of  the  king's  worke,  &c.  who  to 
every  a£l^  nay  almoji  to  t,vtxy  Jcene^  by  his  excellent 
inventions  gave  fuch  an  extraordinary  luftre<  upon 
every  occaljon  changing  thefiage^  to  the  admiration 

lodged  in  the  coancil-ch amber,  where  the  king  in  his  Jhirt  and 
nigSt'go^n  gave  them  a  renjaiU-matm  before  they  were  up,  and 
fpent  a  good  time  in  or  mpon  the  hed,  choofe  which  you  will  believe. 
No  ceremony  was  omitted  of  bride-cakes,  points,  garters,  and 
gloves,  which  have  been  ever  fince  the  livery  of  the  court;  and  at 
night  there  was  fcwing  in  the  (heet,  cafting  of  die  bride's  left  hofc> 
with  many  other  petty  forccries." 

Our  poet  has  been  cenfured  for  indelicacy  of  language,  parti- 
cularly in  Hamlet's  converfation  with  Ophelia,  during  the  rcprc- 
fentation  of  the  play  before  the  court  ot  Denmark ;  but  unjuftly, 
for  he  undoubtedly  reprefented  the  manners  arid  converfation  of 
his  own  day  faithfully.  What  the  decorum  of  thofc  times  was, 
even  in  the  higheft  clafs,  may  be  conje^ured  from  another  paffagc 
in  the  fame  letter:  "  The  night's  work  [the  night  of  the  queen's 
xnafque]  was  concluded  with  a  banquet  in  the  great  chamber, 
which  was  fo  furioufly  aflaulted,  that  down  went  tables  and  trcffes. 
before  one  bit  was  touched*" — Such  was  the  court  of  Kincr  James 
the  Firft^ 
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of  all  the  fpedators.**  Here,  as  on  a  former  occa- 
fion,  we  may  remark,  the  term  fcene  is  not  ufed : 
lisxtftage  was  changed  to  the  admiration  of  all  the 
ipe<^bitoFs*^ 

In  Auguft  1636,  ne  Royal  Slave,  written  by  a 
very  popular  poet,  William  Cartwright,  was  afted 
at  Oxford  before  the  king  and  queen,  and  after- 
wards at  Hampton-Court.  Wood  informs  us,* 
that  the  fcencry  was  an  exquifite  and  uncommon 
piece  of  machinery,  contrived  by  Inigo  Jones. 
The  play  was  printed  in  1639;  ^^^  j^^  even  at 
that  late  period,  the  term  /cene,  in  the  fenfe  now 
affixed  to  it,  was  unknown  to  the  author ;  for  de- 
fcribing  the  various  fcenes  employed  in  this  court- 
.exhibition,  he  denominates  them  thus :  **  The  firft 
Appearance,  a  temple  of  the  fun. — Second  Appear-- 
once,  a  city  in  the  front,  and  a  prifon  at  the  fide," 
&c.  The  three  other  Appearances  in  this  play  were, 
a  woodj  a  palace^  and  a  caftle. 

In  every  difquifition  of  this  kind  much  trouble 
and  many  words  might  be  faved,  by  defining  the 
fubjcdl  of  difpute.  Before  therefore  I  proceed 
further  in  this  inquiry,  I  think  it  proper  to  fay, 
that  by  a  fcene,  I  mean,  A  painting  in  perfpedlive 
Qn  a  cloth  fajlened  to  a  wooden  frame  or  roller  \  and 
that  I  do  not  mean  by  this  term,  '*  a  coffin,  or  a 
tomb,  or  a  gilt  chair,  or  a  fair  chain  of  pearl,  or 
a  crucifix  I?"  and  I  am  the  rather  induced  to  make 
this  declaration,  becaufe  a  writer,  who  obliquely 
alluded  to  the  pofition  which  I  am  now  maintain- 
ing, foon  after  the  firft  edition  of  this  Effay  was 


♦  If  b  our  aathor's  time  the  publick  ftage  had  been  changed ,  or 
IB  other  word8>  had  the  Globe  and  Blackfriars  playhoufe  been  fur- 
nKhod  mih  fcenes t  would  they  have  created  fo  mach  admiration 
at  a  royal  entertainment  in  1656,  twenty  years  after  his  death? 

^  Hffi.et  Jmiiq.  U$nv.  Oxon.  L.  I.  p,  344* 
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publifhed,  has  mentioned  exhibitions  of  this  kind 
as  a  proof  of  the  fcenery  of  our  old  plays ;  and 
taking  it  for  granted  that  the  point  is  completely 
eftabliftied  by  this  decifive  argument,  triumphantly 
adds,  "  Let  us  for  the  future  no  more  be  told  of 
the  want  of  proper /^r^^d^j  and  drefles  in  our  ancient 
theatres."  * 


*  **  My  prefent  pnrpofc,"  fays  this  writer,  *'  is  not  fo  much  to 
defcribe  this  dramatick  piece,  \Tbe  Second  Maiden's  Tragedy^ 
written  in  1 610  or  161 1 ,]  as  to  mow  that  it  bears  abundant  tefti- 
mony  to  the  ufe  kA fcenery^  and  the  richnefs  of  the  habits  then  worn. 
Thefe  particulars  will  he  fufficiently  exemplified  by  the  foUowinj^ 
ipeeches,  and  ftage-diredions : 

"  Enter  the  Tyrant  agcn  at  a  farder  door,  which  opened  bring! 
him  to  the  tomb,  where  the  lady  lies  buried*  The  Toombe  here 
difcovered,  richlie  fct  forthc." 

Some  lines  are  then  quoted  from  the  fame  piece,  of  which  the 
following  are  thofe  which  alone  are  material  to  the  prefent  point : 
*•  Tyrant. — Softlec,  foftlee,; — 
**  The  vaults  e'en  chide  our  fteps  with  murmuring  ibunds. 

•• AH  thy  ftlU  ftrength, 

•*  Thow  grey-cyde  monument,  (hall  not  keep  her  from  us* 
*'  Strike,-  villaines,  thoe  the  eccho  raile  us  all 
*'  Into  ridiculous  deafnes;  pierce  the  jawes 
**  Of  this  could  ponderous  creature* — 
••  O,  the  moone  rifes :  What  reflection 
*'  Is  throwne  around  this  fandtified  buildinge  f 
"  E'en  in  a  twinkling  how  the  monnments  glitter, 
•'  As  if  Death's  pallaces  were  all  maffie  fylver, 
*'  And  fcorn'd  the  name  of  marble!" 
f*  Is  it  probable,"  (adds  this  writer)  «*  that  fuch  diredions  and 
fpeeches  ihould  have  been  hazarded,  unlefs  at  the  fame  time  they 
could  be  fupported  and  countenanced  by  correfponding  fcenery  ?" 

•*  I  (hall  add  two  more  of  theflage-dirediions  from  this  tragedy.— 
*  On  a  fodayne  in  a  kinde  of  noyfe  like  a  wynde,  the  dorcs  clat- 
tering, the  toombeftone  flies  open,  and  a  great  light  appears  in 
the  midft  of  the  toombe ;  his  lady,  as  went  owt,  (landing  in  it 
before  hym  all  in  white,  (luck  with  Jewells,  and  a  great  crucifix 
on  her  bread/  Again :  **  They  bring  the  body  in  a  cnayre,  dreft 
up  in  black  velvet,  which  fetts  off  the  paillhes  of  the  hands  and 
face,  and  a  faire  chayne  of  pearle  crofs  the  breaft,  and  the  crucifix 
above  it,"  &c. 
"  Let  u»  for  the  future^  Mr^  BaldwioA  l^  told  withlefs  confidence 
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A  paflage  which  has  been  produced  from  one  of 

the  old  comedies^^  proves  chat  the  common  theatres 

were  furnifhed  with  fome  rude  pieces  of  machinery^ 

which  were  ufed  when  it  was  neceflary  to  exhibit 

the  defcent  of  fome  god  or  faint ;  but  it  is  manifeft 

from  what  has  been  already  flated^  as  well  as  from 

all  the  contemporary  accounts^  that  the  mechanifm 

of  our  ancient  theatres  feldom  went  beyond  a  tomb» 

a  painted  chair,  a  finking  cauldron,  or  a  trap-door^ 

and  that  none  of  them  had  moveable  fcenes.  When 

King  Henry  VIII.  is  to  be  difcovered  by  the  dukes 

of  Suffolk  and  Norfolk,  reading  in  his  ftudy,  the 

fcenical  direction  in  the  firft  folio,  1623,  (which 

was  printed  apparently  from  playhoufe  copies,)  is, 

"  The  King  draws  the  curtain^  [i.  e.  draws  it  openl 

and  fits  reading  petifively ;"  for,  befide  the  principal 

curtains  that  hung  in  the  front  of  the  ftage,  they 

ufed  others  as  fubilitutes  for  fcenes,^  which  were 


of  the  want  of  proper y?«r«  and  drefles  in  our  ancient  theatres."— 
Letter  in  ne  St.  James* s  ChrtmicUy  May,  1 780. 

To  ail  this  I  have  only  to  fay»  that  it  never  has  been  aiTerted,  at 
kaft  1^  me,  that  in  Shakfpeare's  time  a  tomb  wa$  not  reprefented  on 
the  fts^.  The  monument  of  the  Capulets  was  perhaps  reprefented 
in  Riimeo  and  Julut,  and  a  wooden  ftrudure  might  have  been  ufed 
for  this  pnrpofe  in  that  and  other  plays ;  of  which  when  the  door 
was  once  opened,  and  a  proper  quantity  of  lamps,  falfe  ftones,  and 
black  cloth  difplayed,  the  poet  mi^ht  be  as  luxuriant  as  he  pleafed 
in  defcribing  the  furrounding  invifible  marble  monumenu.  This 
writer,  it  (hould  feem,  was  thinking  of  the  epigram  on  Butler  the 
poet :  we  afk  fox  fcenes^  and  he  gives  us  only  -^Jlone. 

7  *•  Of  whyche  the  lyke  thyng  is  ufed  to  be  (hewed  «ow  adays  in 
ftage-pJa^es,  when  fome  god  or  fome  faynt  is  made  to  appere  forth  of 
a  cloade;  and  fuccourcih  the  parties  which  feemed  to  be  towardes 
fome  great  danger,  throu^  the  Soudan's  crucltie."  The  author's 
marginal  abridgement  of  his  text  is — "  The  lyke  manner  ufed  nowc 
at  our  days  in  ftage-playes."  Accolajius,  a  comedy  by  T.  Palfgrave* 
chaplain  to  King  Henry  VIII.  1 540. 

*  See  Webftcr's  Dutchefs  ofMalfy^  aded  at  the  Globe  and  Black- 
(rianj  and  printed  in  1623 :  *^  Here  is  difcovered  behind  a  traverfe 
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denominated  traverfes.  If  a  bedchamber  is  to  be 
rcprefented,  no  change  of  fcene  is  mentioned ;  but 
the  property-man  is  fimply  ordered  to  tbruft  forth  a 
bed^  or,  the  curtains  being  opened,  a  bed  is  exhi- 
bited. So,  in  the  old  play  on  which  Shakfpeare 
formed  his  Kin^  Henry  VL  P.  II.  when  Cardinal 
Beaufort  is  exhibited  (Tying,  the  ftage-direftion  is— 
*^  Enter  King  and  Salisbury,  'and  then  the  curtaina 
he  drawn^  [i.  e.  drawn  open,]  and  the.  Cardinal  is 
difcovcred  in  his  bed,  raving  and  flaring  as  if  he 
were  mad.*'  When  the  fable  requires  the  Roman 
capitol  to  be  reprefented,  we  find  two  officers  enter, 
"  to  lavcufhions,  as  it  were  in  the  capitol.**  So,  in 
King  Richard  11.  Aft  IV.  fc.  i  :• "  Bolingbroke,  &c. 


the  artificial  figures  of  Antonio  and  his  children^  appearing  as  if 
they  were  dead."  In  The  Devil* s  Charter^  a  tragedy,  1607,  the 
following  ftage-direftion  is  found :  "  Alexander  draweth  [that  is« 
draws  open]  the  curtaine  of  his  ftudie^  where  he  difcovereth  the 
devill  fitting  in  his  pontificals."  Again,  in  SatiroMaftix^yyy  Decker, 
1 602 :  **  Horace  fitting  in  hisjludy^  behind  a  curtaine^  a  candle  by 
him  burning,  books  lying  confiifedly,"  &c.  In  Marfton's  What 
you  iviil^  a  comedy,  160^,  the  following  ftage-difeftion  ftill  more 
decifively  proves  this  point :  *'  Enter  a  Schoole-maifter,— -dnwi 
fi.  e.  draws  open]  the  curtains  behind^  with  fiattus,  Nows,  Slip, 
Nathaniel,  and  Holifemes  Pippo,fchool-boyes,  fitting  with  bookes  in 
their  handes,"  Again,  in  Atbtmirie,  by  Sir  William  D'Avenant, 
1 629 :  •♦He  dranves  the  Arras  ^  and  dif covers  Albovine,  Rhodolinda, 
Valdaura,  dead  in  chaires."  Again,  in  The  IVoman  in  the  Moon, 
by  Lily,  1597  :  "  They  draw  the  atrtins  from  before  Natures  ihop, 
where  ftands  an  image  clad,  and  fome  imclad.  They  bring,  forth 
the  cloathcd  image."  Again,  in  Romeo  and  Juliet^  '597*  J^^^ict, 
after  (he  has  fwallowed  the  fleepy  potion,  is  ordered  to  *«  throw 
herfclfe  on  the  bed,  nMithin  the  curtaines,*^  As  foon  as  Juliet  has 
fallen  on  the  bed,  the  curtains  being  ftill  open,^the  nurfe  enters, 
then  old  Capulet  and  his  lady,  then  the  muucians;  and  all  on  the 
fame  fpot.  If  they  could  have  exhibited  a  bed-chamber,  and  then 
could  have  fubilituted  any  other  room  for  it,  would  they  have 
fufiered  the  muficians  and  the  Nurfe's  fervant  to  have  carried  on  a 
ludicrous  dialogue  in  one  where  Juliet  was  fuppofed  to  be  lying 
dead? 
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^ter  as  to  the  parliament."  ^  Agaln^  in  Sir  John 
Oldcaftle^  1600:  "  Enter  Cambridge,  Scroop,  and 
Gray,  m  in  a  chamber.*'  When  the  citizens  of 
Anglers  were  to  appear  on  the  walls  of  their  town, 
and  young  Arthur  to  leap  from  the  battlements,  I 
fuppofe  our  anceftors  were  contented  with  feeing 
them  in  the  balcony  already  defcribed ;  or  perhaps 
a  few  boards  were  tacked  together,  and  painted  fo 
as  to  relemble  the  rude  difcoloured  walls  of  an  old 
town,^  behind  which  a  platform  might  have  been 
placed  near  the  top,  on  which  the  citizens  flood : 
but  furely  this  can  Icarcely  be  called  z,fcene.  Though 
undoubtedly  our  poet's  company  were  furnifhed 
with  fbme  wooden  fabrick  fufficiently  refembling 
a  tomb,  for  which  they  mufl  have  had  occafion  ia 
fcvcral  plays,  yet  fome  doubt  may  be  entertained, 
whether  in  Romeo  and  Juliet  any  exhibition  of  Ju- 
liet's monument  was  given  on  the  ftage.  Romeo 
perhaps  only  opened  with  his  mattock  one  of  the 
ftage  trap-doors,  (which  might  have  reprefented  a 
tomb-ftone,)  by  which  he  defcended  to  a  vault  be- 
neath the  flage,  where  Juliet  was  depofited;  and 
this  notion  is  countenanced  by  a  paflage  in  the 
play,  and  by  the  poem  on  which  the  drama  was 
founded/' •  - 
In  all  the  old  copies  of  the  play  laft-mentioned 

'  Sec  thefe  ftagc-dircAions  in  the  firft  folio. 

*  *«  Why  I  de/ceud  into  this  bed  of  death, — /'  Romeo  and  Julkt, 
Aft  V.     So,  in  The  Tragical  Hiftory  of  Romeus  and  Juliet^  1 562  : 
**  And  then  our  Romeus,  the  nHiult-ftone  fet  up-right, 
**  Defcended  downe,  and  in  his  hand  he  bore  the  candle 
light." 
Juliet,  however,  after  her  recovery,  fpeaks  and  dies  npon  the 
ftaee.    If  therefore,  the  exhibition  was  fuch  as  has  been  now  fup« 
poled,  Romeo  muft  have  broaeht  her  ap  in  his  arms  from  the 
vault  beneath  the  ftage,  after*  he  had  killed  Paris*  and  then  ad* 
•JrdTed  hcr^ — «*  O  my  love,  my  wife,"  &c. 
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we  find  the  following  ftage-diredion :  **  Tbey  march 
ahotit  tbeftage^  and/erving^tnen  come  forth  with  their 
napkins.'*  A  more  decifivc  proof  than  this,  that 
the  ftage  was  not  fiirni(hed  with  fcenes,  cannot  be 
produced.  Romeo,  Mcrcutio,  &c.  with  their  torch- 
bearers  and  attendants,  are  the  perfons  who  march 
about  the  ftage.  They  are  in  the  ftreet,  on  their 
way  to  Capulet's  houfe,  where  a  mafquerade  is 
given ;  but  Capulet's  fervarits  who  come  forth  with 
their  napkins,  are  fuppofed  to  be  in  a  hall  or  faloon 
df  their  mailer's  houfe:  yet  both  the  mafquers 
without  and  the  fervants  zvithin  appear  on  the  fame 
fpot.^  In  like  manner  in  King  Henry  VIII.  the  very 
fame  fpot  is  at  once  the  outfide  and  infide  of  the 
Council-Chamber.* 

It  is  not,  however,  neceffary  to  infift  either  upon 
the  term  itfelf,  in  the  fenfe  of  a  painting  in  per- 
fpeftive  on  cloth  or  canvas,  being  unknownio  our 
early  writers,  or  upon  the  various  ftage-diredtions 
which  are  found  in  the  plays  of  our  poet  and  his 
contemporaries,  and  which  afford  the  ftrongeft  pre- 
fumptive  evidence  that  the  ftage  in  his  time  was 
not  furnifhed  with  fcenes ;  becaufe  we  have  to  the 
fame  point  the  concurrent  teftimony  of  Shakfpeare 
himfelf,*  of  Ben  Jonfon,  of  every  writer  of  the  laft 
age  who  has  had  occaiion  to  mention  this  fubjed:, 
and  even  of  the  very  perfon  who  firft  introduced 
fcenes  on  the  publick  ftage. 

In  the  year  1629  Jonfon's  comedy  intitled  The 
New  Inn  was  performed  at  the  Black  friars  theatre, 
and  defervedly  damned.  Ben  was  fo  much  incenfed 
at  the  town  for  condemning  his  piece,  that  in  163 1 

»  Sec  Vol.  XI.  p.  177,  n.  8. 

^4       ««  In  your  imagination  hold 

**  Thisftage^  the  (hip,  upon  whofc  deck 
•«  The  fea-toft  Pericles  appean  to  fpeak," 
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he  publifhed  it  with  the  following  titJe :  The  New 
Inne,  or  the  light  Heart,  a  comedy ;  as  it  was  never 
adted^  but  moft  negligently  played,  by  fome,  the 
kings  fervants,  and  more  fqueamiftily  beheld  and 
ccnfured  by  others,  the  kings  fubjeds,  1629 :  And 
now  at  laft  fet  at  liberty  to  the  readers,  his  Ma.'*** 
fervants  and  filbjedts,  to  be  judged,  1631.'*  In 
the  Dedication  to  this  piece,  the  author,  after  ex- 
preifing  his  profound  contempt  for  the  fpedators, 
who  were  at  the  firft  reprefentation  of  this  play, 
fays,  '*  What  did  they  come  for  then,  thou  wilt  alk 
me.  I  will  a)9t  punctually  anfwer :  to  fee  and  to  be 
fcene.  To  make  a  general  mufter  of  themfelvcs 
in  their  clothes  of  credit,  and  poffefle  the  ftage 
againft  the  playe:  to  diflike  all,  but  marke  no- 
thing ;  and  by  their  confidence  of  rifing  between 
the  a&es  in  oblique  lines,  make  affidavit. to  the  whole 
houfe  of  their  not  underftanding  one  fcene.  Arm'd 
with  this  prejudice,  as  the  ftage  furniture  or  arras 
clothes ,  they  were  there;  as  fpedlators  away;  for 
the  facts  in  the  hangings  and  they  beheld  alike." 

The  exhibition  of  plays  being  forbidden  fome 
time  before  the  death  of  Charles  I.^  Sir  William 
D'Avenant  in  1656  invented  a  new  fpecies  of  en- 


5  An  ordinance  for  the  fuppreffing  of  all  ftagc-plays  and  inter- 
ludes, was  cnafted  Feb.  13,  1647-8,  and  Oliver  and  his  Saints 
fccm  to  have  been  very  diligent  in  enforcing  it.  From  Whitelocke's 
MffMriats^  p.  532,  we  learn  that  Captain  Bcthan  was  appointed 
(13  Dec.  164^$,)  Provolt  Martial,  "  wit}*  power  to  feize  upon  all 
balladrilngers,  ^  tojupprefi  ftage-plays.'*^ 

*^to  Uec.  1649.  S:omc  ftage- players  in  Saint  JohhVftreet  [the 
Red  Bull  theatre  was  in  this  ftreet,]  were  apprehended  by  troopers, 
their  cloaths  taken  away,  and  thcmfclves  carried  to  prifon." 
Ibidem,  p.  419. 

"  Jan.  1655.  [i6^j-6.]  Players  taken  in  Newcaftle,  and  whipt 
for  roguetF."     Ihid.  619. 

••  Sept.  4,  1 6c6.  Sir  William  D'Avenant  printed  his  Opera, 
notwtthilaodiog  tne  nicety  of  the  times,"    Ibidem,  p.  639* 
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tertainment^  which  was  exhibited  at  Rutland  Houfe, 
at  the  upper  end  of  Aldcrfgatc-ftreet.    The  title 
of  the  piece,  which  was  printed  in  the  fame  year, 
is,  Tbe  Siege  of  Rhodes,  made  a  Reprefentaiion  by  the 
Art  of  profpedive  in  Scenes ;  and  tbe  Story  Jung  in 
recitative  Muftck.     **  The  original  of  this  muficK/' 
fays  Dryden,  "  and  of  t\\Q  fcenes  which  adorned  his 
\«^ork,  he  had  from  the  Italian  operas;^  but  he 
heightened  his  charaders  (as  1  may  probably  ima^ 
gine)  from  the  examples  of  Corneille  and  fomc 
French  poets."     If,  fixty  years  before,  the  exhi- 
bition of  the  plays  of  Shakfpeare  had  been  aided 
on  the  common  ftage  by  the  advantage  of  moveable 
fcenes,  or  if  the  term  fcene  had  been  familiar  tQ 
D'Avenant's  audience,   can  we  fuppofe  that  he 
would  have  found  it  neceflary  to  ufe  a  pcriphraf- 
tick  defcription,  and  to  promife  that  his  repre- 
fentation  fhould  be  aflifted  by  tbe  art  of  profpeSive 
in/cenes  ?    "  It  has  been  often  wifhed,'*  fays  he  in 
his  Addrefs  to  the  Reader,  "  that  our  fcenfs  (we 
having  obliged   ourfelves  to  the  variety  of  jfive 
changes,  according  to  the  ancient  dramatick  dif- 
tindlions  made  for  time,)  had  not  been  confined  to 
about  eleven  feet  in  the  height  and  about  fifteen  in 
depth,  including  the  places  of  paflage  referved  for 
the  mufick."     From  thefe  words  we  learn  that  he 
had  in  that  piece  five  fcenes.    In  1658  he  exhibited 
at  the  old  theatre  called  the  Cockpit  in  Drury-Iane, 
The  Cruelty  of  tbe  Spaniards  in  Peru,  exprefs*d  by 
rr  J!i2£fll  and  inftrumental  Muftck,  and  by  Art  of  per- 

yf^^^l  •      /Tpedlive  in  Scenes.'     In  fpring  1662,  having  ob- 


{t-&7y~ 


^  Fleckno  in  the  preface  to  his  comedy  entitled  Demoi/elles  e^hi* 
Mode,  1 667,  obferves,  that  *^  one  Italian  fcene  with  four  ibots  will 
do"  for  the  reprefentation. 

f?  In  •*  The  Publick  Intdlif[encer,   communicating  the   chief 
eccorrenccs  and  proceedings  within  the  domimont  of  ip^ngland^ 
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tained  a  patent  from  King  Charles  the  Second^  and 
built  a  new  playhoufe  in  Lincoln's-Inn-Fields,  he 
opened  his  theatre  with  The  Firjl  Part  of  the  Siege 
rf  Rhodes^  which  fince  its  firft  exhibition  he  had  en- 
larged. He  afterwards  in  the  fame  year  exhibited 
The  Second  Part  of  the  Siege  of  Rhodes,  and  his 
comedy  called  The  fVits;  "  thefe  plays,"  fays 
Downes,  who  himfelf  aded  in  The  Siege  of  Rhodes^ 
"  having  ntvffcenes  and  decorations,  being  the  firft 
that  ever  were  introduced  in  England."  Scenes 
had  certainly  been  ufed  before  in  the  mafques  at 
Court,  and  in  a  few  private  exhibitions^  and  by 
D'Avenant  himfelf  in  his  attempts  at  theatrical 
entertainments  ihoitly  before  the  death  of  Crom- 
well :  Downes  therefore,  who  is  extremely  inaccu- 
rate in  his  language  in  every  part  of  his  book,  muft 
have  meant — the  firft  ever  exhibited  in  a  regular 
drama,  on  a  puhlick  theatre. 


Scotland*  and  Wales*  from  Monday*  December  20*  to  Monday, 
December  17,  16^8/'    I  find  the  following  notice    taken   of 
D'Aveaant's  exhibition  by  the  new  Proteftor,  Richard: 
"  Whitehall,  December  23. 

*'  A  coarie  is  ordered  for  taking  into  confideration  the  Operas 
ikewed  at  the  Cockpitt  in  Drury  Lane*  and  the  perfons  to  whom 
it  ftands  referred,  are  to  fend  for  the  poet  and  actors*  and  to  inform 
therofelves  of  the  nature  of  the  work*  and  to  examine  by  what 
aotbortty  the  fame  is  expofed  to  poblick  view ;  and  they  are  alfo 
to  take  the  beft  information  they  can,  concerning  the  afting  of 
fia|e-p]ayes*  and  upon  the  whole  to  make  repjrt,*'  &c. 

The  Saints  were  equally  averfe  to  every  other  fpecies  of  feftivity 
as  well  as  the  Opera*  and  confidered  holydavs*  the  common  prayer* 
book*  and  aplay-book*  as  equally  pernicious ;  for  in  the  fame 
paper  I  find  this  ntltification: 

•*  It  was  ordered  by  his  Highnefs  the  Lord  Protedlor  and  the 
Council*  that  efieflual  letters  &  written  to  the  Lord  Mayor  and 
Aldermen  of  the  city  of  London*  and  to  the  Juftices  of  peace  for 
Wedmmfter  and  the  liberties  thereof*  Middlefex  and  Borough  of 
Southwark*  to  nfe  their  endeavour  for  abolifhing  the  ufe  of  the 
feftivals  of  Chriftmas,  Eafter*  and  other  feafts  called  holydaies;  as 
alfo  for  preventing  the  ofe  of  the  common  prayer-book." 
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I  have  faid  that  I  could  produce  the  tcftimbny  of 
Sir  William  D'Avenant  himfelf  on  this  fubjed. 
His  prologue  to  I'be  IViis^  which  was  exhibited  in 
the  fpring  of  the  year  1662,  foon  after  the  opening 
of  his  theatre  in  Lincoln's-Inn-Fields,  if  every 
other  document  had  perifhed,  would  prove  dcci- 
lively  that  our  author's  plays  had  not  the  afliftance 
of  painted  fcenes.  "  There  are  fome,  fays  D'Ave- 
nant» 

•* who  would  the  world  perfuade, 

**  That  gold  is  better  when  the  ftamp  is  bad ; 

**  And  that  an  ugly  ragged  piece  of  eight 

*'  Is  ever  true  in  metal  and  in  weight ; 

•'  As  if  a  guinny  and  loufs  had  lefi 

••  IntrinficK  value  for  their  handfomenefs. 

••  So  diverfe^  who  outlive  the  former  age, 

**  Allow  ^  the  coarfenefs  of  the  plain  old  fiage, 

*•  And  think  rich  veils  ZTA/cenes  are  only  fit 

*•  Difguifes  for  the  want  of  art  and  wit," 

And  no  lefs  decifivc  is  the  different  language  of 
the  licence  for  erefting  a  theatre,  granted  to  him 
by  King  Charles  I.  in  1639,  ^^^  ^^^  letters  patent 
which  he  obtained  from  his  fdn  in  1662.  In  the 
former,  after  he  is  authorized  •*  to  entertain,  go- 
vern, privilege,  and  keep  fiich  and  fo  many  players 
to  exercife  action,  mufical  prefentments,  fcenes^ 
dancing,  and  the  like,  as  he  the  faid  William  Dave- 
nant  fhall  think  fit  and  approve  for  the  faid  houfe, 
and  fuch  perfons  to  permit  and  continue  at  and 
during  the  pleafure  of  the  faid  W.  D.  to  aft  plays 
in  fuch  houfe  fo  to  be  by  him  ereded,  and  exercife 
mufick,  mufical  prefentments,  fcenes,  dancing^, or 
other  the  like,  at  the  fame  or  other  hours,  or  times^ 
or  after  plays  are  ended," — the  claufe  which  cm- 
powers  him  to  take  certain  prices  from  thofe  who 
fhould  refort  to  his  theatre  runs  thus : 

•  u  c.  approve* 
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.  **  And  chat  it  fhall  and  may  be  lawful  to  and  for 
the  faid  W.  D.  &c.  to  take  and  receive  of  fuch  our 
fubjeds  as  fhall  refort  to  fee  or  hear  any  fuch  plays^ 
JceneSy  and  entertainments  whatfoever,  fuch  fum  or 
fums  of  money,  as  is  or  hereafter  from  time  to 
time  fliall  be  accuftomed  to  be  given  or  taken  ia 
other  play houfes  and  places  for  the  like  plays,  fcenes^ 
preferments^  and  enteruinments/* 

Here  we  fee  that  when  the  theatre  was  fitted  up 
in  the  ufual  way  of  that  time  without  the  decora- 
tion of  fcenery,  [ioxjc^enes  in  the  foregoing  paffagea 
mean,  not  paintings,  but  fhort  ftage-reprefenta- 
tions  or  prefentmcnts,)  the  ufual  prices  were  autho- 
rized to  be  taken :  but  after  the  Reftoration,  when 
Sir  W.  D*Avenant  furnifhed  his  new  theatre  with 
fcenery,  he  took  care  that  the  letters  patent  which 
he  then  obtained,  fhould  fpeak  a  different  language, 
for  there  the  correfponding  claufe  is  as  follows  : 

"  And  that  it  fhall  and  may  be  lawful  to  and  for 
the  faid  Sir  William  D'Avenant,  his  heirs,  and 
affigns,  to  take  and  receive  of  fuch  of  our  fubjeds 
as  fhall  refort  to  fee  or  hear  any  fuch  plays,  fcenes, 
and  entertainments  whatfoever,  fuch  fum  or  fums 
of  money,  as  either  have  accuftomably  been  given 
and  taken  in  the  like  kind,  or  as  fhall  be  thought 
reafonable  by  him  or  them,  in  regard  of  the  great 
expences  of  scenes,  mufick,  and  fuch  new  deco- 
lations  as  have  not  been  formerly  ufedJ* 

Here  for  the  firfl  time  in  thefe  letters  patent  the 
"moxA/cene  is  ufed  in  that  fenfe  in  which  Sir  William 
had  employed  it  in  the  printed  title-pages  of  his 
mufical  entertainments  exhibited  a  few  years  be- 
fore. In  the  former  letters  patent  granted  in  1639, 
the  word  in  that  fenfe  does  not  once  occur. 

To  the  teflimony  of  D'Avenant  himfelf  may  be 
added  that  of  Drydcn,  both  in  the  palT^ge  already 
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quoted^  and  in  his  prologue  to  The  Rival  Ladies^ 
performed  at  the  King's  theatre  in  1664: 


-in  former  days 


*'  Good  prologues  were  as  fcarce  as  now  good  playB.— • 
**  You  now  have  habits,  dances, yc^ff^j,  and  rhymes; 
"  High  language  often,  ay,  and  fenfe  fometimes." 

And  ftill  more  exprefs  is  that  of  the  author  of 
ne  Generous  Enemies,  exhibited  at  the  King's  The* 
atre  in  1672  : 

*'  I  cannot  choofe  but  laugh,  when  I  look  back  and  fpc 

••  The  ftrange  viciffitudes  of  poctrie. 

"  Your  aged  fathers  came  to  plays  for  wit, 

"  And  fat  knee-deep  in  nutfhells  in  die  pit ; 

•*  Coarfe  hangings  then,  infteai  of  /cents  *wen  ^vonsp 

**  And Kiddermirtfier  did  theftage  adorn: 

"  But  you,  their  wifer  offi^pring,  did  advance 

*'  To  plot  of  jigg,  and  to  dramatick  dance,"  9  icQm 

9  This  explains  what  Dryden  means  in  his  prologue  to  TJbe  Rival 
Lqdies,  quoted  above,  where,  with  /cenes  and  the  other  novelties 
introduced  after  the  Reftoration,  he  mentions  dance.  A^dapcc  by 
a  6oy  was  not  uncommon  in  Shakfpeare's  time ;  but  fuch*  dances  as 
were  exhibited  at  the  Duke's  and  King's  theatre,  which  are  here 
called  dramatick  dances,  were  unknown* 

The  following  prologue  to  Tunbridge  Wells,  aided  at  the  duke's 
theatre,  and  printed  in  167S,  is  moie  diffufe  upon  this  fubjedi,  and 
confirms  what  has  been  Hated  in  the  text : 

**  The  old  £nglifh  ftage,  confin'd  to  plot  and  fenfe, 
**  Did  hold  abroad  but  fmall  intelligence; 
•«  But  fincc  the  invaiion  of  the  ior^igsi/cene, 
"  Jack-pudding  farce,  and  thundering  machine, 
**  Dainties  to  your  grave  ahccftors  unknown, 
••  Who  never  diflik'd  wit  becaufe  their  own, 
**  There'«  not  a  player  but  is  turn'd  a  fcout, 
"  And  every  fcnbbler  fends  his  envoys  out, 
**  To  fetch  from  Paris,  Venice,  or  from  Rome, 
*«  Fantaftick  fopperies,  to  pleafe  at  home. 
*•  And  that  each  aft  may  rife  to  your  defire, 
*'  Devils  and  witches  muft  each  fceoe  infpire; 
'*  Wit  rowls  in  waves,  and  fhowen  down  in  fire. 
**  With  what  (trange  cafe  a  play  may  now  be  writl 
•*  When  the  beft  half's  compos'd  by  painting  it, 
**  And  that  in  the  air  or  dance  lies  all  the  wit. 


} 
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Thcfc  are  not  the  fpeculations  of  fcholars  con- 
cerning a  cuftom  of  a  former  age,  but  the  tefti- 
mony  of  perfons  who  were  either  ^<5lators  of  what 
they  dcfcribe,  or  dz^Uy  converfed  with  thofe  who 
had  trod  our  ancient  ftage :  for  D* Avcnanfs  firft 
play,  Tbf  Cruel  Brother,  was  a&ed  at  the  Black- 
friars  in  January,  1626-7,  ^^^  Mohun  and  Hart^ 
who  had  themfelves  aded  before  the  civil  wars^ 
were  employed  in  that  company,  by  whofe  imme- 
diate fucceflbrs  The  Generous  Enemies  was  exhibited ; 
I  mean  the  King's  Servants.  Major  Mohuii  a<5led 
in  the  piece  before  which  the  lines  laft  quoted  were 
fpoken. 

I  may  add  alfo,  that  Mr.  Wright,  the  author  of 
Hifioria  Hijlrionica,  whofe  father  had  been  a  fpec- 
tator  of  feveral  plays  before  the  breaking  out  of 

'*  True  (enfe  or  plot  would  fooleries  appear 
*'  Faults » I  fuppofey  you  feldom  meet  with  here« 
•«  For  'tis  no  mode  to  profit  by  the  ear. 
^  Tour  fouls,  we  know,  are  feaced  in  your  eyes; 
'<  An  adrefs  in  a  cloud's  a  ftran^  furprife^ 
«•  And  you  ne'er  pay'd  treble  prices  to  be  wife." 
The  French  dteatre.  as  we  learn  from  Scaliger>  was  not  fumlfhed 
widi  icenes,  or  even  with  the  ornaments  ortapeftry,  in  the  year 
i56i.    See  Scaliger.    Poetkes^  folio,  1561,  Lib»  I.  c.  xxi.     Both 
it,  however,  and  the  Italian  ftage,  appear  to  have  had  the  decora- 
tion of  fooiery  before  the  Englifh*    In   1638  was  publiihed  at 
RaTCnna — Pratica  di  fahbricar  Scene  e  machine  neteatri,  di  Nicola 
Sabbattnida  Peiaro.    With  refped  to  the  French  ftage,  fee  D'Avo- 
oant'f  prologue  to  The  Second  Part  of  the  Siege  of  Rhodes,  1663  * 
*«  ■  many  travellers  here  as  judges  come, 

'  '*  From  Paris,  Florence,  Venice,  and  from  Rome; 
•*  Who  will  defcribe,  when  znyfcene  *we  dravo, 
**  By  each  of  ours  all  that  they  ever  faw : 
•*  Thofe  praifing  for  exteniive  breadth  and  height, 
*^  An  inward  dmance  to  deceive  the  fight." 
It  is  £ud  in  the  Life  of  Betterton,  that  **  he  was  fent  to  Paris  by 
tihg  Charles  the  Second  to  take  a  view  of  the  French  theatre,  that 
he  might  better  judge  of  what  might  contribute  to  the  improvement 
of  our  own."    He  went  to  Paris  probably  in  the  year  1 666,  whew 
both  the  London  theatres  were  lhut« 
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the  civil  wars,  exprefsly  fays,  that  the  theatre  had 
4^0  Jcenes^ 

But,  fay&  Mr.  Steevens,  (who  differs  with  me  in 
opinion  on  the  fubjecS:  before  us,  and  whofc  fenti.^ 
ments  I  fhali  give  below,)  "  how  happened  it,  that 
Shakfpeare  himfelf  fhould  have  mentioned  the  adt 
fiijbiftingjcenesy  if  in  his  time  there  were  no  fcenes 
capable  of  being  Jhified?  Thus  in  the  Chorus  to 
King  Henry  F: 

•  Unto  Southampton  do  wtjbift  ourjcene* 

*•  This  phrafe"  (he  adds)  "  was  hardly  more 
ancient  than  the  cuftom  it  defcribes/' ' 

Who  does  not  fee,  that  Shakfpeare  in  the  paflage 
here  quoted  ufes  the  word  Jcenc  in  the  fame  fenfe 
in  which  it  was  ufed  two  thoufand  years  before  he 
was  born ;  that  is,  for  the  place  of  adion  repre- 
fented  by  the  ftage;  and  not  for  that  moveable 
hanging  or  painted  cloth,  drained  on  a  woodea 
frame,  or  rolled  round  a  cylinder,  which  is  now 
called  a  scene  ?  If  the  fmalleft  doubt  could  be  en- 
tertained of  his  meaning,  the  following  lines  in  the 
fame  play  would  remove  it : 


*  **  Sbakfpeare,  (who  as  I  have  heard,  was  a  mach  better  poet 
than  player,)  Barbage,  Henimings,  and  others  of  the  older  foit» 
were  dead  before  I  knew  the  town ;  bat  in  my  time,  hefwe  the 
njuars,  Lowin  ufed  to  aft  FalftafFe,"  &c. — "  Though  the  town  wa» 
then  not  much  more  than  half  fo  populous  as  now,  yet  then  the 
prices  were  fmall,  (there  hei»g  no  /cenes,)  and  better  order  kept 
among  the  company  that  came."  Hf/foria  Hiftriottkai  8vo*  1690. 
This^  Effay  is  in  the  form  of  a  Dialogue  between  Trueman^  an  old 
Cavalier,  and  Love^vU^  his  friend* 

The  account  of  the  old  ftage,  which  is  given  by  the  Cavalier, 
Wright  probably  derived  from  his  father,  who  was  bom  in  161 1 » 
and  was  himfelf  a  dramatick  writer. 

*  See  Mr.  Stccvcns's  Shakfpeare,  1785,  King  John,  p.  56, 
■•7- 
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**  The  kiag  is  let  from  London,  and  ^t/cenc 
*^  Is  now  tranfportid  to  Southampton," 

This,  and  this  only,  was  the  Jbifting  that  was 
meant ;  a  movement  from  one  place  to  another  in 
the  progrefs  of  the  drama;  nor  is  there  found  a 
fingle  pafiage  in  his  plays  in  which  the  word  fcene 
is  ufed  in  the  fenfc  required  to  fupport  the  argu- 
mcat  of  thofe  who  fuppofe  that  the  common  ftages 
were  fumifhed  with  moveable  fcenes  in  his  time. 
He  conftantly  ufes  the  word  either  for  a  ftage- 
exhibition  in  general,  or  the  component  part  of  a 
play,  or  the  place  of  adion  reprefented  by  the 
flagc:^ 

''  For  all  my  life  has  been  but  as  ^  fcene ^ 

**  Aaing  that  argument."    King  Henry  IV.  Part  II. 

^*  At  your  indoftnoasyimf/  and  ads  of  death*" 

Kmg  JAm^ 

4  And  (b  do  all  the  other  draroatick  writers  of  his  time.    So,  in 
Hqrwood's  Downfall  of  Robert  Earl  of  Huntington,  1601 : 
**  —  I  only  mean — 
**  Mylelf  in  perfon  to  prefent  fome  fcenes 
•*  Of  tragidt  matter,  or  perchance  of  mirth." 
Again»  in  the  prologue  to  Ram  Alley,  or  Merry  Tricks,  a  comedy, 
1611: 

•'  £ot  if  conodt,  with  quick'tum'dfceanes,'^ 
"  May  win  your  favours, — ." 
Again,  in  the  prologue  to  The  Late  Lanca/bire  Witches,  1634: 
*•  we  are  forc'd  from  our  own  nation 

••  To  ground  t^t  fcene  that's  now  in  agitation," 
Again,  in  the  prologue  to  Shirley's  School  rfComflinunts,  1629 : 
**  This  play  is 

*•  The.firft  fruits  of  a  mufe,  that  before  this 
'*  Never  faluted  audience,  nor  doth  meane 
"  To  fwear  himfelf  a  fador  for  iht  fcene.** 
Again,  in  the  prologue  to  Hannibal  and  Scipio,  1637  : 

*'  The  places  fometimes  chang'd  too  for  t\\t  fcene, 
*'  Which  is  tranflated  as  the  mufick  plays,"  &c. 
Here  tranflating  a  fcene  means  jnft  the  fiune  asjhifting  a  fcene  in 
Img  Hatry  F. 

I  forbear  to  add  more  inftances,  though  aloioft  every  one  of  our 
old  plays  woold  fiimiih  me  with  many. 
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«  ynxax/cfiu  of  death  hath  Rofcias  now  to  ad?'* 

King  Henty  Vl.  P^rt  HI. 
**  Thus  with  imaginM  wing  our  i^mSt/ceiu  flics,—." 

King  HatrjY^ 
••  To  give  oxxx/cene  fuch  growing,—."    Ihid. 
**  And  fo  QMt/cene  rouft  to  the  battle  fly,—/*    Ihid^ 
**  That  he  might  pky  the  woman  in  die  feme.*' 

*'  A  queen  in  jeft,  only  to  fill  they?^»r."  Ki/rg  Ricbari  IIL 

I  ihall  add  but  one  more  inftance  from  All's 
well  that  ends  well: 

*<  Out/cefte  is  alter'd  from  a  ferious  thing* 

*«  And  now  cbang'd  to  the  Beggar  and  the  King/* 

from  which  lines  it  might,  I  cohceive,  be  as  rea- 
fonably  inferred  that/^<?;^^i^  were  changed,  in  3hak- 
fpeare's  time,  as  from  the  paiTage  relied  on  in 
King  Henry  V.  and  perhaps  by  the  fame  mode  of 
rcaloning  it  might  be  proved,  from  a  line  aboVe 
quoted  from  the  fame  play,  that  the  technical 
modern  term,  wings,  or  fide-fcenes,  was  not  un- 
known to  our  great  poet. 

The  various  circumflances  which  I  have  ftated, 
and  the  accounts  of  the  contemporary  writers/ 


*  All  the  writers  on  the  ancient  Englifli  ftage  that  I  h?ve  met 
with,  concur  with  thofe  quoted  in  the  text  on  this  fubjcdl :  "  Nowr 
for  the  difference  betwixt  our  theatres  and  thofe  of  former  times," 
(fays  Fleckno,  who  lived  near  enough  the  time  to  be  accurately  in- 
formed,) *'  they  were  but  plain  and  fimple,  fwith  no  other  fcenes  nor 
decoratfons  of  the  fiages  but  only  old  tapeftry^  and  the  ftage  ftrcwed 
with  rulhes  j  with  Uieir  habits  accordingly."  Short  Difcourfeof  the 
Englijb  Stage 9  1 664.  In  a  fubfequent  paflage  indeed  he  add«,  **  For 
fcenes  and  machines,  they  are  no  new  invention ;  our  mafqiies,  and. 
fome  of  our  play es^  in  former  times,  (though  not  fo  ordinary,)  hav* 
ing  had  as  good  or  rather  better,  than  any  we  have  now/* — Tq 
reconcile  this  paflage  with  the  foregoing,  the  author  muit.be  fop* 
pofed  to  fpeak  here,  not  of  the  exhibitions  at  the  publick  theatres, 
but  of  mafques  and  pri<vate  plays,  performed  either  at  court  or  at 
noblemen's  houfes.  He  does  not  fay,  •*  fome  of  our  theatm^^ 
•-but,  "  our  mafques,  and  fome  of  our  playes  having  had,"  &c. 
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fiirm(h.us3  in  my  appFehenfion^  with  decifive  an^ 

Wc  have  already  fccn  that  Lwis  Miftrefs  or  the  Queen's  Mafqne  was 
exhibited  with  feezes  at  Denmark4Lou(e  in  j  6^!^,  la  the  rcigq  of 
•  King  Charles  I.  the  performance  of  plays  at  court,  and  at  private 
houles,  ieems  to  have  been  very  common ;  and  gentlemen  went  to 
great  cxpcnce  in  thefe  exhibitions.  See  a  letter  from  Mr.  Garrard 
to  Lord  Strafford,  dated  Feb.  7,  1637  5  Strafford's  Letters y  Vol.  II. 
0.150:  *' Two  of  the  king's  fervants,  privy-chamber  men  both; 
nave  writ  each  of  them  a  play.  Sir  John  Sutlin  [Suckling]  an4 
Win.  Barclay,  which  have  been  ad^ed  in  court,  and  at  the  Black- 
friars,  with  much  applaufe.  Sutlin's  play  coft  three  or  four  hundred 
fmsit  fetting  out :.  eieht  or  ten  ibits  of:  new  cloaths  he  gave  thd 
ofprodigality."    The  play  on  which  Sir  John 


vers ;  an  unheard-of ,        „     ^  ,    , 

oockline  expended  this  large  fum,  was  Aglaura. 

To  the  a»\thority  of  Flcckno  may  be  added  tliat  of  Edward 
Phillips,  who,'  in  his  Theatrum  Poetarum,  1674,  [article,  D'Ave- 
iant,J  praifes  the  poet  for  *^  the  great  fluency  of  his  wit  and  fancy, 
efpecially  for  what  he  wrote  for  the  Englilli  ftage,  of  which,  having 
laid  the  foundation  before  by  his  mufical  dramas,  when  the  uiual 
plays  were  not  fuffered  to  be  afled,  he  ivas  the  firft  ren^rver  and  im» 
frover^  by  painted fienesJ^*  Wright  alfo,  who  was  well  acquainted 
with  the  hiftory  of  our  ancient  ftage,  and  had  certainly  converfed 
with  many  perfons  who  had  feen  -theatrical  performances  befbre  the 
dvil  wan«  cxprefsly  fays,  a^  I  have  obfervcd  above,  that  **/cene't 
were  firft  introduced  by  Sir  William  D'Aven^nt,  on  the  publick 
ftage,  at  the  Duke's  old  theatre  in  LincolnVInnfields.'* — •*  Pre^ 
fcntly  after  the  Reftoration,"  this  writer  informs  us,  •'  the  king'i 
players  aded  publickly  at  the  Red  Bull  for  fome  rime,  and  then 
removed  to  a  new-built  playhoufe  in  Vere-ftreet,  by  Clare-marker. 
There  they  continued  for  a  year  or  two,  and  then  removed  to  the 
theatre-royal  in  Drury-lane,  where  they  /irji  made  ufe  of  scenes^ 
^bkh  bad  been  a  little  before  introduced  upon  THE  PUblick 
tTAGX  bj  Sir  W»  D'Aojenant  at  the  Duke's  old  theatre  in  Lincoln's^ 
Innfields^  but  afterwards  very  much  improved,  with  the  addition  of 
corioQs  machines,  by  Mr.  Betterton,  at  the  new  theatre' in  Dorfet 
Gardens,  to  the  great  expence  and  continual  charge  of  the  players." 
Hiftmia  Hiftrionica,  8vo.  1609,  p.  10.  Wright  calls  it  the  Duke's 
tld  theatre  in  Lincoln Wnn-Fields,  though  in  faft  in  1 66^  it  war 
a  new  building,  becaufe  when  he  wrote,  it  had  become  old,  and  a 
new  theatre  had  been  built  in  Lincoln's-Inn- Fields  in  1695.  He 
is  here  (peaking  of  plajs  and  players,  and  therefore  makes  no  account 
of  the  mulical  entertainments  exhibited  by  D'Avenant  a  few  yearr 
before  at  Rutland  Houfe,  and  at  the  Cock-pit  in  Drury-lane,  ixii 
which  a  little  attempt  at  fcenery  had  beea  made.  In  thofe  pieces^ 
I  bdicre,  no  fiage-player  performed. 
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incontrovertible  proofs/  that  the  flage  of  Shak- 
(peare  was  not  furnifhed  with  moveable  painted 

^  I  fubjoin  the  (entiments  of  Mr.  Steevensj  who  difiers  with  me 
in  opinion  on  this  fubjed;  obferving  only  that  in  general  the  pa& 
fages  to  which  he  alludes,  pxoTe  only  that  our  author's  plays  were 
not  exhibited  without  the  aid  of  machiftery,  which  is  not  denied  ; 
and  that  not  a  fingle  pailage  is  quoted,  which  proves  that  a  move- 
able tainted  fcene  was  employed  in  any  of  his  plays  in  his  theatre* 
*rhe  lines  quoted  from  The  Staple  o/Neivi,  at  the  bottom  of  p.  21c, 
muft  have  been  tranfcribed  from  fome  incorreA  edition,  for  toe 
original  copy,  printed  in  j6y,  reads — scbne,  not  scenes;  a 
variation  of  fome  importance.  The  words — *•  the  tmriom  Jbifim^ 
ef  their  ^czviL,*'  denote,  in  my  apprdienfion,  nothing  more  thai» 
frequent  change  of  place  in  the  frogre/s  of  the  drama:  and  even  if 
chat  were  not  the  cafe,  and  thefe  words  were  u&d.  in  the  modem 
lenfe,  they  would  not  prove  that  fcenes  were  employed  on  the  dare 
In  Sbakfpeare's  time,  for  The  Staple  of  Neaw  was  not  exhibited  ml 
March,  i62f-6. 

**  It  muft  be  acknowledged,"  fays  Mr.  Steevens,  '*  that  Kttic 
more  is  advanced  on  this  occafion,  than  ia  fairly  fupported  by  the 
teftimony  of  contemporary  writers. 

*•  Were  we,  however,  to  reafon  on  fuch  a  part  of  the  fubjedl 
OS  is  now  before  us,  fome  fufbicions  might  ariie>  that  where  ma- 
chineiy  was  difcovered,  the  lefs  complicated  adjunifl  of  fcenes  \v2i 
fcarcely  wanting.  When  the  column  is  found  ftanding,  no  one 
will  fuppofe  but  that  it  was  once  accompanied  by  its  jifual  entabUu 
iure.  If  this  inference  be  natural,  little  impropriety  can  be  com- 
plained of  in  one  of  the  flage-diredions  above  mentioned*  Where 
the  bed  is  introduced,  the  fcene  of  a  bed-chamber  (a  thing  too 
common  to  deferve  defcription)  would  of  courfe  be  at  hand.  Nei- 
ther (hould  any  great  ftrefs  be  laid  on  the  words  of  Sir  Philip 
Sidney.  Are  we  not  ftill  obliged  to  receive  the  fiage  alternately 
as  a  garden,  as  an  ocean,  as  a  range  of  rocks,  or  as  a  cavern  f 
With  all  our  modern  advantages,  fo  much  of 'vraifemh/ance  is  wanu 
ing  in  a  theatre,  that  the  apologies  which  Shakfpeare  oflfers  foe 
jcenical  deficiepcy,  are  ftill  in  mme  degree  needful  j  and  be  it 
always  remembexed  that  Sir  Philip  Sidney  has  not  pofitivefy  de- 
clared that  no  painted  fcenes  were  in  ufe.  Who  that  mentions  the 
prefent  ftage,  would  think  it  neceflary  to  dwell  on  the  article  of 
ibenery,  unlefs  it  were  peculiarly  ftrikin^  and  magnificent  ?  Sit 
Philip  has  not  fpoken  of  flage-habits,  and  are  we  therefore  to  fap- 
Dofe  that  none  were  worn  ?  Befides,  between  the  time  when  Sir 
Phifip  wrote  his  Defence  ofFofh,  and  the  period  at  which  the  play^ 
<5f  Shakfpeare  were  pre^nted,  the  ftage  in  all  probability  had 
reqeived  much  addiuonal  ^mbdUflunenti.    Lei  me  repeat,  that  if 
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Jm€$^  but  merely  decorated  with  curtains^  and 

u  tj29  (the  date  of  Jcolafius)  nu^Ineiy  *  is  known  to  have 
ttiftod,  in  159Z  (when  Shakfpeare  cominenced  a  play^wright}  a 
|mter  number  of  ornaments  might  naturally  be  expeded,  as  it 
IS  ufual  for  one  improvement  to  be  foon  followed  by  another.  That 
the  plays  of  Shakipeare  were  exhibited  with  the  aid  of  machinery^ 
the  ibUowing  ftage-diredions,  copied  from  the  folio  1623,  will 
abandantly  prove.  In  The  TemfeA  Ariel  is  faid  to  enter  <'  like  a 
Baipey,  claps  his  wings  on  the  table*  and  with  a  quaint  device  the 
bancioet  vanishes*"  ^  Li  a  fubfeqnent  fcene  of  the  fame  play,  Juno 
"ddcends;"  and  in  Cjmbelme^  Jupiter  *' defcends  like  wife,  in 
thojider  and  li^tning,  fitting  upon  an  eagle."  In  Macbeth,  '« the . 
cauldfon^i/,  and  £e  apparitions  ri/e"  It  may  be  added,  that 
the  diak^pe  of  Shakfpeare  has  fach  perpetual  reference  to  objeds 
foppofed  vifible  to  the  audience,  that  the  want  of  fcenery  could 
not  have  failed  to  render  many  of  the  defcHptions  uttered  by  his 
fpeakers  abfnrd  and  lanehablc-^-Macduff  exaxnines  the  outfide  of 
Invemeis  caftle  with  fucn  minuteneis,  that  he  diftin^iihes  even  the 
nefts  which  the  martins  had  built  under  the  piojedting  parts  of  its 
ioo£— -Romeo,  ftanding  in  a  ^irden,  points  to  the  tops  of  fruit- 
trees  gilded  bv  the  moon.— The  proloe:ue-fpeaker  to  The  Second 
Pott  »f^ing  Menfy  IK  exprefsly  (hows  mt  fpedtators  "  this  worm- 
eaten  hoM  of  ragged  ftone,"  in  which  Northumberland  was  lodged, 
lachimo  takes  the  moft  exad  inventory  of  every  article  in  Imogen's 
bedchamber,  from  the  filk  and  filver  of  which  her  tapeflry  waa 
wrought,  down  to  the  Cupids  that  fupport  her  andirons.  Had  not 
the  wSAt  of  this  apartment,  with  its  proper  furniture,  been  repre- 
fenled,  how  ridiculous  muft  the  a^on  oi  Jachimo  have  appeared  1 
He  moft  have  Hood  lookine  out  of  the  room  for  the  particulan 
foppofed  to  be  vifible  within  it.  In  one  of  the  parts  of  King 
Henry  VU  a  cannon  is  dif<;harged  againft  a  tower ;  and  converfa- 
tions  are  held  in  almoft  every  fcene  from  different  walls,  turrets, 
and  battlements.  Nor  is  my  belief  in  ancient  fcenery  entirely 
founded  on  conjedure.  In  the  folio  edition  of  Shakfpeare's  plays, 
1623,  the  following  traces  of  it  are  preferved.  In  King  John  : 
**  Enter,  before  Angierx^  Philip  king  of  France,"  &c.— "  Enter 
a  duzen  nfon  the  'walU.^*^-^**  Enter  the  herald  of  France  with 

*  What  happy  decepdoos  could  be  produced  by  the  aid  of  framework  and 
piioted  canras,  we  may  learn  from  H<»linihed,  and  yet  more  ancient  hiftoriant* 
The  pageanU  and  tournamenti  at  the  beginning  of  Henry  VIIIch*a  reign  very 
ftt^uently  required  that  the  caftles  of  imaginary  beings  (hould  be  exhibited.  Of 
fach  contrivances  fome  defcriptions  remain.  Thefe  extempore  buildings  afibrded 
aajtiiial  introdudioii  Co  fcenery  00  the  ftage. 
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arras  or  tap^ftry  hangings,  which,  when  decayc<l, 

trnmpets  to  the  gates** — **  Enter  Arthur  on  the  tvaVs"    In  JCw 
He/try  F.  •*  Enter  the  king,  &c,  nvith /ca/mg  Iadderi'Q$  Harfleur7* 
•— **  Enter  the  king  with  all  his  train  befire  the  gates,*'    In  King 
Henry  VL  "  Enter  to  the  protedor  at  the  Tower  gates"  &c.— - 
«*  Enter  Salifbury  and  Talbot  on  the  ivalls."^^*  The  French  leap 
over  the  lualU  in  their  (hirts." — «*  Enter  Pnccllc  on  the  top  of  tie 
tower,  thrufting  ont  a  torch  burning," — **  Enter  lord  Scales  ufoM 
the  fower,  walking.    Then  entct  two  or  three  citizens  below/'— 
••  Enter  King  and  Qoeen  and  Somerfet  on  the  terrace,** — •«  Entef 
three  watchmen  to  guard  the  King's  tent."    In  Coriolanus:  **  Mar« 
cius  follows  them  to  the  gates,  andisjbut  in"    In  Timon  :  ♦•  Enter 
Timon  in  the  nvoods,"*^^**  Enter  Timovifrom  his  cave''  In  'Julius 
Cafar:  «•  Enter  Brutus  in  his  orchard,"  &c.  &c. — In  fhort,  with- 
out  charadleriftick  difcriminations  of  place,  the  hiftorical  dramas 
of  Shakfpearc  in  particular,  would  have  been  wrapped  in  tenfold 
confufion  and  obfcurity ;  nor  could  the  f^Aator  have  felt  the  poet's 
power,  or  accompanied  his  rapid  tranfitiont  from  one  fituation  to 
another,  without  fuch  guides  as  painted  canvas  only  could  fupply* 
The  audience  would  with  difficulty  have  received  the  cataftrophc  of 
Komeo  and  Juliet  as  natural  and  affe^n?,  nnleis  the  deception  was 
confirmed  to  thefn  by  the  appearance  of  a  tomb.    The  managers 
who  could  raifc  ghofts,  bid  the  cauldron  fmk  into  the  earthy  and 
thrn  exhibit  a  train  of  royal  ohantoms  in  Macbeth,  could  w{^  left 
difficult)'  .fupply  the  flat  paintings  of  a  cavern  or  a  grove*     The 
artiAs  who  can  put  the  dragons  of  Medea  in  motion,  can  more 
eafily  reprefent  the  elouds  through  which  they  are  to  pafs.    But ' 
for  thefe,  or  fuch  affiftances,  the  fpe^ator,  like  Hamlet's  mother,| 
muft  have  bent  his  gaze  on  mortifym?  vacancy ;  and  with  the  gueft 
invited  by  the  Barmecide,  in  the  Aranian  tale,  muft  have  famifhed 
from  his  own  imagination  the  enteruinmenc  of  which  his  eyes  we^ 
folicitcd  to  partake. 

**  It  fhould  likewife  be  remembered,  that  the  intervention  of 
civil  war  would  eafily  occafion  many  cuftoms  of  our  early  theatres 
to  be  filently  forgotten.  The  times  when  Wright  and  Downes  pro- 
duced their  refp^ive  narratives^  were  by  no  means  times  of  exaA« 

*  Apemantat  muft  have  pointed  to  die  fcenes  as  be  ^ke  tJie  follofrbg 
lines:  » 

«  .  fliame  not  tltefe  woods, 

«<  By  putting  on  the  cnnolng  of  a  carper.** 
Again  I 

««  — —  will  thefe  mwft  trcea 
"  That  have  outlivM  the  eagle,**  arc 
A  ptec^  of  old  tapeftry  muft  hitve  been  regarded  as  a  poor  fubftjtute  fer  the(a 
tonirering  ibadet. 
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appear  to  have  been  fometimes  ornamented  with 

Bc(s  or  cariofity.  What  they  heard  might  have  been  heard  iniper- 
fsBly ;  it  mieht  have  been  unikilfully  related ;  or  their  own  meniorie$ 
might  have  deceived  them  : 

*  Ad  nos  vix.  tennis  famae  perlabitur  aura.' 
«'  One  aiTertion  made  by  the  latter  of  thefe  writers,  is  chrono- 
logically difproved.  We  may  remark  likewife,  that  in  frrvate 
theatres^  a  part  of  the  audience  was  admitted  on  the  ftage,  but  that 
this  licence  was  refbfcd  in  thepmhlkk  playhoufes.  To  what  circom* 
ftanoe  ihall  we  impute  this  difference  between  the  cuftoms  of  the 
one  and  the  other  ?  Perhaps  the  fr'wate  theatres  had  no  fcenes> 
the  fuh/Ukhzd;  and  a  crouded  ftage  would  prevent  them  from 
hoAg  commodioufly  beheld,  or  conveniently  fhifted.*  The  /r^ 
fUSures  mentioned  by  Ben  Jonfon  in  the  indudion  to  his  Cynthia's 
llevelt  might  be  properb^  introduced  to  cover  old  tapeftry ;  for 
10  hang  pi^res  over  faded  arras,  was  then  and  is  f^ill  fufficiently 
common  in  antiquated  man£ons,  fuch  as  thofe  in  which  the  fcenes 
of  dramatick  writers  are  often  laid.  That  Shakfpeare  himfelf  was 
no  ftiaoger  to  the  maj^ick  of  theatrical  ornaments,  may  be  inferred 
from  a  paflage  in  which  he  alludes  to  the  fcenery  of  fageants,  the 
£iifluonable  fiiows  of  his  time : 

'*  Sometimes  we  fee  a  cloud  that's  dragonifh, 

"  A  vapour  fometimes  like  a  lion,  a  bear, 

*•  A  towred  citadel,  a  pendent  rock, 

*<  A  forked  mountain,  or  blue  promontory 

**  With  trees  upon't,  that  nod  unto  the  world, 

''  And  mock  our  eyes  with  air; — thefe  thou  baft  feen« 

*«  They  arc  black  Y tier's  pageants.**  ^: 

Antony  and  Cleopatram 
'<  To  conclude,  the  richeft  and  moftexpenfive  fcenes  had*  been 
introduced  to  drefs  up  thofe  fpurious  children  of  the  Mufe  called  ' 

*  To  p]ft  a  fuM  is  at  lead  a  phrafe  employed  by  Shakfpeare  himfelf  in 
KiMi  Htnry  Vs 

««  and  not  till  then 

«  Unto  Southampton  dovre  faift  mtrfcaieJ*^ 
and  by  Ben  Jonfon,  yet  more  appofitely,  in  ftbe  Stapit  of  News  t 

**  lac*  Have  you  no  nevrs  o*the  ftage  ? 

««  Tbo.  O  yes ; 

"  There  is  a  legacy  left  to  the  king's  players, 

«*  Both  for  their  njarhia  finftbtg  of  the  fcenes, 

**  And  dextrous  change  of  their  perfons  to  all  (hapea 

•«  And  all  difguifes,'*  &c. 
f  After  a  pageant  had  pafled  through  the  ftreets,  the  charadlen  that  compofel 
h  were  aflembled  in  fome  hall  or  other  fpacious  apartment,  where  they  delivered 
their  refpe^ve  fpeeches,  and  were  finally  fet  out  to  view  with  the  advantages  of 
proper  iccnery  and  decoration* 
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pidhires;^  and  fome  palTages  in  our  old  dramas 
incline  mc  to  think,  that  when  tragedies  were  per- 
formed,  the  ftage  was  hung  with  black.* 

In  the  early  part,  at  leaft,  of  our  rfthor's  ac- 
quaintance with  the  theatre,  the  want  of  fcefeery 
feems  to  have  been  fupplied  by  the  fim{5le.  expedient 
of  writing  the  names  of  the  different  places  >Vherc 
the  fcene  was  laid  in  the  progrefs  of  the  play^ 
which  were  difpofed  in  fuch  a  manner  as  to  be 
vifible  to  the  audience.^ 

Mafques ;  nor  hare  we  fufficient  reafon  for  believing  that  Tragedr* 
her  legitimate  ofBprine,  continaed  to  be  expofed  in  rags,  while 
appendages  more  fuitable  to  her  dignit>^were  known  to  be  within 
the  reach  of  oar  ancient  managers.  Shakfpeare,  Barbage,  and 
CondeUy  muft  have  had  frequent  opportunities  of  being  acquainted 
with  the  mode  in  which  both  mafqaes,  tragedies,  and  comedies, 
were  reprefented  in  the  inns  of  court,  the  h^  of  nobkoKn,  and 
in  the  palace  itfelf." 

7  *'  Sir  Crack,  I  am  none  of  your  freih  figures,  that  ufe  to 
beautify  the  decayed  old  arra^,  in  zfudlick  theatre.*'  Indadion  to 
Cynthia  s  Re*veis^  by  Ben  Jo|ifon,  i6oi. 

*  In  the  IndufUon  to  an  old  tra^dy  called  A  nuaming  for  fair 
Women,  1 509,  three  perfonages  are  introduced,  under  the  names  of 
Tragedy t  Comedy,  and  Hifiory.    After  fome  conteft  for  fuperiority, 
Tragedy  prevails;  and  Hiftory  and  Comedy  retire  with  thete  words: 
''  Hifi.  Look,  Comedie,  I  mark'd  it  not  till  now, 
•'  Theflage  is  hung  with  blacke,  and  I  perceive 
«*  The  auditors  prepar'd  for  tragedie. 

<<  Com.  Nay  then,  I  fee  (he  (hall  be  entertained. 
**  Thefe  ornaments  befeem  not  thee  and  me; 
**  Then  Tragedie,  kill  them  to-day  with  forrow, 
**  We'll  make  them  laugh  with  mirthful  jefts  to-morrow.** 
So,  in  Marilon's  hjatiate  Counte/s,  1 61 3  : 

**  Thc^age  of  heaven  is  httng  with  folemn  hlaci^ 
*•  A  time  beft  fitting  to  aft  tragedieu" 
Again,  in  Daniel's  C/W  fVarres,  Book  V.  1 602 : 
**  Let  her  be  made  t\it  fable  ftage,  whereon 
"  Shall  firft  be  afted  bloody  tragedies.'* 
Again,  in  King  Henty  VL  Part  I : 

<*  Hung  be  the  heavens  with  black,**  Sec. 
Again,  more  appofitely,  in  The  Rape  of  Lucrece,  1594: 

"  Black  ftage  for  tragedies,  and  murthers  fclj." 
9  **  What  child  is  thiere,  that  coming  to  a  pky  and  feeing  Thehe 
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Though  the  apparatus  for  theatrick  exhibitions 
was  thus  fcanty^  and  the  machinery  of  the  iimpleft 
kind,  the  invention  of  trap-doors  appears  not  to  be 
modern;  for  in  an  old  Morality,  entitled.  All  for 
Money ^  we  find  a  marginal  direction,  which  implies 
that  they  were  very  early  in  ufe.* 

Wc  learn  from  Heywood's  Apology  for  ASors^ 
that  the  covering,  or  internal  roof,  of  the  ftage, 
was  anciently  termed  the  heavens.  It  was  probably 
painted  of  a  Iky-blue  colour ;  or  perhaps  pieces  of 
drapery  tinged  with  blue  were  fufpended  acrofs  the 
fisu;e,  to  reprefent  the  heavens- 
It  appears  from  the  ftage-^iredions  ^  given  in 

wiUiu  upou  dm  bid  tkor,  dotn  believe  that  it  is  Thebes  V*    Defence 
rfPmtfie,  by  Sir  PhiUjp  S|dne}r.    Signat.  'G.  1 595. 

When  lyAveoant  introduced  fcenes  on  the  publick  ftage^  this 
ancient  praftice  waf  ftill  followed.  See  his  Iptrodudion  to  hit 
Siege  of  Rbodes,  1656 :  <*  In  the  middle  of  the  freefe  v/z»  a  com- 
pvtipenty  wherein  was  ivfyz/mt— Rhode s." 

*  <<  Here— with  fome  fine  conveyance,  PUafmre  (hall  appeare 
Uxm  hewatbe:^    Ail  for  Motrej,  1 578. 
So,  in  Marfton's  Antomo't  Rentenge,  1602 : 

"  Enter  BzLurdo  from  under  the /age»'^ 
In  the  fourth  a6i  of  Macbeth  feveral  apparitions  arife  from  be- 
ncadi  the  iU^^  ai|d   Jigain  defcend*— The  cauldron  likewiie 
finkt: 

*<  Why/«ii  that  cauldron,  and  what  noife  is  thisf" 
In  Tke  Roarmg  Girl,  a  comedy  by  Middleton  and  Decker,  1 61 1 , 
diere  b  a  chan6^er  called  Trap^door. 
'  Afdogy  fir  Aaors^  161 2.    Signat.  D,   . 
4  Sfauiflf  Tragedy »  1610,  Aa  IV.     Signat.  L. 

«'  Enter  Hieronimo.     He  knocks  up  the  curtain. 

"  Enter  the  duh  of  Caftile. 
*'  Cafi^  How  now  Hieronimo,  where's  your  fenq\ff» 
•*  That  you  take  all  this  pains? 

f  Hkfo.  O,  fir,  it  it  for  the  author*t  credit 
*«  To  look  that  all  thin£a  may  go  well. 
*<  But,  jj;ood  mv  lord,  let  me  entreat  your  giace« 
"  To  give  the  king  the  copy  of  the  play. 
'<  This  is  the  argument  of  what  we  Qiew« 
**  Cafip  I  wil^  Hicioiump^ 
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Vc£*  JS  .    l^Tbe  Spanijb  Tragedy^  that  when  a  play  was  exhibited 
I  within  a  play,  (if  I  may  fo  cxprefs  myfelfj  as  is 

%/*^-//3  v^/the  cafe  in  that  piece  and  in  flamlet,  the  court  or 
^'^^^^  audience  before  whom  the  interlude  was  performed 
fat  in  the  balcony,  or  upper  ftage  already  defcribed ; 
and  a  curtain  or  traverfe  being  hung  acrofs  the 
ftage /(?r  the  nonce,  the  performers  entered  between 
that  curtain  and  the  general  audience,  and  on  its 
being  drawn,  began  their  piece,  addreflfing  them- 
felves  to  the  balcony,  and  regardlefs  of  the  fpec9:a- 
tors  in  the  theatre,  to  whom  their  backs  mufl:  have 
been  turned  during  the  whole  of  the  performance. 
From  a  plate  prefixed  to  Kirkman's  Drolls,  printed 
in  1672,  in  which  there  is  a  view  of  a  theatrical 
booth,  it  fhould  feem  that  the  flage  was  formerly 
lighted  by  two  large  branches,  of  a  form  fimilar 
to  thofe  now  hung  in  churches ;  ^and  from  Beau- 
mont's Verfes  prefixed  to  Fletcher's  Faithful  Sbep^ 
berdefs,  which  was  adled  before  the  year  1611,  we 
£nd  that  wax  lights  wer^  ufed.^ 

Thefc  branches  having  been  found  incommo- 
dlouSj  as  they  obftruded  the  fight  of  the  fpedators,^ 


c 


A*  Hiero^  Let  me  entreat  your  grace,  that  when 
•*7  A^  train  are  paji  into  the  golUry^ 
**  Yoa  would  vouchfafe  to  throw  m^  down  the  key* 
**  Cqft^  1  will,  Hieronimo* 

**  £iyr«r  Balthazar,  with  a  chain 
«'  Hiero^  Well  done,  Balthazar ;  hang  up  the  tilt ; 
**  Our  fccne  is  Rhodes.    "What,  is  your  beard  on  ?" 
Afterwards  the  tragedy  of  Sofyman  andPtrfeda  is  exhibited  before 
the  King  of  Spain,  the  Duke  of  Caftile,  &c. 

*  '*  Some  like,  if  th^  ^ax  lights  be  new  that  day/* 

^  Fleckno  in  16649  complains  of  the  bad  lighting  of  the  ftage, 
even  at  that  time :  *«  Of  this  curious  art  [fcenery]  the  Italians  (this 
latter  age)  are  the  greateft  mailers;  the  French  good  proficients; 
and  we  in  England  only  fcholars  and  learners  yet,  having  proceeded 
no  farther  than  to  bare  rainting,  and  not  arrived  to  the  ftupendoos 
wonders  of  your  great  ui^nkrs|  efpecisdly  »ar  knowing  jet  bow  to 


Digitized  by 


Google 


OF  THE  ENGUSH  STAGE,        319 

gave  place  at  a  fubfequent  period  to  fmall  circular 
wooden  frames,  furnilhed  with  candles,"  eight  of 
which  were  hung  on  the  ftage,  four  at  either  fide: 
and  thefe  within  a  few  years  were  wholly  removed 
by  Mr.  Garricfc,  who,  on  his  return  from  France 
in  1765,  firft  introduced  the  prefent  commodious 
method  of  illuminating  the  ilage  by  lights  not 
vifible  to  the  audience. 

The  body  of  the  houfe  was  illuminated  by  cre(i 
fets,''  or  large  open  lanterns  of  nearly  the  fame  fizc 
with  thofe  which  are  fixed  in  the  poop  of  a  (hip. 

If  all  the  players  whofe  names  are  enumerated 
in  the  firft  folio  edition  of  our  author's  works,  be- 
longed to  the  fame  theatre,  they  compofed  a  nume** 
Tous  company ;  but  it  is  doubtful  whether  they  all 
performed  at  the  fame  period,  or  always  continued 
m  the  fame  houfe.*  Many  of  the  companies,  in 
the  infancy  of  the  ftage,  certainly  were  fo  thin,  that 


fiace  mtr  lighti^for  the  more  ad'vaniage  und  ilhrninating  of  the /cents  ^ 
Short  Difamr/e  of  the  Englifi  Stage. 

'  Sec  CotgniTe's  French  DiAlonar}s  1611,  in  v.  Falot:  **  A 
Cfcflet  light*  {/uch  as  they  ufe  in  phyhotlfes^)  made  of  ropes  wreathed, 
pitched,  and  put  into  fmall  and  open  cages  of  iron," 

The  Watchmen  of  London  earned  creflets  fixed  on  poles  till  1 559 
(and  perhaps  later),    Stowe's  Survey ^  p.  160,  edit.  i6i8« 

*  An  aAor,  who  wrote  a  pamphlet  againft  Mr.  Pope,  foon  after 
die  pahlicatioD  of  his  edition  of  Shakfpeare,  fays,  he  coald  prove 
that  they  belonged  to  feveral  difibrent  companies.  It  appears  from 
the  MS.  Regifter  of  lord  Stanhope,  treafarer  of  the  cnamber  to 
king  James  I,  (hat  Jofefh  Taylor^  in  161 3  >  was  at  the  head  of  a 
diftina  company  from  that  of  Hemmge  called  the  lady  Elizabeth's 
ienrants,  who  ;hen  a6led  at  the  Hofe  on  the  Bankfide.  He  was  pro- 
bably however,  before  that  penod,  of  the  king's  company,  of 
which  afterwards  he  was  a  principal  ornament.  Some  of  the  play- 
ers too,  whofe  names  are  prefixed  to  the  firft  folio  edition  of  our 
author,  were  dead  in  the  year  x6oo,  or  foon  after ;  and  others  there 
enumerated,  might  have  appeared  at  a  fubfequent  period^  to.iupply 
(beif  lois,     See  the  Catalogue  of  4^orSt  po(t,  ^ 
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the  fame  perfon  played  two  or  three  parts  ;^  and 
a  battle  on  which  the  fate  of  an  empire  was  fuppofed 
to  depend,  was  decided  by  half  a  dozen  combatants/ 
It  appears  to  have  been  a  common  pradice  in  their 
mock  engagements,  to  difcharge  fmall  pieces  of 
ordnance  on  or  behind  the  flage.' 

Before  the  exhibition  began,  three  flourifhes 
were  played,  or,  in  the  ancient  language,  there  were 
three  foundings/  Mufick  was  likewife  played  be- 
tween  the  ads/    The  inftruments  chiefly  ufed,  were 


^  In  the  InduAion  to  Marfton's  Anttmh  anJMeUida,  1602,  Pien 
aflcs  Alberto  what  part  he  a6ts.    He  replies,  <*  the  neceffity  of  the 
fday  forceth  me  to  aA  Akm  ports.*'    See  alfo  the  Dramatis  Fttfmut 
of  many  of  our  ancient  plays ;  and  bek>w,  p.  226»  n.  9* 
*       '*  And  fo  oar  fcene  nuift  to  the  battle  fly* 
**  Where,  O  for  pity!  we  (hall  much  difgrace 
**  Withfntr  or  five  moft  *viU  and  ragged  foils, 
**  Right  ill  difpos'd,  in  brawl  ridiculous, 
*«  The  name  of  Agincourt."    King  Henry  V.  Aft  IV. 
9  "  Much  like  to  fome  of  the  players  that  come  to  the  fcafibld 
with  drumme  and  trumpet,  to  proffer  ikirmifh,  and  when  they 
have  founded  alarme,  ott  go'  the  pieces,  to  encounter  a  ihadow,  or 
conquer  a  papei:  monfter."    ScbooU  ofAbu/e,  by  Stephen  Goflbn, 

'579- 

So,  in  The  True  Tragedie  of  Ricbarde  Duke  of  Torie,  and  the 

Death  of  good  King  Henrie  the  Sixt,  1600 :  **  Alarmcs  to  the  bat- 
taile. — York  flies;  then  tbe  chambers  be  di/charged;  then  enter  the 
king/*  &c. 

4      ««  Come,  let's  bethink  ourfdves,  what  may  be  found 
I     **  To  deceive  time  with,  till  the /econd found." 

Notes  from  Blaci'ffyan,  by  H.  Fitz-Jeofiery,  1617. 
See  alfo  the  Addiefs  to  the  rea<krs,  prefixed  to  Decker's  Sattrw- 
mafliXf  a  comedy,  i6oz;  **  Infiead  of  the  trumfets  fmmdmg  thrice 
before  the  play  b^in,"  &c« 
^  See  the  Prologue  to  Hannibal  and  Seif  to,  a  tragedy,  1657  * 
**  The  places  fometimes  chang'd  too  for  the  fcene, 
«<  Which  is  tranflated,  as  the  mufick  plays 
"  Betwixt  the  afts/' 
The  pradice  appears  to  have  prevailed  in  the  infancy  of  onf 
ftage.    dee  the  concluding  lines  of  the  fecond  a£t  of  Gammer 
Gurton't  Needle,  1573;  t 
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trumpets,  comets,  hautboys,  lutes^  recorders,  viols» 
and  oi^gans.*  The  band,  which,  I  believe,  did  not 
confift  of  more  than  eight  or  ten  performers,  fat 
(as  I  have  been  told  by  a  very  ancient  ftage-veteran, 
who  had  his  information  from  Boman,  the  contem- 
porary of  Betterton,)  in  an  upper  balcony,  over 
what  is  now  called  the  ftage-box.^ 

From  Sir  Henry  Herbert's  Manufcript  I  learn, 
that  the  muficians  belonging  to  Shakfpeare's  com-. 
pany  were   obliged  to  pay  the  Mailer   of  the 


"  In  the  townc  will  I,  my  frendes  to  vyfit  there»     , 
**  And  hedier  ftraight  again»  to  fee  the  end  of  this  rae: 
"  In  the  vieoH  time,  felonues,  pipe  npf  your  fiddles,  I  lay  tak« 

them» 
**  And  let  your  freyndes  here  fuch  mirth  as  ye  can  make 
them." 
It  has  been  thought  by  fbroe  that  our  author's  dramas  were  ex- 
hibited without  any  paufes«  in  an  onbrc^en  continuity  of  fcenes* 
Sac  dib  appears  to  be  a  mtftake.    In  a  copy  of  Rotim  and  Juliet^ 
I C99,  now  before  me,  which  certainly  belonged  to  the  playhopfe* 
tBceodins  of  the  ads  are  marked  in  the  margin;  and  diredions 
ait  ^venfor  mniick  to  be  played  betiveen  each  ad.    The  marginal 
diiefltons  in  thb  copy  appear  to  be  of  a  very  old  date,  one  of 
them  being  in  the  ancient  Ayk  and.  hand— *<  VUtje  wmfickej* 

^  See  the  ftage-diredions  in  Marfton's  Sofbonifia,  aAed  at  the 
BUckfriars  theatre,  in  1606: 

"  The  ladies  draw  the  curtains  about  Sophonifba;*-the  conuU 
aod  organs  playing  loud  full  muiicke  for  the  ad.     Signat.  B  ^ 

**  Organ  mixt  with  recorders,  for  this  ad.     Signat,  D  a. 

'*  Organs,  ntsds,  and  voices,  play  for  this  ad.    Signat.  E  a. 

*<  A  bafe  Inte  and  a  treble  viol  play  for  this  ad/'    Signat,  F  2 

Mn  the  laft  fcene  of  MalHnger's  City  Madam,  which  was  firft 
sAedat  Bbckfriars,  Ma)r  2^,  1632,  Orpheus  is  introduced  chanting 
tbole  ravifhing  drains  with  which  he  moved 

••  Charon  and  Cerberus,  to  give  him  way 
"  To  fetch  from  hell  his  loft  Eur^dicc/' 

The  following  ftagc-diredion,*  which  is  found  in  the  preceding 
icene,  fopports  what  has  been  fugjgefted  above,  concerning  the  fta-i 
rion  of  tne  muficians  in  our  ancient  theatres :  **  Muiicians  come 
d^wn,  [i.  e.  are  to  come  down,]  to  make  ready  for  the  fppg  at 
Anas*"   This  fopg  was  to  be  fung  behind  the  arras. 
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Revels  an  annual  fee  fot  a  licence  to  play  in  the 
theatre.* 

Not  very  long  after  Our  poet's  death  the  Blacks 
friaft'  band  was  more  numerous ;  ^  and  their  repu- 
tation was  fo  high  as  to  be  noticed  by  Sir  Bulllrode 
Whitelocke>  in  an  account  which  he  has  left  of  the 
fplendid  Mafque  given  by  the  four  Inns  of  Court 
on  the  fecond  of  February,  1633-4,  entitled  The 
Triumph  of  Peace^  and  intended,  as  he  himfelf  in-f 
forms  us^  «*  to  manifeft  the  difference  of  their 
opinion  from  Mr.  Prynne*s  new  learning,  and  to 
confute  his  Hijiriomaftix  againft  interludes." 

A  very  particular  account  of  this  mafque  is  found 
in  his  Memorials ;  but  that  which  Dr*  Burney  has 
lately  given  in  his  very  curious  and  el^ant  Hijlory 
of  Mi^ick^  from  a  manufcript  in  the  polTeiRon  of 
Dr.  Moreton,  of  the  Britifh  Mufeum>  contains 
fome  minute  particulars  not  noticed  in  the  former 
printed  account,  a,nd  among  others  an  eulogy  on 
our  poet's  band  of  mulScians. 

•'  For  the  Muficke,"  fays  Whitelocke,  **  which 
was  particularly  committed  to  my  charge,  I  gave 
to  Mr.  Ives,  and  to  Mr.  Lawes,  lool.  a  piece  for 
their  rewards :  for  the  four  French  gentlemen,  the 
queen's  fervants,  I  thought  that  a  handfome  and 
liberall  gratifying  of  them  would  be  made  known 
to  the  queen,  their  miflris,  and  well  taken  by  her. 
I  therefore  invited  them  one  morning  toa  collation 

*  ''  For  a  warrant  to  the  Mafitions  of  the  king's  company,  this 
9th  of  April,  1627,— jf. I.  o.  o."    MS.  Herbert. 

9  In  a  warrant  of  prote^ion  now  before  oie,  figned  by  Sir 
Henry  Herbert,  and  dated  from  the  Office  of  the  Revels,  Dec.  27, 
1624,  Nicholas  Underbill,  Robert  Pallant,  John  Rhodes,  and 
feventeen  others,  are  mentioned  as  being  "  all  imployed  by  the 
kings  Ma.^^  fervants  in  theire  quallity  of  playinge  as  mu£tionsj 
and  other  neceilary  attendants*" 

•  Vol.  III.  p.  376. 
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att  St.  Dunftan's  taverne,  in  the  great  room,  the 
Oracle  of  Apollo,  where  .each  of  them  had  his  plate 
lay'd  by  him,  covered,  and  the  napkin  by  it,  and 
when  they  opened  their  plates,  they  found  in  each 
of  them  forty  pieces  of  gould,  of  their  mafter** 
coyne,  for  the  firft  difhi  and  they  had  caufe  to  be 
muchplcaftd  with  this  furprifall. 
"  The  reft  of  the  mu/itians  had    rewards  an- 
.  fwearable  to  their  parts  and  qualities;    and  the 
whole  charge  of  the  muficke  came  to  about  one 
thoufand  pounds.     The  clothes  of  the  horfemea 
reckoned,  one  with  another  at  j^J.icx)  a  fuit,  att  the 
leaft,  amounted  to ;('.  1 0,000. — The  charges  of  all 
the  reft  of  the  mafque,  which  were  borne  by  the 
focieties,    were  accounted  to   be  above    twenty 
thoufand  pounds. 

"  I  was  fo  converfant  with  the  mufitians,  and  fa 
willing  to  gain  their  favour,  efpecially  at  this  time,  / 

that  I  compofed  an  aier  my  felfe,  witk  the  affiftancc 
of  Mr.  Ives,  and  called  it  IVbitehcke*s  Coranto\  <j 

which  being  cried  up,  was  firft  played  publiquely 
by  the  Blackefryars  Muficke,  ivbo  were  then  ejleemed 
the  heji  of  common  mufitians  in  London.  Whenever 
I  came  to  that  houfe,  (as  I  did  fometimes  in  thofc 
dayes,  though  not  often,)  to  fee  a  play,  the  mufi- 
tians would  prefently  play  Whitelocke's  Coranto\ 
and  it  was  fo  often  called  for,  that  they  would 
have  it  played  twice  or  thrice  in  an  afternoone. 
The  queen  hearing  it,  would  not  be  perfuaded  that 
it  was  made  by  an  Englifhman,  bicaufe  (he  faid  it 
was  fuller  of  life  and  fpirit  than  the  Englilh  aiers 
ufed  to  be ;  butt  fhe  honoured  the  Coranto  and  the 
maker  of  it  with  her  majeftyes  royall  commenda- 
tion. It  grew  to  that  requeft,  that  all  the  common 
mufitians  in  this  towne,  and  all  over  the  kingdome, 
gott  the  compofition  of  itt,  and  played  it  pub- 
Uquely  in  all  places  for  above  thirtie  years  after." : 
I 
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The  ftage,  in  Shakfpeare's  time  feems  to  have 
been  feparated  from  the  pit  only  by. pales.'  Soon 
after  the  Reftoration^  the  band^  I  imagine,  took  the 
fiation  which  they  have  kept  ever  fince,  in  an 
orcheftra  placed  between  the  ftage  and  the  pit/ 

The  perfon  who  fpoke  the  prologue,  who  entered 
immediately  after  the  third  founding,*  fifually  wore 
a  long  black  velvet  cloak/  which,  I  fuppofe,  wa& 


9      '*  And  now  that  I  hgve  vaulted  up  fo  hye« 

*^  Above  ihc^Fe^raylft  of  this  earthen  gfoie,  f 

**  I  muft  turn  attor/'    Black  Booke,  4to.  1604. 

See  alfo  D'Avenant's  Playlwt/e  to  be  let : 

**  Monfieur»  you  may  draw  up  your  troop  of  fbrcet 
«•  Within  the  fates." 

4  See  the  fitft  diredion  in  The  Temfejf,  altered  bv  D*Avenant 
and  Dryden*  and  aidied  at  the  Duke's  Theatre  in  Lincoln's^ Inn« 
Fields,  in  1667: 

**  The  front  of  the  ftage  is  opened,  and  the  band  of  twenty- 
four  violins,  with  the  harpficals  and  theorbos,  which  accompany 
the  voices,  are  placed  betmnen  the  pit  and  the  ftage*'*  If  this  had 
not  been  a  novel  fcgttbtion,  the  diredtion  would  htve  been  vesin 

Cotgiave  in  his  Dictionary,  161 1,  following  the  idea  of  ancient 
Kome,  defines  Orcheftre,  **  llie  ienators*  or  noblemens'  places  in  a 
theatre,  between  the  ftage  and  the  common  feats.  Alfo  the  fbge 
itfelf.*'  If  mqficians  hid  fet  in  this  place,  when  he  wrote,  or  the 
term  orchefire,  in  its  prefent  fenfe,  mui  been  then  known,  there  11 
reafon  to  oelieve  that  he  would  have  noticed  it.  See  his  interpreta*- 
tion  of  Falotp.  above,  in  p.  219,  n.  7.^ 

The  word  orcheftre  is  not  found  in  Minlheu's  Did,  nor  Bullokar's 
Exfofitor* 

In  Cockeram's  Interpreter  of  hard  Wordi,  165;*  it  is  defined  a 
fcaffold. 

^  **  Prefent  not  your  ielfi:  on  the  fta^,  (efpecially  at  a  new  play) 
nntill  the  ^i^\Ti%^  prologue  hath  by  rubbing  got  cullor  into  his  cheeks, 
and  is  ready  to  give  the  trumpets  their  cue,  that  he's  upon  the  point 
to  enter/'    Decker's  GuVs  Homebook,  1609. 

^  See  the  Indudion  to  Cynthia's  Rrvels^  1601^: 
''  I  •  Child,  Pray  you,  away ;  why  children  what  do  yon  mean  f 
'*  2.  Child.  Marry,  that  you  (hould  not  fpeak  the  proloeue. 
''I.  Child.  Sir,  I  plead  pofieffion  of  the  floak.    Gcoucmen^ 
your  foffiri^,  for  God's  fake/* 
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confidered  as  bcft  fuited  to  a  fupplicatory  addrefs« 
Of  this  cuftom,  whatever  may  have  been  its  origin, 
fome  traces  remained  till  very  lately';  a  black  coat 
having  beeii,  if  I  miftake  not,  within  thefe  few 
years,  the  conftant  ftage-habiliment  of  our  modern 
prologue-fpeakers.  The  complete  drefs  of  the 
ancient  prologue-fpeaker  is  ftill  retained  in  the 
play  exhibited  in  Hamlef,  before  the  king  and  court 
of  Denmark. 

An  epilogue  does  not  appear  to  have  been  a 
regular  appendage  to  a  play  in  Shakfpeare's  time ; 
for  many  of  his  dramas  had  none;  ^^t  lead,  they 
have  not  been  prefer ved.  In  All's  tt^ell  that  Ends 
fVell,  A  Midfummer  Night's  Dream^  As  you  like  it^ 
Troilus  and  CreJJida^  and  The  Tempeji^  the  epilogue 
is  fpoken  by  one  of  the  perfons  of  the  drama,  and 
adapted  to  the  charader  of  the  fpeaker;  a  circum- 
ftance  that  I  have  not  obferved  in  the  epilogues  of 
any  other  author  of  that  age.  The  epilogue  was 
not  always  fpoken  by  one  of  the  performers  in 
the  piece;  for  that  fubjoined  to  The  Second  part  of 
King  Henry  IK  appears  to  have  been  delivered  by 
a  dancer. 

The  performers  of  male  characflers  frequently 

S09  in  the  prologue  to  The  Coronation^  by  Shirleyj  1640 : 
*'  Since  'tis  become  the  title  of  our  play, 
**  A  woman  once  in  a  coronation  may 
•*  With  pardon  fpeak  the  prologue,  give  as  free 
.**  A  welcome  to  the  theatre,  as  he 
«•  That  with  a  little  beard,  a  long  black  cloak, 
««  With  a  ftarch'd  face  and  fupple  leg,  hath  fpoke 
**  Before  the  plays  this  twelvemonth,  let  me  then 
«*  Prefent  a  welcome  to  thefe  gentlemen." 
Agun,  in  the  prologue  to  The  fVoman^Hater^  by  Beaumont  and 
Flctdier,  1607  :  "  Gentlemen,  indudions  are  out  of  date,  and  a 
;  in  verfe  is  as  ftale  as  a  black  velvet  cUake,  and  a  bay  gai;« 
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wore  periwigs''  which  in  the  age  of  Shakfpeare 
were  not  in  common  ufe/  It  appears  from  a  pat 
fege  in  Puttenham's  Arte  of  Englijb  Poefie^  1589, 
that  vizards  were  on  fome  occanons  ufed  by  the 
a(5lors  of  thofe  days;'  and  it  may  be  inferred  from 
a  fcene  in  one  of  our  author's  comedies,  that  they 
were  fometimes  worn  in  his  time,  by  thofe*  who 
performed  female  charaders/  But  this,  I  imagine^ 
ivas  very  rare.  Same  of  the  female  part  of  the 
audience  likewife  appeared  in  maiks*' 


1  See  Hamlet,  A€t  III«  fc.  ii :  ««  O,  it  ofiends  me  tp  the  fouf, 
fo  hear  a  robuftioos  /rmv(^pated  fellow  tear  a  ps^oa  to  tatters." 

So,  in  Emery  fVoman  in  her  HumbMr,  1600 :  **  A»*  none  weat 
hoods  bat  monks  and  ladies* — and  feathers  onC  foic^horfes,  &c» 
'none  ferrwigs  hut  flayers  and  pidures." 

«  In  Hall's  Vir^idemiantm,  i  J97,  Lib,  III.  Sat.  C,  the  falhioQ 
of  wearing  periwigs  is  ridiculed  as- a  norel  and  fantaitick  cuftom; 
**  Late  travailing  along  in  I^ndon  wajr^ 
*'  Met  met»  as  &eni.'d  by  his  difgwi'd  vaxf^ 
**  A  loftie  conrtier,  whoie  carled  head 
*'  With  abron  locks  was  fairely  (ucpifiiedx 
*'  I  him  fainted  in  our  lavifh  wife ; 
*^  He  aofwers  my  untimely:  coisrtefies* 
**  His  bonnet  veil'd — or  ever  he  coold  think, 
*'  The  unruly  winde  blowes  c^  his  perhwmke,, 
*^  He  lijghts  and  runs,  and  quicklv  hath  him  iped^ 
*'  To  over- take  his  over-running  head.— 
**  Is't  not  fweet  pride,  when  men  their  crownes  muft  (hade 
^'  With  that  which  jerks  the  hams  of  every  jade  2 
^'  Or  floor-llrow'd  locks  from  off  the  barl)er's  Iheap? 
^  But  waxen  crownes  well  gree  with  borrowed  hairea." 

9  " partly  (fays  he)  to  fupply  the  want  of  playcn»  whea 

there  were  more  parts  than  there'were  perfons«'' 

^  In  A  Midfummer  Night's  Dream,  Flute  obje^  to  his  playing 
a  woman's  pan,  becaufe  he  has  "  a  beard  a  coming,"  But  his 
friend  Quince  tells  him,  <*  that's  all  one;  you  Audi  play  it  in  ^ 
ntajk,  and  you  may  fpeak  as  froall  as  you  inll." 

^  ''  In  our  afTcmblies  at  playes  in  London,  (fays  Goffon,  in  his 
Schole  of  Ahufe,  1579,  Signat,  C)  you  fhaU  fee  fuch  heavinj;aa<i 
ftoving,  fuch  ytchioj;  aM  fliQuld'nog  to  fitte  by  wgoacn,  fiich 
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Both  the  prompter,  or  book'-lfolder,  as  he  was 
fametimes  called,  and  the  prropcrtjr^^manF,  appear  ta 
have  been  rcgolar  2lppendages  of  our  ancient 
theatres/ 


c»t  for  tbar  garftt^nts,  tfidt  tficf  bef  not  tMit  on ;  fuch  tj^s  to 
tlidr  lappes^  that  no  chippes  light  in  them ;  fuch  pillowa  to  their 
bacices*  thu  tiief  take  no  hune ;  fach  ^iui/ki)ig,iti  their  cars,  I  kaovr 
dot  what ;  fuch  giving  tHem  pippins  to  ^(s  the  time;  fuch  play- 
ingar foot-faonnr wftlrotjt  carder ;  foch  linking,  fuch  toymg,  fuch 
fimling*  fuch  winfcfng,  fuch  manning  them  home  when  the  fporti' 
ne  ended,  that  iti»a  riglit  comedie  to  matk  their  behaviour**' 
So  alibj  the  prologue  to  Marfton's  Fawue,  1606: 
**     ■  nor  doth  he  hope  to  wui 

<*  Tour  ktid  or  hand  with  that  moft  common  fitx 
<*  Of  Tulgar  pens,  rai^  bawdry,  that  fmelU 
*'  Even  through  your  mi^^  ufyite  adnmufeam** 
Ag^,  in  his  Scourge  of  ViUainie^  \  ^99 : 

•'  ^ Difguifed  MdTalinc, 

<*  I'B  tears  thy  mafke^  and  bare  thee  to  the  eyne 
*<  Of  hifling  boyes,  if  to  the  theatres 
**  I  find  thee  once  more  come  for  lecherers." 
Again,  in  B.  Jonfoa't  verfcs,  addieifed  to  Fletcher  on  his  fW/zA/iKr 
SiefAerde/t : 

««  The  wift  and  many-headed  bench. that  fits 
*'  Upon  the  life  and  death  of  plays  and  wiu, 
*'  Compos'd  of  gamefter,  captain,  knight,  knights  man, 
**  Lad^  otfu^I,  that  wears  majh  or  fan, 
•*  Velvet  or  taffata  cap,  rank'd  in  the  dark 
««  With  the  fhops  foreman,  or  fome  fuch  brave  fyaxkcp 
'*  (That  may  judge  for  his/jr-/^»rf)  had,  before 
«'  They  faw  it  half,  damn'd  thy  whole  play." 
After  the  Reftoration,  ma&s,  I  believe  were  chiefly  worn  in  the 
dieatre,  by  women  of  the  town,    Wright  complains  of  the  great 
number  of  maflis  in,  his  time :   '*  Of  late  the  piay-houfes  are  fo 
extremely  peftered  with  vizard-;9r^j  and  their  trade,  (oecafioninc; 
continual  quarrels  and  abufes)   that  many  of  the  more  civilized 
part  of  the  town  are  uneafy  in  the  company,  and  fhun  the  dieatre* 
as  tbev  would  a  houfe  of  fcandal."    Hifi.  Hiflr/on.  1699,  p.  6. 

Laoies  of  unblemifhed  charader,  however,  wore  maflcs  in  the' 
boxes,  in  the  time  of  Congreve.  In  the  epilogue  to  Durfey's' 
comedy  called  The  old  Mode  and  the  Nrw,  (no  date,)  the  fpeaker' 
poinu  to  the  maflcs  in  Atjtde  boxes:  but  I  an  not  fure  wnether 
what  are  now  called  the  Balconies  were  not  meant. 
^  <«  lafliut yon,  fir,  wo  ase  not  fo.  pJictQuOy  btfiriendcd  bf 
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The  ftage-drefles,  it  is  reafonable  to  fuppofc, 
were  much  more  coftly  in  fome  playhoufes  than 
others.  Yet  the  wardrobe  of  even  the  king's  fer- 
vants  at  The  Globe  and  Blackfriars  was,  we  find, 
but  fcantily  furnifhed;  and  our  author's  dramas 
derived  very  little  aid  from  the  fplendour  of  ex- 
hibition.* 

It  is  well  known,  that  in  the  timepf  Shakfpeare, 
and  for  many  years  afterwards,  female  chara&ers 
were  reprefented  folely  by  boys  or  young  menr 
Nafhe  in  a  pamphlet  publifhed  in  1592,  fpeaking 
in  defence  of  the  Englifh  ftage,  hoajls  that  the 
players  of  his  time  were  "  not  as  the  players  be- 
yond fea,  a  fort  of  fquirting  bawdie  comedians, 
that  have  whores  and  common  curtizans  to  play 
women's  parts."  ^  What  Naftie  confidered  as  an 
high  eulogy  on  his  country,  Prynne  has  made  one 


Idm*  [tbe  aathor,]  as  to  have  his  prefence  in  the  tijring-hoafey  to 
prompt  us  aloud,  ftamp  at  the  book-boldtr,  fwear  for  our  properties*, 
curfe  the  poor  tirt-matt^  rayle  the  muficke  oa(  of  tonei"  &c«  In- 
-^VL^on  to  Cjntbia's  Rebels,  i6oi. 

^  See  the  indu6^ioa  to  Ben  Jonfon's  StqfUofNrws^  aded  by  the 
lung's  fervants,  1625 : 

**  O  Curiofity^  you  come  to  fee  who  wears  the  new  fuit  to-day ; 
whofe  cloaths  are  beft  pen'd,  whatever  the  part  be ;  which  ador 
Jias  the  bed  leg  and  foot ;  what  king  plays  nvUheut  cufs,  and  his 
queen  iviibpui  gloves:  who  rides  poft  in  ftockings^  and  dances i« 
iootu** 

Itis»  however,  one  of  Prynne*s  arguments  againft  the  ftage^  in 
(the  inve^ive  which  he  publiihed  about  eight  years  after  the  date  of 
this  piece,  that  *<  tbe  ordinary  theatrical  interludes  were  ufuallv 
adled  in  wer-coftly^  eflFeminate,  &ntaiUck,  aud  gawdj  appaieL  ' 
Hiflrimaft.  p.  216.  But  little  credit  is  to  be  given  to  thic  volu- 
minous zealot,  on  a  queftion  of  this  kind.  As  the  fiequentecs  of 
che  theatre  were  little  better  than  incamatt  dtviU,  and  the  mufick  in 
churches  the  bleating  of  brute  beofts^  fo  a  piece  of  coarfe  ftufftrim* 
med  with  tinfel  was  probably  in  bis  opinion  a  moft  fplendid  and 
ttngodly  drefs. 

•  *  tkrct  Fetmil^  bk  Si^lkatim  10  she  fitvi/^  410,  if^z* 
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of  his  principal  charges  againft  the  Englifh  ftage; 
having  employed  feveral  pages  in  his  bulky  volume, 
and  quoted  many  hundred  authorities,  to  prove 
that  "  thofe  playes  wherein  any  men  ad  women's 
parts  in  woman's  apparell  muft  needs  be  finfyli 
yea,  abominable  unto  chriftians."'  The  grand 
bails  of  his  argument  is  a  text  in  fcripture; 
Deuler(momy^  xxii.  5 :  "  The  woman  Ihall  not  wear 
that  which  pertaineth  untq  man,  neither  Ihall  a 
man  put  on  a  woman's  garment:"  a  precept, 
which  Sir  Richard  Baker  has  juftly  remarked,  is 
no  part  of  the  moral  law,  and  ought  not  to  be 
underftood  literally,  •'  Where,"  fays  Sir  Richard, 
"  finds  he  this  precept?  Even  in  the  fame  place 
where  he  finds  alfo  that  we  muft  not  weare  cloaths 
of  linfty-woolfey :  and  feeing  we  lawfully  now 
wear  cloaths  of  linfey-woolfey,  why  may  it  not  be 
as  lawful  for  men  to  put  on  women's  garments  ?"* 
It  may  perhaps  be  fuppofed  that  Prynne,  having 
thus  vehemently  inveighed  againft  men's  repre- 
fenting'  female  characters  on  the  ftage,  would  not 
have  been  averfe  to  the  introduAion  of  women  in 
the  fcene;  but  (inful  as  this  zealot  thought  it  in 
men  to  affume  the  garments  of  the  other  fex,  he 
confidered  it  as  not  lefs  abominable  ih  women  to 
tread  the  ftage  in  their  own  proper  drefs :  for  he 


'  Hijlrhmtrftix,  4to.  1653,  p.  1 79. 

•  Tbeatrum  Triumpbans^  8vo.  1670,  p.  \6.  Martin  Luther's 
comment  on  this  text  is  as  follows;  *<  Hie  non  prohibetur  quin  ad 
ntandum  pericnlum,  aat  ladendam  joco,  vel  ad  fallendum  hoftes 
mulicr  pomt  ccrcre  arroa  viri,  et  vir  uti  veftc  muliebri ;  fed  qt  ferio 
ct  afiuto  habitu  talia  non  fiant,  ut  decora  utrique  fexui  fervetur  dig- 
nitas."  And  the  learned  Jefuit,  Lorin^  concurs  with  him  :  •*  Dif- 
fimulatio  vcftis  poteft  interdam  fine  peccato  fieri,  vel  ad  reprefen^ 
tandam  cornice  tragiceve  perfonam,  vel  ad  effligiendum  periculum* 
Tcl  in  cafu  fimili."    Ibid.  p.  19. 

0.3 
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informs  us,  ''  that  fome  Frenchwomen,  or  monfters 
rather,  in  Michaelmas  term,  1629,  attempted  to 
z£t  a  French  play  at  the  playhoufe  in  Blackfriers," 
which  he  reprefents  as  "  an  impudent,  ihameful» 
unwomanifh,  gracelefs,  if  not  more  ttun  wborijb 
attempt.''<> 


9  IMri9mafiix,  p.  414.  He  there  calls  it  only  an  attempt^  bat 
!n  a  former  page  (215)  he  fays,  •'  they  have  nowr  their  female 
players  in  Italy  and  other  foreigne  parts,  as  they  had  fuch  French 
women  a^is  }q  a  play  not  long  tince  perfonatcd  in  Blackfrieia 
playhoufe,  to  njuhich  thtrf  <was  ^reat  n/oru**  In  the  margin  he  adds 
-^"  in  Michaelmas  terme,  1 629."  His  account  is  confirmed  by 
Sir  Henrj'  Herbert's  Office-book«  in  which  I  find  the  followiDg 
notice  of  this  exhibition : 

**  For  the  allowinse  of  a  French  company  to  playe  a  faHe  at 
Blackfryers,  this  4  of  November,  1629, — £.z.  o.  o." 

The  fame  company  attempted  an  exhibition  both  a|  the  Red  Ball 
and  the  Fortune  theatres,  as  appears  from  the  following, entries : 

**  For  allowinge  of  the  Frenche  [company]  at  the  Red  Bull  fat 
e  daye,  22  Novemb.  1629, — Lf  .!•  o.  o.] 

**  For  allowinee  of  a  Frencne  companie  att  the  Fortone  to  play 
one  afternoone,  tnis  14  day  of  Deccmb.  1629, — £*^*  ^«  ^- 

**  I  (hould  have  had  another  pcece,  but  in  refpeA  of  their  ill 
fortune,  1  was  content  to  beftow  a  peece  back."    MS.  Herbal. 

Piynne,  in  conformity  to  the  abfurc^  notions  which  have  been 
ftated  in  the  text,  infened  in  his  Index  thefe  words :  *'  Women  aQort 
mioriom  nKhores :"  by  which  he  fo  highly  ofiended  the  king  and 
queen,  that  he  was  tried  in  the  Star-chamber,  and  fentenced  to  be 
imprifoned  for  life,  fined  5000].  expelled  Lincoln's  Inn,  diibarred 
and  difqualified  to  pradlife  the  law,  degraded  of  his  degree  in  the 
univerfity,  to  be  fet  on  the  pillory*  his  ears  cut  off*,  and  his  b6ok 
burnt  by  the  common  hangman,  **  which  rigorous  fcnlcnce,**  iayi 
Whitelocke,  "  was  as  rigoroufly  executed,' "  I  quote  thefe  words 
as  given  by  Dr.  Bumey  from  whitelocke's  Manufcript.  It  is  ie« 
markable  that  in  his  printed  Memorials  the  word  rigoroui 
is  omitted ;  from  which  there  is  rcafon  to  believe  that  the  editor  in 
1682  took  fome  liberties  with  the  manufcript  from  Which  that  book 
was  printed.  Ti:e  words  there  ajre,  *'  —  tjjbicb  fentence  was  as 
Jr-^erely  executed," 

In  p.  708  of  Prynne's  book  is  the  following  note,  the  infertion 
of  which  probably  incenfed  their  majefties,  who  often  performed 
in  the  court-mafqucs,  not  Icis  than  whsit  has  been  already  men- 
tioned : 
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Soon  after  the  period  he  fpeaks  of,  a  regular 
French  theatre  was  eftablifhed  in  London,  where 
without  doubt  women  afted.*     They  had  long  be- 

"  It  is  hfamous  in  this  aathor's  judgment  [Dion  Caflias]  fee 
emperors  or  perfoos  of  quality  to  dance  upon  aftage^  or  ad  a  play.'* 

*  In  the  Office-book  of  Philip  Earl  of  Pembroke  and  Montgo- 
mery, I  find  a  warrant  for  payment  of  lol.  *'  to  Jolias  Floridor  for 
bimiHfe  and  the  ceft  of  the  French  players,  for  a  tragedy  by  then 
aaed  before  his  Majeftie  in  Dec.  laft.'*  Dated  Jan.  8>  1635-6. 
Their  hoafe  had  been  licenfed,  April  18,  163  5.  I  find  alfo 
"  ^.10.  paid  to  John  Navarro  for  himfelf  and  the  reft  of  the  com* 
paoy  of  Sfamjh  players,  for  a  play  prefented  before  his  Majeftie, 
*^»»3»  '635.'' 

We  hafe  already  fcen  that  Henrietta  Maria  had  a  precedent  for 
iotrodacing  the  comedians  of  her  own  country  into  England^  King 
Heniy  the  Seventh  having  likewife  had  a  company  of  French 
players. 

Sir  Henry  Herbert*s  mannfcript  fomi(hes  ns  with  the  folloidng 
fiotices  on  this  fobjeft : 

"  On  toefday  night  the  17  of  February,  1634,  [*^54"J']  • 
Frencbe  company  of  players,  being  aprovcd  of  by  the  qucene  at 
her  hoafe  too  nights  before,  and  commended  by  her  majefty  to  the 
kinge,  were  admitted  to  the  Cockpitt  in  Whitehall,  and  there  pre* 
femed  th^  king  and  qaeene  with  a  Frenche  comedy  called  MeUfo^ 
with  ffood  approbation :  for  which  play  the  king  gives  them  ten 
poan£. 

y  This  day  being  Friday,  and  the  %o  of  the  fame  monthe,  the 
kinge  tould  mee  hb  pleafure,  and  commanded  mee  to  give  order 
that  this  Frenche  company  fhould  playe  the  too  fermon  diies  in  the 
weeke,  daring  their  time  of  playinge  in  Lent,  and  in  the  houfe  of 
Dmry-lane,  where  the  queenes  players  ufually  playe. 

"  The  kings  pleafure  I  fignifyed  to  Mr.  Beefton,  [the  Manager 
of  Dniry-lane  theatre,]  the  fame'day,  who  obeyd  readily. 

"  The  hoafe^keepers  are  to  give  them  by  promife  the  benefit  of 
their  ioterett  feff  the  two  days  of  the  firft  weeke. 

*'  Thev  had 'the  benefitt  of  playing  on  the  fermon  daies,  and 
Sptt  two  nundred  ponnds  at  leaft ;  belides  many  rich  clothes  were 
l^ven  them. 

•*  Thcj'  had  freely  to  therafclves  the  whole  weeke  before  the 
weeke  beiorb  Fafter,  which  I  obtaynd  of  the  king  for  them. 

*•  The  4  Aprill,  on  Eafter  monday,  they  playd  the  Trompeur 
fny^  with  better  approbation  than  the  other. 

"  On  Wenfilay  night  the  16  Aprill,  16359  the  French  playd 
Alctmedor  with  good  aprobation." 
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fore  appeared  on  the  Italian  as  wjcII  as  the  French 
ftage.  When  Coryate  was  at  Venice,  [July,  1608,] 
he  tells  us,  he  was  at  pne  of  their  playhoufes^  an4 
faw  a  comedy  adled.  "The  houfe,  (he  adds)  is 
very  beggarly  and  bafe,  in  comparifon  of  our  (lately 
playhoufes  in  England;  neither  can  pheir  ador^ 
compare  with  us  for  apparell,  fhewes,  andmuficke. 
Here  I  obferved  certaine  things  that  I  never  faw 
before ;  for  I  faw  women  a<9:,  a  thing  that  I  never  faw 
before,  though  I  have  heard  that  it  hath  been  foai|; 

In  a  margin?!  note  Sir  Henry  Herbert  adds,  '*  The  Frenchc  ofr 
fered  raee  a  prefent  of  ^.lo;  but  I  refufed  itt,  and. did  th^m  oianjT 
other  cortefys,  grath,  to  render  the  queene  m?  miftris  an  accepta* 
blcfcrvice."  ' 

,    It  appears  from  a  fubfequent  paiTpge^  that  in  the  foUo^^ng  monttv 
a  theatre  was  ere^ed  exprefsly  for  this  troop  of  comedians. 

«*  A  warrant  granted  to  Joiias  d'Aunay*  Hu r fries  de  Laa^  and 
others,  for  to  z6i  playes  at  a  new  hioufe  in  Drviry-lane,  during 
pleafure.  y«  5  piay,  163  5:. 

'<  The  king  was  pleafed  to  commande  my  Xiord  Chamberlain  to 
6iie£k  his  warrant  to  Monfieur  Lc  Fcvure,  to  give  him  a  power  to 
contrad  with  the  Frenchemen  for  to  builde  a  piayhoufe  in  the  mai- 
nage-houfe,  whicH^was  done  accordinglye  by  my  advife  aiiTanoW^ 
ancc," 

**  Thcs  Frenchmen,"  Sir  Henry  adds  in  the  margin,  *'  were 
commended  unto  mee  by  thequeei^e,  and  have.paft  uirough  my 
handes,  gratis** 

They  did  not  however  pafs  quite  free>  for  from  a  fubfequent 
entry  it  appears,  that  **  they  gave  Blagravp  [Sir  Henry's  deputy] 
three  pounds  for  his  paines." 

In  the  following  December  the  French  paftoral  of  Florimeue  was 
a^ed  at  court  by  the  young  ladies  who  attended  the  queen  from 
France. 

^  **  The  paftorall  of  Florimem,  (fays  Sir  Henry)  with  thedefcn|V 
tion  of  the  fceanes  and  interludes,  as  it  was  fent  mee  by  Mr.  Iniso 
Jones,  I  allowed  for  the  prcfs,  this  14  of  Pecemb.  163  c.  Thf 
paftorall  is  in  French,  and  'tis  the  argument  only,  put  into  £nglifli| 
that  I  have  allowed  to  be  printed. 

'•  Lc  paftorale  de  Florimene  fuft  rcprefentp  devant  le  roy  et  la 
royne,  lc  prince  Charles,  ct  le  prince  Palatin,  le  n  Decem.  jour  de 
St.  Thomas,  par  les  filles  Fran9oife  de  la  royne,  et  firent  tres  bien^ 
dans  la  grapdc  iale  de  Whitehall,  aux  depens  dc  la  royne."  MS. 
Herbert. 
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tiroes  ufed  in  London ;  and  thty  performed  it  ivith 
as  good  a  grace,  adion,  gefture,  and  whatfoever 
convenient  for  a  player,  as  ever  I  faw  any  maC- 
te^^culine  a\9:or."  ^ 

jti-'W'  ftltie  pra(^ce  of  men*s  performing  the  parts  of 
>  iOQ^yfomen  in  thp  fcene  is  of  the  higheft  antiquity. 
Tpn  the  Grecian  ftage  no  woman  certainly  ever  affed. 
From  Plutarch's  Life  of  Phocion,  we  learn,  that  in 
his  time  (aboutthree  hundred  and  eighteen  years  be- 
fore the  Chriftian  era)  the  performance  of  a  tragedy 
at  Athdils  was  interrupted  for  fome  time  by  one  of 
the  adlors,  who  was  to  perfonate  a  queen^  refufing 
to  come  on  the  ftage,  becaufe  he  had  not  a  fuitablc 
mafk  and  drefs,  and  a  train  of  attendants  richly 
habit^ ;  and  Dembfth^nes  in  one  of  his  orations,^ 
mentions  Th^odorus  smd  Arifl:odemus  as  having 
often    reprefented    the  Antigone   of  Sophocles.* 

^  Coryate's  Cruditifs^  4to.  i6i  i»  p.  247.  I  have  found  no  groand 
for  this  writer's  aiferrion,  that  female  performers  had  appeared  oa 
the  Englilh  ftage  before  he  wrote. 

•  4  De  fals.  leg.  Tom.  II.  p.  1 99,  edit.  Taylor. 

*  Sec  alfo  Lucian.  de  Salt.  II.  285,  edit.  Hemftcrhufn.  **  Be- 
caafe"  (&ys  that  lively  writer)  "  at  firft  you  preferred  tragedy 
and  comedy  and  vagrant  fidlers  and  fmging  to  the  harpe,  before 
dancing,  calling  them  truly  exercifes,  and  therefore  commendable, 
let  OS,  1  pray,  compare  them  feverally  with  dancing.  Where,  if  it 
pleafe  you,  we  will  pafs  the  pipe  and  harpe  as  parts  and  inftniments  of 
dancing,  and  confider  trageay  as  it  is ;  fir  ft,  according  to  its  pro- 
pertycs  and  die(«.  What  a  deformed  and  frightfuU  fight  is  it,  to 
fee  a  man  raifed  to  a  prodigious  length,  ftalking  upon  exalted 
baikins,  his  face  difguifed  with  a  grimme  vizard,  wiaeiy  gaping, 
a*  if  he  meant  to  devour  the  fpeAators  ?  I  forbear  to  fpeake  of  his 
flu  ft  brefls,  and  forc-bellyes,  which  make  an  adventitious  and  arti- 
ficial corpulency,  left  his  unnatural  length  fliouid  carry  difpropor- 
tioo  to  his  flendernefle :  as  alfo  his  clamour  from  within,  when  he 
breakes  open  and  unlockes  himfelfe;  when  he  howles  iambicks, 
and  moft  ridiculoufty  fings  his  own  fuiferings,  and  renders  him  felt' 
by  his  very  tone  odious.  For  as  for  the  reft,  they  are  inventions  of 
ancient  poets.  Yet  as  long  as  he  perfonntes  only  fome  Andromache 
and  Hecuba,  hb  fingin^  is  tolerable.    But  for  a  Hercules  to  enter 
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"This  fadl  h  alfo  afcertained  by  an  anecdote  pre- 
ferved  by  Aulus  Gellius.  A  very  celebrated  adlor^ 
whofe  name  was  Polus,  was  appointed  to  perform 
the  part  of  Eledra  in Sophocles's  play;  who  in  the 
progrefs  of  the  drama  appears  with  an  urn  in  her 
hands,  containing,  as  (he  fuppofes,  the  afhes  of 
Oreftes.  The  ador  having  fome  time  before  been 
deprived  by  death  of  a  beloved  fon,  to  indulge  his 
grief,  as  it  (hould  feem,  procured  the  urn  which 
contained  the  aihes  of  his  child,  to  be  brought 
from  his  tombs  which  aifeded  him  fo  much,  that 
when  he  appeared  with  it  on  the  fcene,  he  em- 
braced it  with  unfeigned  forrow,  and  burft  into 
tears.* 

That  on  the  Roman  ilage  alfb  female  parts  were 
reprefented  by  men  in  tragedy,  is  afcertained  by 

dolefully  finding,  and-to  forget  Umfelf,  and  neither  to  regard  hit 
lyoDs  fkynncp  nor  clobbe,  moft  needs  appear  to  any  judging  man  a 
iblecifme.  And  whereas  you  difiike  that  in  dancing  men  fhouM 
adl  women ;  this  is  a  reprehenfion,  which  holds  for  tragedies  and 
comedyes  too,  in  which  are  more  woroens  parts,  dien  mens," 
Dialogue  Oft  dancing,  tranflated  by  Jafper  Mayne,  iblio,  1664. 

^  Hiftrio  in  terra  Gneciafuit  fama  celebri,  qui  geftus  et  rocit 
claritudine  et  venuftate  cseteris  anteftabat,  Nomen  fuiffe  aiunt  Po- 
luia;  tragcedias  poetaruro  nobilium  fcite  atque  afleverate  adtitavit. 
Is  Polus  unice  amatum  filium  morte  amifit.  £um  lufhim  quum 
fatis  vifos  eft  eluxlfle,  rediit  ad  quxftum  artb.  In  co  tempore 
Athenis  £led\ram  Sophociis  adurus,  geftare  urnam  quali  cum  Orefti 
oflibus  debebht,  Ifaxbmpofitum  fabulae  argumentum  eft,  utvelnti 
frairls  reliquiae  ferens  Eleara  coroploret  commiferaturque  interitum 
ejus,  qui  per  vim  extin^us  exiftimatur.  Igitur  Polus  lugubri  ha- 
bitu  Eledrae  indutus  ofta  atque  urnam  a  fepulchro  tulit  filii,  et  quafi 
Orefti  amplexus  opplevit  omnia  non  fimulachris  neque  imitamentis, 
fed  ludtt  ataue  lamentis  veris  et  fpirantihus,  Itaque  quom  agi  &buU 
Tideretur,  aolor  accitus  eft,"   Aul,  Gel.  Lib.  VII.  c,  v. 

Olivet  in  a  note  on  one  of  Cicero's  letters  to  Atticus,  (lib.  IV, 
C.  XV.)  mentions  a  fimilar  anecdote  of  a  mime  called  Seta,  fox 
which  he  quotes  the  authority  of  Plutarch ;  but  no  fuch  perfon  is 
mentioned  by  that  writer.  Seia,  according  to  Olivet,  performed 
the  part  of  Andromache.  I  fufpe^  he  meant  to  cite  Petrarch.'-^ 
S^ia  probably  reprefented  Andromache  in  a  tragick  pantomime* 
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one  of  Cicero's  letters  to  Atticus,  in  which  he 
(beaks  of  Antipho,'  who  performed  the  part  of 
Andromache;  and  by  a  paifage  in  Horace,  who 
informs  us,  that  Fufius  Phocasus  being  to  perform 
the  part  of  Ilione,  the  wife  of  Polymneftor,  in  a 
tragedy  written  either  by  Accius  or  Pacuvius,  and 
being  in  the  courfe  of  the  play  to  be  awakened  out 
of  flecp  by  the  cries  of  the  (hade  of  Polydorus, 
got  fo  drunk,  that  he  fell  into  a  real  and  profound 
uccp,  from  which  no  noife  could  roufe  him.* 

Horace  indeed  mentions  a  female  performer^ 
called  Arbufcula;'  but  as  we  find  from  his  owa 
authority  that  men  perfonated  women  on  the  Roman 
ftage,  Ihe  probably  was  only  an  etnboliaria^  who  per- 
formed in-the  interludes  and  dances  exhibited  be- 
tween the  afts  and  at  the  end  of  the  play.  Servius  • 
calls  her  mima^  but  that  may  mean  nothing  more 
.  than  one  who  aded  in  the  mimes^  or  danced  in  the 
pantomime  dances; '  and  this  feems  the  mdr^pro* 
bable  from  the  manner  in  which  (he  is  ment^ed 
by  Cicero,  from  whom  we  learn  that  the  part  6€ 
Andromache  was  performed  by  a  male  aftor  on 
that  vel-y  day  when  Arbufculia  exhibited  with  the 
higheft  applaufe.* 

'  Efnftol.  ad  Anicam,  Lib.  IV.  c.  xt. 

*  **  Non  magis  aadivlt  ^aam  Fufias  ebrius  olira, 

**  Cum  Uionam  edormit>  Catienis  milk  duceatis, 
•«  Mater  te  aptello,  clamantibus."    Sat.  Lib.  11.  Sat.  iiL 
Compare  Cicero,  Tujculan.  I.  44* 

5       <«  fiitis  eft  equitem  mihi  plaudere,  ut  audax 

**  Contemptis  aliis  expk>fa  Arlu/cula  dixit."  Ltb.  !•  Sat.  x* 

*  In  eclog.  X. 

'  Sunt  Mimi,  at  ait  Ckudianus,  qui  Iztis  falibus  facete  riram 
movent ;  Ptmtomimi  veto,  ut  idem  ait,  "  nutu  manibufque  loquaccs.'* 
Vet.  SchoU  ^ 

^  Epi&ol.  ad  Attkum,  L.  IV.  c.  xr; 
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The  fame  pradice  prevailed  in  the  time  of  the 
emperors;  for  in  the  lift  of  parts  which  Nero, 
with  a  prepofterous  ambition^  aded  in  the  publick 
theatre,  we  find  that  of  Canace,  who  was  repre-. 
fented  in  labour  on  the  ftage.* 

In  the  interludes  exhibited  between  the  adb.  un- 
doubtedly women  appeared.  The  elder  Pliny  in- 
forms us,  that  a  female  narned  Lucceia  adted  in 
thefe  interludes  for  an  hundred  years ;  and  Galeria 
Copiola  for  above  ninety  years ;  having  been  firft 
introduced  on  the  fcene  in  the  fourteenth  year  of 
her  age,  in  th^  year  of  Rome  67?,  when  Caius 
Marius  the  younger,  and  Cneius  Carbo  were  con- 
fuls,  and  having  performed  in  the  iQ4th  year  of 
her  age,  fix  years  before  the  death  of  Auguftus,  in 
the  confulate  of  C.  Foppasus  and  Quintus  Sulpicius, 
A.  U.  C.  76?.^ 

Eunuchs  4lfo  fometimes  reprefentcd  women  on 
the  Roman  flage,  as  they  do  at  this  day  in  Italy ; 
for  we  find  that  Sporus,  who  made  fo  con- 
ipicuQUf.A^ figure  J^n  the  time  of  Nero,  being  ap- 
pointed liT  the  year  76,  [A.  U,  C.  823]  to  per- 
fonate  a  nymph,  who,  in  an  interlude  exhibited^ 
before  Vitellius,  was  to  be  carried  ofi^  by  a  ravifticr- 
rather  than  endure  the  indignity  of  wearing  a  fe-i 
male  drefs  on  the  ftage,  put  himfelf  to  death:'  a 
fingular  end  for  one,  who  about  ten  years  before 
had  been  publickly  efpoufed  to  Nero,  in  the  hy- 
meneal veil,  and  had  been  carried  through  one  of 
the  ftreets  of  Rome  by  the  fide  of  that  monfter,  in 
the  imperial  robes  of  the  empreffes,  ornamented 
with  a  profufion  of  jewels, 

^  Sueton.  in  Nerone,  c.  xxu 

«  Plin.  Hift.  Nat.  Lib.  VIIL  c.  xlviii, 

1  Xiphilini  ViteK  p.  209^  edit.  H»  Stopbani,  folio,  1592, 
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Thus  ancient  Was  the  ufage^  which^  though  not 
adopted  in  the  neighbouring  countries  of  France 
aiMk  Italy^  provailed  in  England  from  the  infancy 
of  the  ilage.  The  prejudice  againft  women  ap-* 
pearing  on  the  fccne  continued  fo  ftrong,  that  till 
near  the  time  of  the  Reftoration^  boys  conftantly 
performed  female  charaders;  and»  ftrange  as  it 
may  now  appear,  the  old  pradice  was  not  deferted' 
without  many  apologies  for  th^.  indecorum  of  the 
novel  ufage.  In  1659  ^^  i66o>  in  imitation  of  the 
foreign  theatres,  women  were  firft  introduced  on  the 
fccne.  In  1656,  indeed,  Mrs.  Coleman,  the  wife  of 
Mr.  Ed  ward  Coleman,  reprefented  lanibe  in  the  Firft 
Part  of  D*  Avenant's  Siege  0/ Rhodes ;  but  the  little  fhc 
had  to  fay  was  fpoken  in  recitative.  The  firft  woman 
that  appeared  in  any  regular  drama  on  a  publick 
ft^ge,  performed  the  part  of  Defdemona;  but  who 
the  lady  was,  I  am  unable  to  afcertain.  Th^  play 
of  Othello  is  enumerated  by  Downes  as  one  of  the 
ftock-plays  of  the  king's  company  on  their  opening 
their  theatre  in  Drury-Iane  in  April  1663;  and  ic 
appears  from  a  paper  found  with  Sir  Henry  Her- 
bert's Office-book,  and  indorfed  by  him,'  that  it 
was  one  of  the  ftock-plays  of  the  fame  company 
from  the  time  they  began  to  play  without  a  patent 
at  the  Red  Bull  in  St.  John-ftrcet.  Mrs,  Hugh^ 
performed  the  part  of  Defdemona  in  1663,  when 
the  company  removed  to  Drury^lane,  and  obtained 
the  title  of  the  king's  fervants ;  but  whether  flic 
performed  with  them  whil^  they  played  at  the 
Red  Bull,  or  in  Verc-ftreet,  near  Claremarket,  has 
not  been  afcertained.  Perhaps  Mrs.  Saunderfon 
nuidc  her  firft  effky  there^  though  flie  afterward^ 


7  See  the  lift  of  playt  bclpngbg  to  the  Red  Bull,  in  a  fubfeqaent 
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vas  enlifted  in  D'Avenant's  company.  The  received 
tradition  is,  that  fhe  was  the  firft  Englifh  adrefs.^ 
The  verfcs  which  were  fpoken  by  way  of  intro* 
ducing  a  female  to  the  audience^  were  written  by 
Thomas  Jordan^  and  being  only  found  in  a  very 
icarce  mUcellany^^  I  ihall  here  transcribe  them : 

••  A  Prologue,  to  introduce  the^rft  woman  thai  came  t^ 
aSf  on  the  ft  age ^  in  the  tragedy  called  The  Moor  of 
Venice. 

•'  I  come»  unknown  to  anf  of  the  rcft» 
•*  To  tcU  you  news;  I  faw  the  lady  died: 
*'  The  wonuRi  f4ays  to^ay :  miftake  me  not^ 
«'  No  man  in  gown,  or  page  in  petticoat: 
**  A  woman  to  ray  knowlrage;  yet  I  can'r^ 
*'  If  I  (hould  die,  make  a£0avit  on't* 
**  Do  you  not  twitter,  gentlemen  ?  I  know 
'«  You  will  be  cenfuring:  do  it  fidrly  thoagh, 
•*  'Tvifoffihle  a  Tirtuons  wonnn  may 
^  Abhor  ail  ibm  of  loQfends«  and  yet  play; 

*  Mn.  Sasnderfen  (afterwatda  Met.  Betfierton)  played  Juliet, 
Ophelia,  and,  I  bellere»  Cordelia. 

It  fhottld  feem  from  the  2 2d  line  of  the  Epilogue  fpoken  on  the 
occafion,  that  the  lady  who  performed  Defdemona  was  an  un- 
married woman.  Mrs«  Hughs  was  married*  The  principal  nn* 
anarried  a^hefs  in  die  King's  company  appears  to  hare  been  Mn* 
Marihallf  who  is  faid  to  have  been  afterwards  feduced  under  a 
pretence  of  marriage  by  Aubrey  de  Vere,  earl  of  Oxford,  and 
who  might  hare  been  thie  original  female  performer  of  Defdemona. 
Atdott  time  every  omnarried  woman  bore  the  dtle  of  Miftreis. 
.  It  is  {aid  in  a  book  of  no  authcxrity,  (Curl's  Hi/hty  of  the  Stage,} 
and  has  been  repeated  in  various  other  compilations,  that  Mrs. 
Korris,  the  mother  of  the  celebrated  comedian  known  by  the  name 
of  Jubilee  Dkfy,  was  the  firft  adrefs  who  appeared  on  the  EngHfh 
.4age:  but  this  is  highly  iaapiobable*  Mn.  Norrb,  who  was  in 
lyAveoant's  company,  certau^y  had  appeared  in  1 662,  bur  (be  waa 
probably  not  young;  for  (he  played  Gooify  Fells ,  in  T<rwH  Shifts,  a 
^medy  aded  in  167 1,  and  the  Nur/e  in  Reformation,  aded  in  1675. 
:,^  A  Roj^l  Arbour  of  Lofoi  Poefie,  by  Thomas  Jordan,  no  date, 
but  printed,  I  believe,  in  1662,  Jordan  was  aa  ador  aa  wcU  ^  a 
poet^ 
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^    **  Play  on  the  ftagB>-^where  ali  eyes  aic  upon  her  :— 
'*  Shall  we  count  that  a  crijne,  France  counts  an  honour}" 
*'  In  other  kiagdonu  huibands  iafely  truft  'em  2 
*'  The  difference  lies  only  in  the  cuflom* 
*'  And  let  it  be  our  coilom»  I  advife; 
*'  I'm  fure  this  cuftom's  better  than  th'  cxcife^ 
"  And  may  procure  m  cuftom :  hearts  of  flint 
**  Will  melt  in  paffion,  when  a  woman's  in't. 

<*  But  eentlemen,  you  that  as  judges  fit 
««  In  the  ftar-chamber  of  the  houfe>  the  pit, 
*<  Have  modeft  thoughts  of  her;  pray,  do  not  ma. 
•«  To  rive  her  viflts  when  the  play  is  done> 
•*  With  '  damn  me,  your  moft  humble fervant^  lady  ;* 
**  She  knows  ^efe  things  as  well  as  you»  it  may  bei 
'«  Not  a  bit  there,  dear  eallants,  (he  doth  know 
*'  Her  own  deferts, — ana  your  temi)Utions  too.— 
••  But  to  the  point: — In  this  reforming  age 
««  We  have  inteats  to  civiHze  the  ftage* 
•^  Our  women  ane  defeftivc,.  aad  fb  iia'd, 
•«  You'd  think  they  were  ibnae  of  the  gpiacd  difguis'd| 
'*  For,  to  fpeak  truth,  men  ad,  that  are  between 
•♦  Forty  and  fSvf^  wenches  of  fifteen ; 
««  With  bone  ib  lar^  and  nerve  fo  incompliant> 
•«  When  you  call  Desoemona,  cnterGiAirT.-^ 
**  We  (hall  purge  every  thing  that  is  onclean, 
V  Lafciviousy  fcurrilous,  impious,  or  obfcene ; 
••  And  when  wc'vfrpnt  all  things  in  this  fiur  way, 
**  Ba&bbones  him&if  ma/  come  ta fee  a  play*"^ 

The  Epilogue  which  confifts  of  but  twelve  lincs^ 
is  in  the  fame  ftrain  of  apology: 


A  SeealibtheProtogiietD  TheSitwidPoftoftbeSkierfKhoiesp 
(iAed  in  April,  1662,)  which  was  fpoken  by  a  woman^ 
•*  Hope  little  fiom  our  poet's  withered  wit, 
*'  From  infant  players,  fcarce  grown  puppets  ytt^ 
•*  Hope  from  our  women:  kfs,  whole  baihiul  fear 
••  Wonder'd  to  fee  me  dare  to  enter  here : 
•*  Each  look  her  Icsve,  and  wifh'd  my  danger  paftj 
f«  And  though  I  come  back  fafe  and  undifgrac'd, 
«♦  Yet  when  they  fpy  the  wits  here,  then  1  doubt 
**  No  amazoftcan  make  them  venture  out; 
<^  Though  I  advis'd  them  not  to  fearyou  much# 
'*  For  I  psDfiimc  not  half  of  you  ace  Ittdu" 
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**  And  how  do  70a  like  her  ?  Come^  what  is't  ye  drive  att 

**  She's  the  fame  thing  in  pablick  a^  in  private; 

••  A»  far  from  bein^  wliat  you  call  a  who/e; 

••  As  Defdemona,  mjur'd  ny  the  Moor : 

••  Then  he  that  cenfures  her  in  fach  a  cafe, 

•*  Hath  a  foul  blacker  than  Othello's  face. 

••  But,  ladies,  what  think  jrw^  for  if  yon  tax 

'•  Her  freedom  with  diihonour  10  your  fex, 

"  She  means  to  ad  no  more,  and  this  fliall  be 

•«  No  other  play  but  her  own  tragedy* 

*<  She  will  (ubmit  to  none  but  your  commands, 

*'  And  take  commiflion  only  from  your  hands*" 

From  a  paper  in  Sir  Henry  Herbert's  hand- 
writing I  find  that  Othello  was  performed  by  the 
Red-Bull  company,  (afterwards  his  Ma^efties  fer- 
vants,)  at  their  new  theatre  in  Vere-ftreet,  near 
Claremarket^  on  Saturday  December  8»  1660,  for 
the  firft  time  that  winter.  On  that  day  therefore 
it  is  probable  an  adtrefs  firft  appeared  on  the  £ng- 
lifti  ftage.  This  theatre  was  opened  on  Thurfday 
November  8,  with  the  play  of  King  Henry  the  Fourth. 
Mofl  of  Jordan's  prologues  and  epilogues  appear 
to  have  been  written  for  that  company. 

It  is  certain,  however,  that  for  fome  time  after 
the  Reftoration  men  alfo  adted  female  parts;'  and 


'  In  a  prologue  to  a  play  repiefented  before  King  Charles  the 
Second  very  foon  after  hb  Reftoration,  of  which  I  know  not  the 
title,  are  thefe  lines,  from  which  it  appears  that  fome  young  mea 
aifkd  the  parts  of  women  in  that  piece: 

«« we  are  forty 

'*  We  (hould  this  night  attend  on  fo  much  gloiy 
**  With  fuch  weak  worth ;  or  your  clear  fight  engage 
"  To  view  the  remnants  of  a  ruin'd  ftage : 
*«  For  doubting  we  ihould  never  play  agais, 
**  We  have  play'd  all  our  women  into  men ; 
*'  That  are  of  fuch  large  fize  for  flefh  and  bones, 
,     *•  They'll  rather  be  taken  for  amazons 

**  Than  tender  maids ;  but  your  mercy  doth  pleafii 
<*  Daily  to  pafs  by  as  great  £siults  as  thefc : 
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Mh  Kynafton  dven  after  women  had  aflumed  their 
proper  rank  on  the  ftage.  wi6  not  only  endured, 
but  admired^  ^if  )ve  fnay  pelteve  ^  C9ntemp6raiy 
writer;,  who' aftutes  uSp'/^  drat  being' then  veiy 
young,  he  m?ide  a  tfompffete  ftage  beauty,  perform- 
ing hisf  fidrts  fb  well,  (particuIaHy  .^r/^'^^^  arid 
Aglaura)  that  it  has  fii^ce  been  dlfj^utable  among 
thejudlcidiis'  whether  ahy  woman  that  fudcecded 
him,  touched  the  Audience  To  fenlibfy  as  he/*'*  ' 

In  D'Avehanfs  Conipany,  the  firft  aftr(^fs  thit 
appeared  wai^  probably  Mrs.  Saiinderfon,  who  per- 
formed lantl^e  ih.The  Siege  o/Rbodts,  on  the  open- 
ing of  his  rie\llr  theatre  in  Linc61ri*^-Inn-Fields,  in 
April  1662J  It  dodfs  not  appear 'from  Do  wnes*$ 
account,  that  while  D'Avenant's  company  per- 
formed at  the  Cockpit  in  Drury-lane  during  the 
years  1659,.  1660  and  t66i,  they  had  any  female. 
performer  among  them:  or  that  Oihfllo  was  adbed 
by  them  at  that  period. 

In  the  infancy  of  the  Englifh  ftage  it  was  ctif. 
ternary  in  every  piece  to  introduce  a  Clown,  "  by 


*'  If  tills  be  pafdon'd*  we  (hall  henceforth  bring 
<*  Better  oblations  to  my  lord  the  king." 

J  Ro^ai-Arh^y,  &C,  p.  12. 

The  author  of  fftjhria  Hifirionka  fays,  that  Mdjor  Mohoh  played 
BtUamexf^  in  Shirley's  Ln/e  CrUfity,  after  the  Reftorati6n ;  and 
Gibber  ilientions,-  that  Kynafton  told  him  he  had  played  the  part  of 
Evadtie  in  The  Maid's  Tragedy^  at  the  fame  period,  withTuccefs. 
The  apology  made  to  King  Charles  the  Second  for  a  play  not  be- 
ginning in  doe  time^  (f*-  flfat  the  fuetn  was  not^0>v^^,"}'is  well 
known.  The  queen  is  faiA'  (iKot  on  no  good  authority)  to  hdve  beea 
Kynafton^ 

*  Ro/cius  Anglicanus,  p.  I  $. 

^  In  the  following  year  ihe  married  Mr.  Betterton,  and  not  in 
1570*  as  ia  erroneoufly  aflcrted  in  the  Bhgrafhia  Britamka*  She 
aaed  by  the  name  of  Mr^.  Betterton  in  The  Slighud  Uaid^  in 
1663. 

Vol.  II.  R 
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his  mimick  geftures  to  breed  in  (he  lefs  capable 
mirth  and  laughter.^  The  privileges  of  the  Clown 
were  very  extensive;  for,  between  the  acSls,  and 
fometimes  between  the  fcenes,  he  claimed  a  right 
to  enter  on  the  ftage,  and  to  excite  merriment  by 
any  fpecies  of  buffoonery  that  ftruck  him.  Like 
the  Harlequin  of  the  Italian  comedy,  his  wit  was 
often  extemporal,  and  he  fpmetimes  entered  into 
a  conteft  of  raillery  and  farcafm  with  fome  of  the 
audience.'  He  generally  threw  his  thoughts  into 
gobbling  doggrel  verfes,  which  he  made  fliorter  of 
longei:  as  he  found  convenient ;  but,  however  ir- 
regular his  metre  might  be,  or  whatever  the  length 
of  nis  verfes,  he  always  took  c^e  to  tag  them  Sfriih 


•  HtYWOoSi'sVifiofy  of  fVomnit  1624. 
7'  lo  Brome's  Antipodes^  which  was  perlbnneJ  at  the  theatre  m 
Salifbary-coarty  in  '63  8»  a  by^plajf  as  he  calls  it,  is  ii;prefeiited  in 
bis  comedy ;  a  word,  lor  the  application  of  which  we  ate  indebted 
to  this  writer,  there  being  no  other  term  in  our  langoage  that  I 
Icnow  of,  which  fo  properly  exprefles  that  fpecies  of  interlude  which 
We  find  in  our  poet's  Hamlet  and  fome  other  pieces.  The  adors  la 
this  by-play  being  called  together  by  Lord  Letoy,  he  eives  them 
fome  inftrudions  concerning  their  mode  of  ading,  which  prove 
that  the  cloWns  i^  Shakfpeare's  time  frequently  held  a  dialogue  with 
Ihe  audience: 

"  Leu  — — —  Go ;  be  ready.— 
"  Butyou^  fir,  are  incorrigible,  and 
"  Take  licence  to  yourfelf  to  add  unto 
*/  Your  parts  your  owii  free  fancy ;  and  (bmetime^ 
^*  To  alter  or  diminiih  what  the  writer 
•«  With  care  and  ikill  composed,  and  when  yoB  are 
;  **  To  fpeak  to  your  co-aAors  in  the  fcene» 
^*  Tfu  bold  interlocution  tvitb  the  audientSm 

««  Sip.  That  is  a  way,  my  lord,  hath  been  allowed 
**  On  elder  ftages  to  move  mirth  and  laughter* 

••  Let.  Yes,  in  the  days  of  Tarleton  and  Kempe^ 
**  Before  the  ftage  was  purg'd  from  barbarifm, 
«*  And  brought  to  the  perfe^on  it  now  ihines  with. 
■ '         •*  Then  fijols  and  jefters  fpent  their  wit,  becaufi: 
''  The  poets  were  wife  enough  to  fave  theix  own 
«•  For  profitablcr  ufes/' 
I 
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Srords    of  correfponding    found:    like  Drydcn'« 

DoEGj 

"  He  fagotted  his  notions  as  they  fel]> 

«*  And  if  they  rhym'd  and  rattled^  all  was  wdL" 

Thomas  Wilfon  and  Richard  Tarleton,  both 
fworn  fervants  to  Queen  Elizabeth^  were  the  mofl 
popular  performers  of  that  time  in  this  department 
of  the  drama,  and  are  highly  praifed  by  the  Con- 
tinuator  of  Stowe*s  Annals,  for  *•  their  wondrous 
plentiful,  pleafant,  and  ex  temporal  wit."  •  Tarleton, 
whofecomick  powers  were  fo  great,  that,  according 
to  Sir  Richard  Baker,  ••  he  delighted  the  fpe<5lators 
before  he  had  fpoken  a  word,"  is  thus  defcribed  ift 
a  very  rare  old  pamphlet:'  ^*  The  next,  by  his 
futc  of  ruffet,  his  buttoned  cap,  his  taber,  his 
(landing  on  the  toe,  and  other  tricks,  I  knew  to 
be  either  the  body  or  refemblance  of  Tarlton,  who 
living,  for  his  pleafant  conceits  was  of  all  men 
liked,  and,  dying,  for  mirth  left  not  his  like.".  In 
161 1  was  publimed  a  book  entitled  his  Jeafts^  in 
which  fome  fpecimens  are  given  of  the  extempore 
wit  which  our  ancellors  thought  fo  excellent.  As 
he  was  performing  fome  part  *'  at  the  Bull  iii 
Bifliops-gate-ftreet,  where  the  Queenes  players 
oftentimes  played,"  while  he  was  '*  kneeling  down 
toafke  his  fathers  bleiling,"  a  fellow  in  the  gaU 
lery  threw  an  apple  at  him,  which  hit  him  on  the 

*  Howes't  edition  of  Stowe's  Chronicle,  1631,  p.  69S. 

Sec  alfo  Gabriel  Han^cy's  Fmr  Letters,  Ato.  1592,  p.  9 :  "  Who 
in  LondoQ  hath  not  heard  of— his  fond  difguifinge  of  a  Mafter  of 
Artcs  vuh  ruffianly  haire,  unfeenaely  apparell,  and  more  unfeemely 
compuy ;  his  vaineglorioas  and  Thralonicall  bravery ;  his  piperly 
fXteti^orifiM^  and  Tarletonitcmg  ^'  &c. 

»  Khde^Hartes  Dreame,  by  Henry  Cbettle,  4to.  no  date,J)Ut 
ptblilhcd  in  Dect  1592* 

Ra    . 
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cheek.  He  immediately  took  up  the  apple,  and 
advancing  to  the  audience,  addreffed  them  in  thefe 
lines: 

**  Gentlemen,  this  fellow,  with  his  face  of  mapple,^  - 

"  Inftead  of  a  pippin  hath  throwQC  me  an  apple ; 

**  But  as  for  an  apple  he  hath  cad  a  crab, 

*'  So  inftead  of  an  honeft  woman  God  hath  fent  him  a  drab." 

*'  The  people,'*  fays  the  relater,  "  laughed  heartily ; 
for  the  fellow  had  a  quean  to  his  wife/* 

Another  of  thefe  ftories,  which  I  (hall  give  in 
the  author's  own  words,  eftablifhes  what  I  have 
already  mentioned,  that  it  was  cuftomary  for  the 
Clown  to  talk  to  the  audience  or  the  a(flors  ad 
libitum. 

*'  At  the  Bull  at  Bifhops-gate,  was  a  play  of 
Henry  the  V.  [the  performance  which  preceded 
Shakfpeare's,]  wherein  the  Judge  was  to  take  a 
box  on  the  eare;  and  becauie  he  was  abfent  that 
ihould  take  the  blow,  Tarlton  himfelfe  ever  for- 
ward to  pleafe,  tooke  upon  him  to  play  the  fame 


*  This  appcan  to  have  been  formerly  a  conimon  farcafm.  There 
St  a  tradition  yet  preferved  in  Stratford,  of  Shakfpeaie*6  comparing 
the  carbuncled  face  of  a  dninken  blackfmith  to  a  mapU.  The 
blackfmith  accofted  him«  as  he  was  leaning  over  a  mercer's  door, 
with 

•*  Now,  Mr.  Shakspbarb.  tell  mc,  if  you  cair, 
"  The  difference  l^etween  a  youth  and  a  young  maiu"^ 
to  which  our  poet  immediately  replied, 

*«  Thou  fon  of  fire,  with  thj  face  like  a  maple , 
**  The  fame  difference  as  between  a  (caBed  and  a  coddled, 
I  apple." 
This  anecdote  was  related  near  fifty  years  ago  to  a  gentleoran  st 
Stratford  by  a  pcrfon  then  above  eighty  vears  of  age,  whofe  father 
night  have  been  contemporary  with  Shakfpeare.    It  is  obliervable 
that  a  fimilar  ima^ry  may  be  traced  in  Tbe  Comedy  of  Errors  : 
"  Though  now  ims  grained  face  of  mine  be  hid,"  &c. 
The  bark  of  the  maple  is  uncommonly  rough,  and  the  grain  of 
one  of  the  forts  of  this  tree  (according  to  Evelyn/  is  "  undulated 
and  crifpcd  iuto  variety  of  cuiilsr^- 
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judge,  befidcs  his  own  part  of  the  cldwne;   and> 
Kncl,  then  playing  Henry  the  Fifth,  hit  Tarleton. 
a  found  box  indeed,  which  made  the  people  laugh 
the  more,  bccaufe  it  was  he:  but  anon  the  judge, 
goes  in,  and  immediately  Tarleton  in  his  clownes 
cloathes  comes  out,  and  afks.the  a^ors,  IVbat 
news  ?    O,  faith  one,  had'ft  thou  been  here,  thoi* 
fhouldefl:  have  feen  Prince  Henry  hit  the  judge  a: 
terrible  box  on  the  eare.  What,  man,  faid  Tarlton, 
ftrike  a  judge!    It  is  true,  i'faith,  faid  the  othef. 
No  other  like,  faid  Tarlton,  and  it  could  not  be 
but  terrible  to  the  judge,  when  the  report  fo  ter- 
rifies me,  that  methinks  the  blowe  remaines  ftill 
on  my  cheeke,  that  it  burnes  againe.     The  people 
laught  at  this  mightily,  and  to  this  day  I   have 
heard  it  commended  for  rare;  but  no  marvell,  for 
he  had  many  of  thefe-    But  I  would  fee  our  dowries'- 
in  thefe  days  do  the  like.     No,  I  warrant  ye;  and 
yet  they  thinke  well  of  themfelves  too/* 

The  lafl:  words  Ihew  that  this  pnicflice  was  not 
difcontinued  in  the  time  of  Shakfpeare,  and  we 
here  fee  that  he  had  abundant  reafon  for  his  pre- 
cept in  Hamlet  \  **  Let  thofe  that  play  your  clowns ^ 
/peak  no  more  than  is  Jet  down  for  tbem\  for  there  be 
of  them,  that  will  of  themfelves  laugh,  to  fet  on 
fome  quantity  of  barren  fpedators  to  laugh  top; 
though  in  the  mean  time  fome  necejfary  quejiion  of  the 
play  be  then  to  be  confder'd.** 

This  pradlice  was  undoubtedly  coeval  with  the 
Englilh  ftage;  for  we  are  told  that  Sir  Thomas. 
More,  while  he  lived  as  a  page  with  Archbifhop 
Moreton,  (about  the  year  1490,)  as  the  Chriftmas 
plays  were  going  on  in  the  palace,  would  fome- 
times  fuddenly  ftep  upon  the  ftage,  **  without 
ftudying  for  the  matter,"  and  exhibit  a  part  of  hiar 
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own,  which  gave  the  audience  much  more  enter-^p 
tainment  than  the  whole  performance  befides/ 

But  the  peculiar  province  of  the  Clown  -was  to 
entertain  the  audience  after  the  play  was  finilhed, 
at  which  time  themes  were  fometimes  given  to  him 
by  fome  of  the  fpedlators,  to  defcant  upon ;  *  but 
more  commonly  the  audience  were  entertained  by 
^jig.  A  jig  was  a  ludicrous  metrical  compofitioHi 
often  in  rhyme,  which  was  fung  by  the  Clown, 
who  likewife,  I  believe,  occafionally  danced,  and 
was  always  accompanied  by  a  tabor  and  pipe.^    In 


*  Roper's  L*/e  and  Death  of  More,  8vo,  171 6,  p«  j. 

^  <'  I  rernember  I  was  onoe  at  a  play  in  the  countiy,  where,  as 
Tarlton's  ofe  was,  the  pky  being  done,  every  one  fo  pleafed  ta 
ibrovf  up  his  theame :  amongil  all  the  reft  one  was  read  to  this  cficA, 
word  by  word : 

«'  Tarlton,  I  am  one  of  thy  friends,  and  none  of  thy  foes, 
*•  Then  I  pr'ythee  tell  how  thou  cam 'ft  hy  thy  flat  nofe/'  &c. 
To  this  challenge  Tarleton  immediately  replied  m  four  lines  of 
loofeverfe.     Tarlton tjeafts^  j^Xo.  i€n. 

*  **  Out  upon  them,  [the  players,]  they  fpoile  our  trade, — tbcy 
open  our  crofle-biting,  our  conny-catching,  our  traines,  our  trapSji 
our  gins,  our  fnares,  ourfubtilties ;  for  no  fooner  have  we  a  tricke 
of  deceipty  but  they  make  it  common,  finging  g*zs%  and  making 
jeafts  of  us,  that  every  boy  can  point  out  our  houses  as  th^y  pafiS 
by.'*    Kind'Hartes  Dreamt,  Signat,  E  3.  b, 

Sec  alfo  Pierce  PenniUffe,  &c.  1 592  : 

"  ^  like  the  queint  comedians  of  our  time, 

<'  That  when  the  play  is  done,  do  fall  to  rhime,"  &^ 
So,  in  AftrangeHorfe-race^  by  Thomas  Decker,  1613  : 
*<  Now  as  after  the  cleare  ftream  hath  glided  away  in  his  owna 
current,  the  bottom  is  muddy  and  troubled ;  and  as  I  have  often 
feen  after  thefinijhing  of  fome  *worthy  tragedy  or  cataftrophe  in  the 
open  theatres,  that  the  fceane,  after  the  epilogue,  hath  oeen  more 
black,  about  a  nafty  haiwdy  Jigge,  then  the  moft  horrid  fcene  in  the 
phy  was;  theftinkards  fpeaking  all  things,  yet  no  man  underftaod- 
mg  any  thing;  a  mutiny  being  amongft  them,  yetnoneindai^r; 
no  tumult,  and  yet  no  quietnefs ;  no  mifchiefe  begotten,  and  yet 
mifchiefe  borne;  the  fwiftnefs  of  fuch  a  torrent,  the  more  it  over- 
whelms, breeding  the  more  pleafure ;  fo  after  thefe  worthies  and 
conquerors  had  left  the  field,  another  race  was  ready  to  begin,  at 


Digitized  by 


Google 


OF  THE  ENGLISH  STAGE/      i^f 

fliefe  jigs  rhdre  perfons  than  one  were  fdmerimes 
fntroduccd-.  The  original  of  the  entertainment- 
which  this  buffoon  afforded  our  anceftors  between 
the  adh  and  after  thq  play,  may  be  traced  to  the 

which,  though  thtf  perfoi^s  in  it  were  nothing  e(jiial  to  the  former, 
yet  the  (houtes  and  noyfe  at  thcfe  was  ad  great,  if  not  greater." 

The  following  lines  in  Hall's  Satires,  1597,  feem  alfo  to  alladc 
to  the  fame  cullbm : 

«*  One  higher  pitch'd,  doth  fet  his  {baring  thought 
«*  On  crowned  kings,  that  fortnne  hath  low  brought^ 
**  Or  fome  upreared  high-afpiring  fwaine, 
«*  As  it  might  be,  the  Turkifh  Tamhurlahe. 
«*  Then  weeneth  he  his  bafe  drink-drOwned  fpright 
**  Rapt  to  the  three-fold  lofl  of  heaven  hijght,       ,  . 
*•  ^Vhen  he  conceives  upon  his  fained  ftage 
«*  The  ftalkine  fteps  of  his  great  perfonage ; 
««  Graced  with  huff-cap  terines  and  thund'ring  threats^ 
«•  That  his  poor  hearers*  hay  re  quite  upright  tets. 
•*  Such  foone  as  fome  brave- minded  hurigrie  youth 
•*  Sees  fitly  frame  to  his  wide-drained  mouth, 
**  He  vaunts  his  voyce  upon  an  hyred  ftage, 
*«  'With  high-fet  fteps,  and  princely  carnage :— ■ 
**  There  if  he  can  with  termes  Jtalianate, 
<«  Bi^founding  fentences,  and  words  of  ftate, 
<*  Faire  patch  me  up  his  pure  iambick  vtrfe, 
*'  Hte  ravilhes  the  gazih?  fcaffbldprs. — 
««  Now  leaft  fuch  frightful  ihowes  of  fortunes  fall, 
«'  And  bloody  tyrants'  rage,  ftioold  chance  ajspall 
**  The  dead-ftruck  audience,  midfi  thefiUnt  rout 
**  Comes  leafing  in  a/elfe^misformed  lout, 
**  Andlaughes,  and  grists,  astd frames  his  mimick  face ^ 
••  And  jufiles  Jiraight  into  the  princes  place  : 
*<   Thru  doth  the  theatre  echo  all  aloud 
*^  Wiihgladfime  noyfe  pf  that  applassdistg  crouds 
•*  A  goodlj  hofh'Poch,  nvhen  *vile  ruffel tings 
**  Are  matcht  txtitb  monarchs  and  nvith  mighty  kings  /"  ScCm 
The  entenainments  here  alluded  to  were  probably  **  the  fond  and  . 
frivolous  jeftures,"  defcribed  in  the  preface  to  Marlowe's  Tamburm 
Uine,  1^90,  which  the  printer  fays,  he  omitted,  **  as  farre  un« 
nieete  for  the  matter,  though  they  have  been  of  fome  vaine  con-  . 
odted  fondlings  greatly  gaped  at,  what  times  they  were  ftiewed 
upon  the  ftage  in  their  graced  deformities." 
It  Iboald  feem  from  D'Avenant's  prologue  to  The  WUs^  when 
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latyrical  interludes  of  Greece/  and  the  Attellans 
and  Mimes  of  the  Rqman  ftage^*     The  Exodiarii 


afted  at  the  Duke's  theatre,  in  1662-9  that  this  fpecies  of  ctotcrtkia- 
mcnt  was  not  even  then  entirely  difafed : 

**  So  country  y/^j  and  fiiroes>  mixt  amomg^ 
.    "  Heroick  fcenes,  make  pbys  continue  long." 
.  Blount  in  his  Gloffbgraphh,  1681,  5^1  edit,  defines  a  farce,  '*  A 
fond  and  difToIute  play  or  comedy.     Alfo  the  jig  at  the  end  of  aq, 
interlude,  wherein  fome  pretty  knavery  is  aifled." 

Kempe's  Jigg  of  the  Kitchtu-fiuffe-'womaHt  and  Fbilifs  bis  Jigg 
of  the  Slyppert,  were  entered  on  the  Stationers'  books  in  1 595  ;  but 
I  know  not  whether  they  were 'printed.  There  }s,  I  believe,  no 
jig  now  extant  in  print. 

1       **  Carmine  qui  tragico  vilem  certavit  ob  hi  rev  m, 
**  Mox  etiam  agreftes  Satyros  nudavit,  et  afpcr 
<*  Incolomi  gravitate  jocum  tentavit,  eo  quod 
'  ••  Illeccbris  erat  e.t  grata  novitate  mo  rand  us 
*'  Speftator,  fundiufquc  facris,  et  potus  ct  exlex."  ' 

HoR.  de  Arte  Poeiica, 

•       •*  Urbicus  exodio  riliim  mdvet  Aiellan<e 

I ,  *«  Geftibus  Autonoes; ."    Juv,  Sat.  VI,  71. 

/ '*  Exodiarius  in  fine  ludorum  apud  vetcres  intrabat,  quod  ridi- 
culus  foret ;  ut  quicquid  lacrymarum  atque  triftitise  co^giflent  ex 
tragicis  afiedibus,  hujus  fpe^culi  nfus  detergeret."  reu  ScboL 
**  As  an  old  commentator  of  Juvenal  affirms,  the  Exodiarii ,  which 
were  fingers  and  dancers,  entered  to  entertain  the  people  with 
light  fongs  aqd  mimical  geftures,  that  they  might  not  go  away  op- 
prefTed  with  melancholy  mm  thefe  facced  pieces  of  the  theatre." 
bryden's  Dedication  to  his  Tranflation  of  Juvenal.  See  alfo  Liv. 
J^ib.  Vu.  c.  ii.  Others  contend  that  the  Exodia  did  not  folely 
fignify  the  fongs,  &c.  at  the  conclufion  of  the  play,  but  thoie  alfo 
Which  were  fung  in  th«. middle  of  the  piece ;  and  that  thc^  were  fo 
called,  becaufe  they  were  introduced  f|e^tjctf«,  that  is,  incidentally, 
and  unconneded  with  the  principal  entertainment.  Of  this  kind 
undoubtedly  were  the  tftu^ZcXet  or  eptfodes,  introduced  between  the 
aAs,  as  the  turt^M  were  the  fongs  iung  at  the  opening  of  the  play. 

-  The  Atellan  interludes  were  fo  called  from  Atella,  a  town  in 
Italy,  from  which  they  were  introduced  to  Rome :  and  in  procefs 
of  time  they  were  afled  fometimes  in  the  middle,  and  fometimes 
at  the  end  of  more  ferious  pieces.  Thefe,  as  we  learn  from  one  of 
Cicero's  letters,  eave  way  about  the  time  of  Julius  Cefar's  death 
td  the  Mimes y  which  confided  of  a  groiler  and  more  licentious  plea- 
fantry  than  the  Atellan  interludes.    **  Nunc  venio,"  fays  Cicero, 
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V.  /and  Emioltarite  of  the  Mimes  are  undoubtedly  the 

If'         .      .  ,  ..  ■        " ' 

^  "  ad  jocationes  taas,  cumtu  fecandura  Ocnomaum  Accii,  non  ut, 
olim  folebat,  AtellanQin»  (ed  ut  nanc  fit^  roimum  introdaxifti/' 
£/^.  ad  Fam,  IX,  16.     The  Atellan  interludes,  however,  wer^' 

I        ^c  wholly  difaled  after  the  introdadion  of  the  Mimes;  as.isaf- 
ccrtaioed  by  a  pafTage  in.Suetonius's  Life  of  Nero,  c.  xxxix. 
''  Minim  et  Tel  praecipue  notabile  inter  hxc  fuit,  nihil  eum 

^  patientiBs  quam  maledidla  et  convitia  hominum  tulifie ;  neqiie  ia 
ttilos  knioFexQ  quam  qui  ie  6x&m  ante  aut  carminibos  lacefllilent^ 
extitifle. — Tr^meuDtem  eum  Ifidorus  Cynicus  in  publico  clara  voce 
corripuerat,  quod  Nauplii  mala  bene  cantitaret,  iba  bona  male  dif- 
ponerer.  Et  Datus  AtellanarumYa^no^  in  cantico  quodam,  lyUa^- 
r«njp,  \fymsn  {Matrtfy  ita  demonftraverat,  at  bibentem  natantemque 
faceret,  exitum  icilicet  Ciaudii  Agrippinaeque  fignificans;  et  in 
Do?i£ima  claufula.  Onus  vobis  duett  pedes,  fenatum  geOu  notaret. 
Hiftrionem  et  philofophum  Nero  nihil  amplius  qu^m  urbe  Italiaque 

I       fubmovit,  vel  contemptu  omnis  infamise,  vel  ne  ^tendo  dolorem 

I       irritarct  ingcnia."    See  alfo  Galb.  c.  xiii. 

I  do  not  find  that  the  ancient  French  theatre  had  any  exhibition 
cxaftly  corpefpondingwith  this,  for  their  So  Ttie  rather  refembled 
d»c  Atellan  farces,  in  their  original  ftatc,  when  they  were  performed 
as  a  diftin^  exhibition,  unmixed  with  any  other  interlude.    An 
cxtraA  given  by  Mr.  Warton  from  an  old  Art  of  Poetry  pub- 
Hfhcd  in  1 548,  fiimifhes  us  with  this  account  of  it :  **  The  French 
farce  contains  nothing  of  the  Latin  comedy.    It  has  neither  a^ts 
nor  fcenes,  which  would  ferve  only  to  introduce  a  tedious  prolixity : 
for  the  true  fubjed  of  the  French  farce  or  So  ttie  is  evaty  fort  of 
foolery,  which  has  a  tendency  to  provoke  laughter. — The  fobjed 
of  the  Greek  and  Latin  comedy  was  totally  diflerent  from  every 
thing  on  the  French  ftage ;  for  it  had  more  morality  than  drollery, 
and  often  as  much  truth  as  fidion.     Our  Moralities  hold  a 
place  indifferently  between  tragedy  and  comedy,  but  our  fiu'ces  are  • 
really  what  the  Romans  called  Mimes  or  Priapea,  the  intended  end 
and  dfed  of  which  w^s  exceilive  laughter,  and  on  that  account 
they  admitted  alji  kind  of  licentioufnefs,  as  our  farc^  do  at  prefent. 
In  the  m^n  time  their  pleafan^ry  does  not  derive  much  advantage 
from  rhymes,  however  flowing,  of  eight  fyllables."     Hist,  op 
Enc.  Poetry,  Vo|.  III.  p.  jco.     Scaygcr  exprcfsly  mauions  the 
t>^'o  fpecies  of  drama  above  defcribed,  as  the  popular  entertainments 
of  France  in  his  time.     <'  Sunto  igitur  duo  genera,  qua:  etiam  vi- 
catim  et  oppidatim  per  univerfam  Galliam  mirificis  a^tlficibas  cir- 
f  ufflfcruntur ;  Mor  a  le,  et  Ri  p ;  c  u  l  v  m."    PoetUes,  Lib.  I.  c.  x^ 
p*  i7|  edit.  1561^ 
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remote  progenitors  of  the  Vice  and  Clown  ol^  our 
ancient  dramas.^ 

No  writer  that  I  have  met  with,  intimates  that 
in  the  time  of  Shakfpeare  it  was  cuftomary  to  ex- 
hibit more  than  a  fingle  dramatic  k  piece  on  one 
day.*  Had  any  Ihorter  pifecey,  of  the  fatiic  kind 
with  our  modern  farces,  (befide  the  jigs  already 
mentioned,)  been  prefented  after  the  principal 
performance,  fome  of  them  probably  would  have 
been  printed ;  but  there  are  none  of  them  extant 
of  an  earlier  datq  than  the  time  of  the  Refloration.' 

^  The  cxaft  conformity  between  our  Clown  and  the  Exodiarii 
and  Emholiariteof  the  Roman  ftage  isafcertainedj  not  only  by  what 
I  have  ftated  in  the  text,  but  by  oar  author's  contemporary  Phile- 
mon Holland,  by  whom  that  paflage  in  Pliny  which  is  referred  to 
in  a  former  page,—''  Luccela  mima  centum  annis  in  fcena  pronun- 
liavit.  Galeria  Copiola,  emboUaria^  reduAaeft  in  fcenam, — annum 
centeffimum  quartum  agens," — is  thus  tranflated :  **  Lucceia,  a 
common  Vicb  in  a  play,  followed  the  ftage,  and  adled  thereupon 
loo  yeeres.  Such  another  Vice,  that  plakd  the  foole,  and  made 
fpurte  hefwetnt  mthiles  in  interludes ^  named  Galeria  Copiola,  was 
brought  to  a£l  on  the  fUge«*-p-when  (he  was  in  the  104th  yecrc  of 
her  age.'* 

'  The  X^rk&ire  Tragedy ^  or  All* s  One,  indeed  atoean  to  have 
been  one  of  tour  pieces  that  were  reprefented  on  the  lame  day ;  and 
Fletcher  has  alfo  a  piece  caUed  Four  Plays  in  One;  but  probably 
thefe  were  either  exhibited  on  ibme  •  particular  occafion,  or  were 
inefieftual  efforts  to  introduce  a  new  fpecies  of  ainufement ;  for  we 
do  not  find  any  other  inftances  of  the  fame  kind* 

«  In  1 663 ,  as  I  learn  from  Sir  Henry  Herbert's  MSS,  Sir  William 
D'Avcnant  produced  The  Flayhou/e  to  he  let.  The  fifth  ad^  of  this 
heterogeneous  piece  is  a  mock  tragedy,  founded  on  the  aftions  of 
Cxfar,  Anthony,  and  Cleopatra.  This,  Lanebaine  fays,  ofed  to 
be  aded  at  the  theatre  in  Dorfet  Garden,  (which  was  not  opened 
till  November,  1671,)  after  the  tragedy  oi  Pompp,  written  by 
Mrs.  Catharine  Philips ;  and  was,  I  believe,  the  firitfarce  that  ap- 
peared on  the  Enelifn  ftag|e.  In  1677,  The  Cheats  of  Scapin  was 
perfi3rmed^  as  a  lecond  piece,  after  Titus  and  Berenice,  a  jfAzy  of 
three  adls,  in  order  to  furniih  out  an  exhibition  of  the  lifoal  length: 
and  about  the  fame  time  fisMrces  were  produced  by  Duffetj  Tate»  and 
others* 
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The  pradlice  therefore  of  exhibiting  tw6  dramas 
focccflivcly  in  the  fame  afternoon,  we  may  be  af-. 
fured,  was  not  eftabiiihed  before  that  period.-  But 
though  our  ancient  audiences  were  notf  giiatified  by 
the  reprefentation  of  more  than  one  dtama  in  the 
fame  4ay,  the  entertainment  in  the  middle  of  the 
reign  of  Elizabeth  was  diverfifiedj  and  the  popu-r 
lace  diverted,  by  vaulting,  tuihbling,  flight  of 
hand,  and  morrice-dancing;  *  and  in  the  time  o^ 
Shakfpeare,  by  the  extemporaneous  bufibonery  of 
the  Clown,  whenever  he  chofe  to  folicit  the  atten- 
tion of  the  audience;  by  iinging  and  dancing  be* 
twcen  the  a<9:s,  and  cither  a  fong  Of.  the  metrical 
jig  already  defcrib^d^t  th|?  ^nd  of  the  piece:'  a 


4  ««  For  the  eye*  beiides  the  beautie  of  the  houies  and  the  ftages, 
he  [the  devil]  (endeth  in  garilh  apparell,  mafqaes,  'uaniting,  tum^ 
blimg,  dawutHg  of  gigget^  galiardet^  morifces^  hobby-horfei^Jbenmng 
of  pfgglitg  f^z^^''*— nothing  forgot,  that  might  ferve  to  fet  out'  the 
matter  with  pompe,  or  raviih  the  beholders  with  variety  of  ple»- 
fofft."  Flajes  confutid  in  fiue  A&kmu  By  Stephen  Gtmoiu 
Signat*  £• 

*  See  Beaumont's  Vcrfes  to  Fletcher  on  his  Faithful  Shepheritfs  : 
•*  Nor  want  there  thofe,  who,  as  the  boj  docs  dance 
•*  Between  the  a^,  will  cenfure  the  whole  play," 
So  alfo,  in  Sir  John  Davies's  Epigrams,  no  date,  but  printed 
in  1598: 

*'  For  as  we  fee  at  all  the  play-houfe  doores, 
•*  When  ended  is  the  play,  the  dance ^  ^vAfong, 
•*  A  thoufand  townfmen,"  &c. 
Hentzner  obferves,  that  the  dances,  when  he  was  in  London  in 
1598,  were  accompanied  with  exquifite  mufick.     Set  th^  paffage 
quoted  from  his  Itinerary,  in  p«  i65»  n.  9. 

That  in  the  ftage^dances  boys  in  the  drefs  of  women  fometimes 
joined,  appears  to  me  probable  from  Prynne's  invedive  againft  the 
theatre :  *•  Stagc-playes,"  fays  he,  **  by  our  own  modem  expe- 
rience are  commonly  attended  with  «/>/ effeminate  amorous  dancing*" 
Hijhriomaftix,  p.  259*  From  the  fame  author  we  learn  that  fonga 
were  frequently  fung  between  the  adls.  "  By  our  ownc  moderne 
experience  there  is  nothing  more  frequent  in  all  our  (lage-playes 
then  amorous  paftoral  or  oofcene  lafcivions  loYe-fong9«  noft  roelo- 
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mixturfe  not  more  heterogeneous  thaa  that  with 
which  we  are  now  daily  prefented,  a  tragedy  and 
a  farce.  In  the  dances,  I  believe,  not  only  men, 
but  boys  in  women's  dreffes,  were  introduced:  a 
pradice  which  prevailed  on  the  Grecian  ftagc/ 
and  in  France  till  late  in  th^  lad  century.'' 

The  amufements  of  our  anceftor3>  before  the 
eommencement  of  the  play,  were  of  various  kinds. 
While  fome  part  of  the  audience  entertained  them* 
ftlves  with  readin&V  or  playing  iit  cards,'^  others 

dtoofly  chanted  out  upon  the  ftage  betweene  each  federal  adion ; 
both  to  fgpply  that  chaGne  ot  vacant  interim  which  thq  tyring* 
houie  takes  up  in  changing  the  adlors'  robes>  to  fit  them  for  fome 
other  part  in  the  enfuing  icene, — as  likewife  to  pleafe-the  itching 
eares,  if  not  to  inflame  the  outrageous  lufts,  of  lewde  fpedators." 
Ibidem t  p,  262* 

In  another  place  the  author  quotes  the  following  paDa^e  from 
Eufebius*  "  What  feeth  he  who  runnes  to  play-houles  ?  Diabolical 
fonges,  dancing  wenches,  or,  that  I  may  fpeake  more  truely,  girles 
toiTed  up  and  downe  with  the  furies  of  the  devil."  .  [•'  A gnod  dt^ 
Jcription  (adds' Pry nnc)  of  our  d-dndng  femahs**^\  *«  For  what  doth 
this  dancereife  ?  She  moft  impudently  uncovers  her  head>  which 
Paul  hath  commanded  to  be  always  covered  ;  (he  tumes  about  her 
necke  the  wrong  way;  ihe  throweth  aboute  her  haire  hither  and 
thither.  Even  thcfe  things  verily  arc  done  by  her  whom  the  Devill 
hath  pofTeiTed/'    Ibidem,  p,  534, 

It  does  not  appear  whether  the  puritanical  writer  of  this  treatife 
alludes  in  the  obfervation  inferted  in  crotchets  to  boys  dancing  on  - 
the  11  age  in  women's  cloaths,  or  to  female  dancers  in  private  bouies. 
The  fubjed  immediately  before  him  fhould  rather  lead  to  the  former 
interpretation.  Women  certaiply  di4  not  dance  on  the  ftagc  ip  his 
time. 

<^  See  p.  253,  n.  ^, 

7  "  Dans  Ic  ballet  de  Triomphe  de  V Amour  en  1681^  on  vit  pour 
la  premiere  fois  de  danieufes  fur  le  theltre  de  I'Opera  i  auparavant 
c'etoient  deux,  quatre,  fix,  ou  hnit  danfeurs  qu'on  habilloit  en 
femmes."    Oetrvret  de  M,  De  SaittuFoix,  Tom.  III.  p.  416. 
*  So,  in  Fitz-JeofTery's  Satires^  1617  : 

*•  Ye  worthy  worthies !  none  eife,  might  I  chufc, 

**  Doe  I  defire  my  poefie  peru/e, 

•*  For  to  fave  charges  ere  the  play  begin ^ 

♦'  Or  when  the  lord  of  liberty  comes  in," 
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were  employed  in*  lefs  refined  occupations  5  iti 
drinking  ale/  or  fmoking  tobacco:'  with  thefe 
and  nuts  and  apples  they  were  furniihed  by  male 
attendants^  of  whofe  clamour  a  fatirical  writer  of 
the  time  of  James  L  loudly  complains.*    In  1633, 


Anin,  in  a  fsftire  at  the  conclDfion  of  T^^  Msfthjey  orywng 
WheJfe  oftht  old  Dogge, — Epigrams  and  Satirfi,  pintcd  by  Tboma« 
Creeds:  *  '"    ,         "' 

[Theaatkor  is  fpcaking  of  fliofe  who  will  prt)bab1y  purchifc  hi* 
book.]  A         » 

"  Laft  comes  my  fcoffiogfriend,  of  fcowring  wit;         4^ 
*'  Who  thinks  his  judgement  'bove  all  arts  doth  iit* 
*•  He  buys  thcbooke,  and  hafte*  him  to  the/%r; 
««  Where  when  he  comes  and  reads,  **  here's  ftiiff,"  doth 
fay: 
■  •  •*  Becaule  ttc  look'en  on  miy  hold  him  wife, 
*«  He  laaehs  at  what  he  Hket,  and  then  will  rile, 
**  And  cuces  tobacco ;  then  about  will  looke, 
*'  And  more  diilike  tlie  play' than  of  the  booke ; 
*'  At  length  is  vext  he  Ihould  with  charge  be  drawne 
**  For  fach  flight  fights  to  lay  a  fute  to  pawne." 

9  **  Before  the  play  begins,  M  to  cardts***  Guls  Horne^Booh^ 
1609. 

*  Sec  The  Woman-Hater,  a  comedy,  by  B.  and  Fletcher,  1607 : 
^  There  is  no  poet  acquainted  with  more  (hakin^  and  quakinga 
towards  the  latter  end  of  hi?  new  play,  when  he's  in  thdt  cafe  that 
he  ftands  peeping  between  the  curtains,  fo  fearfully,  that  a  bottle  of 
«i!r  cannot  be  opened,  but  that  he  thinks  fome  body  hiifes." 

I  c«  Now,  fir,  I  am  one  of  your  gentle  aoditon  that  am  come 
in; — ^I  have  my  three  forts  of  tohacco  in  my  pocket;  my  light  hj 
me ; — and  thus  I  begin."  Induction  to  Cynthia  i  Bjruels^  by  B^ 
JonioB,  i6oi. 

So,  in  Bartholometu  Fair,  1614:  *'  He  looks  like  a  fellow  that, 
2  have  feen  accommodate  gentlemen  with  tobacco  at  our  theatres." 

Again,  in  Decker's  Guls  Horne-hook^  **  By  fitting  on  the  ftage, 
VOD  may  with  fmall  cod  purchafe  the  deare  acquaintance  of  th^ 
boycs ;  hare  a  good  ftool  for  fixpence  y^getytmr  match  lighted^*  &c# 

4       •« Pr'y thee,  what's  the  play  ? 

««  I'll  fec't,  and  fit  it  out  whate'er.—    ' 

«<  Had  Fate  fore-read  me  in  a  crowd  to  die; 
••  To  be  made  adder-deaf  with  pippin-cry^** 

Notes  from  Bfackftyers^  by  H,  Htz-Jcotfcry,  i6ij^ 
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yirhcn  Pryivne  publiflied  his  Hifiriom^tx,  ivcunea 
fmoked  tobacco  in  the  playhoufes  as  well  as  men.^ 

It  was  a  common  pradlice  to  carry  table-boodiLs  ^ 
to  the  theatre,  and  either  from  curiofity,  or  enmitf 
to  the  author,  or  fome  other  motive,  to  writ^  down 
pafTages  of  the  play  that  was  reprefented;  and 
there  is  reafon  to  believe  that  the  imperfect  and 
mutilated  copies  of  one  or  two  of  Shakfpeare's 
dramas,  which  are  yet  extant,  were  taken  down  by 
the  ear  or  in  fliort-hand  during  the  exhibition. 

At  the  end  of  the  piece,  the  adlors,  in  noble* 
men's  houfes  and  in  taverns,  where  plays  were  fre- 
quently performed,'    prayed  for  the  health  and 


^  In  a  note  on  a  paflage  in  Goffim's  Scboolt  of  Ahifit  1579 : 
'*  Inftead  of  pomemnatcs  they  give  them  pdppiiis,"  kc.  auoted 
by  Prynne»  he  informs  ixs»  **  Now  they  otter  them  [the  female 
part  of  th^  audience]  the  tobaeco-pife,  which  was  then  unknowne*" 
Htfiriomaftix,  p*  363* 

6  See  the  Induction  to  Marfton^s  MalecoMteut^  a  comedy,  1 604  3 
<*  r  am  one  that  hath  ieen  this  piay  often,  and  can  me  them 
[Heminge/Burbage,  &c,]  intelligence  for  their  action;  I  nave  moft 
of  the  y&s  here  in  my  tabU-hookJ* 

So,  in  the  prologue  to  Hamiibal  and  Scifh,  1637 : 

"  Nor  (hall  he  in  pluih, 

"  That,  from  the  poet's  labours,  in  the  pit 
<*  Informs  himfelf,  for  the  exercife  of  his  wit  .     . 

*•  At  taverns,  gather  nottim*'-^ 
Again,  in  the  Prologue  to  The  Woman-Hater^  a  comedy,  1607; 
**  If  there  be  any  lurking  among  you  in  comers,  with  tahie^ 
hooks,  who  have  fome  hopes  to  find  fit  matter  to  feed  his  malice  otg^  let 
them  clafp  them  up,  ana  dink  away,  or  flay  and  be  converted*** 
Again,  in  Evety  Man  in  his  Humour,  i6or  : 
**  But  to  foch,  wherever  they  fit  concealed,  let  them  know^  At 
^nthor  defies  them  and  their  njoriting-tables.'* 

7  See  ^  Mad  World  my  Mafters,  a  comedy,  by  Middleton,  1 608  : 
*•  Seme  (herry  for  my  lord's  players  there,  firrah ;  why  this  will 
be  a  true  feaft ; — a  right  Mitre  fupperj — a  play  and  allJ* 

The  night  before  the  inAirre^ion  of  the  gallant  and  unfortonate 
Earl  of  EiTex,  the  play  oiKiug  Henry  JK  (not  Shakfpeare's  piece) 
was  a^ed  at  his  houfe« 
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proljpcrity  of  tbeir  patrbns;  and  in  the  pubUck 
theatres,  for  the  king  and  queen.*  This  prayer 
fometimes  made  part  of  the  epilogue.^  Hence, 
probably,  as  Mr.  Steevens  has  obferved,  the  ad- 
dition of  Vivant  rex  et  regiaa,  to  the  modern  play- 
bills. 

Plays  in  the  time  of  our  author,  began  at  one 
p'dqck  in  the  afternoon  s'  and  thp  exhibition  wa« 


•  See  the  notes  on  the  Epilogue  to  Tlfe  Seco/ufParto/K»  fitnty  IV. 
VoLIX«p.2^4. 

9  See  Camhyfes^  a  tragedy,  by  Thomas  Preftonj  Locrbte^  iS9S» 
^iA  K.Henry  IF.  Y^Xtlll 

A      «<  Fafcu$  doth  rife  at  ten,  and  at  eleven 

«'  He  goes  to  Gyls«  where  he  doth  eat  dll  one, 
«*  Then  fees  a  piaj." 
Efigrams  by  Sir  John  Davies,  •  no  date,  bat  printed  about  i^qS. 
C^ers,  hoyirever,  were  a^uated  by  a  ftrongcr  curiofity,  and, 
la  order  to  fecare  good  places,  WjCQt  to  the  theatre  without  th^r 
dinner.    $ee  the  Prologue  to   The  Vnfirtmate  Lwers,    by  Sir 
William  D'Avenant,  firft  performed  at  Blackfrian,  in  Aprils  16^81 
«  .        You  are  grown  eacceffive  proud, 
^  Since  ten  times  more  of  wit  than  was  allow'd 
**  Your  filly  anceftors  in.twenty  year, 
««   You  think  in  PUiiJbort  hours  to  fwallow  here. 
<«  ^or  they  to  theatres  were  pleas'd  to  come, 
•'  ire  they  had  ditt*d^  to  take  up  the  beft  room  ; 
«  Th^re  fat  on  benches  no(  adorn'd  with  mats, 
**  And  graciouily  did  vail  their  high-crown'd  hats 
«'  To  every  half-drcfs'd  player,  as  he  ilill 
^*  Through  hangings  peep'd,  to  fee  the  galleries  fill* 
••  Good  cafy- judging  fouls,  with  what  delight 
**  They  would  expca  a  jig  or  tarTOt-fightl 
.    <•  A  fiirious  tale  of  Troy,  which  they  ne*er  thought 
♦*  Was  weakly  writ,  if  it  were  ftrongly  fought  \ 
•*  Laugh'd  at  a  clinch,  the  (hadow  of  a  jeft, 
*•  AfAcTy^^-^a  paffir/g  good  one ^  I  proUfi** 
From  the  foregoing  lines  it  appears  that,  anciently,  places  wets 
not  taken  in  the  bed  rtiom  or  boxes,  before  the  reprefentation. 
Soon  ^ter  the  Reftoration,  this  pradice  was  eftablilhed.    Seb  a 
pfobgue  to  a  revived  play,  in  Content  Garden  Drollery^  1672  : 
•*  Heooe  'tisf  that  at  menv  plays  you  come  fo  foon^ 
««  Like  bridegrooms  hot  to  go  to  bed  e/e  noon  i 
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fometimes  finilhed  in  two  hours.'  Even  in  1667, 
they  commenced  at  three  o'clock.*  About  thirty 
years  afterwards,  (in  1696)  theatrical  entertain- 
ments began  an  hour  later. ^ 

We  have  feen  that  •  in  the  infancy  of*  our  ftige 
Myfteries  were  ufually  adtcd  in  churches.;  and  the 
pracflide  of  exhibiting  religious  dramas  ill  buildings 
appropriated  to  the  fervice  of  religion  on  the 
Lord's-day  certainly  continued  after  the  Reforma-- 
tion. 

During  the  reign  of  Queen  Elizabeth  plays  were 
exhibited  in  the  publick  theatres  on  Sundays,  as 
well  as  on  other  days  of  the  week.^    The  licence 


"•'  Or  if*  yon  are  detain'd  fomc  little  f*pactf, 
**  The  ftiukhig  foottnan't  fertt  to  keep  jour  piace* 
•*  But  if  a  play's  re^rod^  you  ftay  and  dine, 
*•  And  drink  till  three^  and  then  come  dropping  in.*' 
iThough  Sir  John  Da  vies  in  the  pafTage  above  quoted,  mentions 
§He  ^xtock  as  the  hour  at  which  plays  commenced,  the  time  of 
bcjginnine;  the  entertainment  abont  eleven  years  afterwards  (1609) 
feems  to  hare  been  later;  for  Decker  in  his  GuU  Home-hooke  makes 
his  gallant  go  to  the  ordinary  at  /oiv  o'clock,  and  from  thence  to 
the  play. 

When  Ben  Jonfon's  Magnitiek  Lady  was  a6bd  (in  163I,)  plays 
appear  to  h^ve  been  over'at  five  o'clock.  They  probably  at  that 
time  did  not  begin  till  between  two  and  three  o'clock. 

*  See  p.  ar^,  n.  2.  See  alfo  the  Prologue  to  King  Uenry  VllU 
and  that  to  Romeo  and  Ju!ict» 

^  Sit  The  Demoifilles  a  la  Mode,  by  Fleckno,  1667  : 
**  I.  Aaor.  Hark  you,  hark  you,  whither  away  10  faft  ? 
"  2.  A^'hr.  Why,  to  the  theatre,  'tis  pait  three  o'clock,  and  the 
play  is  ready  to  begin."  •  Sec  alfo  note  2,  above. 

•  After  the  Reftoration,  (we  are  told  by  old  Mr.  Gibber)  it  was  a 
frequent  praftke  of  the  ladies  of  quality,  to  carry  Mr.  Kynatton 
'the  aftor,  in  his  female  drcfs,  after  the  play,  in  their  coaches  to 
Hyde.Park. 

^  Sec  the  Epilogue  to  The  She  Gallants,  printed  in  that  y«in 

*  "  Thcfe,  [the  players]  bccaufe  they  are  allowed  to  play  tnrv 
Sunday,  naake  tour  or  five  Sundays,  at  1^,  every  week*"  Scbwe 
ofAbuJe,  1575* 
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granted  i  by  that  queen  to  James  BuAage  in  1574* 
which  has  been  already  printed  in  a  former  page,^ 
flicws  that  they  were  then  reprefented  on  that  day, 
out  of  the  hours  ^f  prayer. 

We  are  told  indeed  by  John  Field  in  his  Decla^ 
ration  of  God* s  Judgment  at  Paris  Garden^  that  in  the 
year  1580  **  the  magiftrates  of  the  city  of  London 
obtained  from  Queene  Elizabeth,  that  all  heathenifh 
playes  and  enterludes  Ihould  be  banifhed  upon  fab- 
bath  dayes.**  This  prohibition,  however,  probably 
laftcd  but  a  fliort  time;  for  her  majefty,  when  Ihe 
vifited  Oxford  in  1592,  did  not  fcruple  to  be  pre- 
fent  at  a  theatrical  exhibition  on  Sunday  night,  the 
24th  of  September  in  that  year.*  During  the  reign 
of  James  the  Firft,  though  dramatick  entertain- 
ments were  performed  at  court  on  Sundays,'^    I 

"  In  former  times,  (fays  Strype  in  his  Additions  to  Stowc*s^«r- 
"vey  ^landon^)  ingenioas  tradefmcn  and  gentlemen's  fcrvants  wou4d 
fometimes  gather  a  company  of  themfelves,  and  learn  interludes,  to 
oyofe  vice,  or  to  reppefcnt  the  noble  anions  of  our  anccftors. 
Thcfe  they  played  at  feftivals,  in  private  houfes,  at  weddings,  or 
other  entertainments.  But  in  procefs  of  time  it  became  an  occu- 
pation, and  theie  plays  being  commonly  aftcd  on  Sundays  and  othe? 
feftivals,  the  churches  were  forfaken,  and  the  playhoufes  thronged." 

See  adfo  A  Sermon  preached  at  Paules  Crojfe  on  St.  Bartbolomeyf 
iay^  being  the  2^.  of  Augufi,  1578,  By  John  Stochwood: — "  Will 
noc  a  fylthie  playc  with  the  blait  of  a  trumjxjtte  fooner  call  thyther 
[to  the  country]  a  thoufande,  than  an  hpures  tolling  of  a  bell 
bring  to  the  fermon  a  hundred  ?  Nay,  even  heere  in  the  citic, 
without  it  be  at  this  place,  and  fome  other  certaine  ordinarie  au- 
dience, where  Ihall  you  find  a  reafonable  compny  ?  Whereas  if 
you  rcfortc  to  the  Theatre ^  the  Curtaine,  and  other  places  of  playej 
ID  the  Citie,  you  ihali  on  the  Lord's  day  have  thefe  places,  with  many 
other  that  I  can  reckon,  fo  full  as  polBble  they  can  throng." 

See  alfo  Stubbes's  Anatomie  of  Abujes,  1583,  in  pref, ;  and  The 
Mirrour  of  Magiftrates  for  Cities  ^  1 584,  p.  24* 

'  P.  156. 

•  Peck's  Memoirs  of  Cromwell,  No.  IV,  p.  l^. 
9  This  is  afccrtained  by  the  following  account  of  "  Reveals 
and  Playes  performed  and  aclcd  at  Chriitmas  in  the  court  at 
Vol.  II.  S  . 
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believe,  no  plays  -wttt  publickly  rcprefcntcd  on  that 
day; *  and  by  the  ftatute  3  Car.  !•  c.  i.  their  cxhU 


Whitehall,  162a ;"  for  the  prefervation  of  which  we  are  iQdd>ted 
io  Sir  John  Aftley,  then  Mafter  of  the  Revda : 

<'  Uoon  St.  Steevens  daye  at  night  72r  Sfattifi^  CmraU  was  aOed 
by  the  Kings  players. 

«*  Upon  St.  Johns  daye  at  night  was  afted  the  Beggan  Bm/h  \xf 
the  kings  players. 

**  Upon  Childermas  daye  no  playe* 

«<  Upon  the  Smidio  Mowing  Tbt  Mgrim  was  aAod  by  the  kiogi 
players. 

*'  Upon  New-years  day  at  night  T^e  Akbemifi  wa|s  afied  by  die 
kings  players. 

*'  Upon  Twelfe  night,  die  Mafque  beb^  pat  oflT,  the  play  called 
Ji  Venue  and  a  good  mte  was  aded  by  the  pnnoes  ferrant>» 

*«  Upon  Soiufaj,  beinff  the  x  9th  of  January,  the  Princes  Maiqoe 
appointed  for  Twelfe  daye,  was  perfbnnecL  The  fpeeches  and 
fongs  compofed  by  Mr.  Ben.  Jofanion,  and  the  fcene  made  by  Mr* 
Inigo  Jones,  which  was  three  dmes  changed  during  the  tyme  of  the 
maiqae :  where  in  the  firft  that  was  difcovered  was  a  pn>{pe6tivc  of 
Whitehall,  with  the  Banqueting  Hoofe ;  the  fecond  waa  the 
Mafquers  in  a  cloud ;  and  the  thira  a  forreil.  The  French  embaCi 
fador  was  prefent. 

**  The  Antemafques  of  tumblers  and  jugglers* 

«*  The  Prince  did  leade  themeaftres  with  die  French  embafladois 
wife. 

**  The  meafures,  braules,  corrantos,  and  galliards  being  ended, 
the  Mafquers  with  the  ladyes  did  daunce  2  contrey  daunces,  namely 
ne  Soldiers  Marche,  and  Huf  Hamukm,  where  the  French  EmbaU 
fadors  wife  and  Mademoyfala  St.  Luke  did  [daunce]. 

**  At  Candlemas  Mal'volio  was  aded  at  court,  by  the  kings  fcr* 
Tants* 

**  At  Shrovetide,  the  king  being  at  Newmarket,  and  die  prince 
out  of  England,  there  was  neyther  mafque  nor  play,  nor  any  other 
kind  of  Revells  held  at  court."    MS.  Herbert. 

*  In  the  Refutatiom  of  the  Atologie  for  A3on,  by  J.  G.  qoarto«^ 
161 5;«  it  is  alked,  "  It  plays  do  10  much  good,  why  are  they  not 
furred  on  the  Sabbath,  a  day  feled  whereon  to  do  good  ?"  Froo^ 
hence  it  appears  that  plays  were  not  permitted  to  be  poblickly  adied 
pn  Sundays  in  the  time  of  James  /. 

Yet  Beard  in  hii  Theatre  of  God's  Judgment^  p.  a  1 2,  edit.  1 63 1* 

tells  us,  that  in  the  year  1 607,  '*  at  a  towne  in  Bedfbrdlhire  calloi 

Kiflcy,  the  floore  of  a  chamoer  wherein  many  were  gathered  to- 

gether  to  fee  a  flage-play  on  the  fabbath  dty,  fell  dowae.*'    fiat 
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bition  on  the  Sabbath  day  was  abfolutely  prohibited : 
yet,  notwkhftanding  this  ad  of  parliament,  both 
plays  and  mafques  were  performed  a(  court  on 
fundays,  during  the  firft  fix  teen  years  of  the  reign 
of  that  king,*  and  certainly  in  private  houfes,  if 
not  on  the  poblick  ftage* 


this  was  a  private  exhibition^ — From  a  paflaee  alfo  in  Fiynne^ 
Hiftrhmafiix,  p«  243,  it  appears  that  plays  Ead  been  fometim^' 
R^iefeated  on  Sunda)rs  in  tne  time  of  James  the  Firft,  though  the 
pndice  was  then  not  common.  **  Dancing  therefore  on  tha  Lords 
day  is  an  nnlawfiil  paftime  punifliable  by  the  ftatute  i  Caroli,  c.  u 
which  intended  to  fopprefle  dancing  on  the  lords  day,  as  well  as 
beare*bayting,  bttU->Dayting«  enUrUdes  amd  common  play  a  ^  which 
weie  not  To  rife,  fo  common,  as  dancing,  when  this  law  was  firi( 
cnaaed." 

It  is  nncertain  whether  this  writer  here  alludes  to  publick  or  pri- 
me exhiUtions. 

'  May,  in  his  Wftory  of  the  Parliament  of  England,  1646,  taking 
a  review  of  the  condud  of  King  Charles  and  his  miniflers  from 
1628  to  1640*  mentions  that  plays  were  nfually  reprefented  a( 
twrt  on  Sundajs  daring  that  penod. 

There  were  daring  this  period  fimilar  exhibitions  on  Sandayt 
dfcwhere  as  well  as  at  court,  notwithftanding  the  ftatute  made  in 
the  beginning  of  this  reign :  but  whether  they  were  permitted  then 
in  the  publick  theatres,  1  am  anable  to  afcertain.  Prynne  in  his 
Hiftrkmaftix,  p.  645,  has  the  following  pafla^e :  *'  Neither  will  it 
hereupon  follow,  that  we  may  dance,  dice,  fee  mafaues  or  plays  on 
Lords'day  nights,  (as  too  many  do,)  becaufe  the  Loras  day  is  then 
ended,"  ^c.  and  in  p.  717,  he  iiifinuates  that  the  ftatute  5  Car.  I. 
c.  4.  (which  prohibited  the  exhibition  of  any  interlude  or  ftage- 
plaj  on  the  Lord's-day,)  was  not  very  ftridlly  enforced  :  *'  It  it 
were  as  diligently  executed  as  it  was  pioufly  enadted,  it  would  fup« 
prcfle  many  great  abufes,  that  are  yet  continuing  among  us,  to 
Gods  diihonour  and  good  chriftians'  grief  in  too  many  places  of 
onr kingdom;  which  our  juftices,  our inferiour  magiftrates,  mighc 
foon  rcforme,  would  they  but  fct  themfelves  ferioufly  about  it,  as 
feme  here  and  there  have  done." 

Sec  alfo  Wiihers's  Britaines  Remembrancer,  Canto  VL  p,  197,  b* 
ttlit.  1628 : 

••  And  feldom  have  they  leifurc  for  a  play 
«•  Or  mafque,  except  upon  God's  holiday." 

UJ^SfCSiC^*$  J>i/coMrfet  of  diverfi  Petitions,  S(Q.  4tO,  i64l> 

S  2 


Digitized  by 


Google 


26o       HISTORICAL  ACCOUNT 

It  has  been  a  queftion,  whether  it  was  formerly 
a  common  pradlice  to  ride  on  horfeback  to  the 
playhoufe ;  a  circumftance  that  would  fcarcely 
deferve  confideration,  if  it  were  not  in  fomc  fort 
connected  with  our  author's  hiftory/  a  plaufible 
ftory  having  been  built  on  this  foundation^  relative 
to  his  firft  introduction  to  the  ftage. 

The  modes  of  conveyance  to  the  theatre,  an- 
ciently, as  at  prefent,  feem  to  have  been  various ; 
fome  going  in  coaches,*  others  on  horfeback,*  and 

(as  I  learn  from  Oldys's  Manofcript  notes  on  Langbaine,}  it  is  faid, 
that  **  John  Wilfon,  a  canning  mufician,  contrived  a  curious 
comedy,  which  being  afted  on  a  Sunday  night  after  that  John  biihop 
of  Lincoln  had  confecrated  the  earl  of  Cleaveknd's  fumptaoos 
chapel,  the  faid  John  Spencer  (newly  made  the  bifhop's  coramiflary 
general)  did  prefent  the  faid  biihop  at  Huntingdon  for  fufl^ing  tbe 
laid  comedy  to  be  adted  in  his  houfe  on  a  Sundaj^t  though  it  vfA 
nine  o'clock  at  night ;  alio  Sir  Sydney  Montacate  and  his  lady.  Sir 
Thomas  Hadley  and  his  lady,  Mafter  Wilfon,  and  others,  a6^or« 
of  the  fame:  and  becaufe  they  did  not  appear,  he  fentenced  the  bi(hop 
to  build  a  fchool  at  Eaton,  and  endow  it  with  20I.  a  year  for  a 
matter;  Sir  Sydney  Montacute  to  give  five  pounds  and  five  coats  to 
five  poor  women,  and  his  lady  five  pounds  and  five  gowns  to  ^^t 
poor  widows ;  and  the  cenfure,  (fays  he,)  ftands  yet  unrepealed/' 
^  See  Vol.  I.  Anecdotes  at  the  end  of  Shakfpeare's  Iife»  &c» 
*       "  A  pipe  there,  firrah ;  no  fophifticatc ; 

■*  Villaine,  the  beft ; — whate'er  you  prize  it  at» 

"  Tell  yonder  lady  with  the  yellow  fan» 

•*  I  fliall  be  proud  to  ufher  her  anon ; 

•*  My  coach  Hands  ready.——" 

Notes  from  Black-frian^  1617. 
'The  author  is  defcribing  the  behaviour  of  a  gallant  at  the  Black-- 
friars  theatre* 

^  See  the  indudion  to  Cynthia* t  Reveh,  1601  :  ••  Befidcs,  they 
tould  wifh,  your  poets  would  leave  to  be  promoters  of  other  men  s 
"[efts,  and  to  way-lay  all  the  ftale  apothegms  or  old  books  they  can 
fiear  of,  in  print  or  otherwifc,  to  farce  their  fccnes  withal : — again, 
that  feeding  their  friends  with  nothing  of  their  own  but  what  they 
have  twice  or  thrice  cook'd,  they  (hould  not  wantonly  give  out,ho^? 
foon  they  had  dreft  it,  nor  how  many  coaches  came  to  carry  away 
the  broken  meat,  befides  bohhy-hor/es,  and  foot-cloth  nags.** 

**  By  this  time/'  (fays  Decker^  defcribing  aa  ordiaary«}  **  the 
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many  by  water.'    To  the  Globe  playhoufe  the  com- 

parings  of  fruit  and  checfe  are  ia  the  voydcr,  cardes  and  dice  He 
ftinking  in  the  fire,  the  gaefts  are  all  up,  the  guilt  rapiers  ready  ta 
be  hanged,  the  French  lacquey  and  Irifli  footboy  (hrugging  at  the 
doores,  nvitb  their  mafters*  hobby  borfes^  to  ride  to  the  nenju play ;  that's 
the  randevons,  thither  they  are  gallopt  in  pod;  let  us  take  % 
paiie  of  oares  and  row  luflily  after  them."  GuU  Homebooh^  4to. 
1609. 

^  In  the  year  i6i3»  the  Company  of  Watermen  petitioned  hit 
majefty,  "  that  the  players  might  not  be  permitted  to  have  a  play- 
houfe in  London  or  in  Middlefex,  within  four  miles  of  the  city  on 
that  fide  of  the  Thames."  From  Taylor's  True  Caufe  of  the 
Watermen's  Suit  concerning  Players,  and  the  reafom  that  their  playing 
«r  London  fidey  is  their  [i.  e.  the  Watermen's]  extreme  hindrance,  we 
Icam,  that  the  theatres  on  the  Bankfide  in  Southwark  were  once  fo 
aomerous,  and  the  cuftom  of  goine  thither  by  water  fo  general, 
that  many  thoufand  watermen  were  fupported  by  it. — As  the  book 
is  not  common 9  and  the  paiTage  contains  fome  anecdotes  relative  to 
the  ftage  at  that  ttme»  I  ihall  tranfcribe  it : 

"  Afterwards,"  [i.  e.  as  I  conjedure,  about  the  year  1596,]  fay* 
Taylor,  who  was  employed  as  an  advocate  in  behalf  of  the  watermen, 
"  the  players  began  to  play  on  the  Bankjide,  and  to  leave  playing  in 
London  and  Middlefcv,  for  the  moft  part.  Then  there  went  Uich 
great  concourie  of  people  by  water,  that  the  fmall  number  of 
Vftfcrmcn  remaining  at  home  [the  majority  being  employed  in  the 
Spanifli  war]  were  not  able  to  carry  them,  by  reafon  of  the  court, 
die  tearms,  the  players,  and  other  employments.  So  that  we  were 
inforced  and  encouraged,  hoping  that  this  golden  ftirring  world 
voald  have  laded  ever,  to  take  and  entertaine  men  and  boyes, 
which  boyes  are  grown  men,  and  keej-^rs  of  houfes;  fo  that  the 
ntimber  of  watermen,  and  thofe  that  live  and  are  maintained  by 
them,  and  by  the  only  labour  of  the  oare  and  fcull,  betwixt  the 
bridge  of  Windfor  and  Gravefend,  cannot  be  fewer  than  forty 
thoufand \  the  caufe  of  the  greater  halfe  of  which  m altitude  hath 
bene  the  players  playing  on  the  Bankjtde ;  for  I  have  known  three 
companies,  beiides  the  bear-baiting,  at  once  there ;  to  wit,  the 
^lobe,  the  Roft,  and  the  S*wan. 

*•  And  now  it  hath  pleafed  God  in  this  peaceful  time,  [from 
1604  to  1613,]  that  there  is  no  employment  at  the  fea,  as  it  harh 
bene  accudomed,  fo  that  all  thofe  great  numbers  of  men  rcmaines 
at  home ;  and  the  players  have  all  (except  the  kings  men)  left  their 
Bfual  refidency  on  the  Bankfide,  and  doe  play  in  Middlefex,  far 
remote  from  the  Thames ;  fo  that  e'very  day  in  the  iveeke  they  do 
tlraia  unto  them  three  or  four  thoufand  people,  that  were  ufed  to  fpend 
ihcir  monies  by  water," 
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pany  probably  were  conveyed  by  water ;  •  to  that 
in  Blackfriars,  the  gentry  went  either  in  coaches,^ 

**  His  majefties  players  did  exhibit  a  Detition  againft  as,  in 
which  they  faid,  that  our  fuit  was  unreafonable,  and.  that  we  might 
as  juilly  rtmove  the  Exchange,  the  walkes  in  Pauls,  or  Mootfieids^ 
to  the  Bankfide,  for  oar  profits,  as  to  confine  them." 

The  affair  appears  never  to  have  been  decided.  **  Some  (fay$ 
Taylor)  have  reported  that  I  took  bribes  of  the  players,  to  let  the 
fuit  fall,  and  to  that  purpofe  I  had  a  fupper  of  them,  at  the  Car^ 
dinaVs  bai^  on  the  fiankfide/'  Works  of  Taylor  the  water-poet, 
p.  171,  edit.  1633. 

«  See  an  epilogue  to  a  vacatioa-play  at  the  Globe ^  by  Sir  Williani 
D'Avenant ;  Works^  p.  245 : 

"  For  your  own  fakes,  poor  foals,  you  had  not  bcft 
•'  Believe  my  fury  was  10  much  fuppreft 
♦•  r  the  heat  of  the  laft  fcene,  as  now  you  may 
**  Boldly  and  fafelv  too  cry  down  our  play ; 
•♦  For  if  yon  dare  out  murmur  one  falfe  note, 
•*  Here  in  the  houfe,  or  going  to  take  boat\ 
♦'  By  heaven  I'll  mow  you  off  with  my  long  fword, 
♦♦  Yeoman  ZxAfquire^  knight^  lady,  and  her  lord*' 
So,  in  ^he  Guh  Homebook,  1609 :  •*  If  vou  can  cither  fer  tovf 
or  money,  provide  your  felfe  a  lodgin?  by  the  water-fide; — it  adds 
,    a  kind  of  ilate  to  you  to  be  carried  from  thence  to  the  Jialers  of 
your  playhoufe.* 

9  See  a  letter  from  Mr.  Garrard  to  Lord  Strafford,  dated  Jan.  9^ 
1633-4;  Strafford's  Letters^  Vol.  I,  p,  17^":  *«  Here  bath  been  an 
order  of  the  lords  of  the  council  hung  up  m  a  table  near  Ptfir/'j  and 
the  Black'fryars,  to  command  all  that  refort  to  the  f^ayhoufe  theref 
to  fend  away  their  coaches,  and  to  difperfe  abroad  in  Paul's  Cburclh' 
yard.  Carter  Lane*  the  Conduit  in  Fleet  Street^  and  other  places,  and 
not  to  return  to  fetch  their  company ;  but  they  muft  trot  a-fool  to 
find  their  coaches  : — 'twas  kept  y^iy  ftriAly  for  two  or  three  weeks, 
but  now,  I  think,  it  is  difordered  again." — ^It  (hould,  however^ 
be  remembered  that  this  was  written  above  forty  years  after  Sbak* 
fpeare's  firft  acquaintance  with  the  theatre.  Coaches,  in  the  time 
of  Queen  Elizabeth  were  poffeffed  but  by  very  few*  They  were 
not  in  ordinary  ufe  till  after  the  year  1605.  See  Stowe's  Jmuds, 
p.  867. 

In  J  plea  font  Dialogue  heinueen  Coach  and  St  dan,  4to.  1636*  it  it 
faid,  that  <*  the  firff  coach  that  was  feen  in  England  was  that  pre^ 
fented  to  Queen  Elizabeth  by  the  Earl  of  Arandd,  in  which  ihe 
went  from  bomerfet- Houfe  to  St.  Paule's  Croffe,  to  hear  a  fermon 
on  the  vidoiy  obtained  againit  the  Spaniards  in  j  588." 
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'i'^l^  on  horfdbacks  and  the  common  people  on 
'      root.* 

'^  •*  I  vronder  in  niy  heart,**  (fayi  the  writer,  who  was  born  ia 
I578»}  "  why  our  nobilitk  cannot  in  faire  weather  walke  the 
ftrcets  as  they  were  wont;  as  I  have  feene  the  Earles  of  Shrewlbury, 
Darhie,  SufTex,  Camberland,  Eflex,  &c* — ^beiides  tbofe  inimitable 
prcfidents  of  courage  and  valour.  Sir  Fiances  Drake,  Sir  P.  Sydney^ 
air  Nfartin  Forbiiher,  &c.  with  a  number  of  othenj — when  a  coach 
was  almoft  as  rare  as  an  elephant." 

Even  when  the  above  mentioned  order  was  made,  there  were  na 
itfrjbvor  coaches.  Thefe,  as  appears  from  another  letter  in  the  iaine 
eoUcnion,  were  eftabliihed  a  few  months  afterwards.  '*  I  cannot 
(lays  Mr.  Garrard)  omit  to  mention  any  new  thing  that  comes  up 
amonffft  us,  though  neve/  fo  trivial.  Tlere  is  one  captain  Bailey ;  he 
hath  been  a  fea-captain^  but  now  lives  on  the  land,  about  this  city» 
whctc;  he  tries  experiments*  He  hath  ere^ed,  according .  to  bm 
ability,  (bme  /our  bJckney  coaches^  put  his  men  in  livery,  and  ap* 
pointed  them  to  (land  at  the  May-pole  in  the  Strand,  giving  them 
mftniAions  at  what  rates  to  carry  men  into  feveral  parts  of  the 
town,  where  all  day  they  may  be  had.  Other  hackneyrmen  feeing 
this  way,  they  flocked  l^he  lame  place,  jmcjj^rform  their  joumeya 
at  the  fame  rate.  SofflSt  fomerimes  then  is  twenty  of  them  to- 
gether, which  difpe^(?Vp^nd  down,  that  they  and  othen  are  to  be 
had  every  where,  as  water-men  are  to  be  had  by  the  water-fide. 
Every  body  is  much  pleafed  with  it.  For  whereas,  before,  coachea 
could  not  be  had  but  at  great  rates,  now  a  man  may  have  one  much 
cheaper. '*  Tliis  letter  is  dated  April  i,  i654«— Strafibrd's  Letters, 
Vol.  L  p.  127. 

A  few  months  afterwards  hackney  chairs  were  introduced  r 
"  Here  is  alfo  another  projeA  for  carrying  people  up  and  down  in 
(lofe  chairs,  for  the  fole  doing  whereof.  Sir  Sander  Duncombe,  a 
traveller,  now  a  penfioner,  hath  obtained  a  patent  from  the  king, 
and  hath  forty  or  fifty  making  ready  fer  ufe."    Ibid.  p.  536. 

Thb  fpecies  of  conveyance  had  been  ufed  long  before  in  Italy, 
from  whence  probably  this  traveller  introduced  it.  See  Florio's 
Italian  Di^ionary,  1598,  in  v.  Carrhjola:  ••  A  kinde  of  chaire 
covered,  ufed  in  Italie  for  to  carrie  men  up  and  downe  by  porters, 
unfcene  of  anie  bodie."  In  his  fecond  edition,  161 1,  he  defines 
it,  "  A  kind  of  covered  chaire  ufed  in  Italy,  wherein  men  and 
women  are  carried  by  porterstr/M  their Jhoulders.** 

*  See  p.  260,  n.  6.  In  an  epigram  by  Sir  John  Davies,  perfona 
of  an  inferior  rank  are  ridiculed  tor  prefuming  to  imitate  noDlemea 
and  gentlemen  in  riding  to  the  theatre : 
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Plays  iathe  time  of  King  James  the  Firft,  (and 
probably  afterwards,)  appear  to  have  been  per- 
formed every  day  at  each  theatre  during  the  winter 
fcafon,'  except  in  the  time  of  Lent,  when  they 
were  not  permitted  on  the  fermon  days,  as  they 
were  called,  that  is,  on  Wednefday  and  Friday ; 
nor  on  the  other  days  of  the  week,  except  by  fpe- 
cial  licence ;  which  however  was  obtained  by  a  fee 
pjiid  to  the  Mafter  of  the  Revells.  In  the  fummer 
jfeafon  the  ftage  exhibitions  were  continued,  but 
during  the  long  vacation  they  were  lefs  frequently 
repeated.  However,  it  appears  from  Sir  Henry 
Herbert's  Manufcript,  that  the  king's  company 
vfiially  brought  out  two  or  three  new  plays  at  the 
Globe  every  fumiper,* 

**  Fauftas,  nor  lord,  nor  knight,  nor  wife,  nor  old, 
**  To  every  place  about  the  town  doth  ritU ; 

'*  He  ridn  into  the  fields,  fl/iys  to  behold\ 
••  He  rides  to  take  boat  at  the  watcr-fidc." 

Epigrams ^  printed  at  Middleburg,  aboat  1^98^ 

y  See  Taylor's  5«//  of  the  Watermen^  6cc.  Works,  p.  i7i  :  "  But 
my  love  is  fuch  to  them,  [the  players,]  that  whereas  they  do  play  but 
once  a  day,  I  could  be  content  they  fhouldjplay  twice  or  thrice  a 
day."  The  players  have  all  (except  the  ^ings  men,)  left  their 
ufual  lefidency  on  the  Bankfide.  and  doe  play  in  Middlefex  fa^ 
remote  from  the  1  hames,  fo  that  ev^ry  day  in  the  week  they  do 
draw  unto  them  three  or  four  thoufend  people."     Ibidem, 

In  1598,  Hentzner  fays,  plays  were  performed  in  the  theatres 
which  v\  ere  then  open,  almoft  cvtxy  day.  "  Sunt  porro  Londinl 
extra  urbem  theatra  aliquot,  in  quibus  hiftriones  Angli  comcedias  et 
tragccdias  fingulis  fere  diebus  in  magna  hominum  frequentia  agunt." 
J  tin,  4to.  1598. 

4  In  D'Avenant's  Works  wc  find  ^  an  Epilogue  102^ 'vacation 
play  at  the  Globe."  See  alfo  the  Epiille  to  the  Reader,  prefixed 
to  Andromache t  a  tragedy  aded  at  the  Du)ee's  theatre,  in  1675; 
"  This  play  happening  to  be  in  my  hands  in  the  long  'vacation,  a 
time  when  the  playhoufes  are  willing  to  catch  at  any  reed  to  iave 
themfelves  from  finking,  to  do  the  houfe  a  kindnefs,  and  to  ferve 
the  gentleman  who  it  feemed  was  defirous  to  foe  it  on  the  ilage,  I 
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Though,  from  the  want  of  ncwfpapcrs  arid  other 
periodical  publications,  intelligence  was  not  fo 
fpcedily  circulated  in  former  times  as  at  prefent, 
our  ancient  theatres  do  not  appear  to  have  laboured 
under  any  difadvantage  in  this  refpedt;  for  the 
players  printed  and  expofed  accounts  of  the  pieces 
that  they  intended  to  exhibit/  which,  however,  did 
not  contain  a  lift  of  the  charaders,  or  the  names 
of  the  adors  by  whom  they  were  reprefented.* 

willingly  pcrufcd  it.— The  play  defcrved  a  better  liking  than  it 
found ;  and  had  it  been  afted  in  the  good  well  meaning  times, 
when  the  Cidy  Heraclius,  ^nd  other  French  playes  met  with  fuch 
applanfe,  this  would  have  pafled  very  well;  but  fince  our" audiences 
have  tailed  fb  plentifully  the  firm  Englifh  wit,  thefe  thin  regalios 
will  not  down.'* 

*  *'  They  ufe  to  fet  up  their  billcs  upon  pods  fome  certaine  days 
before*  to  adnaonilh  the  people  to  make  refort  to  their  theatres, 
that  they  may  thereby  be  the  tetter  furnifhed,  and  the  people  pre- 
pared to  fill  their  puries  with  their  treafures,"  1'reatifi  againft 
Idlnefi,  vaixe  Places  and  Interludes ^  bl.  1.  (no  date). 

Tte  antiquity  of  this  cudom  Ukewife  appears  from  a  flory  re- 
corded by  Taylor  the  water-poet,  under  the  head  of  Wit  and  Mirths 
30.  •*  Mailer  Field,  the  player,  riding  up  Fleet-flreet  a  great  pace* 
a  gentleman  called  him,  and  a&ed  him,  what  play  was  played  that 
<^ay.  He  being  angry  to  be  ftaied  on  fo  frivolous  a  demand,  an- 
fvered,  that  he  mieht  fee  what  play  was  plaied  upon  every  p9pen 
1  cry  yoD  mercy,  iaid  the  gentleman,  I  tooke  you  for  a  pojie^  you 
rode  fo  faft."     Taylor's  Works,  p.  1 83. 

Ames,  in  his  Hiftory  of  Printing,  p.  342,  fays  that  James  Roberts 
[who  poblifhed  fome  of  our  author's  dramas]  printed  bills  for  tbt 
players. 

h  appears  from  the  folbwing  entry  on  the  Stationers'  books  that 
even  the  right  of  printing  play- bills  was  at  one  time  made  a  fubje^ 
of  monopoly : 

'*  0€U  1587,  John  Charlcwoode.]  Lycenfed  to  him  by  thc^ 
whole  confent  pf  the  ailiftants,  the  ojt/^e  ymprinting  of  all  manner 
of  hill/s  fir  players.  Provided  that  if  any  trouble  arifc  hercbyc, 
then  CbaHemode  to  bearc  the  charges." 

*  This  pradice  did  not  commence  till  the  beginning  of  the  pre- 
fent century.  I  have  feen  a  play-bill  printed  in  the  year  1097, 
which  expreifed  only  the  titles  of  the  two  pieces  that  were  to  be 
exhibited,  and  the  time  when  they  were  to  be  reprefeiited.  Notices 
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The.long  and  whimiical  tides  lyhich  are  prefixed 
to  the  quarto  copies  of  our  author's  plays^  w^re 
vndoubcedly  cither  written  by  bookfellers,  or  tran* 
fcribcd  from  the  play-bills  of  the  time.^  They  were 
equally  calculated  to  attrad  the  notice  of  the  idle 
gazer  in  the  walks  at  St.  Paul's,  or  to  draw  a  croud 
about  fome  vociferous  Autolycus,  who  perhaps  was 
hired  by  the  players  thus  to  raife  the  expe^tions 
of  the  multitude.  It  is  indeed  abfurd  to  fupppfe, 
that  the  modefl  Shakfpeare,  who  has  more  than 
once  apologized  for  his  untutored  lines,  (hould  in  his 

of  plays  to  be  performed  on  t  future  day,  fimilar  to  tfaofe  sow 
daily  publiflied,  firft  appeared ,  in  the  original  edition  of  the  Sfe^aton 
in  1711.  In  theie  early  theatrical  advertifements  oar  aachor  it 
always  ftyled  the  Jmmortat  Shakipeare*    Hence  Pope: 

*'  Shakfpeare,  whom  you  and  every  fiaj^tom/r  bill 
**  Style  the  dMne,  the  matchlefi,  what  you  will^— /* 

^  Since  the  £rft  edition  of  this  eflay  I  have  found  ftiosg  leaibii 
to  believe  that  the  former  was  the  cafe*  Nafhe  in  the  fecond  edition 
of  his  Supplkathn  to  tin  Drvil^  4io.  1592*  complains  that  the 
frinter  had  prefixed  a  pompous  title  to  the  iirft  impreffion  of  his 
pamphlet,  (publifhed  in  the  fame  year,)  which  ne  was  much 
afhamed  of,  and  rejeded  for  one  more  fimple.  **  Cut  off,"  iavs 
he  to  his  printer,  **  that  long-tayid  title*  and  let  mee  not  in  toe 
fore-front  of  my  booke  make  a  tedious  mountcbanka  oration  to 
the  reader/'  The  printer's  title,  with  which  Nalhe  was  difpleaCbd 
is  as  follows:  **  Pierce  Pennileffe  his  SupplicatioH  to  the  Diveti,  ii^ 
fcrihing  the  o^er-fpreadiwg  of  Vice  and fiippreffiotr  of  Fertue*  Pleafawtlp 
inUf  laced  with  *uariablt  dasghtSp  and  pathetically  mtermixi  with  cofi» 
ceipted  reproofes.  Written  by  Thomas  Naflie,  Gent.  1 592."  Theic 
is  a  ftriking  refembl^nce  between  this  and  the  titles  prenxed  to  fome 
of  the  copies  of  our  author's  plays,  which  are  giv^  at  length  in 
the  next  note.  In  the  title-page  of  our  author's  Merty  Wives  ef 
Windfor^  4to.  1 602,  (fee  the  next  note,)  Sir  Hugh  is  called  the 
Welch  knight  I  a  miftake  into  which  Shakfpeare  could  not  have 
fallen* 

Inftead  of  the  fpurious  title  abov«  given,  Naflie  in  his  fecond 
edition,  printed  apparently  under  his  own  infpedion,  (by  Abel 
Jefles,  for  John  Buibie,)  calU  his  book  oviy^Pifra  Pftmikft  bit 
SuppUcatioK  tqtbe  DivclU 
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manufcripts  have  entitled  any  of  his  dramas  mofi 
excellent  and  pleafant  performances.* 


*  The  titles  of  the  following  plays  may  fenre  to  jaftify  what  i» 
here  advanced : 

"  The  niffi  excelknt  Hiftoric  of  the  Merchant  of  Venue.  With 
the  eztiranie  cnieltie  of  Sfaylocke  the  Jewe  towards  the  fayd  Mer- 
chant, in  catting  a  joft  pound  of  his  fleHi,  and  obtayning  of  Portia 
hf  the  choyie  of  three  caflLe?s.  As  it  hath  been  diverfe  times  a^ed 
1^  the  Loid  Chamberlaine  his  Servanu*  Written  by  William 
Shakefpeare*     i6oo*" 

"  Mr.  William  Shak-fpeare  his  Toic  Chronicle  Hiftoric  of  th^ 
Life  and  Death  of  King  Lear  and  his  three  Danghters.  With  the 
nnibnanarte  fife  of  Edgar,  Sonne  and  Heirc  to  the  Eaile  of  Glolter, 
and  his  fullcn  and  afiamed  btmior  of  Tom  of  bedlam:  Asitwal 
pkjed  before  the  Kings  Majeftie  at  Whitehall  npon  S.  Stephens 
Night  in  ChriftiDa£i  Hollidayes.  Bv  his  Majefties  Servants  playiof 
nfuaily  at  the  Globe  on  the  Bank-fide.  1608." 

**  A  noft  fhafant  and  Erallemt  Cmceited  Comedie  of  Syr  John 
Falfbdfe,  and  the  Merry  Wives  of  Windfor.  Eotermixed  witk 
fuodric  variable  and  pleaiing  Humon  of  Sir  Hugh,  the  Welch 
Knight,  Joftice  Shallow,  and  his  wife  coufin,  Mr.  Slender,  With 
the  Swaggering  Vaine  of  ancient  Piftoll,  and  Corporal  Nyro.  By 
WiJliaiB  ^akefoeare.  As  it  hath  been  divers  times  aded  hy  the 
Right  Hononrable  my  Lord  Chamberlaines  Servants;  both  beforf 
her  Majeftie  and  elfewhere.     1602/' 

"  The  Hiftory  of  Henrie  the  Fonrth;  With  the  Battel  at 
Sbrtwfborie,  bctweene  the  King  and  Lord  Henrie  Percy,  faroamed 
Henry  Hot-four  of  the  North.  With  the  humorous  conceits  of 
Sir  John  Falftaffc.    Newly  correded  by  W.  Shakfpeare.  1 598." 

"  The  Tragedie  of  King  Richard  The  Third.  Containing  hb 
treacherous  Plots  againft  his  brother  Clarence :  The  pitiful  Munher 
of  his  innocent  Nephews :  his  tiranous  ufurpation :  with  the  whole 
coarfe  of  his  dcte&cd  Life,  and  moll  deferved  Death.  As  it  hath 
been  lately  aded-by  the  Right  Honourable  the  Lord  Chamberlaine 
his  Servants.     By  WilHam  Shakeipeare.    1 597." 

*'  The  late  and  mMch-aJmired  Play,  called  Pericles  Prince  of 
Tyre.  With  the  true  Relation  of  the  whole  Hiftorie,  adventures, 
and  fortunes,  of  the  faid  Prince :  As  alfo,  the  no  lefs  ftrange  and 
worthy  accidents  in  the  Birth  and  life  of  his  Daughter  Mariana* 
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It  is  uncertain  at  what  time  the  ufage  of  giving 
authors  a  benefit  on  the  third  day  of  the  exhibition 
of  their  piece,  commenced.  Mr.  Oldys,  in  one 
of  his  manufcripts,  intimates  that  dramatick  poets 
had  anciently  their  benefit  on  the  firft  day  that  a 
new  play  was  reprcfented;  a  regulation  which 
"would  have  been  very  favourable  to  fome  of  the 
ephemeral  produftions  of  modern  times.  I  have 
found  no  authority  which  proves  this  to  have  been 
the  cafe  in  the  time  of  Shakfpeare;  but  at  the  be^ 
ginning  of  the  prefent  century  it  appears  to  have 
been  cuftomary  in  Lent  for  the  players  of  the  theatre 
in  Drury-lane  to  divide  the  profits  of  the  firft  re- 
prefentation  of  a  new  play  among  them.^ 

From  D'Avenant,  indeed,  we  learn,  that  in  the 
latter  part  of  the  reign  of  Queen  Elizabeth,  the 
poet  had  his  benefit  on  the  fecond  day.*  As  it  was 
a  general  pradtice,  in  the  time  of  Shakfpeare,  to 
fell  the  copy  of  the  play  to  the  theatre,  I  imagine, 
in  fuch  cafes,  an  author  derived  no  other  advantage 
from  his  piece,  than  what  arofe  from  the  fale  of  it. 
Sometimes,  however,  he  found  it  more  beneficial 
to  retain  the  copy-right  in  his  own  hands;  and 
when  he  did  fo,  I,fuppofe  he  had  a  benefit.  It  is 
certain  that  the  giving  authors  the  profits  of  the 
third  exhibition  of  their  play,  which  feems  to  have 


As  it  hath  been  divers  and  fundry  times  afted  by  his  Majeftic* 
Servants  at  the  Globe  on  the  Bank-iide.  By  Williani  Shakefpeare. 
1609." 

9  Gildon's  Comfarifon  betiveen  the  Stag€s,  1702,  P»  9» 

»  Sec  The  PUj-Hou/e  to  he  Let: 

•*  Flay  en.  — —  There  is  an  old  tradition, 
*'  That  in  the  times  of  mighty  Tambetlanej 
♦•  Of  conjuring  Fauftus  and  the  Beaucbamp$  hold^ 
**  You  poets  us'd  to  have  xhR/tcotid  day ; 
"  This  fhall  be  ours,  fir,  and  to-morrow  yours. 

«<  Poet.  rU  take  j»y  ventuic^  'tis  agreed/' 
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been  the  ufual  mode  during  a  great  part  of  the  laft 
century,  was  an  eftablilhed  cuftom  in  the  year  161 2 ; 
for  Decker,  in  the  prologue  to  one  of  his  come- 
dies, printed  in  that  year,  fpeak^  of  the  poet's 
third  day, ^ 

The  unfortunate  Otway  had  no  nwre  than  one 
benefit  on  the  production  of  a  new  play ;  and  this 
too,  it  feems,  he  was  fometimes  forced  to  mort« 
gage,  before  the  piece  was  aded.*  Southerne  was 
the  firft  dramatick  writer  who  obtained  the  emolu- 


'       •*  It  IS  not  praife  is  fought  for  now,  but  pence, 
•«  Though  dropp'd  from  grcafy-apron'd  audience. 
••  Clapp'd  ipay  ne  be  with  thunder,  that  plucks  bays 
•*  With  fuch  foul  hands,  and  with  fquint  eyes  doth  gaze 
**  On  Pallas'  fliield,  not  carine,  fo  he  gains 
••  A  cram'd  third  day,  what  filth  drops  from  his  brains!" 
Prolqgub  to  If  ibit  be  not  a  good  Play,  the  Devil's  int,  1 6l  2* 
Yet  the  following  paiTagcs  intimate,  that  the  poet  at  a  fubfequenC 
period  had  fome  intereft  in  the  fecond  day's  exhibition  : 
«•  Whether  their  fold  fccnes  be  diflik'd  or  hit, 
**  Arc  cares  for  them  who  eat  by  the  ftage  and  wit ; 
•*  He's  onie  whofe  unbought  mufe  did  never  fear 
«•  An  empty  fecoftd  day,  or  a  thin  (hare." 

Prologue  to  The  City  Match,  a  comedy,  by  J.  Majrne^ 
a^ed  at  Blackfriars  in  1 639. 
So,  in  the  prologae  to  The  Soj>hy,  by  Sir  John  Denham,  a^^ 
at  Blackfriars  in  1 6^z : 

««  ..  .i  Gentlemen,  if  yoo  diilike  the  play, 

'*  Pray  make  no  words  on't  till  the  fecond  day    ^ 
««  Or  third  be  paft ;  for  we  would  have  you  know  it^ 
**  The  lofs  will  &11  on  as,  not  on  the  poet, 
•'  For  he  writes  not  for  money.—" 
la  0iber  cafes,  then,  it  may  be  prefumed,  the  lofs,  either  of  the 
fe€$9id  or  third  day,  did  aficft  the  author. 

Since  the  above  was  written,  I  have  learned  from  Sir  Henrys 
Herbert's  office-book,  that  between  the  year  1 625  and  1 641 ,  benefits 
were  on  the  fecond  day  of  reprefenution* 

4       •«  But  which  amongft  you  is  there  to  be  found, 

••  Will  take  his  third  daft  pa^wn,  for  fifty  pound  V* 

Epilogue  to  Caiut  Marim,  i$8o« 
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tnents  arifing  from  two  reprefentations ;  *  and  to 
Farquhar^  in  the  year  1700,  the  benefit  of  a  third 
was  granted;^  but  this  appears  to  have  been  a 
particular  favour  to  that  gentleman  j  for  for  feveral 
years  afterwards  dramatick  poets  had  only  the  benefit 
of  the  third  and  fixth  performance/ 

The  profit  of  three  reprefentations  did  not  be- 
come the  eftabliflied  right  of  authors  till  after  the 
year  lyao.* 


^  '*  I  maft  make  my  boaft,  though  with  the  moft  acknowledging 
lefpe^y  of  the  favours  of  the  fair  fex— in  fo  vifibly  prorooting  my 
intereft  on  thofe  days  chiefly,  (the  third  and  iht^xtb,}  when  I  had 
the  tendered  relation  to  the  welfare  of  my  play." 

Southeme's  DedkatioH  of  Sir  Antony  Leve,  a  comedy,  1691* 
Hence  Pope :  . 

'*  Muiy  Tom,  whom  heaven  fent  down  to  raife 
•*  The  price  of  prologues  and  of  plays,'*  &c. 
It  (hould  feem,  however,  to  have  been  fome  time  before  this 
cuftom  was  uniformly  eftablilhed;  for  the  author  of  The  Treacbemts 
Brothers,  aded  in  1 606,  had  only  one  benefit : 

<«  See't  but  three  day&,  and  fill  the  houfe,  the  hft^ 
"  He  ihall  not  trooble  you  again  m  hafte."    Epihgne. 

^  On  the  reprefentation  of  The  Confiant  CmpU,  which  was  per* 
formed  fifty-three  times  in  the  year  1 700.  Farquhar,  on  account 
of  the  extraordinary  fuccefs  ot  that  play,  is  (aid  by  one  of  his 
biographers,  to  have  been  allowed  by  the  managersj  the  profits  of 
four  reprefentations. 

3       *'  Let  this  play  live;  then  we  (land  bravely  fixt! 
"  But  let  none  coine  his  third  ^zj,  nor  ikit fixth.** 

Epilogue  to  The  Ifland  Princefi^  fJQU 
*'  But  fliould  this  fiiii,  at  kaft  our  author  prays, 
••  A  truce  may  be  concluded  for^jp  days." 

.   Epilogue  to  The  Perplex' d  Lovers ^  17 12. 
In  the  preface  to  The  Humours  of  the  Army,  jprinted  in  the  fol- 
lowing year,  the  author  (ays,  '*  It  woold  be  impertinent  to  go 
abo«t  to  jnftify  the  play,  becanfe  a  prodigious  full  third  nigfatand 
a  very  good  fixth  are  prevailing  arguments  in  its  behalf," 

'  Gibber  in  bis  Dedication  to  Ximena  or  /&  Heroick  Daughter, 
printed  in  1719,  talks  of  bad  plays  lingering  through  ^jr  nights* 
At  diat  time  therefore  poets  certainly  had  but  two  benefits. 
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To  the  honour  of  Mn  Addifbn^  it  fhould  be 
ranembered,  that  he  firft  difcontinued  the  ancient^ 
but  humiliating^  praiStice  of  diflributing  tickets, 
and  foliciting  company  to  attend  at  the  theatre,  oa 
the  poet's  nights,' 

When  an  author  fold  his  piece  to  the  fharers  or 
proprietors  of  a  theatre,  it  could  not  be  performed 
by  any  other  company/  and  remained  for  feveral 


9  SoQtherne^  hy  this  praftice,  b  faid  to  have  guned  {even  hun* 
died  poonds  hy  one  play, 

*  **  Wheieas  William  Biefton»  gent,  governor  of  the  kings  and 
qwenes  yovng  company  of  players  at  tht  Cockpit  in  l^rnry  Lane, 
has  rq>ieicntai  unto  his  majefty,  that  the  TeveraU  pla3re8  hereafter 
mentioned,    viz.    9f^ii  tvitboat  Money:    The  Night-ff^Mert :   The 

ne  Btndman :  The  Renegade:  A nen»  Way  Upay  Deits :  The gma 
DUe  efFUrentxi  The  MaidcfHmumr:  The  Trayfr:  The  ExumfU: 
The  Ywng  Admiral:  The  Opportunity :  A  tvitty  fayn  One:  Lovei 
Crnetty:  The  Wedding:  The  Mmds  Revenge  :  The  U^  of  Plea/ure : 
The  Schoole  of  Compument:  The  grateftd  Servant:  Tie  Coronation  : 
Hide  Parke:  Philip  Chahot,  Admiral  of  France:  A  Mad  Couple  tveli 
met:  Alts  hft  hy  Lttft:  The  Changeling :  A  fayrt  Quarrel:  The 
SpanHbGipfie:  The  World:  The  Snnnet  Darling:  Loves  SacHficei 
'TispStyJbe*s  a  Whore:  George  a  Greene:  Loves  Mifirtfs:  The  Cun^ 
wing  Lovers:  The  Rape  of  Lucrece:  A  Trick  to  cheat  the  Diveli: 
d  Foole  and  her  Mttydenbead  foone  parted:  King  John  and  Matilda  i 
A  City  Night'Cap:  The  Bloody  Banquet:  Cupids  Revenge:  The  con^ 
tested  Duke :  and  Apfius  and  Virginia^  doe  all  and  every  of  them 
properiy  and  of  right  belong  to  the  fayd  houfe,  and  coofeqaendy 
that  thry  are  all  in  his  propriety.  And  to  the  end  that  any  other 
companies  of  adors  in  or  about  London  (hall  not  prefume  to  a6^ 
any  of  them  to  the  prejodice  of  him  the  fayd  William  Biefton  and 
hb  company*  his  ma/efty  hath  fignified  his  royal  pleafore  unto  mee;^ 
thereby  requiring  mee  to  declare  foe  much  to  all  other  companies 
of  aAon  hereby  concernable*  that  they  are  not  any  wayes  to  inter* 
meddle  with  or  ad  any  of  the  above-mentioned  playes.  Whereof 
I  require  all  maften  and  govemours  of  f^aybouies^  and  all  others 
whom  it  mav  conceme,  to  take  notice,  and  to  forbeare  to  impeach 
the  fayd  Wiuiam  Biefton  in  the  preroifes,  as  thev  tender  his  majefties 
dirpkafure,  and  will  anfweKthe  contempt.  Given,  &c.  Aug.  io# 
1639."  MS.  in  the  Lord  ChambeHain'9  office,  entitiled  in  the 
margin,  CoQkpHt  playes  appropried^ 
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years  unpubliftted ; '  but,  when  that  was  not  flie 
cafe,  he  printed  it  for  fale^  to  which  many  feem  to 


'  Sometimes,  however,  an  author,  after  having  fold  his  piece  to 
the  theatre».either  publifhed  it«  or  fufFered  it  to  be  printed ;  bat  thii 
appears  to  have  been  coniidered  as  difhoneft.  See  -the  preface  to 
Heywood's  Rape  of  Lucrecet  1638:  **.  I  had  rather  fubfcnbe  in  that 
to  their  weak  cenuire*  than,  by  fecking  to  avoid  the  impatation  of 
weaknefs,  to  incur  a  great  fufpicion  of  honefty ;'  for  though  fonie 
have  ufed  a  double  fale  of  their  labours^  firft  to  the  ftage,  and  after 
to  the  prcflc/'  &c. 

How  careful  the  proprietors  were  to  guard  againft  the  publicatioa 
of  the  plays  which  they  had  purchafed,  appears  from  the  following 
admonition,  direded  to  the  Sutioners'  Company  in  the  year  i637» 
by  Philip  earl  of  Pembroke  and  Montgomery,  then  Lord  Cham-» 
berlain. 

««  After  my  hearty  commendations. — ^Whereas  complaint  waa 
heretofore  prefented  to  my  dear  brother  and  predecetfor,  by  his 
majefties  fervants,  the  players,  that  foroe  of  the  company  of  printers 
and  (lationers  had  procured,  publilhed,  and  printed,  diverfe  of  their 
books  of  comedyes  .and  trs^dyes,  chronicle  hiftoiyes,  and  the 
like,  which  thqr  had  (for  the  fpecial  fervice  of  hit  majeftye  and 
for  their  own  u(e(  bought  and  provided  at  -very  dear  and  high  rates^ 
By  means  whereof,  not  only  ihey  themfelves  had  much  prejudice, 
but  the  books  much  corruption,  to  the  injury  and  diferace  of  the 
authors.  And  thereupon  the  matter  and  wardens  of  the  company 
of  printers  and  ftatiopers  were  advifed  by  my  brother  to  take 
notice  thereof,  and  to  take  order  for  the  ftay  of  any  further  im- 
prefTion  of  any  of  the  playes  or  interludes  of  his  majefties  fervants 
without  their  confents ;  which  being  a  caution  given  with  fucb 
refpe^,  and  grounded  on  fuch  weighty  reafons,  both  for  his  ma* 
jefties  fervice  and  the  particular  intereft  of  the  players,  and  foe 
agreeable  to  common  juftice  and  that  indifferent  meafore' which 
every  man  would  look  for  in  his  own  particular,  it  might  have  been 
prefumed  that  they  would  have  needed  no  further  order  or  dite^on 
in  the  bufioefs,  notwithftanding  which,  I  am  informed  that  fome 
copies  of  phiyes  belonging  to  the  king  and  queenes  fervants,  the 
players,  and  purchafed  by  them  at  dear  rates,  having  been  lately 
iiollen  or  gotten  from  them  by  iudired  means,  are  now  attempted 
to  be  printed,  and  that  fome  of  tbcm  are  at  the  prefs,  and  ready 
to  he  printed;  which,  if  it  fhould  be  fufFered,  would  diredly  tend 
to  their  apparent  detriment  and  great  prejudice,  and  to  the  dif* 
CBaUiugtbem  to  do  their,  majefties  fervice:  for  prevention  andredrefl'e 
whereof,  it  is  defircd  that  order  be  given  and  entered  by  the  madcr 
and  wardens  of  the  (company  of  p;inters  and  ftationcrs,  that  if  any 
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have  been  induced  from  an  apprehenfion  that  aii 
imperfccfl  copy  might  be  ifliied  from  the  prefs 
without  their  confent/  The  cuftomary  price  of 
the  copy  of  a  play,  in  the  time  of  Shakfpeare, 
appears  to  have  been  twenty  nobles,  or  fix  pounds 
thirteen  (hillings  and  four-pence.^    The  play  when 


Sycj  be  already  entered*  or  (hall  hereafter  be  broaght  unto  the 
1  to  be  entered  for  printing,  that  notice  thereof  be  ^iven  to  the 
king  and  queenea  fervants,  the  players,  and  an  enquiry  made  of 
them  to  whom  they  do  belong ;  and  that  none  bee  fufifered  to  be 
printed  until!  the  aiTent  of  their  majefties'  faid  fervants  be  made 
appear  to  the  Mafter  and  Wardens  of  the  company  of  printers 
and  ftationers,  by  fome  certificate  in  writing  under  the  hiands  of 
John  Lowen,  and  Joieph  Taylor,  for  the  kings  fervants,  and  of 
Chriilopher  Bcefton  for  the  king  and  qoeenes  young  company,  or 
of  fach  other  perfons  as  ihall  from  time  to  time  have  the  dire^kn 
ci  thefe  companies ;  which  is  a  courfc  that  can  be  hurtful!  unto 
none  bat  fucn  as  are  about  unjuftly  to  peravayle  themfdves  of 
others'  goods,  without  refped  of  order  or  good  govememcnt;- 
which  I  am  confident  yotr'Will  be  careful  to  avoyd,  and  therefore 
I  recommend  it  to  your  fpecial  care.  And  if  you  (hall  have  need 
of  any  further  authority  or  power  either  from  his  majellye  or  the 
coonfell-table,  the  better  to  enable  you  in  the  execution  thereof* 
Qpon  notice  given  to  mee  either  by  yourfelves  or  the  players,  I  will 
endeavoor  to  apply  that  further  remedy  thereto,  which  ihall  be 
nquifite.  Axftd  foe  I  bidd  you  very  heartily  farewellj  and  reft  - 
•«  Your  very  loving  friend, 
••  June  10,  1637.  ^*  *"^  ^^ 

"  To  the  Mafter  and  Wardens  of  thq  Company  of  Printers  and 
Stadoners." 

*  "  One  only  thing  afleAs  me ;  to  think,  that  fcenes  invented 
merely  to  be  fpoken,  fliould  be  inforcivtj/ publifhed  to  be  read; 
and  that  the  leaft  hart  I  can  receive,  is,  to  do  myfelf  the  wrong. 
But  fince  others  otherwife  would  do  me  more,  xhe  leaft  incon- 
venience is  to  be  accepted ;  I  have  therefore  rtyfelf  fet  forth  this 
comcdic."    Marfton's  prcf.  to  Thf  Maleconttnt,  1604. 

^  See  The  Defence  of  ConeycaUhinp,  1592*  "  Mafter  R.  G, 
[Robert  Greene]  would  it  not  m^e  you  blulh — ^if  you  fold 
Orlando  Furhfo  to  the  queenes  players  for  tfwetity  nobles ^  and  when 
they  were  in  the  country,  fold  the  fame  play  to  Lord  Admirals 
•  mca,  for  as  much  more?  Was  not  this  plain  coney  catching,, 
M.G.?"  /  * 

Vol.  11.      -  T     . 
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printed  was  fold  for  fixpence ;  ^  and  the  ufual  pre-» 

Oldys,  in  one  of  his  mannicripts,  ftys,  that  Shakfpeare  received 
bat  five  poundt  for  his  Hamlet  i  whictfaer  from  the  ph^ers  who  firft 
aded  it,  or  the  printer  or  bookfeller  wno  fixft  publifhed  it,  is  not 
diftinjgui(hed.  I  do  not  believe  he  had  any  good  authori^  for  this 
aflbrtion. 

In  the  latter  end  of  the  hft  centnij,  it  ihoaid  feem,  an  author 
did  not  afually  receive  more  from  his  bookfeller  for  a  dramatick 
performance  uian  aol.  or  25L  for,  Dryden  in  a  letter  to  his  ibn^ 
written  abont  the  vear  1698,  mentions,  that  the  whole  emolaments 
which  he  expeded  from  a  new  play  that  he  was  aboot  to  produce, 
would  not  exceed  one  hundred  pounds.  Otwa^  and  Lee  got  hot 
that  fum  by  Feake  Frtfervedt  The  Orphan^  Tbeodofitu,  and  JUexander 
the  Great ;  as  Gildon,  their  contemporary,  informs  us.  The  profits 
of  the  third  night  were  probably  feventy  pounds;  the  dedication 
produced  either  five  or  ten  guineas,  according  to  the  munificence 
of  the  patron;  and  the  reft  arofe  from  the  fale  of  the  copy. 

Southeme,  however,  in  confequence  oi  the  extraordinaiy  faccefs 
of  his  Fatal  Marriitge  in  1694,  fold  the  copy  of  that  piece,  for 
diirty-fix  pounds,  as  appears  from  a  letter  which  has  be^  kindly 
oommunicated  to  me  by  my  friend,  the  Right  Hon.*^^  Mr.  Wind* 
ham,  and  which,  as  it  contaihifome  new  ilage  anecdotes,  I  (hall 
print  entire.  Thb  letter  has  been  kMtly  found  by  Mr.  Windham 
among  his  father's  ppers,  at  Felbrigge,  in  Norfolk ;  but,  the  fig- 
nature  being  wanting,  by  whom  it  was  written  has  not  been  afcec- 
tained: 

••  Dear  Sir^  London,  March  the  ai,  i;693-4' 

'*  I  received  Jbut  10  days  iince  the  favour  of  your  obliging  letter, 
dated  January  the  laft,  for  which  I  return  you  a  thoufand  thanks. 
I  wifli  my  fcribbling  could  be  divening  to  you,  I  (hould  oftner 
trouble  you  with  my  letters;  but  there  is  hardly  any  thin^  now  to 
make  it  acceptable  to  you,  but  an  account  of  our  winter  diverfions, 
and  chieHy  of  the  new  plaj^a  which  have  been  the  entertainment  of 
the  town. 

*  ♦*  The  firll  that  was  aftcd  was  Mr.  Congrevc's,  called  TbeDwhU 
Dealer.  It  has  fared  with  that  play,  as  it  generally  docs  with 
beauties  officiouflj^  cried  up ;  the  mighty  expedation  which  was 
raifed  of  it  made  it  fink,  even  beneath  its  own  merit.  The  cha- 
rafter  of  The  Double  Dealer  is  artfully  writt,  but  the  adion  being 
but  fingle,  and  confined  within  the  rules  of  true  comedy,  it  cooW 
not  pleafe  the  generality  of  our  audience,  who  rclifti  nothing  but 
variety,  and  think  any  thing  dull  and  heavy  which  does  not  border 
upon  farce. — The  criticfcs  were  fevere  upon  this  play,  which  gave 
the  author  occafion  to  laih  'em  in  his  Epiftle  Dedicatory,  in  (0 
defying  or  heftoring  a  ftyle,  that  it  was  counted  rude  even  by  his 
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^^^  from  a  patron^  in  return  for  a  dedication,  w  as 
forty  (hillings.'' 


W  friends ;  fc  that  'tis  generally  thonght  he  has  done  his  bufinefs^ 
ajd  loft  himfclf :  a  thing  he  owes  to  Mr.  Drydcn's  treacherous 
6icndlhip»  who,  being  jealous  of  the  applaufe  he  had  gott  by  hit 
Old  Batcbf lour ^  deluded  him  into  a  fboli(h  imiiation  of  hit  owa* 
way  of  writing  ang;ry  prc&ccs. 

"  The  2d  play  is  Mr.  Dryden's^  called  Love  Trlumfhant^  ot 
Natmt  loiUprrvail^  It  is  a  tragi-comedy,  but .  io  my  opinion  one* 
of  the  worft  he  ever  wrttt*  if  not  the  very  worft ;  the  comical  part 
dcTcends  beneath  the  ilyle  and  fiiew  of  a  Bartholomew-fair  drolL* 
It  was  damn*d  by  the  univerfal  cry  of  the  town,  nemme  contradtcmte^ 
but  the  conceitM  poet.  He  favs  in  his  prologQe,  that  this  is  the 
laft  the  town  mnft  exped  from  him :  he  had  dope  himfelf  a  kind*. 
neis  had  he  taken  his  leave  before. 

**  The  3d  is  Mr,  Southern's,  calH  The  Fatal  Marriage^  or  the 
lm§tem$  Aduiiefy*  It  is  not  only  the  beft  that  author  ever  writtj 
bat  IS  generally  admixed  for  one  of  the  greateft  ornaments  of  the 
llage,  and  die  moft  entertaining  play  has  appeared  upon  it  thefe  7 
yemu  The  plot  is  taken  from  Mrs.  B^n's  novel,  calld  The  Un* 
^ffJ  f^9w-3rraker,  I  never  £iw  Mrs.  Barry  a^with  fo  much  pkiHon 
as  (he  does  in  it ;  - 1  could  not  forbear  being  moved  even  t6  tears  to 
iee  her  aA»  Never  was  poet  better  rewanud  or  incouraged  by  the 
town;  for  befides  an  extnordinary  full  hoii6,  which  brought  him 
aboot  <4ol.  $0  noblemen*  among  whom  thy  lord  Winchelfea  waa 
one,  g|ve  him  guineas  apiece,  and  the  printer  3 61.  for  his  copy.' 

**  This  kind  ufage  will  encoorage  defboikiing  minor  poets,  and 
vex  huffing  Dtyden  and  Congreve  to  madnefs. 

*'  We  had' another  new  play  yefterday,  called  The  Amhitioiu  S/an>e, 
•rageKerau  Revenge*  Elkanah  Settle  is  the  author  of  it,  and  the* 
iiiccefs  is  anfwerable  to  his  reputation.  I  never  faw  a  piece  fo 
wictched,  nor  worfe  contrived.  He  pretends  'tis  a  Perfian  flory, 
bat  not  one  body  in  the  whole  aodience  could  make  any  thing  of 
it;  'tis  a  mere  babeU  and  will  iink  for  ever.  The  poor  poet,  feeing 
the  houfe  would  not  aA  it  for  him,  and  give  him  the  benefit  of  the. 
third  day,  made  a  prefent  of  it  to  the  women  in  the  houfe,  who  ad: 
it,  bat  without  profit  or  incouragement." 

In  1707  the  common  price  of  the  copy-right  of  a  play  was  fifty 
pofinds ;  though  in  that  year  Lintot  the  bookfeller  gave  Edmund 
Smith  fixty  guineas  for  his  Phaedra  and  Uippoljius* 

In  17151  Sir  Richard  Steele  fold  Mr.  Addifon's  comedy,  called 
The  Dmmmer,  to  J.Tonfon  for  fifty  pounds:  and  in  1721,  Dr. 
Young  received  the  fame  price  for  his  tragedy  of  The  Reverrge^ 
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On  the  firft  day  of  exhibiting  a  new  play,  the 
prices  of  admiltion  appear  to  have  been  raifed/ 
fometimes  to  doubJe,  fometimes  to  treble,  prices  ;• 
and  this  feems  to  have  been  occafionally  pradifed 


Two  years  before,  however,  (1719)  Southeme,  who  feems  to  have 
nnderftood  author-craft  better  than  any  of  his  contemporaries,  fold 
his  Spartan  Dame  for  the  extraordinary  fom  of  120L;  and  in  1726 
Lintot  paid  the  celebrated  plagiary,  James  Moore  Smyth,  one 
hundred  guineas  for  a  comedy  entitled  Tbt  Rival  Modes.  From 
diat  time,  this  appears  to  have  been  the  cuftomary  price  for  feveral 
years ;  but  of  late,  (though  rarely)  one  hundred  and  fifty  pounds 
have  been  given  for  a  new  play.  The  fineft  tragick  poet  of  the 
preient  age,  M&.Jefhson,  received  that  price  for  two  of  his 
.  admirable  tragedies* 

^  See  the  pre&ce  to  the  quarto  edition  of  Tmhu  and  Crfffida^ 
1609 :  **  Had  I  time,  I  would  comment  upon  it,  though  it  needs 
riot,  for  fo  much  as  wUl  make  you  think  your  tefierme  well  beftowed, 
but  for  fo  much  worth  as  even  poor  I  know  to  be  ftuft  in  it,"  &c« 

See  alfo  the  preface  to  Randolph's  Jealous  Lovers,  a  comcdy« 
1632:  *'  Courteous  reader,  I  btf  tny  pardon,  if  I  put  thee  to  the 
cxpence  of^  ^Jixfence,  and  the  lo£  of  h^If  an  hour// 

7  "  I  did  determine  not  to  have  dedicated  my  play  to  any  bodv, 
becaufe  fwrty  JbilUnp  I  care  not  for ;  and  above,  hw  or  none  will 
beftow  on  thefe  matters."  Dedication  to  A  H^omau's  a  Weathercock, 
a  comedy,  by  N.  Field,  161 2. 

See  alfo  the  Author's  Epiftle  popular,  prefixed  to  Cynthia's  Revenge, 
t6z  J  :  **  Thus  do  our  pie-bald  naturalifts  depend  upon  poor  %vages, 
gape  aftef  the  drunken  harveft  oi  forty  Jbillings,  and  Iharae  the 
worthy  henefadors  of  Helicon." 

Soon  after  the  Revolution,  five,  and  fometimes  ten,  guineas 
feems  to  have  been  the  cuftomary  prefent  on  thefe  occafions.  In 
the  time  of  George  the  Firft,  it  appears  from  one  of  Swift's  Letters 
that  twenty  guineas  were  ufually  prefented  to  an  author  for  this 
piece  of  flattery, 

'  This  may  be  colledled  from  the  following  verfes  by  J.  Mayne, 
to  the  memory  of  Ben  Jonfon : 

**  He  that  writes  well,  writes  quick,  fince  the  rule's  XtMt^ 
**  Nothing  is.  flowly  done,  that's  always  new  i 
♦*  So  when  thy  Fox  had  ten  times  a6led  been, 
«•  Each  da)  ^2&frft,  but  that  'twas  cheaper feen.'' 

9  See  the  laft  line  of  the  Prologue  to  Tunhridgt  Wells^  lS^^, 
quoted  in  p,  206,  n.  9, 
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on  the  benefit-nights  of  authors,  and  on  the  repre- 
fentation  of  expenfive  plays,  to  the  year  1726  in  the . 
prcfent  century.* 

Dramatick  poets  iii  ancient  times,  as  at  prefent, 
were  admitted  gratis  into  the  theatre.' 

*  Dowaes^fpeaking  of  The  Smre  of  Atfaiia^  afbd  la  i688«  fays^ 
*'  tbc  poet  received  for  his  thfrd  day  in  the  houfe  in  Drury  Lane  at 
JtHgU prices ,  130I.  which  wag  the  greateft  receipt  they  ever  had  at 
fiwgle  frkesJ*  Hence  it  appears  that  the  prices  were  fometimes 
raSed;  and  after  the  Refloration  the  additional  prices  were^  I  be- 
lieve^ demanded  during  what  is  called  in  the  languaee  of  the 
iheatie  the  firft  run  of  a  new  piece.  At  leaft  this  was  the  cafe  in 
the  prefent  century.  See  the  Epilogue  to  Hecuba^  a  tragedy^ 
1726: 

**  What»  a  new  play,  without  new  fcenes  and  cloathsl 
••  Without  a  friendly  party  from  the  Rofe ! 
"  And  what  againfi  a  run  ftill  prepofleiTes, 
*'  Twas  on  the  bills  put  up  at  €ommon  prices  ** 
See  al(b  the  Epilogue  to  l^e  at  frft fight: 

**  W^x  tapers,  gawdy  cloaths,  raised  prices  too, 
*•  Yet  etcn  the  play  thus  gamilh'd  would  not  db»**^ 
In  1702  the  prices  of  admiflion  were  in  a  iluduating  ftate* 
•'  The  people,"  lays  Gildon,  "  never  were  in  a  better  humour  fiir 
pUjs,  nor  were  the  houfes  evler  fo  crowded,  though  the  rates  ha<ve 
ruM  very  high,  fometimes  to  a  fcandaloas  excefs;  never  did  printed 
pbjrs  rife  to  fuch  a  price,— ^never  were  fo  many  poets  preferred  as 
in  tbelaft  ten  years/'  Comparifon  hetnmeu  the  ttno  fiages^  1702. 
The  price  of  a  printed  play  about  that  time  rofe  to  eighteen* 
pence. 

'  See  Vcrfes  by  J.  Stephens,  "  to  his  worthy  friend,"  H.  Fitz- 
Jcoffcry,  OTiW\A  Notes  from  BJach'fryers^  iSil'. 
<^  ■!  muft, 

"  Though  it  be  a  player's  vice  to  be  unjuft 
•*  To  verfc  not  yielding  coyne^  let  players  know, 
•'  They  cannot  recompence  your  labour,  though 
"  They  grace  you  yf'm  a  chayre  upon  the  ftage, 
*'  And  take  no  vioney  of  you  nor  your  page*" 
So,  in  The  Plaj^houfe  to  be  let,  by  Sir  W.  D' Avenant  I 

«<  Poet.  Do  you  fet  up  for  yourfelves,  and  profcft  wit, 
««•  Without  help  of  your  authors  ?  Take  heed,  firs, 
"  You'll  get  TCW  cuftomers. 

♦*  Hou/ekeeper.  Yes,  we  (hall  have  the  poetst, 

♦•  Poetf  'Tis  becauje  they  pay  nothing  for  their  entrance^** 

T3 
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It  appears  from  Sir  Henry  Herbert's  Office-book 

that  the  king's  company  between  the  years  1622 

and  1 641  produced   either  at  Blackfriars  or  the 

Globe  at  Icaft  four  new  plays  every  year.     Every 

play,  before  it  was  reprefented  on  the  ftage,  was 

licenfed  by  the  Matter  of  the  Revels,  for  which  he 

received  in  the  time  of  Queen  Elizabeth  but  a 

noble,  though  at  a  fubfcquent  period  the  ftatcd  fee 

on  this  occafion  rofe  to  two  pounds. 

^     Neither  Queen  Elizabeth^  nor  King  James  the 

Firft,  nor  Charles  the  Firft,  I  believe,  ever  went 

to'the  publick  theatre ;  but  they  frequently  ordered 

plays  to  be  performed  at  court,  which  were  repre^ 

fented  in  the  royal  theatre  called  the  Cockpit,  in 

Whitehall :  and  the  adors  of  the  king's  company 

were  fometimcs  commanded  to  attend  his  majefty 

^    111  in  his  fummer's  progrefs,  to  perform  before  him  in 

ycr\^  III-         ^g  country.^     <^een  Henrietta  Maria,  however, 

A^  /TXt  ^^^^  fometimes  to  the  publick  theatre  at  Black- 

t-  JT**  Whereas  Wlliam  Pen,  Thomas  Hobbos,  William  Trigg, 

^  William  Patrick,  Richard  Baxter,  Alexander  Goagh,  WlUiam  Hart, 

9nd  Richard  Hawley,  together  with  ten  more  or  theicabooti  of 
their  fellows,  his  majefties  comedians,  and  of  the  legolar  company 
of  players  in  the  Blackfryers,  London,  arc  commaonded  to  attend 
his  majeflie,  and  be  nigh  about  the  court  this  fummer  progrcfi,  in 
readinefs,  when  they  (hall  be  called  upon  to  a^  before  his  majcftie: 
for  the  better  enabling  and  encouragine  them  whereunto,  his 
xnajefty  is  gracioufly  pleafed  that  they  mall,  as  well  before  his 
majeftics  fetting  forth  on  his  maine  progxefle,  as  in  all  that 
time,  and  after,  till  they  (hall  have  occaiion  to  retume  homewards, 
have  all  freedome  and  liberty  to  repay  re  unto  all  towns  corporate, 
mercate  townes,  and  other,  where  they  Ihall  thinke  fitt,  and  there 
in  their  common  halls,  mootehalls,  fchool-houfes  or  other  conve- 
nient roomes,  a^  playes,  comedyes,  and  interludes,  without  any 
Ictt,  hinderance,  •  or  roolcftation  whatfoever,  (behaving  thcmfelves 
civilly).  And  herein  it  is  his  raajefties  pleafure,  and  he  does 
expedl,  that  in  all  places  where  they  come,  they  be  treaoed  and 
cntertayned  with  fuch  due  refped  and  courteiie  as  may  become 
his  majefties  loyal  and  loving  fubje^  towards  his  fcrvants,    Ift 
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friars.^  I  find  from  the  Council-books  that  in  the 
time  of  Elizabeth  ten  pounds  was  the  payment  for 
a  play  performed  before  her ;  that  is,  twenty  nobles^ 
or  fix  pounds,  thirteen  fiiillings,  and  four-pence, 
as  the  regular  and  fi:ated  fee ;  and  three  pounds,  fix 
(hillings,  and  eight-pence,  by  way  of  bounty  or 

teftimoDy  whereof  I  have  hercanto  let  mj  band  and  feale  at  arms. 
Dated  at  Whitehall^  the  17th  of  May«  iSsS. 

"  To  aJI  Majon,  &c.  P.  and  M." 

MS.  in  the  Lord  Chamberlain's  office* 

This  is  entitled  in  the  margin — J  Flayer* s  Pafs. 

Williani  Hart,  whofe  name  occurs  in  the  foregoing  lifl»  and  who 
udoiibtedlj  was  the  ddeft  foa  of  Joan  Hart,  our  poet's  .fifter,  is 
mentioned  in  another  warrant,  with  ten  others,  as  a  dependant  on 
the  players, — "  employed  by  his  Majefties  fenrants  of  the  Black- 
^ers,  and  of  fpecial  nfe  uoto  them,  both  on  the  ftage  and  other- 
wife."  ^ 

This  paper  having  efcaped  my  memory,  when  a  former  part  of 
this  work  was  printing,*  I  fuggefted  that  Michael  Hart,  onr  poet's 
yonngeft  nephew,  was  probably  the  father  of  Charles  Hart,  the 
celebrated  tragedian ;  but  without  doubt  his  fiither  was  William, 
\tot  elder  brother  of  Michael,}  who,  we  find,  fettled  in  London^ 
and  n'as  an  ador.  It  is  highly  probable  that  he  left  Stratford  before 
his  ancle  Shakfpeare's  death,  at  which  time  he  was  iixteen  yearf 
old ;  and  in  conieqnence  of  that  connexion  found  an  eafy  intro- 
dodtiott  to  the  ftage.  He  probably  married  in  the  year  162^,  and 
his  fon  Charles  was,  I  fuppofe  born  in  1 626.  Before  the  acceffion 
of  Charles  the  Firft,  the  chriftian  name  of  Charles  was  fo  uncom- 
mon, that  it  fcarcely  ever  occurs  in  our  eaiiy  parifli-reeifters. 
Charles  Hart  was  a  lieutenant  under  Sir  Thomas  Dallifon  in  Prince 
Ropert's  regiment,  and  fought  at  the  battle  of  EdgehiU,  at  which 
time,  accoiding  to  my  fuppofition,  he  was  but  feventeen  years  old ; 
hot  fuch  early  exertions  were  not  at  that  time  uncommon.  William 
Hart,  who  has  nven  occafion  to  the  prefent  note,  died  in  1639, 
and  was  buried  at  his  native  town  of  Stratford  on  the  28th  of 
March  in  that  year. 

*  **  The  13  May,  1634,  *^  Qacene  was  at  Blackfryers,  to  fee 
Meflengen  playe.*'— The  play  which  her  roajefty  honoured  with  her 
prefence  was  The  Tragedj  of  CUander^  which  had  been  produced  on 
the  7  th  of  the  fame  month,  and  is  now  loft,  with  many  other 
pieces  of  Che  fame  writer. 

*  See  VoL  L  P.  L  p.  16a,  a.  8,  and  p.  179,  n.  i,  of  Mr.  Malone*i  editita* 
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reward.  The  fame  fum,  as  I  learn  from  the  hianu«> 
fcript  notes  of  lord  Stanhope,  Trcafurer  of  the 
Chamber  to  King  James  the  Firft,  continued  to  be 
paid  during  his  reign :  and  this  was  the  ftated  pay- 
ment during  the  reign  of  his  fucceffor  alfo.  Plays 
at  court  were  ufually  performed  at  night,  by  which 
means  they  did  not  interfere  with  the  regular  exhi- 
bition at  the  publick  theatres,  which  was  early  in 
the  afternoon ;  and  thus  the  royal  bounty  was  for 
fo  much  a  clear  profit  to  the  company :  but  when 
a  play  was  commanded  to  be  performed  at  any  of 
the  royal  palaces  in  the  neighbourhood  of  London^ 
by  which  the  adtors  were  prevented  from  deriving 
any  profit  from  a  publick  exhibition  on  the  fame 
day,  the  fee,  as  appears  from  a  manufcript  in  the 
Lord  Chamberlain's  office,  was,  in  the  year  1630, 
and  probably  in  Shakfpeare's  time  alfo,  twenty 
pounds ;  *  and  this  circumftance  I  formerly  ftated^ 

^  *'  Whereas  hy  virtue  of  his  majefties  letters  patent,  bearing 
date  the  16th  of  June,  1625;,  made  and  graonted  m  conHrmadoi) 
of  diverfe  warrants  and  privy  feales  unto  you  formerly  dired^ed  in 
ihe  time  of  our  hte  foveraifi;ne  King  James,  you  are  authorized 
(amongfl  other  things)  to  make  payment  for  playes  adled  before  hi$ 
majefly  and  the  queene.  Theis  are  to  pray  and  require  you,  ou^ 
of  his  majeilies  tieafure  in  your  charee,  to  pay  or  caufe  to  be  payed 
unto  yohn  Lo^ing^  in  the  behalfe  of  himfelfe  and  the  reft  of  the 
company  his  majefiies  players,  the  fum  of  two  hundred  and  fixty 
pounds ;  that  is  to  fay,  twenty  pounds  apiece  fqr  four  playes  a^ed  at 
Hampton  Court,  in  refped  and  confideration  of  the  travaile  and 
expcnce  of  the  whole  company  in  dyei  and  lodging  during  the  time 
of  their  attendance  thetre ;  and  the  like  fomme  of  i^wenty  pwnds,  for 
one  other  }  lay  which  was  ^dcd  in  the  day-time  at  Whitehall,  by 
raeanes  whereof  the  players  loft  ihc  l)enefit  of  their  houfc  for  that 
day  \  and  ten  pcunds  apiece  for  lixteen  other  playes  aded  before  his 
raaiefty  at  Whitehall ;  amounting  in  all  unto  the  fum  of  two  hundred 
and  fixty  pounds  for  one  and  twenty  playes  his  majefties  fervaunts 
afted  before  his  majeftle  and  the  queene  at  fcverall  times,  between 
the  30th  of  >t\t,  and  2:ft  of  Feb,  laft  paft.  As  it  may  appeare  by 
the  annexed  fchedule. 

*\  And  theis,  &€•    March  17,  1630-1." 

M^.  in  the  Lord  Chamberlain's  office* 
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as  ftrongly  indicating  that  the  fum  laft  mentioned 
was  a  very  confiderable  produce  on  any  one  repre- 
fentation  at  ^he  Blackfriars  or  Globe  playhoufe. 
The  office*book  which  I  have  fo  often  quoted^  has 
fully  confirmed  my  conjecture. 

The  cuftom  of  paifing  a  final  ccnfure  on,  plays  at 
their  firft  exhibition,''  is  as  ancient  as  the  time  of 
our  author ;  for  no  lefs  than  three  plays  *  of  his 
rival,  Ben  Jonfon,  appear  to  have  been  defervedly 


^  The  cuftom  of  expreffing  difapprobation  of  a  play,  and  rater- 
rupting  the  drama,  by  the  noife  of  catcals,  or  at  leail;  by  imitating 
the  tones  of  a  cat,  is  probably  as  ancient  as  Shakipeare 's  time ;  for 
Decker  in  his  Gtds  Homebook,  counfels  the  gallant,  if  he  wiibes  to 
difgracethe  poet,  **  to  njohe^  at  the  children's  adion,  to  whitUe  at 
the  fongs^  and  mt^  at  the  paffionate  fpeeches."  See  alfo  the  in- 
doftion  to  The  IJU  of  GulUy  a  comedy,  16061  "  Either  fee  it  all 
or  none ;  for  '(is  grown  into  a  cnftom  at  plap,  if  any  one  rife, 
(efpeciaify  of  any  fafhion^ble  fort,)  about  what  ferioas  'bufinefs 
foever,  the  reft,  thinking  it  in  diflike  of  the  play,  (though,  he 
never  thinks  it,)  cry-—*  meivy — by  Jefus,  vile,* — and  leave  the  poor 
heartlefs  children  to  fpeak  their  epilogue  to  the  empty  feats." 

*  Sejtnmsy  Catiline ^  and  The  Nenjo  Inn.  Of  the  two  former, 
Jonfon's  Ghoft  is  thus  made  to  fpeak  in  an  epilogue  to  Enjery  Man 
in  his  Humour,  written  by  Lord  Buckhurft,  about  the  middle  of  the 
bft  century : 

•*  Hold,  and  give  way,  for  I  myfelf  will  fpeak  : 
**  Can  you  encourage  fo  much  infolence, 
**  And  add  new  faults  ftill  to  the  great  oftence 
**  Your  anceftors  fo  rafhly  did  commit, 
f*  Againft  the  mighty  powers  of  art  and  wit, 
"  V^nen  they  condemned  tbofe  noble  works  of  mine, 
'*  Sejanas,  and  my  beft-lov'd  Catiline r*' 
The  title-page  of  The  New  Inn,  is  a  fu£cicnt  proof  of  its  con- 
demnation.   Another  piece  of  this  writer  does  not  feem  to  have 
met  with  a  very  favourable  reception;    for  Mr.  Drummond  of 
Hawthornden  (Jonfon's  friend)  informs  us,  that  *'  when  the  play 
of  The  Silent  Woman  was  firft  a^M,  there  were  found  verfes,  after, 
on  the  ftage,  againft  him,  [the  author,]  concluding,  that  that  play 
was  well  named  The  Silent  Woman,  becaufe  there  was  never  one 
inan  to  (xy  plaudiie  to  it."     Drummond 's  HWh,  fol.  p.  226.  . 
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damned ; '  and  Fletcher's  Faithful  Shephtrdefs^  and 
7he  Knight  of  the  burning  Peftle^  written  by  him  and 
Beaumont,  underwent  the  fame  fate.' 

It  is  not  eafy  to  afcertain  what  were  the  emolu- 
ments of  a  fuccefsful  ador  in  the  time  of  Shakfpeare. 
They  had  not  then  annual  benefits,  as  at  prefent/ 
The  clear  emoluments  of  the  theatre,  after  deduc- 
ing the  nightly  expences  for  lights,  men  occafionaliy 
hired  for  the  evening,  &c.  which  in  Shakfpeare's 
houfe  was  but  forty-five  fhillings,  were  divided  into 
ihares,  of  which  part  belonged  to  the  proprietors, 

9  The  term»  as  well  as  the  pndtice,  is  ancient.  See  the  epilogae 
to  The  Unfurtunau  Lovers ^  by  Sir  W.  D'Avenant,  1643  : 

««  Oar  poet- 

**  —  will  never  wifh  to  fee  ns  thrirc, 

**  If  hy  an  hnmble  epilog:iie  we  ftrive 

"  To  court  from  you  that  privilege  to-day, 

**  Which  you  fo  long  have  had,  to  damn  a  pU^*^ 

*  See  in  p.  227,  ^n.  5,)  Vcrfcs  addrcflcd  to  Fletcher  on  his 
Taithful  Sbepherde/s. 

'  See  the  epiftle  prefixed  to  the  ^xSi  edition  of  The  Knight  of  tie 
turning  Affile ^  in  1613* 

^  Gibber  fays  in  his  Apology^  p.  96^  ••  Mrs,  Barry  was  the  firft 
perfon  whofe  merit  was  diftinguiflied  by  the  indulgence  of  having 
an  annual  benefit-play,  which  was  granted  to  her  alone,  if  I  miftakc 
not,  firft  in  King  Jameses  time ;  and  which  became  not  common  to 
others,  till  the  divifion  of  this  company,  after  .the  death  of  King 
William's  queen  Mary." 

But  in  this  as  in  many  other  fa^  he  is  inaccurate;  for  it  appears 
from  an  agreement  entered  into  by  Dr.  D'Avenant,  Charles  Hart, 
Thomas  fietterton,  and  others,  dated  Odober  14,  1681,  that  the 
a^ors  had  then  benefits.  By  this  agreement  five  fhillings,  apiece, 
were  to  be  paid  to  Hart  and  Kynafton  the  players,  **  for  every  day 
there  fhall  be  any  tragedies  or  comedies  or  other  leprefentations 
a^ed  at  the  Duke's  theatre  in  Salifbury-court,  or  wherever  the 
company  fhall  ad,  during  the  refpedive  lives  of  the  faid  Charles 
Hart  and  Edward  Kynaflon,  excepting  the  dan  the  ymmg  men  or 
jomngnjiwneMplaiffor  their  vwn  profit  nly^**  Gildon's  Ltfe  cfBetterteMy 
p.  8, 
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who  were  called  houfekecpers,  and  the  remainder 
was  divided  among  the  adors,  according  to  their 
rank  and  merit.  I  fufpedl  that  the  whole  clear 
receipt  was  divided  into  forty  (hares>  of  which 
perhaps  the  houfekeepers  or  proprietors  had  fif-- 
teen,  the  ad):ors  twenty-two,  and  three  were  devoted 
to  the  purchafe  of  new  plays,  dreffes,  &c.  From 
Ben  Jonfon's  Poefajier,  it  fhould  feem  that  one  of 
the  performers  had  feven  fhares  and  a  half;  ^  but 
of  what  integral  fum  is  not  mentioned.  The  per^ 
fon  alluded  to,  (if  any  perfon  was  alluded  to,  which 
is  not  certain,)  mud,  I  think,  have  been  a  pro-» 
prictor,  as  well  as  a  principal  adlor.  Our  poet  in 
nis  'Hamlet  fpeaks  of  a  whole  Jhare,  as  no  con- 
temptible emolument ;  and  from  the  fame  play  we 
learn  that  fome  of  the  performers  had  only  half  a 
ihare.^    Others  probably  had  ftill  lefs. 

\. 
'  **  TWat.  Fare  thee  well,  ray  honeft  penny-biter :  commend 
me  to  /even  Jharet  andn  bttif^  and  remember  to-morrow. — If  yoi 
lack  zfervke^  you  (hall  pby  in  my  name,  rafcals ;  [alloding  to  the 
caftom  of  a^ors  calling  themfelves  the  fervants  of  certain  noble* 
men,]  bat  yoa  (hall  buy  your  own  cloth,  and  I'll  have  ttvo  Jbara 
for  my  countenance,"    Poetafter^  i6o2. 

^  "  Would  not  this,  fir,  and  a  foreft  of  feathers,  (if  the  reft 
of  my  fortunes  tarn  Tatk  with  me,)  with  two  Provencial  roles  on 
my  razed  (hoes,  get  me  a  feilowfhip  in  a  cry  of  players^  fir  ? 
•*  Hot.  Half  a  daarc 

"  Hmm.  A  whole  ihare,  I."  Hamlet,  Aa  III.  fc.  ii. 
In  a  poem  entitled  /  <wosldintd  I  ivottld  not,  by  fi.  N.  1614,  the 
wrlier  makes  a  player  ntter  a  wi(h  to  poflefs  Jive  fi>ares  in  every 
play ;  but  I  do  not  believe  that  any  performer  derived  fo  great  an 
croolameiit  from  the  ftage,  onlefs  he  were  alfo  a  proprietor.  The 
fpcaker  feems  to  wiih  w  excellence  that  waa  never  yet  attained, 
(to  be  able  to  ad  t^ttj  part  that  was  ever  written,),  that  he  might 
gain  an  emolomentyS^f^  to  any  tben  acquired  by  the  mod  popular 
^  foccefsfbl  ador :        . 

'*  I  would  I  were  a  player,  and  could  adl « 
**  As  many  partes  as  came  upon  a  ftage, 
<<  And  in  my  bfaine  could  make  a  full  compadl 
<'  Of  all  that  paifeth  betwixt  youth  and  age; 
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It  appears  frqm  a  deed  executed  by  Thomas 
Killigrew  and  orhers,  that  in  the  year  1666,  the 
whole  profit  arifing  from  ading  plays,  mafques,  &c. 
at  the  king's  theatre,  was  divided  into  twelve  Jbares 
and  three  quarters^  6i  which  Mr.  Killigrew,  the 
manager,  had  two  Ihares  and  three  quarters ;  and 
if  we  may  truft  to  the  ftatement  in  another  very 


'*  That  I  might  Yizvt  five  Jhares  in  ever}'  play, 
"  And  let  them  laugh  that  bear  the  bell  away." 
The  a^ors  were  treated  with  lefs  refpe^l  than  at  prcfcnt,  bein^ 
fometimes  interrupted  during  their  performance,  on  account  of 
fuppofed  perfonalities ;  for  the  fame  author  addjs — 
«•  And  yet  I  would  not ;  for  then  do  I  feare, 

"  If  I  Ihould  gall  fome  goofe-cap  with  my  fpccch, 
•«  That  he  would  freat,  and  fume,  and  chafe,  and  fwear, 

*'  As  if  fome  flea  had  bit  him  by  the  breech  ; 
"  And  in  fome  paflion  or  ftrange  agonie 
*«  Di{lurl>  both  mee  and  all  the  companie.*' 
On  fome  occafions  application  was  made  by  individuals  to  the 
Mailer  of  the  Jlevels,  to  rcftrain  this  liccntioulncfs  of  the  ftage;  as 
appears  from  the  following  note : 

**  Odob.  163^.  Exception  was  taken  by  Mr.  Sewftcr  to  the 
fecond  part  of  Hbe  Citty  Sbuffer^  which  gave  me  occafion  to  flay 
the  play,  till  the  company  [of  Salifbury  Court]  had  given  him 
fatisfadlion ;  which  was  done  the  next  day,  and  under  his  hande  he 
did  certifye  mcc.that  he  was  fatisfyed,"     M^.  Herbert. 

^  In  an  indenture  tripartite,  dated  December  31,  1666,  (which 
I  have  fcen)  between  Thomas  Killigrew  and  Henry  Killimw,  his 
fon  and  heir,  of  the  firft  part,  Thomas  Porter,  Efq-  of  the  fecond 
part,  and  Sir  John  Sayer  and  Damd  Catharine  Sayer,  his  wife,  of 
the  third  part,  it  is  recited,  (inter  alia,)  that  the  profits  arifing  by 
ailing  of  plays,  mafques,  &c.  then  performed  by  the  company  of 
adlon  called  the  king  and  queen's  players,  were  by  agreement  amongft 
thcmfeives  and  Thomas  Killigrew,  divided  into  fwelvt  Jbares  and 
ibree  quarters^  and  that  Thomas  Killigrew  was  to  have  two  full 
ihaies  and  three  quarters.  And  by  agreement  between  Henry  and 
Thomas,  Henry  was  to  have  four  pounds  per  week,  out  of  th^  two 
ihares  of  Thomas,  except  fuch  weeks  when  the  players  did  not  ad. 

In  1682,  when  the  two  companies  united,  the  profits  of  a^ng, 
we  are  told  by  CoUey  Cibber,  were  divided  into  fwenty  Jbares^  xxxi 
of  which  went  to  the  proprietors  or  patentees,  and  the  othei  moiety 
to  the  a(florS|  in  di^er^nt  divifioQs  proportionqd  to  their  meritt 
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curioiw  paper,  infcrted  below,  (which  however  was 
probably  exaggerated,)  each  fhare  produced,  at  the 
loweft  calculation,  about  250I.*  per  ann.  net ;  and 
the  total  clear  profits  confequently  were  about 
3187I.  los.  od. 

Thefe  fharcs  were  then  difjributed  among  the. 
proprietors  of  the  theatre,  who  at  that  time  were 
not  ad:ors,  the  performers,  and  the  dramatick 
poets,  who  were  retained  in  the  fervice  of  the 
theatre,  and  received  a  part  of  the  annual  produce 
as  a  compenfation  for  the  pieces  which  thejr  pro* 
duced.9 


•  Wriclit  fays  in  his  Hiftoria  Hifirionka  that  he  had  been  aflured 
by  an  old  aAor»  that  "  for  feveral  years  next  after  the  Rcftoration 
cvcT}'  whole  fharer  In  Mr,  Hart's  company,  [that  is,  the  King's 
faraBts,]  got  loool.  per  ann.  But  his  informer  was  ondoubtedly 
mtfiaken,  as  is  proved  by  the  petition  or  memorial  printed  below,  • 
(fee  n.  9.)  and  by  Sir  lienry  Herbert's  ftatcment  of  Thomas  Kil- 
Ilgrew's  profits.  If  every  whole  (barer  had  got  loodi.  per  ann. 
tten  the  annual  receipts  mnft  have  been  near  13000I.  In  1743, 
after  Mr.  Garrick  had  appeared^  the  theatre  of  Drury-lane  did  not 
receive  more  than  15000L  per  ann. 

^  GildoD  in  his  Laws  ofPoetiy,  8vo.  172 1 ,  obferves,  that  *'  after 
the  Reftoration,  when  the  two  hoafes  ftruggled  for  the  fiivoar  of 
the  town,  the.  taking  ooets  were  fecoced  to  either  houfe  by  a  fort 
of  retaining  fee,  whicn  feldom  or  never  amounted  to  more  than  forty 
ihiUiDgs  a  week,  nor  was  that  of  any  long  continuance."  He 
appean  to  have  under- rated  their  profits;  but  the  fa^  to  which  he 
aUudcs  is  inconteftably  proved  by  the  following  paper,  which  re- 
mained long  in  the  hands  of  the  Killigrew  family,  and  is  now  in 
the  pofieffion  of  Mr.  Reed  of  Staple- Inn,  by  whom  it  was  obligingly 
communicated  to  me  fome  years  ago.  The  fuperfcription  is  loft, 
hut  it  was  probably  addreffed  to  the  Lord  Chamberlain,  or  the* 
King,  about  the  year  1678 : 

"  Whereas  upon  Mr.  Dryden's  binding  himfclf  to  write  three 
playes  a  yeere,  nee  the  faid  Mr.  Dryden  was  admitted  and  con- 
tinued as  a  fharer  in  the  king's  play  houfe  for  diverfc  years,  and 
received  for  his  Jhare  and  a  quarter  lYnct  or  four  hundred  pounds, 
commttnihus  annis;  but  though  he  received  the  mone}'s,  wc  received 
not  the  playes,  not  one  in  a  yeare.  After  which,  the  houfe  being 
^urnt,  tne' company  in  building  another^  contraAed  great  debts,. 
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In  a  paper  delivered  bjr  Sir  Heniy  Herbert  to 
Lord  Clarendon  and  the  Lord  Chamberlain^  July  ix> 

fo  that  (hares  fell  moch  (hort  of  what  thejr  wete  (ottaaly* 
Thereupon  Mr.  Diyded  conmlaining  to  the  company  of  Kis  want 
of  profit,  the  company  was  fo  kind  to  him  that  they^  not  only  did 
not  pre{&  him  £br  the  pla^'es  which  be  fb  engaged  to  write  for  t&enii 
and  for  which  be  was  paid  beibtehaiid>  hoc  they  did  al{b  at  his 
earned  requeft  give  him  a  third  day  for  his  laft  new  play  called  All 
for  Love ;  and  at  the  receipt  of  the  money  of  the  (aid  third  da  v. 
'be  acknowledged  it  as  agutft,  and  a  particular kindkiefle  of  the 
company.  Yet  notwithftanding  this  kiaa  proceeding,  Mr.  Dryda^ 
has  now,  jointly  with  Mr.  Lee,  (who  was  in  peniion  with  us  to  the 
laft  day  of  our  playing,  and  (hall  continue,)  written  a  play  called 
Oedipus^  and  given  it  to  the  Duke's  company,  contrary  to  his  faid 
agreement,  his  promife,  and  all  gratitude,  to  the  gceat  prejudice 
and  almoft  undoing  of  the  company,  they  being  the  only  poets 
remaining  to  us.  ^r.  Crowne,  being  under  the  like  agreement 
with  the  duke's  houfe,  writt  a  play  called  The  DefiruQion  of  Jerw- 
falem^  and  being  forced  by  their  refiifaU  of  it,  to  b^ng  it  to  us, 
the  faid  company  compelled  us,  after  the  ftudying  of  it,  and  a  vaft 
expence  in  fcenes  and  cloathes,  to  buy  off  their  dayme,  by  paying 
all  the  penflon  he  had  received  from  them,  amounting  to  one 
hundred  and  twelve  pounds  paid  by  the  king's  compamr,  befides^ 
near  forty  pounds  he  the  faid  Mr.  Crowae  paid  out  of  hi&cfWne 
pocket. 

*•  Tlwfe  things  confidered,  if  notwithftandin?  Mr.  Drydcn's 
faid  agreement,  promife,  and  moneys  freely  given  liim  fbr  his  faid 
lad  new  play,  and  the  many  titles  we  have  to  his  writings,  this  play 
be  judged  away  from  us,  we  muft  fubmit. 

Charles  Killigrew. 
(Signed)  Charles  Hart* 

Rich.  Burt. 

Cardell  Goodman. 

Mic.  Mohun." 

It  has  been  thought  very  extraordinary  that  Dryden  fhould  enter 
into  a  contraft  to  produce  three  new  plays  every  year;  and  un- 
doubtedly that  any  poet  Ihould  formally  ftipulate  that  his  genius 
(hould  be  thus  productive,  is  extraordinary.  But  the  exertion  itfclf 
was  in  the  lalV  age  not  uncommon.  In  ten  years,  from  the  death 
of  Beaumont  in  1 615  to  the  year  1625,  I  have  good  reafon  to 
believe  that  Fletcher  produced  near  thirty  plays.  Maffinger  between 
1^25  and  1638  brought  out  nearly  the  fame  number;  and  Shirley 
in  fifteen  years  fumifhed  various  theatres  with  forty  plays.  Thomas 
Heywood  vMis  ItiU  more  prolifick.  - 
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1662,  which  will  be  found  in  a  fubfequent  page, 
ke  ftates  the  emolument  which  Mr.  Thom$is  Killi-> 
grew  then  derived  (from  his  two  (hares  and  three 
quarters,)  at  19I.  6s.  od.  ^rweek;   acccJrdin^  to 
which  ftatement  each  ihare  in  the  king's  company 
produced  but  two  hundred  and  ten  pounds  tea 
fliillingg  a  year.  In  Sir  Willisun  D*Avenant's  com* 
pany»  from  the  time  their  new  theatre  was  opened 
in  Portugal-row,  near  LincolnVInn-Fields,  (April 
1662,)  the  total  receipt  (after  deduding  the  nightly 
charges  of  *^  men  hirelings  and  other  cuflomary. 
cxpences/*)    was  divided  into  fifteen  (hares,   of 
which  it  was  agreed  by  articles  previouily  entered 
into,*  that  ten  (hould  belong  to  D'Avenant ;  viz. 
two  *<  towacds  the  houfe-rent,  buildings,  fcaffbld* 
ing,  and  making  of  frames  for  fcenes ;  one  for  a 
provifion  of  habits,  properties,  and  fcenes,  for  a 
fupplement  of  the  faid  theatre ;  and  feven  to  main- 
tain all  the  women  that  are  to  perform  or  reprefent 
women's  parts,  in  tragedies,  comedies.,  &c.  and  in 
confideration  of  erecting  and  e(labli(bing  his  adors 
to  be  a  company,  and  his  pains  and  expences  for 
that  purpofe  for  many  years."  The  other  five  (hares 
were  divided  in  various  proportions  among  the  reft 
of  the  troop. 

In  the  paper  ab^ve  referred  to  it  is  ftated  by  Sir 
Henry  Herbert,  that  D* Avenant  "  drew  from  thefc 
ten  (hares  two  hundred  pounds  a  week;'*  and  if 
that  ftatement  was  corred,  each  (hare  in  his  play* 
houfe  then  produced  annually  fix  hundred  pounds, 
fuppofing  the  ading  feafon  to  have  then  lafted  for 
thirty  weeks. 

Such  were  the  emoluments  of  the  theatre  foon 
after  the  Reftoration;  which  I  have  ftated  here, 
from  authentick  documents,  becaufe  they  may  afli(t 

*  Thde  articles. will  be  found  in  a  faUbquent  page* 
I 
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r  conjedlures  concerning  the  profits  derived 
ige-exhibitions  atji  more  remote  and  darker 

L  the  prices  of  adniidion  into  out  ancient 
in  the  time  of  Shakfpeare,  which  have  been 
noticed,  I  formerly  conjectured  that  about 
pounds  was  a  confiderable  receipt  at  the 
iars  and  Globe  theatre,  on  any  one  dayr 
conjedhire  is  nowconfirmed  by  indifputable 
e.  In  Sir  Henry  Herbert's  Office-book  I 
following  curious  notices  on  this  fubjedl, 
Ke  year  1628 : 

e  kinges  company  with  a  generall  confent 
:rityc  have  given  mee  the  benefitt  of  too 
I  the  yeare,  the  one  in  fummer,  thother  in 
to  bee  taken  out  of  the  fecond  dayc  of  a 
playe,  att  my  ownc  choyfe.  The  houfe- 
havelikewyfe  given  their  Ihafes,  their  dayly 
>nly  deduded,  which  comes  to  fome  2L  5s. 
May,  1628. 

e  benefitt  of  the  firft  day,  being  a  very  un- 
)le  one  in  refped  of  the  weather,  comes 
^£.4^  15.  o." 

agreement  fubfifted  for  five  years  and  a 
ring  which  time  Sir  Henry  Herbert  had 
rfits,  the  moft  profitable  of  which  produced 
n  pounds,  and  ten  ftiillings,  ntf;-on  the  22d 
1628,  when  Fletcher's  CuJio?fi  of  the  Country 
formed  at  Blackfriars ;  and  the  leaft  emolu- 
tiich  he  received  was  on  the  reprefentation 
y  which  is  not  named,  at  the  Globe,  in  the 
of  the  year  1632,  which  produced  only 
I  of  one  pound  and  five  Ihillings,  after 
ig  from  the  total  receipt  in  each  inftance 
itly  charge  above  mentioned.  I  iliall  give 
le  receipt  taken  by  him  on  each  of  the  ten 
ances ;  from  which  is  appears  that  his  clear 
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profit  at  an  average  on  each  of  his  nights,  was 
^.8.  19.  4.*  and  the  total  nightly  receipt  was  at 
anavehige— ;r.ii;  4.  4. 

'  tiSiS.  Mayir,  [the  plav  not  named,] — £.±.  ij,  o. 

•*  The  bcnefitt  of  thtfVJttters  My,  oeing  the  fecond 
day  of  an  old  play  called  Thr  Cuftome  of  Ihe  Ctmtrye^ 
caine  to  £^•1']*  lO.  o.  this  22  of  Nov.  162 8.     From 
the  Ringes  company  att  the  Blackfryers. 
1629.     **  The  benefitt  of  the  furamers  day  from  the  kingcs  com- 
pany being  brought  mee  by  Blamve,  npon  the  play  of  The 
Pnpbeteft^  conocs  to,  this  21  of  July,  1629, — ^.6.  7.  o. 

**  The  benefitt  of  the  winters  day  from  the  kiages  com- 
pany being  brought  mee  by  Blagrave,  upon  the  play  of  The 
Moore  of  Venife^  come^,    this  22  of  Nov.   1629,  unto— 
j^.Q.  16.  o. 
1650.      \iio  play  this  fummer  on  account  of  the  plague. "X 

"  Received  of  Mr.  Taylor  and  Lowins,  in  the  name 
of  their  company,  for  the  benefitt  of  my  winter  day,  uf)oa 
the  fecond  day  of  Ben  Jonfon's  play  of  Enjerj  man  in  hit 
humour,  this  i8  day  of  February^  1630,  [2630-3J]— 
jf.I2.   4.  o. 

\^iv^  •*  Received  of  Mr.  Shanke,  in  the  name  of  the  kings 
company,  for  the  benefitt  of  their  fummer  day,  upon  y^  fe- 
cond daye  of  Richard  y  Secoude,  at  the  Globe>  this  1 2  of 
June,  1631,-^^.5.  6.  6^ 

**  Received  of  Mr.  Blagrave,  in  the  name  of  the  kings 
company,  for  the  benefitt  of  my  winter  day,  taken  upoa 
The  Alcbemifte^Xhvi  i  of  Decemb.  1631, — 'jf«i3*  o.  o. 
i6j2«     *'  Receivei  for  the  fummer  day  of  the  kings  company 
y«6  Novcmb.  1632, — £,*i,  5.  o. 

•*  Received  for  the  winter  day  upon  The  Wildgoofe  chafe^ 
y«  fame  day, — ^^.15.  o.  o. 
1633.  "  R*  of  3^  ^'IS^  company,  for  my  fummers  day,  by 
Blagrave,  the  6  oi  June  1633,  y^fomme  of  jf.4.  10.  o. 
I  likewi&  find  the  following  entry  in  this  book : 
"  Received  of  Mr.  Benfiel(k,  in  the  name  of  the  kings  company, 
for  a  gratuity  for  ther  liberty  gaind  unto  them  of  playinge,  upoa 
thecefiatioQ  of  the  plague,  this  10  of  June,  1631, — •jC.3.  jo.  o." 
—"This  (Sir  Henry  Herbert  adds)  was  taken  upon  Pericles  at  the 
Globe." 

In  a  copy  of  a  play  called  A  Game  at  Chefi^  1624,  which  was 
formerly  m  fjoffemon  of  Tbonxas  Pcarfon,  Efq.  is  the  following 
iQcmonrnduinin  an  old  hand:  *'  After  nine  days,  wherein  I  have 

Vot.  II.  U 
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,  On  the  30th  of  0<9x)ber>  1633,  the  managew  of 
the  king's  company  agreed  to  pay  him  the  fixed' 
ium  of  ten  pounds  every  Chriftmas^  and  the  fame 
fum  at  Midfummer,  in  lieu 'of  his  two  benefits, 
which  fums  they  regularly  pay'd  him  from  that  time 
till  the  breaking  out  of  the  civil  wars. 
.  From  the  receipts  on  thefe  benefits  I  am  led  to 
believe  that  the  prices  were  lower  at  the  Globe 
theatre,  and  that  therefore,  though  it  was  much 
larger  than  the  winter  theatre  at  Blackfriars,  it  did 
not  produce  a  greater  fum  of  money  on  any  repre- 
fentation.  If  we  fuppofe  twenty  pounds,  clear  of 
the  nightly  charges  already  mentioned,  to  have  been 


heard  fome  of  the  adlors  fay  they  took  fifteen  hondied  pounds,  the 
Spani(b  fe^ion,  being  prevalent,  got  it  fupprefled,  and  the  author, 
Mr.  Thomas  Middleton,  committed  to  prifon."  According  to 
this  ftatemeat,  they  received  above  i661.  1 2s.  on  each  performance. 
The  foregoing  extracts  (hew,  that  there  is  not  even  a  femUance  of 
troth  in  Uiis  lofy.  In  the  year  1685,  when  the  London  thtatits 
were  much  enlareed,  and  the  prices  of  admiffion  greatly  increafcd, 
Shadwell  received  by  his  third  day  on  the  repreibntation  of  The 
Squire  of  Atfaiiat  only  ijol.  which  Downes  the  prompter  fiiys  was 
the  greateft  receipt  bad  JJJk^q  ever  uken  at  Drury-lane  playhoufe  at 
tngfe  prices.     Kofcius  AnglUanus,  p.  41. 

H^  The  ufe  of  Arabick  figures  has  often  occafioned  very  grofs  errors 
.to  pafi  cunent  in  the  world.  I  fu[nx>re  the  otmoft  receipt  ftom 
the  performance  of  Middletoo's  play  K>r  nine  days,  (if  it  was  per- 
formed fo  often,)  could  not  amount  to  more  than  one  hundred  and 
fifty  pounds.  To  the  fum  of  i^ol.  which  perhaps  this  old  aftor 
had  leen  as  the  profit  made  by  this  play,  his  fancy  or  his  negligence 
added  a  cipher,  and  thus  made  fifteen  hundred  pounds. 

The  play  of  Holland's  Leaguer  was  a^d  fix  days  fucceffivdy  at 
Salifbunr  Court,  in  December  1631,  and  yet  Sir  Henry  Herbert 
received  on  account  of  the  fix  reprefentations  but  one  pound  nineteen 
Jbillmgst  in  virtue  of  the  ninth  fliare  which  he  pofifefied  as  one  of 
the  proprietors  of  that  houfe,  Suppofing  there  were  twenty-one 
(hares  aivided  amon^  the  adors,  the  piece,  though  performed  with 
fiich  extraordinary  fuccefs,  did  not  produce  more  x\izn  fix  pounds 
tfttJbiUiugttax}\  night,  exdufive  of  theoccafioaal  nightly  charges 
already  mcntioiied. 
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k  very  contiderable  receipt  at  either  of  thefe  houfes, 
and  that  this  fum  was  in  our  poet's  time  divided 
into  forty  (hares,  of  which  fifteen  were  appropri- 
ated to  the  houfekeepers  or  proprietors,  three  to 
the  purchafe  of  copies  of  new  plays,  ftage-habits, 
&c.  and  twenty-two  to  the  aftors,  then  the  per- 
former who  had  twofliares  on  the  reprefentsition  of 
each  play,  received,  when  the  theatre  was  thut 
fiiccefsfut,  twenty  (hillings.  But  fuppofing  the 
average  nightly  receipt  (after  deducing  the  nightly 
expences)  to  be  about  nine  pounds,  which  we  have 
fecnto  be  the  cafe,  then  his  nightly  dividend  woutd 
be  but  nine  (hillings,  and  his  weekly  profit,  if  they 
played  five  times  a  week,  two  pounds  five  (hillings. 
The  a<9:ing  feafon,  I  believe,  at  that  time  lafted 
forty  weeks.  In  each  of  the  companies  then  fub- 
(ifting  there  were  about  twenty  per(ons,  fix  of  whom 
probably  were  principal,  and  the  others  fubordi- 
natc ;  fo  that  we  may  fuppofe  iwo  Jhares  to  have 
been  the  reward  of  a  principal  aftor;  fix  of  the 
fecond  ckfs  perhaps  enjoyed  a  whole  (hare  each ; 
and  each  of  the  remaining  eight  half  a  (hare.  On 
all  thcfe  data^  I  think  it  may  be  fafely  concluded, 
that  the  performefs  of  the  firft  clafs  did  not  derive 
from  their  profeflion  more  than  ninety  pounds  a 
year  at  the  utmoft.*  Shakfpeare,  Heminge,  Condell, 

*  "  The  vcryc  hycrlings  of  fome  of  onr  plaiers,"  [L  e.  men 
occafionallx  hir^  by  the  night]  fays  Stephen  GolFon  in  the  year 
1579,  which ftand  at  rcverfion  of  vis.  by  the  wecke,  j«t  under 
gentlemen's  nofes  in  futesof  filke."    Scboole  of  Ahufe^  p.  22. 

Hart,  the  celebrated  tragedian,  after  the  Reftoration  had  but 
three  pounds  a  week  as  an  a8or^  that  is,  aboat-tiinety  pounds 
a  year;  for  the  adling  feafon  did  not,  I  believe,  at  that  time  exceed 
thirty  weeks;  but  he  had  befides,  as  a  proprietor,  fix  fbillings  and 
tfane-pence  every  day  on  v^hich  there  was  any  performance  at  the 
king's  theatre,  which  produced  about  (^•^t*  5*  o.  more.  Betterton 
even  at  the  beginning  of  the  prsfent  century  had  not  more  than 
ivepaoMls  siweek. 
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Burbadge,  Lowin»  and  Taylor  had  without  doubt 
other  fhares  as  proprietors  or  leafeholders;  but  what 
the  different  proportions  were  which  each  of  them 
poflefled  in  that  right,  it  is  now  impoflible  to  afcer- 
tain.  According  to  the  fuppofition  already  dated, 
that  fifteen  (hares  out  of  forty  were  appropriated 
to  the  proprietors,  then  was  there  on  this  account 
a  fum  of  fix  hundred  and  feventy-five  pounds  an« 
nually  to  be  divided  among  them.  Our  poet,  as 
author,  ador,  and  proprietor,  probably  received 
from  the  theatre  about  two  hundred  pounds  a  year. 

'-— Having  after  a  very  long  fearch  lately  difcovercd 
the  will  of  Mr.  Heminge,  I  hoped  to  have  derived 
from  it  fome  information  on  this  fubjed:;  but  I 
was  difappointed.  He  indeed  more  than  once  men- 
tions his  feveral  parts  or  Jhares  held  by  leaf e  in  the 
Globe  and  Blackfriars  playhoufes ;  ^  but  ufes  no  ex* 
preflion  by  which  the  value  of  each  of  thofe  fliares 
can  be  afcertained.  His  books  of  account,  which 
he  appears  to  have  regularly  kept,  and  which,,  he 
fays,  will  fliew  that  his  fliares  yielded  him  ''  a  gooi 

,  yearly  profit ^'*  will  probably,  if  they  fliall  ever  be 
found,  throw  much  light  on  out  early  fl:age  hif- 
tory.  1 

Thus  fcanty  and  meagre  were  the  apparatus  and 
accommodations  of  our  ancient  theatres,  on  which 
thofe  dramas  were  firft  exhibited,  that  have  fincc 
engaged  the  attention  of  fo  many  learned  men,  and 
delighted  fo  many  thoufand  fpedators.  Yet  even 
then,  we  are  told  by  a  writer  of  that  age,*  "  dra- 


5  Sec  his  Will  in  a  fubfequent  page. 

*  Sir  George  Buc.  This  writer,  as  I  have  already  obfcrrcd, 
wrote  an  exprefs  treatife  concerning  the  Engliih  ftage,  which  was 
never  printed,  and,  I  fear,  is  now  irrecoverably  loft.  As  he  w» 
a  fricixl  of  Sir  Robert  Cotton,  I  hoped  to  have  found  the  Manu- 
icript  in  the  Cottonian  libiar)-,  but  was  difappointed.    «  Of  this 
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matlck  poely  was  fo  lively  exprelled  and  reprefented 
oii  the  publick  ftagcs  and  theatres  of  this  city,  as 
Rome  in  the  auge  of  her  pomp  and  glory,  never 
faw  it  better  performed ;  in  refpecft  of  the  adion 
and  art,  not  of  the  cod  and  fumptuoufnefs.'* 

Of  the  adors  on  whom  this  high  encomium  is 
pronounced,  the  original  performers  in  pur  author's 
plays  were  undoubtedly  the  mod  eminent.  The 
following  is  the  only  information  that  I  have  ob* 
tained  concerning  them. 

irt,"  [the  dramatick]  fays  Sir  George,  «'  have  written  Ivgely  - 
PetrasViS^rmtf  &c.  as  it  wcrp  in  vainc  for  me  to  fay  any  thing  of 
the  aity  befides  that  /  ba^e  tvriftex  thereof  a  particmlar  treaiife** 
Tin  Third  Univtrfity  of  England^  printed  originally  in  1615*  and 
rc-pirinted  at  the  end  of  Howes's  edition  of  Stowe's  Annals^  folio, 
1631,  p.  1082.  It  is  fingular  that  a  fimilar  work  on  the  Roman 
ftagc,  written  by  Soetonias^  (De  Spedaculis  et  Certanunihus  Ro* 
'sMMowr,)  has  alfo  pcrifhed.  Some  little  account  of  their  fcenery, 
andl^the  ieparation  of  the  mimes  and  pantomimes  from  comedies, 
in  which  they  were  originally  introduced,  are  the  only  particulars 
of  this  treatife  that  have  been  prefervcd ;  for  which  we  are  indebted 
to  Servias,  and  Diomedes  the  grammarian.  The  latter  fragment 
is  corioos^  as  it  exhibits  an  early  proof  of  that  competition  and 
ieaknify,  which,  from  the  firft  rife  of  the  ftage  to  the  prefent  time, 
has  diftarbed  the  peace  of  the  theatres : 

*'  Latinae  vero  comocdix  chorum  non  habent,  fed  duobus  tantum 
membris  conftant,  diverbio,  et  cantico.  Primis  autem  temporibus, 
at  aflerit  Tranquillus,  omnia  quae  in  fcena  verfantur,  in  comoodia 
agebantur.  Nam  Fantomimus  et  Pithaules  et  Choraules  in  comosdia 
canebant.  Sed  quia  non  poterant  omnia  iimul  apud  omnes  artifices 
pariter  excellere,  ii  qui  erant  inter  ad^ores  comcBdiamm  profacul- 
tate  et  ane  potiores,  principatnm  fibi  artificii  vindicabant.  Sic 
£iAum  eft,  ut  nolentibus  cedere  Mimis  in.  arti£cio  fuo  coeteris, 
feparatio  fieret  rcliquorum.  Nam  dum  potiores  inferioribus,  qui 
in  omni  ergafterio  erant,  fervire  dedignabantur,  feipfos  a  comcedia 
feparavenint :  ac  fie  fadbim  eft,  nt,  exemplo  femel  fumpto,  nnuf- 
quifque  artis  fuse  rem  exequi  caeperit,  neque  in  coaxsdiam  venire/' 
Grammatk^e  lingua  Au&orti  Aatiqui,  Putfchii,  p.  489. 
Hanov.  1605.  ' 

I  have  faid  in  a  former  page  ( 167 )  that  I  believed  Sir  George  Bao 
died  foon  after  the  year  1622,  and  I  have  fince  found  my  con* 
jefbue  confirmed.  He  died,  as  I  learn  from  one  of  Sir  Hen^y 
Herbert's  papers^  on  the  20th  of  September,  1623. 
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y^.'Jir^     i  Namss  op  tun  Origikal  Actors  in  thIe  Plays 

OF  Shakspeare. 


^^    .^ 


From  the  folio,  1623. 

WILLIAM    SHAKSPEARE. 

Having  now  once  more  occafion  to  mention  our 
poet,  I  fhall  take  this  opportunity  to  corredl  ah 
error  into  which  1  fufpeft  I  have  fallen,  in  a  note 
on  the  Account  of  his  Life;. and  to  add  fuch  no- 
tices as  I  have  obtained  relative  either  to  him  or 
his  friends,  fince  that  Account  was  printed  off;  to 
which  the  prefent  article  is  intended  as  a  fupplement. 

The  words  in  our  poet's  will,  **  Provided  that  if 
Xuch  hufband  as  {he  (hall  at  the  end  of  the  faid 
three  years  be  married  unto,"  &c.  feemed  to  me 
to  afford  a  prefumptive  proof  that  Shakfpeare,  when 
he  made  his  will,  did  not  know  of  the  marriage  of 
his  daughter  Judith,  (the  perfon  there  fpoken  of,) 
which  liad  been  celebrated  about  a  month  before : 
a  circumftance,  however,  which,  even  when  I  dated 
it,  appeared  to  me  very  extraordinary,  and  highly 
improbable.  On  further  conlideration  I  am  con- 
vinced that  I  was  miftaken,  and  that  the  words 
above-cited  were  intended  to  comprehend  her  then 
huiband,  and  any  other  to  whom  within  three  years 
fhe  might  be  married.  The  word  dif charge  in  the 
bequeft  to  Judith,  which  had  efcaped  my  notice, — 
**  One  hundred  pounds  in  difcharge  of  her  mar- 
riage portion," — fliews  that  he  muft  have  been 
apprized  of  this  marriage,  and  that  he  had  prc- 
vioufly  covenanled' to  give  her  that  fum. 

In  the  tranfcript  of  the  inftrument  by  which  a 
coat  of  arms  was  granted  in  1599  to  John  Shak- 
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fpcare,  our  poefs  fethcr,'  the  original  has  been  fol- 
lowed with  a  fcrupulous  fidelity;  but  on  perufing 
the  rough  draughts  of  the  former  grant  of  arms  in 
i596>  I  am  fatisfied  that  there  is  an  errror  in  the 
later  grant,  in  which  the  following  unintelligible 
paragraph  is  found : 

**  Wherefore  being  folicited,  and  by  credible 
report  informed,  that  John  Shakfpeare,  now  of 
Stratford-upon-Avon  in  the  counte  of  Warwick, 

great  grand£it}ier 

gent,  whofe  parent  ^  and  a  anteceffor  for  his 
iaithefull  and  approved  fervice  to  the  late  moft 
prudent  prince,  king  Henry  VII.  of  famous  me- 
morie,  was  advaunced  with  knds  and  tenements, 
geven  to  him  in  thofe  parts  of  Warwickftiere,  where 
they  have  contincwed  by  fomc  dcfcents  in  good 
reputation  and  credit,' •  &c. 

On  reviewing  this  inftrument,  it  appeared  not 
very  eafy  to  afcertain  who  the  perfon  here  alluded 
to  was,  if  only  one  was  meant;  nor  is  it  at  all  pro^ 
bahle  that  the  |^rr^/  grandfather  of  John  Shakfpeare 
fliould  have  been  his  late  or  immediate  predeceflToi'; 
to  fay  nothing  of  the  word  parent^  which,  unlefs  it 
means  a  relation  in  general,  is  as  unintelligible  as 
the  reft.  .  On  examining  the  two  rough  draughts 
of  the  grant  of  arms  to  John  Shakfpeare  in  1596, 
I  found  that  in  one  of  thcfe,  (apparently  the  more 
pcrfeft  of  the  two,)  the  correlponding  words  run 
thus:  •*  — whofe  parents  and  late  Anteceffors  were 
for  their  valour  and  faithful  fer vices  to  the  late 
moft  prudent  prince  king  Henry  VII/*  &c.  In 
the  other  thus;  **  — y/\iok  parents  [and]  late  an- 
teceffors for  their  faithful  and  valiant  fervice,"  &c. 
The  word  their  is  in  this  paper  obliterated,  and 

7  Sec  Shak/f  ten's  Coat  of  Arm,  Vol.  I. 
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bis  written  over  it;  and  aver  anteccjfors  the  v/prd 
'grandfaiheris  written.  The  draughtfman  however 
forgot  to  draw  a  line  through  the  word  for  which 
grandfather  was  to  be  fubftituted.  He  evidently 
was  in  doubt  which  of  the  two  expreflions  he 
fliould  retain;  but  we  may  prefume  he  meant  to 
rejedl  the  words  '^  — whoje  parents  and  late  ante^ 
cejfors^^  and  to  fubftitute  inllead  of  them,  ^*  — whoft 
grandfather  for  his^**  &c. 

In  the  grant  of  1599,  ^^  hdivt  feen,  the  words 
originally  flood,  *^ — whofe  parent  and  antecejfor 
was^*'  and  the  words  great  grandfather  and  late  are 
interlineations.  The  writer  forgot  to  erafe  the 
original  words,  but  undoubtedly  he  did  not  mean 
that  both  thofe  and  the  fubftituted  words  Ihouid 
be  retained,  but  that  the  paragraph  Ihould  ftand 
thus :  "  —  whofe  great  grandfather  for  his  faithful 
and  approved  fervice,"  &c.  and,  inftead  of  •*  great 
grandfather^'*  the  earlier  inftrument  induces  me  to 
think  that  he  ought  to  have  written,  *'  —  whofe 
late  grandfather." 

A  minute  examination  of  thefe  inftruments  led 
me  to  inquire  what  grounds  the  heralds  had  for 
their  aflertion  that  our  poet's  anceftor  had  been 
rewarded  by  a  grant  of  lands  from  King  Henry  the 
Seventh.  But  it  Ihould  feem  they  were  fatisfied 
with  very  flight  evidence  of  this  fadt ;  for  after  a 
"vtry  careful  examination  in  the  chapel  of  the 
Rolls,*  from  the  beginning  to  the  end  of  that 
reign,  it  appears,  that  no  fuch  grant  was  made. 
If  any  fuch  had  been  made  by  that  king,  out  of  the 


•  I  cannot  omit  this  opportunity  of  acknowledging  the  politcncfs 
of  Mr.  Kipling  of  the  RoIls-oflSce,  who  permitted  ever}-  examina- 
tion which  I  defiredy  to  he  made  in  the  venerable  rep()fitor>'  under 
bis  care;  and,  with  a  liberality  feldpm  found  in  publick  offices, 
would  not  accept  of  the  accudomed  fee,  for  any  fearch  which' 
tended  to  throw  a  light  on  the  hiilory  of  our  great  dramatick 
poet. 
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forfeited  eftates  of  the  adherents  of  King  Richard 
tht  Third,  or  otherwife,  it  muft  have  paffed  the 
great  feal,  and  would  have  been  on  record.  As 
therefore  it  is  not  found  on  the  rolls,  we  may  be 
aifured  that  no  fuch  grant  was  made.  However^ 
fram  the  words  of  thp  early  inftruments  in  the 
herald's  office,  which  have  been  already  quoted, 
" — for  his  faithful  and  valiant  fervice,'*  &c.  it  is 
highly  probable,  that  our  poet's  great  grandfather 
diftinguifhed  himfelf  in  Bofworth  field  on  the  fide 
of  King  Henry,  and  that  he  was  rewarded  for  his 
military  ferviccs  by  the  bounty  of  that  parfimonious 
prince,  though  not  with  a  grant  of  lands. 

Mr.  Rowe  in  his  account  of  our  poet's  father  has 
faid  that  he  had  ten  children.  From  the  Regifter 
of  the  parilh  of  Stratford-upon-Avon  it  appears, 
that  ten  children  of  John  Shakfpeare  were  baptized 
there  between  the  year  1558,  when  the  regifter 
commenced,  and  the  year  1591.  If  therefore  they 
were  all  the  children  of  our  poet's  father,  Mr. 
Rowe's  aciiount  is  inaccurate;  for  our  poet  had  a 
fitter  named  Margaret,  born  before  the  commence- 
ment of  the  Regifter.  It  is,  however,  extremely 
improbable,  that  in  fo  numerous  a  family  not  one 
of  the  fons  ftiould  have  been  baptized  by  the 
chriftian  name  of  old  Mr.  Shakfpeare.  I  now 
therefore  believe  (though  I  was  formerly  of  a  dif- 
ferent opinion)  that  our  poet's  eldeft  brother  bore 
his  father's  chriftian  name,  Jobni  and  that,  like 
their  eldeft  lifter,  Margaret,  he  was  born  before  . 
the  regifter  commenced.  If  this  was  the  cafe, 
then  without  doubt  the  three  children  who  were 
born  between  March  1588  and  September  1591, 
Urfula,  Humphrey,  and  Philip,  were  the  iflue  of 
this  younger  John,  by  his  fecond  wife,  whofe 
(hriftian  name  was  Mary;  and  the  real  number  of 
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he  children  of  our  poet*s  father  was  nin^.  This 
4ary  Shakfpeare  died  in  1608,  and  is  defcribed  as 
.  widow.  If  therefore  fhe  was  the  wife  of  John 
Jhakfpeare  the  younger,  then  muft  he  have  died 
>efore  that  year. 

About  twenty  years  ago,  one  Mofely,  a  mafter- 
)ricklayer,  who  ufually  worked  with  his  men,  being 
mployed  by  Mr.  Thomas  Hart,  the  fifth  defcendant 
n  a  diredl  line  from  our  poet's  filler,  Joan  Hart,  to 
lew-tile  the  old  houfe  at  Stratford,  in  which  Mr. 
-lart  lives,  and  in  which  our  poet  was  born,  found 
I  very  extraordinary  manufcript  between  the  rafters 
ind  the  tiling  of  the  houfe.  It  is  a  fmall  paper- 
)ook  confiding  of  iiv^  leaves  ditched  together. 
t  had  originally  confided  of  fix  leaves,  but  un- 
Uckily  the  fird  was  wanting  when  the  book  was 
bund.  I  have  taken  fomc  pains  to  afcertain  the 
Luthenticity  of  this  manufcript,  and  after  a  very  care* 
iul  inquiry  am  perfcdly  fatisfied  that  it  is  genuine. 

The  writer,  John  Shakfpeare,  calls  it  his  f^ill; 
3ut  it  is  rather  a  declaration  of  his  faith  and  pious 
•efolutions.  Whether  it  contains  the  religious 
fentiments  of  our  poet's  father  or  elder  brother,  I 
im  unable  to  determine.  The  handwriting  is  un- 
ioubtedly  not  fo  ancient  as  that  ufually  written 
ibout  the  year  1600;  but  I  have  now  before  me  a 
Tianufcript  written  by  AUeyn  the  player  at  various 
times  between  1599  and  1614,  and  another  by 
Forde,  the  dramatick  poet,  in  1606,  in  nearly  the 
fame  handwriting  as  that  of  the  manufcript  in 
:iuedion.  The  Rev.  Mr.  Davenport,  Vicar  of 
Stratford-upon-Avon,  at  my  requed  endeavoured 
to  find  out  Mr.  Mofely,  to  examine  more  j>arti*- 
:ularly  concerning  this  manufcript;  but  he  died 
ibout  two  years  ago.  His  daughter,  however, 
who  is  now  living,  and  Mr.  Hart,  who  is  alio 
living,  and  now  fixty  years  old,  perfedly  well  re- 
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member  the  finding  of  this  paper.  Mofely  fome 
time  after  he  found  it,  gave  it  to  Mr.  Peyton,  an 
alderman  of  Stratford,  who  obligingly  tranfmitted 
it  to  me  through  the  hands  of  Mr.  Davenport..  It 
is  proper  to  obferve  that  the  finder  of  this  relique 
bore  the  charader  of  a  very  honed,  fober,  induf- 
trious  man,  and  that  he  neither  afked  nor  received 
any  price  for  it;  and  I  may  alfo  add  that  its  con- 
tents are  fuch  as  no  one  could  have  thought  of  in* 
venting  with  a  view  to  literary  imposition. 

If  the  injun<5tion  contained  in  the  latter  part  of 
it  (that  it  ihould  be  bwried  with  the  writer)  was 
obfcrvcd,  then  mull  the  paper  which  has  thus  for- 
cuitoufly  been  recovered,  have  been  a  copy,  made 
from  the  original,  previous  to  the  burial  of  John 
Shakfpeare* 

This  extraordinary  will  confiiled  originally  of 
fourteen  articles,  but  the  firft  leaf  being  unluckily 
wanting,  I  am  unable  to  afcertain  either  its  date  or 
the  particular  occafion  on  which  it  was  written; 
both  of  which  probably  the  firft  article  would  have 
furfiiftied  us  with.  If  it  was  written  by  our  poet's 
father,  John  Shakfpeare,  then  it  was  probably 
drawn  up  about  the  year  1600;  if  by  his  brother, 
it  perhaps  was  dated  fome  time  between  that  year 
and  1608,  when  the  younger  John  fhould  feem  to 
have  been  dead. 

[Since  the  iheet  which  contains  the  will  of  John 
Shakfpeare  was  printed,  I  have  learned  that  it  was 
originally  perfect,  when  found  by  Jofeph  Mofely, 
though  the  firft  leaf  has  fince  been  loft.'  Mofely 
tranteribed  a  large  portion  of  it,  and  from  his  copy 
I  have  been  fiimilhed  with  the  introdu<flory  ar- 
ticles, from  the  want  of  which  I  was  obliged  to 

9  The  loft  articles,  &c.  (heKe  inclofcd  in  crotchets)  are  fu|4>liQd 
from  Mr.  Malone*s  Emendaims  and  Additions  in  his  Vol.  I.  Part  IL 
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vill  in  an  imperfedt  ftatc.    They  arc  as 

I. 

*  name  of  God,  the  father,  fonnc,  and 
the  moft  holy  and  bleflcd  Virgin  Mary, 
3od,  the  holy  hoft  of  archangels,  angels, 
prophets,  evangel ifts,  apoftles,  faints, 
id  all  the  celeflial  court  and  company  of 
John  Shakfpear,  an  unworthy  member 
y  Catholick  religion,  being  at  this  my 
riting  in  perfedl  health  of  body,  and 
nd,  memory,  and  underftanding,  but 
mind  the  uncertainty  of  life  and  certainty 
nd  that  I  may  be  poflibly  cut  off  in  the 
>f  my  fins,  and  called  to  render  an  ac- 
ill  my  tranfgreflions  externally  and  in- 
Fid  that  I  may  be  unprepared  for  the 
ial  either  by  facrament,  pennance,  fafting, 
or  any  other  purgation  whatever,  do  in 
rcfence  above  fpecified,  of  my  own  free 
tary  accord,  make  and  ordaine  this  my 
al  will,  teftament,  confeflion,  protefta- 
confeflfion  of  faith,  hopinge  hereby  to 
:don  for  all  my  finnes  and  offences,  and 
\  be  made  partaker  of  life  cverlafting, 
le  only  merits  of  Jefus  Chrift  my  faviour 
ner,  whortook  upon  himfelf  the  likenefs 
ifered  death,  and  was  crucified  upon  the 
the  redemption  of  finners. 

11. 
I  John  Shakfpear  doe  by  this  prefent 
knowledge,  and  confefs,  thit  in  my  pafl 
been  a  moft  abominable  and  grievous 
d  therefore  unworthy  to  be  forgiven 
:rue  and  fincere  repentance  for  the  fame, 
g  in  the  manifold  mercies  of  my  blefTed 
d  Redeemer,  I  am  encouraged  \>y  relying 
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on  his  facred  word,  to  hope  for  falvation  and  be 
made  partaker  of  his  heavenly  kingdom,  as  a  mem* 
ber  of  the  celeftial  company  of  angels,  faints  and 
martyrs,  there  to  refide  for  ever  and  ever  in  the 
court  of  my  God. 

III. 

"  liem^  I  John  Shakfpear  doe  by  this  prefent 
proteft  and  declare,  that  as  I  am  certain  I  muft 
pafle  out  of  this  tranfitory  life  into  another  that 
will  laft  to  eternity,  I  do  hereby  moft  humbly  im- 
plore and  intreat  my  good  and  guardian  angell  to 
inftnuft  me  in  this  my  folemn  preparation,  pro-> 
teftation,  and  confeflion  of  faith,]  at  lead  fpiritually^ 
10  will  adoring  and  moft  humbly  befeeching  my 
iaviour,  that  he  will  be  pleafed  to  aflift  me  in  fo 
dangerous  a  voyage,  to  defend  me  from  the  fnares 
and  deceites  of  my  infernall  enemies,  and  to  con- 
dud  me  to  the  fecure  haven  of  his  eternall  blifie. 

IV. 

"  Item^  I  John  Shakfpear  doe  proteft  that  I  will 
alfo  pafle  out  of  this  life,  armed  with  the  laft  facra-i* 
mcnt  of  extreme  undion :  the  which  if  through 
any  let  or  hindrance  I  ftiould  not  then  be  able  to 
have,  I  doe  now  alfo  for  that  time  demand  and 
crave  the  fame ;  befeeching  his  divine  majefty  that 
he  will  be  pleafed  to  anoynt  my  fenfes  both  inter- 
nal! and  externall  with  the  facred  oyle  of  his  infi- 
nite mercy,  and  to  pardon  me  all  my  fins  coq[imitted 
by  feeing,  fpeaking,  feeling,  fmelling,  hearing, 
touching,  or  by  any  other  way  whatfoevcr. 

V. 

**  liem^  I  J6hn  Shakfpear  doc  by  this  prefent  pro- 
teft that  I  will  never  through  any  temptation  what- 
foever  defpaire  of  the  divine  goodnefs,  for  the 
multitude  and  greatnefs  of  my  finnes ;  for  which 
although  I  confefle  that  I  have  deferved  hell,  yet 
will  I  ftedfaftly  hope  in  gods  infinite  mercy,  knbw« 
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ing  that  he  hath  heretofore  pardoned  many  as  great 
iinners  as  my  fcif,  whereof  I  have  good  warrant 
fealed  with  his  facred  mouth,  in  holy  writ,  whereby 
he  pronounceth  that  he  is  not  come  to  call  the  juft, 
but  finners. 

VI. 

*'  Item^  I  John  Shakfpcar  do  protcft  that  I  do  n6t 
know  that  I  have  ever  done  any  good  worke  meri* 
torious  of  life  everlafting:  and  if  I  have  done  any, 
I  do  acknowledge  that  I  have  done  it  with  a  great 
deale  of  negligence  and  imperfcftion ;  neither 
Ihould  I  have  been  able  to  have  done  the  leaft  with- 
out the  afliftance  of  his  divine  grace.  Wherefore 
let  the  devill  remain  confounded ;  for  I  doe  in  no 
wife  prefume  to  merit  heaven  by  fuch  good  workes 
alone,  but  through  the  merits  and  bloud  of  my 
lord  and  faviour,  jefus,  flied  upon  the  crofc  for  me 
moft  miferable  finner. 

VIL 

"  Item^  I  John  Shakfpear  do  proteft  by  this  pre- 
fent  writing,  that  I  will  patiently  endure  and  fuffer 
all  kind  of  infirmity,  ficknefs,  yea  and  the  paine 
of  death  it  felf:  wherein  if  it  fliould  happen,  which 
god  forbid,  that  through  violence  of  paine  and 
agony,  or  by  fubtilty  of  the  devill,  I  (hould  fall 
into  any  impatience  or  temptation  of  blafphemy, 
or  murmuration  againft  god,  or  the  catholike  faith, 
or  give  any  figne  of  bad  example,  I  do  henceforth, 
and  for  that  prefent,  repent  me,  and  am  moft  hear- 
tily forry  for  the  fame :  and  I  do  renounce  all  the 
evill  whatfoever,  which  I  might  have  then  done  or 
laid;  befceching  his  divine  clemency^ that  he  will 
not  forfake  me  in  that  grievous  and  paignefuil 
agonv. 

^*  Itim^  I  John  Shakfpear,  by  virtue  of  this  pre- 
fent  teftament,  I  do  pardpn  all  the  injuries  and 
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ofiences  that  any  one  hath  ever  done  unto  me, 
either  in  my  reputation,  life,  goods,  or  any  other 
way  whatfoever ;  befecching  fweet  jefus  to  pardon 
them  for  the  fame :  and  I  do  defire,  that  they  will 
doe  the  like  by  me,  whome  I  have  offended  or 
injuml  in  any  fort  howfoever. 

IX. 
"  Ifem,  I  John  Shakfpear  do  heere  proteft  that  I 
do  render  infinite  thanks  to  his  divine  majefty  for 
all  the  bendits  that  I  have  received  as  well  fccret 
as  niamfeft,  &  in  particular  for  the  benefit  of  my 
Creation,  Redemption, ,  Sandification,  Conferva- 
tion,  and  Vocation  to  the  holy  knowledge  of  him 
&  his  true  Catholike  faith :  but  above  all,  for  his 
&  great  expe&ztion  of  me  to  pennance,  when  he 
might  moft  juftly  have  taken  me  out  of  this  life, 
when  I  leafl  thought  of  it,  yea,  even  then,  when 
I  was  plunged  in  the  durty  puddle  of  my  finnes. 
Blefled  be  therefore  and  praifed,  for  ever  and  ever, 
his  infinite  patience  and  charity. 

"  //#«,  I  John  Shakfpear  do  proteft,  that  I  am 
willing,  yea,  I  do  infinitely  defire  and  humbly 
crave,  that  of  this  my  laft  will  and  teftament  the 
glorious  and  ever  Virgin  mary,  'mother  of  god, 
refuge  and  advocate  of  finners,  (whom  I  honour 
fpecially  above  all  other  faintsi)  may  be  the  chiefe 
ExccutrelTe,  tojeather  with  thefe  other  faints,  mf 
patrons,  (faint  Winefride)  all  whome  I  invocke 
and  bcfeech  to  be  prefent  at  the  hour  of  my  death, 
that  fhe  and  they  may  comfort  me  with  their  defired 
prefence,  aftd  crave  of  fweet  Jefus  that  he  will 
receive  my  foul  into  peace. 

XI. 

"  Ilem^  In  virtue  of  this  prefent  writing,  I  John 
Shakfpear  do  likewife  moft  willingly  and  with  all 
humility  conftitute  and  oxdaine  my  good  AngeJ,  for 
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pefender  and  Protedour  of  my  foul  in  the  drcad-k 
full  day  of  Judgement,  when  the  finall  fentance  of 
eternall  life  or  death  fhall  be  difcuffed  and  given  j 
befeeching  him,  that,  as  my  foule  was  appointed 
to  his  cuftody  and  protedion  when  I  lived,  even  fo 
he  will  vouchfafe  to  defend  the  fame  at  that  houre^ 
and  condud:  it  to  eternall  blifs. 

XII. 

"  Item,  1  John  Shakfpear  do  in  like  manner  pray 
and  befeech  all  my  dear  friends,  parents,  and  kinf- 
folks,  by  the  bowels  of  our  Saviour  jefus  Chrift^ 
that  fince  it  is  uncertain  what  lot  will  befall  me,  for 
fear  notwithftanding  leaft  by  reafon  of  my  finnes 
I  be  to  pafs  and  ftay  a  long  while  in  purgatory,  they 
will  vouchfafe  to  aflift  and  fuccour  me  with  their 
holy  prayers  and  fatisfadlory  workes,  efpecially 
with  the  holy  facrifice  of  the  mafle,  as  being  the 
moft  efFedtuall  meanes  to  deliver  foules  from  their 
torments  and  paincs ;  from  the  which,  if  I  Ihall  by 
gods  gracious  goodnefle  and  by  their  vertuous 
workes  be  delivered,  I  do  promife  that  I  will  not 
be  ungratefuU  unto  them,  for  fo  great  a  benefitt. 

XIII. 

"  Item^  I  John  Shakfpear  doe  by  this  my  laft 
will  and  teftament  bequeath  my  foul,  as  foon  as  it 
(hall  be  delivered  and  loofened  from  the  prifon  of 
this  my  body,  to  be  entombed  in  the  fweet  and 
amorous  coffin  of  the  fide  of  jefus  Chrift;  and 
that  in  this  life-giveing  fepulcher  it  may  reft  and 
live,  perpetually  inclofed  in  that  eternall  habita*- 
tion  of  repofe,  there  to  bleffe  for  ever  and  ever  that 
direfuU  iron  of  the  launce,  which,  like  a  charge 
in  a  cenfore,  formes  fo  fweet  and  pleafant  a  mo-^ 
nument  within  the  facred  breaft  of  my  lord  and 
faviour. 

XIV. 

**  Item^  laftly  I  John  Shakfpear  doe  proteft,  that 
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^^vill  willingly  accept  of  death  in  what  manner 
fotver  it  may  befall  me,  conforming  my  will  unto 
^^t  >vill  of  god ;  accepting  of  the  fame  in  fatis- 
fadion  for  my  finnes,  and  giveing  thanks  unto  his 
divine  majefty  for  the  life  he  hath  bellowed  upon 
mc.  And  if  it  pleafe  him  to  prolong  or  ftiorten 
the  fame,  blefled  be  he  alfo  a  thoufand  thoufand 
times;  into  whofe  moft  holy  hands  I  commend' my 
foul  and  body,  my  life  and  death:  and  I  befeech 
him  above  all  things,  that  he  never  permit  any 
change  to  be  made  by  me  John  Shakfpear  of  this 
my  aforefaid  will  and  teftament.     Amen-. 

*'  I  John  Shakfpear  have  made  this  prefent 
writing  of  proteftation,  confeffion,  and  charter,  ia 
prefence  of  the  blefled  virgin  mary,  my  AngcU 
guardian,  and  all  the  Celeftiall  Court,  as  witnefles 
hereunto :  the  which  my  meaning  is,  that  it  be  of 
full  value  now  prefently  and  for  ever,  with  the 
force  and  vertue  of  teftament,  codicill,  and  dona* 
tion  in  caufe  of  death ;  confirming  it  anew,  being 
in  pcrfe<9:  health  of  foul  and  body,  and  figncd  with 
mine  own  hand ;  carrying  alfo  the  fame  aboijr  me; 
and  for  the  better  declaration  hereof,  my  will  and 
intention  is'  that  it  be  finally  buried  with  rric  after 
my  death. 

"  Pater  nofter,  Ave  maria.  Credo. 

'*  jefu,  fon  of  David,  have  mercy  on  me. 

Amen.** 


Since  my  remarks  on  the  epitaph  faid  to  have 
been  made  by  Shakfpeare  on  John  o'Comb,  were 
printed,  it  occurred  to  me,  that  the  manufcript 
papers  of  Mr.  Aubrey,  prcferved  in  the  Aftimolean 
Mufeum  at  Oxford,  might  throw  f  :me  light  on  that 
fubjed.     Mr.  Aubrey  was  born  in  the  year  1625, 

Vol.  II.  X 
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or  1626;  and  in  1642  was  entered  a  gentleman 
commoner  of  Trinity  college  in  Oxford*  Four 
years  afterwards  he  was  admitted  a  member  of  the 
Inner  Temple,  and  in  1662  eledled  a  member  of 
the  Royal  Society.  He  died  about  the  year  1700. 
It  is  acknowledged^  that  his  literary  attainments 
were  confiderable ;  that  he  was  a  man  of  good  parts, 
of  much  learning  and  great  application ;  a  good 
Latin  poet,  an  excellent  naturalift,  and,  what  is 
more  material  to  our  prefent  objed,  a  great  lover 
of  and  indefatigable  fearcher  into  antiquities.  That 
the  greater  part  of  his  life  was  devoted  to  literary 
purfuits,  is  afcertained  by  the  works  which  he  has 
publilhed,  the  correfpondcnce  which  he  held  with 
many  eminent  men,  and  the  colle<5tions  which  he 
left  in  manufcript,  and  which  are  now  repofited 
in  the  Aihmolean  Mufeum.  Among  thefe  col- 
ledions  is  a  curious  account  of  our  Englifh  poets 
and  many  other  writers.  While  Wood  was  pre- 
paring his  Athena  Oxonienfes^  this  manufcript  was 
lent  to  him,  as  appears  from  many  queries  in  his 
handwriting  in  the  margin;  and  his  account  of 
Milton,  with  whom  Aubrey  was  intimately  ac- 
quainted, is  (as  has  been  obferved  by  Mr.  Warton) 
literally  tranfcribed  from  thence.  Wood  afterwards 
quarreled  with  Mr.  Aubrey,  whom  in  the  fecond 
volume  of  his  Fajii^  p.  262,  he  calls  his  friend, 
and  on  whom  in  his  Hiftory  of  the  Univerlity  of 
Oxford  he  bellows  the  higheft  encomium ; '  and, 
after  their  quarrel,  Mith  his  ufual  warmth,  and  in 

9  **  TranfrnKTum  autem  nobis  eft  illud  epitaphium  a  viro  perbu- 
xnano»  Jobanne  Alberico*  volgo  Aubrey,  Armigero,  bujus  colle^ 
olini  generofo  commenfali,  jam  vero  e  Regia  Societate,  Londini ; 
viro  inquam*  tarn  bono»  tarn  benigno,  ut  publico  folum  commodo, 
nee  fibi  omnino,  natus  cfle  vldeatur."  Htfi.  ef  Antij.  Univ.  Oxon. 
L  ii.  p.  297. 
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his  loofe  diAion,    he  rcpreferited  Aubrey  as  **  a 
^^/^»ifr  to. antiquities,  roving,  magottie-headed, 
and  little  better  than  crafed."     To  Wood  every 
lover  of  antiquity  and  literary  hiftory  ha^  very  higfi 
obligations ;  and  in  all  matters  of  fa<5t  he  may  be 
Ikfcly  relied  on ;  but  his  opinion  of  men  and  things 
is  of  little  value.    According  to  his  reprefentation. 
Dr.  Ralph  Bkthurft,  a  man  highly  efteemed  by  all 
his  contemporaries,   was  ••  a  moft  vile  perfon,'* 
and  the  celebrated  John  Locke,  **  a  prating,  cla- 
morous,  turbulent  fellow.'*      The  virtuous  and 
learned  Dr.  John  Wallis,  if  we  are  to  believe  Wood, 
was  a  man  who  could  **  at  any  time  make  black 
white,  and  white  black,  for  his  own  ends,  and  who 
had  a  ready  knack  at  fophiflical  evafion.^     How 
little  his  judgment  of  his  contemporaries  is  to  be 
tnifted,  is  alfo  evinced  by  his  account  of  the  inge- 
nious Dr.  South,  whom,  being  offended  by  one  of 
his  witticifms,  he  has  grofsly  reviled;'     Whatever 
Wood  in  a  peevifli  humour  may  have  thought  or 
fiid  of  Mr.  Aubrey,  by  whofe  labours  he  highly 
profited,  or  however  fantaftical  Aubrey  may  have 
been  on  the  AibjeA  of  chemiftry  and  ghofts,  his 
chaiader  for  veracity  has  never  been  impeached  5 
and  as  a  very  diligent  antiquarian,  his  teftimony  is 

*  Letter^  ttom  Wood  to  Anbrey»  dated  Jan«  16,  168^90* 
MSS»  AuBrejr.  No.  i^,  in  Mof.  Aflitnol.  Oxon.— Yet  in  the 
Pie&oe  to  his  Hj/hty  of  the  Univirfity  of  Oxford^  he  dcfcribcs  Dr. 
vVaUii  as  a  man— >'*  tnulUkme  pariter  tt  humanitatt  prafians^'*   . 

J  •«  Wood's  account  of  South  (6ys  Mr.  Warton)  is  full  of  raali- 
doBs  reflexions  and  abufive  ftories :  the  occafion  of  which  was  this. 
Wood,  on  a  viiit  to  Dr.  3puth»  was  complaining  of  a  very  painful, 
md  dttigerous  (uppieifion  of  urine ;  upon  which  South  in  his  witty 
iittMner,  told  him,  that,  *  if  he  could  not  make  «water,  he  muft 
9mk£  earth.'  Wood  was  fo  provoked  at  this  unfeafonable  and 
vncxpeXed  Jeft»  that  he  went  home  in  a  paffion,  and  *wrote  South's 
lifi:'  life  of  Ralph  Bathurft,  p.  1 84.  .Compare  Wood's  Atbttt. 
0*B».  II.  1041. 
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worthy  of  attention.  Mr.  Toland,  who  was  well 
acquainted  with  him,  and  certainly  a  better  judge 
of  men  than  Wood,  gives  this  charafter  of  him: 
*'  Though  he  was  extremely  fuperftitious,  or  feemed 
to  he  fo,  yet  he  was  a  very  honest  mvin,  and 

MOST  ACCURATE    IN    HIS   ACCOUNT   Or  MATTERS  OF 

FACT.  But  the  fad:s  he  knew,  not  the  refledions 
he  made,  were  what  I  wanted/'*  I  do  not  wifli 
to  maintain  that  all  his  accounts  of  our  Englifli 
writers  are  on  thefe  grounds  to  be  implicitly 
adopted";^  l^ut  it  feems  to  me  much  more  reafonable 
.  to  queftion  fuch  parts  of  them  ag  feem  objedionable, 
than  to  rejed  them  altogether,  becaufe  he  may 
fometimes  have  been  miftaken. 

He  was  acquainted  with  many  of  the  players, 
and  lived  in  great  intimacy  with  the  poets  and  other 
celebrated  writers  of  the  laft  age ;  from  whom  un- 
doubtedly many  of  his  anecdotes  were  coUeded, 
"  ' .        ^  Among  his  friends  and    acquaintances  we  find 

Hobbes,  Milton,  Dryden,  Ray,  Evelyn,'  Alhmole, 
Sir  William  Dugd^le,  Dr,  Bathurft,  Biftiop  Skinner, 
Dr.  Gale,  Sir  John  Denham,  Sir  Bennet  Hoflcyns, 

€  of  John  Hofkyns,  who  was  well  acquainted 
the  poets  of  Shakfpearc's  time,)  Mr.  Jofiah 
e,  Toland,  and  many  more.^    The  anecdotes 


<?^ 


t,j. 


t 


^  Specimen  of  a  critical  hiftory  of  theCeldck  religion,  8ec,  p.  122. 

s  «  With  incredible  fatisfadion  I  have  penifed  your  Natural 
liiftory  of  the  county  of  Surrey,  and  greatly  admire  both  your  in- 
duftry  in  undertaking  fo  profitable  a  work,  2Si6.  your  judgment  in  the 
fi*ae,ral  ob/trvaiions jou  have  made,*'  Letter  from  John  Evelyn,  Efq. 
tojylr.  Aubrey,  prefixed  to  his  Antiquities  of  Surrey » 
^  ii  Hobbes,  whofe  life  Aubrey  wrote,  was  born  in  1 5^88,  Milton 
in  1608,  Dryden  in  1630,  Ray  in  1628,  Evelyn  in  1621,  Afcmolc 
in  1 616,  Sir  W.  Dugdale  in  1606,  Dr.  Bathnrft  in  1620,  Bilhop 
Skinner  in  1591*  Dr.  Gale  about  1630,  Sir  John  Denham  in  1615* 
Sir  Bennet  Hofkyns  (the  fon  of  John  Hofkyns,  Ben  Jonfon*s jwetical 
father,  who  was  born  in  ^  566,}  about  1600,  and  Mir  Joi.  Howe 
in  1611. 
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concerning  D*  A  venant  in  Wood's  Athene  Oxonienfes^ 
which  have  been  printed  in  a  former  page,'  were, 
like  the  copious  and  accurate  account  of  Mifton^ 
tranfcribed  literally  from  Aubrey's  papers.  What 
has  been  there  fuggefted,  (that  D'Avenant  was 
Shakfpcare's  fon)  is  confirmed  by  a  fubfequent 
paflage  in  the  MS.  which  has  been  imperfedly 
obliterated^  and  which  Wood  did  not  print,  though 
in  one  of  his  own  unpubliihed  manufcripts  now 
in  the  Bodleian  library  he  has  himfelf  told  the  fame 
ftory.  The  line  which  is  imperfedly  obliterated 
in  a  different  ink,  and  therefore  probably  by  another 
hand  than  that  of  Aubrey,  tells  us,  (as  Mr.  Warton 
who  has  been  able  to  trace  the  words  through  the 
obliteration,  informs  me,)  that  D'Avenant  was 
Shakfpeare's  fon  by  the  hoftefs  of  the  Crown  inn. 
The  remainder  of  the  context  confirms  this ;  for 
it  fays,  that  "  D'Avenant  was  proud  of  being 
thought  fo,  and  had  often  (in  his  cups)  owned 
the  report  to  te  true,'  to  Butler  the  poet."— From 
Dr,  Bathurft,  Sir  Bennct  Holkyns,  Lacy  the  player, 
and  others,  Aubrey  got  forrie  anecdotes  of  Ben 
Jonfon,  which,  as  this  part  of  the  manufcript  has 
not  been  publiflied,  I  fhall  give  below ;®  and  from 


'  Vol.  I.  [among  Mr.  Malone's  Additional  Antedates  of^hakfpeare,'\ 

*  The  article  relative  to  this  poet  immediately  precedes  that  of 
Shakfpeaie,  and  is  as  follows: 

Mr.  Benjamin  Johnson,  Poet-Laureat. 
**  I  remember  when  I  was  a  fcholar  at  Trin.  Coll.  Oxon.  1646, 
I  heard  Mr.  Ralph  Bathurft  [now  Dean  of  Welles]  fay,  that  Ben: 
Johnfon  was  a  Warwyckfhire  man.  'Tis  agreed,  that  his  father 
wasaroinifter;  and  by  his  Epiftle  DD  of  Every  Man  •'  ■  to 
Mr.  W,  Camden,  that  he  was  a  Weftminfter  fcholar,  and  that  Mr. 
W.  Camden  was  his  ichoolmafier.  His  mother,  after  his  father's 
death,  married  a  bricklayer,  and  'tis  g'rally  fard  that  he  wrought 
iome  time  with  his  father-in- la  we,  Sc  p  ticularly  on  the  garden  wall 
cf  Lincolns  inne  nei^t  tQ  Chancery  lane;  &  that  a  knight,  a  bencher^ 
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Dryden  and  Mr.  William  Bccfton,  (fon  of  ChriC 
tophcr  Beefton^  Shakfpcare*^  fellow^comedian^  who. 


walking  thro,  and  hearing  him  repeat  fome  Greeke  verfcs  out  of 
Homer,  difcourfing  with  him  &  finding  him  to  have  a  witt  extra, 
ordinary,  gave  him  fome  exhibition  to  maintain  him  at  Trinity 
College  in  Cambridge,  where  he  was  ■  ■  ■  :  then  he  went  into 
the  Lowe  countreys^  and  fpent  fome  time«  not  very  long,  in  the 
armie;  not  to  the  difgrace  of  [it],  as  you  may  find  in  his  Epi- 
grames.  Then  he  came  into  Eneland,  &  adlea  Sc  wrote  at  the 
Greene  Cortaine,  but  both  ill ;  a  kind  of  Nurfery  or  obfcure  play- 
houfe  fomewhere  in  the  fuburbs  (I  think  towards  Shored! tch  or 
Clarkenwell).  Then  he  undertooke  againe  to  write  a  play,  &  did 
hitt  it  admirably  well,  viz.  Evriy  Man  ■  which  was  his  firfl: 

good  one.  Sergeant  Jo.  Hofkins  of  Herefordfhire  was  his  Father, 
I  remember  his  fonne  (Sir  fiennet  Holktns^  Baronet,  who  was  fome- 
thing  poetical  in  his  youth)  told  me,  that  when  he  defired  to  be 
adopted  his  fonne.  No,  fayd  he,  'tis  honour  enough  for  roe  to  bo 
your  brother:  I  am  your  father's  fonne:  'twas  he  that  poliihed  me: 
I  doe  acknowledge  it.  He  was  [or  rather  Had  been  J  of  a  clear 
and  fairc  (kin.  His  habit  was  very  plain.  I  have  heard  Mr.  Lacy 
the  player  fay,  that  he  was  wont  to  weare  a  coate  like  a  coachman's 
coate,  with  flitts  under  the  arm-pitts.  He  would  many  times 
exceede  in  drinke:  Canariewas  his  oelovedliquour:  then  he  would 
tumble  home  to  bed ;  Sc  when  he  had  thoroughly  peHpred,  then 
toUudie.  I  have  feen  his  fludyeing  chaire,  which  was  of  firawe» 
fuch  as  old  women  ufed ;  &  as  Aulus  Gellius  is  drawn  in.  When 
I  was  in  Ox5n:  Bifhop  Skinner  [Bp  of  Oxford]  who  lay  at  our 
coll :  was  wont  to  fay,  that  he  underftood  an  author  as  well  as  any 
man  in  England.  He  mentions  in  his  Epigrames,  a  fonne  that  he 
had,  and  his  epitaph.  Long  (ince  in  King  James  time,  I  have 
heard  my  uncle  Davers  [Dan vers]  fay,  who  knew  him,  that  he 
lived  without  temple  barre  at  a  combe-maker's  ihop  about  die 
Eleph.^  Cadle.  In  his  later  time  he  lived  in  Weftminfter,  in  the 
houfe  under  whiche  you  paile,  as  you  goe  out  of  the  church-yard 
into  the  old  palace ;  where  he  dyed.  He  lyes  buried  in  the  north 
aifle,  the  path  fquare  of  Hones,  the  reft  is  lossenge,  oppofite  to  the 
fcutcheon  of  Robertus  de  Ros,  with  this  infeription  only  on  him. 
in  a  pavement  fquare  of  blew  marble,  14  inches  fquare,  O  RARE 
BEN:  lONSON  :  which  was  donne  at  the  charge  of  Jack  Yoong, 
afterwards  knighted,  who  walking  there  when  the  grave  was 
covering,  gave  the  fellow  eighteen  pence  to  cutt  it." 

It  is  obfcrvable  that  none  of  the  biographers  of  the  laft  age,  but 
Aubrev,  appear  to  have  known  that  Jonfon  went  to  the  Low  Coun- 
tries, m  his  younger  years;  a  fadl  which  is  confirmed  by  the  con* 
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was  a  long  time  manager  of  the  Cockpit  playhoufe 
in  Drury-lane,)  fome  particulars  concerning  Spcn- 
fcr.  I  mention  thefe  circumilances  only  to  (hew 
that  Aubrey  was  a  curious.and  diligent  inquirer,  at 
a  time  when  fuch  inquiries  were  likely  to  be  attended 
with  fuccefs. 


Terfatioo  that  pafled  between  Old  Ben  and  Mr.  DromtDond  of 
Hawthoniden»  which  was  not  poblifhed  till  eleven  years  after  Mr. 
Auhnj's  deadi.  A  long  account  of  Serjeant  John  Hoikyns,  and 
Skioner,  bUhop  of  Oxford,  may  be  found  in  Wood's  Aihea.  Oxon. 
L  614— 11.  1 1 56. 

Not  knowing  that  thb  poet  had  a  fon  who  arrived  at  man'ft 
eftate,  I  had  no  doubt  that  the  reverfionary  grant  of  the  office  of 
Matter  of  the  Revels,  which  I  found  in  the  chapel  of  the  Rolls,  was 
made  to  old    Ben;    [See  Mr.  Malone^s  Sbakfpeare,  Ford^   and 
Jmjan^  Vol.  I.]  but  I    am  now  convinced  that  I  was  roiflaken, 
and  that  thb  grant  was  made  either  to  his  fon,  Benjamin  Jonfon 
the  younger,    who  was  alfo  a  poet,    though  he  has  not  been 
notiosd  by  any  of  our  biographical  writers,  or  to  'bme  other 
perfon    of   the  fame  name.     A  paper  which  has  lately   fallen 
into  my  hands,  pointed  out  my  miilake.     It  appears  that  Sir 
Hemy  Herbert  foon    after  the  Reftoration   brau^ht  an   aflion- 
on  the  cafe  againft  Mr.  Betterton,  for  the  injury  Sir  Henry  fuf- 
fercd  by  the  |)erformance  of  plays  without  the  accuftomed  fees 
being  j»id  to  the  Matter  of  the  Revels.     On  the  trial  it  was  ne- 
ceflacy  for  him  to  eiiablifh  his  title  to  that  office;  and  as  the  grant 
nade  to  him  was  not  to  take  effi:d  till  after  either  the  death,  reuena- 
tion,  forfeitttjre,  or  furrender  of  Benjamin  Jonfon  and  Sir  John 
A&ky,  it  became  neceilary  to  (hew  that  thofe  two  perfons  were 
dead :  and  accordingly  it  was  proved  on  the  trial  that  the  faid 
Benjamin  Jonfon  died,  Nov.  20,  1635.     "^^^  poet-laureat  died, 
Aoguft  16,  1637.    '^^  younger  Jonfon  was  a  aramatick  author, 
having  in  conjunction  with  Brome,  produced  a  play  called  A  Fault 
in  Friend/hip^  which  was  adled  at  the  Curtain  by  the  Prince's  com- 
pany in  Odober,  1623;  and  in  1672  a  colleAion  of  his  poems  was. 
poUiihed.     To  this  volume  are  preBxed  verfes  addreiTed  "  to  all 
the  ancient  family  of  the  Luc^s^*  in  which  the  writer  defcribes 
himfelf  as  "  a  little  ftream  from  that  clear  fpring :"  a  circumiknce 
which  adds  fupport  to  Dr.  Bathucft's  account  of  his  father's  birth« 
place.    It  (hould  feem  that  he  was  not  on  good  terms  with  his 
father.     •«  He  was  not  stty  happy  in  his  children,  (fays  Fuller  in 
his  account  of  Ben  Jonfon,)  **  and  m<^  happy  in  tho/e  which  died 
ffft,  though  none  lived  to  furvive  him." 

X  4 
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Dr.  Farmer  in  his  admirable  EJfay  on  the  Learning 
of  Shakfpeare,  by  which,  as  Dr.  Johnfon  juftly  ob- 
ferved,  "  the  queftion  is  for  ever  decided,**  has 
given  an  extraft  from  Mr.  Aubrey's  account  of  our 
poet,  and  the  part^which  he  has  quoted  has  beei^ 
printed  in  a  former  page:^  but  as  the  manufcript 
memoir  is  more  copious,  and  the  account  given  by 
Aubrey  of  our  poet's  yerfes  on  John  o'CombCj^ 
(which  has  never  been  publifhed)  is  materially  dif- 
ferent from  that  tranfmitted  by  Mr.  Rowe,  I  (hall 
give'an  exaft  tranfcript  of  the  whole  article  relative 
to  Shakfpeare,  from  the  original. 

MS.  Aubrey.  Mus. 'Ashmol.  Oxon.  Lives^ 
P.  I.  fol.  78.  a.  [Inter  Cod.  Dugdal.J 

Mr.  William  Shakespeare. 

**  William  Shakefpeare's  father  was  a  butcher^ 
and  I  havcbecn  told  heretofore  by  fome  of  the  neigh- 
bours, that  when  he  was  a  boy,  he  exercifed  his 
father's  trade  ;xbut  when  he  killed  a  calfe,  he  would 
do  it  in  a  high  ftyle^  and  make  a  fpeech.  Thisj 
William,  being  inclined  naturally  to  poetry  and 
aAing,  came  to  London,  I  guefTe  about  18,  and 
was  an  ador  at  one  of  the  playhoufes,  and  did  z& 
exceedingly  well.  Now  Ben  Jonfon  was  never  a 
good  ador,  but  an  excellent  inftrudor.  He  began 
early  to  make  effays  in  dramatique  poetry,  which 
at  that  time  was  very  lowe,  and  his  plays  took  well. 
He  was  a  handfome  well  Ihaped  man ;  verie  good 
company,  and  of  a  very  ready,*  and  pleafant,  and 
fmooth  witt.     The  humour  of  the  conftable  in 


9  Vol,  II.  p.  S6.  Dr.  Farmer  fuppoicd  that  Aubrey's  anecdotes 
of  Shakfpeare  came  originally  from  Mr.  Beefton,  but  this  is  a 
miftake.  Mr.  Beefton  is  quoted  by  Aubrey  only  for  fome  par- 
ticulars relative  to  Spenfer. 
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A  Midfommer'-nigbt  Dreame  he  happened  to  take^t 
Crendon  in  Bucks,  (I  think  it  was  Midfommer^ 
night  that  he  happened  to  be  there;)  which  is  the 
road  from  London  to  Stratford;  and  there  was 
living  that  conftable  about  1642,  when  I  came  firlt 
to  Oxon.  Mr.  Jof,  Howe  is  of  the  parifh^  and 
knew  him.  Ben  Jonfon  and  he  did  gather  hu- 
inours  of  men  wherever  they  came.  One  time  as  he 
was  at  the  taverne  at  Stratford,  Mr.  Combes,  an 
old  ufurer,  was  to  be  bpryed ;  he  makes  then  this 
extemporary  epitaph  upon  him : 

*  Ten  in  the  hundred  the  Dcvill  allowes, 

f  Bat  Combes  will  have  twelve,  he  fweares  and  he  yowa: 

*  If  any  one  alke  who  lies  in  this  tomb, 

«  Jlohl  quoth  the  Devill,  'tis  my  John  p'Comb/ 

^  He  was  wont  to  go  to  his  native  country  once  a 
yeare,  I  think  I  have  been  told  that  he  left  near 
300I.  to  a  filler.  He  underftood  latin  pretty  well; 
for  he  had  been  in  his  younger  yeares  a  fcool- 
mailer  in  the  country.** 

Let  us  now  proceed  to  examine  the  feveral  part& 
of  this  account. 

The  firft  alfertion,  that  our  poet*s  fathei  was  a 
butcher,  has  been  thought  unworthy  of  credit, 
becaufe  "  not  dnly  contrary  to  all  other  tradition^ 
but;  as  it  may  feem,  to  the  inftrument  in  the  he- 
ratd's-office,"  which  may  be  found  in  a  former 
pagc.^  But  for  my  owA  part,  I  think,  this  affertion, 
(which  it  ihould  be  obfcrved  is  pofitively  affirmed 
on  the  information  of  his  neighbours,  procured 
probably  at  an  early  period,)  and  the  received  ac- 
count of  his  having  been  a  wool-ftapler,  by  no 
means  inconiiilent.  Dr.  Farmer  has  illuftrated  a 
pallage  in  Hamlet  from  information  derived  froni 
a  peiiTon  who  was  at  once  a  wooUman  and  butcher; 

•  Vol.  I. 
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and,  I  believe,  few  occupations  can  be  named^ 
which  are  more  naturally  connefted  with  each 
other.  Mr.  Rowe  firft  mentioned  the  tradition 
that  our  poet's  father  was  a  dealer  in  wool,  and 
his  account  is  corroborated  by  a  circumftancc 
which  I  have  juft  now  learned.  In  one  of  the 
windows  of  a  building  in  Stratford  which  belonged 
to  the  Shakfpeare  family,  are  the  arms  of  the 
merchants  of  the  ftaple; — Nebule^  on  a  chief  gules ^ 
a  lion  pajfant,  dr;  and  the  fame  arms,  I  am  told, 
may  be  obferved  in  the  church  at  Stratford,  in  the 
fret-work  over  the  arch  which  covers  the  tomb  of 
John  de  Ciopton,  who  was  a  merchant  of  the  ftaple, 
and  father  of  Sir  Hugh  Ciopton,  lord-mayor  of 
London,  by  whom  the  bridge  over  the  Avon  was 
built.  But  it  fhould  feem  from  the  records  of 
Stratford  that  John  Shakfpeare,  about  the  year 
1579,  at  which  time  our  poet  was  fifteen  years  old^ 
was  by  no  means  in  affluent  circumftances ;  ^  and 
why  may  we  not  fuppofe  that  at  that  period  he 
endeavoured  to  fitpport  his  numerous  family  by 
adding  the  trade  of  a  butcher  to  that  of  his  prin- 
cipal bufinefs ;  though  at  a  fubfequent  period  he 
was  enabled,  perhaps  by  his  fon's  bounty,  to  dif- 
continue  flie  lefs  refpedable  of  thefe  occupations? 
I  do  not,  however,  think  it  at  all  probable,  that  a 
perfon  who  had  been  once  bailiff  of  Stratford^ 
fhould  have  fuft^red  any  of  his  children  to  have 
been  employed  itt  the  fervile  office  of  killing 
calves. 

Mr.  Aubrey  proceeds  to  tell  us,  that  William 
Shakfpeare  came  to  London  and  began  his  theatrical 
career,  according  to  his  conjedure,  when  he  was 
about  eighteen  years  old ; — but  as  his  merit  as  an 
aAor  is  the  principal  obje<St  of  our  prefent  difqui- 

^  See  Vol,  I.  p.  2,  n,  z^ 
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Stion,  I  fhall  poftpone  my  obfervations  on  this 
paragraph,  till  the  remaining  part;  of  thefe  anec- 
dotes has  been  confidered. 

Wc  are  next  told,  that  **  he  began  early  to  make 
efiays  in  dramatique  poetry,  which  at  that  time  wa« 
very  iowe,  and  his  playes  took  well/* 

On  thefe  points,  I  imagine,  there  cannot  be  much 
variety  of  opinion*  Mr.  Aubrey  was  undoubtedly 
miftaken  in  his  conje&ure,  (for  he  gives  it  only  as 
conjedhire,)  that  our  poet  came  to  London  at 
ei^teen;  for  as  he  had  three  children  born  at 
Stratford  in  1583  and  1584,  it  is  very  improbable 
that  he  (hould  have  left  his  native  town  before  the 
latter  year.  I  think  it  moft  probable  that  he  did 
not  come  to  London  before  the  year  1586,  when 
he  was  twenty-two  years  old*  When  he  produced 
his  firft  play,  has  not  been  afcertained;  but  if 
Spenfer  alludes  to  him  in  his  Tears  nf  the  Mufes^ 
Shakfpeare  muft  have  exhibited  fome  piece  in  or 
before  1590,  at  which  time  he  was  twenty-fix  years 
old;  and  though  many  have  written  for  the  publick 
before  they  had  atuined  that  time  of  life,  any 
theatrical  performance  produced  at  that  age,  wouldj^ 
I  think,  fufficiently  juftify  Mr.  Aubrey  in  faying 
that  he  began  early  to  make  ^^zy%  in  dramatick 
poetry.  In  a  word,  we  have  no  proof  that  he  did 
Tiot  woo  the  dramatick  Mufe>  even  fo  early  as  in 
the  year  1587  or  1588 ;  in  the  firft  of  which  years 
he  was  but  twenty-.three:  and  therefore  till  fuch 
proof  (hall  be  produced,  Mr.  Aubrey's  affertion^ 
founded  apparently  on  the  information  of  thofe 
who  lived  very  near  the  time,  is  entitled  to  fome 
weight. 

**  He  was  a  handfome  well-fhaped  man,  verie 
good  company,  and  of  a  very  ready,  and  pleafant, 
und  fmooth  witt/'  / 
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I  fuppofe  none  of  my  readers  will  find  any  diffi-. 
culty  in  giving  full  credit  to  this  part  of  the. 
account.  Mr.  Aubrey,  I  believe,  is  the  only  writer, 
who  has  particularly  mentioned  the  beauty  of  pur 
poet's  ^erfon;  and  there  being  no  contradictory 
teftimony  on  the  fubjed:,  he  may  here  be  fafeljr 
relied  on.  All  his  contemporaries  who  have  fpoken 
of  him,  concur  in  celebrating  the  gentlenefs  of  his 
manners,  and  the  readinefs  of  his  wit,  **  As  he 
was  a  happy  imitator  of  nature,  .(fay  his  fellow 
comedians,)  fo  was  he  a  moft  gentle  expreffer  of 
it/  His  mind  and  hand  went  together;  and  what 
he  thought  he  uttered  with  that  eafinefs,  that  we 
have  fcarce  received  from  him  a  blot  in  his  papers." 
^*  My  gentle  Shakfpeare,"  is  the  compellation  ufed 
to  him  by  Ben  Jonfon.  **  He  was  indeed  (fays  his 
old  antagonift)  honeft^  and  of  an  open  and  free  na^ 
ture\  had  an  excellent  fancy,  brave  notions,  and 
gentle  expreffions;  wherein  he  •flowed  with  that 
facility,  that  fometimes  it  was  neceflary  he  ihould 
be  (topped.  Sufflaminandus  erat^  as  Auguftus  faid 
of  Haterius."     So  alfo  in  his  verfes  on  our  poet : 

««  ......  Look  how  the  father's  face 

•*  Lives  in  his  iflue,  even  fo  the  race 

««  Of  Shakfpeare's  mind  and  manners  brightly  (hines 

<*  In  his  <welUtomed  and  true-filtd  lines." 

.  .  In  like  manner  he  is  reprefented  by  Spenfer  (if 
.in  ^be  Tears  of  the  Mufes  he  is  alluded  to,  which, 
it  muft  be  acknowledged,  is  extremely  probable,) 
under,  the  endearing  defcription  of  "  our  pleafant, 
Willy,'*,  and  "  that  {zttic  gentle  fpirit,  from  whofc 
pen  flow  copious  ftreams  of  honey  and  nedlar."  In 
a  fubfequent  page  I  Ihall  have  occafion  to  quote 
another  of  his  contemporaries,  who  is  equally  laviih 
in  praiiing  the  uprightnefs  of  his  condud  and  th<; 
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gentlenefs  and  civility  of  his  demeanouh  Arid 
conformable  to  all  thefe  ancient  teftimonies  is  that 
of  Mr.  Rowe^  who  informs  us,  from  the  traditional 
accounts  received  from  his  native  town>  that  our 
poet's  "  pleafurable  wit  and  good-^nature  engaged 
him  in  the  acquaintance  and  entitled  him  to  the 
friendfhip  of  the  gentlemen  of  his  neighbourhood 
at  Stratford." 

A  man,  wh^fe  manners  were  thus  engaging, 
whofe  wit  was  thus  ready,  and  whofe  mind  was 
ftored  with  fuch  a  plenitude  of  ideas  and  fuch  a 
copious  aiTemblage  of  images  as  his  writings  ex- 
hibit, could  not  but  have  been  what  he  is  repre* 
fented  by  Mr.  Aubrey,  a  delightful  companion. 

"  The  humour  of  the  conftable  in  A  Midfomtner^ 
nigbt-Dreame  he  happened  to  take  at  Crendon  in 
Bucks,  (I  think  it  was  Midfomer-night  that  he 
happened  to  be  there:)  which  is  the  road  from 
London  to  Stratford;  and  there  was  living  thit 
conftable  about- 1642,  when  I  came  firft  to  Oxon. 
Mr.  Jof.  Howe  is  of  the  parilh,  and  knew  him.'* 

It  mufl  be  acknowledged  that  there  is  here  a 
flight  miftake,  there  being  no  fuch  charafter  as  a 
conftable  in  A  Midfummer^NighC s  Dream.  The 
perfon  in  contemplation  undoubtedly  was  Dog- 
berry in  Much  Ado  about  Nothing.  But  this  mif- 
take  of  a  name  does  not,  in  my  apprehenlion,  de- 
trad  in  the  fmalleft  degree  from  the  credit  of  the 
fad  itfelf;  namely,  that  our  poet  in  his  admirable 
charader  of  a  foolifh  conftable  had  in  view  an  in- 
dividual who  lived  in  Crendon  or  Grendon,  (for  it 
is  written  both  ways,)  a  town  in  Buckinghamftiire, 
about  thirteen  miles  from  Oxford.  Leonard  Digges, 
who  was  Shakfpeare's  contemporary,  has  fallen 
into  a  fimilar  errour;  for  in  his  eulogy  on  our 
poet,  he  has  fuppofed  the  charader  of  Malvolio, 
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which  is  found  in  Twelfth  Nighty  to  be  in  Much 
Ado  about  NotbtPigJ 

As  feme  account  of  the  perfon  from  whom  Mr. 
Aubrey  derived  this  anecdote^  who  was  of  the  fame 
college  with  him  at  Oxford,  may  tend  to  eftablilh 
its  credit,  I  fhall  tranfcribc  from  Mr.  Warton's 
preface  to  his  Life  of  SirTbtmMs  Pope,  fuch  noticea 
of  Mr.  Jofias  Howe,  as  he  has  been  aWc  to  re- 
cover. 

'^  He  was  born  at  Crendon  in  Bucks,  [about  the 
year  i6ii]  and  eledtcd  a  fcholar  of  Trinity  College 
June  12,  1632  ;  admitted  a  fellow,  being  then  ba- 
chelor of  arts.  May  26,  1637.     By  Hearne  he  is 
called  a  great  cavalier  and  loyalift,  ,and  a  #nofl  in-- 
genious  man.*    He  appears  to  have  been  1  general 
and  accompliflied  fcholar,  and  in  polite  literature 
one  of  the  ornaments  of  the  univerfity. — In  1644 
he  preached  before  King  Charles  the    Firft,  at 
Chrift  Church  cathedral,  Oxford.-  The  fermon  was 
printed,  and  in  red  letters,  by  his  majefty's  fpecial 
command. — Soon  after  1646,  he  was  ejedled  from 
his  fellowfhip  by  the  prefbyterians ;  and  reftored 
in  1660.     He  lived  forty-two  years,  greatly  re- 
fpeAed)  after  his  reftitution,  and  arriving  at  the 
age  of  ninety,  died  fellow  of  the  college  wherrhe 
conftantly  refided,  Auguft  28,  1701."     Mr,  Tho- 
mas Howe,  the  father  of  this  Mr.  Jofias  Howe,  (as 
I  learn  from  W6od)  was  miniftcr  of  Crendon,  and 
contemporary  with  Shakfpeare ;  and  from  him  his 
fon  perhaps  derived  fome  information  concerning 
our  poet,  which  he  might  have  communicated  to  his 
fellow-collegian,  Aubrey.     The  anecdote  relative 
to  the  conflable  of  Crendon,  however,  does  not 

'  See  Ancient  and  Modem  Commendatoty  Verfet,  at  the  Old  of 
VoL  II. 
^  Rob.  Glouc.  Gloss,  p.  669* 
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ftand  on  this  ground^  for  we  find  that  Mr.  Jofias 
Howe  perfonally  knew  hini,  and  that  he  was  living 
in  1642. 

I  now  proceed  to  the  remaining  part  of  thefe 
anecdotes : 

"  Ben  Jonfon  and  he  did  gather  humours  of 
men  wherever  they  came.  One  time  as  he  was  at 
the  taverne  at  Stratford,  Mr.  Combes,*  an  old 
ufurer,  was  to  be  buried ;  *  he  makes  then  this  ex- 
temporary epitaph  upon  him : 

«  Ten  in  th^  hundred  the  devill  allowes, 

<  But  Combes  will  have  twelve,  he  fwears  and  he  vowes: 

*  If  any  one  afke,''  who  lies  in  this  tomb» 

•  Hoh  1  quoth  the  devill,  'tis  my  John  o'Combe/' 

In  a  former  page  I  have  proved,  if  1  miflakd  not, 
from  an  examination  of  Mr.  Combe's  will,  and 
other  circumftances,  that  no  credit  is  due  to  Mr. 
Rowe's  account  of  our  poet's  having  fo  incenfed  him 
by  an  epitaph  which  he  made  on  him  in  his  pre- 


^  This  cnftom  of  adding  an  s  to  many  names*  both  in  fpeakinz 
and  writing,  was  very  common  in  the  lad  age.  Shakefpeaie^ 
fdlow-comraian,  Jchn  Htminge^  was  always  call^  Mr.  Hemhg^t  by 
his  Gootemporaries,  and  Lord  Clarendon  conftantly  writes  fiiihop 
Earlts,  inftead  of  Biihop  EarU. 

'*  S  ((ays  Camden  in  his  Remaines^  4to.  i6oc«)  alfo  b  joyned  to 
noft  [naines]  now^as  Manors,  Knolcs,  Crofts,  Hilles,  Com6fs"&c» 

*  Mr*  Combe  was  buried  at  Stratford,  July  12,  1614.    Tho 
cntxy  in  the  Regifter  of  that  pariih  confirms  the  obfervation  made  * 
abore;  for,  though  written  by  a  clergyman,  it  ftands  thas :  '*  July 
12,  1614.    Mr,  John  Comhes,  Gener.'* 

7  This  appears  to  have  been  in  our  poet's  time  a  common  form  • 
in  writing  epitaphs.    In   one  which  he  wrote  on  Sir  Thomas 
StanW,  which  has  been  giren  in  Vol.  I.  p.  33,  we  again  meet 
with  It: 

«*  AJt,  ijoho  litt  bete,'*  &C. 
Agab,  in  Ben  Tonfon's  epitaph  on  his  fon : 

**  Reft  in  foft  peace,  and  afi'd,  fay,  here  dotb  lie 

**  Ben  Jonfon  his  bdl  piece  of  poetry/' 
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fence,  at  a  tavern  in  Stratford,  that  the  old  gen- 
tleman never  forgave  him.  And  Mr.  Aubrey's 
account  of  this  matter,  which  I  had  not  then  feen, 
fully  confirms  what  I  fuggefted  on  the  fubjed: :  for 
here  we  find,  that  the  epitaph  was  made  after 
Combe's  death.  Nor  is  this  fprightly  efFufion  in- 
confiftent  with  Shakfpeare's  having  lived  in  a  cer- 
tain degree  of  familiarity  with  that  gentleman ; 
whom  he  might  have  refpedled  for  fome  qualities, 
though  he  indulged  himfelf  in  a  fudden  and  playful 
cenfure  of  his  inordinate  attention  to  the  acquire- 
ment of  wealth,  at  a  time  when  that  ridicule  could 
not  affedt  him  who  was  the  objedl  of  it. 

Mr.  Steevens  has  juftly  obferved,  that  the  verfes 
exhibited  by  Mr.  Rowe,  contain  not  a  jocular  epi- 
taph, but  a  malevolent  predidlion ;  and  every  reader 
will,  I  am  fure,  readily  agree  with  him,  that  it  is 
extremely  improbable  that  Shakfpeare  Ihould  have 
poifoned  the  hour  of  confidence  and  friendfhip  by 
producing  one  of  the  fevereft  cenfures  on  one  of 
his  company,  and  fo  wantonly  and  publickly  ex- 
prefs  his  doubts  concerning  the  falvation  of  one  of 
his  fellow  creatures.  The  foregoing  more  accurate 
ftatement  entirely  vindicates  our  poet  from  this 
imputation. 

Thefe  extemporary  verfes  having,  I  fuppofe,  not 
been  fet  down  in  writing  by  their  author,  and 
being  inaccurately  tranfmitted  to  London,  appear 
in  an  intirely  diff^erent  fliape  in  Braitbwaite's  Re- 
>maines,  and  there  we  find  them  affixed  to  a  tomb 
ereded  by  Mr.  Combe  in  his  life-time.  I  have 
already  fliewn  that  no  fuch  tomb  was  ereded  by 
Mr.  Combe,  and  therefore  Braithwaite's  ftory  is  as 
little  to  be  credited  as  Mr.  Rowe's.  That  fuch 
various  reprefentations  fhould  be  made  of  verfes 
of  which  the  author  probably  never  gave  a  written 
copy,  and  perhaps  never  thought  of  after  he  had 
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uttered  them,  is  not  at  all  extraordinary.  Who 
has  not,  in  his  own  experience,  met  with  fimilar 
variations  in  the  accounts  of  a  tranfaftion  which 
paffed  but  a  few  months  before  he  had  occafion  to 
examine  minutely  and  accurately  into  the  real  ftate 
of  thefaft? 

In  further  fupport  of  Mr.  Aubrey's  exhibition 
of  thefe  verfes,  it  may  be  obferved,  that  in  his 
copy  the  firft  couplet  is  original ;  in  Mr.  Rowe's 
exhibition  of  them  it  is  borrowed  from  preceding 
epitaphs.  In  the  fourth  line.  Ho  (not  Oh  bo^  as 
Mr.  Rowe  has  it,)  was  in  Shakfpeare's  age  the 
appropriate  exclamation  of  Robin  Goodfellow, 
tf/;tfj  PucKE,  ij///7j  Hobgoblin.® 

Mr.  Aubrey  informs  us  laftly,  that  Shakfpeare 
*'  was  wont  to  go  to  his  native  country  once  a 
yeare.  I  thinke  I  have  been  told  that  he  left  near 
300I.  to  a  lifter.  He  underftood  Latin  pretty  well, 
for  he-  had  been  in  his  younger  years  a  fchool- 
mafter  in  the  country.*' 

Many  .traditional  anecdotes,  though  not  per- 
fcftly  accurate,  cOtatain  an  adumb-ation  of  the 
tmth.  It  is  obfervable  that  Mr.  Aubrey  fpeaks 
here  with  (bme  degree  of  doubt ; — "  I  think  1  have 
been  told;*'  and  his  memory,  or  that  of  his  in- 
former, led  him  into  an  errour  with  refpcdl  to  the 
perfon  to  whom  our  poet  bequeathed  this  legacy, 
who,  we  find  from  his  will,  was  his  daughter,  not 
his  fifter:  but  though  Aubrey  was  miftaken  as  to 
the  perfon,  his  information  with  refpeft  to  the 
amount  of  the  legacy  was  perfeAly  correft;  for 
300I.  was  the  precife  fum  which  Shakfpeare  left 
to  his  fecond  daughter,  Judith. 

•  See  Percy's  Reliques  of  Aucient  Poetry ,  Vol.  III.  p.  tot. 

Vol.  II.  Y 
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In  like  manner,  I  am  llrongly  inclined  to  think 
that  the  lad  afTertion  contains,  though  not  the 
truth,  yet  fomething  like  it:  I  mean,  that  Shak^ 
fpeare  had  been  employed  for  Tome  time  in  his 
younger  years  as  x  teacher  in  the  country;  though 
Dr.  Farmer  has  inconteftably  proved,  that  he  coulcl 
not  have  been  a  teacher  of  Latin.     I  have*  already 
fuggefled  my  opinion,  that  ^before  his  coming  to 
London  he  had  acquired  fome  ffaare  of  l^gal  know^ 
ledge  in  the  office  of  a  petty  country  conveyancer, 
or  in  that  of  the  fteward  of  fome  manerial  court. 
It  is  not  necelTary  here  to  repeat  the  reafbns  on 
^hich  that  opipion  is  founded.     If  he  began  to 
apply  to  this  ftudy  at  the  age  of  eighteen,  two 
years  afterwards  he  might  have  been  fufficientiy 
Gonverfant  with  conveyances  to  have  taught  others 
the  forms  of  fuch  legal  aflurances  as  are  ufually 
prepared  by  country  attorneys ;  and  perhaps  fpent 
two  or  three  years  in  this  employment  before  he 
removed  from  Stratford  to  London.     Some  uncer- 
tain rumour  of  this  kind  might  have  continued  to 
the  middle  of  the  laft  century;  and  by  the  time  it 
reached  Mr.  Aubrey,  our  poet's  original  occupa* 
tion  was  changed  from  a  fcri veneres  to  that  of  a 
fchopUmafter. 

I  now  proceed  to  the  more  immediate  objeft  of 
our  prefent  inquiry;  our  poet's  merit  as  an  ador. 

"  Being  inclined  naturally  (fays  Mr.  Aubrey)  to 
poetry  and  ad:ing,  he  came  to  London,  I  g*jeffc 
about  1 8,  and  was.  an  ador  at  one  of  the  play«  « 
houfes,  and  did  adl  exceedingly  well.     Now  Ben 
Jonfon  never  was  a  good  acftor,  but  an  ei^celient  , 
inftrudlor.'* 

The  firft  obfervation  that  I  Ihall  make  on  this 
account  is,  that  the  latter  part  of  it,  which  iriforoiJ^ 
us  that  Ben  Jonfon  was  a  bad  aftor,  is  inconteftably 
confirmed  by  one  of  the  comedies  of  Pecker;  and 
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therefore^  though  there  were  no  other  evidence,  it 
might  be  plauubly  inferred  that  Mr.  Aubrey's  in^ 
formation  concerning  our  poet*s  powers  on  the 
ftage  was  not  lefs  accurate.  But  in  this  inftance  I 
am  not  under  the  neceflity  of  refting  on  fuch  an 
inference;  for  I  am  able  to  produce  the  teftimony 
of  a  contemporary  in  fupport  of  Shakfpeare's  hif^ 
trionick  merit.  In  the  preface  to  a  pamphlet  en- 
titled Kinde^Hartes  Dreame^  publilhed  in  December 
1592^  which  I  have  already  had  occafion  to  quote 
for  another  purpole,  the  author,  Henry  Chettle^ 
who  was  himfelf  a  dramatick  writer,  and  well  ac- 
quainted with  the  principal  poets  and  players  of 
the  time,  thus  fpeaks  of  Shakfpeare : 

"  The  other,^  whom  aX  that  time  I  did  not  fo 
much  fpare,  as  iince  I  wifh  I  had,  for  that  as  I  have 
moderated  the  hate  of  living  writers,  and  might 
have  ufed  my  own  difcretion,  (efpccially  in  fuch  a 
cafe,  the  author  [Robert  Greene]  being  dead,)  I  am 
as  (orry  as  if  the  original  fault  had  been  my  fault ; 
becaufe  my  felfe  have  feene  his  demeanour  no  lefs 
civil  than  he  excellent  in  the  qualitie  he  profejfes: 
befides,  divers  of  worfhip  have  reported  his  up- 
rightnefs  of  dealing,  which  argues  his  honeftie^ 
and  his  facetious  grace  in  writing,  that  approves 
his  art." 

To  thofe  who  are  not  ccmverfant  with  the  lan- 
guage of  our  old  writers,  it  may  be  proper  to 
obferve,  that  the  words,  "  the  qualitie  be  profejfes^** 
particularly  denote  his  profcflion  as  an  aHor.  The 
latter  part  of  the  paragraph  indeed,  in  which  he 
is  praifed  as  a  good  man  and  an  elegant  writer^ 


9  Tliat  by  the  words  The  othtr,  wu  meant  Shakfpeare,  has  been 
already  (hewn  in  the  JJ^  vn  the  Order  of  bu  Flays,  Vol.  I. 

Y   2 
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ihews  this:  however,  the  following  pailage  in 
.Stephen  Goflbn's  Scboole  of  Abufe^  IS79*  in  which 
the  very  fame  words  occur,  will  put  this  matter 
beyond  a  doubt.  "  Ov.er-lafhing  in  apparell  (fays 
Goflbn)  is  fo  common  a  fault,  that  the  vcrye  hycr- 
lings  of  fome  of  our  plaiers,  which  Hand  at  the 
ceverfion  of  vi  s.  by  the  weeke,  jet  under  gentle- 
men's nofes  in<futes  of  filke,  exercifing  thcmfclvcs 
in  prating  on  the  ftage,.and  common  fcofiingwhen 
they  come  abrode;  where  they  looke  afkance  at 
,cvery  man  of  whom  the  fonday  before  they  begged 
an  almes.  I  fpeak  not  this,  as  though  everyone 
\/v  \{\  15.^^^  pT^ofeJfetb  the  qualilie,  fo  abufed  him  fclfe;  for 
Vrv*  *  It  is  well  knowen,  that  fome  of  them  are  fober, 

Q  ^^  2%,V^  difcreet,  properly  learned,  honeft  houfeholders,  and 
citizens  well  thought  on  amonge  their  neighbours 
at  home,  though  the  pride  of  their  fliadowes  (I 
jneane  thofe  hange-byes  whome  they  fuccour  with 
ftipend)  caufe  them  to  bee  fomewhat  talked  of 
abrode."* 

Thus  early  was  Shakfpeare  celebrated  as  an 
ador,  and  thus  unfounded  was  the  information 
which  Mr.  Rowe obtained  on  this  fubjed:.  Wright, 
a  more  diligent  enquirer,  and  who  had  better  op- 
portunities of  gaining  theatrical  intelligence,  had 
laid  about  ten  years  before,  that  he  had  "  heard 
our  author  was  a  better  poet  than  an  adtor;"  hut 
this  defcription,  though  probably  true,  may  ftill 
leave  him  a  confiderable  portion  of  merit  in  the 
latter  capacity :  for  if  the  various  powers  and  pe- 
culiar excellencies  of  all  the  adors  from  his  time 
to  the  prefent,  were  united  in  one  man,  it  may 
well  be  doubted,  whether  they  would  conftitute  a 

*  In  the  margin  this  cautious  puritan  adds — "  Some  plajcn 
modcft,  if  I  be  not  decei'ved,** 
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performer  whofe  merit  fhould  entitle  him. to 
"  bench  by  the  fide*'  of  Shakfpcare  as  a  poet. 

A  palTage  indeed  in  Lodge's  Incarnate  Devills  of 
the  age,  1596,  has  been  pointed  out,  as  levelled  at 
our  poet's  performance  of  the  Ghoft  in  Hamlet. 
But  this  in  my  apprehenfion  is  a  miftake.  The 
ridicule  intended  to  be  conveyed  by  the  paflage  in 
queftion  was,  I  have  no  doubt,  aimed  at  the  adlor 
who  performed  the  part  of  the  Ghoft  in  fome  mi- 
ferable  play  which  was  produced  before  Shakfpcare 
commenced  either  ador  or  writer.  That  fuch  a 
play  once  exifted,  I  have  already  Ihewn  to  be  highly 
probable;  and  the  tradition  tranfmitted  by  Bet- 
terton,  that  our  poet's  performance  of  the  Ghoft  in 
his  own  Hamlet  was  his  chef  d*oeuvre,  adds  fupport 
to  my  opinion. 

That  Shakfpcare  had  a  perfe(5l  knowledge  of  his 
art,  is  proved  by  the  inftrudions  which  are  given 
to  the  player  in  Hamlet ,  and  by  other  paflages  in 
his  works;  which  in  addition  to  what  1  have 
already  ftated,  incline  me  to  think  that  the  tradi- 
tional account  tranfmitted  by  Mr.  Rowe,  relative 
to  his  powers  on  the  ftage,  has  been  too  haftily 
credited.  In  the  celebrated  fcene  between  Hamlec 
anc)  his  mother,  ftie  thus  addreiTes  him: 

••  ■         Alas,  how  is't  with  you  ? 
*•  That  j^*  Jo  ben  J  your  eye  on  vacancy , 
*'  And  ivitb  the  incorporenf  air' do  hold  difcourfe  ? 
**  Forth  at  your  eyes  your  fpirits  ijcildiy  peep  ; 
"  Andy  as  the  flecping  foldiers  in  the  alarm, 
*'  Your  bedded  hair,  like  life  in  excrements, 
*•  Starts  up,  and  (lands  on  end. — Whereon  do  yoa  look 
'         **  Ham.   On  him !    on  him !    look  you,  Jiow  pale  he 
glares! 
'*  His  form  and  caufe  conjoin^,  preaching  to  ftoAesn 
*'  Would  make  them  capable.     Do  not  iosk  upon  nu^ 
^'  Left  with  this  piteous  aQion^  you  convert 
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««  My  ftero  efieAa :  then  what  I  ha^e  to  do 

<'  Will  want  true  Colour  j  tears  perchance  for  blood." 

Can  it  be  imagined  that  he  would  have  attributed 
thefe  lines  to  Hamlet,  unlefs  he  was  confident  that 
in  his  own  part  he  could  give  efficacy  to  that  piteous 
aSion  of  the  Ghoft,  which  h?  has  fo  forcibly  de- 
fcribed?  or  that  the  preceding  lines  fpoken  by  the 
Queen,  and  the  defcription  of  a  tragedian  in  King 
Richard  III.  could  have  come  from  the  pen  of  an 
ordinary  adlor  ? 

*'  Rich,  Come,  coufin,  can'ft  thou  quake  and  change  thy 
edhur  ? 
"  Murther  thj  bnath  in  middk  of  a  nvorif 
**  And  then  again  begin  ^  and  flap  again, 
**  As  if  thou  ivert  di/lrakght,  and  mad  mith  terror  f 

*•  Buck.  Tut,  I  can  counterfeit  the  deep  tragedian; 
**  Speak,  and  look  big,  and  pty  on  e*vetyjide, 
y  Tremble  andfiart  at  nvagging  pf  aftriw, 
**  Intending  deep/u/picion  :  ghaft^  holts 
**  Are  at  mj/ermice,  like  enjfbrced /miles ; 
*«  And  both  are  ready  in  their  offices, 
*«  At  any  time»  to  grace  my  ftratagems." 

I  do  not;  however,  believe,  that  our  poet  played 
parts  of  the  firfl:  rate,  though  he  probably  dif- 
tinguilhed  himfelf  by  whatever  he  performed.  If 
the  names  of  the  adtors  prefixed  to  Every  Man  in 
his  Humour  were  arranged  in  the  fame  order  as  the 
perfons  of  the  drama,  he  mull  have  reprefentcd 
OldKnowell;  and  if  we  may  give  credit  to  an  anec- 
dote related  in  a  former  page,  he  was  the  Adam  in 
his  own  As  you  like  it.  rerhaps  he  excelled  In  rc- 
prefenting  old  men.  The  following  contemptible 
lines  written  by  a  contemporary,  about  the  year 
1611,  might  lead  us  to  fuppofe  that  he  alfo  aded 
Duncan  in  Macbeth^  and  the  pans  of  King  Henry 
the  Fourth,  and  King  Henry  tnc  Sixth: 
I 
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«  To  our  Engliih   Terence,  Mn  William 
Shakespeare* 

"  Some  laf  ,  good  Will,  which  I  in  fport  do  fiog, 

"  Hadif  thou  not  play'd  fome  iiffify  farts  in  fport, 
**  Thou  hadft  been* a  companion  for  a  king, 

"  And  been  a  king  among  the  meaner  fort. 
''  Some  others  raile,  bet  raue  as  they  think  fit,  * 

<'  Thou  haft  no  railing  but  a  raigning  wit ; 
•'  And  honefty  thou  fow'ft,  which  they  do  reape, 
•*  So  to  increafe  their  ftock  which  they  do  keepe." 

The  Scomrge  of  Follj,  by  John  Davics^  of  Here- 
ford, no  date. 

RICHARD    BURBADGE/ 

the  moft  celebrated  tragedian  of  our  author^s  tiine> 
was  the  fon  of  James  Burbadge,  who  was  alfo  an 
ador,  and  perhaps  a  countryman  of  Shakefpeare* 
He  lived  in  Holywell-ftreet,  in  the  parilh  of  St. 
Leonard,  Shored  itch,  from  which  circumllance  I 
conje&ure  that  he  had  originally  played  at  the 
Curtain  theatre,  which  was  in  that  neighbourhood; 
for  he  does  not  appear  to  have  been  born  in  that 
pariih;  at  ieaft  I  fearched  the  regiftcr  froni  its 
commencement  in  1558,  in  vain,  for  his  birth* 
It  is  ftrange,  however,  that  he  fhould  have  con* 
tinued  to  live  from  the  year  1600  to  his  death,  in  a 
place  which  was  near  three  miles  diflant  from  tho 
Blackfriars  playhoufe,  and  flill  further  from  the 
Globe,  in  which  theatres  he  adted  during  the  whole 
of  that  time.    He  appears  to  have  married  about 


^  In  writing  this  performer's  name  I  have  followed  the  fpdlin^ 
Qfed  by  his  brother^  who  was  a  witnefs  to  his  will ;  bat  the  name 
ought  rather  to  be  Burbi4ge^  (as  it  often  formerly  was,)  being 
nanifeftly  an  ^bb^viation  or  corruption  of  BoroMgh-brUlge^ 
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the  year  1600;  and  if  at  that  time  we  fuppofe  him* 
thirty  years  old,  his  birth  mull  be  placed  in  1570. 
By  his  wife,  whofe  chriftian  name  was  Winefrid, 
he  had  four  daughters ;  Juliet,  or  Julia,  (for  the 
name  is  written  both  ways  in  the  regiftcr,)  who 
was  baptized  Jan.  2,  1602-3,  and  died  in  1608; 
Frances,  baptized  Sep.  16,  1604;  Winefrid,  bap- 
tized Ocflob.  5, 1 613,  and  buried  in  October,  161 6; 
and  a  fecond  Juliet,  (or  Julia,)  who  was  baptized 
Dec.  26,  1 6 14.  This  child  and  Frances  appear 
to  have  furvived  their  father.  His  fondnefs  for 
the  name  of  Juliet,  perhaps  arofe  from  his  having 
been  the  original  Romeo  in  our  author's  play. 

Camden  has  placed  the  death  of  Burbadge  on  the 
9th  of  March,  1619.^  On  what  day  he  died,  is 
now  of  little  confequence;  but  to  afcertain  the 
degree  of  credit  due  to  hiftorians  is  of  fome  im- 
portance ;  and  it  may  be  worth  while  to  remark 
how  very  feldom  minute  accuracy  is  to  be  expefted 
even  from  contemporary  writers.  The  fad:  is,  that 
Burbadge  died  fome  days  later,  probably  on  the 
J 3th  of  that  month;  for  his  will  was  made  on  the 
1 2th,  and  he  was  buried  in  the  church  of  St.  Leo- 
nard, Shorcditch,  on  the  i6th  of  March,  161 8-19. 
His  laft  will,  extraded  from  the  rcgiftry  of  the 
Prerogative  court,  is  as  follows: 

**  Memorandum,  That  on  Frydayc  the  twelfth 
of  March,  Anno  Domini,  one  thoufand  fix  hundred 
and  eighteen,  Richard  Burbage  of  the  parifh  of 
Saint  Leonard,  Shoreditch,  in  the  county  of  Mid- 
dlefex,  gent,  being  fick  in  body,  but  of  good  and 
perfedt  remembrance,  did  make  his  laft  will  and 
teftament,  nuncupative,  in  manner  and  form  fol- 
lowing; viz.  He  the  faid  Richard  did  nominate 
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1619.  Martii  9.  Richardus  Barbadge,  alter  Rofcius,  obiit." 
Regni  regis  Jacohi  I.  Annalmm  Jfparaiuu  4I0.  1691. 
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tnd  appoint  his  well  beloved  wife,  Winifridc  Bur- 
bage  to  be  his  fole  executrix  of  all  his  goods  & 
chattels  whatfoever,  in  the  prefence  a^d  hearing  of 
the  perfons  undernamed ;  ^ 

Cuthbert  Burbadge,  brother  to  the  teftator. 

X  The  mark  of  Elizabeth,  his  wife. 

Nicholas  Tooley. 

Anne  Lancafter. 

Richard  Robinfon. 

X  The  mark  of  Elizabeth  Cf^vps, 

Henry  Jackfonne.  * 

Probatum  fuit  ieftamentum  fuprafcriptum  apud 
London^  coram  judke,  10!*  Apr  His  ^  iGi^^jura^ 
mento  Winifride  Burbadge^  relifite  di£li  defunSi 
et  executricis  in  eodem  tejiamenlo  nominat.  cut 
commijfa fiiit  adminijlratio  de  bene^  t?r.  jurat** 

Richard  Burbadge  is  introduced  in  perfon  in  an 
old  play  called  The  Relume  from  Pamajfus,  (written 
in  or  about  1602 J  and  inftrudis  a  Cambridge 
fcholarAow  to  play  the  part  of  King  Richard  the 
Thir^,  in  which  Burbadge  was  greatly  admired. 
That  he  reprefented  this  charadler,  is  afcertained 
by  Bifhop  Corbet,  who  in  his  LerBoreale,  fpeaking 
of  his  hoft  at  Leicefter^  tells  us^ 

*'  when  he  would  have  faid.  King  Richard  died, 

••  And  caird  a  horfc,  a  horfc,  he  Burbagc  cry'd." 

He  probably  alfo  performed  the  parts  of  King 
John,  Richard  the  Second,  Henry  the  Fifth, 
Timon,  Brutus,  Coriolanus,  Macbeth,  Lean  and 
Othello,  * 

He  was  one  of  the  principal  (harers  or  proprietors 
of  the  Globe  and  Blackfriars  theatres;  and  was  of 
fuch  eminence,  that  in  a  letter  preferved  in  the 
Britifh  Mufeum,  written  in  the  year  1613,  (MSS. 
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Harl.  7002  J'  th6  ftftdrs  at  th6  Globe  are  called 
Burbadgi'i  CofnpaftyJ 

The  foIldT<^ing  charafier  of  this  celebrated  player 
is  given  by  Fleckno  in  his  Short  Bi/cour/e  of  the 
Englijh  Stagey  1664. 

•*  He  was  a  delightful  f  roteus,  fa  wholly  trans- 
forming himfeif  into  his  parts,  and  putting  off 
himfelf  with  his  cloaths,  as  he  tiever  {hot  fo  much 
as  in  the  tyring  houfe)  affumed  himfelf  again,  untill 
the  piajr  was  done. — He  had  all  the  parts  of  an 
excellent  orator,  animating  his  words  with  fpeak- 
ing,  and  fpeech  with  adion^  his  auditors  being 
never  more  delighted  than  when  he  fpake,  nor 
xnore  forry  than  when  he  held  his  peace:  yet  even 
then  he  was  an  excellent  ad:or  ftill ;  never  iailine 
in  his  part,  when  he  had  done  fpeaking,  but  with 
his  looks  and  gefture  maintaining  it  llill  to  the 
height/* 

It  ftiould  not,  however,  be  concealed,  that  Fleckno 
had  previoufly  printed  this  charader  as  a  portrait 
of  An  excellent  aElor^  in  general,  and  there  is  reafon 
to  believe  that  this  writer  riever  faw  Burbadgc«  for 
Fleckno  did  not  die  till  about  the  year  1682  or 
1683,  ^"d  confcquently,  fuppofing  him  then  fe- 
venty-five  years  old,  he  mufthave  been  a  boy  when 
this  celebrated  player  died.  The  teftimony  of  Sir 
Richard  Baker  is  of  more  value,  who  pronounces 
him  to  have  been  "  fuch  an  ador,  as  no  age  muft 
ever  look  to  fee  the  like."  Sir  Richard  Baker  was 
born  in  1568,  and  died  in  1644-5;  ^^^  appears, 


^  In  Jonfon's  Mafque  ofCbriftmas,  161 6,  Borbadcc  and  Heminge 
are  both  mentioned  as  managers :  *'  I  could  ha'  had  money  enoueh 
lor  him,  an  I  woold  ha'  been  tempted,  and  ha'  fet  him  out  by  the 
week  to  the  king's  players :  Mafter  fiurbadge  hath  been  aboar  and 
aboat  with  me,  and  fo  has  old  Mn  Heminge  too ;  ;hey  ha'  need  of 
him." 
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fram  varidus  paflages  in  his  Works,  to  have  {yaid 
much  attention  to  the  theatre^  in  defende  of  which 
he  wrote  a  treatife." 

In  Philpot's  additions  to  Camden's  Remains^  we 
find  an  epiuph  on  this  tragedian,  more  tdncifc 
than  even  that  on  Ben  Jonfon;  being  only,  ''  Exit 

The  following  old  epitaph  on  Burbadge,  which 
is  found  in  a  MS.  in  the  Mufeum,  (MSS.  Sloan* 
1786J  is  only  worthy  of  prefenrationj  as  it  ihews 
how  high  the  reputation  of  this  ador  was  in  his 
own  age: 

^*  j^itaph  cm  Mn  Richard  Bi/hbage,  the  player?^ 

**  This  life's  a  play,  fcean'd  out  by  natures  artc^ 
••  ^^re  every  man  hath  his  allotted  parte, 
*«  This  nuui  hadit  now  (as  many  more  can  tdl) 
««  Ended  ]|is  pan«  aod  he  hath  aded  well* 
**  The  play  now  ended,  think  his  grave  to  be 
"  The  detiring  howfe  of  his  fad  tragedie ; 
*«  Where  to  give  his  feme  this,  be  not  afraid^ 
«<  Jlefe  lies  &  beft  tragddiaA  ever  pUkU" 

JOHN    HEMINGE 

n  faid  by  Roberts  the  player  to  have  been  a  tra* 

^  I  ^  BOt  till  latdy  difcover  that  there  is  an  original  pidore  f>f 
this  admired  ador  in  Dulwich  College,  or  his  portrait  (hould  have 
been  enmved  for  this  work.  However,  the  defcdl  will  very 
ipeedily  be  remedied  by  Mr.  Sjli/efter  Hmrdmg^  the  ingenious  attift 
wbocn  I  eaplofed  to  make  a  copy  of  the  pidure  of  Lowin  at  Ox« 
fold,  which  be  executed  with  nerfedl  fidelity ;  and  who  means  to 
give  the  pabliok  in  twenty  numoers,  at  a  very  moderate  price,  not 
only  all  loch  portraits  as  ean  be  found,  of  the  a^ors  who  perfonated 
tlie  principal  cbariiQers  in  our  anther's  pkvs,  while  he  «^as  on  the 
%e,  bat  aHb  4n  afiemUa^  of  genvioie  ne«ds  of  the^  teal  perfo* 
Mgcs  repreiented  in  them ;  together  with  various  views  of  the 
dilterent  places  in  which  the  fcene  of  his  hiftorical  dramas  is  placed. 
Each  pkte  will  be  of  the  fame  fize.  as  that  of  Lowin,  fo  jis  to  fuit 
the  prefent  edition* 
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gedian,  and  in  conjunftion  with  Cqndeil,  to  have 
followed  the  bufineis  of  printing;  ^  but  it  does  not 
appear  that  he  had  any  authority  for  thefeafiertions. 
in  fome  trad  of  which  I  have  forgot  to  prefervc 
the  title,  he  is  faid  to  have  been  the  original  per- 
former of  FalftafF. 

I  fearched  the  regifter  of  St.  Mary^s  Alderman- 
bury,  (in  which  parifh  this  a<ftor  lived,)  for  the 
time  of  his  birth,  in  vain.  Ben  Jonfon  in  the  year 
1616,  as  we  have  juft  feen,  calls  him  old  Mr. 
Heminge:  if  at  that  time  he  was  lixty  years 
of  age,  then  his  birth  muft  be  placed  in  1556.  I 
fufpedt  that  both  he  and  Burbadge  were  Shakfpcare's 
countrymen,  and  that  Heminge  was  born  at  Shot- 
tery,  a  village  in  Warwickfhire,  at  a  very  fmall 
diftance  from  Stratford-upon-Avon ;  where  Shak- 
fpeare  found  his  wife.  I  find  two  families  of  this 
name  fettled  in  that  town  early  in  the  reign  of 
Queen  Elizabeth.  Elizabeth,  the  daughter  of 
John  Homing  of  Shottery,  was  baptized  at  Stratford- 
upon  Avon,  March  12,  1567.  This  John  might 
have  been  the  father  of  the  ador,  though  I  have 
found  no  entry  relative  to  his  baptifm :  for  he  was 
probably  born  before  the  year  1558,  when  the  Re- 
gifter commenced.  In  the  village  of  Shottery  alfo 
lived  Richard  Hemyngy  who  had  a  fon  chriftened  by 
the  name  of  John,  March  7,  1570.  Of  the  Bur- 
badge*  family  the  only  notice  I  have  found,  is,  an 
entry  in  the  regifter  of  the  parifti  of  Stratford, 
October  12, 1565,  on  which  day  Philip  Green  was 
married  in  that  town  to  Urfula  Burtadge,  who 
might  have  been  fifter  to  Jam^s  Burbadge,  the 
father  of  the  ador,  whofe  marriage  I  fuppofe  to 
have  taken  place  about  that  time.  If  this  coil- 

'  Anfwcr  to  Pope,  1729, 
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jedure  be  well  founded^  our  poet,  we  fee,  had  an 
cafy  introdud:ion  to  the  theatre. 

John  Heminge  appears  to  have  married  in  or 
before  the  year  1589,  his  eldeft  daughter,  Alice, 
having  been  baptized  0<5tober  6,  1590,  Beiide 
this  child,  he  had  four  fons;  John,  born  in  1598, 
who  died  an  infant ;  a  fecond  John,  baptized  Au- 
guft  7,  1599  ;  William,  baptized  Odober  3,  1602, 
and  George,  baptized  February  tr,  i6o3r4;  and 
eight  daughters ;  Judith,  Thoraafine,  Joan,  Re- 
becca, Beatrice,  Elizabeth,  Mary,  (who  died  in 
161 1,)  and  Margaret.  Of  his  daughters  four  only 
appear  to  have  been  married;  Alice  to  John  Atkins 
in  January,  1612-13;  Rebecca  to  Captain  William 
Smith ;  Margaret  to  Mr.  Thomas  Sheppard,  and 
anixher  to  a  perfon  of  the  name  of  Merefield.  The 
eldeft  fon,  John,  probably  died  in  his  father's  life- 
time, as  by  his  lad  will  he  conftituted  his  fon 
William  his  executor. 

William,  whofe  birth  Wood ,  has  erroneoufly 
placed  in  1605,  was  a  ftudent  of  Chrift-church, 
Oxford,  where  he  took  the  degree  of  a  Mafter  of 
Arts  in  1628.  Soon  after  his  father's  death  he 
commenced  adramatick  poet,  having  produced  in 
Match,  1632-3,  a  comedy  entitled  The  Courjingeof 
a  Hare,  or  the  Madcapp^  which  was  performed  at 
the  Fortune  theatre,  but  is  now  loft.  He  was  like- 
wife  auchor  of  two  other  plays  which  are  extant ; 
The  Fatal  Contrail^  published  in  1653,  ^"^  ^^^ 
Jews. Tragedy,  1662. 

From  an  entry  in  the  Council-books  at  White- 
hall, I  find  that  John  Heminge  was  one  of  the 
principal  proprietors  of  the  Globe  playhoufc,  be- 
fore the  death  of  Queen  Elizabeth,     He  is  joined 

<  MS,  Herbert. 
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with  ShiJc^eare,  Bqrbadge,  &c.  in  the  licence 
granted  by  King  James  immediately  after  hie 
acceflionto  the  throne  in  1603;  and  all  the  pay- 
ments made  by  the  Treafurcr  of  the  Chamber  in 
1613,  on  account  of  plays  performed  at  court,  are 
f'  to  y^bn  Heminge  and  the  reft  of  his  fellows/*  So 
alfo  in  feveral  fubfequent  years,  in  that  and  the 
following  reign.  In  1613,  in  conjunAion  with 
Condell,  he  publifbed  the  firft  complete  edition  of 
our  author's  plays ;  loon  after  which  it  has  been 
fuppofed  that  he  withdrew  from  the  theatre;  but 
this  is  a  miftake.  He  certainly  then  ceafed  to  2l&^ 
but  he  continued  chief  diredor  of  the  king's  com- 
pany of  comedians  to  the  time  of  his  death.  He 
died  at  his  faoufe  in  Aldermanbury,  where  he  had 
long  lived,  on  the  loth  of  Odober  1630,  in,  as  I 
conjecture,  the  74th  or  75th  year  of  his  age,  and 
was  buried  on  the  12th,  as  appears  by  the  Regifter 
of  St.  Mary's  Aldermanbury,  in  which  he  is  ftylcd, 
"  John  Heminge,  player.** 

,  I  fufpedt  he  died  of  the  plague,  which  had  raged 
2b  violently  that  year,  that  the  playhoufes  were  fbut 
up  in  April,  and  noi^permitted  to  be  opened  till 
the  1 2th  of  November,  at  which  time  the  weekly 
bill  of  thoTe  who  died  in  London  of  that  diftem- 
per,  was  ditpiniflied  to  twenty-nine.*  His  fon 
William,  intx>  whofe  hands  his  papers  muft  have 


9  That  he  and  Condell  had  ceafed  to  9A  in  the  year  i62|»  b 
afcertained  by  a  paflage  in  their  Addicfi  "  tq  the  great  v^rietK  of  * 
readers/'  prefixed  to  our  poet's  plays.  **  Reade  him  therefore,  and 
againe,  and  agaiot :  znA  if  then  you  do  not  like  hiRi»  farely  you 
are  in  fosvc  q^mifeft  dasger  oot  to  underftand  htm.  And  fo  wc 
leave  you  tp  other  of  bisfrintdt,  whom  if  yon  need,  can  be  your 
guides.*'  i.  e.  their  fellow-comedians^  who  ftill  continued  on  the 
ftage,  and,  by  reprefenting  our  author's  plays,  could  elucidate  them, 
and  dius  ferve  as  guides  to  the  publicly. 

*  MS.  Herbert. 
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&UeDj  furvivcd  hvti  liictle  more  than  twenty  years, 
having  difd  fome  time  before  the  year  1653 :  and 
where  thofe  book9  of  account  pf  which  hi§  father 
fpeaks«  now  are,  canni^t  be  afcertained.  One  can- 
not but  entertain  a  wi(h  that  at  fome  future  period 
they  may  be  difcovered,  as  they  undoubtedly  would 
throw  f^me  light  on  pur  ancient;  ftagcr-hiftory.  The 
day  before  his  death,  Jphn  H^miinge  made  his  will, 
of  which  I  fubjoin  a  copy,  e^tradfaed  from  the 
Rcgi^ry  of  the  prerogative  Court.  In  this  inftru- 
ment  he  ftylf3  himfetf  4  grocery  but  how  he  ob-. 
uine4  hi3  freedom  pf  the  grocers'  company,  docs 
not  appear. 

**  TN  the  name  of  God»  Amen,  the  9th  day  of 
A  Qftober,  1630,  and  in  the  fixth  year  of  the 
reign  of  our  fovereign  Lord,  Charles,  by  the  grace  of 
God  king  pf  England,  Scotland,  France,  and  Ireland, 
de^nder  of  the&ith,  &c.  I  John  Heminge,  citizen 
and  grocer  of  London,  being  of  perfed:  mind  and 
memory^  thanks  be  therefore  given  unto  Almi^ty 
God^  yet  well  knowing  and  coniidering  the  frailty 
and  iftcertainty  pf  man's  life,  do  therefore  make, 
Qf^a}n»  and  declare.this  my  laft  will  and  teftan^ent 
ta  mariner  and  f(^m  following. 

Fifft^  and  principally,  I  give  and  bequeath  my 
ibul  intp  the  hands  of  Almighty  God,  my  Maker 
M)d  Cr^tor,  hoping  and  afluredly  believing  through 
the  only  merits,  death  and  paflion,  of  Jefus  Chrift  my 
faviourand  redeemer,  to  obtai^fitremiflion  and  pardon 
of  s(U  my  iins,  and  to  enjoy  eternal  happinefs  in  the 
kingdom  o^ heaven;  and  my  body  I  commit  to  the 
earths  to  be  buried  in  chriftian  manner,  in  the 
pariih  church  of  Mary  Aldermanbury  in  London, 
as  near  unto  my  loving  wife  Rebecca  Heminge, 
who  lieth  there  interred,  and  under  the  fame  Aone 
Whi$:k  liedi  in  part,  over  h^r  there,  if  the  fame 
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conveniently  may  be:  wherein  I  do  defire  Itiy 
cxecator  herein  after""  named  carefully  to  fee  my 
ivill  performed,  and  that  my  funeral  may  be  irt 
decent  and  comely  manner  performed  in  the  even- 
ing, without  any  vain  pomp  or  coft  therein  to  be 
beftowed. 

•  //<fw.  My  will  is,  that  all  fuch  debts  as  I  ftiall 
happen  to  owe  at  the  time  of  my  deceafe  to  any 
perfon  or  perfons,  (being  truly  and  properly  mine 
own  debts,)  fhall.  be  well  and  truly  fatisfied  and 
paid  as  foon  after  my  deceafe  as  the  fame  conve- 
niently may  be ;  and  to  that  intent  and  purpofe  my 
M^ill  and  mind  is,  and  I  do  hereby  limit  and  ap^ 
point,  that  all  my  leafes,  goods,  chatties,  plate, 
and  houfehold  ftuffe  whatfoever,  which  !  leave  or 
Ihall  be  poflefled  of  at  the  time  of  my  deceafe, 
Ihall  immediately  after  my  deceafe  be  fold  to  the 
moftand  beft  benefit  and  advantage  that  the  fame 
or  any  of  them  may  or  can,  and  that  the  monies 
thereby  raifed  (hall  go  and  be  employed  towards 
the  payment  and  difcharge  of  my  faid  debts,  asi 
foon  as  the  fame  may  be, converted  into  monies 
and  be  received,  without  fraud  or  covin ;  and  that 
if  the  fame  leafes,  goods^  ^nd  chattels,  ihall  not 
raife  fo  much  money  as  Ihall  be  fufficieiit  to  pay 
my  debts,  then  my  will,  and  mind  is,  and  I  do 
hereby  will  and  appoint,  that  the  moiety  or  one 
half  of  the  yearly  benefit  and  profit  of  the  feveral 
parts  which  I  have  by  leafe  in  the  fevefal  play- 
houfes  of  the  Globe  and  Black-fryers,  for  and 
during  fuch  time  and  term  as  I  have  therein,  be 
from  time  to  time  received  and  taken  up  by  my 
executor  herein  after  namedi  and  by  him  from 
time  to  time  faithfully  employed  towards  the  pay- 
ment of  fuch  of  my  faid  own  proper  debts  which 
ihall  remain  unfatisfied,  and  that  proportionably 
to  every  perfon  and  perfons  to  whom  I  ihall  then 
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remain  indebted,  until  by  the  faid  moiety  or  one 
half  of  the  faid  yearly  benefit  and  profit  of  the  faid 
parts  they  (hall  be  fatisfied  and  paid  without  fraud 
or  covin.  And  if  the  faid  moiety  or  one  half  of 
the  faid  yearly  benefit  of  my  faid  parts  in  the  faid 
play-houfes  Ihall  not  in  fome  convenient  time  raife 
fufficient  moneys  to  pay  my  faid  own  debts,  then 
my  ^ill  and  mind  is,  and  I  do  hereby  limit  and 
appoint,  that  the  other  moiety  or  half  part  of  the 
benefit  and  profit  of  my  faid  parts  in  the  faid  play- 
hoiifes  be  alfo  received  and  taken  up  by  my  faid 
executor  herein  after  named,  and  faithfully  from 
time  to  time  employed  and  paid  towards  the  fpeedier 
fatisfadion  and  payment  of  my  faid  debts.  And 
then,  afircr  my  faid  debts  Ihall  be  fo  fatisfied  and 
paid,  then  I  limit  and  appoint  the  faid  benefit  and 
profit  arifing  by  my  faid  parts  in  the  faid  play- 
houfes,  and  the  employmeht  of  the  fame,  to  be 
received  and  employed  towards  the  payment  of  the 
legacies  by  me  herein  after  given  and  bequeathed, 
and  to  the  raifing  of  portions  for  fuch  of  my  faid 
children  as  at  the  time  of  my  deceafe  fhall  have 
received  from  me  no  advancement.  And  I  do 
hereby  defire  my  executor  herein  after  named  to 
fee  this  my  will  and  meaning  herein  to  be  well  and 
truly  performed,  according  to  the  truft  and  con- 
fidence by  me  in  him  repofed. 

Item^  I  give,  devife,  and  bequeath,  unto  my 
daughter  Rebecca  Smith,  now  wife  of  Captain 
William  Smith,  my  beft:  fuit  of  linen,  wrought  with 
cutwork,  which  was  her  mother's ;  and  to  my  fon 
Smith,  her  hulband,  his  wife's  pidlure,  fet  up  in  a 
frame  in  my  houfe. 

Item^  I  give  and  bequeath  unto  my  daughter 
Margaret  Sheppard,  wife  of  Mr.  Thomas  Sfttppard, 
my  red  cufliions  embroidered  with  bugle,  which 
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were  her  mother's ;  and  to  my  faid  fon  Sheppard, 
his  wife's  pidure^  which  is  alfo  fet  up  in  a  frame  in 
my  houfe. 

Itenty  I  give  and  bequeath  unto  my  daughter 
Elizabeth,  my  green  cuihions  which  were  her 
mother's. 

Item^  I  give  and  bequeath  unto  my  daughter 
Merefield  my  clothe-of-lilver  ilripedcufhions  which 
were  her  mother's. 

Item^  I  give  and  bequeath  unto  fo*many  of  my 
daughter  Merefield's,  and  my  daughter  Sheppard's 
children,  as  ihall  be  living  at  the  time  of  my  de* 
ceafe,  fifty  fhillings  apiece. 

Iteniy  I  give  and  bequeath  unto  my  grandchild, 
Richard  Atkins,  the  fum  of  five  pounds  of  lawful 
money  of  England,  to  buy  him  books. 

Itefn,  I  give  and  bequeath  unto  my  fon-in4aw 
John  Atkins,  and  his  now  wife,  if  they  fhall  be 
living  with  me  at  the  time  of  my  deceafe,  forty 
fhillings,  to  make  them  two  rings,  in  remembrance 
of  me. 

Itetfty  I  give  and  bequeath  unto  every  of  my  fel- 
lows and  fharers,  his  majeflies  fervants,  which  fhall 
be  living  at  the  time  of  my  ileceafe,  the  fum  of 
ten  fhillings  apiece,  to  make  them  rings  for  remem- 
brance of  me. 

Item^  I  give  and  bequeath  unto  John  Rice,  Clerk^ 
of  St.  Saviour's  in  Southwark,  (if  he  fhall  be  living 
at  the  time  of  my  deceafe,)  the  fum  of  twenty 
fhillings  of  lawful  Englifh  money,  for  a  remem--* 
brance  of  my  love  unto  him. 

Itemy  I  give  and  bequeath  unto  the  poor  of  the 

Earifli  of  St.  Mary,  Aldermanbury,  where  I  long 
ved,  and  whither  I  have  bequeathed  my  body  for 
burial,  the  fum  of  forty  fhillings  of  lawful  Engliffa 
money,  to  be  diftributed  by  the  churchwardens  of 
the  fame  parifh  where  mofl  need  fhall  be* 
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ifem,  My  will  and  mind  is,  and  I  do  hereby 

limit  and  appoint,  that  the  feveral  legacies  and  funis 

of  money  by  me  herein  before  bequeathed  to  be 

paid  in  money,  be  raifcd  and  taken  out  of  the  yearly 

profit  and  benefit  which  (hall  arife  or  be  made  by 

my  feveral  parts  and  fhares  in  the  feveral  playhoufes 

called  the  Globe  and  Blackfriers,  after  my  faid 

debts  (hall  be  paid,  with  as  much  fpeed  as  the  fame 

conveniently  may  be ;  and  I  do  hereby  will,  require, 

and  charge  my  executor  herein  after  named  efpe- 

cially  to  take  care  that  my  debts,  firft,  and  then 

thofe  legacies,  be  well  and  truly  paid  and  dif. 

charged,  as  foon  as  the  fame  may  be  fo  raifed  by 

the  fale  of  my  goods  and  by  the  yearly  profits  of 

my  parts  and  fhares ;  and  that  my  eftate  may  be  fo 

oidered  to  the  bell  profit  and  advantage  for  thtf  ^ 

better  payment  of  my  debts  and  difcharge  of  my 

legacies  before  mentioned  with  as  much  fpeed  as 

the  fame  conveniently  may  be,  according  as  I  have 

herein  before  in  this  will  direfted  and  appointed 

the  fame  to  be,  without  any  leflening,  diminilhing, 

or  undervaluing  thereof,  contrary  to  my  true  intent 

arid  meaning  herein  declared.     And  for  the  better 

performance  thereof,  my  will,  mind,  and  defire  is, 

that  my  faid  paxts  in  the  faid  play-houfes  Ihould 

be  employed  in  playing,  the  better  to  raife  profit 

thereby,  as  formerly  the  fame  have  been,  and  have 

yielded  good  yearly  profit,  as  by  my  books  will  in 

that  behalf  appear.  And  my  will  and  mind  is,  and  I 

do  hereby  ordain,  limit,  and  appoint,  that  after 

my  debts,  funerals,  and  legacies  (hall  be  paid  and 

Iktisfied  out  of  my  eftate,  that  then  the  re(idue  and 

remainder  of  my  goods,  chattels,  and  credits  what- 

focvcr  (hall  be  equally  parted  and  divided  to  and 

amongft  fuch  of  my  children  as  at  the  time  of  my 

deceafe  (hall  be  unmarried  or  unadvanced,  and  (hall 
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Jn>-S-  ^Ui  I     ]jp^  have  received  from  me  any  portion  in  marriage 
,  or  otherwife,  further  than  only  for  their  education 

—  2Af*  and  breeding,  part  and  part  like ;  and  I  do  hereby 
""^  ordain  and  make  my  fon  William  Hemirige  to  be 
the  executor  of  this  my  laft  will  and  teftament,  re- 
quiring him  to  fee  the  fame  performed  in  and  by 
all  things,  according  to  my  true  meaning  herein 
declared.  And  I  do  defire  and  appoint  my  loving 
friends  Mr.  Burbage '  and  Mr.  Rice  to  be  the  over- 
feers  of  this  msf  lafl:  will  and  teftament,  praying 
them  to  be  aiding  and  aflifting  to  my  faid  executor 
with  their  befl  advice  and  council  in  the  execution 
thereof:  and  I  do  hereby  utterly  revoke  all  former 
wills  by  me  heretofore  made,  and  do  pronounce, 
publifh,  and  declare  this  to  be  my  laft  will  and 
teftament.  In  witnefs  whereof  I  have  hereunto 
put  my  hand  and  feal  the  day  and  year  firft  above 
written.  .     ^ 

Prohatam  fuit  ieJlamenhmfupraftriptum^iU  Lon* 
don  coram  venerabili  viro,  magijlro  fVillielmo 
James ^  legum  doilore^  Surrogato^  undecimo  die 
menfts  OSobris^  Anno  Domini^  1630,  jura-» 
mento  Willielmi  Hemingefilii  naturalis  et  legi* 
tim.  dicti  defundi^  et  executoris^  cu$\  6?f .  de 
iene,  6fr.  Jurat. 

AUGUSTINE    PHILIPS. 

This  performer  is  likewife  named  in  the  licence 
granted  by  King  James  in  1603.  ^^  appears  from 
Hey  wood's  Apology  for  Affors,  printed  in  161 2,  that 
he  was  then  dead.  •  In  an  extraordinary  exhibition, 
entitled  T'A/?  Seven  deadly  Sins,  written  by  Tarleton, 
of  which  the  MS.  plot  or  fcheme  is  in  my  pof- 
feflion,  he  reprefented  Sardanapalus.    I  have  not 

'  Cuthbeit  Bttrbadge,  brother  to  the  aftor« 
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been  able  to  learn  what  parts  he  performed  in  our 
author's  plays ;  but  believe  that  he  was  in  the  fame; 
clafs  as  Kempe,  and  Armine ;  for  he  appears,  like 
the  former  of  thefe  players,  to  have  publifhed  a 
ludicrous  metrical  piece,  which  was  entered  on  the 
Stationers'  books  in  1595-  Philips's  production 
was  entitled  The  Jigg  of  the  Slippers. 

WILLIAM    KEMPE 

was  the  fucceflbr  of  Tarleton.  *'  Here  I  mufl:  needs 
remember  Tarleton,  (fays  Hey  wood,  in  his  Apology 
for  Ailors,)  in  his  time  gracious  with  the  queen  his 
foveraigne,  and  in  the  people's  general  applaufe ; 
whom  fucceeded  IVilL  Kempy  as  well  in  the  favour 
of  her  majeftie,  as  in  the  opinion  and  good  thoughts 
of  the  general  audience."  From  the  quarto  edi- 
tigns  of  fome  of  our  author's  plays,  we  learn  that 
he  was  phe  original  performer  of  Dogberry  in  Much 
Ado  about  Nothings  and  of  Peter  in  Romeo  and  Juliet^ 
From  an  old  comedy  called  The  Return  from  Par-^ 
najfusy  we  may  colled:  that  he  was  the  original  Jufticc 
Shallow ;  and  the  contemporary  writers  inform  us 
that  he  ufually  adled  the  part  of  a  Clown;  in  which 
charadtcr,  like  Tarleton,  he  was  celebrated  for  his 
exiempor^  wit.*  Launcelot  in  ^be  Merchant  of 
Venice^  Touchftone  in  As  you  like  it^  Launce  in 
ffi&r  "Two  Gentlemen  of  Verona^  and  the  Grave-digger 
in  Hamlet^  were  probably  alfo  performed  by  this 
comedian*    He  was  an  author  as  well  as  4n  adlort^ 

^  See  p.  241,  n,  7. 

5  See  The  Returne  from  Pamaffm,  a  comedy,  1606.:  *«  Indeed, 
M^Kcmpe^  you  are  very  famoas,  but  that  is  as  well  for  nvorkes  in 
print  as  your  part  in  cue,"  Kempe's  Nt*w  Jigg  of  the  Kitchef^ 
fi^ff  Woman  was  entered  on  the  books  of  the  Stationers'  company 
in  1595 ;  and  in  the  fame  year  was  licenfed  to  Thomas  Go£bn, 
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So  early  as  in  the  year  1589  Kempe's  comick 
talents  appear  to  have  been  highly  eftimated^  for 
an  old  pamphlet  called  An  Almond  for  a  Parrot^ 
written,  I  think,  by  Thomas  Naftic,  and  publifhed 
about  that  time,  is  dedicated  '*  to  that  mod  comi«. 
call  and  conceited  Cavaleire  Monjieur  idu  Kempe, 
Jeftmonger,  and  vice-gerent  generall  to  the  Ghoft 
of  Dicke  Tarleton/' 

From  a  palTage  in  one  of  Decker's  trafts  it  may 
be  prefuiiied  that  this  comedian  was  dead  in  the 
year  1609.^ 

In  Braithwaite's  Remains^  161 8,  he  is  thus  com* 
memorated : 


*•  Kempes  Nrw  Jigge  betwixt  a  Souldier  and  a  Mifer  and  Sym  the 
Clownc." 

Sept.  7,  1 5939  was  entered  on  the  Sutioners'  books,  by  R.  Jones, 
**  A  comedie  entitled  A  Knack  bonv  to  kvo'w .  a  Knanjf^  newly  fet 
forth,  as  it. hath  been  fundrye  times  plaied  by  Ned  Allen  and 
his  company,  with  Kempes  applauded  merryment  of  The  Men  of 
Goiham.*' 

In  the  Bodleian  Library,  among  the  books  given  to  it  by  Robert 
Burton,  is  the  following  traA,  bound  up  with  a  few  others  of  the 
fame  fize,  in  a  quarto  volume  marked  L,  62d.  art. : 

*<  Kemps  nine  daies  wonder  performed  in  a  daunce  from  London 
to  Norwich.  Containing  the  pleafure,  paines  and  kind  entertain- 
ment of  William  Kemp  between  London  and  that  city,  in  hu  hte 
snorrice.  Wherein  is  iomewhat  fet  downe  worth  note ;  to  reprooue 
the  flannders  fpred  of  him  :  many  thinjgs  merry,  nothin^hurtfbll. 
Wriuen  bv  himfelfe,  to  fktisfie  his  fnends."  (Lond.  £L  A.  for 
Nicholas  Ling.  1600.  b.  1. — ^With  a  wooden  cut  of  Kempe  as  a 
morris-daiicer,  preceded  by  a  fellow  with  a  pipe  and  dnrni,  whom 
he  (in  the  book)  calls  Thomas  Slye,  his  tabcrer.)  It  is  dedicated 
to  **  The  true  ennobled  lady,  and  moft  bountifuil  miftris,  miftris 
Anne  I^itton,  mayde  of  honour  to  the  moft  facred  mayde  royall 
queene  Elizabeth." 

6  •*  Tulh,  tu(h,  Tarlcton,  iO»^/,  nor  Singer,  nor  all  thelittcr 
of  fooles  that  nrw  come  drawling  behind  them,  never  played  the 
clownes  part  more  naturally  than  the  airantdl  fot  of  you  all."    Gnb  * 
Honubcoke,  i6o9« 
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"  Upon  Kbmpe  and  his  Moric£»  with  his 
Epitaph. 

'*  Welcome  from  Norwich,  Keinpe :  all  joy  to  fee 

**  Thy  fafc  return  morifcoed  luflily. 

*«  Bat  oat  alas !  how  foone's  thy  morice  done, 

*'  When  pipe  and  tabor,  all  thy  friends  be  gone ; 

«*  And  leave  thee  now  to  dance  the  fecond  part 

**  With  feeble  nature,  not  with  nimble  art ! 

**  Then  all  thy  triumphs  fraught  with  ftrains  of  mirth, 

"  Shall  be  ca^'d  up  within  a  cheft  of  earth  : 

«*  Shall  be  ?  uiey  are;  thou  haft  danc'd  thee  out  of  breath; 

**  And  now  muft  make  thy  parting  dance  with  death.'* 


THOMAS    POPE. 

This  aftor  likewife  performed  the  part  of  a 
Clown.'     He  died  before  the  year  i6oo.* 

GEORGE    BRYAN. 

I  have  not  been  able  to  gather  any  intelligence 
concerning  this  performer,  except  that  in  the  ex- 
hibition of  The  Seven  deadly  Sins  he  reprefented  the 
Earl  of  Warwick.  He  was,  I  believe,  on  the  ftagc 
before  the  year  1588. 

HENRY    CUNDALL 

* 
is  faid  by  Roberts  the  player  to  have  been  a  come- 
dian^  but  he  does  not  mention  any  other  authority. 


•  what  mesiaes  Singer  then» 


*'  And  Pope,  the  douune,  to  fpeak  fo  bori(h»  when 
"  They  counterfaite  the  clownes  upon  the  ftage  ?** 

Humours  Onfmarie,  nvhere  a  Man  may  be  'uerie  merik 
amd txceediug  <weil  nftdfir  bit  Sixfiuce*  (No  date. ) 

*  lly^QQi^'%  Jtfologj  for  ASors. 
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for  this  affertion  but  (lage-tradition.  In  Wcbfter's 
Dut chefs  of  Malfy  he  originally  adted  the  part  of  the 
Cardinal ;  and  as,  when  that  play  was  printed  in 
1 623,  another  performer  had  fucceeded  him  in  that 
part,  he  had  certainly  before  that,  time  retired  from 
the  flage.  He  ftill,  however,  continued  to  have 
an  intereft  in  the  theatre,  being  mentioned  with 
the  other  players  to  whom  a  licence  was  granted 
by  King  Charles  the  Firft  in  1625.  He  had  pro- 
bably a  confiderable  portion  of  theyi&^r^j  or  property 
of  the  Globe  and  Blackfriars  theatres.  This  adlor 
as  well  as  Heminge  lived  in  Aldermanbury,  in 
which  pirifli  he  ferved  the  office  of  Sideman  in  the 
year  1606.  I  have  not  been  able  to  afcertain  his 
age;  but  he  appears  to  have  married  about  the 
year  1598,  and  had  eight  children,  the  eldeft  of 
whom  was  born  in  Feb.  1598-99,  and  di^d  an  in- 
fant. Three  only  of  his  children  appear  to  have 
furvived  him;  Henry,  born  in  1600;  Elizabeth 
in  1606;  and  William,  baptized  May  26>  i6ii. 
Before  his  death  he  refided  for  fomc  time  at  Ful- 
ham,  but  he  died  in  London,  and  was  buried  in 
his  parifli  church  in  Aldermanbury,  Dec,  29, 1627. 
On  the  13th  of  that  month  he  made  his  will,  of 
which  I  fubjoin  a  copy,  extradted  from  the  regiftry 
of  the  Prerogative  Court. 

"  In  the  name  of  God,  Amen,  I  Henry  Cundall 
of  London,  gentleman,  being  lick  in  body,  but 
of  perfed  mind  and  memory,  laud  and  praife  be 
therefore  given  to  Almighty  God,  calling  to  my 
remembrance  that  there  is  nothing  in  this  world 
more  fure  and  certain  to  mankind  than  death,- 
and  nothing  more  uncertain  than  the  hour 
thereof,  do  therefore  make  and  declaf€  this  my 
laft  will  and  teftament  in  manner  and  form  fol- 
lowing; that  is  to  fay,  firft  I  commend  my  foul 
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into  the  hands  of  Almighty  God,  truftirig  and 
afluredly  believing  that  only  by  the  merits  of  the 
precious  death  and  pailion  of  my  Lord  and  Saviour 
Jefus  Chrift  I  (hall  obtain  full  and  free  pardon  and 
remiflion  of  all  my  fins,  and  ihall  enjoy  everlafting 
life  in  the  kingdom  of  heaven,  amongft  the  eledt 
children  of  God.  My  body  I  commit  to  the  earth, 
to  be  decently  buried  in  the  night-time  in  fuch 
parifh  where  it  Ihall  pleafe  God  to  call  me.  Mf 
worldly  fubflance  I  difpofe  of  as  foUoweth.  And 
firft  concerning  all  and  Angular  my  freehold  meC- 
fuages^  lands,  tenements  and  hereditaments  what- 
foever,  with  their  and  every  of  their  appurtenances, 
whereof  I  am  and  ftand  feized  of  any  manner  of 
cftate  of  inheritance,  I  give,  devife  and  bequeath 
the  fame  as  foUoweth : 

Imprmis,  I  give,  devife  and  bequeath  all  and 
lingular  my  freehold  mefluages,  lands,  tenements 
and  hereditaments  whatfoever,  with  their  and  every 
of  their  appurtenances,  fituat^,  lying  and  being  in 
Helmett-court  in  the  Strand,  and  elfewhere,  in  the 
county  of  Middlefex,  unto  Elizabeth  my  well 
beloved  wife,  for  and  during  the  term  of  her  na- 
tural life;  and  from  and  immediately  after  her 
deceafe,  unto  my  fon  Henry  Cundall,  and  to  the 
heirs  of  his  body  lawfiiUy  to  be  begotten,  and  for 
want  of  fuch  iffue  unto  my  fon  William  Cundall^ 
and  to  the  heirs  of  his  body  lawfully  to  be  begotten ; 
and  for  default  of  fuch  iiTue  unto  my  daughter 
Elizabeth  Finch,  and  to  her  heirs  and  afligns  for 
even 

Item,  I  give,  devife  and  bequeath  all  and  Angu- 
lar my  freehold  meffuages,  lands,  tenements,  and 
hereditaments,  whatfoever,  with  their  and  every  of 
their  appurtenances,  fituate,  lying  and  being  in  the 
parilh  of  St.  Kride,  alias  Bridgett,  near  Fleet-ftrect, 
London,  and  elfewhere  in  the  city  of  London,  and 
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the  fubiirbci  fSiereof,  unto  my  well  beloved  wife 
Elizabeth  Cundall  and  to  her  afligns^  untill  my  faid 
fon  William  Cundall  his  term  of  apprenticehood 
Ihall  be  fully  expired  by  effluxion  of  time ;  and 
from  and  immediately  after  the  faid  term  of  ap« 
prenticehood  fhall  be  fo  fiiUy  expired,  I  give, 
devife  and  bequeath  the  fame  mefluages  and  pre^ 
mifes  fituate  in  the  city  of  Loiidon,  and  the  fub- 
urbes  thereof,  unto  my  faid  fon  William  Cundall, 
and  to  the  heirs  of  his  body  lawfully  to  be  begotten, 
and  for  default  of  fach  iirue,unto  my  faid  fon  Henry 
Cundall,  and  to  the  heirs  of  his  body  lawfully  to  be 
l)egotten,  and  for  de&ultof  fiich  iflue  unto  my  faid 
daughter  Elizabeth  Finch,  and  to  her  heirs  and 
afligns  forever*  And  as  concerning  all  and  lingular 
my  goods,  chattels,  plate,  houfehold  ftuff,  ready 
Itioney,  debts,  and  perfohal  eftate,  whatfoever  and 
wherefoever,  I  give,  devife,  and  bequeath  the  iame 
as  followeth:  viz.  ' 

Imprimis y  Whereas  I  am  executor  of  the  laft  will 
and  teftament  of  John  Underwood,  decealed,  and 
by  force  of  the  fame  executorftiip  became  poffeffed 
of  fo  much  of  the  perfonal  eftate  of  the  faid  John 
Underwood,  which  is  expreffed  in  an  inventory 
thereof,  made  and  by  me  exhibited  in  due  form  of 
law  into  the  eccleiiaflical  court.  And  whereas  alfo 
in  difcharge  of  my  faid  executorihip  I  have  from 
time  to  time  difburfed  divers  fums  of  money  in  the 
education  and  bringing  up  of  the  children  of  the 
faid  John  Underwood  xleceafed  as  by  my  accompts 
kept  in  that  behalf  appeareth.  Now  in  difcharge 
of  my  confcience,  and  in  full  performance  of  the 
truft  repofed  in  me  by  the  faid  John  Underwood, 
I  do  charge  my  executrix  faithfolly  to  pay  to  the 
furviving  children  of  the  faid  John  Underwood  all 
and  whatfoever  fhall  be  found  and  appear  by  my 
accompts  to  belong  unto  them,  and  to  deliver  unto 
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tfaem  all  fuch  rings  as  was  their  late  father's,  and 
which  are  by  me  kept  by  themfelves  apart  in  a  little 
calket. 

ItetHy  I  do  make,  name»  ordain  and  appoint  my 
did  well  beloved  wife,  Elizabeth  Cundall,  the  full 
and  fole  executrix  of  this  my  lafl  will  and  tefta* 
ment,  requiring  and  charging  her,  as  fhe  will  an- 
fwer  the  contrary  before  Almighty  God  at  the 
dreadful  day  of  judgment,  that  (he  will  truely  and 
faithfully  perform  the  fame,  in  and  by  all  things 
according  to  my  true  intent  and  meaning ;  and  I 
do  earneftly  defire  my  very  loving  friends,  John 
Hen^iqge,  gentleman,  Cuthbert  Burbage,  gentle* 
msHi^  my  fon* in-law  Herbert  Finch,  and  Peter 
Saunderfon,  jgrocer,  to  be  my  overfeers,  and  to  be 
aiding  and  amiling  unto  my  faid  executrix  in  the 
due  execution  and  performance  of  this  my  laft  will 
and  teftament^  And  I  give  and  bequeath  to  every 
of  my  faid  four  overfeers  the  fum  of  five  poundi 
apiece  to  buy  each  of  them  a  piece  of  plate. 

Item^  I  give,  devife,  and  bequeath,  unto  my 
faid  foa  William  Cundall,  all  the  clear  yearly  rents 
and  profits  which  fhall  arife  and  come  from  the 
time  of  my  deceafe,  of  and  by  my  leafes  and  terms 
of  years,  of  all  my  meffuages,  houfes,  and  places^ 
fituatc  in  the  Blackfriars  London,  and  at  the  Bank<- 
fide  in  the  county  of  Surry,  until  fuch  time  as  that 
the  fu  11  fum  of  three  hundred  pounds  by  thofe  rents 
and  profits  may  be  raifed  for  a  ftock  for  my  faid 
fon  William,^  if  he  ihall  fo  long  live. 

Item,  for  as  much  as  I  have  by  this  my  will  dealt 
very  bountifully  with  my  well  beloved  wife  Eliza- 
beth Cundall,  cpnfidering  my  eftate,  I  do  give  and 
bequeath  unto  my  fon  Henry  Cundall  for  his  main- 
tenance, either  at  the  univerfity  or  elfewhere,  on^ 

f  He  was  probaUy  bound  appxentice  to  Peter  Saunderfon,  grocer. 
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annuity  or  yearly  fum  of  thirty  pounds  of  lawful 
money  of  England,  to  be  paid  unto  my  faid  fon 
Henry  Cundall,  or  his  afligns,  during  all  the  term 
of  the  natural  life  of  the  faid  Elizabeth  my  wife, 
if  my  faid  fon  Henry  Cundall  Ihall  fo  long  live,  at 
the  four  moft  uftial  feaft-days  or  terms  in  the  year, 
that  is  to  fay,  at  the  feafts  of  the  birth  of  our  Lord 
Jefus  Chrift,  the  Annunciation  of  the  bleffed  Virgin 
Mary,  Nativity  of  Saint  John  Baptift,  and  St. 
Michael  the  Archangel;  or  within  the  fpacc  of 
twenty  and  eight  days  next  enfuing  after  every  of 
the  faqfie  feaft-days,  by  even  and  equal  portions : 
the  firft  payment  thereof  to  begin  and  to  be  made 
at  fuch  of  the  faid  feaft-days  as  (hall  firft  and  next 
happen  after  the  day  of  my  deceafe,  or  within  the 
fpace  of  twenty  and  eight  days  next  enfuing  after  * 
the  fame  feaft-day. 

Item^  I  give  and  bequeath  unto  widow  Martin 
and  widow  Gimber,  to  each  of  them  refpedtively, 
for  and  during  all  the  terms  of  their  natural  lives 
feverally,  if  my  leafes  and  terms  of  years  of  and 
in  my  houfes  in  Aldermanbury  in  London  (hall  fo 
long  continue  unexpired,  one  annuity  or  yearly  fum 
of  twenty  fhillings  apiece,  of  lawful  money  of 
England,  to  be  paid  unto  them  feverally,  by  even 
portions  quarterly,  at  the  feaft-days  above  men- 
tioned, or  within  the  fpace  of  twenty  and  eight 
days  next  enfuing  after  every  of  the  fanie  feaft- 
days  ;  the  firft  payment  of  them  feverally  to  begin 
and  to  be  made  at  fuch  of  the  faid  feafts  as  fhall 
firft  and  next  happen  after  my  deceafe  or  within 
the  fpace  of  twenty  and  eight  days  next  enfuing 
after  the  fame  feaft/ 

Item^  I  give,  devife,  and  bequeath,  unto  the 
poor  people  of  the  parifti  of  Fulham  in  the  county 
of  Middlefex,  where  I  now  dwell,  the  fum  of  five 
pounds,  to  be  paid  to  mafter  Dodor  Clcwett,  and 
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mafter  Edmond  Powell  of  Fulham^  gentleman, 
and  by  them  to  be  diftributed. 

liem^  I  give,  devife,  and  bequeath  unto  my  faid 
well  beloved  wife  Elizabeth  Cundall,  and  to  my 
faid  well  beloved  daughter  Elizabeth  Finch,  all 
my  houf<fchold  fluff,  bedding,  linen,  brafs,  and 
pewter,  whatfoever,  remaining  and  being  as  well 
at  my  houfe  in  Fulham  aforefaid,  as  alfo  in  my 
houfe  in  Aldermanbury  in  London ;  to  be  equally 
divided  between  them  part  and  part  alike.  And 
for  the  more  equal  dealing  in  that  behalf,  I  will^ 
appoint,  and  requeft  my  faid  overfeers,  or  the 
greater  number  of  them,  to  make  divifion  thereof, 
and  then  my  wife  to  have  the  preferment  of  the 
choice. 

Item^  I  give  and  bequeath  unto  my  coufin  Frances 
Gurncy>  alias  Hulfe,  my  aunt's  daughter,  the  fura 
of  five  pounds,  and  I  give  unto  the  daughter  of 
the  faid  Frances  the  like  fum  of  five  pounds. 

Ilem^  I  give,.devife  and  bequeath  untd  fuch  and 
fo  many  of  the  daughters  of  my  coufin  Gilder,  late 
of  New  Buckenham  in  the  county  of  Norfolk,  de-» 
ceafed,as  fhall  be  living  at  the  time  of  my  deceafe» 
the  fum  of  five  pounds  apiece. 

Item,  I  give  and  bequeath  unto  my  old  fervant 
Elizabeth  Wheaton,  a  mourning  gown  and  forty 
(hillings  in  money,  and  that  place  or  priviledge 
which  fhe  now  exercifeth  and  enjoyeth  in  the 
houfes  of  the  Blackfryers,  London,  and  the  Globe 
on  the  Bankiide,  for  and  during  all  the  term  of  her 
natural  life,  if  my  eflate  fhall  fo  long  continue  in 
the  premifcs ;  and  I  give  unto  the  daughter  qf  the 
faid  Elizabeth  Wheaton  the  fum  of  five  pounds, 
to  be  paid  unto  the  faid  Elizabeth  Wheaton,  for 
the  ufe  of  her  faid  daughter,  within  the  fpace  of 
one  year  next  after  my  deceafe.  And  I  do  hereby 
will,  appoint  and  declare,  that  an  acquittance  under 
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the  hand  and  fcal  of  the  faid  Elizabeth  Wheatoiij, 
upon  the  receipt  of  the  faid  legacy  of  five  pounds^ 
for  the  ufe  of  her  faid  daughter^  fhall  be,  and  (hall 
be  deemed,  adjudged,  conftrued^  and  taken  to  be, 
both  in  law  and  in  equity,  unto  my  now  executrix 
a  fufficient  releafe  and  discharge  for  and  concern- 
ing the  payment  of  the  fame. 

Item^  I  give,  dcvife,  and  bequeath,  all  the  reft 
and  refidue  of  my  goods,  chattels,  leafes,  money, 
debts,  and  perfonal  eftate,  whatfoever,  and  where- 
iovit!t^  (after  my  debts  Ihall  be  paid  and  my  fu- 
neral charges  and  all  other  charges  about  the 
execution  of  this  my  will  firft  paid  and  dif-t 
charged)  unto  my  faid  well  beloved  wife,  Elizabeth 
CundalL 

Item^  My  will  and  mind  is,  and  I  do  hereby  de- 
fire  and  appoint,  that  all  fuch  legacies,  gifts  and  be- 
quefts  as  I  have  by  this  my  will  given^  devifed  or 
bequeathed  unto  any  perfon  or  perfons,  for  pay- 
ment whereof  no  certain  time  is  hereby  before 
limited  or  appointed,  fhall  be  well  and  truly  paid 
by  my  executrix  within  the  fpace  of  one  year  next 
after  my  deceafe.  Finally,  I  do  hereby  revoke, 
countermand,  and  make  void,  all  former  wills, 
teflaments,  codicils,  executors,  legabies,  and  be- 
quefts,  whatfoever,  by  me  at  any  time  heretofore 
named,  made,  given,  or  appointed ;  willing  and 
jminding  that  thefe  prefents  only  fhall  Aand  and  be 
taken  tor  my  laft  will  and  teflament,  and  none 
other*  In  witnefs  whereof  I  the  fkid  Henry 
Cundall,  the  teftator,  to  this  my  prefent  laft  will 
and  teftament,  being  written  on  nine  fheets  of 
paper,  with  my  name  fubfcribed  to  every  fhect, 
have  fet  my  feal,  the  thirteenth  day  of  December, 
in  the  third  year  of  the  reign  of  our  fovereign  lord 
Charles^  by  the  grace  of  God  king  of  England, 
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Scotland^  Franoe,  and  Ireland,  defender  of  the 
&ith,  &c. 

HENRY  CUNDALL. 

Signed,  fealcd,  pronounced  and  declared,  by  the 
iaid  Henry  Cundall,  the  teftator,  as  his  laftwill 
and  teftament,  on  the  day  and  year  above  written, 
in  the  prefence  of  us  whofe  nanies  are  here  under 
written : 

Robert  Yonge. 

Hum.  Dyfon,  Notary  Publique^ 
And  of  me  Ro.  Dickens,  fcrvant  unto  the 
faid  Notary. 

Probatumfuit  teftamentumjuprafcriptum  apud  Lond. 
coram  magifiro  Ricbardo  Zoucbe,  legum  dolfore^ 
Surrogato^  2^  die  Februarii^  ^627,  juramento 
Elizabeths  Cundall^  relills  difli  defunSli  et 
executr.  cui,  6?r.  de  bene^  &?r.  jurat. 

WILLIAM    SLY 

was  joined  with  Shakfpeare,  &c.  in  the  licence 
granted  in  1603. — He  is  introduced,  peffohally,  in 
the  indudion  to  Marfton's  Malecontent^.  1604,  ^^'\ 
from  his  there  ufing  an  afFedled  phrafe  of  Ofrick's 
in  Hamlet^  we  may  colledt  that  he  performed  that 
part.     He  died  before  the  year  161 2.* 

RICHARD    COWLEY 

appears  to  have  been  an  adbor  of  a  low.claia,  having 
performed  the  part  of  Verges  in  Much  Ado  about 
Nothing.  He  lived  in  the  pari (h  of  St..  Leonard, 
^horeditch,  and  had  two  fons   baptized   there  ^ 
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Cuthbert,  born  in  1597,  and  Richard,  born  in 
1599.     I  know  not  when  this  adlor  died. 

JOHN    LOWIN 

was  a  principal  performer  in  thefe  plays.  If  the 
date  on  his  pidure '  in  the  Afhmolean  Mufeum  at 
Oxford  is  accurate,  he  was  born  in  1576.  Wright 
mentions  in  his  Hiftoria  Hijlrionica  that  "  before 
the  wars  he  ufed  to  ad  the  part  of  FalftafF  with 
mighty  applaufe;**  but  without  doubt  he^eans 
during  the  reign  of  King  Charles  the  Firft,  from 
1625  to  1 641.  When  our  poet*s  King  Henry  IK 
was  firft  exhibited,  Lowin  was  but  twenty-one 
years  old;  it  is  therefore  probable  that  Heminge, 
or  fome  other  ador,  originally  reprefented  the  fat 
knight,  and  that  feveral  years  afterwards  the  part 
was  refigned  to  Lowin. 

He  is  faid  by  Roberts  the  player  to  have  alfo 
performed  King  Henry  the  Eighth  and  Hamlet; 
but  with  reiped  to  the  latter  his  account  is  cer- 
tainly erroneous ;  for  it  appears  from  more  ancient 
writers,  that  Jofeph  Taylor  was  the  original  per- 
former of  that  charader.* 

Lowin  is  introduced,  in  perfon,  in  the  Indudion 
to  Marfton's  Malecontent,  printed  in  1604;  and  he 
and  Taylor  are  mentioned  in  a  copy  of  verfes, 
written  in  the  year  1632,  foon  after  the  appearance 
of  Jonfon's  Magnetick  Lady,  as  the  two  mod  ce- 
lebrated adors  of  that  time : 

"  Let  Lowifi  ceaic)  and  Taylor  fcorn  to  touch 
*<  The  loathed  ftage«  for  thou  haft  made  it  fach." 


'  This  date,  which  the  engraver  of  the  annexed  portrait  [j.  e. 
in  Mr.  Malonc's  edition,  1790.]  has  inadvertently  omitted,  is— 
«*  1640,  iEtat.  64." 

*  Hiftgr.  HiftrioH.  and  Rofcm  AttgUeaiuut^ 
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Bbfide  the  parts  already  mentioned^  this  aiftor 
reprcfented  the  following  charafters:  Morofe,  in 
The  Silent  IVomani — Volpone,  in  The  Fox; — Mam« 
mon,  in  The  Alcbymifti — Melantius,  in  The  Maid*s 
Tragedy  I — Aubrey,  in  The  Bloody  Brotben — Bofola, 
in  The  Duube/s  of  Maljy; — Jacomo,  in  Tbe  De^ 
Jewing  Favourite ; — Eubulus,  in  Mafllnger 's  Piilure ; 
— Domitian,  in  Tbe  Roman  Aflori — ^and  Belleur,  in 
Tbe  mid  Goofe  Cbace. 

Though  Heminge  and  Condell  continued  to  have 
an  intereft  in  the  theatre  to  the  time  of  their  death, 
yet  about  the  year  1623,  I  believe,  they  ceafed  to 
ad';  and  that  the  management  had  in  the  next  year 
devolved  on  Lowin  and  Taylor,  is  afcertained  by 
the  following  note  made  by  Sir  Henry  Herbert  in 
his  office-book,  under  the  year  1633. 

•*  On  friday  the  nineteenth  of  Odrobcr,*  ^^33» 
I  fent  a  warrant  by  a  meflenger  of  the  chamber  to 
fupprefs  Tbe  Tamer  Tamd^  to  the  King^  players,  for 
that  afternoone,  and  it  was  obeyd ;  upon  complaints 
of  foule  and  ofFenfive  maters  conteyned  therein. 

"  They  aded  Tbe  Scornful  Lady  inftead  of  it. 
I  have  enterd  the  warrant  here. 

'  Thefe  are  to  will  and  require  you  to  forbeare 
the  adinge  of  your  play  called  Tbe  Tamer  Tamd, 
or  tbe  Taminge  of  tbe  Tamer^  this  afternoone,  or 
any  more  till  you  have  leave  from  mee;  and  this 
at  your  perilL     On  friday  morninge  the  1 8  Odtob. 

^633- 
*  To  Mr.  Taylor,  Mr,  Lowins,   or  any  of  the 

King's  players  at  the  Blackfryers.' 

''  On  faterday  morninge  foUowinge  the  booke 
was  brought  mee,  and  at  my  Lord  of  Hollands 

<  So  the  MS.  though  afterward*  Sir  Henry  Herbert  calls  it 
"friday  the  18th." 

Vol.  IL  A  a 
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requeft  I  returned  it  to  the  players  y«  mortday 
morninge  after,  purgd  of  oaths,  prophanefs,  and 
ribaldrye,  being  y^.  2i  of  Oftob.  1633. 

*'  Becaufe  the  ftoppinge  of  the  ading  of  this 
play  for  that  afternoone,  it  being  an  ould  play, 
hath  rayfed  fome  difcourfe  in  the  players,  thogh  no 
difobedience,  I  have  thought  fitt  to  infert  here  ther 
fubmiflion  upon  a  former  difobedience,  and  to  de« 
clare  that  it  concernes  the  Mafter  of  the  Revells 
to  bee  carefuU  of  their  ould  revived  playes,  as  of 
their  new,  fince  they  may  conteyne  ofFenfive  matter, 
which  ousht  not  to  be  allowed  in  any  time. 

"  The  Mafter  ought  to  have  copies  of  their 
new  playes  left  with  him,  that  he  may  be  able  to 
Ihew  what  he  hath  allowed  or  difallowed. 

**  All  ould  plays  ought  to  bee  brought  to  the 
Mafter  of  the  Revells,  and  have  his  allowance  to 
them  for  which  he  ftiould  have  his  fee,  fince  they 
may  be  full  of  ofFenfive  things  againft  church  and 
flate;  y*  rather  that  in  .former  tilne  the  poetts 
tooke  greater  liberty  than  is  allowed  them  by  mcc. 

•*  The  players  ought  not  to  ftudy  their  parts  till 
I  have  allowed  of  the  booke. 

*  To  Sir  Henry  Herbert,  K,^  mafter  of  his 
Ma.^*'  Revels. 
*  After  our  humble  fervife^  remembred  unto 
your  good  worfliip.  Whereas  not  long  fince  we 
aded  a  play  called  The  Spanijbe  Viceroy^  not  being 
licenfed  under  your  worfhips  hande,  nor  allowd  of: 
wee  doe  confefs  and  hcrby  acknowledge  that  wee 
have  offended,  and  that  it  is  in  your  power  to 
punifhe  this  offenfe,  and  are  very  forry  for  it;  and 
doe  likewife  promife  herby  that  wee  will  not  aft 

^  In  the  margin  here  Sir  Henry  Herbert  ha$  added  this  oofe : 
*'  ^Tif  entered  here  for  a  Kmembrance  againfl  their  diforders." 
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any  play  without  your  hand  or  fubftituts  hereafter, 
nor  doe  any  thinge  that  may  prejudice  the  authority 
,-jy       of  your  office;  So  hoping  that  this  humble  fub- 
-iP  f    innfion  of  ours  may  bee  accepted,  wee  have  ther- 
eunto fctt  our  hands.     This  tWentiethe  of  Decemb, 
1624. 

Jofcph  Taylor.  John  Loweh. 

Richard  Robinfon.  John  Shaackc* 

Elyard  Swanfton.  John  Rice. 

Thomas  Pollard.  Will.  Rowley. 

Robert  Benfeilde.  Richard  Sharpc. 
George  Burght. 

«  Mr.  Knight, 
**  In  many  things  you  have  faved  mee  labour ; 
yet  whcr  your  judgment  or  penn  fayld  you,  I  have 
made  boulde  to  ufe  mine.  Purge  th(;r  parts,  as  I 
have  the  booke.  And  I  hope  every  hearer  and 
player  will  thinke  that  I  have  done  God  good  fer- 
vife,  and  the  quality  no  wronge;  who  hath  no 
greater  enemies  than  oaths,  prophanefs,  and  pub- 
lique  ribaldry^  wh**  for  the  future  I  doe  abfolUtely 
forbid  to  bee  prefented  unto  mee  in  any  play  booke, 
as  you  will  anfwer  it  at  your  perill.  21  Odlob. 

"  This  was  fubfcribed  to  their  play  of  The  Tamer 
Tamd,  and  direfted  to  Knight,  their  book-keeper. 

"  The  24  Odob.  1633,  Lowins  and  SM^anflon 
were  forry  for  their  ill  manners,  and  craved  my 
pardon,  which  I  gave  them  in  prefence  of  Mr. 
Taylor  and  Mr.  Benfeilde.'*' 

After  the  fuppreflion  of  the  theatres,  Lowin  be* 
came  very  poor.  In  1652,  in  conjuniStipn  with 
Joieph  Taylor,  he  publifhed  Fletcher's  comedy 
called  The  IVild  Goofe  Chafe ^  for  bread ;  and  in  his 
latter  years  hejccpt  an  inn  [The  Three  Pidgeons)  ac 
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Brentford^  in  which  town,  Wright  fays,  he  died 
very  old/     But  that  writer  was  miftaken  with  re- 
I  fped  to  the  place  of  his  death,  for  he  died  in  Lon- 

don at  the  age  of  eighty-three,  and  was  buried  in 
the  ground  belonging  to  the  pariih  of  St.  Martin 
in  the  Fields,  March  i8,  1658-9.  On  the  8th  of 
the  following  Odlober  adminiftration  of  the  goods 
of  John  Lowin  was  granted  to  Martha  Lowin,  I 
fuppofe  the  ador's  widow.  In  the  Regiftcr  of 
perfons  buried  in  the  pariih  of  Brentford,  which  I 
carefully  examined,  no  pcrfon  of  this  name  is 
mentioned  between  the  years  1650,  and  i66o. 

SAMUEL    CROSS. 

This  adtor  was  probably  dead  before  the  year  i6oo; 
for  Hey  wood,  who  had  himfelf  written  for  the 
ftage  before  that  time,  fays  he  had  never  feen  him. 

ALEXANDER    COOKE. 

From  The  Piatt  of  the  Seven  deadly  Sinns,  it  ap- 
pears, that  this  acftor  was  on  the  ftage  before  158!*, 
and  was  the  ftage-heroine.  He  aded  fome  woman's 
part  in  Jonfon's  Sejanus^  and  in  The  Fox  %  and  we 
may  prefume,  performed  all  the  principal  female 
charaAers  in  our  author's  plays. 

SAMUEL  GILBURNE.     Unknown. 

ROBERT    ARMIN. 

performed  in  The  Alchemift  in  1610,  and  was  alive 
in  161 1,  fome  verfes  having  been  addrefled  to  him 
in  that  year  by  John  Davies  of  Hereford ;  from 

'  Hifiar*  Hiftrion.  p.  ip. 
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which  he  appears  to  have  occafionally  performed 
the  part  of  the  Fool  or  the  Clown.^ 

He  was  author  of  a  comedy  called  The  Two 
Maids  of  More^clacke  [Mortlake  it  ought  to  be.J 
1609.  I  have  alfo  a  book,  called  A  Neft  of  Ninnies 
fimply  of  tbemfelves,  without  compound,  by  Robert 
Armin,  publifhed  in  1608.  And  at  Stationers* 
Hall  was  entered  in  the  fame  year,  "  a  book  called 
Pbantafm  the  Italian  Taylor  and  bis  Boy,  made  by 
Mr.  Armin,  fervant  to  his  majefty." 

Mr.  Oldys,  in  his  MS.  notes  on  Langbaine,  fays, 
that  "  Armin  was  an  apprentice  at  firft  to  a  gold- 
fmith  in  Lombard-ftrect.'*  He  adds,  that  *'  the 
means  of  his  becoming  a  player  is  recorded  in 
Tarleton's  Jefts,  printed  in  161 1,  where  it  appears, 
this  'prentice  going  often  to  a  tavern  in  Graced 
church-ftreet,  to  dun  the  keeper  thereof,  who  was 
a  debtoir  to  his  mafter,  Tarleton,  who  of  the  mafter 
of  that' tavern  was  now  only  a  lodger  in  it,  faw 
feme  verfes  written  by  Armin  on  the  wainfcot, 
upon  his  mailer's  faid  debtor,  whofe  name  was 
.Charles  Tarleion,  and  liked  them  fo  well,  that  he 
wrote  others  under  them,  prophecying,  that  as  he 
was,  fo  Armin  ihould  be:  therefore,  calls  him  his 
adopted  fon,  to  wear  the  Clown's  fuit  after  hinu 
And  fo  it  fell  out,  for  the  boy  was  fo  pleafed  with 
what  Tarleton  had  written  of  him,  fo  refpedled 
his  perfon,  fo  frequented  his  plays^  and  fo  learned 
his  humour  and  manners,   that  from  his  private 


•*  To  honed: ,  gamefome,  Robert  Armine^ 

**  Who  tickles  the  fpleene  like  a  harmlefs  vermio/' 

**  Armine,  what  (hall  I  fay  of  thee,  but  this, 
"  Thou  art  ay«>/and  knave  ^ — both  ? — fie,  I  mifs, 
*•  And  wronjr  tlicc  much  ;  fith  thou  indeed  artneither, 
^'  Although  mjhenjj  thoMplajeJi  both  together," 
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pradice  he  came  to  publick  playing  his  parts;  that 
he  was  in  good  repute  for  the  fanne  at  rb^  Globe  on 
the  Bank-fide,  &c»  all  the  former  part  of  King 
James's  reign/*' 

WILLIAM   OSTLER 

had  been  one  of  the  children  of  the  Chapel ;  having 
aAed  in  Jonfoh's  Poet  after,  together  with  Nat. 
Field,  aJld  John  Underwood,  in  1601,  and  is  faid 
to  have  performed  women's  parts.  In  16 10  both 
he  and  Underwood  aded  as  men  in  Ben  Jonfon's 
Alchemiji.  In  Davies's  Scourge  of  Folly,  there  arc 
fome  verfes  addreiTed  to  him  with  this  title:  *'  To 
the  Rofcius  of  thefe  times,  William  Oftlcn"  He 
aded  Antonio  in  Webfter's  Dutcbefs  of  Malfy,  in 
1623.     I  know  not  when  he  died. 

NATHANIEL    FIELD.l 
JOHN    UNDERWOOdJ    ^ 

Both  thefe  a<5ors  had  been  children  of  the 
Chapel ;  ^  and  probably  at  the  Globe  and  Black- 
friars  theatres  performed  female  parts.  Field, 
when  he  became  too  manly  to  reprefcnt  the  cha- 
raders  of  women,  played  the  part  of  Bujfy  d'Ambois 
in  Chapman's  play  of  that  name.  From  the  pre- 
face prefixed  to  one  edition  of  it,  it  appears  that 
he  was  dead  in  164  t. 

There  is  a  good  portrait  of  this  performer  in 
Dulwich  College,  in  a  very  fingular  drefs. 

Fleckno,  in  his  little  traA  on  the  Englifli  Stage, 
fpeaks  of  him  as  an  ador  of  great  eminence.  A 
perfon  of  this  name  was  the  author  of  two  comedies, 

*  Sec  Cynthia' $  Rivels,  i6oi,  m  which  they  both  aded. 
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ctlled  A  lVaman*s  a  Weathercock^  and  Amends  for 
Ladies^  aad  aflifted  Maflinger  in  writing  7be  Fatal 
Dowry ,  but  he  fcarcely  could  have  been  the  player; 
for  the  firft  of  the  comedies  abovementioned  was 
printed  in  161 2>  at  which  time  this  a&or  mud  have 
been  yet  a  youth,  having  performed  as  one  of  the 
Children  of  the  Revels,  in  Jonfon's  Silent  IViman^  1 
in  1609. 

Tiie  only  intelligence  I  have  obtained  of  John 
Underwood,  befide  what  I  have  already  mentioned, 
is,  that  he  performed  the  part  of  Delio  in  l!he 
Dutcbefs  of  Maljy^  and  that  he  died  either  in  the 
latter  end  of  the  year  1624  or  the  beginning  of 
the  following  year,  having  firft  made  his  will,  of 
which  the  following  is  a  copy: 

**  In  the  name  of  God,  Amen.  I  John  Under- 
wood, of  thepariih  of  Saint  Bartholomew  the  Lefs, 
in  London,  gent,  being  very  weak  and  lick  in  ^ 
body,  but,  ttunks  be  given  to  Almighty  God,  in 
perfed  mind  and  memory,  do  make  and  declare 
vay  laft  will  and  teftament,  in  manner  and  form 
following:  viz.  Firft,  I  commend  and  commit  my 
foul  to  Almighty  God,  and  my  body  to  the  earth, 
to  be  buried  at  the  difcretion  of  my  executors; 
and  my  worldly  goods  and  eftatc  which  it  hath 
pleafed  the  Almighty  God  to  blefs  me  with,  I 
will,  bequeath,  and  difpofe  as  followeth;  that  is 
to  fay,  to  and  amongft  my  five  children,  namely, 
John  Underwood,  Elizabeth  Underwood,  Bur- 
bage  Underwood,  Thomas  Underwood,  and  Ifa- 
bell  Underwood,  (my  debts  and  other  legacies 
herein  named  paid,  and  my  funeral  and  other 
juft  dues  and  duties  difcharged)  all  and  lingu- 
lar my  goods,  houfehold  ftufF,  plate  and  other 
things  whatfoevcr*  in  or  about  my  now  dwelling 
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houfe,  or  elfewhere;  and  alfo  all  the  right,  title,  or 
intereft,  part  or  fhare^  that  1  have  and  enjoy  at  this 
prefent  by  Icafe  or  otherwife,  or  ought  to  have, 
poiTefs  and  enjoy  in  any  manner  or  kind  at  this 
prefent  or  hereafter,  within  the  Blackfryars,  Lon* 
don,  or  in  the  company  of  his  M^"  fcrvants,  my 
loving  and  kind  fellows,  in  their  houfe  there,  or 
at  the  Globe  on  the  Bankfide ;  and  alfo  that  my 
part  and  fhare  or  due  in  or  out  of  the  playhoufe 
called  the  Curtaine,  iituate  in  or  near  Holloway 
in  the  parifh  of  St.  Leonard,  London,  or  in  any 
other  place ;  to  my  faid  five  children,  equally  and 
proportionably  to  be  divided  amongft  them  at 
their  feveral  ages  of  one  and  twenty  years ;  and 
during  their  and  every  of  their  minorities,  for  and 
towards  their  education,  maintenance,  and  placing 
in  the  world,  according  to  the  difcretion,  diredtion^ 
and  care  which  I  repofe  in  my  executors.  Pro- 
vided always  and  my  true  intent  and  meaning  is, 
that  my  faid  executors  ihall  not  alienate,  change  or 
alter  by  fale  or  otherwife,  diredly  or  indircdiy, 
any  my  part  or  Ihare  which  I  now  have  or  ought 
to  hold,  have,  poffefs,  and  enjoy  in  the  faid  play- 
houfes  called  the  Blackfryars,  the  Globe  on  the 
Bancke-iide,  and  Curtaine  aforementioned,  or  any 
of  them,  but  that  the  increafe  and  benefit  out  and 
from  the  fame  and  every  of  them  fhall  come, 
accrue  and  arife  to  my  faid  executors,  as  now  it  is 
to  me,  to  the  ufe  of  my  faid  children,  equally  to 
be  divided  amongft  them.  Provided  alfo  that  if 
the  ufe  and  increafe  of  my  faid  eftate  given  (as 
aforefaid)  to  my  faid  children,  fhall  prove  infuf- 
ficient  or  defeftive,  in  rcfpedt  of  the  young  years 
of  my  children,  for  their  education  and  placing 
of  them  as  my  faid  executors  ihall  think  meet, 
then  my  will  and  true  meaning  is,  that  when  the 
eldeft  of  my  faid  children  (hall  attain  to  the  age  of 
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one  and  twenty  years,  my  faid  executors  (hall  pay 
or  caufe  to  be  paid  unto  him  or  her  fo  furviving  or 
attaining,  his  or  her  equal  (hare  of  my  eftate  fo 
remaining  undilburfed  or  undiipofed  for  the  ufes 
aforefaid  in  their  or  either  of  their  hands,  and  fo 
for  every  or  any  of  my  faid  children  attaining  to 
the  age  aforefaid :  yet  if  it  (hall  appear  or  feem  fit 
at  the  completion  of  my  faid  children  every  or  any 
of  them  at  their  faid  full  age  or  ages,  which  (hall 
firft  happen,  my  eftate  remaining  not  to  be  equally 
(hared  or  difpofed  amongft  the  reft  furviving  in 
minority,  then  my  will  is,  that  it  (hall  be  left  to 
my  executors  to  give  unto  my  child  fo  attaining 
the  age  as  they  (hall  judge  will  be  equal  to  the  reft 
furviving  and  accompli(hing  the  aforefaid  age;  and 
if  any  of  them  (hall  die  or  depart  this  life  before 
they  accompli(h  the  faid  age  or  ages,  I  will  and 
bequeath  their  part,  (hare  or  portion  to  them,  him 
or  her  furviving,  at  the  ages  aforefaid,  equally  to 
be  divided  by  my  executors  as  aforefaid.  And  I 
do  hereby  nominate  and  app)oint  my  lovirtg  friends 
(in  whom  I  repofe  my  truft  for  performance  of  the 
premifes)  Henry  Cundell,  Thomas  Sanford,  and 
Thomas  Smith,  gentlemen,  my  executors  of  this 
my  laft  M'ill  and  teftament;  and  do  intreat  my 
loving  friends,  Mr.  John  Heminge,  and  John 
Lowyn,  my  fcUowes,  overfeers  of  the  fame  my  laft 
will  and  teftament:  and  I  give  to  my  faid  executors 
and  overfeers  for  their  pains  (which  I  entreat  them 
to  accept)  the  fum  of  eleven  (hillings  apiece  to  buy 
them  rings,  to  wear  in  remembrance  of  me.  In 
witnefs  whereof  I  have  hereunto  fet  my  hand  and 
feal  the  fourth  day  of  Odober,  in  the  year  of  our 
f-ord  one  thoufand  fix  hundred  twenty  four. 

JOHN    UNDERWOOD. 
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A  Codicil  to  be  annexed  to  the  laft  will  and 
tellament  of  John  Underwood>  late  of  the  parilh 
of  Little  St.  Bartholomew*  London^  deceafed^ 
made  the  tenth  day  of  the  month  of  Odober^ 
Anno  Domini  one  thoufand  fix  hundred  twenty 
four  or  thereabouts,  viz,  his  intent  and  meaning 
was,  and  fo  he  did  will,  difpofe,  and  bequeath  (if 
his  eftate  would  thereunto  extend,  and  it  fhould 
feem  convenient  to  his  executors,}  thefe  particu- 
lars following  in  manner  and  form  following  :/(:///• 
to  his  daughter  Elizabeth  two  feal  rings  of  gold, 
one  with  a  death's  head,  the  other  with  a  red  ftone 
in  it.  To  his  fon  John  Underwood  a  feal  ring  of 
gold  with  an  A  and  a  B  in  it.  To  Burbage  Dn« 
derwood  a  feal  ring  with  a  blue  ftone  in  it.  To 
Ifabell  one  hoop  ring  of  gold.  To  his  faid  fon 
John  one  hoop  ring  of  gold.  To  his  faid  daugh- 
ter Elizabeth  one  wedding  ring.  To  his  faid  Ton 
Burbage  one  hoop  ring,  black  and  gold.  To  his 
faid  fon  Thomas  one  hoop  ring  of  gold,  and  one 
gold  ring  with  a  knot.  To  his  faid  daughter  Ifa- 
bell one  blue  faphire  and  one  joint  ring  of  gold. 
To  John  Underwood  one  half  dozen  of  filver 
fpoons  and  one  gilt  fpoon.  To  Elizabeth  one 
filver  fpoon  and  three  gilt  fpoons.  To  Burbage 
Underwood,  his  fon  aforenamed,  one  great  gilt 
fpoon,  one  plain  bowl  and  one  rough  bowh  To 
Thomas  Underwood  his  fon,  one  filver  porrenger, 
one  filver  tailer,  and  one  gilt  fpoon.  To  Ifabell 
his  faid  daughter,  three  filver  fpoons,  two  gilt 
fpoons,  and  one  gilt  cup.  Which  was  fo  had  and 
done  before  fufficient  and  credible  witnefs,  the 
faid  teftator  being  of  per  fed  mind  and  memory. 

Probatum  fuit  teft amentum  fuprafcripifim  una  cum 

codicillo  eidem  annex,   apud  London^    coram 

judicCy  primo  die  menjis  Februarii^  Anno  Do^ 

mini  1624.^  Juramenio  Henrici  Cundeil,  unius 
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executor.  cut\  &fr.  de  iene,  &c.  Jurats  re/er^ 
vaia  poieftate  Jimilem  ammiffionem  fuciendi 
Thome  Sandford  et  Thome  Smithy  executoribus 
etiam  in  bujt^modi  teftamento  nominal,  cum 
venerint  earn  petitur. 

NICHOLAS    TOOLEY 

aftcd  Forobofco  in  The  Dutchefs  of  Maljy.  From 
the  Piatt  of  the  Seven  deadly  Sinns,  it  appears^  that 
he  fometimcs  reprcfentcd  female  charafters.  He 
performed  in  The  Alchemijl  in  i6io. 

WILLIAM   ECCLESTONE. 

This  performer's  name  occurs  for  the  firft  time 
in  Ben  Jonfon*s  Alchemijl ^  1610.  No  other  ancient 
piece  (that  I  have  feen)  contains  any  memorial  of 
this  a<9:on 

JOSEPH    TAYLOR 

appears  from  fome  verfes  already  cited^  to  have 
been  a  celebrated  ador.  According  to  Downes  the 
^prompter,  he  was  inftruded  by  Shakfpeare  to  play 
Hamlet;  and  Wright  in  his  Hiftoria  Hifirionicay 
fays,  **  He  performed  that  part  incomparably  well/* 
From  the  remembrance  of  his  performance  of 
Hamlet,  Sir  William  D'Avenant  is  faid  to  have 
conveyed  his  inflrudtions  to  Mr.  Betterton.  Taylor 
likewife  played  lago.  He  alfo  performed  True- 
wit  in  The  Silent  TVoman^  Face  in  The  Alchymijl^ 
and  Mofca  in  Volpone ;  but  not  originally.*     He 

»  Eift.  HffirioK. 

'  Taylor's  name  does  not  occur  in  the  lift  of  aAors  printed  by 
Joafon  at  the  end  of  Volfone. 
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neprefentcd  Ferdinand  in  T'be  Dut chefs  of  Malfy^ 
after  .the  death  of  Burbadge.  He  aded  Mathias 
in  ne  Piaure^  by  Maflinger ;  Paris  in  "the  Roman 
AEloTi  the  Y>\\\i^\nQAx\^*%  Deferving  Favourite \ 
Rollo  in  *Tbe  Bloody  Brother ;  and  Mirabel  in  72?^ 
Wild  Goofe  Chafe.  There  are  verfes  by  this  per- 
former prefixed  to  Maflinger's  Roman  Ailor,  1629. 

In  the  year  16 14,  Taylor  appears  to  have  been 
at  the  head  of  a  di(lin6t  company  of  comedians, 
who  were  diftinguifhed  by  the  name  of  ^be  Lady 
Elizabeth's  Servants.^  However,  he  afterwards 
returned  to  his  old  friends ;  and  after  the  death  of 
fiurbadge,  Heminge  and  Condell,  he  in  conjunc- 
tion with  John  Lowin  and  Eliard  Swanfton  had 
the  principal  management  of  the  king's  company. 
In  Sept.  1639  he  was  appointed  Yeoman  of  the 
Revels  in  ordinary  to  his  Majefty,  in  the  room  of 
Mr.  William  Hunt.  There  were  certain  perqui*- 
fites  annexed  to  this  office,  and  a  falary  of  fixpencc 
a  day.  .  When  he  was  in  attendance  on  the  king 
he  had  3I.  6s.  8d.  per  month. 

I  find  from  Fleckno's  Cbaraffers,  that  Taylor 
died  either  in  the  year  1653  or  in  tlie  following 
year :  ^  and  according  to  Wright  he  was  buried  at 
Richmond.  The  Regifter  of  that  parifli  antece* 
dent  to  the  Reftoration,  being  loft,  I  am  unable 
to  afcertain  that  fad.  He  was  probably  near 
feventy  years,  of  age  at  the  time  of  his  d^^tth. 


4  MS.  Vcrtuc, 

^  **  He  is  one,  who  now  the  (lage  is  down,  afts  the  parafitc's 
part  at  table ;  and,  fince  Taylors  deaths  none  can  play  Mofca  {0 
well  as  he."  Chara£ier  of  Qne  nvJbo  imitates  the  good  CompaniM, 
another  Way.  In  the  edition  of  Flcckno's  Characters,  printed  in 
1665,  he  fays,  ^^  this  charadler  was  written  in  1654."  Taylor 
was  alive  in  1652,  having  publifhcd  The  Wild  Qoofe  Chace  in  that 
year. 


Digitized  by 


Google 


OF  THE  ENGLISH  STAGE.        365 

He  is  faid  by  feme  to  have  painted  the  only 
original  piAure  of  Shakfpeare  now  extant,  in  the 
po^flion  of  the  duke  of  Chandos.  By  others, 
with  more  probability,  Richard  Burbadge  is  re« 
ported  to  have  been  the  painter:  for  among  the 
pi&ures  in  Dulwich  college  is  one,  which,  in  the 
catalogue  made  in  the  time  of  Charles  the  Second  by 
Cartwright  the  player,  is  faid  to  have  been  painted 
by  Burbadge. 

ROBERT    BENFIELD 

appears  to  have  been  a  fccond-rate  ador.  He  per- 
formed Antonio  in  The  Dutcbe/s  of  Malfy,  after  the 
death  of  Oftler.  He  alfo  aAed  the  part  of  the 
King  in  The  De/erving  Favourite ;  Ladiflaus  in  The 
Piiiure ;  Junius  Rufticus  in  The  Roman  AHor ;  and 
De.gard  in  The  Wild  Goofe  Chafe. 

He  was  alive  in  1647,  being  one  of  the  players 
who  figned  the  dedication  to  the  folio  edition  of 
Fletcher's  plays,  publiihed  in  that  yean 

ROBERT    GOUGHE. 

This  adlor  at  an  early  period  performed  female 
charadters,  and  was,  I  fuppofe,  the  father  of  ^/^'A'- 
ander  Goughe,  who  in  this  particular  followed 
Robert's  fteps.  In  The  Seven  deadly  Sins,  Robert 
Goughe  played  Afpatia;  but  in  the  year  161 1  he 
had  arrived  at  an  age  which  entitled  him  to  repre- 
fent  male  charaders ;  for  in  The  Second  Maiden's 
^ragedie^  which  was  produced  in  that  year,  he 
performed  the  part  of  the  ufurping  tyrant. 

^  MS.  in  the  coUcAion  of  the  Marquis  of  Lanfdown.  Scf 
P«  196,  0.  6. 
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RICHARD    ROBINSON 

IS  faid  by  Wright  to  have  been  a  comedian.  He 
aded  in  Jonfon's  Catiline  in  1.611 ;  and,  it  fhould 
feem  from  a  paflage  in  The  Devil  is  an  Afs^  [Ad  If. 
fc*  viii.j  1616,  that  at  that  time  he  ufually  repre- 
fented  female  charaders.  In  ^be  Secf>nd  Maidens 
^ragedie^  he  reprefented  the  Lady  of  Govianuu  I 
have  not  learned  what  parts  in  our  author's  plays 
were  performed  by  this  ador.  In  T^be  Deferving 
Favourite^  1629,  he  played  Orfinio;  and  in  ^he 
tVild  Gooje  Cbafe^  Le-Caftre.  In  Maffingcr's  R^man 
A£lor^  he  performed  ^fopus ;  and  in  The  Dutcbejs 
rf  Malfy^  after  the  retirement  of  Condell,  he 
played  the  Cardinal.  Hart,  the  celebrated  ador, 
was  originally  his  boy  or  apprentice.  Robinfon 
was  alive  in  1647,  ^^^  name  being  figned,  with 
feveral  others,  to  the  dedication  prefixed  to  the  firft 
folio  edition  of  Fletcher's  plays.  In  the  civil  wars 
he  ferved  in  the  king's  army,  and  was  killed  in  an 
engagement,  by  Harrifon,  who  was  afterwards 
hanged  at  Charing^crofs.  Harrifon  refufed  him 
quarter,  after  he  had  laid  down  his  arms,  and  (hot 
him  in  the  head,  laying  at  the  fame  time,  ^*  Curfcd 
is  he  that  doth  the  work  of  the  Lord  negligently."  ^ 

JOHN    SHANCKE 

was,  according  to  Wright,  a  comedian.  He  wai 
but  in  ^  low  clafs,  having  performed  the  part  of 
the  Curate  in  Fletcher's  Scornful  Lady^  and  that  of 
Hillario  (a  fervant)  in  Tbe  Wild  Goofe  Chafe.  He 
was  a  dramatick  author  as  well  as  an  ador,  having 

'  Hift.  Hjfirhft.  p.  8. 
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produced   a  comedy  entitled   Sbanke*s   Ordinary, 
which  was  adted  at  Blackfriars  in  the  year  1623-4.* 

JOHN      RICE. 

The  only  information  I  have  n^t  with  concern- 
ing this  player^  is,  that  he  reprefented  the  Marquis 
of  Pefcara,  an  inconfiderable  part  in  Webfter's 
BiUchefs  of  Malfy.  He  was  perhaps  brother  to 
Stephen  Rice,  clerk^  who  is  mentioned  in  the  will 
of  John  Heminge. 

The  foregoing  lift  is  faid  in  the  firft  folio  to  con*, 
tain  the  names  of  the  principal  atTtors  in  thefe  plays. 

Befide  thefe,  we  know  that  John  IVilJon  ^\di}j^^ 
an  infignificant  part  in  Much  Ado  about  Nothing. 

Gabriel  was  likewife  an  inferior  adlor  in  thefc 
plays,  as  appears  from  %h€  Third  Part  of  King 
Henry  VL  p.  150,  edit.  1623,  where  we  find— 
"  Enter  Gabriel.**  In  the  correfponding  place  in 
the  old  play  entitled  The  True  Tragedie  of  Ricbarde 
Duke  of  Torkey  &c.  we  have — **  Enter  a  Mejenger.*' 
Sinkler  or  Sinclo,  and  Humphrey/^  were  likewife 
players  in  the  fame  theatre,  and  of  the  fame  clafs. 
William  Barkfted,*  John  Duke,  and  Chriftopher 
Beefton,'  alfo  belonged  to  this  company.  The  latter 
from  the  year  1624  to  1638,  when  he  died,  was 
manager  of  the  Cockpit  theatre  in  Drury*lane. 


•  •«  For  the  king$  companj.  Shanles  Ordinarie,  written  . 
Shankes  himfdfe,  this  i6  March,  1623,—vC.  i.  o.  o."  M! 
Herbert. 

^  hi  Tbi  Third  Part  of^  King  Henry  VL  o.  i  j8,  firft  folio,  the 
following  ilage-direAion  Is  found  :  **  Enter  ^inhlo  and  Haoiphrey." 
In  die  old  play  in  qoartOj  entitled  The  true  Tragedie  of  Ricbarde 
thke  of  r^ke,  ••  Enter  two  Keepers:' 

A    *  He  was  one  of  the  children  of  the  Revels.    Sec  the  Dramatit 
^  terffmn  of  Ben  JonfoQ's  Silent  fVoman* 

^  Dramatit  Perfinef  of  Every  Man  in  hit  Hnmour. 
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In  a  book  of  the  laft  age  of  no  great  authority, 
we  are  told  that  **  the  infamous  Hugh  Peters^  after 
he  had  been  expelled  from  the  Univerfity  of  Cam- 
bridge, went  to  London,  and  enrolled  himfelf  as 
a  player  in  Shakfpeare's  company,  in  which  he 
ufually  performed  the  part  of  the  Clown."  Hugh 
Peter  (for  that  was  his  name,  not  Peters^  as  he 
was  vulgarly  called  by  his  contemporaries,)  was 
born  at  Fowey  or  Foye  in  Cornwall  in  1599,  and 
was  entered  of  Trinity  College,  in  Cambridge,  in 
the  year  16 13*  In  1617  he  took  the  degree  of 
Bachelor  of  Arts,  and  that  of  Mafter  of  Arts  in 
1622.  On  the  23d  of  December  1621,  as  1  find 
from  the  Regiftry  of  the  Bifliop  of  London,  he 
^was  ordained  a  deacon,  by  Dr.  Mountaine  then 
bifliop  of  that  fee;  and  on  June  8,  1623,  ^^  ^^* 
ordained  a  pried.  During  his  rdidence  at  Trinity 
College  he  behaved  fo  improperly,  that  he  was 
once  publickly  whipped  for  his  infolencc  and  con- 
tumacy ;*  but  I  do  not  find  that  he  was  expelled. 
It  is,  however^  not  improbable  that  he  was  rufti- 
cated  for  a  time,  for  fome  mifcondudt ;  and  perhaps 
in  that  intierval,  inftead  of  retiring  to  his  parent's 
houfe  in  Cornwall,  his  reftlefs  fpirit  carried  him 
to  London,  and  induced  him  to  tread  the  ftage. 
If  this  was  the  cafe,  it  probably  happened  about 
the  time  of  our  author's  death,  M'hen  Hugh  Peter 
was  about  eighteen  years  old. 

Langbaine  was  undoubtedly  miftakeri  in  fup- 
pofing  that  Edward  Alleyn.was  **  an  ornament  to 
Blackfriars.'*  Wright,  who  was  much  better  ac- 
quainted with  the  ancient  ftage,  fays,  •*  he  never 
heard  that  Alleyn  adled  there :"  and  the  lift  in  the 
firft  folio  edition  of  our  author's  plays  proves 
dccifively  that  he  was  not  of  his  company;  forfp 

^  Warton's  Milton,  p.  432. 
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celebrated  a  performer  could  not  have  been  over- 
lookedy  when  that  lift  was  forming.  So  early  as 
in  1593,  we  find  **  Ned  AUeyn's  company  men- 
tioned-"' Alieyn  was  folc  proprietor  and  manager 
of  the  Fortune  theatre,  in  which  he  performed 
from  1599  (and  perhaps  before)  till  16 16,  when, 
I  believe,  he  quitted  the  ftage.  He  was  fervant  to 
the  Lord  Admiral  (Nottingham):  all  the  old 
plays  therefore  which  are  faid  to  have  been  per- 
formed by  the  Lord  Admiral* s  Servants ^  were  repre- 
fented  at  the  Fortune  by  AUeyn's  company/' 

»  P.  34«,  D.  5. 

^  In  a  former  edition  I  had  faid,  on  the  authority  of  Mr.  Old^^s, 
that  **  Edward  AUeyn,  the  player*  mentions  in  his  Diaty^  that  he 
OQce  had  fo  (lender  an  audience  in  his  theatre  called  the  FQrtunt^ 
that  the  whole  receipt  of  the  houfe  amounted  to  no  more  than 
three  pounds  and  fome  odd  (hillings."  But  I  have  (ince  fcen 
AUeyn's  Diary ^  (which  was  then  miflaid,)  and  find  Mr.  Oldys 
was  miilaken.  The  memorandum  on  which  the  intelligence  con« 
veyed  bv  the  Librarian  of  Dulwich  College  to  that  Antiquary >  was 
foQDded,  is  as  follows :  *•  061.  1617.  I  went  to  the  Red  Bull,  and 
itL  for  The  Ywaiger  Brother  but  ^.3.  6.  4." 

It  appears  from  one  of  Lord  Bacon's  Letters  that  AUeyn  had  in 
]6iS  Idt  the  (lage.  **  Allen  that  'was  the  player/'  he  calls  him. 
The  money  therefore  whicli  he  mentions  to  have  received  for  the 
play  of  The  Younger  Brother,  muft  have  been  the  produce  of  the 
ieooad  day's  rcprefentation,  in  confequence  of  his  having  fold  the 
property  Qf  that  piece  to  the  (harers  in  the  Red  Bull  theatre,  or 
Ddng  in  fome  other  way  entitled  to  a  benefit  from  it.  AUeyn'ft 
own  play-houlc,  the  Fortime,  was  then  open,  but  I  imagine,  he 
had  fold  off  his  property  in  it  to  akinfman,  one  Thomas  Allen,  an 
ador  iikewife.  In  his  Diary  he  frequently  mentions  his  going  from 
Dulwich  to  London  after  dinner,  and  fupping  with  him  and  fome 
of  "  the  Fortune*  s  men  J*  From  this  MS.  1  expedled  to  Iwvc 
learned  feveral  particulars  relative  to  our  ancient  Hage;  but  unluckily 
the  Diary  docs  not  commence  till  the  year  161 7,  (at  which  time  he 
had  retired  to  his  College,  at  Dulwich,)  and  contains  no  theatrical 
ioielligcnce  whatfucver,  except  the  article  already  quoted. 


Vol.  II.  B  b 
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THE  hiftory  of  the  ftage  as  far  as  it  relates  to 
Shakfpeare^  naturally  divides  itfelf  into  three 
periods :  the  period  which  preceded  his  appearance 
as  an  a&or  or  dramatick  writer ;  that  during  which 
he  flourifhed ;  and  the  time  which  has  elapfed  iince 
his  death.  Having  now  gone  through  the  two 
former  of  thefe  periods,  I  ihall  take'  a  tranfient 
view  of  the  ftage  from  the  death  of  our  great  poet 
to  the  year  1741,  ftill  with  a  view  to  Shakfpeare^ 
and  his  works. 

Soon  after  his  death,  four  of  the  principal  com- 

oanies  ^then  fubfifting,   made  a  unipn^  and  were 

Yi^StH .  (afterwards  called   The  United  Companies  ;    but  I 

cf     rtv-o  know  not  precifely  in  what  this  union  coniifted. 

"^  '^     /'^^ I  fufped  it  arofe  from  a  penury  of  adkors,  and  that 

the  managers  contraded  to  permit  the  performers 
in  each  houfe  occafionally  to  aflift  their  brethren  in 
the  other  theatres  in  the  reprefentation  of  plays. 
We  have  already  fecn  that  John  Heminge  in  161  & 
pay'd  Sir  George. Buck,  "  in  the  name  of  the  four 
companys^  for  a  lenten  difpcnfation  in  the  holydaies, 
44s.  ;'*  and  Sir  Henry  Herbert  obferves  that  the 
play  called  Come  fee  a  IVonder^  "  written  by  John 
.  Daye  for  a  company  of  ftrangers,"  and  reprefemed 
Sept.  18,  1623,  was  "  a<5led  at  the  Red  Bull,  and 
licenfed  without  his  hand  to  it,  becaufe  they  [i.  e. 
this  company  of  ftrangers]  were  none  of  the  four 
company s.**  The  old  comedy  entitled  Amends  for 
Ladies^  as  appears  from  its  title-page,  was  aded  at 
Blackfriars  before  the  year  1618,  "  both  by  the 
Princess  fervants  and  Lady  Elixahetb^s^*  though 
the  theatre  at  Blackfriars  then  belonged  to  the 
king's  fervants.      *   ' 

After  the  death  of  Shakfpeare,  the  plays  of 
Fletcher  appear  for  feveral  years  to  have  been 
more  admired,  or  at  leaft  to  have  been  more  fre- 
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Qocntly  a<3ed,  than  thofe  of  bur  poet«  During 
the  latter  part  of  the  reign  of  James  the  Firft, 
Fletcher's  pieces  had  the  advant^e  of  novelty  ta 
recommend  them.  I  believe^  between  the  time  of 
Beaumont's  death  in  1615  and  his  own  in  1625^ 
this  poet  produced  at  leaft  twenty-five  plays.  Sir . 
Afton  Cokain  has  informed  us,  in  his  poems^  that 
of  the  thirty-five  pieces  imjproperly  afcribibd  to 
Beaumont  and  Fletcher  in  the  folio  edition  of 
1647,  much  the  greater  part  were .  written  after 
Beaumont's  death ;  ^  and  his  account  is  partly  con- 
firaied  by  Sir  Henry  Herbert's  Mamifcript,  from 
which  it  appears  that  Fletcher  produced  eleven  new 
pbys  in  the  laft  four  years  of  his  life.  If  we  were 
poflefled  of  the  Rc^fter  kept  by  Sir  George  Buck, 
we  ihould  there,  I  make  no  doubt,  find  near  twenty 
dramas  written  by  the  fame  author  in  the  interval 
between  1 6 1 5  and  1 622.  As,  to  afcertain  the  iharc 
which  each  of  thefe  writers  had  in  the  works  which 
have  erroneoufly  gone  under  their  joint  names,  ha^ 
long  ht^TiZ,defiderattttn  in  dramatick  hiftory,  I  fliall. 
here  fet  down  as  perfect  a  lift  as  I  have  been  able 
to  form  of  the  pieces  produced  by  Fletcher  in  his 
latter  years. 


-For  what  a  fool 


**  AmcL  inoccofable  fault  it  is,  (that*whoU 
**  Volume  of  play i  being  almq^  t^try  one 
**  Jfler  the  death  of  Beaumont  iJUfit,)  that  none 
^'  Would  certifie  them  fo  much  ?" 

Verfes  addiefled  by  Sir  Afton  Cokaia  to  Mr.  Chark$ 
Cotton. 
See  ilb  his  verfes  addrelTed  to  Mr.  Humphry  Mofeley  and  Mr* 
Homphiy  Robinfon : 

**  In  the  large  book  of  playes  70a  late  did  print 
'*  In  Beaaroont  and  in  Fletcher's  name,  why  in't 
*'  Did  you  not  juftice  ?  give  to  each  his  due  ? 
••  For  Beaumont  of  thofe  many  writ  in  few ; 
<'  And  Maflin^r  in  other  few ;  the  maim 
**  Being  foleiSues  of  fweet  Fletcher's  braixu'' 

B  b  2 
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"The  Houejl  Man's  Fortune y  though  it  a{^eared 
firft  in  the  folio  1647^  was  one  of  the  few  pieces 
in  that  coUedion,  which  was  the  joint  produdtion 
of  Beaumont  and  Fletcher.  It  was  firil  performed 
at  the  Globe  theatre  in  the  year  1613,  two  yeartf 
before  the  death  of  Beaumont.* 

^he  Loyal  SubjeSl  was  the  fble  produ&ion  of 
Fletcher,  ai^d  was  firft  rcprefented  in  the  year 
1618.  t       '  ' 

It  ^^ars  from  Sir  Henry  Herbert's  Manufcript, 
that  the  new  jplays  which  Fletcher  had  brought  out 
in  the  courfe  of  the  y^ar,  were  generally  prefentcd 
at  court  at  Chrifhnas.  As  therefore  l!he  Ifland 
PriHce/Sy  The  Pilgrim^  and  ^be  IVild  Goof e  Chafe  arc 
found  among  the  court  exhibitions  of  the  year 
i62Tj  we  need  not  heiitate  to  afcribe  thefe  pieces 
alfo  to  the  fame  poet,  ^he  Wild  Goofe  Chafe, 
though  abfurdly  jprinted  under  the  joint  names  of 
Beaumont  and  Fletcher,  is  exprefsiy  afcribed  to 
the  latter  by.JLowin  wd  Taylor,  the  adkors  who 
publilhed  it  in  1652.  ^be  Beggar's  Bufb^  being 
alfo  a&ed  at  court  in  .1622,  was  probably  wHtten 
by  Fletcher.  Tbe  Tamer  tamed  is  exprelsly  call'd 
his  by  Sir  Henry  Herbert,  as  is  Tbe  Mad  Loiver  by 
Sir  Afton  Cockain :  and  it  appears  from  the  ma- 
nufcript  fo  often  quoted  that  Tbe  Nigbi^Walher 
and  Lovers  Pilgrimage ^  having  been  left  imperfeft 
by  Fletcher,  were  correded  and  finifhed  by  Shirley. 

I  have  now  given  an  account  of  nine  of  the 
pieces  in  which  Beaumont  appears  to  have  had  no 
ihare;  and  fubjoin  a  lift  of  eleven  oi^er  plays 
written  by  Fletcher,  (with  the  afliftance  of  Rowley 
in  one  only,)  precifely  in  the  order  in  which  they 
were  licenfed  by  the  Matter  of  the  Revels. 


*  A  Manufcript  copjr  of  ihii  play  b  now  before  nie»  marked 
1613. 
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1622.  May  14,  he  produced  a  new  play  called 

^be  Propbetefs. 

June  22,  T'be  Sea  Voy^e.  This  piece  was 

aded  at  the  Globe. 

Odober  24,  i:be  Spanijh  Curate.     Aded 

at  Blackfriars. 

1623.  Auguft  29,  ^he  Maid  ofibe  Mill,  written 
by  Fletcher  and  Rowley;  aded  at  the 
Globe. 

Odober  17,  The  Devill  of  D(nvgaie,   or 
Ufury  put  to  uje.  Ac^ed  by  the  king's  fer- 
vanrs.     This  piece  is  loft. 
Decemb.  6.  ^he  IVandering  Lovers;  aded 
at  Blackfriars.     This  piece  is  alio  loft. 

1624.  May  27,  A  Wife  for  a  Montb.  Aded  by 
the  King's  fervants. 

Odob.  19.  Rule  a  Wife  and  have  a  Wife. 
1625-6.  January  22.  The  Fair  Maid  of  the  Inn. 
Aded  at  Blackfriars. 
Feb.  3.  The  Noble  Gentleman.     Aded  at 
the  fame  theatre. 
In  a  fornjer  page  an  account  has  been  given  of 
the  court-exhibitions  in  1622.    In  Sir  Henry  Her- 
bert's Office-book  I  find  the  following  "  Note  of 
fuch  playes  as  were  aded  at  court  in  1623  and 
1624,"  which  confirms  what  I  have  fuggefted,  that 
the  plays  of  Shakfpeare  were  then  not  fo  much 
admired  as  thofe  of  the  poets  of  the  day. 

**  Upon  Michelmas  night  att  Hampton  court, 
The  Mayd  of  the  Mill  by  the  K.  Company. 

"  Upon  Allhollows  night  at  St.  James,  the  prince 
being  there  only.  The  Mayd  of  the  Mill  againe,  with 
reformations. 

"  Upon  the  fifth  of  November  att  Whitehall, 
the  prince  being  there  only.  The  Gipjye,  by  the 
Cockjpitt  company. 
"  Upon  St.  Stevens  daye,  the  king  and  prince 
^   B  b3 
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being  there,  The  Mayd  of  the  Mill  by  the  K.  cdm- 
pany.     Att  Whitehall. 

"  Upon  St.  John's  night;,  the  prince  only  being 
there,  Tbe  Bondman  by  the  queene  [of  Bohemia's] 
company.     Att  Whitehall. 

^'  Upon  Innocents  night,  falling  out  upon  a 
Sonday,  Tbe  Buck  is  a  tbeif  the  king  and  prince 
being  there.  By  the  kings  company.    At  Whitehall. 

**  Upon  New-years  night,  by  the  K.  company, 
Tbe  Wandering  Lovers,  the  prince  only  being  there. 
Att  Whitehall. 

**  Upon  the  Sonday  after,  beinge  the  4  of  Ja- 
nuary 1623,  by  the  Queene  of  Bohemias  company, 
Tbe  Cbangelinge;  the  prince  only  being  there.  Att 
Whitehall. 

•*  Upon  Twelfe  Night,  the  malke  being  put  off. 
More  dijfemblers  bejides  tVonien^  by  the  kings  com- 
pany, the  prince  only  being  there.    Att  Whitehall. 

•*  To  the  Duchefs  of  Richmond,  in  the  kings 
ablence,  was  given  Tbe  IVinters  Tale,  by  the  K. 
company,  the  18  Janu.  1623.     Att  Whitehall. 

**  Upon  All-hollows  night,  1624,  the  king 
beinge  at  Roifton,  no  play. 

•*  The  night  after,  my  Lord  Chamberlin  had 
Rule  a  wife  and  bave  a  wife  for  the  ladys»  by  the 
kings  company. 

••  Upon  St.  Steevens  night,  the  prince  cmly 
being  there,  [was  adted]  Rule  a  wife  and  bave  a 
wife,  by  the  kmgs  company.     Att  Whitehall. 

•*  Upon  St.  John's  night,  [the  prince]  and  the 
duke  of  Brunfwick  being  there,  Tbe  Pox,  by  the 
.    At  Whitehall. 

"  Upon  Innocents  night,  the  [princej  and  the 
duke  of  Brunfwyck  being  there,  Cupids  Revenge, 

9  ««  Tlie  worft  play  that  ere  I  fav/'  fays  the  writer  in  a  marginal 
»ote« 
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by  the  Queen  of  Bohemia's  Servants.  Att  White- 
hall. 1624. 

'*  Upon  New-years  night,  the  prince  only  being 
there.  The  firft  part  of  Sir  John  Faljlaff,  by  the 
king's  company.    Att  Whitehall,  1624. 

^  Upon  Twelve  night,  the  Mafque  being  putt 
of,  and  the  prince  only  there,  Tu  ^oque^  by  the 
<^eenc  of  Bohemias  fcrvants.  Att  Whitehall, 
1624. 

•*  Upon  the  Sonday  night  following,  being  the 
ninthc  of  January,  1624,  the  Mafque  was  per- 
formd* 

"  On  Candlemas  night  the  2  February,  no  play, 
the  king  being  att  Newmarket." 

From  the  time  when  Sir  Henry  Herbert  came 
into  the  office  of  the  Revels  to  1642,  when  the 
theatres  were  (hut  up,  his  Manufcript  does  not 
furnifli  us  with  a  regular  account  of  the  plays  ex- 
hibited at  court  every  year.  Such,  however,  as  he 
has  given,  I  Ihall  now  fubjoin,  together  with  a  few 
anecdotes  which  he  has  preferved,  relative  to  ibme 
of  the  works  of  our  poet  and  the  dramatick  writers 
who  immediately  fucceeded  him. 

"  For  the  king's  players.  An  olde  playe  called 
Winters  Taky  formerly  allowed  of  by  Sir  George 
Bucke,  and  likewyfe  by  mee  on  Mr.  Hemmings  his 
worde  that  there  was  nothing  prophane  added  or 
reformed,  thogh  the  allowed  booke  was  miflinge ; 
and  therefore  f  returned  it  without  a  fee,  this  19  of 
Auguft,  1623. 

**  For  the  king's  company.  The  Hifterye  af  Henry 
ihe  Firji*  written  by  Damport  [Davenport]  5  this 
10  April,  1624,-^.1.  o.  o. 

*  This  play  in  a  late  entry  on  the  StatioocfS*  books  wu  tfcnbtl 
by  a  fraudulent  book&llcr  to  Shakfpeare. 
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.  "  For  the  kind's  company.  An  olde  play  called 
The  Honeji  Mans  Fortune,  the  originall  being  loft, 
was  re-allowed  by  mee  at  Mr.  Taylor's  intreaty, 
and  on  condition  to  give  mee  a  booke  [The  Ar- 
€adia\,  this  8  Februa.  1624.** 

The  manufcript  copy  of  ^e  Honeji  Man's  For^ 
tune  is  now  before  me,  and  is  dated  16 13.  It  was 
therefore  probably  the  joint  produ(flion  of  Beaumont 
and  Fletcher.  This  piece  was  afted  at  the  Globe, 
and  the  copy  which  had  been  licenfed  by  Sir  George 
Buc,  was  without  doubt  deftroyed  by  the  fire  which 
confumed  that  theatre  in  the  year  16 13.  The  al- 
lowed copy  of  57?^  IVinter's  Tale  was  probably  de- 
ftroyed at  the  fame  time. 

**  17  July,  1626.  [Received]  from  Mr.  Hem- 
mings  for  a  courtefie  done  him  about  their  Black- 
friers  hous, — ^.3.  o.  o. 

**  [Received]  from  Mr.  Hemming,  in  their 
company's  name,  to  forbid  the  playing  of  Shake- 
fpeare's  plays,  to  the  Red  Bull  Company,  this  1 1 
^f  Aprill,  1627,-^.5.  o.  o. 

"  This  day,  being  the  u  of  Janu.  1630,  I  did 
refufe  to  allow  of  a  play  of  Meflinger's,'  becaufc 

*  Maflinger's  Duke  of  Millaine  and  Virgin  Martyr  were  printed  in 
1623.  It  appears  from  the  office-book  of  Sir  Henry  Herbert  that 
his  other  plays  were  produced  in  the  following  order : 

The  Bondman^  Dec.  3,  1623.  Aded  at  the  Cockpit  in  Druiy 
Lane. 

.     The  Renegado^  or  the  Gentleman  of  Venice^  April  17,  l6«4.  Aftcd 
at  the  Cockpitt. 

^ he  Parliament  of  Lwe^  Nov.  3,  1624.  Afted  at  the  Cockpit. 
Of  this  play  the  laft  four  adls  are  yet  extant  in  roanufcript. 

The  Spanijh  Viceroy^  aded  in  1624.     This  play  is  loft. 

The  Roman  Aaor,  Odober  ii,  i6%6.  Aftcd  by  the  king's 
company. 

The  Judge,  June  6,  1627.  Afted  by  the  king's  company.  This 
play  is  loft. 

The  Gnat  Duke  was  licenfed  for  the  Queen's  Servants^  Jaly  51 
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it^did  contain  dangerous  matter,  as  the  depofing 
oPSebaftian  king  of  Portugal,  by  Philip  the  [Se- 
cond,] and  ther  being  a  peace  fworen  twixte  the 

1627.  This  was,  I  apprehend.  The  Great  Duke  of  Florence^  which 
was  adcd  by  that  company* 

The  Hmtour  of  Women  was  Ucenfcd  May  6,  1628.  I  faf[>e6^  that 
this  was  the  original  name  of  The  Maid  of  Honour ^  which  was 
Drinted  in  1631,  though  not  entered  for  the  flage  in  Sir  Henry 
Herbert's  book. 
The  FiSure,  June  8,  1629.  Adled  by  the  king's  company. 
Mineroa's  Sacrifice^  Nov.  3,  1629.  A6cd  by  the  king's  com* 
pany.    This  play  is  loft. 

r^f  Emperor  of  the  Eaft,  March  II,  1630-31.  A6led  by  the 
king's  company. 

BelUve  asjou  lift^  May  7,  163 1.  A^ed  by  the  king's  company. 
This  play  is  loft. 

ne  Unfortunaie  Piety ^  June  1 3,  1 63 1.  Adled  by  the  king^i 
company.     This  play  is  loft. 

The  Fatal  Donvry  docs  not  appear  to  have  been  licenfed  for  the 
ftage  under  that  title,  but  was  printed  in  1632.  It  was  aded  by 
the  king's  company. 

The  City  Ma  Jam,  May  25,  1632.  Aded  by  the  king's  com* 
pany. 

J  nev3  Way  to  pay  old  Debts  does  not  appear  to  have  been  licenied 
for  the  ftage,  but  was  printed  in  Nov.  1632. 

The  Guardian  was  licenfed,  OAob.  31,  1633.  Aded  by  the 
king's  company. 

The  Tragedy  of  Oleander ^  May  7,  1634.     Aded  by  the  kiag's 
company.    This  play  is  loft. 
A  Very  Woman^  June  6,  1634.     Afted  by  the  king's  company. 
The  Orator,  Jan.  10,  1634-5.     -^^^^  ^7  '^^  Iting's  company. 
This  play  is  loft. 

The  B^/bful  Lvoer,  May  9,  1636.  Aded  by  the  king's  com- 
pany. 

TheKhigand  the  SubjeS,  June  c,  1638.  A6lcd  by  the  fame 
company.  This  title.  Sir  Henry  Herbert  fays,  was  changed.  J 
fofpcd  It  was  new  named  The  Tyrant.     The  play  is  loft. 

Alexius,  or  the  Cbafte  Lwer,  Sept.  25,  1639.  ^^^  ^7  ^^ 
king's  company. 

The  Fair  Anchorefs  of  Faufilippo,  Jan.  26,  1639-40.  Aded  by 
the  king's  company. 

Several  other  pieces  by  this  author  were  formerly  in  poiTeffion  of 
John  Warborton,  £fq.  Somerfet  Herald,  but  I  know  not  when  they 
were  written.  Their  titles  are,  Antonio  and  Vallia,  Tht  Woman's 
Plot,  Phibazo  and  Hippolita^  Tafie  and  Welcomt. 
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kings  of  England  and  Spayne.  I  had  my  fee  not- 
withftandingc,  which  belongs  to  me  for  reading 
itt  ov€r,  and  ought  to  be  brought  always  with  the 
booke. 

"  Received  of  Knight/  for  allowing  of  Ben  John- 
fons  play  called  Humours  reconciled,  or  the  Magnetick 
Lady,  to  bee  adcd,  this  lath  of  Odob.  1632, 
£.2.  o.  o. 

•'  1 8  Nov.  1632.  In  the  play  of  The  Ball,  writ- 
ten by  Sherley,^  and  adled  by  the  Queens  players, 


4  The  book-keeper  of  BkKrkfriars'  playhoufe.  Tlic  date  of  this 
piece  of  Ben  Jonfon  has  hitherto  been  nnafcertaincd.  Iromediatelf 
after  this  entry  is  another,  which  accounts  for  the  defed  of  feverai 
leaves  in  the  edition  of  Lord  Brooke's  Poems,  1635  :  "  Received 
from  Henry  Seyle  for  allowmge  a  booke  of  verfes  of  my  lord 
Brooks,  entitled  Religion ^  Humane  Learning,  Warr,  and  Honor, 

.  ffiis  17  of  OAober  1632,  in  mony,  £,u  o,  o:  in  books  to  the 
value  of  j(^.i.  4*  o." — ^In  all  the  publilhed  copies  twenty  leaves  on 
the  fobjedl  of  Religion,  are  wanting,  having  been  cancelled,  pro- 
bably by  the  order  of  Archbifhop  Laud. 

The  fabfequcn*-  entry  afcertains  the  date  of  Cowley's  earlicft 
production ; 

••  More  of  Seyle,  for  allowinge  of  two  other  fmall  pceccs  of 
verfes  for  the  prefs,  done  by  a  boy  of  this  town  called  Cowlet, 
ai  the  fame  time,  £.0*  lo.  o." 

5  Such  of  the  plays  of  Shirley  as  were  regiftercd  by  Sir  Henry 
Herbert,  were  licenied  in  the  following  order : 

Ltrve  Tricks t  n»ith  Complements^  Feb.  lo,  l624-J» 

Mayis  Revenge t  Feb.  9,  1625-6. 

The  Brothers ,  Nov.  4,  1626. 

The  Witty  fair  One,  Oaob.  3,  1628. 

The  Faithful  Servant 9  Nov.  3,  1629. 

The  Tray  tor  ^  May  4,  1631. 

The  Duke,  iAzy  17,  1631. 

Lofves  Cruelty,  Nov.  14,  i63i« 

The  Changes,  Jan.  10,  1 63 1-2. ' 

Hyde  Park,  April  20,  1632. 

The  Ball,  Nov.  16,  1632. 

The  Benvties,  Jan.  21,  1632-3. 

The  Young  Admiral,  July  3,  1633. 

The  Gamefier,  Nov.  il,  1633. 

The  Ejiamfle,  June  24,  1634* 
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ther  were  divers  perfonated  fo  naturally,  both  of 
lords  and  others  of  the  court,  that  I  took  it  ill,  and 
would  have  forbidden  the  play,  but  that  Bifton 
[Chriftopher  Beefton]  promifte  many  things  which 
I  found  faulte  withall  ihould  be  left  out,  and  that 
he  would  ilot  fuffer  it  to  be  done  by  the  poett  any 
more,  who  deferves  to  be  puniflit;  and  the  firft 
that  offends  in  this  kind,  of  poets  or  players,  fhall 
be  fure  of  publique  punifhment. 

"  R.  for  allowinge  of  The  Tale  of  the  Tubb^  VitrU 
Hoop's  parte  wholly  ftrucke  out,  and  the  motion 
of  the  tubb,  by  commande  from  my  lord  cham- 
berlin ;  exceptions  being  taken  againft  it  by  Inigo 
JcmeSy  furveyor  of  the  kings  workes,  as  a  perfonal 
injury  unto  him.     May  7,  1633, — £.2.  o.  o." 

In  this  piece,  of  which  the  precife  date  was 
hitherto  unknown,  Vilru  Hoop^  i.  e.  Hiruvius  Hoop, 
undoubtedly  was  intended  to  reprefent  Inigo  Jones* 

•*  The  comedy  called  The  Tonge  Admiralty  being 
free  from  oaths,  prophanefs,  or  obfceanes,  hath 
given  mee  much  delight  and  fatisfadbion  in  the 
readinge,  and  may  ferve  for  a  patterne  to  other 
poetts,  not  only  for  the  bettring  of  maners  and 
language,  but  for  the  improvement  of  the  quality, 
which  hath  received  fome  brufhings  of  late. 

^  When  Mr.  Sherley  hath  read  this  approbation. 


The  Opportunity ^  Nov.  29,  1634. 

The  Coronation t  Feb,  6,  1634-5. 

Cbahot,  Admiral  of  France^  April  29,  1635. 

Tbe  Ladj  of  PUafure^  OAob.  1 5,  1635. 

The  Dukes  Mijirejst  Jan.  18,  i6sS'^» 

The  Royal Mafier^  April  23,  1638. 

The  Gentleman  of  Venife,  30  Oftob.  1639. 

Rofania^  i  Janc»  1640. 

ne  Impoftor^  Nov.  10,  1640. 

The  Politique  Father^  May  26,  1641. 

The  Cardiuall,  Nov.  25^  i64i. 

The  Sifters,  April  26^  1642. 
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I  know  it  will  encourage  him  to  purfue  this  bene- 
ficial and  cleanly  way  of  poetry,  'and  when  other 
poetts  heare  and  fee  his  good  fuccefs,  I  am  confi- 
dent they  will  imitate  the  original  for  their  own 
credit,  and  make  fuch  copies  in  this  harmiefs  way, 
as  fhall  fpeak  them  mailers  in  their  art,  at  the  firft 
fight,  to  all  judicious  fpedbitors.  It  may  be  ad:ed 
this  3  July,  1633. 

**  I  have  entered  this  allowance,  for  direftion  to 
my  fucceffor,  and  for  example  to  all  poetts,  that 
Ihall  write  after  the  date  hereof. 

*'  Received  of  Bifton,  for  an  ould  play  called 
Hymens  Holliday,  newly  revived  at'their  houfe,  be- 
ing a  play  given  unto  him  for  my  ufe,  this  15  Aug. 
1633,  ^.3.  o.  o.  Received  of  him  for  fome  alte- 
raticHis  in  it,  ^^.i.  o.  o, 

"  Mectinge  with  him  at  the  ould  exchange,  he 
gave  my  wife  a  payre  of  gloves,  that  coft  him  at 
lead  twenty  (hillings. 

•«  Upon  a  fecond  ]^tition  of  the  players  to  the 
High  Commiffion  court,  wherein  they  did  mcc 
right  in  my  care  to  purge  their  plays  of  all  offenfe, 
my  lords  Grace  of  Canterbury  bellowed  many 
words  upon  mee,  and  difcharged  mee  of  any  blame, 
and  layd  the  whole  fault  of  their  play  called  I'be 
Magnetick  Ladyy  upon  the  players.  This  happened 
the  24  of  Odob.  1633,  at  Lambeth.  In  their  firft 
petition  they  would  have  excufed  themfelves  on 
mee  and  the  poett.'* 

"  On  Saterday  the  17th  of  Novemb.*  being  the 
Queens  birth  day,  Ricbarde  the  Tbirde  was  adled  by 
the  K.  players  at  St.  James,  wher  the  king  and 
queene  were  prefent,  it  being  the  firft  play  the 

^  This  is  a  miftake.  It  ihoold  be  the  1 6th  of  November.  She 
was  born  Not.  1 6«  1609. 
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queene  fawe  finqe  her  M.*y*  delivery  of  the,  Duke 
of  York.     1633. 

**  On  tufday  the  1 9th  of  November,  being  the 
king's  birth-day.  The  Tong  Admirall  was  a<5led  at 
St.  James  by  the  queen's  players,  and  likt  by  the 
K.  and  Queen. 

**  The  Kings  players  fent  mee  an  ould  booke  of 
Fletchers  called  The  Loyal  Subjeii^  formerly  allowed 
by  Sir  Gooi^c  Bucke,  16  Novemb.  161 8,  which 
according  to  their  delire  and  agreement  I  did  pe^ 
rufe,  and  with  fome  reformations  allowed  of,  the 
23  of  Nov.  1633,  for  which  they  fent  mee  accord* 
ing  to  their  promifc;^. I.  o.  o.' 

"  On  tufday  night  at  Saint  James,  the  26  of 
Novemb.  1633,  was  afted  before  the  King  and 
Queene,  ^be  Taminge  of  the  Shrew.     Likt. 

"  On  thurfday  night  at  St.  James,  the  28  of 
Novemb.  1633,  was  adted  before  the  King  and 
Queene,  ^e  'Tamer  Tamd^  made  by  Fletcher.  Very 
well  likt. 

**  On  tufday  night  at  Whitehall  the  10  of  De- 
cemb.  1633,  was  aded  before  the  King  and  Queen, 
The  Loyal  SubjeS^  made  by  Fletcher,  and  very  well 
likt  by  the  king. 

.  **  On  Monday  night  the  16  of  December,  1633, 
at  Whitehall  was  adted  before  the  King  and  Queen, 
Hymens  Holliday  or  Cupids  Fegarys^  an  ould  play  of 
Rowleys.     Liktc. 

**  On  Wenfday  night  the  firft  of  January,  1633, 
Cymbeline  was  a<fted  at  Court  by  the  Kings  playel-s. 
Well  likte  by  the  kinge. 

•*  On  Monday  night  the  fixth  of  January  and  the 
Twelfe  Night,  was  prefented  at  Denmark-houfe, 
before  the  King  and  Queene,  Fletchers  paflorall 


^  In  the  margin  the  writer  afU1»^«<  The  firft  ould  play  fent 
tobe  perufed  b/  the  K.  players." 
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called  TbeFaitbfullShepbeardeffe^  in  the  clothes  the 
Queenc  had  given  Taylor  the  yeare  before  of  her 
owne  paftoralL 

"  The  fcenes  were  fitted  to  the  paftorall,  and 
made^  by  Mr.  Inigo  Jones,  in  the  great  chamber, 

1633- 

*^  This  morning  being  the  9th  of  January,  1633, 
the  kinge  was  pleasd  to  call  mee  into  his  with- 
drawinge  chamber  to  the  windowc,  wher  he  went 
over  all  that  I  had  crofte  in  Davenants  play^booke, 
and  allowing  oi faith  2aid  flight  to  bee  afleverations 
only,  and  no  oathes,  markt  them  to  flande,  and 
fome  other  few  things,  but  in  the  greater  part 
allowed  of  my  reformations.  This  was  done  upon 
a  complaint  of  Mr.  Endymion  Porters  in  De- 
cember. 

"  The  kinge  is  pleasd  to  tdktfaith^  deaths  flighty 
for  afleverations,  and  no  oaths,*  to  which  1  doe 
humbly  fubmit  as  my  mailers  judgment;  but  under 
favour  conceive  them  to  be  oaths,  and  enter  them 
here,  to  declare  my  opinion  and  fubmiflion. 

"  The  10  of  January,  1633, 1  returned  unto  Mr. 
/iDavenant  his  play-booke  erf  The  fFifts,  correded 
.  by  the  kinge. 

«  Th^  kinge  would  not  take  the  booke  at  Mr. 
Porters  hands;  but  commanded  him  to  bring  it 
unto  mee,  which  he  did,  and  likewife  commanded 
Davenant  to  come  to  me  for  it,  as  I  believe; 
otherwife  he  would  not  have  byn  fo  civill. 

**  The  Guardian,  a  play  of  Mr.  Meflcngers,  was 
aded  at  court  on  Sunday  the  12  January,  1633,  ^7 
the  Kings  players,  and  well  likte. 

'  In  a  fmall  traA  of  the  laft  agc»  of  which  I  have  foraot  the 
title,  we  are  told  that  Charles  the  fecond,  being  reprimanded  b^ 
one  of  his  bifhops  for  freouently  introdacing  profane  oaths  in  his 
difcoorfe,  defended  himfdf  by  laying,  '<  Yoar  martyr  Iwoie  twice 
more  than  I  do." 
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"  The  Tale  of  the  Tub  was  adcid  on  tufday  night 
at  Court,  the  14  Janua*  1633,  ^1  ^^  Qucencs 
players,  and  not  likte. 

**  The  Winters  Tale  was  adted  on  thurfday  night 
at  Court,  the  16  Janu.  1633,  by  the  K.  players,  and 
likt. 

"  The  Witts  was  ad:ed  on  tufday  night  the  28 
January,  1633,  ^^  Court,  before  the  Kinge  and 
Queene.  Well  likt.  It  had  a  various  fate  on  the 
ftage,  and  at  court,  though  the  kinge  commended 
the  language,  but  diilikt  the  plott  and  chara&ers. 

**  The  Night-walkers  was  aded  on  thurfday  night 
^Jic  30  Janu.  1633,  at  Court,  before  the  King  and 
Queen.  Likt  as  a  merry  play.  Made  by  Fletcher.^ 

"  The  Inns  of  court  gentlemen  prefented  their 
mafque  at  court,  before  the  kinge  and  queene,  the 
2  February,  1633,  and  performed  it  very  well. 
Their  (hew  through  the  ftrcets  was  glorious,  and 
in  the  nature  of  a  triumph. — Mr.  Surveyor  Jones 
invented  and  made  the  fccnei  Mr.  Sherley  the 
poctt  made  the  profc  and  vcrfe. 

'*  On  thurfday  night  the  6  of  Febru.  1633,  ^^ 
Gamefter  was  aAed  at  Court,  made  by  Sherley,  out 
of  a  plot  of  the  king's,  given  him  by  mee ;  and 
well  likte.  The  king  fayd  it  was  the  beft  play  he 
had  feen  for  feven  years. 

*'  On  Shrovetufday  night,  the  18  of  February, 
^633,  the  Kinge  dandle  his  Mafque,  accompanied 
with  1 1  lords,  and  attended  with  10  pages.  It  was 
the  nobleft  mafque  of  my  time  to  this  day,  the  beft 
poetrye,  beft  fcenes,  and  the  beft  habitts.  The 
kinge  and  queene  were  very  well  pleasd  with  my 
fcrvice,  and  the  C^was  pleasd  to  tell  mee  before 

^  In  a  former  paee  the  following  entry  is  found  : 
•*  For  a  play  of  llctchcrs  corre^d  by  Sherley,  called  The  Night 
^'alkers,  the  1 1  May,  1653,  £.%*  a  o.  For  the  queen'a  players/* 
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the  king,  *  Pour  les  habits,  elle  n'avoit  jamais  ricn 
veu  de  fi  brave.* 

**  Bujfy  d'Amboife  was  playd  by  the  king's  players 
on  Eafter-monday  night,  at  the  Cockpitt  in  court. 

**  ^be  Paftorall  was  playd  by  the  king's  players 
on  Eafter-tufday  night,  at  the  Cockpitt  in  Court, 

"  I  committed  Cromes,  a  broker  in  Longe  Lane, 
the  16  of  Febru.  1634,  to  the  Marflialfey,  for  lend- 
ing a  church-robe  with  the  name  of  j£Susuponit 
to  the  players  in  Salilbury  Court,  to  prefent  a 
Flamen,  a  prieft  of  the  heathens.  Upon  his  petition 
of  fubmiiUon,  and  acknowledgment  of  his  faulte, 
I  releasd  him,  the  17  Febr.  1634. 

"  The  Second  part  of  Arviragus  and  Pbilicia 
playd  at  court  the  16  Febru.  1635,  with  great  ap- 
probation of -K.  and  Queene. 

**  The  Silent  Woman  playd  at  Court  of  St.  James 
on  thurfday  y«  18  Febr.  1635. 

"  On  Wenfday  the  23  of  Febru.  1635,  ^^  Prince 
d* Amours  gave  a  mafque  to  the  Prince  Elector  and 
his  brother,  in  the  Middle  Temple,  wher  the 
Queene  was  pl^fd  to  grace  the  entertaynment  by 
putting  of  majefty  to  putt  on  a  citizens  habitt,  and 
to  fett  upon  the  fcaffold  on  the  right  hande  anpongft 
her  fubjedls. 

"  The  queene  was  attended  in  the  like  habitts 
by  the  Marques  Hamilton,  the  Countefs  of  Den- 
bighe,  the  Countefs  of  Holland,  and  the  Lady 
Elizabeth  Fcildinge.  Mrs.  Baffe,  the  law- woman,* 
leade  in  this  royal  citizen  and  her  company. 

"  The  Earle  of  Holland,  the  Lord  Goringe, 
Mr.  Percy,  and  Mr.  Jermyn,  were  the  men  that 
attended. 

«  The  Prince  Eletflor  fatt   in  the  midft,  his 

*  1.  c  the  woman  who  had  the  care  of  the  hall  belonging  to  the 
Afiddle  Temple. 
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brother  Robert  on  the  right  hand  of  him,  and  the 
Prince  d*  Amours  on  the  left. 

"  The  Mafquc  was  very  well  performd  in  the 
dances,  fcenes,  cioathinge,  and  mufique,  and  thQ 
Queenc  was  pleasd  to  tell  mee  at  her  going  away, 
that  flie  liked  it  very  well. 

«  wSr^ufe}  ""^^^  '^^  r  ^^^"'^' 
^*  Mr.  Corfeilles  made  the  fcenes. 
**  Loves  Aftergame,*  played  at  St.  James  by  the 
Saliftury  Court  players,  the  24  of  Feb.  1635. 

**  The  Dukes  Mijires  played  at  St.  James  the  22 
of  Feb.  1635.     Made  by  Sherley. 

"  The  fame  day  at  Whitehall  I  acquainted  king 
Charles,  my  mafter,  with  the  danger  of  Mr.  Hunts 
fickncfs,  and  moved  his  Majefty,  in  caft  he  dyed, 
that  he  would*ee  pleasd  to  give  mee  leave  to 
^commend  a  fitt  man  to  fucceede  him  in  his  place 
of|Ycoman  of  the  Revells. 
///  £Jr  The  kinge  tould  mee,  that  till  then  he  knew 
(lot  that  Will  Hunt  held  a  place  in  the  Revells. 
my  requeft  he  was  pleas^i  to  give  mee  this 
^nfwer.  Well,  fays  the  king,  I  will  not  difpofe  of 
it,  or  it  fhall  not  be  difpofed  of,  till  I  heare  you. 
Ipfiffimis  verbis.  Which  I  enter  here  as  full  of 
grace,  and  for  my  better  remembrance,  finfe  my 
mafier^s  cuftom  affords  not  Jo  many  words,  norjojigni^ 
ficant. 

"  The  28  Feb.  The  Knight  of  the  Burning  Pejlle 
playd  by  the  Q^men  at  St.  James. 

"  The  firft  and  fecond  part  oi  Arviragus  and 
Pbilicia  were  acfled  at  the  Cockpitt,  [Whitehall] 
before  the  Kinge  and  Qucene,  the  rrince,  and 

'  The  Proxy ^  or  Love's  Aftergame ^  was  produced  at  the  theatie  at 
SalKbuiy-courtj  November  24,  1634. 

Vol.  II.  C  c 
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Primre  Eledor,  the  i8  and  19  April!,  1636,  being 
monday  and  tufday  in  Eafter  weeke. 

•^  At  the  increafe  of  the  plague  to  4  within  the 
citty  and  54  in  all. — This  day  the  12  May,  1636, 
I  received  a  warrant  from  my  lord  Chamberlin  for 
the  fuppreffing  of  playes  and  ftiews,  and  at  the 
fame  time  delivered  my  feverall  warrants  to  George 
Wilfon  for  the  four  companys  of  players,  to  be 
ferved  upon  them. 

•'  At  Hampton  Court,  1636. 

*'  The  firft  part  of  Arviragus,  Monday  After- 
noon, 26  Decemb. 

"  The  fecond  part  of  Arviragus^  tufday  27  De- 
cemb. 

"  Love  and  Honour,  on  New-years  night,  fon- 
day. 

"  J'bi  Elder  Brother,  on  thurfday  the  5  Janua. 

f  The  Kinge  and  no  Kinge,  on  tufday  y^  10  Janua. 

"  ne  Royal  Slave,  on  thurfday  the  12  of  Janu. 
— Oxford  play,  written  by  Cartwright.  The  king 
gave  him  forty  pounds. 

^*  Rollo,  the  24  Janu. 

"  Julius  Cdejar,  at  St.  James,  the  31  Janu.  1636. 

'*  Cupides  Revenge,  at  St.  James,  by  Becfton's 
boyes,  the  7  Febru. 

*y  A  Wife  for  a  monibe,  by  the  K.  players,  at  St. 
James,  the  9  Febru. 

"  Wit  without  money,  by  the  B.  boyes  at  St.  James, 
;he  14  Feb, 

"  ne  Governor,  by  the  K.  players,  at  St.  James, 
the  17  Febru.  1636. 

"  Philajler,  by  the  K.  players,  at  St.  James, 
flirov-tufday,  the  21  Febru.  1636. 

"  On  thurfday  morning  the  23  of  February  the 
bill  of  the  plague  made  the  number  at  forty  fourc, 
upon  which  decreafe  the  king  gave  the  players  their 
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liberty,  and  they  began  the  24  February  1636. 
[1636.7.] 

"  The  plague  encreafinge,  the  players  laye  ftill 
untill  the  2  of  Odober,  when  they  had  leave  to 
play. 

^'  Mr.  Beefton  was  commanded  to  make  a  com- 
pany of  boyes,  and  began  to  play  at  the  Cockpitt 
with  them  the  fame  day. 

'*  I  difpofed  of  Perkins,  Sumner,  Sherlock  and 
Turner,  to  SaWbury  Court,  and  joynd  them  with 
the  beft  of  that  company. 

"  Received  of  Mr.  Lowens  for  my  paines  about 
Meflinger's  play  called  The  King  and  the  SubjeSl^ 
2  June,  1638,  j^.  I.  o.  o. 

"  The  name  of  The  King  and  the  SubjeSl  is  altered, 
and  I  allowed  the  play  to  bee  adled,  the  reforma- 
tioni  mod  ftriclly  obferved,  and  not  otherwife,  the 
5th  of  June,  1638. 

''  At  Greenwich  the  4  of  June,  Mr.  W.  Murray, 
gave  mee  power  from  the  king  to  allowe  of  the 
play,  and  tould  me  that  hee  would  M'arant  it. 

**  Monys  ?  Wcc'lc  rayfe  fupplies  what  ways  we  pleaie, 
"  And  force  you  to  fubfcrioe  to  blanks,  in  which 
^  *«  Wc'lc  mulA  you  as  wee  (hall  thinkc  fitt.     The  Caefare 

•*  In  Rome  wQje  wife,  acknowledgingc  no  lawcs 
••  But  what  their  fwords  did  ratifve,  the  wives 
'•  And  daughters  of  the  fcnators  bowinge  to 
**  Their  wills,  as  deities,"  &c. 

**  This  is  a  peece  taken  out  of  Phillip  Meffingers 
play,  called  ^be  King  and  the  SubjeSi^  and  enterd 
here  for  ever  to  bee  rememberd  by  my  fon  and 
thofe  that  call  their  eyes  on  it,  in  honour  of  Kinge 
Charles,  my  mafter,  who,  readinge  over  the  play  at 
Newmarket,  fet  his  marke  upon  the  place  with 
his  ownc  hande,  and  in  thes  words : 

*  This  is  too  injolent^  and  to  bee  changed^ 
C  c  2 
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"  Note,  that  the  poett  makes  it  the  fpccch  of 
a  king,  Don  Pedro  king  of  Spayne,  and  fpokcn  to 
his  fubjedls. 

"  On  thurfday  the  9  of  Aprill,  1640,  my  Lord 
Chamberlen  beftow'd  a  play  on  the  Kinge  and 
Queene,  caird  CUodora,  ^eene  of  Arragon^  made 
by  my  cozen  Abington.  It  was  performd  by  my 
lords  Servants  out  of  his  own  family,  and  his 
charge  in  the  cloathes  and  fceanes,  which  were  very 
riche  and  curious.     In  the  hall  at  Whitehall. 

"  The  king  and  queene  commended  the  gcnerall 
cntertaynment,  as  very  well  adled,  and  well  fet 
out. 

It  was  adled  the  fecond  tyme  in  the  fame  place 
before  the  king  and  queene. 

"At  Eafter  1640,  the  Princes  company  went 
to  the  Fortune,  and  the  Fortune  company  to  the 
Red  Bull. 

"  On  Monday  the  4  May,  1 640,  William  Beefton 
was  taken  by  a  meflenger,  and  committed  to  the 
Marfhalfey,  by  my  Lord  Chamberlens  warant,  for 
playihge  a  playe  without  licenfe.  The  fame  day 
the  company  at  the  Cockpitt  was  commanded  by 
my  Lord  Chamberlens  wlrant  to  forbeare  playinge, 
for  playinge  when  they  were  forbidden  by  mee, 
and  for  Other  difobediencc,  and  laye  Hill  monday, 
tufday,  and  wenfday.  On  thurfday  at  my  Lord 
Chamberlens  entreaty  I  gave  them  their  liberty,  and 
upon  their  petition  of  fubmiffion  fubfcribed  by 
the  players,  I  reftored  them  to  their  liberty  on 
thurfday. 

"  The  play  I  cald  for,  and,  forbiddinge  the  play- 
inge of  it,  keepe  the  booke,  becaufe  it  had  relation 
to  the  paflages  of  the  K.s  journey  into  the  Northe, 
and  was  complaynd  of  by  his  M.*y«  to  mee,  with 
commande  to  punilhe  the  offenders. 
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**  On  Twelfc  Night,  1641,  the  prince  had  a 
play  called  ^be  Scornful  Lady^  at  the  Cockpitt,  but 
the  kinge  and  queene  were  not  there ;  and  it  was 
the  only  play  adted  at  courte  in  the  whole  Chrift- 
mas. 

"  [1642.  June.]  Received  of  Mr.  Kirke,  for  a 
new  play  which  I  bumte  for  the  ribaldry  and  of- 
fenfe  that  was  in  it,  ;^.2.  o.  o. 

"'Received  of  Mr.  Kirke  for  another  new  play 
called  ^be  Irijhe  Rebellion^  the  8  June,  1642, 
£.2.  o.  o. 

"  Here  ended  my  allowance  of  plaies,  for  the 
war  began  in  Aug.  1642." 

Sir  William  D'Avcnant,  we  have  already  feen,* 
about  fixteen  months  after  the  death  of  Ben  Jon- 
fon,  obtained  from  his  majefty  (Dec.  13,  1638,)  a 
grant  of  an  annuity  of  one  hundred  pounds  perann. 
which  he  enjoyed  as  poet  laureat  till  his  death.  In 
the  following  year  (March  26,  1639.)  ^  patent 
paifed  the  great  feal  authorizing  him  to  eredt  a 
playhoufe,  which  was  then  intended  to  have  been 
built  behind  Tbe  Three  Kings  Ordinary  in  Fleet- 
ftreet :  but  this  fcheme  was  not  carried  into  exe- 
cution. I  find  from  a  Manufcript  in  the  Lord 
Chamberlain's  Office,  that  after  the  death  of  Chrifto- 
pher  Becfton,  Sir  W.  D'Avenant  was  appointed  by 
the  Lord  Chamberlain,  (June  27,  1639,)  "  Gover- 
nor of  the  King  and  C^eens  company  ading  at 
Ae  Cockpit  in  Drury  Lane,  during  the  leafe  which 
Mrs.  Elizabeth  Beefton,  alias  Hutchefon,  hath  or 
doth  hold  in  the  faid  houfe:"  and  I  fuppofe  he 
appointed  her  fon  Mr.  William  Beefton  his  deputy, 
for  from  Sir  Henry  Herbert's  office-book,  he  ap- 
pears for  a  ftiort  time  to  have  had  the  management 
of  that  theatre. 

^  Vol.  I.  [Note  •,  on  article  Sbak/feare,  Ford,  and  JanfiuJ] 
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'  la  the  latter  end  of  the  year  1659,  ^^^^  months 
before  the  Reftoration  of  K.  Charles  IL  the  theatres, 
which  had  been  fuppreffed  during  the  ufurpation, 
began  to  revive,  and  feveral  plays  were  performed 
at  the  Red  Bull  in  St.  John's-ftreet,  in  that  and  the 
following  year,  before  the  return  of  the  king.    In 
June  1660,   three  companies  feem  to  have  been 
formed;  that' already  mentioned;  one  under  Mr. 
William  Beefton  in  Salilbury-court,  and  one  ar  the 
Cockpit  in  Drury-lane  under  Mr.  Rhodes,   who 
had  been  wardrobe-keeper  at  the  theatre  in  Black* 
friars  before  the  breaking  out  of  the  Civil  Wars. 
Sir  Henry  Herbert,  who  ftill  retained  his  office  of 
Mafter  of  the  Revels,  endeavoured  to  obtain  from 
thefe  companies  the  fame  emoluments  which  he 
had  formerly  derived  from  the  exhibition  of  plays ; 
but  after  a  long  flruggle,  and  after  having  brought 
feveral  aiftions  at  law  againft  Sir  William  D'Ave- 
nant,  Mr.  Betterton,  Mr.  Mohuit,  and  others,  he 
was  obliged  to  relinquifh  his  claims,  and  his  office 
ceafed  to  be  attended  with  cither  authority  or  profit. 
It  received  its  death  wound  from  a  grant  from 
Kijig  Charles  II.  under  the  privy  fignet,  Auguft  21, 
1660,  authorizing  Mr.  Thomas  Killigrew,  one  of 
the  grooms  of  his  Majefty*s  bedchamber,  and  SiJ: 
William  D'Avenant,  to  ereft  two  new  playhoufes 
and  two  new  companies,   of  which  they  were  to 
have  the  regulation;   and  prohibiting  any  other 
theatrical  reprefentation  in  London,  Weftminfter, 
or  the  fuburbs,  but  thofe  exhibited  by  the  faid  two 
companies. 

Among  the  papers  of  Sir  Henry  Herbert  feveral 
are  preferved  relative  to  hisdifputed  claim,  fome 
of  which  I  {hall  here  infert  in  their  order,  as  con- 
taining fome  curious  and  hitherto  unknown  par-- 
ticulars  relative  to  the  flage  at  this  time,  and 
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alfo  as  illuftrativc  of  its  hiftory  at  a  prec 
period. 

I. 

"  For  Mr.  William  Beefton. 

"  Whereas  the  allowance  of  plays,  the  ord 
of  players  and  playmakers,  and  the  permiflic 
ercding  of  playhoufes,  hath,  time  out  of  r 
whereof  the  memory  of  man  is  not  to  the 
trary,  belonged  to  the  Mafter  of  his  Ma.^**" 
of  the  Revells;  And  whereas  Mr.  William  Be 
hath  defired  authority  and  lycence  from  nr 
continue  the  houfe  called  Salilbury  Court  play 
in  a  playhoufe,  which  was  formerly  built 
ereded  into  a  playhoufe  by  the  permiflior 
lycence  of  the  Mafter  of  the  Revells. 

"  Thefe  are  therefore  by  virtue  of  a  grant  i 
the  great  feal  of  England,  and  of  the  coi 
pradlice  thereof,  to  continue  and  conftituD 
faid  houfe  called  Salift)ury  Court  playhoufe 
playhoufe,  and  to  authorize  and  lycence  th 
Mr.  Beefto.n  to  fett,  lett,  or  ufe  it  for  a  playl 
wherein  comedies,  tragedies,  tragicomedies, 
toralls,  and  interludes,  may  be  adled.  Pre 
that  noe  perfons  be  admitted  to  adl  in  the  faid 
houfe  but  fuch  as  (hall  be  allowed  by  the  ^ 
of  his  Ma.***"  office  of  the  Revells.  Given 
my  hand  and  feale  ^t  the  office  of  the  R( 
this -•' 

[This  paper  appears  to  be  only  a  copy,  a 
not  dated  nor  figned ;  ending  as  above,  I  b( 
it  was  written  in  June  1660.  J 
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II. 

.    '*  To  the  kings  moft  excellent  Majefty. 
"  The  humble  Petition  of  John  Rogers, 

*'  Moll  humbly  (hcwcth, 

**  That  your  petitioner  at  the  beginning  of  the 
late  calamitys  loft  thereby  his  whole  eftate,  and 
during  the  warr  fufteyned  much  detriment  and 
imprifonment,  and  loft  his  limbs  or  the  ufe  there- 
of; who  ferved  his  Excellency  the  now  Lord  Ge- 
neral, both  in  England  and  Scotland,  and  performed 
good  and  faithfull  fervice;  in  confideration  whereof 
and  by  being  foe  much  decreapitt  as  not  to  adt  any 
more  in  the  wars,  his  Excellency  was  favourably 
pleafed,  for  your  petitioners  future  fubfiftance  with- 
out being  further  burthenfome  to  this  kingdom,  or 
to  your  Majefty  for  a  penfion,  to  grant  him  a  tol- 
leration  to  ered:  a  playhoufe  or  to  have  a  fliare  out 
of  them  already  toUerated,  your  petitioner  thereby 
undertaking  to  fupprefs  all  riots,  tumults,  or  mo- 
leftations  that  may  thereby  arife.  And  for  that 
the  faid  graunt  remains  imperfed:  unlefs  corro- 
borated by  your  majefty. 

'*  He  therefore  hqmbly  implores  your  moft 
facred  Majefty,  in  tender  compailion,  out 
of  your  kingly  clemency  to  confirm  unto 
him  a  ftiare  out  of  the  profitts  of  the 
faid  playhoufes,  or  fuch  allowance  by 
them  to  be  given  as  formerly  they  ufed 
to  alow  to  perfons  for  to  keep  the  peace 
of  the  fame,  that  he  may  with  his  wife 
and  family  be  thereby  preferved  and  re- 
lieved in  his  maimed  aged  years;  ,and  he 
Ihail  daily  pray.*' 
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"  At  the   Court  at  Whitehall,    the  7th   of 
Auguft,  1660. 

"  His  Majefty  is  gracioufly  pleafed  to  refer  this 
petition  to  Sir  Henry  Herbert,  Mafter  of  his  Ma- 
jefties  Revells,  to  take  fuch  order  therein,>as  Ihall 
be  agreeable  to  equity,  without  further  troubling 
his  majefty. 

«  (A  true  Copye.)  J.  HOLLIS/* 

"  Auguft  20, 1660.     From  the  office  of  the  Revells. 

*'  In  obedience  to  his  M.^"  command  I  have 
taken  the  matter  of  the  Petitioners  requeft  into 
confideration,  and  doe  thereuppon  conceive  it  very 
reafonable  that  the  petitioner  fhould  have  the  farhe 
allowance  weekly  from  you  and  every  of  you,  for 
himfelfe  and  his  men,*  for  guarding  your  play- 
houfes  from  all  moleftations  and  injuries,  which  you 
formerly  did  or  doe  allow  or  pay  to  other  perfons 
for  the  fame  or  fuch  like  fervices ;  and  that  it  be 
duelyand  truelypaid  him  without  denial.  And  the 
rather  for  that  the  Kings  moft  excellent  Ma.*^*'  upon 
the  Lord  General  Monks  recommendation,  and  the 
confideration  of  the  Petitioners  loffes  and  fuffer- 
ings,  hath  thought  fitt  to  commiflerate  the  Peti- 
tioner John  Rogers  his  faid  condition,  and  to  refer 
unto  me  the  relief  of  the  faid  petitioner.     Given  at 
his  Ma.'^*  office  of  the  Revells,  under  my  hand  and 
the  fealc  of  the  faid  office,  the  twentieth  day  of 
Auguft,  in  the  twelve  yeare  of  his  Ma.**"  raigne. 
f*  To  the  Adors  at  the  playhoufes  called 
the  Red  Bull,  Cockpit,  and  theatre 
in  Saliftjury  Court,  and  to  every  of 
them,   in  and  about   the  citties'of 
London  and  Weftminfter." 

It  appears  from  another  papet  that  his  men  were  foldiers. 
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III. 

"  To  the  kings  mod  excellent  Majeftie. 

"  The  humble  petition  of  Sir  Henry  Herbert,  Knight, 
Mafter  of  your  Majefties  office  of  the  Revels. 

"  Shcweth, 

**  That  whereas  your  Petitioner  by  vcrtue  of 
feverall  Grants  under  the  great  feale  of  England 
hath  executed  the  faid  office,  as  Mafter  of  the 
RevelJs,  for  about  40  yearcs,  in  the  times  of  King 
James>  and  of  King  Charles,  both  of  blefled  me- 
niorj^,  with  exception  only  to  the  time  of  the  late 
horrid  rebellion. 

"  And  whereas  the  ordering  of  playes  and  play- 
makers  and  the  permiffion  for  eredling  of  play^ 
houfes  arc  peculiar  branches  of  the  faid  office,  and 
in  the  conftant  pradice  thereof  by  your  petitioners 
predecelTors  in  the  faid  office  and  himfelfe,  with 
exception  only  as  before  excepted,  and  authorized 
by  grante  under  the  faid  greate  feale  of  England; 
and  that  no  pcrfon  or  perfons  have  erefted  any  play- 
houfes,  or  rayfed  any  company  of  players,  without^ 
licence  from  your  petitioners  faid  predcccflbrs  or 
from  your  petitioner,  but  Sir  William  D'Avcnant, 
Knight,  who  obtained  leave  of  Oliver  and  Richard 
Cromwell  to  vent  his  operas,  at  a  time  when  your 
petitioner  owned  not  their  authority. 

"  And  whereas  your  Majefty  hath  lately  fignified 
your  pleafure  by  warrant  to  Sir  JefFery  Palmer, 
Knight  and  Bar.  your  Majefties  Attorney  General, 
for  the  drawing  of  a  grante  for  your  Majefties 
fignature  to  pafs  the  greate  feale,  thereby  to  enable 
and  empower  Mr.  Thomas  Killegrew  and  the  faid 
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Sir  William  D'Avenant  to  ered:  two  new  play- 
houfes  in  London,  Wcftminfter,  or  the  fubburbs 
thereof,  and  to  make  choice  of  two  companies  of 
players  to  bee  under  theire  fole  regulation,  and 
that  noe  other  players  fhall  be  authorized  to  play 
in  London,  Weftminfler,  or  the  fubburbs  thereof, 
but  fuch  as  the  faid  Mr.  Killegrew  and  Sir  William 
D'Avenant  (hall  allow  of. 

*'  And  whereas  your  petitioner  hath  been  repre- 
fented  to  your  Ma.^  as  a  perfon  confenting  unto 
the  faid  powers  cxpreffed  in  the  faid  warrant. 
Your  petitioner  utterly  denies  the  lead  confent  or 
fore-knowledge  thereof,  but  looks  upon  it  as  an 
unjuft'  furprize,  and  deftrudive  to  the  power 
granted  under  the  faid  greate  feale  to  your  peti- 
tioner, and  to  the  conftant  pradlice  of  the  faid 
office,  and  exercifcd  in  the  office  ever  iince  players 
were  admitted  by  authority  to  aA  playes,  and  can- 
not legally  be  done  as  your  petitioner  is  advifed  i 
and  it  may  be  of  very  ill  confequence,  as  your  pe^ 
titioner  is  advifed,  by  a  new  grante  to  take  awa) 
and  cut  of  a  branch  of  your  ancient  powers; 
granted  to  the  faid  office  under  the  great  fcale. 

"  Your  petitioner  therefore  humbly  praies  thai 
your  Ma/y  would  be  juftly  as  gracioufly  pleafed  tc 
revoke  the  faid  warrant  from  your  Ma.''"  faic 
Attorney  Gcnerall,  or  to  refer  the  premifes  to  tK( 
confideration  of  your  Ma/'^"  faid  Attorney  Generall 
to  certify  your  Ma.'y  of  the  truth  of  them,  and  hi 
judgement  on  the  whole  matters  in  qucftion  be. 
twixt  the  faid  Mr.  Killegrew,  Sir  William  D'Ave- 
nant,  and  your  petitioner,  in  relation  to  the  legalir 
and  confequence  of  their  demands  and  your  petl 
tioners  rights. 

"  And  your  petitioner  fhall  ever  pray.' 
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*'  At  the  Court  at  Whitehall,  4  Auguft,  1660. 

**  His  Ma.^^  is  pleafed  to  refer  this  petition  to 
Sir  JefFery  Palmer,  Knight  and  Baronet,  his  Ma.^" 
Attorney  Generall ;  who  haveing  called  before 
him  all  perfons  concerned,  and  examined  the  peti- 
tioners right,  is  to  certify  what  he  finds  to  be  the 
true  ftate  of  the  matters  in  difference,  together 
with  his  opinion  thereupon.  And  then  his  M.*^^  will 
declare  his  further  pleafure. 

EDW.  NICHOLAS/' 

"  May  it  pleafe  your  moft  excellent  M.*y 

"  Although  I  have  heard  the  parties  concerned 
in  this  petition  feverally  and  apart,  yet  in  refpedl 
Mr,  Killigrew  and  Sir  William  D'Avenant,  having 
notice  of  a  time  appointed  to  heare  all  parties  to- 
gether, did  not  come,  I  have  forborne  to  proceed 
further;  having  alfo  receaved  an  intimation,  by 
letter  from  Sir  William  D'Avenant,  that  I  was  freed 
from  further  hearing  this  matter. 

"  14  Sept.  1660.  J.  PALMER." 

IV. 


"  From  Mr.  Mofely  concerning  the  playes,  &c. 
.    Auguft  3Q,  1660.^* 

«  Sir, 

"  I  have  beene  very  much  folicited  by  the  gen- 
tlemen a<5lors  of  the  Red  Bull  for  a  note  under  my 
hand  to  certifie  unto  your  worftiP.  what  agreement 
1  had  made  with  Mr.  Rhodes  of  the  Cpckpitt  play- 


*  This  is  the  indorfement,  written  by  Sir  Henry  Herbert's  own 
hand. 
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hdufc.  Truly,  Sir,  I  am  fo  farr  from  any  agree- 
ment with  him,  that  I  never  fo  much  as  treated 
with  him,  nor  with. any  from  him,  neither  did  I 
ever  confent  diredlly  or  indireftly,  that  hee  or  any 
others  Ihould  ad  any  playes  that  doe  belong  to 
mee,  without  my  knowledge  and  confent  had  and 
procured.  And  the  fame  alfo  I  doe  certify  con- 
cerning the  Whitefryers  playhoufe '  and  players. 

"  Sir,  this  is  all  I  have  to  trouble  you  withall 
att  prefent,  and  therefore  I  Ihall  take  the  boldneflc 
to  remaine. 

Your  Worfti.*  mod  humble  Servant, 

HUMPHREY  MOSELY." 

*'  Auguft30.    6o.''* 

V. 

On  the  21  ft  of  Auguft,  1660,  the  following  grant, 
againft  which  Sir  Henry  Herbert  had  petitioned  to 
be  heard,  pafled  the  privy  fignet : 

"  Charles  the  Second  by  the  grace  of  God,  of 
England,  Scotland,  France  and  Ireland,  King,  de- 
fender of  the  fayth,  &c.  to  all  to  whome  thefe 
prcfents  fhall  come  greeting.  Whereas  wee  are 
given  to  underftand  that  certain  perfons  in  and 
about  our  citty  of  London,  or  the  fuburbs  thereof, 
doc  frequently  affemble  for  the  performing  and 
afting  of  playes  and  enterludes  for  rewards,  to 
which  divers  of  our  fubjeds  doc  for  their  enter- 
tainment refort ;  which  faid  playes,  as  we  are  in- 
formed, doe  containe  much  matter  of  prophanation 
and-fcurrilky,  foe  that  fuch  kind  of  entertainments, 

7  L  e.  the  playhoafe  in  Salilbury-court. 
'  The  d^te  inferted  by  Sir  Henry  Herbert. 
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which)  if  well  managed,  might  ferve  as  morall  in« 
llrudions  inhumane  life,  as  the  fame  are  nowii(ed> 
doe  for  the  mofl  part  tende  to  the  debauchinge  of 
the  manners  of  fuch  as  are  prefent  at  them^  and 
are  very  fcandalous  and  ofFenfive  to  all  pious  and 
well  difpofed  perfons.  We,  takeing  the  premiifes 
into  our  princely  confideration,  yett  not  holding 
it  neceflary  totally  to  fuppreffc  the  ufe  of  thea- 
ters, becaufe  wee  are  auured,  that,  if  the  evill 
^nd  fcandall  in  the  playes  that  noWare  or  hauebin 
aded  were  taken  away,  the  fame  might  feruc  as 
innocent  and  harmleffe  diuertifement  for  many  of 
our  fubjedts ;  and  haueing  experience  of  the  art  and 
fkill  of  our  trufty  and  well  beloued  Thomas  Kille- 
grew,  efq.  one  of  the  Groomes  of  our  Bedchamber, 
and  of  Sir  William  Dauenant,  knight,  for  the  pur- 
pofes  hereafter  mentioned,  doe  hereby  giue  and 
grante  vnto  the  faid  Thomas  Killigrew  and  Sir 
William  Dauenant  full  power  and  authority  to  ercd 
two  companies  of  players,  confiftinge  rcfpedively 
of  fuch  perfons  as  they  fhall  chufe  and  appoint, 
and  to  purchafe,  builde  and  ered:,  or  hire  at  their 
charge,  as  they  (hall  thinkc  fitt,  two  htmfes  or 
theaters,  with  all  convenient  ropmes  and  other 
neceflaries  thereunto  appertaining,  for  the  repre- 
fentation  of  tragydies,  comedyes,  playes,  operas, 
and  all  other  entertainments  of  that  nature,  in  con- 
venient places :  and  likewife  to  fettle  and  eftablifh 
fuqh  payments  to  be  paid  by  thofe  that  Ihall  refort 
to  fee  the  faid  reprefentations  performed,  as  either 
haue  bin  accuftomely  giuen  and  taken  in  the  like 
kind,  or  as  fhall  be  reafonable  in  regard  of  the 
great  expences  of  scenes,  mufick,  and  fuch  new 
decorations  as  haue  not  been  formerly  ufed ;  with 
further  power  to  make  fuch  allowances  out  of  that 
which  they  (hall  fo  receiue,  to  the  adors,  and  other 
perfons  employed  in  the  faid  reprefentations  in 
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both  houfes  refpedtively,  as  they  (hall  think  fitt : 
the  faid  companies  to  be  under  the  gouernement 
and  authority  of  them  the  faid  Thomas  Killigrew 
and  Sir  William  Dauenant.  And  in  regard  of  the 
extraordinary  licentioufnefs  that  hath  been  lately 
ufcd  in  things  of  this  nature,  our  pleafure  is,  that 
there  (hall  be  noe  more  places  of  reprefentations^ 
nor  companies  of  adlors  of  playes,  or  operas  by 
recitative,  mufick,  or  reprefentations  by  danceing 
and  fcenes,  or  any  other  entertainments  on  the 
ftage,  in  our  citties  of  London  and  Weftminfter, 
or  in  the  liberties  of  them,  then  the  two  to  be  now 
credecl  by  vertue  of  this  authority.  Neverthelcfs 
wee  doe  hereby  by  our  authority  royal  ftridlly  en- 
joine  the  faid  Thomas  Killegrew  and  Sir  Willfam 
Dauenant,  that  they  doe  not  at  any  time  hereafter 
caufe  to  be  aded  or  reprefented  any  play,  enter- 
lude,  or  opera,  containing  any  matter  of  propha- 
nation,  fcurrility  or  obfcenity  :  And  wee  doe  fur- 
ther hereby  authorize  and  command  them  the  faid 
Thomas  Killegrew  and  Sir  William  6auenant  to 
perufe  all  playes  that  haue  been  formerly  written, 
and  to  expunge  all  prophaneflc  and  fcurrility  from 
the  fame,  before  they  be  reprefented  or  afted.  And 
this  our  grante  and  authority  made  to  the  faid 
Thomas  Killegrew  and  Sir  William  Dauenant,  (hall 
be  cfFeiftuall  and  remaine  in  full  force  and  vertue, 
notwithflanding  any  former  order  or  diredlion  by 
us  given,  for  the  fupprefling  of  playhoufes  and 
playes,  or  any  other  entertainments  of  the  ftage. 
Given,  &c.  Auguft  21,  1660." 

vi. 

The  following  paper  is  indorfed  by  Sir  Henry 
Herbert : 
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**  Warraht  fent  to  Rhodes,  and  brmight  backe  by 
.     him  the  lo  of  Odob.  60,  with  this  anfwer— 
Thai  the  Kinge  did  authorize  him/*   . 

"  Whereas  by  vertue  of  agranteunder  the  great 
feale  of  England^  playes,  players  and  playmakcrs, 
and  the  permiflion  for  creaing  of  playhoiifes,  have 
been  allowed,  ordered  and  permitted  by  the  Matters 
of  his  Ma^^«  office  of  the  Revells,  my  predeceffors 
fucceffively,  time  out  of  minde,  whereof  the  me- 
mory of  man  is  not  to  the  contrary,  and  by  mec 
for  almoft  forty  yeares,  with  exception  only  to  the 
late  times : 

**  Thefe  are  therefore  in  his  Ma^"  name  to  re- 
quire you  to  attend  mee  concerning  your  playhoufc 
called  the  Cockpitt  playhoufe  in  Drury  Lane,  and 
to  bring  with  you  fuch  authority  as  you  have  for 
eredting  of  the  faid  houfe  into  a  playhoufe,  at  your 
perill.  Given  at  his  Ma.^»"  office  of  the  Revells 
the  8  th  day  of  Odlob.  1660. 

HENRY  HERBERT.'* 

«  To  Mr.  John  Rhodes  at  the  Cockpitt 
playhoufe  in  Drury  Lane." 


MM 


VIL 

^^  Copy  of  the  Warrant  fent  to  the  adlors  at  the 
1'  Cockpitt  in  Drury  Lane  by  Tom  Browne,  the 

13  Oftob.  60. 


'  Whereas  feverall  complaints  have  been  made 
afi^iinft  you  to  the  Kings  moft  excellent  Majefty  by 
r.  Killegrew  and  Sir  William  D'Avenant,  con- 
cerning the  unufuall  and  unreafonable  rates  taken 
at  your  playhoufe  doores,  of  the  refpedivc  perfons 
of  quality  that  dellre  to  refrefh  or  improve  them- 
felves  by  the  fight  of  your  morrall  entertainments 
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which  were  conftituted  for  profitt  and  delight. 
And  the  faid  complaints  made  ufe  of  by  the  faid 
Mr.  Killegrew  and  Sir  William  Davenant  as  part 
of  their  fuggeftions  for  their  pretended  power,  and 
for  your  late  reftrainte. 

•*  And  whereas  complaints  have  been  made 
thereof  formerly  to  mee,  wherewith  you  were  ac- 
quainted, as  innovations  and  exa6tions  not  allowed 
by  mee;  and  that  the  like  complaints  are  now 
made,  that  you  do  pradtice  the  faid  exadlions  in 
takeing  of  exceflive  and  unaccuftomed  rates  uppoa 
the  reftitution  of  you  to  your  liberty. 

''  Thefe  are  therefore  in  his  Ma.^"  name  to  re- 
quire you  and  every  of  you  to  take  from  the  per- 
fons  of  qualitie  and  others  as  daily  frequent  your 
play-houfe,  fuch  ufuall  and  accuftomed  rates  only 
as  were  formerly  taken  at  the  Blackfryers  by  the 
late  company  of  adlors  there,  and  noe  more  nor 
otherwife,  for  every  new  or  old  play  that  fliall  be 
allowed  you  by  the  Mafter  of  the  Revells  to  be 
afted  in  the  faid  playhoufe  or  any  other  playhoufe. 
And  you  are  hereby  further  required  to  bringe  or/ende 
to  me  all  fuch  old  plates  as  you  doe  intend  to  a£i  at  your 
/aid  playhoufe^  that  they  may  be  reformed  of  prophanes 
and  ribaldry^  at  your  perilL  Given  at  the  office  of  the 
Revells."^ 

HENRY  HERBERT.'^ 

•*  To  Mr.  Michael  Mohun, 
and  the  reft  of  the  adors 
of  the  Cockpitt  play- 
houfe in  Drury  Lane. 
The  13th  of  Odtober, 
i66o.** 


•  The  words  in  Italick  charaacrs  were  added  by  Sir  Henry 
Herbert's  own  hand. 
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VIII 

"  To  the  Kings  mod  excellent  Majeftie. 

*'  The  bumble  Petition  of  Michael  Mohun,  Ro- 
bert Shatterel,  Charles  Hart,  Nich.  Burt, 
Wm.  Cartwright,  Walter  Clun,  and  William 
Wintcrfcll. 

**  Humbly  Iheweth, 

"  That  your  Majefties  humble  petitioners,  hav- 
ing been  fuppreft  by  a  warrant  from  your  Majeftie, 
Sir  Henry  Herbert  informed  us  it  was  Mr.  Kille- 
grew  had  caufed  it,.and  if  Svce  would  give  him  foe 
much  a  weeke,  he  would  prote<5t  them,againll  Mn 
Killegrew  and  all  powers.  The  complaint  againft 
us  was,  fcandalous  plays,  railing  the  price,  and 
acknowledging  noe  authority ;  all  which  ended  in 
foe  much  per  weeke  to  him ;  for  which  wee  had 
leave  to  play  and  promife  of  his  protection :  the 
which  your  Majefty  knows  he  was  not  able  to  per- 
forate, fince  Mr.  Killegrew,  having  your  Majefties 
former  graate,  fuppreft  us,  untill  wee  had  by  cove- 
nant obliged  ourfelves  to  ad  with  woemen,  a  new 
theatre,  and  habitts  according  to  our  scbanes. 
And  according  to  your  Majefties  approbation,  from 
all  the  companies  we  made  eleftion  of  one  com- 
pany J  and  lb  farrc  Sir  Henry  Herbert  hath  bene 
from  protedling  us,  that  he  hath  been  a  continual 
difturbance  unto  us,  who  were  [united]  by  your 
Majefties  commande  under  Mr.  Killegrew  as 
Maftcr  of  your  Majefties  Comedians ;  and  wee  have 
annext  unto  our  petition  the  date  of  the  warrant 
by  which  wee  were  fuppreft,  and  for  a  protedlion 
againft  that  warrant  he  forced  from  us  foe  much  a 
weeke.    And  if  your  majeftie  be  gracioufly  pleafcd 
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to  caft  your  eye  upon  the  date  of  the  warrant  here- 
to annext,  your  majeftie  (hall  find  the  date  to  our 
contradt  fucceeded;  wherein  he  hath  broke  the 
covenants^  and  not  your  petitioners,  haveing  abufed 
your  ntiajeftie  in  giveing  an  ill  charafter  of  your 
petitioners,  only  to  force  a  fum  from  theire  poore 
endeavours  5  who  never  did  nor  (hall  refufe  hin>  all 
the  refeits  and  juft  profitts  that  belong  to  his  place  ; 
hee  having  now  obtained  leave  to  arreft  us^  only  to 
give  trouble  and  vexation  to  your  petitioners,  hope- 
ing  by  that  meanes  to  force  a  fumme  of  money  il- 
legally from  us. 

'*  The  premifes  confidered,  your  petitioners 
humbly  befeech  your  majeftie  to  be  gra- 
tioufly  pleafed  to  fignify  your  royal  plea- 
fure  to  the  Lord  Chamberlaine,  that  your 
petitioners  may  not  bee  molefted  in  their 
calling.  And  your  petitioners  in  duty 
bound  fhall  pray^  &c. 

^  Nkh.  Burt.  "  Robt.  Shatterel."* 

WiUiam  Winterfhall. 
Charles  Hart." 


Mr.  Thomas  Betterton  having  been  a  great 
admirer  of  Shakfpeare,  and  having  taken  the 
trouble  in  the  beginning  of  this  century,  when  he 
was  above  fcventy  years  of  age,  of  travelling  to 
Stratford-upon-Avon  to  coUedl  materials  for  Mr. 
Rowc's  life  of  our  author,  is  entitled  to  particular 
notice  from  an  editor  of  his  works.  Very  inac- 
curate accounts  of  this  adtor  have  been  given  in 

s  Micbad  Mohoo,  William  Cartwright,  and  Walter  Clun  did 
not  fign* 

D  d  2 


Digitized  by 


GoQgle 


404      HISTORICAL  ACCOUNT 

the  Biograpbia  Britannica  and  fevcral  other  books. 

It  is  obfervable  that  biographical  writers  often  give 

the  world  long  diifertations  concerning  fa&s  and 

dates,  when  the  fadt  contefted  might  at  once  be 

afcertained    by  vifiting  ^  neighbouring  parifli- 

church :  and  this  has  been  particularly  the  cafe  of 

Mr.  Betterton.     He  was  the  fon  of  Matthew  Bct- 

terton  (under-cook  to  King  Charles  the  Firft)  and 

was  baptized,  as  I  learn  from  the  regifter  of  St. 

Margaret's  parifh,  Auguft  ii,   1635.     He  could 

not  have  appeared  on  the  ftage  in  1656,  as  has 

been  afferted,  no  theatre  being  then  allowed.     His 

firft  appearance  was  at  the  Cockpit,  in  Drury  Lane, 

in  Mr.  Rhodes's  company,  who  played  there  by  a 

licenfe  in  the   year    1659,  when  Betterton  was 

twenty-four  years  of  age.     He  married  Mrs.  Mary 

Saunderfon,  an  adrefs,  who  had  been  bred  by  Sir 

William  D'Avenant,  fome  time  in  the  year  1663, 

as  appears  by  the  Dramatis  Perfona  of  ^he  Slighted 

Maid,  printed  in  that  year.'     From  a  paper  now 

before  me  which  Sir  Henry  Herbert  has  entitled  a 

Breviat  of  matters  to  be  proved  on  the  trial  of  an 

adion  brought  by  him  againft  Mr.  Betterton  in 

1662, 1  find  that  he  continued  to  aft  at  the  Cockpit 

'  This  celebrated  a^or  continued  on  the  ftage  fiftv  years^  and 
died  inteftate  in  April «  1710.  No  perfon  appears  to  nave  admini- 
ftered  to  him.  Such  was  his  extreme  modefty,  that  not  long  before 
his  death  **  he  confeffed  that  he  was  yet  learning  to  be  an  aftor." 
His  wife  furvivcd  him  two  years.  By  her  laft  will,  which  was 
made,  March  lo,  1711-11,  and  proved  in  the  following  month, 
fhe  bequeathed  to  Mrs.  Mary  Head,  her  ^er,  and  to  two  other 
perfons,  2ol.  apiece,  '*  to  be  paid  out  of  the  arrears  of  the  penfion 
which  her  Majefty  had  been  eracioufly  pleafed  to  grant  her;"  to 
Mrs.  Anne  Betterton,  Mr,  Wilks,  Mr.  Dent,  Mr.  Dogget,  and 
Mrs.  Bracegirdle,  twenty  ihillings  each  for  rings,  and  to  her 

refiduary  legatee  Mrs.  Frances  Williamfon,  the  wife  of  • — 

Williamfon,  «*  her  dearly  beloved  hufband's  pidure." 

Mrs.  Mary  Head  mud  have  been  Mr.  Betterton's  fifter  ;  for  Mn« 
Betterton's  own  name  was  Mary. 
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till  November  1660,  when  he  and  feveral  other 
performers  entered  into  articles  with  Sir  William 
D'Avenant ;  in  confequence  of  which  they  began 
in  that  month  to  play  at  the  theatre  in  Salifbury 
Court,  from  whence  after  fome  time,  I  believe, 
they  returned  to  the  Cockpit,  and  afterwards  re- 
moved to  a  new  theatre  in  Portugal  Row  near 
Lincoln's  Inn  Fields.  Thefe  Articles  were  as 
follows : 

ARTICLES  OF  AGREEMENT  tripartite,  in- 
dented,  made,  and  agreed  upon  this  fifth  day  of 
November  in  the  twelfth  yeere  of  the  reigne  of  our 
fovereiene  Lord  king  Charles  the  Second,  Annoque 
Domim  1660,  between  Sir  Wm.  Davenant  of  Lon- 
don, Kt.  of  the  firft  part,  and  Thonias  Batterton^ 
Thomas  Sheppey,  Robert  Noakes,  James  Noakes, 
Thomas  Lovell,  John  Mofeley,  Cave  Underbill, 
Robert  Turner,  and  Thomas  Lillefton,  of  the  fe- 
cond  part;  and  Henry  Harris  of  the  citty  of  Lon- 
don, painter,  of  the  third  part,  as  folioweth. 

Imprimis^  the  faid  Sir  William  Davenant  doth 
for  himfelf,  his  executors,  adminiftrators  and  af. 
figns,  covenant,  promife,  grant,  and  agree,  to  and 
with  the  faid  Thomas  Batterton,  Thomas  Sheppey, 
Robert  Noakes,  James  Noakes,  Thomas  Lovell, 
John  Mofeley,  Cave  Underbill,  Robert  Turner,  and 
Thomas  Lillefton,  that  he  the  faid  Sir  William 
Davenant  by  vertue  of  the  authority  to  him  de* 
rived  for  that  purpofe  does  hereby  conftitute,  or- 
dcine  and  ereft  them  the  faid  Thomas  Batterton, 
Thomas  Sheppey,  Robert  Noakes,  James  Noakes, 
Thomas  Lovell,  John  Mofeley,  Cave  Underbill, 
Robert  Turner,  and  Thomas  Lillefton  and  their 
aflbciates,  to  bee  a  company,  publiquely  to  ad:  all 
manner  of  tragedies,  comedies,  and  playes  what- 
foever,  in  any  theatre  or  playhoufe .  eredled  in 
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ix>iidon  or  Wcftminfter  or  the  fuburbs  thereof^ 
sad  to  take  the  ufual  rates  for  the  fame,  to  the  ufes 
hereafter  expreft,  untill  the  (aid  Sir  William  Dave- 
nant  Ihall  provide  a  newe  theatre  with  scenes. 

Item^  it  is  agreed  by  and  between  all  the  faid 
parties  to  thefe  prefents,  that  the  faid  company 
(untill  the  faid  theatre  bee  provided  by  the  faid  Sir 
William  Davenant)  be  authorized  by  him  to  ad 
tragedies,  comedies,  and  playes  in  the  playhoufe 
called  Salifbury  Court  playhoufe,  or  any  other 
houfe,  upon  the  conditions  only  hereafter  following, 
vizt. 

That  the  gencrall  receipte  of  money  of  the  faid 
playhoufe  Ihall  (after  the  houfe-rent>  -hirelings,* 
and  all  other  accuftomary  and  necelTary  expences 
in  that  kind  be  defrayed)  bee  divided  into  fewer* 
teene  proportions  or  Ihares,  whereof  the  faid  Sir 
William  Davenant  fhali  have  foure  full  proportions 
or  (hares  tq  his  owne  ufe,  and  the  reft  to  the  ufe 
of  the  faid  companie. 

That  dureinge  the  time  of  playing  in  the  faid 
playhoufe,  (untill  the  aforefaid  theatre  bee  provided 
by  the  faid  Sir  Wm*  Davenant,)  the  faid  Sir  Wm. 
Ehvenant  ihall  depute  the  faid  Thomas  Batterton, 
James  Noakes,  and  Thomas  Sheppey,  or  any  one 
of  them  particularly,  for  him  and  on  his  behalfe, 
to  receive  his  proportion  of  thofe  (hares,  and  to 
furveye  the  accompte  conduceinge  thereunto,  and 
to  pay  the  faid  proportions  every  night  to  him  the 
faid  Sir  Wm.  Davenant  or  his  aflignes,  which  they 
doe  hereby  covenant  to  pay  accordingly. 

That  the  (aid  Thomas  Batterton,  Thomas  Shep- 
pey,  and  the  reft  of  the  faid  company  (hall  admit 
fuch  a  confort  of  muficiens  into  the  faid  playhoufe 

^  i.  c.  men  hired  occafionaily  by  the  night :  in  modem  langaage, 
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for  their  neceflary  ufe^  as  the  faid  Sir  William  fhall 
nominate  and  provide,  duringe  their  playinge  in 
the  faid  playhoufe,  not  exceedinge  the  rate  of  30s. 
the  day,  to  bee  defrayed  out  of  the  general  expences 
of  the  houfe  before  the  laid  fowerteene  (hares  bee 
devided. 

That  the  faid  Thomas  Batterton,  Thomas  Shep- 
pcy,  and  the  reft  of  the  faid  companie  foe  authorized 
to  play  in  the  playhoufe  in  Saiiibury  Court  or  elfc-» 
where,  as  aforefaid,  fhall  at  one  weeks  warningc 
given  by  the  faid  Sir  William  Davenant,  his  heirea 
or  ailignes,  diflblve  and  conclude  their  playeing  at 
the  houfe  and  place  aforefaid,  or  at  any  other  houfe 
where  they  (hall  play,  and  fhall  remove  and  joyne 
with  the  faid  Henry  Harris,  and  with  other  men 
and  women  provided  or  to  bee  provided  by  the 
faid  Sir  Wm.  Davenant,  toperforme  fuch  tragedies, 
comedies,  playes,  and  reprefentations  in  that  theatre 
to  be  provided  by  him  the  faid  Sir  William  as 
aforefaid. 

Item.  It  is  agreed  by  and  betwecnc  all  the  (aid 
parties  to  thefe  prefents  in  manner  and  form  fol* 
lowinge,  vizt.  That  when  the  faid  companie,  to- 
gether with  the  faid  Henry  Harris,  are  joyned  with 
the  men  and  women  to  be  provided  by  the  faid  Sir 
William  D'Avenant  to  adl  and  performe  in  the 
faid  theatre  to  bee  provided  by  the  faid  Sir  Wm. 
Davenant,  that  the  generall  reccipte  of  the  faid 
theatre  (tHe  generall  expence  firft  hJ^inge  dedudied) 
fhall  bee  devided  into  fifteene  (hares  or  proportions, 
whereof  two  fhares  or  proportions  fhall  bee  paid 
to  the  faid  Sir  Wm.  Davenant,  his  executors,  ad- 
miniffaators,  or  affigns,  towards  the  houfe-rent, 
buildinge,  fcaffoldinge,  and  makeing  of  frames  for 
scEKss,  and  one  other  fhare  or  proportion  fhall 
likewife  bee  paid  to  the  faid  Sir  William,  his 
executors^i  admixiiftrators  andafGgnes^  for  provifion 
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of  habitts^  properties,  and  scenjes,  for  a  fupplei* 
mcnt  of  the  faid  theatre. 

That  the  other  twelve  Ihares  (after  all  expences 
of  men  hirelinges  and  other  cuftomary  expences 
dedu&ed)  ihall  bee  devided  into  feaven  and  five 
fhares  or  proportions,  whereof  the  faid  Sir  Wm. 
D*  Avenant,  his  executors,  adminiftrators,  or  affigns, 
fhail  have  feaven  fhares  or  proportions,  to  main- 
teine  all  the  women  that  are  to  performe  or  repre- 
fent  womens  parts  in  the  aforefaid  tragedies,  co- 
medies,  playes,  or  reprefentations ;  and  in  confi- 
deration  of  eredinge  and  eflablifhinge  them  to  bee 
a  companie,  and  his  the  faid  Sir  Wms.  paines  and 
expences  to  that  purpofe  for  many  yeeres.  And 
the  other  five  of  the  faid  fhares  or  proportions  is 
to  bee  devided  amongfl  the  reft  of  the  perfbns 
[parties]  to  theis  prefents,  whereof  the  faid  Henry 
Harris  is  to  have  an  equal  fhare  with  the  greateft 
proportion  in  the  laid  five  Ihares  or  proportions. 

That  the  generall  receipte  of  the  feid  theatre 
(from  and  after  fuch  time  as  the  faid  Companie 
have  performed  their  playeinge  in  Salifbury  Court, 
or  in  any  other  playhoufe,  according  to  and  noe 
longer  than  the  tyme  allowed  by  him  the  faid 
William  as  aforefaid)  fhall  bee  by  ballatine,  or 
tickets  fealed  for  all  doores  and  boxes. 

That  Sir  Wm.  Davenant,  his  executors,  ad- 
miniflrators  oraflignes,  fhall  at  the  general  chardge 
of  the  whole  receipte  provide  three  perlbns  to  re- 
ceive money  for  the  faid  tickets,  in  a  roomc  ad- 
joy  ning  to  the  faid  theatre;  and  that  the  a<5):ors  in 
the  faid  theatre,  nowe  parties  to  thefc  prefents, 
who  are  concerned  in  the  faid  five  fhares  or  pro- 
portions, fhall  dayly  or  weekely  appoint  two  or 
three  of  themfelves,  or  the  men  hirelings  deputed 
by  them,  to  fit  with  the  aforefaid  three  perfons 
appointed  by  the  faid  Sir  William»  that  they  may 
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Ibrvey  or  give  an  accompt  of  the  money  received 
for  the  faid  tickets :  That  the  faid  feaven  fhares 
Ihall  be  paid  nightly  by  the  iaid  three  perfons  by 
the  faid  Sir  Wm.  depute^;^  or  by  anie  of  them,  to 
him  the  faid  Sir  Wm.  his  executors,  adminiftrators, 
or  aflignes. 

That  the  faid  Sir  William  Davenant  ftiall  appoint 
half  the  number  of  the  door-keepers  neceffary  for 
the  receipt  of  the  faid  tickets  for  doores  and  boxes, 
the  wardrobe-keeper,  barber,  and  all  other  ne- 
ceflary  perfons  as  hee  the  faid  Sir  Wm.  Ihall  think 
fitt,  and  their  fallary  to  bee  defrayed  at  the  publique 
chardge. 

That  when  any  fliarer  amongft  the  adtors  of  the 
aforefaid  (hares,  and  parties  to  thefe  prefents,  (hall 
dye,  that  then  the  faid  Sir  Wm.  Davenant,  his 
executors,  adminiftrators  or  aflignes,  (hall  have  the 
denomination  and  appointment  of  the  fuccelTor  and 
fucceflTors.  And  likewife  that  the  wages  of  the 
men  hirelings  (hall  be  appointed  and  eftabliihed 
by  the  faid  Sir  Wm.  Davenant,  his  executors,  ad- 
miniftrators, or  aflignes. 

That  the  faid  Sir  Wm,  Davenant,  his  executors, 
adminiftrators,  or  aflignes,  (hall  not  bee  obliged  out 
of  the  Ihares  or  proportions  allowed  to  him  for  the 
fupplyeinge  of  cloathes,  habitts,  and  fcenes,  to 
provide  eyther  hatts,  feathers,  gloves,  ribbons, 
fworde-belts,  bands,  ftockings,  or  (hoes,  for  any 
of  the  men  adors  aforefaid,  unles  it  be  a  pro- 
pcrtic. 

That  a  private  boxe  bee  provided  and  eftabli(hed 
for  the  ufe  of  Thomas  Killigrew,  Efq.  one  of  the 
groomes  of  his  Ma.^^«"  bedchamber,  fu(ficient  to 
conteine  fixe  perfons,  into  which  the  faid  Mr. 
Killigrew,  and  fuch  as  he  (hall  appoint,  (hall  have 
liberty  to  enter  without  any  fallary  or  pay  for  their 
entrance  into  fuch  a  place  of  the  faid  theatre  as  the 
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faid  Sir  Wm.  Davenant,  his  licires,  executors,  ad* 
itiiniflrators,  or  aflignes  fhall  appoint. 

That  the  faid  Thopias  Batterton,  Thomas  i^ep- 
pey,  Robert  Noakes,  James  Noakes,  Thomas  Lovell, 
John  Mofeley,  Cave  Underhill,  Robert  Turner, 
and  Thomas  Lillefton,  doe  hereby  for  themfelves 
covenant,  promife,  grant  and  agree,  to  and  with  the 
faid  Sir  W.  D.  his  executors,  adminiftrators,  and 
aflignes,  by  thefe  prefcnts,  that  they  and  every  of 
them  (hall  become  bound  to  the  faid  Sir  Wm, 
Davenant,  in  a  bond  of  50001.  conditioned  for  the 
performance  of  thefe  prefents.  And  that  every 
fucceiibr  to  any  part  of  the  faid  five  fhares  or  pro- 
portions Ihail  enter  into  the  like  bonds  before  hee 
or  they  (hall  bee  admitted  to  fhare  anie  part  or 
proportion  of  the  faid  Ihares  or  proportions. 

And  the  faid  Henry  Harris  doth  hereby  for  him- 
•felf  his  executors,  adminiftrators,  and  aflignes, 
covenant,  promife,  grant  and  agree,  to  and  with 
the  faid  Sir  Wm.  Davenant,  his  executors,  ad- 
miniftrators, and  aflignes,  by  thefe  prefents,  that 
hee  the  faid  Henry  Harris  Ihall  within  one  weeke 
after  the  notice  given  by  Sir  Wm.  Davenant  for 
the  concludinge  of  the  playcinge  at  Saliftniry 
Court  or  any  other  houfe  elfe  abovefaid,  become 
bound  to  the  faid  Sir  Wm.  Davenant  in  a  bond  of 
50001.  conditioned  for  the  performance  of  thefe 
[prefents].  And  that  twcry  fucceflTor  to  any  of  the 
£iid  five  fhares  fliall  enter  into  the  like  bond,  before 
hee  or  they  ftiall  bee  admitted  to  have  any  part  or 
proportion  in  the  faid  five  fliares. 

I/em,  it  is  mutually  agreed  by  and  betwcene  all 
the  parties  to  thefe  prefents,  that  the  faid  Sir  Wil- 
liam Davenant  alone  fliall  bee  Mafter  and  Superior, 
and  ftiall  from  time  to  time  have  the  fole  govern- 
ment of  the  faid  Thomas  Batterton,  Thomas  Shep- 
pey,    Robert  Noakes,    James  Noakes^    Thomas 
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Lovellj  John  Mofele/,  C^ve  Underbill,  Robert 
Turner  and  Thomas  Lillefton^  and  al(b  of  the  faid 
Henry  Harris,  and  their  aflbciates,  in  relation  to 
the  playes  [play-houfej  by  thefe  presents  agreed 
to  bee  erected. 


On  the  15th  of  Nov.  1660,  Sir  William  D'Avc- 
nant's  company  began  to  adt  under  thefe  articles  at 
the  theatre  in  Salifbury-court,  at  which  houfe  or  at 
the  Cockpit  they  continued  to  play  till  March  or 
April,  1662.  In  Oftbbcr,  1660,  Sir  Henry  Her- 
bert had  brought  an  aAion  on  the  cafe  againfl:  Mr* 
Mohun  and  feveral  others  of  Killigrcw's  company, 
which  was  tried  in  December,  166  r,  for  reprc- 
fenting  plays  without  being  licenled  by  him;'  ^nd 
obtained  a  verdi6t  againft  them,  as  appears  from  a 
paper  which  I  (hall  infertin  its  proper  place.  En- 
couraged by  his  fuccefs  in  that  fuit,  foon  after 
D'Avcnanfs  company  opened  their  new  theatre  in 
Portugal  Row,  he  brought  a  fimilar  action  (May  6, 
1662,}  againft  Mr.  Betterton,  of  which  I  know 
not  the  event.*  In  the  declaration,  now  before 
me,  it  is  ilated  that  D*Avenanfs  company,  be- 
tween the  15th  of  November  1660,  and  the  6th  of 


5  From  a  paper  which  Sir  Hcniy  Herbert  has  intitled  «'  A  Bre* 
viat"  of  matters  to  be  proved  on  this  trial,  it  appears  that  he  was 
pofTeiTed  of  the  Office-lx>oks9  of  his  predcceflbrs,  Mr.  Tiincy  and 
Sir  George  Bac ;  for,  among  other  points  of  which  proof  was  in- 
tended to  be  produced,  he  ftates,  that  **  Several  plays  were  allowed 
b}'  Mr.  Tilney  in  1 598,  which  is  62  years  fincc : 


•AsJ 


fJ^"-%Vj^ri    ?  Allowed  to  be  aaed  in  1598. 
rbeFa,rmidofL^Jim\     See  the  bookes.  ^^ 


I  d"-  l  ~j  r>~  J  J'"'  I      See  the  bookes, 

^  Richard  LurdeiiM*  J 

Kittg  aid  no  King  allowed  to  be  aded  "J 

in  161 1,  and  the  fame  to  be  printed.  I  Allowed  by  Sir 

Hagg  hath  loft  its  Fearle^zxki  hoodreds  f*  George  Buck/' 

wore.  J 
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May  1662,  produced  ten  new  plays  and  100  revived 
plays;  but  the  latter  number  being  the  ufual  ftyle 
of  declarations  at  law,  may  have  been  inferred 
without  a  ftria  regard  to  the  faft. 

Sir  Henry  Herbert  likewife  brought  two  anions 
on  the  fame  ground  againft  Sir  William  D* Avenant, 
in  one  of  which  he  failed,  and  in  the  other  was 
fuccefsful.  To  put  an  end  to  the  conteft.  Sir 
William  in  June  1662  befought  the  king  to  inter- 
fere. 


"  To  the  Kings  moft  Sacred  Majefty. 

•*  The  humble  petition  of  Sir  William  Davenant, 
Knight. 

"  Sheweth, 

*•  That  your  petitioner  has  bin  molefted  by  Sir 
Henry  Harbert  with  feveral  profecutions  at  law. 

"  That  thofe  profecutions  have  not  proceeded  by 
your  petitioners  default  of  not  paymg  the  faid 
Henry  Harbert  his  pretended  fees,  (he  never  hav- 
ing fent  for  any  to-  your  petitioner,)  but  bccaufc 
your  petitioner  hath  publiquely  prefented  plaies; 
notwithftanding  he  is  authorized  thereunto  by 
pattent  from  your  Majefties  moft  royall  Father,  and 
by  feveral  warrants  under  your  Majefties  royal  hand 
and  lignet. 

"  That  your  petitioner  (to  prevent  being  out- 
lawed) has  bin  inforc'd  to  anfwer  him  in  two  tryals 
at  law,  in  one  of  which,  at  Weftminfter,  your 
petitioner  hath  had  a  verdift  againft  him,  where 
it  was  declar'd  that  he  hath-no  jurifdiftion  over  any 
plaiers,  nor  any  right  to  demand  fees  of  them.  In 
the  other,  (by  a  London  jury,)  the  Mafter  of  Re- 
vels was  allowed  the  correiflion  of  plaies,  and  fees 
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for  foe  doing;  but  not  to  give  plaiers  any  licence 
orauthoritie  to  play,  it  being  prov*d  that  no  plaiers 
were  ever  authorized  in  London  or  Weftminfter,  to 
play  by  the  commiflio^  of  y^  Mailer  of  Revels,  but 
oy  authoritie  immediately  from  the  crowne.  Nei- 
ther was  the  proportion  of  fees  then  determined, 
or  made  certaine ;  becaufe  feverall  witnefles  affirm'd 
that  variety  of  payments  had  bin  made ;  fometimes 
of  a  noble,  fometimes  of  twenty,  and  afterwards 
of  forty  (hillings,  for  correding  a  new  play ;  and 
that  it  was  the  cuftome  to  pay  nothing  for  fuper- 
vifing  reviv'd  plaies. 

**  That  without  any  authoritie  given  him  by  that 
Jaft  verdift,  he  fent  the  day  after  the  tryall  a  pro- 
hibition under  his  hand  and  feale  (diredled  to  the 
pifAcrs  in  Little  Lincolnes  Inn  fields)  to  forbid 
^e/n  to  ad  plaies  any  more. 

*^  Therefore  your  petitioner  humbly  praies 
that  your  Majefty  will  gracioufly  pleafe 
(two  verdids  having  pafs'd  at  common 
law  contradiding  each  other)  to  referr 
the  cafe  to  the  examination  of  fuch  ho- 
nourable perfons  as  may  fatisfy  your  Ma- 
jefty of  the  juft  authoritie  of  the  Mafter 
of  Revells,  that  fo  his  fees,  (if  any  be 
due  to  him)  may  be  made  certaine,  to 
prevent  extbrfion;  and  time  prefcribed 
how  long  he  (hall  keep  plaies  in  his  hands^ 
in  pretence  of  correding  them  ;  and  whe- 
ther he  can  demand  fees  for  reviv'd 
plaies ;  and  laftly,  how  long  plaies  may 
be  lay'd  afyde,  ere  he  Ihall  judge  them  to 
be  reviv'd. 

"  And  your  petitioner    (as  in  duty 
bound)  (hall  ever  pray,*'  &c. 
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♦'  At  the  Court  at  Hampton  Court,  the  30th  of 
June,  1662. 

"  His  Majefty,  being  gracioufly  inclined  to  have 
a  jufl:  and  friendly  agreement  made  betweene  the 
petitioner  and  the  (aid  Sir  Henry  Harbert,  is 
pleas'd  to  referr  this  petition  to  the  right  honorable 
the  Lord  high  Chancellor  of  England,  and  the 
Lord  Chamberlaine,  who  are  to  call  before  them, 
as  well  the  petitioner,  as  the  faid  Sir  Henry  Har-» 
bert,  and  upon  hearing  and  examining  their  dif- 
ferences, are  to  make  a  iaire  and  amicable  accom- 
modation between  them,  if  it  may  be,  or  other- 
wife  to  certify  his  Majefty  the  true  ftate  of  this 
bufinefs,  together  with  their  Lord.?*  opinions. 

EDWARD  NICHOLAS. 

«  Wee  appoint  Wednefday  morning  next  before 
tenn  of  the  clock  to  heare  this  buiinefle,  of 
which  Sir  Henry  Harbert  and  the  other 
parties  concerned  are  to  have  notice,  my 
Lord  Chamberla^e  having  agreed  to  that 
houn 

*'  July  7,  1662.  CLARENDONE/* 

\, 
On  the  reference  to  the  Lord  Chancellor  and 
Lord  Chamberlain,  Sir  Henry  Herbert  prefented 
the  following  ftatement  of  his  claims : 

*»^ 

*'  To  the  R.'Honn/''"' Edward  Earle  of  Clarendon, 
Lord  High  Chancellor  of  England,  and  Ed- 
ward Earle  of  Mancheftcr,  Lord  Chamber- 
lain of  his  M,^*  Houfehold. 
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•*  In  obedience  to  your  lordfhips  comandes  ligni- 
fyed  unto  mee  on  the  ninth  of  this  inftant^ 
July,  do  make  a  remembrance  of  the  fees^ 
profittes^  and  incidents^  belongeinge  to  y®  office 
of  the  Reuells.     They  are  as  folio weth: 

£.     s.    d. 
"  For  a  new  play,  to  bee  brought  with  7  ^ 
the  booke^  '  -  -  I  002  00  00 

"  For  an  old  play,  to  be  brought  with  7 

•*  For  Chriftmaffe  fee        •  -         003  00  00 

*«  For  Lent  fee        -  -  -         003  00  00 

"  The  profittes  of  a  fummers  day  play  7 
at  the  Black  fryt^rs,  valued  at        '  J  050  00  00 

"  The  profitts  of  a  winters  day,*  at7  _,^ 

Blackfryers        -         .         '         }  050  00  00 

^  Befides  fcuerall  occaiionall  gratui-    * 
tyes  from  the  late  K.'  company  at 
B.  flyers. 

H.  P*  For  a  (hare  from  each  company  ofn 
o  a  y    fou  r  company es  of  players  ( beudes  1 
"•^   V^the  late  Kingcs  Company)  valued!     _^  _  _ 

.        1       ^  I-     /  <  -^v  >  AGO  00  00 

at  a  lool.  a  yeare,  one  yeare  with  j    ^ 
another,  befides  the  ufuall  fees,  by  I 
die  yeare        *        -        •        -    J 


^  It  is  extraordinary  that  the  Mafter  of  the  Reveb  (hould  have 
▼eotored  to  ftaie  fifty  pounds  as  the  produce  of  each  of  the  benefits 
given  him  by  the  king's  company.  We  have  feen  (p.  289)  that  at- 
an  average  they  did  not  produce  nine  pounds  each,  and  after  a  trial 
of  fome  years  he  compounded  with  that  company  for  the  certain 
fam  <^  ten  pounds  foe  ois  winter's  day,  and  the  like  fum  for  his 
fummer  benefit. 
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£.    s.  I 
"  That    the  Kinges    Company   of" 
players   couenanted  the   nth  of 
Auguft,  60,  to  pay  Sir  Henry  Her-  j   004  00  00 
bert  per  week,  from  that  tymc, 
aboue  the  ufual  fees  -  i 

"  That  Mr.  William  Beefton  coue--j 

nanted  to  pay  weekly  to  Sir  Henry  >  004  00  00 
Herbert  the  fumme  of         -         J 

*«  That   Mr,  Rhodes  promifed  the7  _         -m^ 
like  per  weeke        .  -        }  004  0*00^ 

*'  That  the  12 J.  per  weeke  from  th^three  fore-* 
named  compahyes  hath  been  totally  defcyned 
from  Sir  Henry  Herbert  fincc  thccfai^ri'^  Aug. 
60,  by  illegal  and  unjuft  means  ;'%9€kall  ufual 
fees,  and  obedience  due  to  the  office  pf  the 
Revells.  j  / 

^*  That  Mr.  Thomas  Killegrew  drawes  19I.  6s.  pec 
week  from  the  Kinges  Company^  as  credijjly 
informed.  *  ^*- 

X 

••  That  Sir  William  Dauenant  draw^s^io 
15  fhares,  which  is  valued  at  2  ' 
deer  profitt,  one  week  with  anof 
informed.  ^^ 

**  Allowance  for  charges  of  fuites  at  law,  for  dpi 
Sir  Henry  Herbert  is  unjuftly  putt  out  of  pof- 
feflion  and  profittes,  and  could  not  obtaine  an 
appearance  gratis. 

**  Allowance  for  damages  fufteyned  in  creditt  and 
profittes  for  about  two  yearcs  fincc  his  Ma.*^' 
happy  Reftauration. 

"  Allowance  for  their  New  Theatre  to  bee  ufcd  as 
a  playhoufe. 
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"  Allowance  for  new  and  old  playes  aded  by  Sir 
William  Dauenantes  pretended  company  of 
players  at  Salifbury  Court,  the  Cockpitt,  and 
now  at  Portugall  Rowe,  from  the  5th  Novemb. 
60.  the  tyme  of  their  firft  conjun<aioa  with  Sir 
William  Dauenant. 

"  Allowance  for  the  fees  at  Chriftmafle  and  at 
Lent  from  the  faid  tyme. 

^  A  boxe  for  the  Matter  of  the  ReucUs  and  hig 
company,  gratis; — as  accuftomed. 

•*  A  fubmiflion  to  the  authority  of  the  Revells  for 
the  future,  and  that  noe  playes,  new  or  old,  bee 
aded,  till  they  are  allowed  by  the  Mafter  of  the 
Reuells. 

"  That  rehearfall  of  plays  to  be  a<5led  at  court,  be 
made,  as  hath  been  accuftomed,  before  the 
Mafter  of  the  Reuells,  or  allowance  for  them. 

"  Wherefore  it  is  humbly  pray*d,  that  delay 
being  the  faid  Dauenants  beft  plea,  wh<^**  he  hath 
exercifed  by  illegal  adtinges  for  almoft  two  yeares, 
he  may  noe  longer  keep  Sir  Henry  Herbert  out  of 
pofleflion  of  his  rightes ;  but  that  your  Lordftiippes 
would  fpeedily  affert  the  rights  due  *to  the  Mafter 
of  the  Reuells,  and  afcertaine  his  fees  and  damages, 
and  order  obedience  and  payment  accordingly. 
And  in  cafe  of  difobedience  by  the  faid  Dauenant 
and  his  pretended  company  of  players,  that  Sir 
Henry  Herbert  may  bee  at  liberty  to  purfue  his 
courfe  at  law,  in  confidence  that  he  fhall  have  the 
benefitt  of  his  Ma.^»  juftice,  as  of  your  lordfliippes 
fauour  and  promifes  in  fatisfaftion,  or  liberty  to 
proceed  at  law.  And  it  may  bee  of  ill  confequencc 
that  Sir  Henry   Herbert,  dating  for  45   yeares 

Vol.  U.  E  c 
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meniall  fervice  to  the  Royal  Family,  and  hauing 
purchafed  Sir  John  Alhley*s  intereft  in  the  iaid 
office,  and  obtained  of  the  late  Kings  bounty  a 
grante  under  the  grcate  feale  of  England  for  two 
liues,  Ihouid  have  noe  other  compenfation  for  his 
many  yeares  faithfull  fervices,  'and  conftant  ad- 
herence to  his  Ma»^y»  intereft,  accompanyed  with 
his  great  fufFeringes  and  lofles,  then  to  bee  outed 
of  his  juft  pofleffion,  rightes  and  profittes,  by  Sir 
William  Dauenant,  a  perfon  who  exercifed  the 
office  of  M after  of  the  Reuells  to  Oiiuer  the  Tyrant, 
and  wrote  the  Firjl  and  Second  Parte  of  Peru^  aftcd 
at  the  Cockpitt,  in  Oliuers  tyme,  and  foly  in  his 
fauour;  wherein  hee  fett  of  the  juftice  of  Oliuers 
adlinges,  by  comparifon  with  the  Spaniards,  and 
endeavoured  thereby  to  make  Oliuers  crueltyes 
appeare  mercyes,  inrefpeftoftheSpanifticrucltycs; 
but  the  mercyes  of  the  wicked  are  cruell. 

'*  That  the  faid  Dauenant  publiftied  a  poem  in 
vindication  and  juftification  of  OliuersLadlions  and 
gouernment,  and  an  Epithalamium  in  praife  of 
Olivers  daughter  M».  Rich; — as  credibly  in- 
formed.' 

"  The  matters  of  difference  betweenc  Mr. 
Thomas  Killegrew  and  Sir  Henry  Herbert  arc 
upon  accommodation. 

'•  My  Lordes,      ^ 
**  Your  Lordftiippes  very  humble  Servant, 

oly  1 1**' 61. 

ary-houfc  HENRY  HERBERT. 


'I 


Another  paper  now  before  me  will  explain  what 
is  meant  by  Sir  Henry  Herbert's  ccmcluding  wcwds; 

^  Thh  Do^m  Sir  Waiiam  D'Arcnant  fupprelTcd,  for  it  doc$  not 
appear  in  his  works. 
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•*  ARTICLES  of  agreement,  indented,  made 
and  agreed  upon,  this  fourthe  day  of  June,  in  the 
14  ycare  of  the  reigne  of,  our  fouveraigne  lord 
Kinge  Charles  the  Second,  and  in  the  yeare  of  our 
Lord  1662,  betwcene  Sir  Henry  Herbert  of  Ribs* 
ford  in  the  county  of  Worcefter,  knight,  of  the 
one  part,  and  Thomas  Killegrew  of  Couent  Garden^ 
£fq.  on  the  other  parte,  as  followethe : 

"  Imprimis^  It  is  agreed,  that  a  firme  amity  be 
concluded  for  life  betweene  the  faid  Sir  Henry 
Herbert  and  the  faid  Thomas  Killegrew. 

^  Item,  The  faid  Thomas  Killegrew  doth  for 
himfelfe  couenant,  promife,  grant,  and  agree,  to 
paye  or  caufe  to  be  pay'd  unto  Sir  Henry  Herbert, 
or  to  his  aflignes,  on  or  before  the  fourthe  day  of 
Auguft  next,  all  monies  due  to  the  faid  Sir  Henry 
Herbert  from  the  Kinge  and  Queens  company  of 
players,  called  Mychaell  Mohun,  William  Winter^ 
ftiall,  Robert  Shaterell,  William  Cartwright,  Ni- 
cholas Burt,  Walter  Clunn,  Charles  Hart,  s^nd  the 
reft  of  that  company,  for  the  new  plaies  at  fortie 
ihillings  a  play,  and  for  the  old  reuiucd  plaies  at 
twcntie  ihillings  a  play,  they  the  faid  players  hauc 
adcd  fince  the  eleuenthe  of  Auguft,  in  the  yeare  of 
our  Lord,  i66o« 

**  Item,  The  faid  Thomas  Killegrew,  Efq.  doth 
for  himfelfe  couenant,  promife,  grante,  and  agree, 
to  payc  or  caufe  to  be  pay'd  unto  the  faid  Sir 
Henry  Herbert,  or  to  his  ailignes,  on  or  before  the 
fourthe  day  of  Auguft  next,  fuch  monies  as  are 
due  to  him  for  damages  and  loffes  obteyned  at  law 
ag/  Michaell  Mohun,  William  Winterlhall,  Robert 
Shaterell,  William  Cartwright,  Nicholas  Burt, 
Walter  Clunn,  and  Charles  Hart,  upon  an  aftion 
of  the  cafe  brought  by  the  faid  Sir  Henry  Herbert 
in  the  courte  of  Comon  Pleas  ag.^  y«  faid  Mychael 
Mohun,  William  Winterftiall,   Robert  Shaterell, 

E  e  2 
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William  Cartwright,  Nicholas  Burt,  Walter  Clunn, 
and  Charles  Hart,  wherupon  a  verdid  hath  been 
obtayned  as  aforefaid  ag.'  them.  And  likewife  doe 
promife  and  agree  that  the  codes  and  charges  of 
fuite  upon  another  adlion  of  the  cafe  brought  by 
the  faid  Sir  Henry  Herbert,  ag.^  the  faid  Mychael 
Mohun  &  y^  reft  of  y*  players  aboue  named,  Ihall 
be  alfo  payd  to  the  faid  Sir  Henry  Herbert  or  to 
his  aflignes,  on  or  before  the  faid  fourthc  day  of 
Auguft  next. 

'*  Item,  The  faid  Thomas  Killegrew  doth  for  him- 
felfe  couenant,  promife,  grante,  and  agree,  that 
the  faidMichaell  Mohun  and  the  reft  of  the  Kinge 
and  Queenes  company  of  players  ftiall,  on  or  be- 
fore the  faid  fourthe  day  of  Auguft  next,  paye  or 
caufe  to  be  pay 'd  unto  the  faid  Sir  Henry  Herbert, 
or  to  his  aflignes,  the  fum  of  fiftie  pounds,  as  a 
prefent  from  them,  for  his  damages  fufteyned  from 
them  and  by  their  means. 

"  Ifem,  That  the  faid  Thomas  Killigrew,  Efq. 
doth  couenant,  promife,  grante,  and  agree,  to  be 
aydinge  and  afHftinge  unto  the  faid  Sir  Henry 
Herbert  in  the  due  execution  of  the  Office  of  the 
Reuells,  and  neither  dire<5tly  nor  indireftly  to  ayde 
or  aflifte  Sir  William  Dauenant,  Knight,  or  any  of 
his  pretended  company  of  players,  or  any  other 
company  of  players  to  be  rays*d  by  him,  or  any 
other  company  of  players  whatfoever,  in  the  due 
execution  of  the  faid  office  as  aforefaide,  foe  as 
y*  ayd  foe  to  bee  required  of  y«  faid  Thomas  Kille- 
grew extend  not  to  y«  filencing  or  oppreflion  of 
y*  faid  King  and  Queenes  company. 

'*  And  the  faid  Sir  Henry  Herbert  doth  for  him- 
felfe  couenant,  promife,  grante,  and  agree,  not  to 
moleft  y«  faid  Thomas  Killegrew,  Efq.  or  his  heirs, 
in  any  fuite  at  lawe  or  otherwife,  to  the  prciudice 
of  the  grante  made  unto  him  by  his  Ma.^%  or  to 
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difturbe  the  rccciuinge  of  y^  profits  aryfing  by  con- 
trad  from  the  Kingeand  Queens  company  of  players 
to  him,  but  to  ayde  and  aflifte  the  faid  Thomas 
Killegrew,  in  the  due  execution  of  the  legal  I  pow- 
ers granted  unto  him  by  his  Ma.^*  for  the  orderingc 
of  the  faid  company  of  players,  and  in  the  levyinge 
and  receiuinge  of  y<  monies  due  tO'  him  the  faid 
Thomas  Killegrew,  or  which  fhall  be  due  to  him 
from  y^  faide  company  of  players  by  any  contracSt 
made  or  to  be  made  between  them  or  amongfl  the 
fame ;  and  neither  diredly  nor  indiredly  to  hinder 
the  payment  of  y^  faid  monies  to  be  made  weekly 
or  otherwife  by  y*  faid  company  of  players  to  yc 
faid  Thomas  Killegrew,  Efq.  or  to  his  aflignes,  but 
to  be  ayding  and  afliftinge  to  the  faid  Thomas 
Killegrew,  Efq.  and  his  ailignes  therein,  if  there 
be  caufe  for  it,  and  that  the  faid  Thomas  Killegrew 
defire  it  of  y*'  faid  Sir  Henry  Herbert. 

"  And  the  faid  Sir  Henry  Herbert  doth  for  him- 
felfe  couenant,  promife,  grante,  and  agree,  upon 
the  performance  of  the  matters  which  are  herein 
contayned,  and  to  be  performed  by  the  faid  Tho- 
mas Killegrew,  accordinge  to  the  daies  of  pay- 
ment, and  other  things  lymited  and  exprdTed  in 
thefe  articles,  to  deliver  into  the  hands  of  y=  faid 
Thomas  Killegrew  the  deede  of  couenants,  fealed 
and  deliuered  by  the  faid  Mychaell  Mohun  and  y* 
others  herein  named,'  bearing  date  the  1 1  Augufl, 
1660 ;  to  be  cancelled  by  the  faid  Thomas  Kille- 
grew»  or  kept,  as  he  ihall  thinke  fitt,  or  to  make 
what  further  advantage  of  the  fame  in  my  name  or 
right  as  he  ftiall  be  advifed.**  • 


«  On  the  back  of  this  paper  Sir  Henry  HeAert  has  written—. 
**  Copy  of  the  Articles  fealed  and  delivered  the  5th  Jane,  62,  be- 
tween Sir  H.  H.  and  Thomas  Killegrew.  Bonds  of  5000I.  for  the 
performance  of  covenants/' 

Ec3 
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The  adtors  who  had  performed  at  the  Red  Bull, 
aifted  under  the  diredtion  of  Mr.  Killigrew  during 
the  years  1660,  1661,  1662,  and  part  of  the  year 
1663,  in  Gibbon's  tennis-court  in  Vere-ftreet,  near 
Clare-market  $  during  which  time  a  new  theatre 
was  built  for  them  in  Drury  Lane,  to  which  they 
removed  in  April  1663.  The  following  lift  of  their 
ftock-plays,  in  which  it  is  obfervable  there  are  but 
three  of  Shakfpeare,  was  found  among  the  papers 
of  Sir  Henry  Herbert,  and  was  probafily  furni(hed 
by  them  foon  after  the  Reftoration. 

"Names  of  the  plays  aded  by  the  Red  Bull  adors. 

^be  Humorous  Lieutenant.  Elder  Brother. 

Beggars  Bufire.  The  Silent  Woman. 

Tamer  Tamed.  The  Weddinge. 

The  Traytor.  Henry  the  Fourtbe. 

Loves  Cruelty.  Merry  Wives  of  Windfor. 

Wit  without  Money.  Kinge  and  no  Kiuge. 

Maydes  Tragedy.  Othello. 

Pbilajler.  Dumboys. 

Rolio  Duke  of  Normandy.  The  Unfortunate  Lovers. 

Claricitla.  The  Widow.  5 

Downes  the  prompter  has  given  a  lift  of  what 
he  calls  the  principal  old  ftock  plays  aded  by  the 
king's  fervants,  (which  title  the  performers  under 
Mr.  Killegrew  acquired,)  between  the  time  of  the 
Reftoration  and  the  junction  of  the  two  companies 
in  1682 ;  from  which  it  appears  that  the  only  plays 
of  Shakfpeare  performed  by  them  in  that  period, 
were  K.  Henry  IK  P.  I.  The  Merry  Wives  of  Wind^ 
for,  Othello,  and  Julius  Cafar.  Mr.  Hart  reprefcntcd 
Othello,  Brutus,  and  Hotfpur;  MajdrMohun,  lago, 
and  Caflius;  and  Mr.  Cartwright  FalftafF.  Such 
was  the  lamentable  tafte  of  thofe  times  that  the 
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plays  of  Fletcher,  Jonfon  and  Shirley  were  much 
oftncr  exhibited  than  thofe  of  our  author.  Of  this 
the  following  lift  furnifties  a  melancholy  proof. 
It  appears  to  have  been  made  by  Sir  Henry  Herbert 
in  order  to  enable  him  to  afcertain  the  fees  due  to 
him,  whenever  he  ftiould  eftablilh  his  claims,  which 
however  he  never  accomplilhed.  Between  the  play 
entitled  yfr^^/«j  and  Paribenia,  and  The  Lqyal^uijeff, 
be  has  drawn  a  line;  from  which,  and  from  other 
circumftances,  I  imagine  that  the  plays  which  I 
have  printed  in  ItalicKs  were  exhibited  by  the  Red 
Bull  adtors,  who  afterwards  becanie  the  king's 
fervants. 


1660.  Monday  the  5  Nov. 
Tuefday  the  6  Nov. 
Wenfday  the  7  Nov. 
Thurfday  the  8  Nov. 


Friday  the  9  Nov. 

Saturday  the  10  Nov. 
Tufday  the  1 3  Nov. 
Thurfday  the  15  Nov. 
Friday  the  j6  Nov. 
Saterday  the  17  Nov. 
Monday  the  19  Nov. 
Tufday  the  20  Nov. 
Wenfday  the  2 1  Nov. 
Thurfday  the  2 2N0V. 
Friday  the  23  Nov. 
Saterday  the  24 Nov. 
Monday  the  ^  Nov. 
Thurfday  the  29N0V. 
Saterday  the  i  Dec. 
Mc^day  the  3  J)cc. 
E 


Wis  without  money. 
The  Tray  tor. 
The  Beggars  Bujbe. 
Henry  the  Fourth. 
[Firft  play  aded  at  the 

new  theatre.] 
The    Merry    Wives   of 

Win^or. 
The  Sylent  Woman. 
Love  lies  a  bleedinge. 
Loves  Cruelty. 
The  Widow. 
The  Mayds  Tragedy. 
Ihe  Unfortunate  Lovers. 
The  Beggars  Bujhe. 
The  Scgrnfull  Lady. 
The  Traytor. 
The  Elder  Brother. 
The  Changes. 
The  Opportunity. 
The  Huinorot/Ls  Lieutenant. 
Clarecilla. 
A  Kinge  a^d  no  Kinge. 

e  4 
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i66o.Thurfdaythe6Dec.  Rollo^  Duke  of  Normandy^ 

Satcrday  the  8  Dec.  The  Moore  of  Venife. 

Monday  the  9  Jan.  The  fVeddinge. 

Satcrdaythei9Jan.  The  Loft  Lady. 

Thurfdaythe3ijan.  Argalus  and  Partbenia. 


Feb.      ... 


i66i.March^ 
April  } 
May     J 


Deccmb.  10 
Decemb.  11 
Deccmb.  13 
Decemb.  16 
Decemb.  17 
Decemb.  20 
Decemb.  23 
Decemb.  28 
Decemb.  30 
Janu.  6      -       - 
Jan.  10 
Jan.  II 
Jan.  21 
Jan.  28 

Feb. 15  -  - 
Feb.  25 

Feb. 27  -  - 

March  i  -  • 

March  3  -  .- 

March  11  - 

March  15  - 


Loyal  Subje&. 

Mad  Lover. 

The  Wild-goofc  Chafe* 

All's  Lofte  by  Lufte. 
The  Mayd  in  the  MilL 

A  Wife  for  a  Monthe^ 

The  Bondman. 

A  Dancing  Matter. 

Vittoria  Corombona. 

The  Country  Captaine. 

The  Alchymift. 

Bartholmew  Faire. 

The  Spanifti  Curate. 

The  Tamer  Tamed. 

Aglaura. 

Bufly  D'ambois. 

Mery  Devil  of  Edmonton. 

The  Virgin  Martyr. 

Philafter. 

Jovial  Crew. 

Rule  a  wife  and  have  a 

wife. 
Kiiige  and  no  Kinge. 
The  Mayds  Tragedy. 
Aglaura ;  the  tragicalway. 
Humorous  Lieutenant. 
Selindra — 2l  new  play. 
The    Frcnchc    Dancing 

Matter. 
The  Little  Thcef. 


Digitized  by 


Google 


OF  THE  ENGLISH  STAGE.        415 


1^62.  April  4 

Northerne  Lafle. 

April  19    - 

Fathers  own  fon. 

April  25    - 

The  Surprifal — a  new 

, 

play. 

May  s        -      . 

Kt.  of  the  Burning  pcftlc. 

May  J2 

Brenoralt. 

May  17      -      •      Love  in  a  maze. 

1661.Odob.26  -      . 

Lores  Miftrefs. 

Difcontented  CoUonelU 

Love  at  firft  fight. 

1 662.  June  I 

Cornelia,  a  new  play.-r^ 

Sir  W.  Hartleys. 

June  6       -      -       Rene^rado. 

July  6        -      ■ 

The  Brothers. 

The  Antipodes. 

July  23     .      - 

The  Cardinall. 

From  another  lift,  which  undoubtedly  was  made 
by  Sir  Henry  Herbert  for  the  purpofe  I  have  men- 
tioned, I  learn  that  Macbeth  was  revived  in  1663 
or  1664;  ^  fuppofe  as  altered  by  D'Avenant. 

^'  ^of.  J.  1663.  Florals  Figaries      -      £^2.  -  - 
•«  A  paftoral  called  The  Ex^^ 

pofure         -  -  ^  2.  -  - 

"  8  more        -        -        .       16.  ..  * 

"  A  new  play         -  -        i,  -  - 

**  Henry  the  ^tb        -         -         2.  -  -^ 


"  Revived  play.     Taming  tbel 
Shrew        -  -         3 

"  The  Generall        -  -        2. 

"  Parfons  Wedinge  -  2. 

**  Revived  play.    Macbeth         i. 
•'  K.  Henry  8.     Revived  play     i. 


I.    -    - 
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«•  Hau/e  to  he  let        -         -         2.    -    - 
"  More   for    playfl,    whereof? 

Elvira  the  laft    -    -         j  9-    -    - 

^'Forpkyes      -      jf'4i-" 

Sir  William  D'Avcnant's  Company,  aft^r  having 
played  for  fome  time  at  the  Cockpit  in  Drury-Iane, 
and  at  Salilbury-court,  removed  4n  March  or  April 
1662,  to  a  new  th^tre  in  Portugal-row,  near  Lin^ 
coln's-inn-iields.  Mr.  Betterton,  his  principal 
ador,  we  are  told  by  Downes,  was  admired  in  the 
part  of  Pericles,  which  he  frequently  performed 
before  the  opening  of  the  new  theatre ;  and  while 
this  company  continued  to  aA  in  PortugaUrow, 
they  reprefentcd  the  following  plays  of  Shakfpeare, 
and  it  fhould  feem  thofe  only :  Macbeth  and  %,be 
Tempeji,  altered  by  D'Avenant ;  King  Lear^  Hamlet^ 
King  Henry  the  Eighth^  Romeo  and  Juliet ^zn^  Tivelfib 
N/gbt.  In  Hamlet^  the  Prince  of  Derinfiark  was 
reprefentcd  by  Mr,  Betterxon ;  the  Ghoft  by  Mr. 
Richards;  Horatio  by  Mr.  Harris;  the  Queen  by 
Mrs.  Davenport;  and  Ophelia  by  Mrs.  Saunderfon. 
In  Romeo  and  Juliet,  Romeo  was  reprefentcd  by  Mr. 
Harris,  Mercutio  by  Nff.  Betterton,  and  Juliet  by 
Mrs.  Saunderfon.  Mr.  Betterton  in  Twelfth  Night 
performed  Sir  Toby  Belch,  and  in  Henry  the  Eigbib, 
the  Kiiig.  He  was  without  doubt  alfo  the  per- 
former of  King  Lear.  Mrs.  Saunderfon  repre- 
fentcd Catharine  in  King  Henry  the  Eighth,  and  it 
^may  be  prefunaed,  Cordelia,  and  Miranda.  She 
alfo  performed  Lady  Macbeth,  and  Mr.  Betterton 
-Macbeth. 

The  theatre -which  had  been  erefted  in  Portugal 
R(?w,  being  found  too  fmall.  Sir  William  D'Ave- 
nant fcttd  the  foundation  of  a  new  playhoufe  in 
Dorfet  Garden,  near  Dorfet  Stairs,  which  however 
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he  did  not  live  to  fee  completed ;  for  he  died  in 
May  1668,  and  it  was  not  opened  till  1671.  There 
being  flrong  reafbn  to  believe  that  he  was  our 
poet's  fon,  I  have  been  induced  by  that  circum- 
ftance  to  inquire  with  fome  degree  of  minutenefs 
into  his  hiftoiy.  I  have  mentioned  in  a  preceding 
page  that  the  account  given  of  him  by  Wood,  in 
YiiZ'Aibefue  OxonienfeSy  was  taken  from  Mr.  Aubrey's 
Manufcript.  Since  that  (heet  was  printed,  Mr. 
Warton  has  obligingly  fumifiied  me  with  an  exadl 
tranfcript  of  the  article  relative  to  D'Avenant, 
which,  as  it  contains  fome  particulars  not  noticed 
by  Wood,  I  fhall  here  fubjoin : 

**  MS.  Aubrey.  Mus.  Ashmol.  Lives. 

Sir    WILLIAM    DAVENANT,   Knight, 
Poet-Laureat,^ 

was  borne  about  the  end  of  February  in     

ftreet  in  the  city  of  Oxford,  at  the  Crowne  Taverne; 
baptized  3  of  March  A.  D.  1605-6.  His  father 
was  John  Davenant,'  a  vintner  there,  a  very  grave 
and  difcreet  citizen:  his  mother  was  a  very  beau- 
tiful woman,  and  of  a  very  good  witt,  and  of  con- 
yerfation  extremely  agreeable.  They  had  3  fons, 
viz.  Robert,  William,  and  Nicholas;  (Robert  was 
a  fellow  of  St.  John's  Coll.  in  Oxon.  then  preferd 
to  the  vicarage  of  Weftkington  by  Bp.  Davenant, 
whofe  chaplain  he  was;  Nicholas  was  an  attorney:) 
and  2  handfome  daughters;  one  m.  to  Gabriel 
Bradly,  B.  D.  of  C.  C.  C  beneficed  in  the  vale  of 
White  Horfe;  another  to  Dr.  Sherburne;  miniftcr 

9  Mr.  Walton  informs  rae»  that  *'  it  appears  by  Aubrey's  letters 
that  tbis  life  of  Davenant  was  fent  to  Wood,  and  drawn  up  at  his 
rcqncft." 
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oi  Pemhordge  [ — ^bridge]  in  Hcrcf*  and  canon  of 
that  church.  Mr.  W»  Shakfpeare  was  wont  to 
goe  into  Warwicklhire  once  a  yeare,  and  did  co« 
monly  in  his  journey  lie  at  this  houfe  in  Oxon. 
where  he  was  exceedingly  refpefted.  Now  Sir 
William  would  fometimes,  when  he  was  pleafant 
over  a  glalTe  of  wine  with  his  moft  intimate 
friends,  {e.  g.  Sam  Butler,  author  of  Hudibras,  etc. 
etc.)  fay,  that  it  feem*d  to  him,,  that  he  writt  with 
the  very  fpirit  that  Shakefpeare  [wrote  with],  and 
was  contented  enough  to  bee  thought  his  fon:  he 
would  tell  them  the  ftory  as  above.  He  went  to 
fchoole  at  Oxon.  to  Mr.  Silveftcr ;  Charles  Wheare, 
F.  [filius^  Degorii  W.,  was  his  fchoolfcUow :  but  I 
feare,  he  was  drawne  from  fchoole,  before  he  was 
ripe  enoughe.  He  was  preferred  to  the  firft 
Dutchefs  of  Richmond,  to  wayte  on  her  as  a  page. 
I  remember,  he  told  me,  (he  fent  him  to  a  famous 
apothecary  for  fome  unicorne*s  home,  which  he 
was  refolved  to  try  with  a  fpyder,  which  he  empaled 
in  it,  but  without  the  cxpefted  fuccefs :  the  ipider 
would  goe  over  and  through  and  thorough,  un- 
concerned. He  was  next  a  fervant  (as  I  remember, 
a  page  alfo)  to  Sir  Fulke  Grevil  Ld  Brookes,  with 
whom  he  lived  to  his  death;  which  was,  that  a 
fervant  of  his  that  had  long  wayted  on  him,  and 
his  lor —  [lordfhipj  had  often  told  him,  that  he 
would  doe  fomething  for  him,  but  did  not,  but 
ilill  put  him  oiF  with  delay;  as  he  was  truiling  up 
his  lord's  pointes,  comeing  from  ftoole,  [for  then 
their  breeches  were  fattened  to  the  doubletts  with 
pointes ;  then  came  in  hookes  and  eies,  which  not 
to  have  fattened  was  in  my  boyhood  a  great  crime,] 
ttabbed  him.  This  was  at  the  fame  time  that  the 
duke  of  Buckingham  was  ttabbed  by  Felton;  and 
the  great  noife  and  report  of  the  duke's.  Sir  W. 
told  me,  quite  drown'd  this  of  his  lord'S;i  th^c  wa9 
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fcarce  taken  notice  of.  Tl)is  Sir  Fulke  G.  was  n 
good  wit,  and  had  been  a  good  poet  in  his  youth: 
he  wrote  a  poeme  in  folio^  which  he  printed  notj 
till  he  was  old,  and  then,  as  Sir  W.  faid,  with  too 
much  judgement  and  refining  fpoiled  it,  which 
Was  at  firft  a  delicate  thing.  He  [Dav.  j  writt  a 
play,  or  plays,  and  verfes,  which  he  did  with  (b 
much  fweetneffe  and  grace,  that  by  it  he  got  the 
love  and  frieiidftiip  of  his  two  Maecenaces,  Mr. 
Endymion  Porter,  and  Mr.  Henry  Jermyn,  [fince 
£.  of  St.  Albans]  to  whom  he  has  dedicated  his 
poem  called  Madegafcar.  Sir  John  Suckling  was 
his  great  and  intimate  friend.  After  the  death  of 
Ben  Johnfon,  he  was  made  in  his  place  Poet  Lau«- 
reat.  He  got  a  terrible  c — p  of  a  black  handfome 
wench,  that  lay  in  Axe- Yard,  Weftm. :  whom  tic 
thought  on,  when  he  fpeaks  of  Dalga,  [in  Gon* 
dibert]  which  coft  him  his  nofe ;  with  which  un-^ 
lucky  mifchance  many  witts  were  fo  cruelly  bold, 
€.g.  Sir  John  Menis,  Sir  John  Denham,»^/r.  etc. 
In  1641,  when  the  troubles  began,  he  was  faine  to 
fly  into  France,  and  at  Canterbury  he  was  feized 
•n  by  the  Mayor. 

"  For  Will  had  in  his  hct  the  flaws 
*'  And  nwrkes  received  in  country's  caoie. 
'*  They  flew  on  him  like  lyons  paflant, 
**  And  tore  his  nofe,  as  mnch  as  was  on't; 
**  And  call'd  him  fuperftitions  groomet 
•*  And  Fopiih  dog,  and  cur  ot  Rome. 

"  *twas  forely  the  firft  time, 

"  That  Will's  religion  was  a  crime." 

**  In  the  Civill  Warres  in  England,  he  was  in 
the  arftiy  of  William  Marquefle  of  Newcaftle,[fincc 
Duke]  where  he  was  generall  of  the  ordinance.  I 
have  heard  his  brother  Robert  fay,  for  that  fervicc 
there  was  owing  to  him  by  King^  Charles  the  Firft 
looool.    During- that  warre  'twas  his  hap  to  have 
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two  Aldermen  of  Yorke  his  prifoners^  who  were 
fomcthinge  ftubborne,  and  would  not  give  the  ran- 
ibme  ordered  by  the  councill  of  warre.  Sir  Wil- 
liam ufed  them  civilly,  and  treated  them  in  his 
tent,  and  fate  them  at  the  upper  end  of  his  table 
i  la  mode  de  France.  And  having  done  fo  a  good 
while  to  his  charge^  told  them  (privately  and 
friendly)  that  he  was  not  able  to  keepe  fo  charge- 
able guefts,  and  bade  them  take  an  opportunity  to 
efcape ;  which  they  did ;  but  having  been  gon  a 
little  way,  they  confidered  with  themfelves,  that  in 
gratitude  they  ought  to  goe  back,  and  give  Sir 
William  their  thankes,  which  they  did :  but  it  was 
like  to  have  been  to  their  great  danger  of  being 
taken  by  the  foldiers  ;  but  they  happened  to  gctt 
fafe  to  Yorke. 

"  The  king's  party  being  overcome.  Sir  W.  Davc- 
nant,  (who  had  the  honour  of  knighthood  from 
the  D.  of  Newcaftle  by  commiflion,)  went  into 
France,  and  refided  in  Riris,  where  the  Prince  of 
'.♦ .  Wales  then  was.     He  then  began  to  write  his  ro- 

*^*  ^  ^  *  mance  in  verfe  called  Gondibert ;  and  had  not  writt 
above  the  firft  booke,  but  being  very  fond  of  it 
printed  it,  before  a  quarter  finifhcd,  with  an  epiftle 
of  his  to  Mr.  Th.  Hobbes,  and  Mr.  Hbbbes**cx- 
cellent  epiftle  to  Jiim  printed  before  it.  The 
courtiers,  with  the  Prince  of  Wales,  6ould  never  be 
at  quiet  about  this  piece,  which  was  the  occafion 
o£a  very  witty  but  fatirical  little  booke  of  verfes 
\^crC*tiT .        &  8yo.  about  4  (beets,  writt  by  G.  D.  of  Bucks, 


jY      a  1 V     ^^^  l^^ri  Denham,  etc.  etc. 


i   ^  «*  That  thou  forfak'd  thy  flccpc,  thy  diet, 

•'  And  what  is  more  than  that,  our  quiet."  * 


*  Thefc  lines  arc  tnaccuratdy  quoted  by  memory  from  CtrttnM 
Verfes  nuritten  bj/e<veral  of  the  author  s  friitids^  to  be  rt-frinUdmth 
the Jecmd  fditkn  of  Gondibert t  1655. 


Digitized  by 


Google 


OF  THE  ENGLISH  STAGE.        431 

•*  This  laft  word,  Mr.  Hobbes  toW  me,  was  the 
occafion  of  their  writing. 

**  Here  he  lay'd  an  ingeniofe  defigne  to  carry  a 
cohfiderable  number  of  artificers  (chiefly  weavers) 
from  hence  to  Virginia;  and   by  Mary  the  Q^s. 
mother's  meanes  he  got   favour  from  the  K.  of 
France  togoe  into  the  prifons,  and  pick  and  chufes 
fo  when  the  poor  dammed  wretches  underftood, 
what  the  defigne  was,  they  cryed  uno  ore^  tout  tif^ 
feran^  we  are  all  weavers.  Well,  36,  as  I  remember, 
he  got,  if  not  more,  and  fiiipped  them;  and  as  he 
was  in  his  voyage  towards  Virginia,  he  and  his 
tifferan  were  all  taken  by  the  fliips  then  belonging 
to  the  parliament  of  England.     The  fiaves,  I  fup- 
pofe,  they  fold,  but  Sir  William  was  brought  pri- 
foner  into  England.     Whether  he  was  firft  a  pri- 
foncr  in  Carefbroke  Caftle  in  the  Ifle  of  Wight,  or 
at  the  Towr  of  London,  I  have  forgott;  he  was  pri- 
foncr  at  both:  hisGondibcrt  was  finiflied  at  Caref- 
broke Caftle.    He  expedled  no  mercy  from  the  par- 
liament, and  had  no  hopes  of  efcaping  with  his  life.  It 
pieafedGod,that  the  two  aldermen  of  Yorke  aforefaid, 
hearing  that  he  was  taken  and  brought  to  London 
to  be  tryed  for  his  life,  which  they  underftood  was 
in  extreme  danger,  they  were  touched  with  fo  much 
generofity  and  goodnes,  as  upon  their  own  accounts 
and  mere .  motion  to  try  what  they  could  to  fave 
Sir  William's  life,  who  had  been  fo  civil  to  them, 
and  a  means  of  faving  theirs ;  to  come  to  London ; 
and  acquainting  the  parliament  with  it,  upon  their 
petition,  eic.  Sir  William's  life  was  faved.'     *Twas 


»  Mr.  Warton  obfervea  to  me,  that  *•  Aubrey  does  not  fay  here 
thatAf/7/0/f  (with  the  two  aldermen)  was  inftrumental  in  faving 
D'Avcaant's  life.  Dr.  Johnfon  is  puzzled  on  what  authority  to  fix 
this  anecdote.  Life  of  Milton,  p.  i8i,  8vo.  edit.  I  believe  that 
anecdote  was  firft  retailed  in  print  by  Wood,  Ath.  Oxoti*  //.  4.12." 
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Harry  Martyft,  that  faved  Sir  William's  life  in  the 
houfe :  when  they  were  talking  of  facrificing  one, 
then  faid  Hen.  that  '  in  facrifices  they  always  of- 
fered pure  and  without  blemifli ;  now  ye  talk  of 
making  a  facrifice  of  an  old  rotten  rafcal.*  Vid. 
H.  Martyn's  life,  where  by  this  rare  jeft,  then  for- 
got, the  L,^  Falkland  ,(ayed  H.  Martyn's  life. 

•*  Being  freed  from  imprifonment,  becaufe  plays 
(fciL  trage.  and  comedies)  were  in  thefc  prelbyte- 
rian  times  fcandalous,  he  contrives  to  fet  up  an 
opera,  ftylo  recitativo ;  wherein  Sergeant  Maynard 
and  feyeral  citizens  were  engagers :  it  began  in 
Rutland!  Houfe  in  Charter-houfe-yard :  next,  fcili- 
cet  anno— at  the  Cock-pit  in  Drury  Lane,  where 
were  adled  very  well,  Jiylo  recitativo^  Sir.  Francis 
Drake ^  and  the  Siege  <f  Rhodes^  ift  and  and  part. 
It  did  afFed  the  eie  and  eare  extremely.  This  firft 
brought  SCENES  in  fafhion  in  England :  before,  at 
plays  was  only  an  banging.^ 

"  Anno  Domini  1 660,  was  the  happy  reftauration 
of  his  Majefly  Charles  Ilnd. ;  then  was  Sir  William 
^ade  —  7—  — •  —  —  and  the  Tennis- 
Court  in  Little  Lincoln's  Inn  Fields  was  turned 
into  a  playhoufe  for  the  Duke  of  York's  players, 
where  Sir  William  had  lodgings^   and  where  he 

dyed,  Aprill  i66-r.     I  was  at  his  funeral: 

he  had  a  coffin  of  walnut  tree:  Sir  John  Denham 
faid,  that  it  was  the  fineft  coffi^n  that  he  ever  faw. 
His  body  was  carried  in  a  hearfe  from  the  play- 
houfe to  Weftminfter-Abbey,  where  at  the  great 
weft  dore  he  was  received  by  the  ling  ring]  men 
and  chorifters,  who  fang  the  fervice  of  the  ciiurch 
{I am  the  Refurreflion^  etc.  etc.)  to  his  grave,  which 

4  Here  wc  have  another  and  a  dccifive  confirmation  of  what  has 
been  ftated  in  a  former  pa  je  on  the  fubjedl  of  fcenes.    See  p.  I97» 
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is  near  to  the  monument  of  Dr.  Ifaac  Barrow, 
which  is.in  the  South  Crofle  aifle,  on  which  in  a 
paving  ftone  of  marble  is  writt,  in  imitation  of 
that  on  Ben.  Johnfon,  O  rare  Sir  William  Dave- 
nant. 

'*  His  firft  lady  was  Dr. 's  daughter,  phy- 

fitian,  by  whom  he  had  a  very  beautiful  and  inge« 
niofc  fon,  that  dyed  above  twenty  years  fince.  His 

fecond  lady  was  daughter  of ,  by  whom  he 

had  feveral  children.  I  faw  fome  very  young  ones 
at  the  funerall.  His  eldeft  is  Charles  D'Avenant, 
the  Doftor,  who  inherits  his  father's  beauty  and 
phancy.  He  pradlices  at  Doctor's  Commons.  He 
writt  a  play  called  Circe,  which  has  taken  very  well. 
Sir  William  hath  writt  about  25  plays,  the  romance 
cz\\t&  Gondibert,  and  a  little  poem  called  iWi^^- 
gafcar.     , 

"  His  private  opinion  was,  that  religion  at  laft 
[e.  g.  a  hundred  years  hence]  would  come  to  fet- 
tlement ;  and  that  in  a  kind  of  ingeniofc  Quaker- 
ifme.*'^ 


'  The  following  playt,  written  hy  Sir  William  D*  ATenant,  were 
licenfed  by  the  Mafter  of  the  Reveli  in  the  following  order :  ^ 

Tie  Cruel  Brother,  Jan.  12,  1626^'j. 

The  Coimiel,  July  22.  1629. 

TI>e  Juft  ItalioM^  Oaob.  2«  1629. 

The  Wiu,  Jan.  19,  1633-4. 

Lofve  and  Honour,  Nov.  20,  1634. 

NenosfromPfymouth,  Aug.  i,  163;. 

Flatonick  Lenters,  Nov.  16,  163  c. 

Britamtia  Triwi^haut,  Uoenfed  for  prefs*  Jan.  %,  1637* 

Unfortunate  LoFUert,  April  16,  1638. 

Fair  Favourite,  Nov.  17,  1638. 

The  Spanijb  Lovert^  Nov.  30,  1639. 
This  piece  is  probably  the  play  which  in  his  works  is  called  The 
l^ifireffes. 
Lnte  and  Honour  was  originally  called  The  Cwrage  of  Lave*    It 

Vol.  II.  F  f 
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On  the  9th  of  Novcmb.  1671,   D*Avcnant*i 
company  removed  to  their  new  theatre  in  Dorfet 


was  afterwards  named  by  Sir  Henry  Herbert,  at  D'Avenant's  ic- 
queft^  The  Nanpare'tlUs^  or  the  Matcblefs  Maids* 

In  1668  was  j^h]i!ShedSirfFiIIiamD'J'veMUii'i  Foya^e  to  tie  other 
Woridt  with  his  Advetttures  in  the  Poet's  Elixium^  written  by  Richatd 
Flecknoe,  which  I  fubjoin  to  the  memoirs  of  that  poet.  Confifting 
of  only  a  fingle  iheet,  the  greater  part  of  the  imprelBoii  has  pror 
bably  periflied,  for  I  have  never  met  with  a  fecond  copy  of  thi$ 
piece: 

«  Sir  William  D'Aveoant  being  dead,  not  a  yott  would  afbrd 
him  fo  much  as  an  elegie ;  whether  becaafe  he  ioaght  to  make  a 
monopoly  of  the  art,  or  ftrove  to  become  rich  in  fpi^t  of  Minerva : 
it  bein^  with  poets  as  with  mufhrooms,  which  growonejy  onbariea 
ground,  inrich  the  foyl  once,  and  then  degenerate :  onely  one, 
more  humane  than  the  reft,  accompany 'd  him  to  his  grave  with  this 
culogium  : 

«  Now  Davenant*s  dead,  the  ftage  will  moom, 
'  And  all  to  barbarifm  torn ; 
'  Since  he  it  was,  this  later  age, 

*  Who  chiefly  civiliz'd  the  ftage, 

*  Great  was  his  wit,  his  fancy  great, 

*  As  eVe  was  any  poet's  yet ; 

'  And  more  advantage  none  e'of  made 

*  O'  th*  wit  and  fancy  which  he  had* 

*  Not  onely  Dedalus'  arts  he  knew, 

*  But  even  Prometheus's  too ; 

'  And  living  machins  made  of  men, 

*  As  well  as  dead  ones,  for  the  fcene. 

*  And  if  the  ftage  or  theatre  be 

'  A  little  world;  'twas  chiefly  he» 

*  That,  Atlas-like,  fupported  it, 
'  By  force  of  induftry  amd  wit* 

*  All  this,  and  more,  he  did  befide, 

*  Which  having  perfeded,  he  dy'd : 
'  If  he  may  properly  be  faid 

«  To  die,  whofe  feme  will  ne'er  be  dead.' 

**  Another  went  further  yet,  and  ufing  the  privilege  of  jrour 
antient  poets,  who  with  allmoft  as  much  certain^  as  yoar  divines, 
I 
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GardeniB^   which  was  opened,    not  with  one  of 

can  tell  all  thatpafles  in  the  other  world,  did  thus  relate  his  voyage 
thither^  and  all  his  adventures  in  the  poets'  elyzium. 

•*  As  every  one  at  the  inftant  of  their  deaths,  have  paiTporta 
given  them  for  fome  place  or  other,  he  had  his  for  the  poets'  ely- 
zium ;  which  not  without  much  difficulty  he  obtained  from  the 
officers  of  ParnafTus :  for  when  he  alledg'd,  he  was  an  heroick 
poet,  they  aik'd  him  why  he  did  not  continue  it  ?  when  he  faid  he 
was  a  dramatick  too,  they  afk'd  him,  why  he  left  it  off,  and  onely 
fiudied  to  get  mony  ;  like  him  who  fold  his  horfe  to  buy  him  pro- 
vender :  and  finally,  when  he  added,  he  was  a  poet  laureate,  they 
laugh 'd,  and  (aid,  bayes  was  never  more  cheap  than  now;  and 
that  fince  Petrarch's  time,  none  had  ever  been  legitimately  crown'd* 

*'  Nor  had  he  lefs  difficulty  with  Charon,  who  hearing  he  waa 
rich,  thought  to  make  booty  of  him,  and  aik'd  an  extraordinary 
price  for  his  paflage  over ;  but  coming  to  payment,  he  found  he 
was  fo  poor,  as  he  was  ready  to  turn  him  oack  agen,  he  having 
hardly  fo  much  as  his  nau/um,  or  the  price  of  every  ordinaiy  pal- 
fenger. 

"  Being  arriv'd,  they  were  all  much  amaz'd  to  fee  him  there^ 
they  having  never  heard  of  his  being  dead,  neither  by  their  weekly 
gazets,  nor  cryers  of  verfcs  and  pamphlets  up  and  down ;  (as  com- 
mon a  trade  there,  almoft  as  it  is  here :)  nor  was  he  lefs  amaz'd  than 
they,  to  find  never  a  poet  there,  antient  nor  modern,  whom  in  fome 
fon  or  other  he  had  not  difoblig'd  by  his  difcommendations ;  aa 
Homer,  Virgil,  Tafib,  Spencer,  and  efpecially  Ben.  Johnfon; 
contrary  to  PUnies  rule,  never  to  difcommend  any  of  the  fame  pro- 
fefiion  with  our  felves :  '  for  either  they  are  better  or  worfe  thaa 
you  (fays  he) ;  if  better,  if  they.be  not  worthy  commendations, 
yoQ  much  lefs ;  if  worfe,  if  they  be  worth  commendations,  you 
much  more  :  £o  every  ways  advantagious  'tis  for  us  to  commend* 
othen.'  Nay,  even  Shakefpear,  whom  he  thought  to  have  found 
his  greateft  friend,  was  as  much  offended  with  him  as  any  of  the 
reft,  for  fo  fpoiling  and  mangling  of  his  plays.  But  he  who  moft 
vext  and  tormented  him,  was  his  old  antagonift  Jack  Donne,  who 
mock'd  him  with  a  hundred  paffages  out  of  Gondibert ;  and  after  a 
voildof  other  railiiig  andfpightful  language  (at  which  the  do^or 
was  excellent)  fo  exafperated  the  knight,  at  laft,  as  they  fell  to« 
gcther  by  the  ears :  when  but  imagine 

*  What  tearing  nofes  had  been  there, 

•  Had  they  but  nofes  for  to  tear.'  • 

*  John  Donne,  the  eldeft  fon  of  Donne  the  poet,  was  a  Civilian.  He  is  Oil 
to  have  met  with  a  siisfoitvnc  finilar  to\hat  of  D* Avenanu 
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Shakfpeare's  plays,    but  with  Dryden's  comedy 
called  Sir  Martin  Marall.^ 

**  Mean  time  the  comick  poets  made  a  ring  abont  them»  as  boys 
do  when  they  hifs  dogs  together  by  the  ears;  till  at  laft  they  were 
feparated  by  Pluto's  officers,  as  diligent  to  keep  the  peace  and  part 
the  fray,  as  your  Italian  Sbirri,  or  Spanifh  Alguazilo;  and  fo  they 
»  drag'd  them  both  away,  the  dodor  to  the  docks,  for  raifing  tumult 

and  difturbances  in  hell,  and  the  knight  to  the  tribunal,  where 
Minos,  ^cus,  and  Rhadamanthus  were  to  fit  in  judgement  on  him, 
with  Momus  the  common  accufer  of  the  court. 
f  **  Here  being  arriv'd,  and  filence  commanded,  they  afk'd  him 

his  quality  and  profeflion :  to  whom  he  anfwer'd,  he  was  a  Poet- 
laureate,  who  for  poetry  in  general  had  not  his  fellow  alive,  and 
had  left  none  to  equal  him  now  he  was  dead :  and  for  eloquence, 

"  Hvw  nfoer  any  byperbolies 
•*  fVere  higher,  or  farther ftrttcVd  than  his; 
t  "  Nor  ever  comparifam  again 

**  Made  things  comfard  more  clear  and  plain. 

Then  for  his  plays  or  dracnatick  poetry* 

!  V  Honv  that  ofTh^  Unfortunate  Lovers 

i  •*  The  depth  of  tragedy  di/covers  i 

•*  In*s  Love  and  Honour  jrosr  might  fee 
••  The  height  of  tragecomedyi 
"  And  for  his  Wits,  the  comick  fire 
••  In  none  yet  e*ver  ftam*d up  higher: 
«•  But  coming  to  his  Siege  of  lUiodes, 
«*  It  otttnvent  all  the  reft  by  odds  I 
**  And  fomev)hat*s'in*t,  that  does  out'dt 
**  Both  th*  antients  and  the  modems  too* 

'•  To  which  Momos  anfwered:  that  thot^h  they  were  never  fo 
good,  it  became  not  him  to  commend  them  as  he  did;  that  there 
were  faults  enough  to  be  found  in  them ;  and  that  he  had  mar'd 
more  good  plays,  than  ever  he  had  made ;  that  all  his  wit  lay  ia 
hyperl)olies  and  comparifons,  which,  when  acccflbry,  were  com- 
mendable enough,  but  when  principal,  deferved  no  great  com* 
mendations;    that  his  mufe  was  none  of  the  nine,  but  oody  a 


^  The  building,  fcenes,  &c.  of  that  theatre  coft  5000I.  accord- 
ing to  a  Ibtement  given  in  a  petition  prefented  to  Queen  Anpe  about 
the  year  1709,  by  Charles  D'Avenant,  Charles  KiUegrew,  Cbiiflo- 
pher  Richji  and  others. 
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Between  the  year  1671  and  1682,  when  the  King'g 
and  the  Duke  of  York's  fervants  united^  (about 


moDgril,  or  by-blow  of  PamafTus^  and  her  beauty  rather  fophiiticate 
than  natural ;  that  he  oficr'd  at  learning  and  philofophy,  but  as 
pulien  and  ftabble  geefe  oflTer'd  to  fly,  who  after  they  had 
fluttered  up  a  while,  at  length  came  fluttering  down  as  faft  agcn ; 
that  he  was  with  his  hij^h-ionnding  words,  but  like  empty  hogf- 
heads,  the  higher  they  founded,  the  emptier  ftill  they  were ;  and 
diat,  finally,  he  fo  perplex'd  himfelf  and  readers  with  parenthelis 
on  parentbefis,  as,  juft  as  in  a  wildemefs  or  labyrinth,  alt  fenfe  was 
loft  in  them. 

"  As  for  his  life  and  manners,  they  would  not  examine  thofe, 
fioce  'twas  fiippos'd  they  were  licentious  enough :  onely  he  wou'd 

**  Hi  fwas  a  good  companion  for 

**  The  rieb,  but  ill  one  fir  the  foor; 

••  Oifwbombelook'd/o.you'dbelirve 

*^  He  ivalA'd  ivitb  a  face  negative: 

*^  JVbilfi  be  mitfi  he  a  lord  at  leaft, 

•'  For  *wbom  he'd  Jmile  or  break  ajeafi* 
**  And  though  this,  and  much  more,  was  exaggerated  againft 
him  by  Momus,  yet  the  judges  were  fo  favourable  to. him,  b^aufe 
he  had  left  the  mufcs  for  Pluto,  as  they  condemned  him  ondy  to 
lire  in  Pluto's  court,  to  make  him  and  Proferpina  merry  with  his 
facetious  jeafts  and  ftories;  with  whom  in  fliort  time  he  became  fo 
gracious,  by  complying  with  their  humours,  and  now  and  then 
diefling  a  di(h  or  two  of  meat  for  them,*  as  they  joyn'd  him  in 
patent  with  Momus,  and  made  him  fuperintendent  of  all  their  fporta 
and  recreations :  fo  as,  onely  changing  place  and  perfons,  he  is  now 
in  as  good  condition  as  he  was  before ;  and  lives  the  fame  life  there, 
as  he  did  here. 

"POSTSCRIPT. 

**  To  the  ASors  tf  tbe  Tbeatre  in  Lineolns^ltm^Fields. 
'*  I  promifed  you  a  fight  of  what  I  had  written  of  Sir  William 
D'Avenant,  and  now  behold  it  here :  by  it  you  will  perceive  how 
moch  they  abufed  you,  who  told  you  it  was  fuch  an  abufive  thing. 
If  you  like  it  not,  take  heed  hereafter  how  you  difoblige  him, 
who  can  not  onely  write  for  you,  but  againft  you  too. 

"  RICH.  FLECKNOE." 

*  This  feems  to  allude  to  a  fad  then  well  Icnowa.    D'Aveaant  wa  probably* 
'^tsed  to  the  pnrate  (happen  of  Charlet  the  Second. 
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vhich  time  Charles  Hart,'  the  principal  fupport  of 
the  former  company,  died,)   King  Lear,  Timon  of, 

^  From  th^  prcfeec  to  Settle's  Fatal  Love,  i68o,  it  fhould  fccm 
thai  he  had  then  retired  ftom  the  ftagc,  pej-haps  in  the  preceding 
year ;  for  in  the  prologue  to  The  Ambitious  Staiifman,  1 679,  are 
tbcfe  lines^  evidently  alluding  to  him  and  Mi.  Mohun : 
<'  1  he  time's  negled  and  maladies  have  thrown 
"  The  two  great  pillars  of  our  playhouie  down." 

Charles  Hart/ who,  I  believe,  was  our  poet's  great  nephew,  is 
faid  to  have  been  Nell  Gwin's  firft  lover,  and  was  the  moft  ode* 
brated  tragedian  of  his  time. 

'*  What  Mr.  'Hart  delivers,  (favs  Rymer,)  vftvf  one  takes  upon 
content ;  their  eyes  are  prepoflefled  and  charmed  by  his  adion  before 
aught  of  the  poet's  can  approach  their  ears ;  and  to  the  moft 
wretched  of  charaders  he  gives  a  luftre  and  brilliant,  which  daz- 
zles the  fight,  that  the  deformities  in  the  poetry  cannot  be  per- 
ceived." "  Were  I  a  ooet,  (fays  another  contemporary  writer,) 
nay  a  Fletcher,  a  Shakfpeare,  I  would  quit  my  own  title  to  immo&> 
tality,-  fo  that  one  ad^or  mijght  never  die.  This  I  may  modcftly  fay 
of  him,  (nor  is  it  my  panicalar  opinion,  bat  the  fenfe  of  all  man- 
kind,} that  the  beft  tragedies  on  the  Englilh  ftage  have  received 
their  luftre  from  Mr.  Hart's  performance ;  that  he  has  left  fuch  an 
impreinon  behind  him,  that  no  lefs  than  the  interval  of  an  ase  can 
make  them  appear  again  with  half  their  majefty  from  any  fecond 
hand." 

In  a  pamphlet  entitled  The  Li^e  of  the  late  famous  ComeHan^  J. 
Hayns,  Svo.  i70i>  a  chara^nftick  trait  of  our  poet's  kinfman  is 
preferved : 

"  About  this  time  [1673]  there  happened  a  fmall  pick  between 
Mr.  Hart  and  Jo,  upon  the  account  of  his  late  negociation  in 
France,*  and  there  fpending  the  company  fo  much  money  to  fo 
little  purpofe,  or,  as  I  may  more  properly  fay,  to  no  purpofe  at 
all. 

"  There  happened  to  be  one  night  a  play  aded  called  Catiline^ 
Con/piracy,  wherein  there  was  wanting  a  great  number  of  fenators. 
Now  Mr.  Hart,  being  chief  of  the  houfe,  would  oblige  Jo  todrcfs 
for  one  of  thefe  fenators,  aUhoi>gh  his  falary,  being  50s.  per  week, 
freed  him  from  any  fuch  obligation. 

**  But  Mr.  Hart,  as  I  faid  before,  being  fole  governour  of  the 
play-houfe,  and  at  a  fmall  variance  with  Jo,  commands  it,  and  the 
other  muft  obey. 

*  Soon  after  the  theatre  in  Drury  Lane  was  burnt  down,  Jan.  1671-2,  liayat 
had  been  fent  to  Paris  by  Mr.  Hart  and  Mr.  Killigrew,  to  examine  the  machinery 
employed  in  the  French  Opef as. 
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Atbenst  Macbeth^  and  T'he  Tempeji^  were  the  only 
plays  of  our  author  that  were  exhibited  at  the 
theatre  in  Dorfet  Gardens;  and  the  three  latter 
were  not  reprefented  in  their  original  flate,  but  as 
altered  by  D'Avenant*  and  Shadwell.  Between 
1682  and  1695,  when  Mr.  Congreve,  Mr.  Better- 
ton,  Mrs.  Barry,  and  Mrs.  Bracegirdle,  obtained 

"  J09  being  vexed  at  the  flight  Mr.  Hart  had  pat  upon  him* 
fimnd  oQt  this  noethod  of  being  revenged  on  him.  He  g^ts  a  Sca- 
ramouch drefs*  a  large  full  ruC  makes  himfelf  whifkers  from  ear 
to  ear,  puts  on  his  head  a  long  Merr^  Andrew's  cap,  a  (hort  pipe 
in  his  mouth,  a  little  three-legeed  ftool  in  his  hand ;  and  in  this 
manner  follows  Mr.  Hart  on  the  ftage,  fets  himfelf  down  behind 
him,  and  begins  to  fmoke  his  pipe,  laugh,  and  point  at  him.  Which 
comical  figure  put  all  the  houfe  in  an  uproar,  fonie  lauehing,  fome 
clapping,  and  fome  hollaing.  Now  Mr.  Hart,  as  thoie  who  knew 
him  can  aver,  was  a  man  of  that  exa^nefs  and  grandeur  on  the 
ftage,  that  let  what  would  happen,  he'd  never  difcompofe  himfelf, 
or  mind  any  thing  but  what  he  then  reprefented ;  and  had  a  fcene 
^len  behind  him,  he  would  not  at  that  time  look  back,  to  have 
feen  what  was  the  matter;  which  Jo  knowing,  remained  ftill 
fmoaking :  the  audience  continued  laughing,  Mr.  Hart  afling^  and 
wondering  at  this  unufual  occafion  of  their  mirth;  fometimes 
thinking  it  fome  disturbance  in  the  houfe,  again  that  it  might  be 
foniething  amifs  in  his  drefs :  at  laft  turning  himfelf  toward  the 
fcenes,  he  difcovered  Jo  in  the  aforefaid  pofture ;  whereupon  he 
immediately  goes  off  the  ftage,  fwearing  he  would  never  fet  foot 
on  it  again,  unlefs  Jo  was  immediately  turned  out  of  doors,  which 
was  no  fooner  fpoke,  but  put  in  praAice." 

•  The  tragedy  of  Macbeth^  altered  by  Sir  William  D' Avenant» 
being  dreft  in  all  its  finery,  as  new  cloaths,  new  fcenes,  machines, 
as  flyings  for  the  witches,  with  all  the  finging  and  dancing  in  \U 
(the  firft  compofed  by  Mr.  Lock,  the  other  by  Mr.  Channel  and 
Mr.  Jofeph  Priefl,)  it  being  all  excellently  performed «  being  in  the 
nature  tf  an  opera y  it  recompenced  double  the  expence:  it  proves 
ftill  a  l^ing  play."     Rofcius  Anglicamts,  p.  ^^.  8vo.  1708. 

**  In  1673,  ^he  Tempeft  or  the  Inchanted  IJland,  made  into  an 
opera  by  Mr.  Shadwell,  having  all  new  in  it,  as  fcenes,  machines; 
one  fcene  painted  with  myriads  of  aerial  fpirits,  and  another  flyine 
away,  with  a  table  furnilhed  out  with  fruits,  fweatmeats^  and  all 
forts  of  viands,  juft  when  duke  Trinculo  and  his  company  were 
going  to  dinner;  all  things  were  performed  in  it  fo  admirably  well» 
that  not  any  fucceeding  opera  got  more  money,'*    Ibidem^  p.  34, 

Ff4 


Digitized  by 


Google 


44P       HISTORICAL   ACCOUNT 

a  licence  to  open  a  new  theatre  in  Lincoln's  Inn 
Fields,  OtbellOy  A  Midjummer  Night's  Dream,  and 
The  Taming  of  the  Shrew,  are  the  only  plays  of 
Shakfpeare  which  Downes  the  prompter  mentions, 
as  having  been  performed  by  the  united  comp>anies: 
ji  Midjummer  Nigbi's  Dream  was  transformed  into 
an  opera,  and  ube  Taming  of  the  Shrew  was  exhi- 
bited as  altered  by  Lacy.     Dryden's  Troilus  and 
Crejfida,  howev'cr,  the  two  parts  of  King  Henry  IK 
Twelfth  Nighty  Macbeth,  King  Henry  VUL  Julius 
defar^  and  Hamlet ^  were  without  doubt  fometimes 
reprefented  in  the  fame  period:    and   Tate  and 
Durfey  furnifhed  the  fcene  with  miferable  altenu 
tions  of  Coriolanus,  King  Richard  IL  King  Lear,  and 
CymbelineJ^      Otway's   Caius  Marius,    which   was 
produced  in  1680,  ufurped  the  place  of  our.poet's 
Romeo  and  Juliet  for  near  feventy  years,  and  Lord 
Lanfdown's  Jew  of  Venice  kept  pofleffion  of  the 
ftage  from  the  time  of  its  firft  exhibition  in  1701, 
to  the  year  1741.     Dryden's  All  for  Love,  from 
1678  to  1 759,  was  performed  inflead  of  our  author's 
Antony  and  Cleopatra ;  and  D' Avenant's  alteration 
of  Macbeth  in  like  manner  was  preferred  to  pur 
author's  tragedy,  from  its  firft  exhibition  in  1663, 
for  near  eighty  years. 

In  ths  year  1700  Gibber  produced  his  alteration 
of  King  Richard  UL  I  do  not  find  that  this  play, 
which  was  fo  popular  .in  Shakfpeare's  time,  was 
performed  from  the  time  of  the  Reftoration  to  the 
end  of  the  laft  century.  The  play  with  Gibber's 
alterations  was  once  performed  at  Prury  Lane  in 


9  King  Richard  I  I.  and  King  Lear  were  pjpoduocd  hy  Tate  in 
1681 ,  before  the  union  of  the  two  companies;  and  Corioh/au,  under 
the  title  of  T6e  Ingratitude  of  a  Common  ivealtb,  in  1 68  z.  In  the 
fame  year  appeared  Durfey's  alteration  of  Cjmbeliiu^  uadcr  th< 
title  of  The  Injured  Frinceju 
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1703,  and  lay  dormant  from  that  time  to  the  28tk 
of  Jan.  1710,  when  it  was  revived  at  the  Opera 
Houfe  in  the  Haymarket ;  iince  which  time  it  has 
been  reprefented,  I  believe,  more  frequently  than 
any  of  our  author's  dramas,  except  Hamlet. 

On  April  23,  1704,  The  Merry  Wives  of  Wind/or^ 
by  command  of  the  Queen,  was  performed  at  St. 
James's,  by  the  adrors  of  both  houfes,  and  after* 
wards  publickly  reprefented  at  the  theatre  in  Lin* 
coin's  Inn  Fields,  May  1 8,  in  the  fame  year,  by 
Mr.  Betterton's  company ;  but  although  the  whole 
force  of  his  company  was  exerted  in  the  repre- 
fentation,  the  piece  had  fo  little  fuccefs,  that  it 
was  not  repeated  till  Nov.  3,  1720,  when  it  was 
again  revived  at  the  fame  theatre,  and  afterwards 
frequently  performed. 

From  1709,  when  Mr.  Rowe  publifhed  his  edi- 
tion of  Shakfpeare,  the  exhibition  of  his  plays 
became  much  more  frequent  than  before.  Between 
diat  time  and  1740,  our  poet's  Hamlet^  Julius 
Ca/ar,  King  Henry  VUL  Othello^  King  Richard  III 
King  Lear^  and  the  two  parts  of  King  Henry  IF. 
were  very  frequently  exhibited.  Still,  however, 
fuch  was  the  wretched  tafte  of  the  audiences  of 
thofe  days,  that  in  many  inftances  the  contempti- 
ble  alterations  of  his  pieces  were  preferred  to  the 
originals.  Durfey's  Injured  Princefs^  which  had 
not  been  aded  from  1697,  was  again  revived  at 
Drury  Lane,  October  5, 17 17,  and  afterwards  often 
reprefented.  Even  Ravenfcroft's  Titus  Andronicus^ 
in  which  all  the  faults  of  the  original  are  greatly 
aggravated,  took  its  turn  on  the  fcene,  and  after 
an  intermiffion  of  fifteen  years  was  revived  at  Drury 
Lane  in  Auguft  1717,  and  afterwards  frequently 
performed  both  at  that  theatre  and  the  theitre  in 
Lincoln's  Inn  Fields,  where  it  was  exhibited  for 
the  firft  time,  Dec,  2i>  1720,     Qriolanus^  which 
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had  not  been  afted  for  twenty  years,  was  revived 
at  the  theatre  in  Lincoln's  Ini|  Fields,  Dec  13, 
1 71 8;  and  in  Dec.  1719,  King  Richard  IL  was 
revived  at  the  fame  jtheatre :  but  probably  neither  of 
thefe  plays  was  then  reprefented  as  originally  written 
by  Shakfpearc.*  Mea/nrefor  Mea/ure^  which  had 
not  been  adted,  I  imagine,  from  the  time  of  the 
fuppreffion  of  the  theatres  in  1642,'  was  revived  at 
the  fame  theatre,  Dec.  8,  1 720,  for  the  purpofe  of 
producing  Mr.  Quin  in  the  charaAer  of  the  Duke, 
which  he  frequently  performed  with  fuccefs  in  that 
and  the  following  years.  Much  Ado  about  Nothings 
which  had  not  been  adled  for  thirty  years,  was 
revived  at  Lincoln's  Inn  Fields,  Feb;  9,  1721 1 
but  after  two  repreientations,  on  that  and  the  fol- 
lowing evening,  was  laid  afide.  In  Dec.  1723,  King 
Henry  F.  was  announced  for  reprefentation,  *^  on 
Shakfpeare's  foundation,"  and  performed  at  Dmry 
Lane  fix  times  in  that  month ;  after  which  we 
hear  of  it  no  more :  and  on  Feb.  26,  17 37,  King 
John  was  revived  at  Covent  Garden.  Neither 
of  thefe  plays,  I  believe,  had  been  exhibited 
from  the  time  of  the  downfall  of  the  ftage. 
At  the  fame  theatre  our  poet's  fecond  part  of  King 
Henry  IK  which  had  for  fifty  years  been  driven 
from  th6  fcene  by  the  play  which  Mr.  Betterton 
fubftituted  in  its  place,  refumed  its  ftation,  being 
produced  at  Covent  Garden,  Feb.  16,  1738;  and 
on  the  23d  of  the  fame  month  Shakfpeare's  K. 
Henry  V.  was  performed  there  as  originally  written, 
after  an  interval,  if  the  theatrical  advertifement  be 

^  In  the  theatrical  adrertifement.  Feb«  6,  1 7389  King  Rkbard  //• 
(which  was  then  produced  at  Cotent  Garden,}  was  fidd  not  to 
have  been  afted  iov  forty  years. 

^  On  the  revival  of  this  play  in  into,  it  was  annoiinctd  v^Mjt 
hayiitg  been  aded  for  twenty  years ;  bat  the  piece  which  had  bSI 
|>erformcd  in  the.  year  1700,  was  not  Shakipeare's,  but  GiMon's. 
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correSt,  of  forty  years.    In  the  following  March 

the  fame  company  once  exhibited  ibe  Firji  Part  of 

King  Henry  VL  for  the  firft  time,  as  they  aflerted, 

for  fifty  years.*     As  ym  like  it  was  announced  for 

reprefentation  at  Drury.  Lane,  December  20,  1740, 

as  not  having  been  aded  for  forty  years,  and  re- 

prefented   twenty-fix  times   in    that   feafon.     At 

Goodman's  Fields,  Jan*   15,  1741,   T^he  Winter's 

7ale  was  announced,  as  not  having  been  aded  for 

one  hundred  years ;  but  was  not  equally  fuccefsful, 

being  only  performed  nine  times.  At  Drury  Lane, 

Feb.  14,  1 741,  The  Merchant  of  Venice y  which,  I 

believe,  had  not  been  adred  for  one  hundred  years, 

was  once  more  reftored  to  the  fcene  by  Mr.  Macklin, 

who  on  that  night  firft  reprefented  Shylock;  a 

part  which  for  near  fifty  years  he  has  performed 

with  unrivalled  fuccefs.     In  the  following  month 

the  company  at  Goodman's  Fields  endeavoured  to 

n^ke  a  iliuki  againft  him  by  producing  All's  well 

that  ends  welly  which,  they  aflerted,  "  had  not  beea 

aded  fince  Shakfpeare's  time."     But   the    great 

theatrical  event  of  this  year  was  the  appearance  of 

Mr.  Garrick  at  the  t)}eatre  in^  Goodman's  FieldOb 

Od.  19,  1741 ;  whofe  good  tafte  led  him  to  ftudy 

the  plays  of  Shakfpeare  with  mOre  ailiduity  than 

any  of  his  predcceflbrs.     Since  that  time,  in  con* 

fcqucncc  of  Mr.  Garrick's  admirable,  performance 

of  many  of  his  principal  dbaradcr^^  the  frequent 

reprefentation  of  his  plays  in  nearly  their  original 

fiate,  and  above  all,  the  various  refearches  which 

have  been  made  for  the  purpofe  of  explaining  and 

illuftrating  his  works,  our  poet's  reputation  has 

been  yearly  increafing,  and  is.  now  fixed  upon  a 

m.  •  •     .  ' 

ViJ  ^%Hi«ty  VI •  altered  iVoui  Shakfpeare  by  Theophilus  Gibber, 
was  performed  by  a  fummer  coiTipaii);^t  Drury  Lane,  July  5, 1723  ; 
but  It  met  with  no  fuccefs,  beigg  reprfefentcd  gnly  once. 
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bafis,  which  neither  the  lapfe  of  time  nor  the 
iludluation  of  opinion  will  ever  be  able  to  (hake. 
Here  therefore  I  conclude  this  imperfed):  account 
of  the  origin  and  progrefs  of  the  Engliih  Stage. 


ADDITIONS. 


Historical  Account  op  the  English  Stage. 

JUST  as  this  work  was  ifluing  from  the  prtfs, 
fome  curious  Manufcripts  relative  to  the  ftage, 
were  found  at  Dulwich  College,  and  obligingly 
tranfmitted  to  me  from  thence.  One  of  thefe  is  a 
large  folio  volume  of  accounts  kept  by  Mr.  Philip 
Henflowe,  who  appe^ars  to  have  been  proprietor 
of  the  Rose  Theatre  near  t^e  Bankiide  in  South- 
wark. 

The  celebrated  player  Edward  Alleyn,  who  has 
erroneoufly  been  fuppofed  by  Mr.  Oldys,  the  writer 
of  his  life  in  the  Biograpbia  Briiannica^tohzvthaA 
three  wives,  was  married,  as  appears  from  an  entiy 
in  this  book,  to  Joan  Woodward,  on  the  22d  of 
0(flober,  1592,  at  which  time  he  was  about  twenty- 
fix  years  old.  This  lady,  who  died  in  1623,  ^^ 
the  daughter  of  Agnes,  the  widow  of  -? —  Wood- 
ward, whom  Mr.  PhiluBi||pA|>we,  after  the  dc^th 
of  Woodward,  marri^fiv  :hat  Mr.  Henflowe  ^ 


not,  as  has  been  JU|^RP>  AUeyn's  father4Bl|r- 
but  only  4(ep^£t|B||pp  tmwife.  1^ 
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This  MS.  contains  a  great  number  of  curious 
notices  relative  to  the  dramatick  poets  of  the  time^ 
and  their  produ&ions,  from  the  year  1597  to  1603, 
during  which  time  Mr.  Henflowe  kept  an  exad: 
account  of  all  the  money  which  he  difburfed  for 
the  various  companies  of  which  he  had  the  ma-^ 
nagement^  for  copies  of  plays  and  the  apparel 
which  he  bought  for  their  reprefentation.  1  find 
here  notices  of  a  grej^t  number  of  plays  now  loft, 
with  the  authors'  names,  and  feveral  entries  that 
tend  to  throw  a  light  on  various  particulars  which 
have  been  difcufled  in  the  preceding  Hiftory  of  the 
Englijb  Stage,  as  well  as  the  Effay  on  the  order  of 
time  in  which  Shakfpeare^s  plays  were  written.  A 
ftill  more  curious  part  of  this  MS.  is  a  regifter  of 
all  the  plays  performed  by  the  fervants  of  Lord 
Strange,  and  the  Lord  Admiral,  and  by  other 
companies,  between  the  19th  of  February  1591-2, 
and  November  5,  1597.  This  regifter  ftrongly 
confirms  the  conjeftures  that  have  been  hazarded 
relative  to  The  Firjl  Part  of  King  Henry  VL  and  the 
play  which  I  have  fuppofed  to  have  been  written 
on  the  fubjed  of  Hamlet.  In  a  bundle  of  loofe 
papers  has  alfo  been  found  an  exadt  Inventory  of 
the  Wardrobe,  play-books,  properties,  &c.  be- 
longing to  the  Lord  Admiral's  fervants. 

Though  it  is  not  now  in  my  power  to  arrange 

thefe  very  curious  materials  in  their  proper  places, 

I  am  unwilling  that  the  publick  ihould  be  deprived 

of  the  information  and  entertainment  which  they 

I.,      imy  afford;  and  therefore  ftiall  extraft  from  them 

"•    (all  fuch  notices  as  appear  to  me  worthy  of  pre- 

>53  fcrvation.  -c^  ? 

^   -  In^the  regifter  of  plays  the  fame  piece  is  fre- 

quftitly  repeated :  but  of  thefe  repetitions  I  have 

taken  no  notice,  having  trafifcribcd  only  the  ac- 
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count  of  the  firft  rq>refentation  of  eachpiece,  with 
the  fum  which  Mn  Henflowe  gained  by  it.' 

By  the  fubfequent  reprefentations^  fomttimes  a 
larger^  and  fometimes  a  lefs,  fum»  was  gained. 
The  figures  within  crotchets  fliew  how  often  each 
piece  was  reprefented  within  the  time  of  each 
account. 


^  It  IS  clear  from  fub&quent  entries  made  by  Mr.  Heoflowe  that 
the  fums  in  the  margin  oppofice  to  each  play,  were  not  the  total 
leceipts  of  the  houfe,  but  what  he  received  as  a  proprietor  from 
cither  half  or  the  whole  of  the  galleries,  which  appear  to  have  been 
appropriated  to  him  to  reimborfe  him  for  expences  incurred  for 
drefles,  copies,  &c»  for  the  theatre.  The  profit  derived  from  the 
rooms  or  boxes,  &c.  was  divided  among  luch  of  the  players  as 
poflefied>&ffr«r*  In  a  fobfequent  pase  I  find-— ^*  Here  jt  bcgynne 
to  receve  the  iwholf  galUnyi  from  this  day,  betnge  19  of  July, 
1598."  At  the  bottom  of  the  account,  which  ends  OA.  13,  iC99f 
is  this  note :  **  Received  with  the  company  of  my  lord  of  Not- 
tinghams  men,  to  this  place,  being  the  13  of  Odlober  1509,  and 
yt  doth  apeare  that  I  luive  receive  of  the  deate  which  tney  owe 
unto  me,  lij  hundred  fiftie  and  eyght  pouids.*' 

Again  :  '*  Here  I  be^ne  to  receive  the  gallereys  a^ayne,  which 
they  received,  begynnmge  at  Mihellmas  weeke,  being  the  6  of 
Odober,  i  {^99,  as  followeth/' 

Again:  '<  My  lord  of  Pembrokes  men  beganne  to  playe  at  die 
Rofe,  the  28  of  Odober,  i6oo»  as  follQweth; 

/.       dm 

•*  R.  at  Ikh  unto  Ikke^  ii .  6. 
••  ^..^xRaderick v. — " 

Five  (hillings  could  not  poflibly  have  been  the  total  receipt  of 
the  hottfe,  and  therefore  mud  have  been  that  which  the  proprietor 
received  on  his  feparate  account. 
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•*  In  the  name  of  God ^  Amen^  '59if  hegitminge  the  19 
of  fehreary  my  g.  lord  Stranges  men,  asfollcrcoeth^ 
1591: 

R.  at  fryer  bacone^  the  19  of  fe-    /. 

breary,  (faterday)  [4]  o. 

— r*  mulomurco^  the  20  of  febr. 

[11]  *       .   ^  o. 

—  Orlando^  die  21  of  febreary 

[i]  *  -  o. 

--—  fpanes  (Spanifli)  comedye 

don  oracio  (Don  Horatio) 

the  23  of  febreary,  [3]         o. 
«yyr  yoi&«  mandeville^  the  24 

of  febreary,  [5]  o. 
barey  ofcomwell,  (Henry  of 

Cornwall)  the  25  pf  fe- 
breary 159 1,  [3]         ^         o. 
the  Jew  ofmalliu/e^{Maltz) 

the  26  of  febreary  1591, 

[10]  -  -  o.  1.    o. 

— —  clorys  and  orgajig  the  28  of 

febreary  1591,  |^i]  o. 
poope  Jone^  the  4  of  marche 

matchavelly  the  2  of  marche 

ib^»«^ry    the   ^/.'    the  3   of 

marche  1591,  [13]  in. 

♦ 

^  Friar  Bacon  and  Friar  Bungay,  by  Robert  Greene. 

^  In  a  Aibfequent  entry  called  MnlamuUnco.   The  play  meant  was 
probably  The  Battle  of  Alcazar.    See  the  fiHt  fpeech : 

•*  This  brave  barbarian  lord,  Mulj  Molocco,**  &c. 

•  Orlando  Furio/o,  by  Robert  Greene,  printed  in  1 599. 

9  In  the  Differtatioft  on  the  three  parts  of  K.  Henrj  VI,  I  con- 
jcftued  that  the  piece  which  we  now  call  The  firft  par^  of  King 


s. 

d. 

xvii. 

\\u 

xxix. 

Oi 

xvi. 

vi. 

xiii. 

vi. 

•  xii. 

vi. 

xxxii. 

Oi 

xwn. 

0. 

XV. 

0. 

xiii. 

Ot 

vi* 

8. 
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R.  at  hendo^  and  Ricbardo^  the  4    I. 
of  marche  1591,  p]  o. 

•— —  iiii  playes  in  one^  the  6  of 

marche  1 59 1,  [4]  iii. 

.——  the  looking  gla/sy^  the  8  of 

,  marche  1591,  [4]  o. 

— — Jenobia  (Zenobia)  the  9  of 

marche  1591*  [0  ^* 

■         Jeronimo^  the  14  of  marche 

— —  conftantine^  the  21  of  marche 

1 591,  [x]  •  -        ,       o- 
Jerufdem^  the  22  of  marche 

^59i>  H         "      -     .       o. 
— —  brandymer^  the  6  sjpf  aprill 

^59^  W         '    ,  -  o. 

■  /i&^  comedy  qfjeronimo^  the       * 

10  of  April  1591*  [4] 

Titus  andVe/pafian,  (Titus 

Vefpafian)  the  1 1  of  A* 
prill  i59i,.[7]        -  iii. 


s.     d. 
xvi.    o. 

xu  o. 

vii.  o. 

xxii,  vi. 

xi.  o. 

xii.  o. 

xviii.  o. 

xxii.  o. 


o.      xxviii.    o. 


inu    0. 


Nenfy  VL  was,  when  firft  performed,  called  The  flaj  cf  King 
Henry  VI.  We  find  here  that  fuch  was  the  faA.^  Tbs  play,  which 
I  am  confident  was  not  6ri^nally  the  produAion  of  Shakfpeare, 
bat  of  another  poet«  was  extremely  popular,  beii^  leprefented  in 
this  feafon  between  March  3  and  June  19,  [1502]  no  le&  than 
thirteen  times.  Hence  Nafhe  in  a  pamphlet  publilhed  in  this  year, 
fpeaks  of  ten  thoofand  fpedators  that  had  feen  k.  See  Dijfena- 
iioK,  &c«  Vol.  X.  p.  423. 

•   *  Afterwards  written  SjmJa. 

.  *  This  could  not  have  been  the  piece  call^  jiU't  one,  orfmr 
flays  in  one,  of  which  Tiie  Torkjhire  Tragedy  made  a  part,  becaofe 
the  faA  on  which  that  piece  is  founded  happened  in  i6of. 

*  The  Looking  glafs  for  London  and  England,  by  Robert  Gteene 
and  Thomas  Lodge,  printed  in  1598. 

^  Probably  The  Deftruaion  of  Jemfalem^  by  Dr.  Thomas  Lcgfc, 
See  Wood's  Fafi^  Qxom.  Vol.  L  p.  133. 
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R.  at  the  feconde  pte  of  tamber--      /. 

zanne^  (Tamberlanc)  the 

28  of  april  1592,  ([5]  iii. 
thetannerof  Denmarkey  the 

28  of  maye  1592,  [ij  iii* 
a  knacke  to  know  a  knave^ 

10  day  [of  June]  1592,  [3]     iii.  xii*    a 


449 

^* 

d. 

iiii. 

0. 

xiii. 

0. 

"  In  the  name  of  God  Amen,  1592,  beginning  the  29 
of  Def ember. 

R.  at  the  gelyons  comedey  (Julian     /.  s.        d. 

of  Brentford)  the  5  of  Je- 

he  wary  1592,  [i]  -  ^o.  xxxiciiii.  o^ 
— —  the  comedy  of  cofmo,  the  1 2 

Jenewary  1592,  [2]  -  o.  xxxx.  iiii. 
——  tbe  tragedey  of  the  myes^  30 

of  Jenewary,*  [i]        -        iii.         iiii.    o. 


1.    o. 


"  In  the   name  of  God,   Amen,  beginning  the  27  of 
Defember  1593,  the  earle  of  Sujfex  his  men. 

/.  s.    d. 

R.  at  Godfpede  tbe  plough,  [2}         iii. 
hewen  of  Burdocks ,  (Huon 

of  Bourdeaux)  the  28  of 

Defember  1593,  [3]     -       iii.  x.    o. 

K^^^S^  .(^gX^^^^   ^^   28  of  . 

Defember  1593,  [4]     -       iii.  x.    o. 

•  buckingham,  the  30  of  De- 
cember 1593,  \jQ        -       9.  li.    o. 

^  Printed  in  1594. 

•  Probably  Tbe  Maffacre  of  Paris ^  by  Chriftophcr  Marlowe. 
'  In  confequence  of  the  great  plague  in  the  year  15931  all  thea- 
trical entertainments  were  forbid. 

9  This  play  is  printed. 

Vol.  II.  G  g 


Digitized  by 


Google 


450 


ADDITIONS. 


R.  at  Richard,  the  Q>hf effort  the 
31  of  Defembcr  1593,  [2] 

■  ■    ■  William  the  konkerer^  the  4 

of  Jencwaiy  1593,  fil 
^-"--^  frier  francis^  the  7  p?  Jc- 

newary  I593>CJJ 

— -  the  finer  of  wakrfeild^^  the 
8  of  Jenewary  1193^  [i] 

abrame  &?  lotte^  the  9  of  Je- 
newary 1593,  [3] 

tbefayremayd  of ytale  {Italy) 

the  12  of  Jenewary  1593, 
[2] 

—  King  lude^  (Lud)  the  18  of 
Jenewary  iS93»,[i]     - 

■  ■        titus  andandronicus^  the  23 

of  Jenewary,  [3] 


/. 

0. 

xxxviii. 

0. 

a 

xzii. 

0. 

iii. 

L 

a 

0. 

xxiii. 

0. 

o. 


o. 


\\x. 


111.  0. 


IX.     0. 


xxiu  a 


viiu  o. 


'*  In  the  name  of  God,  Amen,  beginning  at  eafter,  the 
queene$  men  and  my  lord  of  Suttex  together. 

^.a  the  Rangers  comedy ^   2  of  /.              s.  d. 

■"'     *    April  1593,  [i]         -  iii.            a  0, 

kinge  learcy^  the  6  of  April 

^593*  W            -  ^    xxxviii.  0. 


^   ^  This  piece  (hould  feem  to  have  been  written  by  the  tbka  in 
taming  of  the  Shrew,  who  talks  of  Richard  Conqueror. 

4  Tbis  play  was  printed  in  1 599, 

*  TThe  manager  of  this  theatre,  who  appears  to  have  been  cx» 
tremely  illiterate,  has  made  the  fame  miftake  in  the  play  of  Titm 
and  Vefpafian,  There  can  be  no  doubt  that  tbis  was  the  original 
piece,  before  our  poet  touched  it.  At  the  (bcond  rcpidcntatioa 
Mr.  Henflowe's  (hare  was  forty  fhillings;  at  the  third,  the  fame 
fum. 

^  This  old  play  was  entered  on  the  Stationers'  books  in  the  fol- 
lowing year,  and  publifhed  in  1605 ;  but  the  bookfeller,  that  it 
I 
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"  In  ibe  name  ^  God,  Amen^  heginninge  thei^  of  may e 
1594,  by  my  lor4  admiraUs  men. 

R.  at  Cutlacke^  the  16  of  mayc     /,    .       s»        d. 
1594,  [i]'  *  o.     xxxxii.    o. 


*•  In  the  name  cf  God,  Amen^  beginning  at  newington,' 
my  lord  admirell  men,  and.my  lord  chambcrfcn 
men,  asfoUawetb,  ^594-* 

R.  the  3  of  June  1594,  at  beajter  I.            s.  d. 

and  q/beweros*  [ij        -.  o.  Viii.  o. 
7—  5  of  June  1594,  at  andro-^ 

nidus^  [i]                 -  ©•  xii.  o. 
6  of  June  1594,  at  cutlacke, 

£12]  -         -            -  o.            xi.  o. 

— ^  8  of  Jufu^,  at  bellendony  [17]  o,  xvii.  p. 

— ^9  of  Jurie  1594,  at  hamlet, \  • 

■    [ij    *        -            --  o.  viii.  o. 

JDigk  be  laiftakai  for  Shakipcaie's^  took  care  not  to  mention  b^ 
«lx>ft  faTADts  it  had  beon  p<^fenn6d« 

'  Fire  other  oM  f^ys  were  repreieritod,  w4iofc  titles  hive  been 
flbcadjr  given* 

•  Two  other  oW  gl^ys^  whofe  titles  have  been  already  given^ 
on  the  14th  and  15  th  of  May. 

^  Hosres  in  his  Continpation  of  Stove's  Cbroaicle^  1631,  men- 
tions among  the  feventcen  theatres  which  had  been  built  within  fixty 
jrcars,  *•  one  in  fomier  time  at  NenjoingtQn  Butts,** 

*  Hf/fer  and  Aba/uerus, 

»  In  the  Effay  ok  the  Order  QfShakfpeare^tPiajs^  I  have  dated  my 
opinion  9  that  there  wsb  a  play  on  me  fubjedl  of  Hamlet^  prior  to 
cmr  author's ;  and  here  we  have  a  full  confif nation  of  that  con- 
kdue.  It  cannot  be  iiippofod  that  eur  poet's  play  fhonld  have 
peen  performed  but  once  in  the  time  of  this  account,  and  that  Mr* 
Henifowe  fhonid  have  draam  from  fuch  a  piece  but  the  fum  of 
eight  (hillings,  when  his  (hare  in  feveral  other  plays  came  to  three 
and  fometimes  four  pounds*    It  is  clear  that  not  one  of  onr  antiior's 
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R.  the  rr  of  June  1594,  at  the    L  s.    d. 

taminge  of  a  Jbrewe^^  \i\     o.  ix.    0. 

-i— —  1 2  of  June  1 594,  at  the  Jew 

of  malta^\i%\  .  iiii.  o.  0. 
18  of  June  1594,  at  the 

rangers  comedy y  fio]  -  o  xxiL  0. 
19  of  June,  at  the  guies^ 

[lol  -.  •  o.  Iiii,  0. 
26  of  June  1594,  at  galiafe^ 

[9I  -  .  -  iii,  o,  0. 
9  01  July  1594,  at  phillipo 

znA  he*wpolytOy^  [12]  iii.  o.  0. 
19  of  July  1594,  at  the  2 


111.  o.    0. 


111. 

vni. 

0. 

/. 

s. 

I 

iii. 

0. 

0. 

pte  of  Godfrey  of  Bullen, 

[11] 
30  of  July    1594,    at  the 

mar  chant  of  camdew^  [i] 
12  of  AiJguft  iS94>at  tajfoes 

mellencoley^  [13]] 


plajTB  was  played  at  Newineton  Bors ;  if  one  had  been  performed, 
we  (hould  certainly  have  found  more.  The  old  HamUt  had  been 
on  the  fta^  before  1^89 ;  and  to  the  fjerfomiance  of  the  ffhoft  in 
this  piece  in  the  fummer  of  1 594,  without  doubt  it  is*  mat  Dr. 
Lodge  alludes,  in  his  WitsMi/tru,  Sec*  4to.  15^*  when  hefpeaks 
*of  '*  a  foul  lubber,  who  loolu  as  pale  as  the  vizard  of  the  ghoft, 
who  cried  fo  roiferably  at  the  theatre,  Hamlet,  rrvenge.'* 

4  The  phy  which  preceded  Shakfoeare's.  It  was  printed  in  1607* 
There  is  a  flight  variation  between  tne  titles ;  our  poet's  piece  being 
called  The  Taming  of  the  Sbre*w, 

'  The  Guijf.  It  is  afterwards  called  The  Ma/acre,  le.The 
Majfacre  of  Paris,  by  Chriftopher  Marlowe. 

^  Q^Jtditu  Cafar. 

1  This  is  probably  the  play  which  a  knaviih  bookfeller  abort 
fixty  years  afterwards  entered  on  the  Stationers'  books  as  the  pro- 
dumon  of  Philip  Ma£inger.    See  p.  377,  n.  5. 

«  Q^_of  Candia. 

9  Taffo's  Melancholy.    **  I  rather  fpited  than  pitted  him,  ((rp 
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R.  the  15  of  Auguft  1594,  ztma^ 

hmett^  [8] 
— —  25  of  Auguit  1594,  at  the 

venefyan    (Venetian)    co^ 

medy,\\\\ 
— -  28  of  Auguft  1594,  at  tam^ 

berlen^  [23] 
17  of  feptember  1594,  at 

palamon  &f  arfett^  [4] 
24  of  feptember  1594,  at 

Venejyon  6f  the  hve  of  and 

[jm\lnglejbe  lady,  [i] 
— —  30  of  feptember  I594>  at 

do^erfojfops'  [24] 
4  of  October  1594,  at  ibe  love 

of  a  grefyan  lady,  [i2]| 
18  of  odober  1594,  at  the 

frenihe  doSer,  [i  i] 
~—  22   of  odober  1594,  at  a 

knacke  to  know  a  nonejie^ 


^r- 


8   of  november,   1594, 
cefer  ^  pompie^  [8J 


iii. 


o. 


111. 


V. 


453 

d. 
o. 


!•    vi. 


XI.    o. 


li.    o. 


o.  xxxxvii.    o. 


111. 


o* 


o. 


111. 


Xll.    o. 


XXVI.     o. 


xxu.    o. 


xxxx.  o. 


11.    o. 


old  Montagne^)  when  I  faw  him  at  Ferrara^  in  fo  piteoos  a  plight, 
that  he  farvivcd  'himfelfe,  mis-acknowledging  both  himfelfe  and 
hishboars,  wluch,  unwitting  to  him  and  even  to  his  face,  have 
Ufn  piiljiiflied  both  Qncorr^eid  and  maimed«"  Florio'a  tfanilation« 
'603. 

*  Probably  Peele's  play,  entitled  Mahomet  and  Him,  the  fair 
GneL    5)ce  VoL  IX.  p.  88,  n.  9. 

'  PalamoM  and  Arciie.  On  thu  old  play  The  T^wo  noble  Km/mem 
WIS  probably  founded. 

4  Dr^  Fauftm,  by  Chriftopher  Marlowe. 

^  A  Knack  to  know  an  boneft  Man.  This  play,  was  printed  m 
"596. 

^  Stephen  Goflbn  mentions  a  jplay  entitled  The  Hiftoiy  of  Cat/ar 
and  Fomfty,  which  was  afted  beiore  1 580. 
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R.  the  i6  of  novembcr  15 94^^  at 

deoclefyan^  [2] 
30  of  novcmbcr  1594,  at 

warlam  cheftety  [7J 
— —  4  of  defember,  1594,  at  the 

wife  men  of  cbejier^  [20] 
"    ■  14  of  defembcr  1594,  at  the 

mawe^  [4] 
— —  19  of  defember  1594,  at  the 

2  pte  of  tamberletif  \\  i\ 

26  of  defember  1594,  at  the 

'  fege  0/ Iwdon,  [12] 
• 1 1  of  febreaiy  1594*  at  the 

frenjhe  comedeyy  (^63 
— —  14  of  febreary  1594,  at  long 

fnege  of 'ivejimefter^  [18] 
— —  21  of  febreaiy  1594*  at  the 

macke^  [i] 

■  '  *  5  of  marche  1594,  2X  feleo 

fcf  olempo^  1^73       .  ^ 

■  -  ■*  7  of  maye  1595^  at  the  firji 

pte  of  Hermkus^  [10] 
•- — :  !23  of  maye  1595,  at  the  2 

p.  of  Hercolaus^  [8] 
-: —  3  of  June  1595,  at  the  vii 

dayes  of  the  weeke^  [19] 
-.  ■■  !^i8  of  June  1595,  at  the  2 

pte  offefore,  (Cafar) «  [2] 


/. 
o. 


J. 
xxxxiii. 


d. 


o.    xxxvni*    o. 


o.      xxviiu    o. 


O.    XXXXiUl.     o# 


XXXXVl.     o. 


111. 


111. 


UK 


111. 


111. 


111. 


111. 


o. 


III.    o. 


1.   o. 


IX.    o. 


o.   o. 


0-    .0. 


XUl.    o. 


X.    o. 


o.   o. 


Iv.   o. 


^  The  maw  was  a  game  at  cards.    The  play  is  afterwards  called 
flefiut  [fuit]  at  mavte, 

^  This  alfo  was  a  game  at  cards. 

^  Seleo  is  afterwards  written  Sefyo,  and  the  play  is  m  a  foUeqnent 
entry  called  Olemfo  and  Hengemgs* 

*  Hercules,  written  by  Martin  Slaughter. 

9  Probably  on  the  fubjeft  of  Shakfpeare's  play* 
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4SS 
o. 


o.       xxxx.   o. 


—  20  of  June  1595,  zt  antony     L  s. 

6f  vallea^  [3]  -  o.  xx. 

-— ^  29  of  auguft  1595,  at  longe^ 

fiancke^  [14] 
— —  5    of  feptember  1595,  ^^ 

^ra^i^  OT^^  /Wj  iw//^,  [16]     iii.  o.    o, 

-^—  17  of  feptember  1595,  at 

the  worldes  tragedy^  [ii]]     iii,  v,    o. 

"    ■  ■  2  of  o&ober  1595,  at  the 

defgyfes^  [6]  -  o.    xxxxiii.    o. 

-^-^  15  MOifiober  1595,  at  the 

wonder  of  a  woman,  [lo]       <>•  liii.    o, 

— —  29  of  odober  1595,  at  W- 

nardo  6f  fiamata,  f  7] 
■         14  of  november  1595,  ^^^ 
'     /oj^<?  to  pleafe  my  ladye,^  [7] 
— ^  28  of  november  1595,   at 

harry  the  v.^  [13]         -         iii.  vi.    o. 

— *  29  of  november  1595,  at  the 

weljhemani\i]  -         o.  vii.    o. 
3  of  Jegewary    1595,    at 

chinon  of  lngland,\}\\  o.  1.    o. 
15  of  Jenewary  1595,  at^^- 

tbagerus^  {\i^'\         -  o.         xviii.    o. 

~~  3  of  fcbreary  1595,  at  the  i 

p.  of  Forteunatus^  [7]  iii.  o.    o. 


^  This  piece  was  entered  in  the  Stationers'  bo<As  by  Hamphrey 
Mofely,  June  29^  1 66o«  as  the  produdion  of  Philip  Malinger. 

»  Probabhr  Peelc's  play,  entitled  Tbefam9us  Chronicle  of  King 
Edward  I.Jtrnamed  Edward  Long-Jbankes^  printed  in  i  ^(^'^^ 

-♦  Afterwards  called  A  Toy  to  pleaft  cbafte  Ladies. 

*  I  fappofe,  the  play  entitled  The  famous  ViSories  ofK.  Henry  V. 
coMaining  the  bonourabU  Battel  of  Agincourt,  1598 ;  in. which  may 
be  foaod  the  nide  outlines  of  our  poet's  two  parts  of  K^  Henry  IK 
and  K,  Henry  F, 

^  Pythagoras^  written  by  Martin  Slaoghter^ 
?  By  Thomas  JDekker.    This  play  is  pciaiect 

Gg4 
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R.  the  12  of  fcbrcary  1595,  at  the      L  s.    JL 

blind  beger  of  Alexandria^ 

[i^]  -  '  "!•  o.  o. 
29  of  aprill  1596^  at  Julian 

the  apqftata^  [3}  -  o.  xxxxvii.  o. 
19  of  maye  1596,    at  the 

tragedie  offfoca£e^  [7]  o.  xxxxv.  o. 
22  of  June  159.6,  at  ^roye^ 

[4]  -  -  iii.  o.    o. 

^, I  of  July  1596,  at  paradox^ 

[ij         -  -  o,     xxxxv.    o. 

r 1 8  of  July  1 5  96,  at  the  tincktr 

oftotnes^        -  -         iii.  o.    o. 


•*  In  the  name  of  God,  Atnen^  beginning  one  [m^  Si- 
tnon  and  Jewds  day,  my  lord  admeralles  rnen,  as 
followetbi  1596. 

[Here  twenty  plays  are  fet  down  as  having  been 
performed  between  OAobcr  27,  and  November  15, 
1596  :  but  their  titles  have  all  been  already  given.} 


'•  In  the  name  of  God,  Amen,  beginninge  the  25  of 
november  1596,  as,  follo^eth,  the  lord  admerall 
players: 

R.  the  4  of  defember  1596^  at  /. 

Valteger,  [12]  -  o. 

— •    II   of  defember   1596,    at 

Siewkley,^  [11]  -  o. 
19  of  defember   1596,  at 

nebucadonizer,  p]         -  o. 

*  By  George  Chapman.    Printed  in  1598. 

\fbocas^  by  Martin  Slaughter. 

>  This  play  was  printed  in  black  letter  in  1605. 


s. 

d. 

XXXV. 

0, 

xxxx. 

0, 

XXX. 

0. 
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R.  the  .30  of  defember  1596,  at  /.              s.  d. 

what  will  bejhall  be^  [12]  o.  I.  o. 
— —  14    of  Jenewary   1597,  at 

alexander&lodwicke,[^i^^  o.  Iv.  o. 
27  of  Jenewary  1597,    at 

woman  bard  to  pleafcy  [12^  6  •  «7  •.  *  8  • 
--i —  5  of  febrcary  1597,  at  0/ir- 

rycK  [2]  -  -  3.  2.  I, 
— — •  19  of  marche  1597,  ztguido^ 

—  7  of  aprill  1597,  at  v  plays 

in  one^  [10]  -  -  -  - 
13  of  aprill  1597,  at  times 


triumph  andfoztus^  [i] 
ill  1597,  at  Uti 
pendragon,  [5  J  .       . 


29  of  aprill  1597,  at  Uter 


1 1  of  maye  1597,  at//&^  comedy 

ofumers,  (humours)  ♦  (i  ij 
26  of  maye  1597,  at  barey 

the  jifte  life  and  death,'  [6] 
3  of  June  1597,  ?itfrederycke 

and  bajellers^  [4] 
-! —  22  of  June  1597,  at  Henges^ 

[i]  .0        - 


'  The  fams  received  by  Mr.  Henflowe  from  this  place  are  ranged 
in  five  columns^  in  foch  a  manner  as  to  fumiih-  no  precife  informa« 
tioD. 

4  Perhaps  Ben  Jonfon's  E^veiy  Man  in  bis  Humonr.  It  will  ap- 
pear hereafter  that  he  had  monev  dealings  with  Mr.  Henflowe^  the 
manager  of  this  theatre,  and  tnat  he  wrote  for  him*  The  play 
might  have  been  afterwards  porchaiSd  from  this  company  by  the 
Lord  Chamberlain's  Servants^  by  whom  it  was  aAed  in  1^98. 

'  This  could  not  have  been  the  play  already  m^tionedj  becaufe 
in  that  Henry  does  not  die ;  nor  conld  it  have  been  ShiJcfpeare's 

play-  '  ... 

•  Afterwards  written— j^i^/mi. 
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^  30  of  June  1597,  at  life  and 

death  qf  Martin  Swarte^ 

[3] 

"       14  of  July  1597,  at  the  zvube 

[witcbji  of  IJlyngton^  [2]       -  -      - 

**  In  the  name  of  G/>d^  Amen,  the  11  of  oSoier,  ie* 
ganne  my  lord  admeralls  and  my  lord  of  pern* 
brokes  men  to  playe  at  my  btrwfe^  1 5.97 :     . 

Odober  11.  at  Jeronymo,  -  ^  ^ 

12.  zi  the  comedy  of  umers,  -  .  ^ 

16.  at  do^orfojles,  ^  • 

19.  at  hardacnute,  ^  ,  . 

31.  zi  frier fpendelton,  -  -  - 

November  2.  at  Bourbon,'*  -  -  . 


rThe  followifig  curious  paper  fumifties '  us  with 
more  accurate  knowledge  of  the  properties,  &c. 
of  a"  theatre  in  Shakfpcare's  time,  than  the  re- 
fcarches  of  the  moft  induftrious  antiquary  could 
havCattained : 

**  7be  booke  of  the  Invent ary  of  the  goods  of  my  Lord 
Admeralles  men,  tacken  the  10  of  Marche  in  the 
yeare  1598. 

Gone  and  Ipfte.         "* 

Item,  j  'orcnge  taney  fatten  dubiety  layd  thyckc 

with  g<wid  lace. 
Item,  i  blew  tafetje  fewt. 
Item,  jp^yr  of  carnatyon  fatten  Venefyons,  layd 

with  gold  lace. 


7  This  piece  was  performed  a  fecond  time  on  the  28ch  of  Jul/, 
when  this  account  was  clofed. 
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Ilem^  J  longe-ibanckes  fewte. 

Item^  j  Sponncs  duUet  pynckeL 

Item^  J  Spanerds  gyrcken. 

Item,  Harcy  the  fyftes  dublet. 

Item,  Harey  the  fyftes  vellet  gowne. 

Item,  j  fryers  gowne. 

Item,  j  lyttell  dublet  for  boye^ 


"  The  Enventan  of  the  Clownes  Sewtes  andHermetes 
Sewtes,  with  dievers  other  fewtes,  as  followeth, 
1598,  the  10  of  March. 

Item,  j  fenetores  gowne^  j  hoode,  and  5  fenetores 

capes. 
Item,  j  fcwtte  for  Nepton;  Fierdrackcs  fewtes 

for  Dobe. 
Itemj,  iiij  genefarcycs  gownes^   and  iiij  torch- 

bci:crs  fewtes. 
Item^  iij  payer  of  red  ftrafers^  [ftroflers]  and  fij 

fares  gowne  of  buckrome. 
Item,  iiij  Hef  wodes  cottes,  and  iij  fogers  cottes, 

and  j  green  gown  for  Maryan. 
Item,  vj  grcne  cottes  for  Roben  Hoode^  and  iiij 

knaves  fewtes.' 
Item,  ij  payer  of  grene  hoffe,  and  Anderfones 

fewte.    j  whitt  ihepen  clocke. 
Item,  ij  riiflet  cotteSj,  and  j  black  frefc  cotte,  and 

iij  preftes  cottes. 
Item,  ij  whitt  Iheperdes  cottes,  and  ij  Danes 

fewtes,  and  j  payer  of  Danes  hoffe. 
Item,  The  Mores  lymes/  and  HercoUes  lymes, 

and  Will.  Sommers  fewtte. 


*  I  fufped  that  thcfc  were  the  limbs  of  Aaron  the  Moor  in  Titus 
Anirtmicus^  who  in  the  original  play  was  probably  tortored  on  the 
fiage.    This  anpient  exhibition  was  To  much  approved  of  by  Ra« 
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Item,  ij  Orlates  fcwtes,  hates  and  gorgetts,  and 

vij  anteckes  cootes. 
i     -V    .  Item,  Cathemer  fewte,  j  payer  of  cloth  .whittc 

ftockens,  iiij  Turckes  hedes. 
'Item,  iiij  freyers  gownes  and  iiij  hoodes  to  them, 

and  j  fooles  coate,  cape,  and  babell, 

and  btanhovvlttes  bodeys,  [bodice]  and 

merlen  [Merlin's]  gowne  and  cape. 
liefn,  ij  black  fay e  gownes,  and  ij  cotton  gownes, 

and  j  rede  faye  gowne. 
Item,  j  mawe  gowne  of  calleco  for  the  quene,* 

j  carnowll  [cardinal's]  hatte. 
Item,  j  red  fewt  of  cloth  for  pyge,   [PfychcJ 

layed  with  whitt  lace. 
Item,  V  payer  of  hoffe  for  the  clowne,..anli  v 

gerkenes  for  them. 
Item,  iij  payer  of  canvas  hoffe  for  afane,  ij  payer 

of  black  ftrocers, 
Item,^  yelgw  leather  dublett  ipr  a.clowne,  j 
"!*"^  Whittcoriies  flublett  poke. 

Item,  Eves  bodeyes,  [bodice]  j  pedante  truffcr, 

and  iij  dpnnes  hattes. 
Item,  j  payer  of  yelow  cotton  fleves,  j  goftesfewt, 

and  j  goftes  bodeyes. 
•     Item,  xviij  copes  and  hattes,    Verones  fonnes 

hoffe. 
Item,  iij  trumpettes  and  a  ^rum,  and  a  trebcl 

viall,  a  baffe  viall,  a  bandore,  a  fyt- 

teren,  j  anlhente,   [ancient]}  j  whitt 
,  hatte. 

YirC.  ///,  Jltftni  j  J^atte  for  Robin  Hoode,  j  hobih<M-fc. 

^-^X^cnfcroft,  that  he  introduced  it  in  his  play. — In  The  Battle  9/ 
Alcazar  there  is  alfo  a  Moor,  whofe  dead  body  is  brought  on  the 
flage,  but  not  in  a  diflocated  fiatc* 

^  In  the  play  called  Ma^w^ 


I 
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Item^  V  fhcrtes,  and  j  ferpelowes,  [furplice]  iiij 

ferdingalles. 
Item,  vj  head-tiers,  j  fane,  [fan]  iiij  rebates,  ij 

gyrketrufes. 
Item,  j  longe  forde. 

The  Enventary  of  all  the  aparell  for  my  Lord 
Admiralles  men,  tacken  the  10  of  mar cbe  1598. — 
-^-Leaft  aiove  in  the  tier-hmfe  in  the  cheaji. 

Itein^  My  Lord  CaiFes  [Caiphas'3  gercken,  & 
his  hoolTe. 

Item,  j  payer  of  hoffe  for  the  Dowlfen  [Dau- 
phin]. 

Item,  j  murcy  lether  gyrcken,  &  j  white  lether 
gercken. 

Item,  j  black  lether  gearken,  &  Nabefathe  fewte. 

Item,  j  payer  of  hoffc,-  &  a  gercken  for  Val- 
teger. 

Item,  ij  leather  antecfccs  cottes  with  baffes,  for 
Fayeton  [Phaeton]. 

Item,  j  payer  of  bodeyes  for  AUes  [Alice]  Pearce. 
•  .        » 

The-  Enventary  tacken  of  all  the  properties  for  my 
Lord  Admeralles  men,  the  10  of  Marche,  1598. 
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Item^  ij  marchepanesj  &  the  fittie  of  Rome. 
Item^  j  gowldcn  flece ;  ij  rackets ;  j  bayc  tree. 
Jtem^  j  wooden  hatchett ;  j  lether  hatiChece. 
Item,  J  wooden  canepie ;  owld  Mahemctes  head. 
Item,  j  lyone  Ikin;   j  beares  fkynti  &  Factones 

lymes,  &  Faeton  charete;  &  Argofle 

[Argus's]  headc. 
Item,  Nepun  [Nrotun's]  forcke  &  mdiand. 
Item,  j  crofers  ftafe;  Rentes  wodenleage  [leg]. 
Item,  leroffes  [Iris's^  head,  &  raynbowe ;  j  lit- 

tell  alter. 
Item,  viij  viferdes ;  Tamberlync  brydell ;  j  wooden 

matook. 
Item,  Cupedes  bowe,  &  quiver;  the  clothe  of 

the  Sane  &  Mone.'' 
Item,  j  bores  heade  &  Serberofle  [Cerberus]  iij 

heades. 
:    Item,  j  Cadefeua;  i)  mofe  [mofs]  banckes,  &  j 

fnake. 
Item,  ij  fanes  of  feathers;  Belendoh  ffablc ;  j  tree 

of  gowlden  apelles;    Tanteloufe  trc; 

jx  eyorn  [ironj  targates. 
Item,  j  copper  targate,  oc  xvij  foyles. 
.    Item,  iiij  wooden  targates ;  j  greve  armer. 
Item,  j  ^ne  [fign]  for  Mother  Readc«p ;  j  byck- 

ler. 
Item,  Mercures  wings ;  Taffo  pidter;  j  helmet 

with  a  dragon ;  j  fhelde,  with. iij  lyones; 

j  clnac  bowle. 
Item,  j  chayne  of  dragons ;  j  gylte  fpeare. 
.    Item,  ij.  coffenes ;  j  huUes  head ;  and  j  vyiter. 
.    Item,  iij  tymbretia;  j^ngon  in  fiaftes  [F^nflos]. 


7  Here  we  have  the  only  attempt  which  this  Iiventory  furniflies 
of  any  thipg  like  fcenerr,  and  it  was  undoubtedly  \ht  ne  plus  nlira 
ot  tiMie  days.  To  exhibit  a  fin  or  moon«  the  art  of  peffpeliive 
was  not  necdiary. 
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liem^  j  lyone ;  ij  lycm  faeades ;  j  great  horfe  with 

his  leages  Qcgs] ;  j  fkck-bute. 
liem^  j  whcU  and  frame  in  the  Sege  of  London* 
Item^  j  paire  of  rowghte  gloves. 
Item^  j  poopes  micen 

Itentf  iij  Imperial  crownes ;  j  playne  crowne. 
Item^  j  goftes  crown ;  j  crown  with  a  fone. 
Item,  j  frame  for  the  heading  in  Black  Jofie. 
Item,  J  black  dogge. 
Item,  j  cauderm  for  the  Jewe/ 

*  The  Enventorey  $f  all  the  aparell  cf  the  Lord 
Admeralles  men,  taken  the  i^tb  of  Marcbe  1598, 
asfolloweib : 

Item,  j  payer  of  whitte  faten  Vcnefons  cut  with' 

coper  lace- 
Item^  j  afh  coUer  fatten  doublett,  lacyd  with  gold 

Item,  j  pcchc  coller/attcn  doubktt. 

Item,  j  owld  whitte  fatten  dublette. 

Item,  j  bleu  tafitie  fewtte.. 

Item,  J  Mores  cotte. 

Itcm^  Pyges  [Pfyches]  damafk  gowne. 

Item,  j  buck  fatten  cotte. 

Item,  j  harcoUer  tafitie  fewte  of  pygges. 

Item,  J  white  tafitie  fewte  of  pygges. 

Item,  Vartemar  fewtte. 

-^^^^f  J  greajt  pechcoller  dublet,  with  fylver  lace. 

Item,  I  white  fatten  dublet  pynckte. 

Item,  J  owld  white  fattea  dublet  pynckte. 

Item,  j  payer  of  fatten  Venefyan  fatten  ymhra- 

dered* 
Item,  j  payer  of  French  hofle,  cloth  of  gowld. 

•  Tbt  yew  0/  Malta. 
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Item,  j  payer  of  cloth  of  gowld  hoflc  with  fylvcr 

paines. 
Item,  j  payer  of  cloth  of  fylvcr  hoffc  with  fatten 

and  fylvcr  panes. 
Item^  Tamberlynes  cotte,  with  coper  lace. 
Item,  j  read  clock  with  white  coper  lace. 
Item,  j  read  clocke  with  read  coper  lace. 
^    Item,  J  (horte  clocke  of  taney  fatten  with  flevcs. 
Item,  J  (horte  clocke  of  black  fatten  with  fleves. 
Item,  Labefyas  clocke,  with  gowld  buttenes. 
Item,  j  peyer  of  read  cloth  hoffe  of  Vepefyans, 

with  fylver  lace  of  coper. 
Item,  Valteger  robe  of  rich  tafitie. 
Item,  Junoes  cotte. 
Item,  j  hode  for  the  wcch  fwitch]. 
Item,]  read  ftamel. clocke  with  whitte  coper 

lace. 
Item,  j  read  ftamel  clocke  with  read  cop^r  lace. 
Item,  j  cloth  clocke  of  ruflcte  with  coper  lace, 

called  Guydoes  clocke. 
Item,  j  fliort  clocke  of  black  velvet,  with  flevcs 

faced  with  fliagg. 
Item,  j  fhort  clocke  of  black  vellet,  faced  with 

white  fore  [for]. 
Item,  j  manes  gown,  faced  with  whitte  fore. 
Item,  Dobes  cotte  of  cloth  of  fylver. 
Item,  j  payer  of  pechecoler  Venefyones  uncut, 

with  read  coper  lace. 
Item,  j  read  fcarllet  clocke  with  fylver  buttones. 
Item,  j  longe. black  velvet  clock,  layd  withbrod 

lace  black.  ** 

Item,  j  black  fatten  fewtte. 
Item,  J  blacke  velvet  clocke,  layed  with  twyft 

lace  blacke. 
Item,  Perowes  fcwt,  which  W™.  Sley  were. 
Item,  j  payer  of  pechcolerhofle  with  fylver  corl- 

led  panes. 
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Item,  j  payer  of  black  cloth  of  fyl ver  hofle, 

drawne  owt  with  tufed  tafittic. 
Item,  Tamberlanes  brcchcs,  of  crymfon  vellvct* 
Item,  j  payer  of  fylfc  howfc  with  panes  of  fylver 

corlled  lace. 
Item,  j  FaeytoTO  fewte. 
Item,  Kobcn  Hoodes  fewtte 
Item,  j  payer  of  cloth  of  gowld  hofe  with  gowld 

corlle  panes* 
Item,  j  payer  of  rowne  hofle  buffe  with  gowld 

.  lace. 
Item,  /payer  of  mows  [moufe]  coller  Venefyans 

with  R.  brode  gowld  lace» 
Item,  j  flame  collcrde  dublet  pynked. 
Item,  j  blacke  fatten  dublet,   layd  thyck  with 

blacke  and  gowld  lace. 
Item,  j  carnacyon  dubled  cutt,  layd  with  gowld 

lace. 
Item,  j  white  fatten  dublet,    faced  with  read 

tafetie. 
Item,  j  grene  gyrcken  with  fylver  lace. 
Item,  j  black  gyrcken  with  fylver  lace. 
Item,  J  read  gyrcken  with  fylver  lace. 
Item,  j  read  Spanes  fSpaniflil  dublett  ftyched. 
Item,  j  peche  coller  fatten  caflc. 
Item,  Tafoes  robe. 
Item,  j  murey  robe  with  fleves. 
Item,  j  blewe  robe  with  fleves. 
hem,  j  oren  taney  [orange  tawny]  robe  with 

fleves. 
Itcmy  j  pech  collerd  hallf  robe* 
Item,  j  lane  [long]  robe  with  fpangells. 
Item,  1  white  &  orengc  taney  fcarf,  fpangled. 
Item,  |?ides  [Dido*s]  robe. 
Item,  lij  payer  of  bafles. 
Item,  j  white  tafitie  flierte  with  gowld  frenge* 
Vox.  11.  H  h 
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Item^  the  fryers  trufie  in  Roben  Hoode« 
Item,  j  littell  gackec  for  Pfgge  [Pfyche]. 
Item^  ]  wonianes  gown  of  cloth  of  gowld* 
hem,  j  orengc  taney  vellet  gowc  ([gown]  with 

fylver  laoe^  for  women. 
Item,  j  black  velvet  gowne   ymbradered  with 

gowld  lace. 
Item,  J  yelowe  fatten  gowne  ymbradered  with 

fylk  &  gowld  lace^  for  women. 
i/W,  j  greve  armer. 
Item,  Harye  the  v.  velvet  gowne. 
Item,  j  payer  of  crymfon  fatten  Vcnyfiones,  liyd 

with  gowld  lace. 
Item,  ]  blew  tafitie  fewtc,  layd  with  fylver  lace, 
Item^  j  Longefliankes  feute. 
Item,  j  orange  ccdler  fatten  dublett,  layd  with 

gowld.  lace.  * 

Item,  Harye  the  v.  fatten  dublet,  layd  with  gowld 

lace. 
Item,  j  Spanes  cafle  dublet  of  crymfon  pynckcd. 
Item,  j  Spanes  gearcken  layd  with  fylver  lace. 
Item,  J  wattlhode  [watchet]  tafitie  dublet  for  a 

boye. 
Jam,  ij  payer  of  baffes^  j  whitte^  j  blewc,  of 

fafnett. 
Item,  j  freyers  gowne  of  grtye. 
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if  Nbie  efall/ucbe  boockes  ds  Mohg  to  the  Stoch,  and 
Juch  as  I  have  bought  Jince  the  2^ of  March ^  ^59*. 

Black  Jonne  Wpman  will  have  her  will. 

The  Umcrs.  Wclchmans  price. 

Hardicane  wtes.  ^  King  Arthur,  life  and  death* 

Borbonne«  i  p«  of  Hercules; 

Sturgflatcrejf  a  p*«  of  Hercoles. 

Brunhowlle.  Pethagores. 

Cobler  quen  hive.  Focaffe. 

Frier  Pendelton.  Ele^tfander  and  Lodwicke. 

Alls  Perce.  Blacks  Battmam 

Read  Cappe.  2  p.  black  Battman. 

Roben  Hode,  i.  a  p*  of  Goodwine. 

Roben  H6de,  2.  Niad  mans  morris. 

Phaeyton.  Perce  of  Winchefter. 
Trearigell  cockowlls,      Vayvode. 
Goodwine. 

A  Note  of  all  fuche  goodes  as  I  have  bought  for  the 
Qmpaney  of  my  Ldrd  Admiralls  men,  fence  the  3 
of  Aprell^  1598/  asfollowetb: 

£•    s.    d. 
Bowght  a  damanee  cafock  garded  with?  ^  ^g    ^ 

wTvett  -  -  -  J 

Bowght  a  payer  of  paned  rownd  hoffe^ 

of  cloth  whiped  with  fylk,  drawne  j 

out  with  tafitie,         -  -  >  o     8    o 

Bowght  j  payer  of  long  black  woUen  j 

ftockens,  -  -  -      ^ 

Bowght  j  black  fatten  dublett        -      -^ 
Bowght  1  payer  of  rownd  howlTe  paned  t  4  15    o 

ofvcllevet        -  •  -       J 

?owght  a  robe  for  to  goo  invifibeli 
Bowght  a  gown  for  Nembia 

H  h  2 
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Bowght  a  dublett  of  whitt  fatten  layd^ 

thicke  with  gowld  lace,  and  a  payer  ^  ^    ^    ^ 
of  rowne  pandes  hoffe  of  cloth  of      ' 
fylver,  the  panes  layd  with  gowld  lacej 
Bowght  of  my  fonne  v  fewtes         -        20    o    o 
Bowght  of  my  fonne  iiij  fewtes        -       17    o    0 

In  the  folio  manufcript  already  mentioned  I  have 
found  notices  of  the  following  plays^  and  their 
feveral  authors ; 

Od.  1597.  The  Cobler. 

Dec.  1597.  Mother  Redcap,  by  Anthony  Mundy,' 

Jan.  and  Michael  praylt)n. 

1597-8.        Dido  and  jEneas. ' 

Phaeton,  by  Thomas  Dekker/ 
The  IVorld  runs   upon  IVbeels,  by  G. 
Chapman. 
Feb.  The  jirjlpart  of  Robin  Hood,  by  Anthony 

tSll-^^         Mundy.' 

9  •*  The  bcft  for  comedy  amongft  us  bee,  £dward  Earlc  of  Ox- 
forde,  Doftor  Gagcr  of  Oxforde,  Maimer  Rowleyc,  oocc  a  rare 
fcholler  of  learned  Pembroke  Hall  in  Cambridge,  Maifter  Rl- 
wafdes^  one  of  her  Majefties  ckappell,  doqaent  anS  witty  John 
Lilly,  Lodge,  Gafcoyne,  Greene,  Shakfpeare,  Thomas  Nalhc, 
Anthony  Mundyc  our  bcft  plotter,  Chapmarf»  Porter,  Wilfon, 
Hathv^ay,  and  Henry  Chettle."  Wits  Treafory,  being  the  Semd 
Part  of  Wits  Common  Wealthy  by  FranciB  Meres,  i  co8,  p.  285- 
The  latter  writer,  Henry  Chcttle,  is  the  perfon  whoic  teftiDiony 
with  refpe6^  to  our  pofct's  merit  as  an  aftor  has  been  already  pro- 
duced. Chettle,  it  appeals,  wrote  iiiigly,  or  in  conjundHon  widi 
others,  not  lefs  than  thirty  plays,  of  which  one  only  (Hoffmaif 
Tragedy)  is  now  extant. 

^  In  the  following  month  I  find  this  entry : 

**  Lent  unto  the  company,  the  4  of  Febreary  1598,  to  difcharp 
Mr.  Dicker  owt  of  the  cownter  in  the  powltrey,  the  fomc  of  ifortic 
ihillinges,  I  fay  dd  [delivered]  to  Thomas- Down  ton,  xxzxs." 

'  In  a  febfequent  page  is  the  following  entry :  *'  Lent  ^'^ 
Robarte  Shawe,  the  rS  of  Novemb.  ijqB,  to  lend  onto  Mr. 
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The  Jecond  part  of  the  downfall  of  earl 
Huntington^  fimamed  Robinbood,  by 
Anthony  Mundy,and  Henry  Chettle. 

A  woman  will  have  ber  will^^  by  William 
Haughton/ 

ne  Miller^  bjn  Robert  Lee. 

**  A  booke  wberein  is  a  part  of  a  JVelcb-^ 
man,**   by    Michael   Driiyton   and 
.  Henry  Chettle.^ 
Mar,  i^^Z.-^be  Triplicity  of  Cuckolds,  by  Thomas 
Dekker. 

^be  Famous  wars  of  Henry  tbe  Firfl  and 
tbe  Prince  of  IVales,  by  Michael 
Drayton  and  Thomas  Dekkcn' 

Earl  Goodwin  and  bis  tbree  fons^  by 
Michael  Drayton,  Henry  Chettle, 


e 


Cheattle^  upon  the  mending  of  tbe  firfl  part  of  Robart  Hoode,  the 

fam  of  xs." 
Ami  aftcrwards^^"  For  mending  of  Robin  Hoodiov  the  corte." 
This  piece  and  its  Second  part  haveliitherto,  on  the  authority  of 

Kirkman,  been  ^fely  afcribed  to  Thomas  Hey  wood. 

-♦  Printed  in  161 6,  under  the  title  oiEngli/bmen  for  my  Mouey, 
•r  a  Woman  tvill^bave  her  IVili. 

w 

'  The  onl^  notioe  of  this  poet  that  I  have  met  with,  except  what 
is  contained  m  thefe  (beets,  is  the  following :  "  Lent  unto  Robert 
Shawe,  the  lo  of  ^ar^le,  15999  [1600]  to  lend  Mr.  Haughton 
out  of  tie  cijnke,  the  fome  of  xs." 

*  Perhaps  The  Valiant  Welchman^  printed  in  i6i;. 

^  There  was  a  play  on  this  fubjedl  written  by  R.  Davenport,  and 
a£ted  by  the  king's  company  in  1 624 ;  as  appears  by  Sir  Henry 
Herbert's  Manufcript.  Perhaps  it  was  only  the  old  play^  new- 
modelled*  It  was  afterwards  (1660)  entered  on  the  Stationers' 
books  by  a  knavilh  bookfeller,  and  afcribed  to  Shakfpcare. 

Subjoined  to  the  account  of  this  play  is  the  following  article : 
"  Lent  at  that  time  unto  the  company,  for  to  fpend  at  the  reading 
of  that  boocke  at  the  fonne  [Sun]  in  new  Fi(h  Street,  vs." 

•  •*  Lent  unto  Thomas  Dowton  the  11  of  Aprill  xfQS,  to  bye 
tafitie  to  macke  a  rochet  for  the  bilhoppe  in  carle  Goodwin<;J 
xxiiijs."  • '    ^ 
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'  Thomas  Oekker>  sind  Robert  WM-. 

ion. 
The  fecond  Part  qf  Goodwin^  &c.  by 

Michael  brayton. 
Pierce  of  Exton,^  by   the   fame    four 
authors* 
April         Tke  Life  of  4ribur  king  of  England^ 
iSSt^*  by  Richard  Hathwaye. 

ne  firft  part  qf  Black  Batman  of  the 

Norths  by  Henry  Chet^lc. 
^be  fecond  part  of  Black' Batman^  by 
Henry  Chettle,  and  Robert  Wrtfon. 
May      The  firft  part  of  Hercules^     ^ 
1598.    The  fi^cond  part  of  Hercules^ 
Phdcas^ 
Pythagoras^ 
Alexander  and  Lodowick^^       ^ 
Love  Prevented^  by  Henry  Porter. 
^be  funeral  of  Richard  C^rdelion^  by  Row 
bert  Wil^^   Henry   Chcttle,  An- 
thony Mundy,  and  Michael  Drayton. 
June        ^be  Will  of  a  IVoman,  by  George  Chap- 
.    1598.  man. 

The  Mad  Man*s   Morris^    by  Robert 
Wilfon,  Michael  Drayton  and  Tho- 
,   mas  Dekkeh 


9  I  Aippofe  a  pUy  on  the  fabjed  of  King  Rkbard  //• 

*  ♦*  Lent  unto  the  company,  the  16  of  Maye,  1598,  to  bayc  t 
boockes  of  Martin  Slather,  called  2  ptes  of  Uercolus,  &  fixas,  k 
pethagores,  and  aljrxander  and  lodieck,  which  laft  boocke  be  hath 
not  yet  delyvercd,  the  foroe  of  vii  li."  He  afterward  received  2cs. 
more  on  delivering  the  play  laft  named« — He  was  a  player,  and  one 
of  the  Lord  Admiral's  Servants. 

Thefe  plays,  we  have  already  feen,  had  been  a/£^  fome  jean 
before.  It  appears  from  various  entries  in  this  book,  that  tb^pnce 
of  an  old  play,  when  transferred  from  one  theatre  to  another,  was 
two  pounds. 
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Hanniial  and  Menkes,  by  Robert  Wil- 
fon»  Michael  Drayton^  and  Thomas 
Dekker. 
July  Valentine  and  Orfon^  by  Richard  Hath- 

1598.  waye,  and  Anthony  Mundy. 

Pierce  of  Winchefiet^  by  Thos.  Dekker, 
Robert  Wilfon^and  Michael  Drayton. 
The  Play  of  a  IVoman,  by  Henry  Chettle* 
7'be  Conqueft  of  Brute,    with  the  jirjl 
finding  of  the  Bath,  by  John  Daye, 
Henry  Chettle,  and  John  Singer.* 
Aug.         Hot  anger  foon  cold,  by  Henry  rortcr, 
1598.  Henry  Chettle^and  Benjamin  Jonfon. 

IVilliam  Longfword,  by  Michael  Dray- 
ton. 
Chance  Medly,  by  Robert  Wilfon,  An-» 
thony  Mundy,  Michael  Drayton,  and 
Thomas'  Dekker. 
Catilines  Confpiracy,  by  Robert  Wilfon^ 

and  Henry  Chettle. 
VayvoodCy  by  Thomas  Downton. 
Worfe  af eared  than  hurt,   by  Michael 
Drayton  and  Thomas  Dekker. 
Sept.        7he  Firft  Civil  fVars  in  France,  by  the 
1598.  fame  authors. 

The  Second  Part  of  the  Civil  Wars  in 

France,  by  the  fame. 
The  Third  Part  of  the  Civil  Wars  in 

France,  by  the  fame. 
The  Fountain  of  new  Fajbions,  by  George 

Chapman. 
Mulmiitius    Donwallow,    by    William 
Rankins. 


s  I  find  ia  a  fubfequent  page,  *'  Lent  onto  Sam.  Rowley,  the  11 
of  Defember,  1598,  to  bye  divers  thinges  for  to  macke  cottc 
for  gyanu  in  Brute,  the  fomc  of  xxs." 
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Connan,  Prince  of  Cornwall,  by  Michael 
Drayton^  and  Thomas  Dekken 
Nov.         *7/V  no  deceit  to  deceive  the  deceiver,  by 
1598.  Henry  Chettle. 

Dec.         IVar  without  Hows  and  Love   wHbout 
1598.  fuity  by  Thomas  Heywood.  In  a  fub- 

fequent  entry  **  ■         Love  without 
ftrife.** 
The   Second  Part  of  the   Two   Anpy 
fVomen  ofAbingion,  by  Henry  Porter, 
Feb.i598-9.y(0/^»  as  good  as  my  lady,  by  Thos,  Hey-* 
wood.* 

4  Thomas  Heywood  had  written  for  the  dage  in  1^96,  for  in 
*  another  pa^  I  find — **  Odob.  14,  1596.  Lent  unto  them  [the 
Lord  Admiral's  Servants]  for  Hawddes  booke,  xxXs."  Irom 
another  entry  in  the  iame  page  it  appears  that  Fletcher  wrote  for 
the  ftage  {o  early  as  in  the  year  i  (96.  **  Odob.  14,  i  ^96.  Lent 
un^oMartyne^  [Martin  Slaoghterj  to  fetch  ^/rtf/r^,  vis."  Again, 
^idem  :  *'  Gave  the  company  to  give  FUatcber^  and  the  have  pro- 
roifed  mc  payment, — xxs." — Heywood  was  in  the  year  1598  an 
hirelings  by  which  name  all  the  players  who  were  not  Jbarers^  were 
denominated.  They  received  a  certain  fum  by  the  week.  In  Mr. 
Henflowe's  book  the  following  article  occurs : 

**  Memorandum,  that  this  25  of  Marche,  1598,  Thomas  Ha- 
woode  came  and  hiered  him  fealfe  with  me  as  a  covenanted  fervante 
for  ij  yeares,  by  the  receveing  of  ij  fyngell  pence,  accordvig  to  the 
ftatute  of  Winchefler,  and  to  beemne  at  the  daye  abov^  wriden, 
and  not  to  playe  any  wher  pubHcke  abowt  lundon,  not  whille  thcfe 
11  yeares  be  expired,  bot  in  my  howfe,  Yf  he  do,  then  he  doth 
£>rfett  unto  me  by  the  receving  of  the  lid.  fortie  powndes.  And 
witnefs  to  this,  Anthony  Monday,  William  Borne,  Gabriel  Spencer, 
Thomas  Dowton,  Robert  Sbawe,  Richard  Jones,  Richard  Allcyn." 

William  Borne,  alias  Bird,  a  dramatick  poet,  whofe  name  fre- 
quently occurs  in  this  manufcript,  was  likewife  an  htreltMg,  arts 
afcertained  by  a  memorandum,  worth  tranfcribing  on  another 
account : 

"  Memorandum,  that  the  loof  auguft,  IC97,  Wm.  Borne  came 
and  ofered  him  fealfe  to  come  and  phy  witn  my  loid  admiraUes 
men  at  my  houfe  called  by  the  name  of  the  Rofe,  fetewate  one  [on] 
the  banck,  after  this  order  fbllowinge.  He  hath  received  of  me 
ijd.  ujpon  and  [an]  aiFamiett  to  forfett  unto  meahundrethmarckes, 
of  lalull  money  of  Inglandj  yf  he  do  not  performe  thcs  thin^ 
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Friar  Fox  and  Gillian  of  Brentfordy  by 
Thos.  Downton,  and  Samuel  Redly. 
"  Mneas^ .  Revenge ^    with  the  tragedy   of 
Polyphemus^  by  Henrjt  Chettle. 
^he  two  Merry  IVomen  ofAbington^^  by 

.Henry  Porter. 
^he  Four  Kings.  "'      "^    ' 

March     The  Spencers^  by  Henry  Porter. 
1598-9.    Oreftes*  furies,  by  Thomas  Dekker. 
June         Agamemnon^    by   Henry   Chcftle    and 
1599.  Thomas  Dekker. 

Whe  Gentle  Crafty  by  Thomas  »ekken 
Bear  a  irain,  hy  Thomas  Dekker. 
Aug.         ^he   Poor    n$an*s^Paradtfe,    by  .Wm. 
1599.       Haughton. 

-  .  * 

following;  that  is,  prefcntlcy  after  libertie  beinge  grarittd  for 
vlayinge,  to  come  &  to  playe  with  my  lorde  admvrsdfes  men  at  my 
nowiTe  aforefayd,  &  not  in  any  other  howiTe  pubiick  abowt  london, 
for  the  fpace  of  iij  yeares  being  imediatly  after  this  reftraynt  is 
rccciled  by  the  lonles  counfell,  which  reftraynt  is  by  the  menes 
of  playinge  tht  Jeyle  of  Dooges  [Ifle"of  Dogs].  Yf  he  do  not, 
rt)en  he  forfietts  this  aflampiet  afore,  or  elk  not.  Witnefs  to  this 
E.Alleyn&Robfonc" 

This  ftipend  of  an  hireling  is  afcertained  by  the  following  me- 
morandopn; 

"  Memorandum,  that  the  27  of  Jewley  i  j;97,  I  heayred  Tho- 
mas Heame  w^th  ij  pence  for  to  ferve  me  ij  yeares  in  the  qualetie 
pf  playenee,  loi  Jvve  JbilUnM  a  wceck  for  onQ  yeare,  and  vi  s.  viiid. 
for  the  o£er  yere,  which  ne  hath  covenanted  hime  fealfe  to  ferve 
me,  &  not  to  depart  from  my  coftipany  till  thes  ij  yeares  is  ended. 
Witncfs  to  this,  John  Synger,  James  Donfton,  Thomas  Towne. 

*  The  note  relative  tq^this  play  is  worth  prefcrving.  "  Lent 
onto  Harey  Porcfcr,  at  the  requeft  of  the  cpmpany,  in  eameft  of 
his  booke  called  ij  merey  wemen  of  abington,  the  fome  of  forty 
fliellcngs,  and  for  the  refayte  of  that  money  he  gave  me  his  fayth- 
fuil  promife  that  I  (hold  have  alle  his  bookes  which  he  writte  ether 
him  felfe  or  with  any  other,  which  fome  was  dd.  [delivered]  the 
28th  of  febreary,  1598." — The  fpelling  of  the  word — receipt  hero 
fi^ews  how  words  ofthat  kind  were  pronounced  in  our  author's  age, 
and  confirms  my  note  in  Vol.  X.  p.  20,  n.  5.  [i.  e.  Article  Venm 
^ndAdms  in  Mr*  Malone's  edit,  1790*] 
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Tb(r  Stepmotber^s    Tragidj,  by  Henry 

Chettle. 
^he  lamentable  tr^dy  of  Peg  of  Ply* 
muib^  by  Wm.  Bird,  Tho5*  Down- 
•  ton,  and  Wm.  Jubey* 
Nov.         37?^  Tragedy  of  John  Cox  ofColmiJlon^  by 
1599..  Wm.  Haughton  and  Jd^n  Day. 

The  fecond  part  of  Henry  Ricbmond^  by 

Robcft  Wilfon.^ 
The  tragedy  jf  Thomas  Merry ^  by  Wil- 
liam Hwghton,  and  John  Day. 
Dec.         Patient  Grjffelly  by   Thomas  Dekkcr, 

1599.  Henry  dh^tde,  and  William  Haugh- 
ton. 

The  Arcadian  Vivgiuy  by  Henry  thcttle, 
and  William  Haughton. 
Jan.  Owen  Tudory  by  Mickael  Drayton,  Ri- 

1599-1600*      chard  Hathwaye,  Anthony  Mundy, 
and  Rt.  Wiifon. 
The  Italian  Tragedy^  by  John  Day. 
Jugurtba,  by  William  Boyle. 
Truth's  Supplication  to  Candlelight ,  by 

Tho.  Dekker. 
The  Spanifb  Morris ^  by  Thomas  Dekker, 

Wm.  Haugbtoq,  and  John  Day. 

Damon  and  Pythias^  by  Hcxjry  Chettle. 

March.     The  ^Seven  Wife   Mafters^    by  Henry 

1599-1600.       Chettle,  Thomas  Dekker,   WiUiam 

Haughton,  and  John  Daji^ 

April       Ferrex  and  Porrex^  by  Wm.  Haugh- 

1600.  ton. 


*  For  thb  piece  tHc  poet  received  eight  pounds.  The  common 
price  was  fix  pounds. 

?  Here  and  above,  (iee  Dumon  and  Tythias)  we  have  additional 
inftances  of  old  plays  being  te^written.  Theie  was  a  dxaaadck 
piece  by  Lord  Bugkhurft  aini  Thonaaa  Norton,  with  the  title  of 
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Tbf  Englifl^  Fkgiiives,  by  the  ikme. 
The  golden  Afs  and  Cupid  and  Pyfthe,  by 
Thomafl  Decker,  John  Daye,  and 
Henry  ChctUe.  . 
^b^  tVQoing  ^  Deaths  by  Henry  Chettle. 
Ali^e  Fierce. 
Strange  news  mt  of  Poland/ hy  William 

Houghton,  aiw fttt. 

the  Blind  Beggar  of  Betbnell  Green,  by 
Hgnry  thcttle,  and  ^n  Day. 
JmOC         ^he  fair  Co^fiance  (f  Rqme,  by  Anthony 
1600.    '       Mundy>  Richard  Hath wayoi  Michael 
Drayton,  axid  Thomas  Diekker.    \ 
^hejtc9nd  part  ^  the  fairConpotce  of 
RimCy  by  the  &me. 
December  Robinbo^'t  Pejtm' or  As, hy:  Wm.  Haugh- 
1600.  tw. 

^  HflmiHl.  oM  Scipio^  by  Richard  Hath-, 
waye,  and  William  Rapkins. 
Feb.         ScQganand  Skellon,  by  the  fame, . 
(6oQ-i«     The  Second  PdiU  of  Thomas  Strowde^  by 
William  Haughton,  and  John  Day.^, 
ISf^rch      The  conquefl  of  Spain  by  John  of  Gaunt, 
by  Richard  Hathwayc,  Haw- 
kins, John  Day,  and  Wm.  Haughton. 
All  is  not  gold  that  glifiers,  by  Samuel 
Rowley,  and  HenSy  Chettle. 


Ferrex  and  Porrext  prUite^  ia  1570.      Damon  and  Pythias 9   by 
Richard  Edwards,  was  printed  in  1582. 

•  This  play  appears  to  have  been  {baietiines  caHed  Thomas  Stroivdf, 
and  (faaenm^  Tie  Qiind:  ^<ggar  tf  Brtbual  Gretn*  See  the  title* 
page  c^  tb^t  play. 

^  "  Paid  unto  John  Daye,  at  the  apoyntnjcnt  of  the  company, 
the  2  of  inayc  1601,  after  the  playing  of  the  2  pte  of  Sirowde, 
the  foipc  of  xs," 
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April        7he   Conqueft  of  the   fVeJl-^Indies,    by 
i6oi.  Wentworth  Smith,  William  Haugh- 

ton,  and  John  Day. 
Sehajlian  king  of  Portugal^    by  Henry 

Chettlc,  and  Thomas  Dckkesr. 
The  Six  Teomen  oftbelVeJI,  by  William 

Haughton,  and  J<An  Day. 
"I^he  Thirk  Part  of  Thomas  Si  rowde,  by^ 
Wm.  Haughton,  and  j€)hn  Day. 
.    ,,  -     The  bonouroHe  life  of  the  humorous  earl  of 
Giojier^  with  his  eonquefi  of  Portugal ^ 
by  Anthony  Wadcfon. 
Aug.  12.     CardinakWolfey^''  by  Henry  Chettlc. 
"/ifCJlf.  1601..     [The  prou4  woman  of  Antwerp^  by  Wil- 

>  ^p  p  '  liam  Haughton,  and  John  Day. 

The  Second  Part  of  Thomas  Doughy  by 
John  Day,  and  Wifiiam  Haughton. 
Sq>t.  1601.  The  Orphan' sTrage(^yhyl\ti^TYO\tt\\t. 
Nov.  12.  fhe  Rtfing  of  Cardinal  fVolfeyj^kby  An- 
i6or.        thony^  Mundy,    Michael   Drayton, 
Henry    Chettle,     and-.  Wentworth 
Smitlv 
The  Six  Clothiers  of  the  JVeft,  by  Richard 
Hathwaye,  Wentwoijh  Smith,  and 
Wm.  Haughton. 
The  Second  Part  of  the  Six  Clothiers, 
byjthe  fame. 


^f 


r 


*  "  L»yd  OQt  at  the  apoyntttent  of  my  fone  and  the  company, 
tttito  harey  chettlc,  for  the  alter)mgci)f  the  bookc  of  ca^pwUe 
Wollfcy,  the  28  of  June,  1601,  the  fone  of  xxs."  I  fufpcft, 
this  play  was  not  written  originally  by  Chettle. 

^  So  called  in  one  place ;  in  another  Tke  Fiift  Part  of  Cardimd 
Wolfey.  It  was  not  produced  till  fome  months  after  the  play  written 
or  altered  by  ChetteL  Thirtj^-eight  pounds  were  expended  in  the 
drefles,  &c.  for  Chettcrs  play ;  of  wnich  fum  twenty-five  ihiUings 
were  paid  "  for  velvet  and  mackynge  of  the  doAers  gowne."  The 
two  parts  of  Cardinal  Wol/ej  were  performed  by  the  earl  of 
Worccftcr's  fervants. 


Digitized  by 


Google 


ADDITIONS.  '477 

Nov.    Too  good  to  be  true,  by  Henry  Chettle, 
i6or.        Rich.  Hathwayc,   and  Wentworth 
Smith. 
Judasy  by  William  Haughton,  Samuel 
Jan.  Bowley/  and  William  Borne. 

1601-2.     The  Spanijb  Fig. 
Apr.  1 602 •  Malcolm    King  of  ScotjS,    by  Charles 
Mafly. 
May       Love  parts  friendjhhip,  by  Henry  Chgt- 
1602.  tie,  and  Wentworth  Smith..    . 

T:be  Second  Part  of  Cardinal  Wolfef.  by 
Henry  Chettle. 
^    ne  Brijlol  ^rage<fyy  by  Pay.* 
'      ♦  .     %pbyas,  by  Henry  Chettle. 
*  *    Jefftba,  by  Henry  Chettle. 

Two  Harpies,   by   Dekker,    Drayton, 
Nfiddleton,  Webfter,  and  Mundy. 
July      A  Danip)  Tragedy,  by  Hortry  Chettle. 
i6o2»      The  Widow* s   Cb^rm^    \if  Anthony 

Mundy. 
.  A  Medicine  for  a  Curft  Wife,   by  T. 

Dekker. 


4  This  aatfior  was  likewlfe  a  player,  and  in  the. fame  iituation 
wich  Heywood^  as  appears  from  the  following  entry : 

'*  Memorandum,  tnatthei6of  novemb(^«  15989  I  hired  Charles 
Mad^  and  Samuel  Rowley,  for  a  year  and  as  muche  as  to  fraftide, 
[ffliniyetide]  begehyn^e  at  the  day  above  written,  after  the  ftatate 
of  Windiefter,  with  ij'fingcll  pence;  and  forfhcr  they  have  cove- 
named  with  ne  to  playe  In  my  howfle  and  in  no  other  howflb 
(dewringe  the  time)  pafaMck  but  in  mine :  yi  they  do  withowt  my 
confent  to  forfitt  unto  me  xxxxlb.  a  pece.  Witnefs  Thomas  Dowton, 
Robert  Shawe,  Edw.  Jubcy." 

'  **  Lent  onto  Thomas  Downton,  the  1 8th  of  may,  [1602]  ta 
bye  maikynje  antycke  fewts  focthe  %  parte  of  Camowlle  Wollfey^ 
tie  feme  otiijlb.  vs.**—**  27  of  may,  to  bye  Wm.  Somerscott^ 
and  other  thinges,  the  fome  of  iijlb." 

•  Probably  The  Fair  Maid  of  Briflol^  printed  in  1605.  - 

'  Perhaps  the  play  afterwards  called  The  Puritan  Widow* 
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Samp/on^  by  Samuel  Rowley,  and  Edw. 
Jubye. 
Sept.     PWI^m  Cartwright,  by  William  Haugh- 
1602.         ton. 

felmeidnc$i  by  Henry  Cfeettle,  an* 

Robinfon. 
Jojbua^  %  Samuel  Ro^^ley* 
Q&.  1602.  Rat^all  earl  of  CbeJ^r,  by  T.  Middle- 
ton.* 
Nov.      As^r^rry  as  may  he,  [aSed  at  court]  by 
160a.  J.  Daye,  Wentworth  Smith,  and  R. 

Hathway*. ' 
AUeke  6alles^  by  Thomds  SJ^wood, 

and  Wentworth  Smith.     ♦  '<  # 
Mar/Sal  OJrick^  by  Thomas  tteywood, 

and  Wentworth  Smitli.  * 

^he  Three  Brothers,  a  tragedy,  by  Went- 
'     worth  Smith.  .  -; 

^dy  Jamy  by  Henry  Chettle,  Thomas 
Deicker,  Thomas  Heywood,  Went- 
worth Smith,  and  John  Wcbft^. 
The  Sec(fkd  part  of  Lady  Jam  by  Tho- 
mas Heyy^ood,  John  Wcbfter,  Henry 
Chettle,  and  Thomas  Dekker. 
Cbrijlmas  comes  but  once  a  year^  by  T. 

Dckker. 
The:  Over/ hro-vb  of  Rebels.^ 
The  Black  Dog  of  Jfeii^ate,  by  Richanf 
Hathwaye,  jfohn  Day,  Wentworth 
Smith,  and  anotHlfcr  gpet. 
The  ftcond  part  of  theflme,  by  the  fatae. 
The  Blind  eats  many  a  fly,  by  T.  Heyr' 

wood.     .        '     ^ 
The  Fortunate  Genenli  I^Frencb  hiftory, 


•  Probafcty  his  play  calkd  The  Aftf^^r  of  ^tenherttlfjk^ 

♦  ^* 

i  ...    i» 
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by  Wcntwbrth   Smith,  John  Day^ 
and  Richard  Hathwayc. 
Dec,       The  Set  at  Tennis^  by  Ajithony  Mundy. 
i6oi,    ^  The  l/mdon  Florentine^  by  Thomas  Hcy-^ 
wood,  and  Henry  Chcttle. 
The  fecond  part  of  the  London  Florentine^ 
by  Thomas  bicywopd,   and  Henry 
Chcttle.         ^  « 

The  Tragedy  of  Hoffman^   by  Hcpry 

Chcttle.   . 
Singer* s  f^oluntary,  by  John  Singer. 
The  four fom  ofAmon,  by  Robert  Shawe, 
Vt)^.       A  Woman  kiWd  with  kindnefs^  by  T. 
1602-3.        Heywood. 

March      The  Boaji  of  Biltinsgate,  by  Jphn  Day, 
1602^3.        apd  Richard  Hath  way  e. 

The  Siege  of  Dunkerk,  by  Charles  MalTy. 
The  patient  '■  man  and  boneji  whore ^  by 
Thomas  Dekker^  and  I'fiomAs  Mid- 
dleton. 
'  The  Italian  Tragedy,    by   Wentworth 
Smith,  and  jQ^nl>ay. 
Pontius  Pilate. 

June  Shore,  by  Henry  Chcttle,   and 
John  Day. 
Baxter's  Tragedy. 


,  TIm  following  notices,  which  I  have  referved  for 
this  place,  relate  more  immediately  to  our  author. 
L  have  iinentiofied  in  a  former  page,  that  I  had  not 
the  fmalleft  doUbt  that  the  name  of  Shakfpeare, 
which  is  printed  at  length  in  the  title-pages  of 
Sir  John  Oldcaftle,  1600,  a«d  The  London  Prodigally 
1605,   was  affixed  to  thofe  piecoi  by  a  knavilh 

9  This  plsy  was  printed  in  1631. 
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bookfeller  without  asy  foundation ;  and  am  now 
furnifhcd  with  indubitable  evidence  on  thi»fubjed; 
for  under  the  year  1590  the  following  entry  occurs 
in  Mr.  Henflowe's  folio  Manufctipt : 

"  The  i6j;h  of  Odober,  99.-  Received  by  me 
Thomas  Downton  of  Philip  Henflowe^  to  pay  Mr. 
Monday,  Mr.  Drayton,  Mr,  Wilfon,  atid  Hath- 
way,  for  The  firjl  part  of  the  Lyfe  ^  SirJUn  Ould^ 
caflell,  and  in  earneft  of  the  Second  Pte^  for  the 
ufe  of  the  company,  ten  jpound,  I  fay  received 
iolb. 

"  Received  [Nov.  1599]  orf^Mr.Hinchelo  for  Mr. 
Munday  and  the  reftc  of  the  poets,  at  the  play^ 
inge  of  Sir  John  OldcaJleU,  the  firfte  tyme,  xs.  as  a 
gifte." 

"  Received,  [Dec.  1599]  of  Mr.  Henflowei  for 
the  ufe  of  the  company,  to  pay  Mr.  Drayton  for 
the  fecond  parte  ofSJr  Jhon  Ouldcafell^  four^  Sound, 
I  fay  received  per  me  Thomas  Downton,  iiijli.**  • 

We  have  here  an  incjilputable  proof  of  a  fed 
which  has  been  doubted,  and  can  now  pronounce 
with  certainty  that  our  poet  was  entirely  carelefs 
about  literary  fame,  and  could  patiently  endure  to 
be  made  ahfwerable  for  compoutions  which  were 
not  his  own,  without  afihg  any  means  to  undeceive 
the  publick. 

The  bookfeller  for  whom  the  firft  part  of  Sir 
John  Oldcajile  was  printed,  "  as  it  hath  bene  lately 
ac^ed  by  the  Right  Honourable  the  earl  of  Nodng- 
ham  Lord  High  Admirall  of  England  his  Ser- 
vants," was  Thomas  Pavier,  who  however  had  the 

*  That  this  fecond  part  of  ^/>  John  OlicaftU  was  performed  on 
'  the  ftage,  as  well  as  the  forimeiv  is.afcerdBined  by  the  following 
entry : 

"  Dd.  [delivered]  unto  the  littel  taylor,  at  the  apoyntment  of 
Robert  Shawe,  the  12  of  marche,  1 599,  [1600]  tolfaackc  thingcs 
for  the  2  fte  of  owldcaftelit  feme  of  xxxs."  % 
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modeftf  to   put  only  the   initial  letters  of  His 
chriftian  and  furname  (T.  P.)  in  the  fpurious  title-«>: 
page  which  he  prefixed  to  it.   In  i6i>2,  he  entered 
the  old  copy  of  Titus  Andronicus  on  the  Stationers*  . 
books^  with  an  intention  (no  donbt)  to  affix  the^ 
name  of  Shakfpeare  to  it,  finding  that  our  poet 
had  aiade  fome  additioii%to  that  piece. 

To  this  perfon  we  are  likewife  indebted*  for  the 
miftake  which  has  %Jong  prevailed/  relative  to 
the  two  old  plays  entitled  Tht  Fufft  Part  of  the 
ConirntioK  between  the  two  famous  bosses  okTork  and 
Lancafter,  and  The  truetfhgedie'of  Rich&rd  Duke  of 
Torke,  which  were  printed  anmymaufty  in  1600,  as 
afted  by  the  earl  of  Pembroke's  Servants ^  and  have 
erroneoufly  been  afcribed  to  our  poet,  in  con- 
fequence  of  Pavier's  reprinting  them  in  the  year 
16 19,  and  then  for  the  firft  time  fraudulently 
affixing  SJjakipeare's  name  to  them.  To  thofc 
plays,  as  to  Oldcajlle^  he  put  onJy  the  initUil  letter? 
of  .hia  chriftian  and  furname.  For  him  likewife 
7be  Torkjbire  Tragedy  w^s  printed  in  the  year  i6o8> 
and  our  poet's  name  affixed  to  it. 

The  Life  and  Death  of  Lord  Cromwell^  publifhed 
in  1602,  and  afcribed  to  W.  S.  and  The  Puritan 
fVidow,  which  was  publifhed  in  1607,  with  the 
fame  initial  letters,  were  probably  written  by 
IVentworth  Smithy  a  dramatick  writer  whofe  name 
has  fo  often  occurred  in  the  preceding  pages,  witk 
perhaps,  the  «d  of  Anthony  Mundy,  or  Ibme  other 
of  the  fame  fraternity,  tacrine,  which  was  printed 
in  1595,  *^  newly  fet  forth ^  overfeen,  and  correiled  by 
^.  S,  was  probably  revifcd  by  the  fame  perfon. 


'  Sec  the  Difftriatkn  w  the  Three  Parts  of  King  Henrf  FL  m 
Vol.  X. 

V0X..U.  .      I  i 
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It  is  extremely  probable  from  the  re^Aer  of 
dramatick  pieces  in  a  former  page^  that  Cardinal 
ff^ol/ey  had  been  exhibited  on  the  flage  before  our 
poet  produced  him  in  K.  Henry  FIIL  To  the  lift 
of  plays  written  by  Shakfpeare  upon  fubjeds 
vhich  had  already  been  brought  upon  the  fcene/ 
muft  alfo  be  added  Trvilus  and  Crg0da,  as  appears 
from  the  following  entries : 

*'  Aprel  7.  1599.  Lent  unto  Thomas  Downton 
to  lende  unto  Mr.  Deckers^  &  harey  cheattcl,  in 
earaeft  of  ther  boocke  called  Troyeles  ^  CreAj" 
Jedaye^  the  fome  of  iiilb."   . 

"  Lent  unto  harey  cheatteli,  &  Mr.  Dickers,  in 
pte  of  pajrment  of  their  booke  called  Troyelles  t? 
Creffeda,  the  16  of  Aprell,  1599,  xxs.'* 
.  I  fufped:  the  authors  changed  the  name  of  this 
piece  before  it  was  produced,  for  in  a  fubfequent 
page  are  the  following  entries : 

**  lJ6nt  unto  Mr.  Deckers  s^nd  Mr.  Chettel  the 
26  of  maye,  *599»  i"  earncft  of  a  bobke  called 
TroyHes  and  Crejeda^  the  futti  of  xxs.*'  lathis 
entry  a  line  is  drawn  through  the  woi^  ^toyiUi 
and'  Crefeduy  and  "  the  iragedie  (^  Agatmtnnon" 
written  over  them. 

**  Lent  unto  Robart  Shawe,  the  30  of  maye  1 5991 
in  fulle  payment  of  the  boocke  called  tb^  iragedie  of 
Agamemnon^  the  fum  of  iii  li.  vs,— to  Mn  Deckers, 
and  harey  Chettell/* 

'  **  Paid  unto  the  Mafter  of  the  RcvtUs  raflui  for 
lycenfyng  of  a  boocke  called  the  Tragedie  of  Ago- 
m§mnon  the  3  of  June,  1599;  vii  s/* 

We  haye  fecn  in  Khe  lift  of  plays  performed  in- 
1593-4*  by  the  fcrvants  of  the  earl  of  Suffex,  the 
old  play  of  T^itus  Andrqnicus^  in  which  on  its  revival 


^  Sec  VcJ.  X.  p.  492. 
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by  the  Jeing's  ferrants,  our  author  wis  iriducecf, 
for  the  advantage  of  his  own  theatre,  to  make 
fpmi  alterations,  apd  to  add  a  few  lines.  The  old 
pldy  of  A^  H^my  fX/Nyhich  was  played  with  fuch 
fuccefs  in  15^1,  he  without  doubt  touched  in  the 
fSme  mani\ejr,  in  fconfequence  of  which  it  appeared 
in  his  works  under  tl*  title  of  The  Firft  Part  of 
Kin^  Heniy  VL  How  common  this  praftice  was,' 
is  proved  by  the  foUowing  entries  made  by  Mr. 
Henflowe : 

'  "  Lent  unto  the  company e,  the  17  of  Auguft, 
r6o2,  to  pay  unto  Thomas  Deckers,  for  new- 
adycions  to  Owldcqftell,  the  fome  of  xxxxs/' 

**  Lent  unto  John  Thane,  the  7  of  feptember, 
1602,  to  gcve  uiito  Thomas  Deckers  for  his  adieions 
in  OwldcaftelU  the  fome  of  xs." 

"  L^ijL  unto  Samuel  Rowley,  the  J4, of -dcfember,  * 

1600,  to  gcveiinto  Thom*as  Deckers^  for  his  paynes 
in  Fi^etotiy  \^Phaeton\  fome  of  xs.  For  the  corte.** 

"  Lent  unto  Samuel  Rowfey,  the  22  of  defember, 

1601,  to  geve  unto  Thomas  Decker  for  altering  of 
Tayton  [Phaeton^  for  the  corte,  xxxs/* 

"  P*  unto  Thomas  Deckers,  at  the  apoyntment 
of  the  company,  the  16  of  janeuary  1601,  towards 
the  altering  of  l^ajfo^  the  fome  of  xxs/' 

"  Lent  unto  my  fonne  E.  Alleyn,  the  7  of  no-» 
vember,  1602,  to  geve  unto  Thomas  Deckers  for 
mending  of  the  play  of  T^ajfo^  the  fome  of  xxxxs/* 

•'  Lent  unto  Mr.  Birde,  the  4  of  defember,  1602^ 
To  paye  unto  Thomas  Deckers,  in  pt  of  payment 
tor  Taffo^  the  fum  of  xxs.** 

Thefe  two  old  playes  of  Phaeton  and  fajfq's  Me-- 
lancbofy,  we  have  feen  in  a  former  page,  had  been 
exhibited  fome  years  before. 

"  -Lent  unto  the  company,  the  22  of  november, 

1602,  to  paye  unto  William  Birde,  and  Samuct 

1  i.  2 
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Rowley,  for  thcr  adycions  in  Doiler  Fqft^s,  thcfi>mc 
of  iiiilb." 

"  P^.  unto  Thomas  Hewode,  the  20  of  fep- 
tember,  [1602]  for  the  new  adycions  oi  Cutting  Dick, 
the  fomeof  xxs." 

The  following  curious  notices  occur^  relative  to 
our  poet's  old  antagonift,  Ben  Jonfon;  the  laft  two 
of  which  furnifh  a  proof  of  what  I  have  juft  ob- 
ferved  with  refpeft  to  Titus  Andronicus,  and  the 
Firft  Part  of  King  Henry  VLi  and  the  laft  article 
afcertains  that  he  had  the  audacity  to  write  a  play, 
after  our  author,  on  the  fubjedt  of  K.  Richard  III. 

"  Lent  unto  Bengemen  Johnfon,  player,  the  22 
of  July,  1597,  in  redy  money,  the  fomc  of  fewer 
poundes,  to  be  payd  yt  again  whenfoever  either  I 
or  my  fonne  [Edw.  AUeyn]  fhall  demand  yt.  I 
fayc  iiij  lb. 

"  Witnefs  E.  Alleyn,  &  John  Syngcn" 

"  Lent  unto  Bengemen  Johnfone,  the  3  of  de- 
fember,  1597,  upon  a  booke  which  he  was  to  writtc 
for  us  before  cryfmas  next  after  the  date  hereof, 
which  he  Ihowed  the  plotte  unto  the  company:  I 
faye,  lent  in  redy  mony  unto  hime  the  fomc  of 
xxs," 

"  Lent  Bengemyn  Johnfon,  the  5  of  Jenewary, 
^597*  C^597-8J  ^^  f^dy  mony,  the  fomc  of  vs. 

"  Lent  unto  the  company,  the  18  of  aguft,  1598, 
to  bye  a  boocke  called  Hoate  anger  /one  jcowld,  of 
Mr.  Porter,  Mr.  Cheattell,  &  Bengemen  Johnfon, 
in  full  payment,  the  fome  of  vi  lb. 

"  Lent  unto  Robart  Shawe,  &  Jewbey,  the  23 
of  Odob.  1598,  to  lend  unto  Mr.  Chapman,  one 
[on]  his  playboocke,  &  ij  ades  of  a  tragedic  of 
bengemen* s  plott,  the  fum  of  iij  lb. 

"  Lent  unto  Wm.  Borne,  alias  Birde,  the  10  of 
aguft*  '  S99»  to  lend  unto  Bengemen  Johnfon  and 
Thomas  Dekker,  in  earneft  of  ther  booke  which 
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they  are  writing,  called  Pagge  of  Plim^  the  fome 
ofxxxxs. 

"  Lent  unto  Thomas  Downton,  the  3  of  fep- 
tcmber,  1599,  to  lend  unto  Thomas  Deckers,  Ben- 
gemen  Johnfon,  Heary  Cheattell,  and  other  jen- 
tellmen,  in  earned  of  a  playe  called  Robert  tht 
fecond  hinge  of  Scoites  tragedicy  the  fome  of  xxxxs. 

'*  Lent  unto  Wm.  Borne,  the  23  of  feptember, 
1599,  to  lend  unto  Bengemen  Johnfone,  in  earned 
of  a  boocke  called  the  fcottes  tragedie^  the  fome  of 
XX  s. 

"  Lent  unto  Mr.  AUeyn,  the  25  of  feptember^ 
i6or,  to  lend  unto  Bengemen  Johnfon,  upon  his 
writing  of  his  adycians  in  Jeronymo^  xxxx  s. 

'*  Lent  unto  Bengcmy  Johnfone,  at  the  apoynt- 
mcnt  of  E.  Alleyn,  and  Wm.  Birdc,  the  22  of 
June,  1602,  in  enrneft  of  a  boocke  called  Richard 
Crook^bdcky  and  for  new  adycions  for  Jeronymo,  the 
fome  of  xlb.'* 


^  Thcfe  three  words  arc  fo  blotted ,  that  they  can  only  be  gucflcd 
at.  I  find  in  the  next  page — **  Lent  unto  Mr.  Birde,  HHioxnas 
Downton,  and  W]|||m  jiiK*  the  2  of  September*  i^<)^i  to  paye 
in  fall  paynsent  for  a  boocke  called  the  lamentable  tragedie  of 
^9gge  of  Plymouth 9  the  fome  of  vilb.";  which  (hould  fccm  to  be 
Uie  fame  play ;  bat  fix  pounds  was  the  full  price  of  a  play,  and  the 
authors  are  difBerent.  —  Bird,  Downton,  and  Jubey>  were  all 
aftors. 

*  The  Bpanijh  Trageih,  written  by  Thomas  Kyd,  is  meant, 
which  was  frequently  called  Jeroujmo^  though  the  former  part  of 
this  play  exprefsly  bore  that  name.  See  the  title-page  to  the  edition 
of  The  Spimi/b  Tragedy  in  i6io,  where  thefe  new  additions  are 
particularly  mentionecu  Jonfon  himfelf  alludes  to  them  in  his 
Cj^nthia*s  kneels,  1 602  :  "  Another  fwears  down  all  that  are  about 
l)un»  that  the  o/d  Hierofrymo,  as  it  was  ai  firfl  aded,  was  the  only 
beft  and  judicioufly  penned  play  in  Europe." — Mr.  Hawkins,  when 
he  republifhed  this  piece  in  1773,  printed  moft  of  Jonfon's  addi- 
tions to  it  J  at  the  bottom  of  the  page*  as  <<  foifted.ia  by  tho 
players.". 

Ii3       . 


Digitized  by 


Google 


4«6  A  D  D  I  T  I  O  N-  S. 

I  infert  the  following  letter,  which  has  been 
lately  found  at  Dulwich  College,  as  a  literary  cu- 
jriofity.  It  (hews  how  very  highly  Allcyn  the 
player  was  eftimated.  What  the  wager  alluded  to 
was,  it  is  now  impoffible  to  afceruin.  It  pro- 
bably was,  that  Alleyn  would  equal  hig  predcceffors 
Knell  and  Bently,  in  fomc  part  which  they  had 
performed,  and  in  which  his  contemporary,  George 
Feel,  had  likewife  been  admired. 

"  Your  anfwer  the  other  night  fo  well  pleafed 
the  gentlemen,  a$  I  was^  fatisfied  therewith,  though 
to  the  hazarde  of  the  wager:  and  yet  my  meaning 
was  not  to  prejudice  Peelers  credit,  neither  woldc 
it,  though  it  pleafed  you  fo  to  excufe  it.  But 
Veinge  now  grower  farther  in  queftion^  the  panic 
aifeded  to  Bently  fcornynge  to  win  the  wager  by 
your  deniall,  hath  now  given  yflU  libcrtie  to  make 
choyce  of  any  one  play  that  either  Bently  or  Knell 
plaide;  and  leaft  this  advantage  agree  not  with 
your  mind,  he  is  contented  both  the  plaie  and  the 
tyme  fhal  be  referred  to  the  gentlemen  here  prc- 
fent.  I  fee  not  how  you  canne  any  waie  hurt  your 
credit  by  this  adion:  for  if  you  excell  them,  you 
will  then  be  famous ;  if  equall  them,  you  win  both 
the  wager  and  credit;  if  Ihort  of  them,  wemuft 
and  will  faie,  Ned  Allen  still. 

"  Your  friend  to  his. power, 

"  W.  P. 

•«  Deny  mce  not,  fwect  Ned ;  the  wager's  downe, 
"  And  twice  as  muche  commaundc  of  roc  or  mync; 
••  And  if  you  wynne,  I  fwear  the  half  is  thine, 

*•  And  for  an  overplos  an  Eneliih  crowne : 
•*  Appoint  the  tyme,  and  itint  it  as  yon  pleas, 
••  Your  labour's  gainc,  and  that  will  prorc  it  cafe." 
I 
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The  two  following  letters,  ^hich  were  found 
among  Mr.  Hcnflowe's  papers,  afcertain  the  low 
ftate  of  the  dramatick  poets  in  his  time.  From 
the  former  of  them  it  Ihould  feem,  that  in  a  few- 
years  after  the  acceflion  of  James  the  Firft,  the 
price  of  a  play  had  confiderably  rifen.  Neither 
of  them  are  dated,  but  I  imagine  they  were  written 
hmt  time  between  the  years  16 12  and  161 5 » 
Mr.  Henflowc  died'  about  the  8th  of  January, 
1615^-16. 

**  Mr.  Hinchlow, 

'^  I  have  ever  fince  I  law  you  kept  my  bed,  being 
fo  lame  that  I  cannot  Hand.  I  pray.  Sir,  goe  for- 
ward with  that  reafonable  bargayn  for  The  Bellman. 
Wc  will^have  bui  twelve  pounds^  and  the  overplus  of 
tbe/econd  day;  whereof  I  have  had  ten  fliillings,  and 
defire  but  twenty  Ihillings  more,  till  you  have  three 
fiieets  of  my  papers.  Good  Sir,  confider  how  for 
your  fake  I  have  put  myfelf  out  of  the  aflured  way 
to  get  money,  and  from  twenty  pounds  a  play^  am 
come  to  twelve.  Thearfor  in  my  extremity  forfakc 
me  not,  as  you  fhall  ever  command  me.  My  wife 
can  acquaint  you  how  infinit  great  my  occafion  is, 
and  this  fhall  be  fufficient  for  the  receipt,  till  I 
come  to  fet  my  hand  to  the  booke. 

^'  Yours  at  comand, 

••  ROBERT  DABORNE." 

At  the  bottom  of  this  letter  Mr.  Henflowe  haa 
written  the  following  memorandum : 

••  Lent  Mr.  Daborne  upoa  this  note,  the  23  of 
aguft,  in  earneft  of  a  play  called  The  Bellman  of 
London^  XX  s." 
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"  To  our  moft  loving  friend, 
Mr.  Philip  Hinchlow, 
Efquirc,  Thefc. 
*'  Mr.  Hinchlow, 
"  You  underlland  our  unfortunate  cxtremitie, 
and  I  doe  not  thincke  you  fo  void  of  chriftianitie 
]but  that  you  would  throw  fo  much  money  into  the 
Thames  as  wee  requeft  now  of  you,  rather  then 
endanger  fo  many  innocent  Hues.  You  know  there 
is  XL  more  at  leaft  to  be  receaved  of  you  for  the 
play.  We  dcfire  you  to  lend  us.  vL  of  that;  .which 
fhall  be  allowed  to  you;  without  which  We  cannot 
be  bayled,  nor  I  play  any  more  till  this  be  dif- 
patch'd.  It  will  lofe  you  xxK  ere  the  end  of  the 
next  weeke,  befidcs  tht  hinderance  of  the  i^ext 
new  play.  Pray,  Sir,  confider  our  cafes  iirith  hu- 
manity, and  now  give  us  caufe  to  acknowledge  you 
our.  true  freind  in  time  of  neede.  Wee  have  en- 
treated Mr.  Davifon  to  deliver  this  note,  as  well 
to  witneffe  your  love  as  our  promifes,  and  alwayes 
acknowledgment  to  be  ever 

"  Your  moft  thanckfull  and  loving  friends, 

«  NAT.  FIELD." 

*'  The  money  (hall  be  abated  out  of  the  money 
remayns  fcr  the  play  of  Mr;  Fletcher  and  ours. 

>*  ROB.  DABORNE." 

**  I  have  ever  found  you  a  true  loving  friend  to 
mce,  and  in  foe  fmall  a  fuite,  it  beeingc  honeft,  I 
hope  you  will  not  faile  us. 

«  PHILIP'  MASSINGER," 

Indorjed: 
"  Received  by  mec  Robert  Davifon  of  Mr. 
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Hincfalow,  for  the  ufc  of  Mr.Dabocmc,  Mr.Fedd, 
Mr.  Mcffcngcr,  the  fum  of  vl. 

«  ROBERT  DAVISON." 


The  dimenfions  and  plan  of  the  Globe  Playhoufc, 
as  well  as  the  time  when  it  was  built,  are  afcer- 
tained  by  the  following  paper,  I  had  conjedlured 
that  it  was  not  built  before  1596;  and  we  have 
here  a  confirmation  of  that  conjedlure. 

"  This  Indenture  made  the  eighte  day  of 
Januaryc,  1599,  and  in  the  two  and  fortyth  yeare 
of  the  reigne  of  our  ibvereigne  ladie  Elizabeth,  by 
the  grace  of  God  Queene  of  England,  Fraunce  and 
Ireland,  defender  of  the  fayth,  &c..  Between 
Phillipp  Henflowe  and  EdWard  AUenofthepariflie 
of  St.  Saviours  in  Southwark,  in  the  countie  of 
Surry,  gentleman,  on  thone  j>arte,  and  Peter  Streete, 
citizen  and  carpenter  of  London,  on  thother  parte, 
Witneffeth ;  that  whereas  the  faid  Phillipp  Hen- 
flowe and  Edward  Allen  the  day  of  the  date  here- 
of have  bargained,  compounded,  and  agreed  with 
the  faid  Peter  Streete  for  the  ered:inge,  buildinge, 
and  fetting  up  of  a  new  Houfe  and  Stage  fbr  a 
play-howfe^  in  and  uppon  a  certeine  plott  or  peece 
of  grounde  appoynted  oute  for  that  purpofe,  fcituate 
and  beinge  near  Goldinge  lane  in  the  parifh  of 
Saint  Giles  without  Cripplegate  of  London ;  to  be 
by  him  the  faid  Peter  Streete  or  fome  other  fuffi- 
cicnt  workmen  of  his  providing  and  appoyntment, 
and  att  his  propper  coftes  and  chardges,  (for  the 
confideration  hereafter  in  thefe  prcfents  exprefled) 
made,  builded,  and  fett  upp,  in  manner  and  form 
following :  that  is  to  faie,  the  frame  of  the  faide 
howfc  to  be  fett  fquare,  and  to  conteine  fowerfcorc 
foote  of  lawful  alfize  everye  waie  fquare,  without, 
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,tiid  fiiae  4vc  foote  of  like  ailize  iquare/ ev«iyc 
waie  within,  with  a  good^  fiier,  and  ftronge  foutu 
dacion  of  pyl^,  brick,  lymc,  and  fand,  both  with- 
outc  and  within,  to  be  wrought  one  foote  of  affize 
at  the  leifte  above  the  ground.;  and  the  faide  frame 
to  conteine  three  dories  in  hcigth,  the  firft  or  lower 
Itorie  to  conteine  twelve  foote  of  lawful  aflize  in 
heighth,  the  fecond  ftorie  eleaven  foote  of  lawful 
affize  in  heigtb,  and  the  third  or  ujpper  ftorie  to 
conteine  nine  foote  of  lawful  affize  in  height.  All 
which  ftories  fhall  conteine  twelve  foote  and  a  half 
of  lawful  affile  in  breadth  throughoute,  beiides  a 
juttey  forwards  in  eyther  of  the  Taidc  twovuppcr 
ftories  of  tenc  ynches  of  lawful  aflize ;  with  fower 
convenient  divifions  for  gendenouens  roomes/  and 
pther  fufficient  and  convenient  divifions  for  twoo- 
pennie  roomes ;  ^  with  necelTarie  feates  to  be  placed 
and  fett  as  well  in  thofe  roomes  as  throughoute  all 
'  the  reft  of  the  galleries  of  the  faid  howfe ;  and 
with  fuche  like  fteares,  conyeyamres,  an4^ivifioiis 
without  and  within,  as  are»inade  and  cothtryved  in 
and  to4hc  late-ereded  play-bpwfe  on  the  fiancke 
in  the  faid  p^rifh  of  Saint  Ssiviours,  called  the 
Glo3E;  with  a  ftadge  and  tyremge--hoYfej  to  be 
made,  ereded  and  fett  upp  within  the  feide  framed 
with  a  fhadowe  or  cover  over  the  (aide  ftadge; 
which  ftadge  ftiall  be  placed  and  fett,  as  alfcic  the 
ftearcafes  of  the  faid  frame,  in  fuch  forte  as  is  pre- 
figured in  a  plott  thereof  drawen  ^  and  which 
ftadge  fliall  conteine  in  length  fortie  and  three  foote 
of  lawfull  affize,  and  in  breadth  to  extende  to  the 
middle  of  the  yarde^  of 'the  faid  howfe:  the  £amc 
ftadge  to  be  paled  in  belowe  with  goode  ftronge  and 

'  Whaj  wc  now  call  thf  Boxes, 

«  Perhaps  the  looi^  over  Ae  boKCs  i  what  wt  now  call  Ba^mesn 

9  The  open  area  ih  the  centre* 
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fufficycnt  new  oken  boardcs ,  and  Irkewife the  low^ 

ftorie  of  the  faid  frame  withinfiedji  *iid  rChe  fame 

lower  ftorie  to  be  alfoe  laide  over  ajid  fenced  with   ^ 
(     ftreflge  yron  pylct:   And  the  faid§  ftadge  tob(f  in 

all  bmer  proportions  contryvred  and  fiOiiqmd  like 
I     unto  the  ftadge  of  the  fai^e  Playhoufe  called  th^  ^ 

Close  ;  with  convenient  wind^wes  i^nd  lights  gl|h^ 

to  the  fiiidc  tireynge-howfe.    Ani  the  faide  irame^  ^f 

ftadgc,  and  ftearcafcs,  to  be  covered  with  tyle,  and  • 

to  have  a  fafficient  gutter^jpf  leade^  to  carm  an4  ^  m 

convqy  the  Matter  from  th^  coverkge  pf  the  faid 

fiadge,  to  itaii  backwards.     And  aJfoe  all  the  faii^^     ^ 

fram^aod  the  ftearcafes  thereof  to  V^/ufi^Ufcntly 

endofi^without  with  lathe^  lynic;,  ^d  hairet  ^nd  .. 
/  the  Khtlemeijs  roomcs  and  two-pennie  roomes  <q  ' 

be  i^eled  with  lathe^  lyme,  9^  ha^t-ei  and  all  the 

flowers  of  the  faide  galleries^  tj^ries^  and  ftadgc  to'  < 

be  boarded  with  g^od  ^nd  fufficient  newe  dealc 

boardes  of  the  wh^  thicknet,  wbeare  neede  ftiaiJ*^  a 

be.     And  the  faide  howfc,  and  other  thiriges  be-  .  * 

fore  mc^ptioned  to  be  ip^e  and  doen/  to  be  in  all 

other  contrivitions,  conveyances,  faftiions^  thing?^ 

aad  thinges^  eifeded,  finiihed  and  doen,  ac$:ording 

to  the  JKianner  and  fafhion  of  the  faide  howfe  called 

THE  Globe;  favJbinge  only  that  all  the  princypall 

and  maine  poftes  of  the  faide  frame,  and  ftadge 

forward,  ftiail  be  fquare  and  wrought  palafter-wife» 

with  carved  proportions  called  Satiers,  to  be  placed 

and  fett  on  the  topp  of  every  of  the  fame  poftes  : 

and  faveing  alfoe  that  the  faide  Fbter  Streete  ftiall 
jot  be  charged  with  anie  manner  of  paynteinge  in 
/  or  aboute  the  faide  frame,  hcAvfe,  or  ftadge,   or 

anie  parte  thereof,  nor  rendering  the  walles  within^ 

i^,nor  feelinge  anie  more  or  other  roomes  thpn  the 

^^entlemens    roomes,     twoo-pennie  roomes,    and 

fta^e,  before  mentioned.     Nowe  thereuppon  the 

faide  Peter  Streete  doth  covenante,  promife,  ajid 
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graunte  for  himfelf^  his  executors^  and  adminifira- 
tors,  to  tod  with  the  faid  Phillip  Henflowe,  and 
Edward  Allen,  and  either  erf  them,  and  thexecutors, 
and  adminiftrators  of  them,  by^hefe  prefents,  in 
manner  and  forme  followeinge,  that  is  to  fay;  That 
he  the  faide  Peter  Streetc,  his  executors,  or  afligns, 
fliall  and  will  at  his  or  their  owne  propper  coftcs 
and  chardges,  well,  workman-like,  and  fubftantially 
make,  ereS,  fett  upp,  and  fullie  finniihe  in  and.  by 
all  thinges  accordingeCo  the  true  meaninge  of  theis 
prefents,  with  good  ftrorige  and  fubftancyall  new 
tymber  and  otjier  neceflSrie  ftuff,  all  the  faid  frame 
and  Q#ier  nMrks  wbatfoever  in  and  uppon^e  faide 
plott  or  parcell  of  grounde,  (b^inge  nc^t  by  anie 
authoritie  reftrayned,  and  having  ingfes,  egres, 
and  regres  to  doe  tbc  fame,)  before  the  five  and 
twenty th  daye  of  Julie,  next  comeing  after  the  date 
hereof.     And  (hall  alfoe  att  hip  or  their  like  codes 

'  and  chardffes  4)rovidSc  and  fiiidtkll  manner  of  work- 
men, tymber^  jbyfts,  rafters,  boords,  dores,  bolts, 
hinges,  brick,  tyle,  lathe,  lyme,  haire,  fiiilBOj*  nailes, 
lead,  iron,  glafs^  workmanihipp  and  other  thinges 
whatfoever  which  fhall  be  needful,  convenyent  and 
neceflarie  for  the  faide  frame  and  works  and-everic 
parte  thereof:  and  (hall  alfo^  make  a|l  the.  faide 

'  frame  in  every  poynte  for  fcantlings  lardger  and 
bigger  in  affize  then  the  fcantlings  of  the  timber 
of  the  faide  newe-ereAed  howfe  called- The  ^obe. 
And  alfoe  that  he  the  faide  Peter ,  Streete  (hall 
furthwith,  as  well  by  him  felfe  as  by  fuche  other 
and  foe  manie  workmen  as  (hall  be  convenient  and 
neceflTarie,  enter  info  and  uppon  the  faide  buildinges 
and  workes,  and  fhall  in  reafoiiable  manner  pro- 
cedc  therein  withoute  anie  wilfuU  detracfbion,  un- 
till  the  fame  (hall  be  fully  eifedled  and  fini(hed. 
In  consideration  of  all  which  bujUdings  and  of 
all  ftuff  and  workman(hipp  thereto  bdonginge, 
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the  laid  Philip  Henflowe^  and  Edward  Allen,  and;  ^ 
cither  of  them,  for  theii>feives>  theire  and  either 
of  theire  executors  and  a^miniftrators^  doe  joyntlie 
and  feverallie  coyenante  and  graunt  to  and  with 
the  faide  Peter  Streete,  his  executors  and-admiiii-. 
ftratbrs,  by  theis  prefents, ,  that  the  faid  Phillipp 
Henflowe,  and  Edward  Allen,  or  one  pf  them,  of  ., 
the  executors,  adminiftrators,  or  afligns  of  them  or 
one  of  them^  ihail  and  will  well  and  trulie  paie  or  • 
caufe  to  be  paide  unto  the  f?iide  Peter  Streete,  his 
executors  or  afCgnes,  att  the  place  aforefaid  ap-« 
poyntcd  for  the  ere(a:inge.  of  the  fpd  fra^ne,  the 
flillfome  of  POWER  hundred  and.forti«  powtdeSh 
of  law  full  money  of  Englarfde,  in  manner  and 
forme  followinge ;  that  is  to  faie,  at  fuche  tyme 
and  when  as  the  tymber  woork  of  the  faide  frame 
fliall  be  rayfed  and  fett  upp  -hy  the  faide  Peter 
Stfccte,  his  executors  ortiflignes,  or  wdthin  feaven 
daies  then  next  fioilowinge,  twoo  hundred  and* 
ti^entie  poundes ;  and  att  fuche  time  and  when  as  ^m 
the  faid  frame-work  fhall  be  fullie  efFedted  and 
finiihed  as  is  aforefaid,  or  within  feaven  daies  then 
next  followinge,  thother  twooe  hundred  and  twentie 
poundes,  withoyte  fraude^r  coven.  Provided  all- 
waies,  and  it  is  agreed  betwene  the  faid  parties, 
that  whatfoever  fome  or  fcynes  of  money  the  faid 
Phillip  Henflowe,  or  Edward  Allen,  or  either  of 
them,  or  the  executors  or  afligns  of  them  or  either 
of  them,  fliall  lend  or  deliver  unto  the  Faide  Peter 
Streete,  his  executors  or  aflignes,  or  any  other  by 
his  appoyntment  or  confent,  for  or  concerninge  the 
faide  woork  or  anie  parte  thereof,  or  any  fluff 
thereto  belonginge,  before  the  raifeing  and  fetting 
upp  of  the  faide  frame,  (hall  be  reputed,  accepted, 
taken  and  accoumpted  in  parte  of  the  frrfl  pay- 
ment aforefaid  of  the  faid  fome  of  fower  hundred 


Digitized  by 


Google 


494  ADDITIONS. 

and  fortie  poundes :  and  all  {\Kh  fomc  and  femes 
of  money  as  they  or  anie  of  them  fliall  as  aforcfaid 
lend  or  deliver  betwenc  the  razeing  of  the  faid 
frame  and  finilhing  thereof,  and  of  all  the  reft  of 
ihc  faid  works,  Ihall  be  reputed,  accepted,  taken 
and  accoumpted  in  parte  of  the  lafte  payment  afore- 
faid  of  the  fame  fome  of  fower  hundred  and 
fortie  poimdes ;  anie  thingc  above  laid  to  the  con- 
trary notwithftandinge.  In  witnefs  whereof  die 
parties  abovefaid  to  thcis  prcfent  indentures  inter- 
changeably  have  fett  their  handes  and  feales.  Ycoren 
the  daie  ahd  ycafe  firft  above-written.** 
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AS  the  followiftg  article  in  Mr.  Mafonc's  Sup^ 
plmfnf/Szc.  1780,  is  omitted  in  his  pteftrit  Mf* 
ioricat  Account  of  the  Englijh  Stdge,  it  i^  here  re- 
printed.— The  defcription  of  a  moA  Angular  fpecier 
of  dfanfiatick  entertainment,  cannot  weW  be  cWj- 
fidercd  as  an  unnatural  ac^und  to  the  precedrilg 
valuable  mafs  6f theatrical  informaxfoir.  Stee VEii^s. 

**  A  tnuifeript  of  a  very  curious  paper  now  in 
my  pofleffion,  entitled^  "The  Plati  of  ib€  Secound 
Parte  of  the  Seven  Deadlie  Sinns,  fcrves  m  fomc 
meafure  to  mark  the  various  degrees  of  consequence 
of  feveral  of  thefe  [our  ancient]  performers* 

The  pi^ce  entitled  The  Seven  Deadly  Sins,  in  two 
parts,  fof  one  of  which  the  annexed  paper  contains 
the  outlines,)  was  written  by  Tarletofi  the  come- 
dian.* -  From  the  manner  in  wjhiitrhf  it  is^  mtentioned 


*  See  Fomr  Leturt  mad  urudm  SaimeUg  [by  Gabriel  Harvey] 
1592,  p,  ao.  • 

"  — r— doubtlefe  it  will  prove  fome  dainty  devife,  qoeintly 
coDtrived  by  way  of  hamUe  fuppUcadoa  to  the  kigh  and  mightie 
Prinoe  of  dofknefle ;  not  danfically  botched'  op,  but  right  forfnallj 
ctmvnedt  according  to  the  ftile  and  tenoor  of  Tarleton's  frefidem^ 
hb  Umoos  fUiy  iS  ihe  Seirv^M  Deadly  Sitmts\  which  noft  dealy 
[f.  deadly]  bfit  liyelv  ptaye  I  aught  have  feeti  in  London^  and  was 
verie  gently ;  invited  thereunto  at  Oxford  by  Tarleton  htmfelfe; 
of  whei^  I  met rily  demaimdidi^  which  of  the  bawttt  was  his  owa 
deadlie  iinne,  he  bluntly  anfWered,  after  this  manner;  By  G— 
the  finne  of  o^er gentlemen,  lecheYy:'*  Tarlcton's  ^ptntance  and 
hit  Faretvell  to  his  Frendes  in  hit  Sickneft^  a  iittU  before  his  deaths" 
was  entered  on  the  Stationers'  books  in  Odober,  1589;  fo  that  the 
play  of  the  Seven  Deadly  Sins  mdt  have  been'  produced  in  or  before 
diacyear. 

The  Se^en  Deadly  Sins  had  been  very  earlv  ^ribnified;  and  in- 
troduced by  Danbar>  a  Scottilh  writer,  (who  fioiifilhed  aboat  1470) 
in  a  poedi  ^entitled  The  Danmce*    In  this  piece  tlUy  ai^  deftnbedt 
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by  Gabriel  Harvey,  his  contemporary,  it  appears 
to  have  been  a  new  and  unexampled  fpecies  of 
dramatick  exhibition.  He  exprefsly  calls  it  a  play. 
t  think  it  probable,  that  it  was  firft  produced  foon 
after  a  violent  attack  had  been  made  againftthe 
i1:age.  Several  invedlives  againft  plays  were  pub- 
liihed  in  the  htter  part  of  the  reign  of  Queen 
Elizabeth.  It  feems  to  have  been  the  purpofe  of 
the  author  of  this  exhibition,  to  concenter  in  one 
performance  the  principal  fubjedts  of  the  ferious 
drama,  and  to  exhibit  at  one  view  thofe  ufes  to 
which  it  might  be  applied  with  advantage.  That 
thefe  Seven  Deadly  Sins,  as  they  are  here  called, 
wereefteemcd  the  principal  fubjeds  of  tragedy, 
may  appear  from  the  following  verfcs  of  Hey  wood, 
i^ho,  in  his  apology  for  Affors,  introduces  Melpomene 
thus  fpeaking: 

*'  Have  I  not  whipt  Vice  with  a  fcour^  of  fieele, 
*'  Unmaflct  fterne  Murtber,  Iham'd  lafcivious  Lttfi, 
•*  Plackt  offthe  vifar  from  grimme  treafon's  fiicc, 
*'  And  made  the  funne  point  at  their  ogly  fimies  ? 
<<  Hath  not  this  powerful  hand  tam'd  Stty  Ra^t 
•*  Kill'd  poyfonous  Etrvy  with  her  own  keejoe  dam, 
**  Choak'd  up  the  cwetout  mouth  with  mouJten  gold, 
•«  Burft  the  vaft  wombe  of  eating  Gluttony, 
*'  And  drown'd  the  drunkard's  gall  in  juice  of  grapes^ 
**  I  have  fhewd  Pride  his  pidure  on  a  ftage, 
**  Layde  ope  the  ugly  Ihapes  his  fteel-gla£fe  hid, 
**  And  made  him  ^2/St  thence  meekely*— •'* 

As  a  very  full  and  fatisfadlory  account  of  the 
exhibition  defcribed  in  this  ancient  fragment,  by 

as  prefenting  a  malk  or  mummery,  with  the  neweft  gambols  jaft 
imported  from  France.  In  an  anonymous  poem  called  The  Ka- 
lender  o/Siepherdt,  printed  by  Wynkyn  dc  Worde,  14J97,  are  a!fo 
defcritied  the  Sevat  Vijimt,  or  the  punifhments  in  hell  of  Ihe 
Srveu  Deadlj  Sins.  See  Warton's  Htjiorj  of  ZngUJh  Foetry,  Vol.  U. 
p.  197,  272.  Malokb. 
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Mr.  Stcevcns,  will  be  found  in  the  following  pages^ 
it  is  unneceflary  to  add  any  thing  upon  the  fubjedl. 
— What  dramas  were  reprefcnted  in  the  firft  part 
of  the  Stven  Deadly  Sins^  we  can  now  only  con- 
jedure,  as  probably  the  Plot  of  that  piece  is  long 
fince  deftroyed.  The  ill  confequences  of  Rage^  I 
fuppofe^  were  inculcated  by  the  exhibition  of 
Alexandery%Tid  the  death  of  ClituSy  on  which  fubjed^, 
it  appears  there  was  an  ancient  play.'  Some  fcenes 
in  the  drama  of  Mydas*  were  probably  introduced 
to  exhibit  the  odioufnefs  and  folly  of  Avarice. 
Leflbns  againfl:  Pride  and  ambition  were  perhaps 
furniihed^  either  by  the  play  of  Ninus  and  Semi'- 
ramis^  or  by  a  piece  formed  on  the  ftory  of  • 
Pbaetm:^  And  Gluttony^  we  may  fuppofe^  was 
rendered  odious  in  the  perfon  oi  Heliogabalus. 

Malone. 


'  •«  If  wc  prefent  a  foreign  hiftory,  tHe  fubje^is  fo  intended, 
that  in  the  lives  of  Romans,  Grecians,  or  others,  the  vertnes  of 
oor  coontivmen  arc  extolled,  or  their  vices  rq)roved#— We  prpfent 
Alexandtr  killing  his  friend  in  his  rag^^  to  r^^rove  n^nejs  \  Mydas 
choked  with  gold,  to  tax  cwetoufnefs  \  If ero  9l^vcA  tyranny \  Sar* 
danapalus  aga&ift  inxutyi  Ninus  againft  ambitum^** — Hey  wood's 
ApdogyforABorst  i6io.     MAtoNi. 

4  See  the  foregoing  note.    Maloni. 

'  Tbt  Tragedy  cf  Ninus  and  Stmiramh,  the  firft  Matartbs  of  the 
Wwid^  was  eater^  on  the  Stationers'  books.  May  lo,  i59;«  See 
alfonotej.    Malone* 

^  There  appears  to  have  been  an  antient  play  on  this  fabje6l« 
*'  Art  tho^  proud f  Our  /eene  prcfents  thee  with  the  &11  of  Phae- 
ton ;  Narciuus  pining  in  the  love  of  his  fliadow ;  ambitious  Haman 
now  calling  himfelf  a  god,  and  by  and  by  thruft  headlong  among 
the  devils.'  Pride  ana  ambithu  leem  to  have  been  ufed  as  fyno- 
nymons  terms.    Afologj  for  ASon*    Malonb* 
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.  I  mtt  nrkh^s  fijoguinr  cmioAty  in  the  Uhmry 
of  Duiwich  Coliiq|(c»  wtheqe  k  had  remained  un-  ' 
noticeid  bom  die  tiim  f)f  Alkya  who  fimnded  that 
focietf,  dod  vas  himielf  the  chief  or  only  pro-* 
•  priptor  jof  the  FarJwe  phyhoufe. 

The  Phi t  <for  fo  it  is  called)  is  ikirly  written 
out  on  pafteboand  in  a  large  liafid>  and  juo^ioubtedly 
CQEttaiiKtd  dire^jkiss  afipointed  to  beifaicfc  up  near 
the  prompter's  ibtipa.  It  has  an  oblong  hole  in 
its  centre^  fu^iicicnt  to  admit  a  wooden  peg;  and 
has  been  coRvertie^i  imo  0  cover  for  tm  anonymous 
vnanufcnpt  play  emitled  Tb^  Tell-tate.  From  this 
cover  ^  I  madei^he  pMceding  crafifcript;  and  the 
beft  conje^ures  I  am  able  to  form  about  its  jdip- 
pofed  purpofe  and  operation^  are  as  follows. 
.  it  is  certainly  (according  to  its  title)  the  ground- 
work of  a  motley  exhibition^  in  which  the  hieinouC 
Hcfs  of  the  fcven  deadly  fins  *  W2|s  exemplified  by 
aid  of  fcenes  and  circumftances  adapted  fron>  dif- 
ferent dramas^  and  connected  by  cnorufes  or  oc- 
cafional  fpeakers.  As  the  firft  part  of  this  extra- 
ordinary entertainment  is  wanting,  I  cannot  pro- 
mife  myfelf  the  moft  complete  fuccefs  in  my 
attempts  to  explain  ^  nature  of  it. 

The  period  is  not  exadHy  fixed  at  which  racorali- 
ties  gave  way  to  the  introduftion  of  regular  tra- 


^  On  d»  ODtfidc  of  the  coveif  is  written,  ««  The  Bo&k  and 

Platt,**  &C.      Stb EVENS. 

*  Our  antient  audiences  were  no  ibangers  to  the  eftablsfhed 
catalogue  of  mortal  oflfences.  Claudio,  in  Miafurt  for  Mea/wrti 
declares  to  Ifabella  that  of  the  deadly  fevem  his  fin  was  the  Uafi. 
Spenfer,  in  his  Faery  ^een^  canto  IV.  has  perfonified  them  all; 
and  the  Jefuits,  in  the  time  of  Shak/peaie,  pretended  to  caft  them 
out  in  the  fhape  of  thofe  animals  that  mc^  refembled  them*  Sec 
King  Lear,  Vol.  XIV.  p.  i62>  n.  6*    Steitbns. 
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gedies  and  comedies.  Perhaps  indeed  t2ii$  change 
was  not  effeded  on  a  fudden^  but  the  audiences 
were  to  be  gradually  weaned  from  their  accuftomed 
modes  of  araufement.  The  neceffity  of  half  in-^ 
dulging  and  half  rejnieffing  a  grofs  and  viciow 
ta(fa^,  might  have  given  rife  to  fuch  pieces  of  dnu 
matick  patchwork  as  this.  Even  the  moft  rigid 
puritans  might  have  been  content  to  behold  exhi- 
bitions in  which  Pagan  hiftories  were  rendered 
fubfervient  to  Chriftian  purpofes.  The  dulnefs 
of  the  interveaing  homiiift  would  have  half  ab* 
folved  the  deadly  Jin  of  the  ppet.  A  fainted  audience 
would  have  been  tempted  to  think  the  reprefentar 
tion  of  Otbelh  laudablCi  provided  the  piece  wejDe 
at  once  heightened  and  moralized*^  by  choruies 
fpoken  in  the  chaxa<9:er«  of  Iretonand  Cron)well.«~ 
Let  it  be  remembered^  however^  that  to  perform 
feveral  flK>rt  and  diftind  play^  in  the  coune  of  th^ 
fame  evening,  was  a  pradice  continued  much  bel- 
low the  imagined  date  of  this  theatrical  directory. 
Shakfpeare*s  Torkjbire  Tragedy  w^s  one  out  of  four 
pieces  adted  together ;  and  Beaumont  and  Fletcher'is 
works  fupply  a  further  proof  of  the  exiftence  of  the 
lame  cuftom. 

This  "  Piatt  of  they^r^»ipart  of  the  feven  deadly 
iins  ^*  feems  to  be  formed  out  of  three  plays  only^ 


9 marmtized — ]    In  Randolph's  Mufif*s  lookhig-Gla/s^  where 

two  Puritans  ^ire  made  f|)eAators  of  a  play«  a  player^  to  reconcile 
them  in  fome  dc;gree  to  a  theatre^  promifes  to  momltTie  the  plot; 
and  one  of  them  anfwcn, 

M  III.      that  miotaliSBini 

**  I  do  approve ;  it  may  be  for  inftryAion." 
Again,  Mc«.  Flowerdew,  one  of  the  charaders,  fays,  "  Pray^ 
Sir,  conliaue  the  wnimbsmg.'*    The  old  legifters  of  the  Stationen 
aftud  numeroua  inftances  ^  this  euftem,  which  wa»  encoon^ged  fay 
the  encreafis  of  paritanifm*    Sra  a  v  a n «« 
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viz.  Lord  Buckhurft's  Gorioduc,  and  two  others 
with  which  we  are  utterly  unacquainted^  Sardor 
napalus  and  Tereus.*  It  is  eafy  to  conceive  how 
the  different  lins  naight  be  expofed  in  the  condudl 
of  the  feveral  heroes  of  thcfe  pieces.  Thus,  Porrex 
through  envy  deftroys  his  brother; — Sardanapalus 
was  a  martyr  to  his  Jfo/i? ; 

<*  £t  venese,  et  caenis^  ttpbma  Sardanapali." 

Jtev^  Sat.  X« 

Tereus  gratified  his  lechery  by  committing  a  rape 
on  his  wife's  fifter.  I  mention  thefe  three  only, 
becaufe  it  is  apparent  that  the  danger  of  the  four 
preceding  vices  had  been  illuftrated  in  the  former 
part  of  the  fame  entertainment.  "  Thefe  three  put 
back  the  other  four^^  as  already  done  with,  at  the 
opening  of  the  prefent  exhibition.  Likewife  Emjy 
croffes  the  ftage  before  the  drama  of  (^rboduc^  and 
Sloth  and  Lechery  appear  before  thole  of  Sarda^ 
ttapalus  and  7ereus. — It  is  probable  alio  that  thefe 
different  perfonages  might  be  meant  to  appear  as 
in  a  vifion  to  King  Henry  VL  while  he  flept;  and 
that  as  often  as  he  awaked,  he  introduced  fome 


a  .—-y^pfwitf,]  Some  tragedy  on  (bis  fubjed  fiioft  1 
cxifted  in  the  time  of  Shaldpeare,  who  feldom  alludes  to  faUes 
with  which  his  audience  were  not  as  well  acquainted  as  himfelf. 
In  Cjmbeline  he  obferves  that  Imogen  had  bc^n  readinc;  tbe  tale 
of  T<revs,  njjhere  Philomel  &c.  An  allufion  to  the  fame  floiy 
occurs  again  in  Titm  Andrmricus.  A  Latin  tragedy  entitled  Frogne 
was  adled  at  Oxford  when  Qoeen  Elizabeth  was  therein  1566. 
See  Wood's  Hjft,  Ant.  Un,  Oxon,  Lib.  L  p.  287,  col.  2. 

Hey  wood,  in  his  Apology  for  ABors,  1610,  has  the  following 
pafTaee,  from  which  we  may  fuppofe  that  fome  tragedy  written 
en  the  ftory  of  Sardanapalus  was  once  in  pofleffion  of  the  ftage. 
*'  Art  thou  inclined  to  lull  ?  Behold  the  fall  of  the  Tarqoins  in 
The  Rape  ofLucrece\  the  guerdon  of  luxuiy  in  the  death  of  Satio- 
ndpidus','*  &€•    See  alfo  note  3,  p.  *497«    Stbbybms. 
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fflTicular  comment  on  each  preceding  occurrence, 
is  piety  would  well  enough  entitle  him  to  fuch  an 
office.  In  this  talk  he  was  occaiionally  feconded 
by  Lidgate^  the  monk  of  Bury,  whofe  age,  karn*- 
ing,  and  experience,  might  be  fuppofed  to  give 
equal  weight  to  his  admonitions.  The  latter  cer- 
tainly, at  his  final  exit^  made  a  formal  addrefs  to 
the  fped-ators. 

As  I  have  obferved  that  only  particular  fcenes 
from  thefe  dramas  appear  to  have  been  employed^ 
fo  probably  even  thefe  were  altered  as  well  as  cur- 
tailed. We  look  in  vain  for  the  names  of  Lucius 
and  Damafus  in  the  lift  of  perfons  prefixed  to  the 
tragedy  of  Gorboduc.  Thefe  new  charaders  might 
have  been  added,  to  throw  the  materials  that  com- 
pofed  the  laft  adl  into  narrative,  and  thereby  fhorten 
the  reprefentation ;  or  perhaps  all  was  tragick 
pantomime^  or  dumb  fhow,'  except  the  alternate 
monologues  of  Henry  and  Lidgate ;  for  from  the 
7roie  Bake  of  the  latter  I  learn  that  the  reciters  of 
dramatick  pieces  were  once  diftind  from  the  ading 
performers  or  gefticulators.  But  at  what  period 
this  pradiice  (which  was  perhaps  the  parent  of  all 
the  pageantry  and  dumb  fhows  in  theatrical  pieces 
during  the  reign  of  Elizabeth,)  was  begun  or  dif- 
continued,  I  believe  (like  many  cuftoms  of  greater 
importance,)  is  not  to  be  determine. 

*'  In  the  theatre  there  was  a  fmale  aalter 
*'  Am^ddes  fe<te  that  was  halfe  circoler, 
'«  Which  into  eaile  of  coftome  was  direde» 
««  Upon  the  whkhe  a  pulpet  was  erede» 

'  I  am  led  to  thb  fappofition  by  obferving  that  Loid  Buckharft's 
Gorbodoc  could  by  no  means  fbrnilh  fuch  dialogae  as  many  of 
thefe  fitoatbns  would  require;  nor  does  the  facoeffion  of  fcenes* 
cnnment^  above,  by  any  means  correfpond  with  that  of  the  fame 
tragedy.    STitviiTs, 
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^*^  Ancldiefeiiiftode  fn  taadeotMece 
<«'  For  to  rditWe  by  rctboiykcft  (Crete 
«*  The  noble  Wes  that  were  hyflotyan 
••  Of  kyngea  and  prfnces  for  ttemofyall* 
^  And  of  thefe  olde  worthy  cupqxiii  s 
^  The  ftmt  cnipiTic  dee  of  oonqocfoorty 
«<  And  how  they  gat  in  Martes  liye  honour 
«*  The  lawrer  grene  for  fyne  of  their  labour, 
««  The  palme  of  Itiushthod  dtfervd  by  old  date, 
**  Or  Parchas  made  taem  paflen  into  fate. 

*'  And  after  that  with  cheieindfaM  pale» 
**  With  ftyle  enclyned  gan  to  toarne  his  tale^ 
«'  And  for  to  fynge  after  all  their  toofe, 
«<  Fid  mortally  tbeftroke  af  A<lfof)dfe, 
•*  And  tell  dfo  for  all  their  worthy  head 
*<  The  ibdeyne  bitaking  of  their  Ures  threde, 
•*  How  piteottHythey  made  their  mortall  ende 
«•  Thrugfa  felie  fbrcnnc  that  al  the  world  wll  (bende, 
«<  And  how  the  fytae  of  all  theitf  worthyiietb 
•^  Ended  iii  fwowe  ^nd  in  high  trilled. 
*•  By  compaffynge  of  fraud  or  falfe  treafon, 
"  Bv  fodaine  murder  or  vengqmcd  of  poyfoa» 
^  Ur  cDttfpyrytig  of  fntyng  iaife  envye 
<*  How  uiwari^  that  they  dydden  iyt, 
«'  Aod  how  their  renowne  m  their  m^ty  fame 
*'  Wai  of  hatred  fadeynly  made  lame, 
'<  Add  how  their  honottr  downward  gan  decUne, 
^«  And  the  mifehiefe  of  dieir  unhappy  fync^ 
<*  And  how  fiirtnne  ^raa  to  them  oafwete, 
«*  AU  this  wai  told  and  red  by  the  poete. 
^  AndiifhjU  that  he  in  the  pulpit  Jlode 
••  fFitb  deadly  face  mil  deooyde  of  hkde^ 
**  Synglitg  his  mtteesmiiik  nmfii  all  i»  rent, 
"  Amyd  the  theatre  Jhr9mdedimmfm$t 
"  There  came  oat  men  gaflfuUin  their  cheres, 
*'  Disfjgmnd  Aeh facet  mfUh  ^firet^ 
^  Playing  by  Jjfgmet  im  the  peoples  fifgh$ 
«<  That  the  poete  fomge  bath  om.hey^, 
^  So  that  there  moos  no  mamter  d^t^d^mee 
V  At*wene  his  ditees  and  their  coaateaatmce ; 
"  for  lyke  as  he  akfte  dyd  expnffe 
««  Wordet  of  joye  or  of  heatfhtefif 
''  Meaning  and  there  heneth  of  them  piayiag 
^*  Frpm poynPJo  pqynt  was  Mnkmy  aa/kiuerhsg; 
^  Nom^tr^e,  mwgletd,  ne^hrvy^  andimttSgif, 
^*  Andfaceychaungidwthafod^fnejygjbl 
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*^  S$  crgftJj  dn  cmJd§  ifftm  troM^nrgp 

**  ComformtHg  them  unto  the  chanie  pture^ 

•'  N<ru9  tojynge  and fodaynely  to  nvrpe^ 

**  ^vMtlHjcmMtbiirJfiroamutskepem 

••  And  tbit  wasdooe/'  Sec.    Tnie  Boke,  B.  ZI.  c.  ziL 

I  think  Gravina  has  fomewhere  alluded  to  the 
lame  contrivance  in  the  rude  exhibitions  of  very 
early  dramatick  pieces. 

It  may  be  obferved^  that  though  Lidgate  aifures 
us  both  tragedies  and  comedies  were  thus  repre- 
fented  in  the  city  of  Troy,  yet  Guido  of  Colonna 
(a  civilian  and  poet  of  MefHna  in  Sicily,)  whom  he 
has  fometimes  very  clofely  followed,  makes  men« 
tion  of  no  fuch  exhibitions.  The  cuftom  however 
might  have  been  prevalent  here,  and  it  is  proba'ble 
chat  Lidgate,  like  Shakfpeare,  made  no  fcruple  of 
attributing  to  a  foreign  country  the  peculiarities  of 
his  own. 

To  conclude,  the  myfterious  fragment  of  ancient 
ibige  diredions,  which  gave  rife  to  the  prefent 
remarks,  muft  have  been  defigned  for  the  ufe  of 
thofe  who  were  familiarly  acqusunted  with  each 
other,  as  (bmetimes,.  inllead  of  the  furname  of  a 

performer,  wc  only  meet  with  Ned  or  Nicb/;    Let 

. «      ^ 

4  From  this  paper  we  may  bier,  ^th  fome  decree  of  certaiatjr, 
dm  the  following  channflers  were  reprefeated  by  the  fbllowiog 
aAon: 

King  Himy  TI. 

{E.  of  Warwick,  .  Geo.Biy«iu* 

lieatenant,      •  •  Rich.  Cowley.* 

Pojfuivant,    •  •-  Jdm  Didcct 

Warder,        •  .  R.  Fallaot. 

*  The  ntiaet  imrked  ivitb  «i  tfteiiik  occur  oa  the  lift  of  oc^lnal  peiform« 
«n  in  the  playi  of  Shskfpcare.    Stbetsms. 

f  This  pcrfoancry  ttui,  Kit.  i«  e«  CImAopher  BecftoOf  who  appean  in  this 
€shjbitioB  at  an  attendant  Loid,  bekmged  to  the  ftme  company  at  Bnrb^y 
Cooadly  a^c    Sec  B.  Joiifen*t  Evmy  Mm  m  Ih  Bmrnmrm    Malomi. 

Vol.  II.  *h\ 
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mc  add,  that  on  the  whole  this  papeV  dcfcribcs  a 
Ipccies  of  dramatick  entertainment  of  w6ich  no 
memorial  is  preferved  in  any  annals  of  the  Englifli 
flage.     Steevens. 

To  the  preceding  extraft  arp  now  annexed  three 
other  **  Plotts**  of  three  of  our  old  unpublilhed 
dramatick  pieces.*  See  No.  I.  IL  and  III.  ^Thc 
originals  are  in  my  poffcffion. 


R.  Barbagct 

Harry  (i.  e.  CoQdcU)i« 
G.  Bryan* 
T.  Goodalc. 
-     Saunder  (i.  e.  Alexander  Cooke),*. 

R«  Borbage. 

R:Pallaau: 
.        T.Bdt; 

WiU. 
J.  Sinclet,^ 

Saurnkf*  • 
SarJanafalm**     •-  •  '•   »' 

*  '  Adg.'Phffliw.*        •     ' 
The.  Popc^ 

-  R.  Pjdlant. 

-  R.  Cowley. 
T.  Goodale, 

-  J.  Duk^ 

•  .      R.  Gough.* 
•  Ned  (perhaps  ^ward  AUeyt), 

-  '  Nich.  (i^icholas  Toolcy}.* 
Stbiveiis. 

'  The  lofs  of  a  namber  of  fuch  early  plays  is  perhaps  to-  be 
lamented  onlj^  as  far  as  they  woufd  have  ferved  to  throw  light  on 
the  comick  dialoguft  Of  Shakfpcarc,  which,  (as  I  fafpjeft,)  is  in  fome^ 
places  darkened  by  our  want  of  acquaintance  with  ridiculous  (cenes 
at  which  his  allqfidns»  during  his  ow^  tirte,  might  ha\'e  been  both. 

X  This*  name  will  fttft  to  coafirm  Mr*'Tyrwhitt^s  Aippofition  In  a  nQtt  toi 
Thi  TawttMg  of  a  Sbrewg  Vol.  VI.  p»  g^6^  s.  9.    STSSTXWt..  ^  :    . 

I 


Gorboduc,        •      .  - 

Porrex, 

Fcrroc,        -       ..      - 

Lacii2s»      **  ;      * 

Damafus,  '       - 

Vidcna,  (the  Queen,) 

TTereqs, 
Philomela^ 

Pamhea,         •.        .  . 
Itys.   '    .        .        . 

Julio,  ;    -*.   -^ 

^  Frigne,'    • 


'"Sarchinapahis, 
ArbaAos, 

,  Nicanor,     -  « 
Giraldus, 
Phroncfius,' 
Will.  Fool. 
Afpatia, 
Pompeia, 

^Rodope, 
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There-  id  reafon  to  fuppofe  that  thefe  curiofities 
once  belonged  to  the  colledion  of  Alleyn,  the 
founder  of  Dulwich  College ;  nor  am  I  left  with- 
*  out  expedation  that  at  fome '  future  period  I  may 
derive  more  important  intseUigcnCe  from  thedif- 
.pcrfed  remainsof  that  theawical  repofitory. 

The  Dead  Man^s  Fortune  artd  Tamaf  Cafn,  ^will 

not,  I  believe,  be  fbiind  in  ahf  Catalogues  of  dra- 

matick  pcrforniances.     At  leaft  thay  sk^  not  enu- 

jTfieratcd  among  fuchas  have  fkllen  within  Mr.  Read's 

-obfervation,  or  my  own. 

That  the  pjay  of  Prederifk  and  Bajilea  was  aded, 
Jby  the^Lprd  AdmiraFs  Company,  four  times  in  the 
year  1597,  may  be  afcertained  from  Mr.  Malone's 
-rf^t//V/(7»i,.p.457.       . 

.-  In  thefe  three  "Plotts*'  the  names,  of  fevcral 
ancient  players,  "  unregifter'd  in  vulgar  fame,** 
arepreferved.— But  to  luckier  and  more  induftrious 
antiquaries  of  the  fcene  JI  nxuft  refign  the  talk  of 
colleding  anecddtes  of  their  Hvc»:.Xo  that  *'Pigg, 
Ledbcter,  White  and  Bhck  Dick  and  Sam,  Jack 
Gregory,'  Littlp*  Will  Barne^  and  the.  red-faced 
fellow,"  &c.  appear  at  prefehtwith  left  cdebrity 
than  their  B^hren  who  figured  in  the  plays  of 
Shakfpeare.  / 

Notwithftanding  the  reader  muft  obferve  that  the 
drift  of  the  foregoing  dramatick  pieces  cannot  be 
coUede;]  from  the  mere  outlines  before  us,  he  n\ay 
be  ready  enough  to  charge  them  with  ,abf«rdity. 
Juftice  therefore  requires  me  to  add,  that  even  the 

c41;yIoufly  and  foccelUuIl/  pointed:  fot  as  Dr«  Johnfon,  in  fiis 
coinpreheniiv«  pr^^ipf,  ha3  obfenred,'  *«  Whi^tever  advantagdtf  opr- 
author  might  once  derive  from  perfonal  allufions^  local  cuiloms.  pr 
temporary  opinions,  have  for  many  years  been  Joft ;  and  every  tp- 
|Jtclc  of  merriment,  or  motive  of  forrow,  which  themode^of* 
artificial  life  alFordcid  him,  novf.opl|ri.ob(cure  the  foeaet  which  they 
ohccIlhminaccd.'V  Stxivems.  >• 
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feenes  of  cur  audu^  would  Imve  won  as  un^ra. 
mifii^  an  afped,  had  thctir  ikelecom  only  been 

For  federal  mfoas  I  fufpe^fl  that  thtk  <*  Plotts" 
had  bdoQged  to  three  diftiiid  theatres^  in  which  at 
different  periods  AUqrn  might  have  held  Iharts. 
u^The  names  of  the  perlbrmers  in  each  company 
materially  di&gree;^  the  «  Plotts'*  tbemfelves  arc 
written  out  in  very  different  hands ;  and  (though 
the  renitiik  may  feem  iacoafidcrable)  their  aper-  ' 
tures  are  adapted  to  pegs  of  very  diir<:rent  dimen-  i 
fions.    See  the  fecond  paragraph  in  pu  ^49  8.  7^ 

STJSCVtNS.    4 

•  No.  I.     The  dead  Man't  P^rtWA  \ 

\    f « Bdrbsge.  3«  Dtrlcm,  3.  Robert  Lee,  4.  B.Sjuii.  5.  Tyiv- 


'Kot  one  6f  the  foregoing  names  occurs  in  the  two  icSkpkmg 
intihas. 

»^  No.*IL    TamarCmn. 

1.  Alleii:*     aitKck  Jttbic.*    5.  Mr.  Towoc*  4.  Mn&in.* 
J.  Mj.  Charles;*   6,  W.  Cartwright.  7.  Mr.  Demrghten.  8.  Tho. 

.Mnbedt.  4Q.'W;Parr,  io.1l!0.  Paribns.  ti.G^ice.  11..H. 
Jefi.  13,  A«  Jeffs.  i4.MnBDnie»  i^.  Mr*  Singer4  i^jMc 
/ones.  1 7.. Jack  Gregonr.  j8.  Mr,  Deny^ten's  litde  -B^.  la  Ge« 
dfos.  ^o.Gibbs.  21.  Little ^^lU.  2;^  Tho.  Rowley.  tuRe&cr* 
24*  Old  Browne.  25.. Ned  Browne,  tfi*  Jeames.  27.  GirsBoy* 
tS.  WillBatne.  19.  Tkettd^fiusedftUow. 

'No.  IIL     Frtitrkl  OHd  Eafilea. 
f.RfAarrd  Alten.*  2.  Dick  lubie.*  3.Mr.Townel*.  4.Mr. 
Sim.*  r.  Mr.  Cbaiies.*  ^.  Dick,  ^.  Black  Dick.  8.  Mr.  Dodfian. 
Ok^nfia,  |o«  THbf}.  Hnnt*  1 1.  WiU.   ta.  Mr.  Mattyn.   13*  Ed. 
Dntton.  14.  L»ib«|fiBr.  i;»Pigg«  i6.  £•  Datton's  Boy. 

Tht  pla/s  Mdl  H.  and  HI.  have  no  perfonners  tn  eominoiia  ex- 
cept fiidi  as  are  difttngoiihed  by  afterilks.    Stbbtb ns. 

X  Aftr.]    Perbtpi  he  wat  author  of  %  4rainatick  entsitauuneflt  cotitfid 
^t  Vobmimy,    See  p.  ^ 


ta^i  Vobmimy,    See  p.  479 

Other  jocnofaada  of  feveral  of  dieft  wBbatif  wifVe  fovnd  10  ptcce^  pffh 
aiaong  Mr.  MaIott:*s  boIm  o>  hU  ^li^^irMH,    $t««f  «m<. 
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f  FENDERS^  "  who  haftily  giavjp  judgment  on 
'  a  matter  which  they  did  net  anderfbnd  i 
.  who  knci  r  nothing  of  old  harjd  writing,  and 
*  nothing  (  f  old  language  {k)\  Thefc  are 
reighty  ace  u&tions,  no  dobbt.  i  And,  a  juft 
^gard  for  (neir  own  reputations]  as  an6qua« 
ies,  (cbolam  ^d  heralds,  renderi^it  neceffiuy 
^the  believers  to  make  fottiiw^kvmal  apo^ 
pf ;  in  drdefl  to  (how^  that  they  Ire  ndt  quite 

ignorant  on  the  hiftory  of  the  itagc,  crif  the 
idies  of  Shakfpeare,  or  of  the  fubceffive  ftatift 
'the  Bngliili  language,  as  the'  public  accufef 
Dceits.  ThVy  cannot  renmin  ilent,  with- 
it  pleading  gttil^  to  the  charge,\  which,  ai 
attacks  repute  tion,  involves  life 
dven  thus  b; '  neceility,  the  be 

laim  with  L<  ar : 

■  "'■  V^  'e  know  not  how  cmtcnt 


n 

H 


theiiTae'. 
fevers  xxAy 


^  rop 


«  The  tresfury 
«•  Yields  to  tlie 


life,  when  life  itfelf 
beft. 


When 'we  turn  our  attention  to  thepaftimej 
of  our  anceftors,  who  were  brave,  but  iUitOr 
rate,  we  perceive,  that  they  ddighted  mM% 
AB  foch  ipCA-ts,  as  refembled  ^gtappBt^^  vf^ 


(l\     Til    ^filfB" 


$oftr 
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gffur  of  «£^r,  than  the  modefi  fiillnefs  of  ^wc (?. 
^ourrtamnts  were,  in  -thofe  times, '  not  only 
the  delight  of  barons,  bold;  but  of  kdies, 
gay  (<?)•  In  the  regulation  of  the  boufehold 
by  Henry  vii,  it  is  ordained^  that  three  dayes 
after, the  corofiation^  "  the  Queene,  and  all  the 
•»*  ladies  in  their  frefheft  array,  may  go  to  be- 
*/  hold  the  {b)juftci\'  .but,  not  to  fee  thc/Ajy. 
Even  as  late^s  15155  Henry  viii,  on  May-day, 
in  tl^e  morning,  with  Queen  Katherine,'  and 
many  lords,  and  ladies,  rode  a-maying  from 
Greenwich  to  Shootcr's-hill ;  where  they 
jvcre  entertaine4  by  Robin  Ilood,  and  his 
pien,  to  their  great  contentment  {c).'  'While 
the  people  were  yet  grofs,  the  fports  of  the 

•  (^7)  WartonVHift.ofPoetry,voL  ii.  f.  7. 

(^)^HQufehdd  Ordinances  pub.  by  the  Ant.  Soc.  1790, 
p.  124. — **  Jufts^aftd  tournaments^  were  a  court  recreation, 
**  in  fofnier  days,  at  folemn  times,  and  laftcd  to  the  begin- 
"  ning  of  Queen  Elizabetb-'s  reign.  In  April  i5'6o,  were 
"  great  jufts  at  Weftminftcr,  and  running  at  the  tilt." 
[Strype's  Stow,  vol.  i-  p.360.}  ^his  obfcrvation  might 
have  heeft  extended,  perhaps,  to  the  cnij  of  that  reign  1  For, 
I  find  a  payment^  on  the  29th  of  November  1601,  **unto 
•*  George  Johnfdn,  keeper  of  the  Spring-^garJen^  of  £.6^  fcr 
*^  a  fcafibld,  which  he  -had  ereSEed  againft  the  park^wall, 
f^  in  thexilt-yard  ^.aixd  wl>ich  y^s  tajtien  for  the  u£b  of  tk 
«  CtuntWRffnoand^  to  fee  the  tilters/'  [Councxl-rcg'.] 

(c)  Stow's  Hift,  of  London,  edit,  1754,  voi.i,  p.  304. 

'  •     "  '  '  field 
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field  bcTng  agreeable  to  their  paturer,  were 
moje  encouragQcl,  from  poticy,  dian  the  cffe-^^ 
minaie^paftimes'of  *'  a  dty-fehfi^'^  ^"'^ 
^   It  %2i%  ^with  the  revival  of  leafmng,  during 
the  njiddle  ages,  that  \  new  fpecies  of  chter-^ 
tammeht'wa^'  intrgduced,  which 'wks*addreffed 
rather  *t6  the  intelledl,'  than  to  the'eye.     A 
religipus.  collo^u)^/ w;hi6h  was*  aptly  rdlcd  a 
myjiery^  vfdiS  corrtrived,  withorrt'tnuch-' inven- 
tion, indfeediand*"^ without;  plari  /   coniiftingi 
often,*  of  \ the   allegorical    charaftcrs,    Faitfr^ 
Hope,,  Charity,  Sin,  and  Death.  [  Tht'^mjjh^ 
nes  were  originally  fejprefented   hi   religious 
houfes,' in" which  places  only  learning  was,  in 
thofe  days,  cultivated  •  and  whence  iT]?fli'udioii. 
of  every  kind  was  difperfed  among  a  riide 
people.      The  ancient  niyfterics  wete  intro- 
duced upon   the"  fanne*  principle,  which  has 
often  been  adduced  in  defence  of  the  modera 
drama,  that  they  inJtruSted,  by  f  leafing;  and 
f leafed,  by  injlruciing.   While  few  ccAiW  rfead; 
and  at  a*  time  when  few  were  allowed  ^tb  pe- 
rn fe  the  Scriptures,   religious   truths  of  the 
grcateft    importance   were, .  in    this   hiannef, 
pleafantly  conveyed  to  illiterate 'minds.    Thu4, 
too,  was  the  rudencfs  of  their  manners  gra- 
dually changed  into  the  fofter  modes  of  p6- 
Hflied  life  :    And,  at  length,  the  myjieries  ob- 

Z  3  tained 
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^cd  a  conqueft  over  tbc  tournament^  which 
W3|k  lefs  rel|£hed>  ts  ^nfioners  w^re  oipre  re- 
fined>  and  were  Ipft  lre^vpiij^ed>  as  the  miod 
"was  e^evatc4  t0  ^  jgrQ^^r  d«fire  of  gentle 
pcafic. 

:  But»  tjbc  mventioD  of prinl^gt  and  tbe  mtro* 
du^ion  of  IcarAii^t  inade  /^^  w^erks  qf  ruder 
timc8»  ]ej(s  nec^i&ryi  when  a  ne^  gge  was 
induced  by  more  knoM/jedge^  and  civility,  to 
pradUfc  new  cuftoms^  Henry  tne  viiitb  tried 
to  9hp\\(!tithe  myjieries  by  a£t  of  (^  parlk- 
meat ;  and  the  Puritans  with  a  wilder  fpirit, 
]but  more  effedual  fuccei^s^  exploded  d^^re- 
)igiou&  dramais,  ;i9  iinfu],  and  iacrilegions ; 
though  they  had  been  jiuthonfed  by  ponpi^  k 
the  rppopagation  of  the  gofpel;  and  encoaniged 
by  bifhopt^  for  the  polifli  of  manners* 

'As  the  people  advanced  from  rudcoefs  to 
/re^ncipewt,  the  .metrics  were  Succeeded  by 
tbf  mnlkjes.  Simplicity  now  gaye  way  a 
little  ^>  fxX.  Charaders  began  to  be  delineat- 
.edy  ^by  the  introdii<lion  of  hiilprical  (H^rfoD- 
9SiF^^  in  the  room  of  ajilegorix^  l^i^^^>  '^^ 
plot  to  be  attemptedt  by  the  unravelmcnt  of 
fomc  fable,  for  the  inculcation  of  fbmc  moral. 
The  reign  pf  Edward  the  4th  is  fuppofcd  to 

(«0  34-5  Hen.  6.  c)u  t# 
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be  the  epoch  of  moralitks.  The  reign  of 
Hctt/the  7th  was  the  period  of  the  ^^teft- 
.prevalence  of  thoie  moralities:  Bnt^  they 
were  not  often  adkd,  during  Elisabedi's  reign 
of  gradual  improvement. 
'  ^  The  moralities  gave  place,  in  their  tarn,  ta 
tbe'^i^e)  lXTi:KLiri>£  ;  ftMetbmg  flayed^  fkyi 
Johflibn,  at  the  intervals  of/e^rvity,  a  farce,  or 
drama,  of  the  bWeit  order.  It  ieems  certain* 
theti/  that  in  everf  period  of  our  annals,,  we 
had  players  of  ibme  fpecies,  for  the  .benefit  of 
inftrudion,  and  the  purpdib  of  amufeobenf « 
Henry  the  viith,  '*  the  qwene,  and  my  ladyc 
^'  the  Kyng's  moder/'  aowUbd  th<|n£5l?tt 
with  a  play  at  Candlemas  (/)«  Henry  the 
mrth  w»s,|krobiibly,  the  firft  of  cur  lingsi  wi)o 
formed  aa  eftabliflunent  of  player|»  fyt  the 
amttfement  of  his  many  fV^ems  $  bu^  he  ws|8 
the  firft,  who  iirtrodttqed  s  mafier  tftbe  revekp 

{€)  HemySthirfacedonhlslMniiUioldeftaUifliin^ 
flaf€rs  rf,  inttrludes^  ^  if*  3*  ^*  ^*  «^^>  yearljr.     T|its 
number,  and  &lary,  continued  ta  the  reign  of  James  ift. 
The  eightplajrets  could  only  prefent  A  diaout  cf  avery  fiili. 
|4e^  and  inqperfied,  form. 

(/}  'itirtriii*!  "ihilr,  vtil.  i,  pp  ifui,     Hen.  ytli,  who  A4  ff  ^^f 
was  not  apt  to-  py  t  his  hand  in  his  pocket,  gave,  as  dttrity  to 
the  flayers^  that  b^ged  by  the  way,  6  Ihs.  8ds.  There  werc^ 
ill  his  reigD,  not  only  playtrs^  m  Londany  but,  Frtnfiflqyru 
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Sot  prompting  mirtfay  and  at  the  fame  time 
pccfcrying;  order, 

I  ]5ut,'^/g^,  and  the  ufe^  are  the^neccffary 
concomitants  of  each  other.  Even  the  'ki- 
Ji^mafiop^' 3,\nccti^aTy  good,  brought  with  it 
religious  conteft,  its  co.ncomitant  evil.  The 
poets,  and  the  players,  who  were  to  live  by 
pleafing,  prefented  to  the  people  fuch  drams^ 
as  plcafed,  ratbei;  than  inftrudted  ;  offered  to 
•a  coarfe.  populace  what  was  profitable,  rather 
than  what  was  fit.        .      - 

.    ^'  Next,  Comedji  appeared,  wit^  great  applaufe^ 
^  ^«  Till  her  lidcntious  and  abufive  tongue,    ' 
• '  <c  •WeakenM  the  magiftrate's  coercive  power." 

'  -Such  a'  govetnnf^nty'ind^d,  as  Henry  the 
i  viiith  bequeathed  to  his  idfkht;  fODj  Beccflarily 

produced  every  kind  of  grievance.  One  of 
i'thfe-firfl:  complaints  of  Bdwarfl  Vlth's  reign, 
t  was  the  ^editioufnefs  of  the  '*  common  players 

"  of  interludes  and  playes,  as  well  within  the 
' "  iity  of  London,  as  elfe  wHefre/-  On  the 
^6th  of  A.uguft:  1547,  there  iflued  *^A  pro^ 
>  ^  j^amacioK  for  the  inbihitkn  \  of  players  (^)*' 

*     .  .    .         .  :     And. 

{g)    There  pVint  this  document^  which*  has  been  mto^d, 

and  mifreprcfented,  from  the  coUeftion  "  Of  fuche  procJa- 

*«  macions,  as  have  been  feitefiirthe  by  theKynge?sibjtt- 

«  tie/*  and  imprinted  by  Richard  Grafton,  in  1550:— 

-  **  Forafmuche,  ar^  greate  noDer  of  thofc,  that  be  com- 
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hxAiTthe  maker  yfz^^  ii>  that  reign,  fent  to  the 

Tower,  for  the  writirjg  of  plays;, the  oifFence* 

,  .    *  ^       i         \  •     :    ^  bfemg' 

^  mon  platers  ^of  enterlaJes  and  plaie»,  as  weB  Within  the 
^  citie  oi^- London,  as  els  where,  within  the  realoie,  do  for 
*^  the  mode,  part  plaie  fuche  interludes,  as  contain  matter^ 
**  tencyng  to  fedicion,  and  contempnyng  of'  fohdery 'good 
**  orders  &  lawes,  whereupon  are  grbwen,  and  daily  «M 
*«  like  togrowe,  and  enfue  rhuche  difqu'ret,' cfiuifioi  tumultei' 
/'  &  uprores  in  th^s  realme the  Kyhg^es- MajeAie^ byt^ id^ 
*<  vife  and  confen^  of  his  dereft  uncle,  Edward  duke  of  So^ 
*^  merfct,  gouernoiir  of  his  perfone,  and  prote£k)r  of  hm 
**  rcalmes  dominions  and  fubieftei,  and  the  reft  of  his  highi^ 
^<  nes  priuie  counfall,  firaightly  chargedi  and  commtninded^ 
*'  a]  and  euery  his  majefties  fubieSeSj-of  whatfeeVer^flafit, 
**  brdei:,  or  degree  thei  bee,  that  fro  the  ix  daie  oft^iis^pra* 
<*  fent  moncth'of  Auguft,  untill  the  feaftof  all  Safnfksnezte 
"  commyng,  tliei  ne  any  of  them,  openly  or  fecretly,  plaiem 
**  the  Engllfli  tongue,  any  kinde  of  interlude,  plaie,  diar 
**  iogue,  or  other  matter  fet  furthc  in  forme  of  plaie,.  in  any 
^<  place,,  publique  or  priuate,  within  this  realtn^  upo  paii^ 
*«  that  whofocver  fhall  plaie  in  EngllQie  aiiy  fuche  ptlay,  irt- 
*'  terlude,  dialogue,  6r  other  matter,  ffcall  fiiffre  imprifon* 
**  ment,&  further  puniflim^,  at  die  pleafufe  of  his  roajcftic* 
«  For  the  better  exjceution  whcre<>f,  his  ina}eftie,by  rive  Aid 
*^  aduife  and  confent,  flraightly  chargeth  and  comnuSidedi, 
^  all  and  finguler  maiorsy  iherifes,  bailifeSf  confi4>leS)  hed- 
-**•  borowcs,  tithyng  iile(iyj6ftice$  of  pea^y  and  al  other  his 
^  majefties  hed  officers  in  al  y*  partes  throughout  the  realise, 
^  to  geve  ord^r  and  fpcciall  heede,  th^^jct^  proclamacion 
*  be  in  all  behalfes,  wetl  and  trueljr  kept  and  obierued,^s 
*V  thei  and  every  of  them,  teSer  bis  bighnes  pleafure,  and 
<(  will  auoyde  his  indignacioja.'^ 

•     '  "  The 
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being  probably  aggravated  by  dUbhedience  to 
jfome  injun^tioh  (A).  The  jealoufy,  and  ftrift- 
nc^s>  of  that'  periocl^  would  only  pzrmit  the 
players  of  the  bigheft  noblemen  to  pky, 
wkhid  their  own  hou&s  {i^  The  c^urt  of 
*    '*  Edward 

.    The  ptpcptmsi66n  being  but  tempotary,  di  j  not  take 

iimni  but  only  clear  the  ftage,  for  a .  tjme^  lajs'Fuller  -,  re- 

Itrtn/B^lfqt^rlitdes  (as  Ibey  temi  them)  b^ing  afterward  per- 

Akled:  -^Ifny  in  the  firft  of  Queen  Elizabeth,  fcripturc- 

ftt^  wen  aded  even  in  the  church  it  (dij  which,  k  my 

«ftiilion>  theixi^re  pious^  the  more  profane,  illoopiDg  £uA  to 

tbytfy  and  abating  the  majeftie  of  God's  word.    Sach/0- 

Jfui9i$ -might  iif9rm^  not  tdiJU'^  though  indulged  the  igno- 

(nofte.of  that  age :   For>  though  children  may  be  flajd  into 

4r«riw^>  «//  OMift  be  wrought  into  i^iUgion^  by  ordiruuun  of 

aiirkie Jff/?/lflCf/MrJ^ and  die  nvtfxu  ough^  to  be  zsjerhus^v 

cfbt  iitd  'v^JkrH.    [Church  Hifl.  Cait«  xvi.  p.  39^.]    It ap- 

-feairsi  fays  Mr*  Malone,  ^  from  the  prochmation  [of  EdwarJ 

.-^  the  vith]  -Jbat  the  favourers  of  Popery  about  that  time  bad 

i¥  ieveUed  ievefal  dramatick  invedives  againfl  ArchbiAop 

•  ^  CraiiQmr>.a«d  the  doarines  of  the  Reformecs.'*    [Skftk. 
JU/o  3^/*»  ^-itftigi  parHiii  -pi  a5.J     Yet,  we.fee^  that  the  proclamation 

•  does  not  bear  him  out  in  his  liilertion^  whinh  wii^  prnbiHy 

fcftioaji  wiiliuaifttiTigihg 

{h)  In  Ae  c«iinct)*regifter»  appears  the  foUowiog  osda : 

'  mm^^  At<jreenwicb,  toth  June  issa^  It  was  thisdayorder- 

•*  ed,  That  the  Lord  Treafiircr  fliould  fend  for  the  p*t, 

^  which  is  in  the  Tower  for  maiing  flaySy  and  to  deliver 

<*  him.**  ♦  "  * 

(1)  A  letter  was  writttti  from  the  privy  council,  on  the 
21ft  June  1551,  to  the  Marquis*  of  Dorfet  ;.«*  Cgnifyiug 
.    '  .  «  liceflfc 
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Edward  had^  however^  a  few  joyou$  moments. 
Military  triumphs  were  exhibited  **  at  Shrove- 
*'  tide,  and  at  Twclftidc  {k)  r  At  the  fcfti- 
vals  of  Cnrifhiias,  and  Candlemas^  ji  Jar  J  of 
J  be  primes  was  appoint ed^  snd  places  were  z/£t^ 
cd :  and  ibr  the  greater  joyou/ance,  poets  of 
the  greateft  talents  were  fought^  to  promotb 
feftivi^.  George  Ferrers,  aperfon  of  fuperlor 
tank,  who  was  educated  at  Oxford,  and  entered 
at  Lincoln*s-inn  $  and  who  was  a  gehtlemaa 
belonging  to  the  Protedor  Soinerfet,  was  em- 
ployed, as  the  lord  of  the  pa{limes(/).  William 
Baldwyh,  who  was  a  graduate  of  Oxford,  and 
anpther  of  the  celebrated  authors  of  thcf  Jl^r- 
rour  for  Magtfirates^  was   appointed   to  Jet 

^  licenfe  to  be  granted,  for  to  have  his  pkiTeis^  play  only  ja 
^  hislordihip^s  prcfencc."    [Council- regr.] 

(i)  On  the  ilth  Janry.  1547,  a  warrant  was  tflucd  fcc 
jf-6o.  8  J.  10^.  to  Sir  Thomas  Darcy,  for  pikes,  lance^ 
and  other  neceflariecy  for  die  Triumph^  at  Shrove-tide;  and 
for  weapons  at  Twelf-tide.   fCounciWegr* J 

(/)  A  warrant  was  ifltied,  on  the  30th  November  1552^ 
to  pay  George  FtrrjSy  being  appdnted  to  be  Lord  of  the  Paf* 
times,  in  the  Kiiig's  Majefties  bouie,  this  Chriflmas  £.ioq^ 
towards  the  neceflary  charges.  [Council-reg'.]  Stow  fays, 
diat  he  fo  pleafimdy  behaved  himfelf,  the  King  had  great  de« 
Jight  in  his  paftlmes.  George  Ferrers,  who,  we  fee,  was 
called  Ferrysy  died  in  1579.  There  is  an  accurate  aqcoimt 
of  hx0  in  Wartoo's  Hift.  of  Poetry,  voL  iiL  p.  213/ 
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forib  a  plcf^  {m).  Edward  had.  a  regular 
eftablidiinent  of  phiyers  of  interludes  $  and  of 
\nym^njirelsy2in^  fmging  iricn/wJiQ  iungVni 
the  King'?.  pt;erence  (^).  But,  "the  Yeftivities 
€it  Edward'^  days  were  foon  clouded  pver  by 
ihp  reign  pf  blood,  which  fuccceded  his  prc- 
l^ature  dernife.    ...  '\\      \   \   \ 

I  The  gloom,  which  hung  over 'the  cou'rf  of 
Mary>  did  not  fpread  far  beyond  the  influence 
of  her,prefence.  In  London,  and  in  Cantcr- 
tHry*  in  EfTex,  an€  in  Yorkfliire,  plays  con- 
tinued to  he,  adted,  becaufe  they  were  agreea- 
ble to  the  country,  however  dilpl^afmg  to 
the  court,  which,  in  its  own  da'rknefs,  faw 
danger  from  \ilerriment,  and,  from  its  own 
.weUkqefs,  perceived  {tdition^  in  die  hilarity  of 

.^  (m)  A  letter  was  writtcq,  oi\  the  aStJi  Janry  1 55I,  to 
Sir  Thomas  Cawerden,  the  mafter  of  the  revels,  to  fumifli 
"William  Baldwin,  who  was  appointed  to  fet  forth  a  play, 
before  the  Kin^j  upon  Candlemas-day,  ait  night,  with  all 
neccflaries. 

*'  ('')  1"  '  547>  ^^  eftabllfhmcnt  confiftcd  of  Hugh  Woude- 
"hous,  marlhal,  of  John  Abbes,  Robert  Stouchy,  Hugh 
'Grene,  and  Robert  Norman,  mynftrcis,  whofc  wages 
amounted  to  each  fifty  marks  a  year.   [Council-regifter.j 

{0)  A  warrant  was  iflued  on  the  14  June  1 548,  to  psv 
:  Richard  Atkinfon,  iu  recontpence  of  forty  marks  yearly,  that 
he  had  of  .the  King's  Majeflie  for  finging  Ucfora  htoj. 
[Council- regiftcr.j 
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the  drama.  Special  orders  were,  accordingly, 
iflued .  to  prevent  the  adling  of  plays  in  par- 
ticular places  (/).  .When  tliefe  failed  of  ef- 
fedl,  a  general  orSSrwas  iffiied  from  the  ftar- 
chamber,  in  Eafter  term  i  ^57 '  acquiring  the 
juftiees  of  the  peaces  in  every  fhire,  to  fuffcr 
no  players,  whatfoever  the  matter  were,  to 
play,  \yithin  their  ieyeral  jurifdidions,  But^ 
thefe  injundlions,  as  they  were  difpleafihg  to 
the  people,  were  not  every  where  enforced ; 
arid  the  flrollirig  players  ipund  means  to  fav« 
themfclves  froni  the  penalties,  which  the  law 
inflifted  on  vagabonds  (y).    The  tnagiftrates 

{p)  The  privj-couucil  wrotie  to  Lord  Rich,  on  the  14th 
of  February  155  J  "  that  where  [as]  there  is  a  ftage  play 
*'  appointed  to  be  played  this  Shrovetide  at  Hatfield- Bra- 
*«  dock,  in  EITex,  his  Lordfhip  is  willed  to  ftay  the  fanie^ 
**  and  to  examine,  who  {hould'be  the  players,  what  the  ef- 
*<  feft  of  the  play  is,  withfuch  oAer  circumftances  a^  he 
<«  (hall  think  meet,  and  to  fignify  the  fame  hither."  Inquiry  • 
foon  found,  however,  that  neither  the  play,  nor  the  players, 
were  very  dangerous.  And,  on  the  i^tb  of  the  fame  month 
a  letter  of  thanks  was  written  by  the  piivy-council  "  to  the 
^  Lord  Rich  for  his  travel  in  ftaying  the  flage  play ;  and 
^  requiring  him  for  that  he  knoweth  the  players  to  be  boneft 
^<  houfeholders  and  quiet  perfons^  to  fet  them  again  at  lU 
^^  berty,  and  to  have  fpecial  care'to  fiop  thje'.]jfce  occafions 
«  of  affembling  the  people  hereafter.":        , 

{q)  See  the  letter  from  the  privy-counoil  to  the  prefidtnt 
of  the  north,  dated  the  30th  April  1556,  in'Strype's  Meflft. 

.      J  .^ .  . . : .  ivdj 
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fif  Ointerbury  were  remarkably  adive  ia  obey- 
tag  thoib  orders ;  in  committing  the  players, 
and  feizing  their  lewd  play-book  (r).    Bat, 

the 

vof.  ill  «ppx.  185;  and  Lodgc'sIHuff.  Toi.].  p.2i2«  In 
the  fubfequeAc  ytuty  the  orders,  which  were  lent  imo  d^ 
norths  wpre  ifliied  to  every  other  ihire«  A  letter  of  dianb 
;was  written  by  the  pr ivy-council  on  the  nth  of  July  1 5571 
tq  the  Lord  Rich^  touching  the  players ;  and  flgnifying  to 
his  Lordlhip  *^  that  order  was  given  in  the  ftar^chanto 
^  openly  to^the  jufltkes  of  the  peace  of  levery  fhire,  tfat9  hft 
1^  tenii>  th^  they  fhould  fufier  no  playexs>  whatibever  dK 
^  oiattq:  wa3»  to  play,  efpecially  this  fummer,  which  order 
^  his  Lordihip  is  willed  to  ob(erve«  and  to  cauie  them  that 
tt  jQiall  enterprise  the  contrary  to  be  puniflied.*' — A  fimilar 
^tter  was  writteny  on  thp  fame  day,  to  the  juflice$  of  the 
.peace  for  the  cpuqty  of  Eflex }  ^  fignifying,  that  as  tbe^ 
.*<  were  admonifhed  this  laft  term  in  the  ftar-chamber,  It  is 

*  thought  (Irange,  thaH  they  have  not  accordingly  acoom«> 
H  plilhed  the  &me,'*  [CouncU-regifter.] 

(r)  The  privy-council,  on  the  ayth  of  June  1557,  wrote 
a  letter  to  ^  John  Fuller,  the  Mayor  of  Canterbiiry)  of  thanb 
^  for  his  diligence,  in  the  apprehending  and  comnatUDg  of 
^  the  players  to  ward,  whom  he  is  willed  to  keep  f<v  ufltil 
'^  he  Ihall  receiv.e  further  orders  from  hence.  Anl  in  tbe 
^  mean  [tim^]  their  lewd  phy-book  is  committed  tp  the 
^  confideration  of  the  King's  and  Queen's  Majefl-y'^  learned 
*^  councily  who  are  willed  to  declare  what  the  (ame  ¥^edi 
'<^  unto  indie  fciw^  wheteupon  heihall  receive fiirtber  order 

*  from  hence,  tpydunf  the  find  players."  On  die  iith 
.of  Ali^«tff  ^iS7%  luiother. letter  was  fent  ^^  to  the  mayor  and 
>  Mftwm.^  Canterbury,  with  the  lewd  play-book,  fent 

^  hither  bj  thtm,  and  the  i^aminatioos  alfo  of  the  players 

«*  thcrcof| 
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the  mayor  of.L«ii4<Mi  ieems  not^  like  his 
brother  of  Canterbury,  to  have  merited,  oa 
that  occaiion,  the  thanks  pf  the  privy-council, 
for  his  zeal  againft  plays  (/)•    On  the  5th  of 

Septcnibcr 

«  thereof,  which  they  are  willed  to  confider,  and  to  follow 

*^  the  order  hereof  ilgnified  unto  tfaetn,  which  waS)  that  upon 

^  underftanding  what  the  law  was,  touchmg  tfafi  fiiid  kwd 

^  plajr,  thef  ihould  thereupon  proceed  againft  the  plajjess  ^ 

^  forthwith,  according  to  the  fame,  aiid  the  qualities  of  ; 

«  their  offcoces }  which  order,  they  are  willed  to  follow, 

*«  Without  delay,"  [Councfl-regifter  of  tbofe  dates.] 

{s)  A  letter  was  written  by  the  privy-council,  on  the  4th  \ 

Jans  1557,  to  die  Lord-mayor  of  London,  <*  That  where  [as]  .    ; 

•*  there  were  yeftcrday  certain  naughty  plays  pUyed  in  Loi^- 
«<  ddD  (as  the  Lords  here  are  informed)   H(  is  willed  botih  j 

«  to  .B>a|c€  fearch  for  tho  iaid  players ;  and  haying  found  * 

^  tbem,  to  fend  them  to  the  commif^oners  for  religion,  to  S^ 

•*  be  by  diem  further  ordered.    And  alfo  to  take  order,  that  '"^ 

c^  no  play  be  made  henceforth  within  the  city,  except  the  \ 

tf  fittne  be  firft  ften  and  allowed  and  the  players^  audiorifed."  '    ! 

—•On  the  5th  of  September  1557,  the  privy-council  wrote  t 

a  letter  to  the  Lord-^tnayor  of  London.-^''  To  give  order 
^  forthwith,^  that  fome  of  bi&  officers  do  forthwith  repair  to  i 

c^  the  Boan-htady  without  Aldgate,  where,  the  Lords  are  fn- 
««  formed  a  lewd  play,  called  a  Sack  full  rf  News^  fliall  1»e 
f«  played  this  day;  The  players  thereof,,  he  is  willed^  to  a|>- 
^  prehend,  and  to  commit  to  ward,  uiidl  be  filial  hear  fur* 
<<  riier  from  hence  j  and  to  tak^  their  play-book  from  thein,  i 

«^  and  to  fend  the  laine  hither/*    The  Lord-mayor  ap«  i 

pears,  to  have  pun£hially  obe]red«  And,  on  the  morrm^ihe 
privy-council  wrote  another  letter  to  the  fame  magiftrate  1  | 

««  willing  f 
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September  1557,  he  was  ordered  to  caufehis 
*  officers  forthwitli  to  repair  fty  the  Boars-beaii 
tinthoiit  Aldgatc,  and  to  apprehend  the  play- 
ers, who  were  then,  and  there,,  to  reprefent 
1  lewd  play,  called  A  Sack  full  of  A&mr  j 
which  was  thereupon  fo  compleatly  fupprcffed, 
as  to  prevent  its  fubfequent  publication. 
The  reprefentation  of  this  kwd  play  induceij 
the  privy-xouncil  to  direS  the  Lord  Mayor 
to  fufFer  no  plays  to  be  played,  within  LcMdon; 
h\xt Juc&  as  werejken  and  allowed  by  the  Ordinary » 
In  the  mean  time,  the  Queen  continued  tlie 
hcufehold  eftablifhment,  which  her  father  had 
'made,  for  ei^ht  players  of  interludes.  The 
^  „  great  poet  of  her  reign  was  John  Heywoo4. 

the  epigrammatift,  who  fled  from  the  face  oi 
V  *  Elizabeth,  at  the  revival  of  the  reformation, 

f  which  immediately  fucceeded  her  acCeflion. 

If  any  draipa  were  printed,  during  the  reign 
'of  Mary,  it  has  efcaped  the  eyes  of  the  moft 
"diligent  colledors. 

.  ^  willing  him  to  fet  at  liberty  the  players,  by  him  appre- 
r  «*  hen<Jed,  by  order  from  heocQ  yefterday,  aiid-  to  give  them 
.  ^  and  all  other  players  throughout  the.  city,  in  command- 
.  <^  ment  and  charge,  no^  to  play  any  play%  but  between  tk 
^  **  fea{i#  of  All-faints  and  Shrovetide,  and  then  only,  luck 
.  «*  as  are  fan  and  allnued  bf  the  Ordinary*^    ^Goundl- 

Fegift«r  of  tfaofe  ^es.]    : 
;  .  .  /     The 
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The  fun  o£  Bliaabeth'  toStr'  in:  NoTcmber 
1558,  and  went  not  dowst  \intil  Maftfa  1603^ 
tbis  reign,  as  it  thus  appears  to  have  been 
long  in  its  duration,  and  is  celebrated  for  the 
wifdom  of  its  riieardres,  enabled  learning,  by 
its  kindly  influences,  to  make  a  vaA  progrei^i' 
and  affiiled  the  ftx^i  by  its  &luniry  reguk* 
tion^,  to  form  a  ufeful  eftabli(hnikeht.  What 
Augufhis  iaid  of  Rome,  may  be  remarked  of 
Elizabethj  and  the  ftage,  that  (he  found  it 
irici^  and  left  it  marbk.  The  perfecations  of 
preceding  governments  had,  indeed,  left  her 
wiihout  a  theatre,  without  dramas,  and^withfi 
out  pikers*  (/)«  Theie  pofitk>ns  appear,  fixxn 
what  has  been  already  iaid  ;  and  are  con- 
firmed by  A  Breif  Eftimat^  which  I  dif- 
covered  in  the  paper -oiHfie  ;  and  whieh* 
being  very  intcreftjing  in.  its  matter,  and  cu- 

(/)  From  8  document*  ia  tke  ptper-office,  it  appears,  that 
Queen  Elizabeth  bad  fiich  afteftabliflunentfif  ;muficiai% 
and  players,  aa  ber  falh^r  had  made;*— 

MinslctANSs  as  Tnunpecers,  Luters,  Harpers^ 

Siiiger%  Rebtsdcs,  Vialk,  Sagbutts,  .    \  '- 

Bs^pipesi     Mynftids,    Domeflads, 

Flutes^     Players    on    lAftniments, 

Makers  of  Infttumencs ;    SsAarys  r 

yearly    --.----•    £^^  —  — 

Players  of  Interludes    -    -   -    -    -    -    21  ^13  4 

A  a  rioua 
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rioos  in  ite  manner,  k  fubjoioed  in  the  mar. 
gioal  note  bel^w  {u)^ 

r..'    •-  ':.!  .    .■  ::•*:::  .Such 

.  :  ■      '        '  ■  '      ■    •  ,f.'*       •    ■    ' 

(u)  <<.A  Brief  Eftimat  off  all  the  carges  a^inftCrift. 
**.ihas  and  Candellmsw'  ffor  ilj  Pfays  at  Wyndfor  w^Vthare 
%  neceflaries  and  provicions  ffbrtke  Carages  and  Recanges 
«f  of  the  fame  ftuff  and  all  ordinafie  xHtr^  and  aUbo 
^  for  the  conveyinge  of  the  ftuff  in  tq.the  deane  ayre  and 
¥  fave  kepinge  of  the  fame  in  Anno  Sexto  Elizabedi.  And 
•*  allfoo  in  the  ikrnf  yeare  the  ix**.  of  June  Repayringc  and 
^  new  Biakirtge  of  thre  Maflces  widi  thare  hde  furniture 
«  and  Div*  deyiiTes  iuid>  C^ftle  ffor  ladies  and  a  hajboure 
^  fibr.  Lords  and  thre  Harrolds  and  iiij  Trompetours  too 
«  bringe  in  thcDevife  with  the  Men  of  Armes  and  fhowcn 
«  at  the  Courtte  of  Richmond  before  the  Quern  Ma*. 
«  and  the  French  Embaffitouit  &^  Ani  div«[(fif^rs]Ejr- 
<f  rings  Repajrringe  aod  Traofiatii^e.  at  fiindecie  garmenc 
«  ffor  playes  att  Criftmas  and  Shroftid  in  Anno  Scptinw 
<^  E^izabetb  and  many  thinges  nliond  [commfffioncdj  anti 
^-  fumefhed  w^^.  ware  nott  fcne  and  oiach  ftaff  bought  A'. 

15^-^Cri(itnas  wages  or  dieats  of  the  Of-     * 
ficcrs  &  Tayllors  Faynters  Silkwcrocn 
inctrs  (mercers]  Ljoied  Drappers 

c  ppertie  makers  and  other  Jieceffaries 

&  provicioflfe  ocCujpied  and  bought 
ffo/  the  fao^  -^.-..^fsgiM 

I563«-Cande|iinas  A41owtnge  wages  or  dieats 

of  the  officers  and  Tayll*'«.  Silk- 

w^coea  niers  [mercers]  Skynars  and 

ppertie  oakers  and  p^  t^cefiaries 

...     -   andproi^icions.   -..-.-„-.-    -     lO  6  5 

j56^-^£yiTijige  [airing]  agd  Rqiayringe  in 
April]  ffoUowinge  wages  or  dieats  of 

tkc 
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Such  was  the  ihte  of  the  dkuMt  when 
Shaicfpeare  was  born.  We  fliall  perceift 
that,  before  he  came  out  upofi  the  Aage^ 
gilpat  improvements  had  been  qjade^  lA  the 

plays  I 

the  oftcers  andT^iors  {iiricionc  aod  T 
ncceffitries&othefordinarie  charges^   8    5    6 
1564— The  IX**.  of  June  Tiandattinge  new 
At  Richmo^     makinge  of  -thre  maflces  and  oliwr 
Mons  Goorl     Devifles  againft  the  French  £ai- 
baifitours    cominge   ^  lUchmond 
^'       ^         wages  or  dteats  of  the*  officers  and' 
*^   *  Tayllors  payntars  workiMC  uppoii 
the  CaiUe  and  other  devifl^  Sc  xnoers 
[mercers]  fFor  farfhet  and  other  ftuff 
and  Lynen  Drappars  Sot  canvas  to 
**  cov«{cover]  y*  withal  and  Silkwemen 

for  flrenge  and  taflalles  to  gamefii  the 
old  garments   to  make  diem  feme 
{isfli'agayne  and  other  ^vicious  &  : 
neceffiiries     -     -  -  -  ^—    -    -    -    87    9    6 
1 564— Erryinge  [airing]  Repa3fr(nge  in  Aguft 
foUowinge  wages  or  dteats  of  the 
(officers  &  Tayllo".  Silkwemen  for 
lirenge &  tafiells  and  other  neceflaries    1 1  28    4 
/  i564^-£rryinge  [airing]  in  September  follow- 
f  inge  wages  or  dieats  of  the  Officers   . 

and  Tayllo'**   &  other  pvicions  and   :' 
I  neceflaries       .•.•••«      868 

1564— *Criftmas    Anno    Septimo    Elizabeth 
wages  or  dieats  of  the  Officers 
and  Tayllo^.  payntars  workinge 
div*  X divers]  Cities    and  Towns  * 

Aa  2  Carvers 
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pkj^;  m  liip  9$l^6m ;   »|^  In  the  t«keatre; 

flfnAialiff.  r^pffeilibQtaaoi]^  if) to  the  910^  per- 

:       ...  *     When 

Cabnri  SiUuswrneii  fof  fref^  &  r 
t^cHs  mcers  [mercers)  fior  S«ribe«t  . 
and  odior  Stuff  aiid  Lme»  E^rap]^ 
forcMvas  to  cqv-  [iy3»Fer]  di  v*  [divers] 
towiiet  aod  howfies  and  iodier  De* 
vifisf  aadcCipwds  for  a  Mi^fke  wd  a 
Shove  md  a  plajrr  b}^the  CbUdcme 
of^fehr  Ghaple  ffer.Rtigge  bumbajft 
an:«ati»n&  Gx  Mk.Mi  odier  itvi- 
ciooB  tnd  oockBstnss  *    *     «    «    iC  ^7   7  ^ 
Erryinge  fairing  J  in  UtK»f:ry  ffor  cayr-  . 
teae  p^pos.bjr  the  gnw^r  ft^lc  of 
Weftmynfte^  and^  Ae  CWdtrfne  of  . 
Powlei  wages  or  dieats  of  the  OAcei^ 
and  TxyUof^^McroGci  and  joehcr  pro- 

vicion*     -    — .-   ^    p-^^-    •     8  68 

J  s64~The  -tS^of  1?«brijerie  ft^lm  dieats 

lots  p2jf ntto$ :  worlwige 
:  iiuppo»diT^[di»e£SJCiti«ai«KlTc^ns 
and*  tiae  Emperaast  Paliace  k  otiier 
Deviflcs  carvara  niQers  £of  iarfiiett 
and  other  ftiiff  &  Lynea  Drajppars 
for  C2 Avas  to  cov^  [covei;.]  the  Towns 
wilball  oad  other  pvidons  for  a  playe 
maid  by  Sir  Psrctval  Hartts  Sqncs 
w*wa  maflceof  huntws  and  dir*f  divers] 
devi^  and'AKodceor  hpigor  the  9 


y-^  .      .        ,     -J*  -  *  ^isiize.d  by  V -^  .,^      •■ 
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paftkhbs  bf  diofe  daysr/  we  %  thaV  Queen 
KUeabeth^was  chiefly  etitertftmeil  b^chikteni 
by  the  children  of  Paul's  ^  by  thft  chHdrea  of 


MuiTe^  to  finge  uppon-  w^^.  a  wyns    . 

of  farfnett  drawn  upp  and  doif^e  l|f*  '  ,.  -   [ 

.  fore  them  &<^,     -      -----  jf  57  ^®  *▼* 

1564 — Sbroftid  fFollowinge  wages  or  dieats  df 
^frt^^w  *^  Officers  andTayHors  paynteri  . 
of  Court  workingc  uppon  the  Townes .  4nd 
I>iana  PaUu  ChaiTetts  for  thfe  Goodeifes  and  diy«« 
devifles  as  the  Hevens  and  Clowds 
and  Foure  mafks  too  of  them'not.oc- 
tnipitd  not  fcne  w?*.  Aare  hofc  fiirRr- 
. ;  tare  w*^.  \tc  vciie  Ajrgnd  Ricbe^gff 
old  ftuff  butt  new  garniihed  w**, 
frenge  and  taiTells  t6  feme  new  and 
div",  (hpwes  madfe  by  the  GdntiUmen 
of  Greys  line  tniers  [mercers}  for 
fiurfiiett  aadrother  ftoff;  StScwemen  for 
frenge  and  tafieUes  Lynen  Drappers 
for  canvas  ppertie.  makers  ahd  other 
pficions  and  neceflaries  -  -  -  115  «-*  7 
Eyrringe  [airing]  Repayringe  in  A  prill 
ibUowinge  and  Tranflat'mge  of  div". 
garments  w*^.  tbare  provkions  and 
neceffarics  for  the  fame  *     •     -     -     jO    8    y  ' 

444   10   It 

It  is  to  be  remembered,  that  the  mar^nal  notes  are  in 
Ix>rd  Burleigh's  hand  ;  and  that  the  Roman  niuntrsQs  of  ^ 


^r^ 


original  document  are  converted  into  Jrabkkx  j^umcrals^       "  .  i 


for  convenience. .    .      .  / 
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Weftitainfter  ;  by  the  childreii  of  the  chapel ; 
and  by  Ac  children  of  Windfon  Tkc  truth 
is,  that  ottr  drama  firft  todc  its  ri&  in  the 
S:hoal8  j  which  were  fettled  in  the  mooaf- 
terics,  or  were  eftabliftied  in  the  Univerfi- 
ties  (v).  The  fock,  and  the  bufkio,  paffd, 
by  an  eaf)rtranfition.  front  the  fchooftoys  to 
the'finginjg;  boys.  As  early  as  the  year  1430, 
the  choriflers^  or  eleemoiinary  boys  of  Max- 
toke-priory,  near  Coventry,  adted  a  play  every 
year  {w).  Henry  the  viith  was  entertained^  iiv 
a  £milar  manner,  by  the  choriflers  of  Winchef- 
ter,  in  1487  (x).  Heciry  the  viiith,  Edward 
the  (^)  vith,  and  Mary,  were,  in  their  turns, 
dramatically  amufed  byfinging  boys.  As  early 
as  the  year  1378,  the  chorifters  of  St.  Paul's  ca- 
thedral, in  London,  petitioned  Richard  the  ni 
that  he  would  prohibit  ignorant  perfons  from 
a<aing  Ti>e  hijlory  of  the  Old  "Tejianunt,  vftk^ 
the  clergy  of  that  church  had  prepared, 
at  a  great  expence,  for  public  reprefentation, 
during  the  enfuing  Chriftinas.  From  afting 
myfierieif  thefe  cborifters  pafled,  by  a  gradual 
progrefs,  to  the  performance  of  more  regular 
dramas  {%).  They  became  fo  famous  for  the 
^periority  of  their  fcenic  fkill,  that  they  were 

(v)  Warton's  Hift.  of  Poetry,  vol.  ii.  p-  3M-9. 
[\v)  lb.  39p«  {x)  lb.  voL  i.  p«  ao6. 

•       (7)  lb.  viLii.  p.  391.  [%)  Id. 

fcnt 


o»  T»t  St A^i.J  ^r  /Ar  B  E  L I  B  V  £  R  S.  359  - 

{cnt  for,  whenever  great  entertain rhents  were 
given  in  the  counti7  $  in  brdei*  io  contribute, 
by  their  mimick  art,  diverlion  to  tbe  Briton 
reveller  {a). 

The  children  of  St.  Paul's  were  the  favour- : 
ite  adors,  at  the  acceiBon  of  Elizabeth;  And, 
in  cdnlequence  of  their  celebrity,  and  fuccefs^ 
they  at  length  found  imitators,  and  rivals,  in 
the  children  of  Weft  mincer,  in  the  children 
of  the  {if)  Chapel,  and  in  the  childreri.  of 
WindfoF ;  who  all  continued  to  entertain  Eli- 
zabeth, while  Yhe  Hvcd;  though  much  fel- 
'  domer''  towarda  the  •  conchifion  of  her  reigni^ 
as  the  efta^liibed  adors,  neceiTariiy,  gained  a 
fuptridrity  over  them  in  the  art,  and  its  ac- 
commodations (/^).    . 

T    ^  Whether 

(f )  Wairtoa's  Hift  of  Eoetry,  vol  ii.  p.  391. 

[b)  In  June  1552,  Richard  Bower,  fbe  nufter  of  die 
King's  chftden  of  the  chapel,  wa^  authorifed  to  take  up,  a« 
many  diildren,.  as  htf  might  think  fit,  to  ferve  there  from 
time  to  l3me,  [Strype's  Mem.  vol.  ii.  p.  539-]  Richard 
Bower,  who  had  been  mafter  of  the  children  of  thb  chapel, 
under  Henry  the  vKFth,  and  Edwai'd  the  vith,  was  continued 
in  that  office,  on  (he  30  Apr.  X5*59>  with  a  falary  of £.40.  a 
year*  [Riym.  Feed.  torn.  xv.  p.  5 1 7  ]  Commiffions  ifllied  in 
the  jfihy  9th,  and  39th  of  Elizabeth  ^  to  take-up  welt  fing-  ' 
"  ing  boys,  for  farniOiing  the  Queen's  chapeL"  [Lyfon's 
£nvtiTMis»  vol;  i.  p.  92.1 

{€}•  Ic^ere  fubjoin  a  chronological  lift  of  the  feveral  pay« 

A  a  4  sncntt 
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.  Whether  thoie  chorifters  were  always  ciii/* 
^^niay  admkof  fomexloubt.  Thewor^^^W 


ments  to  thoji  cmhnKEHy  as  the  reward  of  their  perform- 
ances, whkh  were  gleaned  from  die  courici!-regHters:-< 
X0tfa  Jwy  156^  —Paid  Sehaftiaa  Weftcott,  mas- 
ter of  the  children  of  Pauls  ^^6  13  4 
iSth  Jaiiy  156$  -^Paid  Sebaftian  Weftcott;»  maf- 
ter  of  the  children  of  Pauls, 
ibr  a  plaj  on  Chriftmas  laft  6  13  4 
ilth  Jairj  156^  -—Paid  Sebaftian  Weflcoct,  ma(^ 
ter  of  the  children  of  PaulS), 
''  I    .  for  two  pla^  on  Chriftmas 

laft         .        -        -        13   6  8 
iSth  FeSrjr  156J  —Paid  John  Taylor,  mafter  of  the 
:.   .  .  chikIrcnof'Weftminfter,for 

a  play  on  Shroretide  laft    •6134 
1 2th  Ja&ry  i^7|  —Paid  Richard  Ferraunt,  matter 
of  the  children  of  Windfoir^ 
for  a  play  on  St.  John's  x&y' 
.    .      laft  •        •         -        6  13  4 

Da        ,     —Paid  Sebaftian  Weftcott,  mat- 
ter of  tbo  children  of  Pauls, 
for  a  play  on  New  year's  day 
laft         -         -         -        6  134 
Do*  —Paid  John  Honnys,Gent  maf- 

ter  of  the  chjl^^yi  of  the 
chapel,  for  a  play  on  Twelfth 
'        _  day  laft        -        .       .       6  IJ  4 

29tfa  Febry  157}  —Paid  the  mafter  of  the  children 
of  Weftminfter,  for  a  play  on 
Shrove-tuefilaylaft         -«     6134 
lOth  Janxy  i  J7I  —Paid  Sebaftiaa  Weftcott,  (or  a 

play  at  Ckiiftmas  laft    •      6134 


"*  hadnotiQctlyaTei^rd^fiercaitiig^i^^ 

^3jl  has  lajtely  had^-n  >«^c  may  kafaHrpin  our  vidf 

Englijh . 

lOth  Ja&ry  157I  — ^Paid  Richard  Ferr^unt;  for  a      , 

play  at  ChriftmaS  laft-  -  jf.  6  13  4 
i9'tKDec\  1575  — ^aid"the  maftcr  of  the  chil- 
dren ofWindfor,  for  a  play 
on^St.  John's  day  laft     •     10  ■   ■     i 
7thr Jaiiy  1S7J  —Paid    Sebaftiaii     {Wcftcott]   _ 
.mafter  of  the  children-  of     ' 
,   '  •  •,    .Pauk,.fori  play  at  Twelfth 

day  laft         -    ,      -  10  —■    ■■ 

OOth  D*   157*      —Paid  the  children  of  the  cha- 
pel, for  a  play  in  Cfatlftilias 
holydays  laft        -        -        6  13  4 
D»  —Paid  the  children  of  Pauls  for 

•      /"    •         '  a  play  in  Chriftmas  holydays 

Jaft        -        -        -  .^        6  13.4 
And    "by    way    of    re\;wird  ^ 

£.*i  '10.  to  each  of  them     5  — — 
ao'thTcEry  i57?-^Paid*thc  mafter  of  the  chijdrcn 

of  Pauls    -         -        -      •  6  13  4 
And  by  way  of  reward  5  marks. 
i6fli  JaSry  l^^\  — Paid  the  childrep  of  Pauls       1 
— Paid  the  children  of  the  chapel  J 
Warrants  ifTuefljbut  nofums 
mentioned, 
lldi  March  157  J — Paid  Richard  Fcrraunt,  mafter 

of  the  children  of  Wind&r,  -  * 

for  a  play  on  Shrove  Monday 
hft     '    -       >        -  6  134 

And  byway  of  reward    -  •     3    6  S 
ajA  Jafiry  157-^%.— Paid  the  mafter 'and  children 

•     *  ofthe^chapcl      4        -        6  13  4 

'And 
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EngSJbiiiUiads ^  in  the  fame  manner^  as  the 
Word  tukji^  in  the  Scottifh  poets^  and  in  Shak- 

fpcare's 

Andby  way  of  reward  -      jC'3   ^^ 
25th  JaEry  J  Sj/o— Paid  the  mafter  and  children 

of  Pauls     -        -       -        10^^ 
30th  Jtfiry  158?.— Paid  the  mafter  of  the  children  of 
J"  Pauls,  for  a  play  on  Twelfth 

day         -        -        -        10—  — 
1 3th  Fcbry  1 580-1 — Paid  the  mafter  of  the  children 
of  die  chapel,  for  a  play  on 
Shrove  Sunday  laft     .    -    6  13  4 
And  by  way  of  reward      -       .368 
ift  April   1582— Paid  the  mafter  of  the  children 
of  the  chapel,  for  two  plays 
on  the  laft  of  December  and  , 
Shrove-tuefday         -        aio  narks. 
And  by  way  of  reward   -     aonoUtt. 
24th  April  1582  -—Paid  the  children  of  Pauls,  for  a 
play  on  St»  Stephen*s  day 

laft       -         •         -        ^10 

9th  April  1588  —Paid  Thomas  Giles,  mafter  of 
the  children  of  Pauls,  for  a 
play  on  Shrove  Sunday  -  10— «« 
23d  March  isS^PaidThomasGiles,  mafter  of  the 
children  of  Pauls,  for  fundry 
plays  in  the  Chriftmas  holy-^ 
days  -  -  •  30  —  •* 
I oth March  158/1^  —Paid  the  mafter  of  the  children .. 

of  Pauls  for  three  plays  <xu^ 
Sunday  after  Chriftm|iidt^ 
^  NewyearsdayjOT^Velfth 

day      .  -        •       -     .  20  —  — 
V  .  And  by  way  of  reward     •    lo  —  — 

34th 
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^flr^'s  draniidsy  d^fldtes  ^jfouth,  zs  well  as  a^ 
child ;  and  ae'the  word  child  (igRifieid  zyoufhi' 
and  a  youth  ef  a  higher  rank;  fo  child  and 
inighe,  and  iatrn  and  knight f  came  to  be  fy- 
nonimous ;  as  we  may  perceitre  in  the  Reiiques 
of  Ancient  Poetry:  Hence,  the  children  of  the 
chapel,  and  the  youths  of  the  chapel,  were, 
really,  the  fame,  though,  nominally,  different. 
From  thofe  feminaries,  fome  of  the  ableifl' 
a<Sors  were  tranifplanted  into  the  regular  com-^ 
panies{^).  Contributing  fo  iniich  to  fedir 
♦ity,  by  their"  afting,  they,  in  fome  meafure, 
communicated  their  denomination  of  childreii 
to  the  profcffed  ,a€tors,  by  the  name  of  the 
ih^en  of  the  revels.     By  the  celebrity  of 

^4th  June  1601  -^Pard  Edwaiti  Picn,  mafler  of 
the  children  of  Pauls,  far  a 
ptay  oa  Newycars  day  laft  ao  ouifci.. 
And  by  way  of  reward  *  «     5  marksr 

{i)  The  theatrical  children  were  fometinies  kidnafpedy  by 
rival  mafters,  no  doubt.  One  of  the  boys  of  Sebaftian  Weft- 
cott  was,  in  this  manner,  carried  away  from  him  :  And,  oa 
the  3d  of  December,  1 575,  the  privy  council  wrote  **A  letter 
«  to  the  Matter  of  the  Rolls,  and  Mr.  Dofior  WiUbni  that 
^  whereas  one  of  Sebailion's  boys>  being  one  of  his  principalL 
^  pkytrs,  is  lately  ftolen,  and  conveyed,  from  htm;  they  be 
^  required  to  examine  fuch  peribns  as  Sebaftian  holdeth  fuf- 
^  pefted,  and  to  proceed  with  fuch  as  be  fbnnd  faulty  ac*' 
^  cording  to  law  and.  the  order  of  this  realm." 

their 
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l^ek  perfonna)i€esb  they  c|?en  e^veftpmed  the 
^fta]:>li{hed  comedians  vfiih.rifHd''^katmg  effft^y 
,  %$  W^  niay  k^a  from  Shakipeare.  During 
Elizabeth's  reign,  there  hacl  feeen  four  com- 
panies of  childten,  who,  under  diftinft  mafters, 
gave  life  to  the  revelry  of.  that  extended  pe- 
riod. They  continued,  after  the  accefiiofi  of 
King  Jam^s,  to  exhilarate  \S\%  faint  JlunAers  of 
his  peaceful  ceiga.  And,  they  .were  deemed 
£>  impoftaitf^  ..that  there  fometioies  were 
granted  royal  patents  tp  partii:uilar  perfqns; 
empowering  thefp,  "  to  bring  up  oompanie* 
•*  of  children,  and  youths,  in  the  quaH^  of 
^'  playing  interludes,  and  fbge  plays  (e)»'*^ . 

Thus. 

{e)  The  company,  coitfifting  of  Robert  Lee,  Richard 
Perkins,  Elfe  Woorth,  Thomas  Baffe,  John  Blany,  John 
Cupmber,  and  Wiiliam  Robins,  who  aded  at  The  Red  ML, 
and  had  been  the.fcrvants  of  Queen  Anne,  feem  to  have  ap- 
propriated to  themfelves  the  name  of  The  Company  sf  the  Re* 
vel/s.  They  obtained,  in  July  1622,  a  patent,  under  the 
privy  fcal ;  autliorizing  them  '•  to  bring  up  children  in  the 
**  qualitie  jtnd  excrcife,  of  playing  comedies  and  ftage  plays, 
•*  to  be  called  by  the  name  of  The  Children  0/  the  Revek, 

i$/^  r/     V^^^^^^^'^^'"  '^"^^    '79Ii  ^^^  "■   P'  '7^  3     Similar  patenc 
'  had  been  conferred  in  former  years.     Such  a  patent  was 

granted  under  the  great  feal,  on  the  17  th  of  July  i6l5|to 
JohnD^iel,  gentleman,  one  of  the  prince's  fervants.  This 
authority  was  qfpugnedznd  reftjiedy  it  feems;  and  thereupon 
wasiflued,  in  April'iSiS  the  folloyfing Letter ^j^ancit 

which 
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Tiws  haw  I  tried  to  £bed  a  Jfew  xaj»  of 
briglittr  -light  on  this  curious  £uhJG£t,  which 

iwd 

which  was  tranicribed  from  a  copy  1  a  the  paper-office;  and 
cafts  fome  new  lights  t>ii  the  hiftory  of  the  ftage :—  '  ^ 
.  ^  After  tar  hearty  comnendjdoiil:  Whereas  it  |deaM 
«<]ti&M^y«fty  by  kis.ktters  patents,  undtr  the  great  ieal^of 
<<  ^.nghuid^  bearing  date  the  17th  day  of  Julj)  in  the  zjth 
"  year  of  his  Highne(s*s  reign  [i6isjj'  to  grant  unto  Joha 
^  Daniel}  gent:  (the  prince  fafs  lenrant)  authority  to  bring 
^  tap>acompanrtf  chikbniandyoal!hsiatheqoalityc)|{^ 
«  iag.  interludes  and  ^age  {days.  And  wee  are  infooned 
f  that  notwithftanding  his  Majefty's  pleafure  therein  thaC 
<<  there  are  fotne  who  oppugne  and  refift  the  fald  authority  in 
^  contempt  of  hisMsyefty's  letters  patents.  In  confideration 
^'  whereof  and  for  Ae  ftnrther  cffeAing  and  performance  of 
«*  his  Msjefty's  plesrfhre  therein;  wee  have  thought  good  to 
«-  grant  unto  the  h\i  Jchn  Daniel  thefe  our  Letters  of  Af- 
•^  fiftance,  thereby  requiring  you,  and  in  his  Majefty's  nanie 
«<  ftraighdy  charging  and  commanding  you  and  every  of 
**  you,'  not  only  quiedy  to  permit  and  fuffer  Martm  SlaCier, 
"  John  Edmonds^  and  Nathaniel  Clay  (her  Majefties  fer* 
*«  vantr)  with  their  aiTociates,  the  bearers  hereof,  to  play  a» 
•<  aforefaid  (as  her  Majeftf  s  Jgrvanti  of  her  royal  chamber  at 
K<  Briftol)  in  all  playhoufes,  town  halls,  fchool-houfes,  and 
<<  o'her  places,  convenient  for  that  purpofe,  in  all  cities, 
^^  univerfitits,  towns,  and  boroughs,  within  his  Majefty^s 
<<  realms  and  dominions,  freely,  and  peaceably,  without  any 
^  of  your  letts,  troubles,  or  moleftations :  But  as  occafion 
«  (hall  be  offered  (they  or  any  of  them  having  to  fhow  his 
*<  letters  patents  and  a  letter  of  affiftance  from  the  laid  John 
<<  Daniel)  to  be  Kkewife  aiding  and  affifting  unto  them,  they 
<<  behaving  themfelves  civilly  and  orderly,  like  good  and  j 

^  honeft  fubje^ls,  and  doing  nothing  therein  contrary  to  the  ^ 

^  tenor  i 
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liad  been  thrown  too  much  ihtb  Siade,  hj  the 
pencils  of  our  iccnic  pamtcrs;  Yet,  hafe  I 
petiiaps  raifedy  rather  than  gratified  curioiity. 
And  thofe,  who  find  a  pleafure^  in  leviewing 
the  amufements  of  foroicr  times,  may  wiih 
for  tnote  gratification,  from  additiooai  notices. 
It  was  with  defign  to  gratify  thf s  reafonablc 
dcfire,  that  I  compiled  a  CHROKOLCGtCAi 
xiST  of  fuch  ptays,  as  were  a<5ted  by  thofe 
cpmpanies.of  theatrical  children^  vihvzh  is  fub* 
joined  in  the  note  (y^.  The  chronology  was  ad- 

;  ;;    -  '.  ;•       juftcd 

^  tenor  of  his  Majefty's  fiud  letters  patents,  nqf  ilixpx%  to 
^  play  in  any  one  place  above  fourteen  days  together,  and 
■^  th^  timfss  of  divine  fervicc  on  thefabbath  days. only  ei^ 
5*  cepted^  Whereof  fail  you  not  at  your  perils :-  Given  at 
^.  the  court  at  Whitehall  this  [  April  1618.]"' 

To  all   mayors,  iheriiFs,  bailiff?,  conftables,  and^ 
..  other  his  Majeily's  officers  and  liege  rubje<£U  to> 
.  whomitmaybelongyor  in  any  wife  appertain,      3 

(/)  A  chronologUal lift  of  the  various  plays,  which  were 
prefented  by  tin  theatrical  children  ;— 
157 1— -Edward's  Damon  and  Ptthias  \  a  comedy,  before  the 

Quecn>  by  the  children  of  her  chapel. 
158A — Peel's  Array nment  $/  Paris'^  before  the  Queen,  by 

the  children  of  the  chapel. 
JJ584 — ^Lyly's  AUxandtr  Campajpe  and  Di9genis\  before  the 

Queen,  on  Twelfth  day  at  night,  by  her  Majefty's 

chilHren,  and  the  children  of  Paul's. 
.1591— Lyly'^  Endimiony  and  the  Man  i>  the  Mfon',  before 
■  'the 
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juited  -fixHn  the  &veRil  icUtes  of  the  Ibcceffite 
publications  i  whence  may  be'  coilje<3xired^ 

rather 

'    die  Queen,  at  Gnenwicfa,  on  OatuDemas  da^  at 

night,  by  die  children  of  Paul's*. 
l59i«-^Lyly'8  S^ph^  mni  Pba$  [Pbaon]  i  before  ti|e  Q^eeOf     • 

on  Shrove  Tuefilay,  by  her  Ms^efly**  children^  and 

the  boys  of, Paul's*. 
t592— Lyly's  GaUatbea-,  before  the  Qjieeoy  at  Qreenwich^ 

on  Newyear's  day  at  night,  by  the  cfaHdren  of 

Paul!s. 
1 594— Lyly's  Afyi^r  BmUe^  fundry  times,  by  the  chitdieo 

of  Paul's. 
1594<«-Nafli's  DiA  ^uun  rfCartbagii  by  die  children  of 

her  Majefty's  chape]. 
x6oo-*Ly]y^s  Tlr  Maids  MfUumrpbf/lsy  by  die  cliildren  of 

"     Faul's.  ; 

l£oo«— Ben  Jdinfon's  Ofntbia*s  Riveb^  or  The  Fountain  of  { 

Sdf  Love,  by  the  children  of  tbe  Queen's  chapeL 
I  t^p^TbiWifilmrfDr.  Dodjp^lh  by  diechildreftofPowle% 
1 60 1-- Lyly's  L$v^s  Metanurpbofis ;  firft  played  by  the  chdi*  i 

dren  of  Paul's ;  now  bythe  children  of  the  chapd.  ; 

i6ox-«-Ben  Johnfon's  Pottafteri   by  die  children  of  the 

Queen's  chapel. 
\f)Oi^-»Jack  Drunfs  EnSertaimmntj  or  Pafyuil  and  Katbi^ 

rinij  by  the  children  of  Powle's.  '^ 

j6o2— Dekkcr's  Satiromaftix  j  or  The  Untrujing  oftbt  Hu*  ' 

mourous  Poit-,  pubUckly  aded  by  the  Lord  .Cham- 
berlain's fervants }  and  privately,  by  the  chil(^en 

of  Paul's.  ' 

1602^  MBT&on^s  Jntonic  and  Afellsdai  bythe  children  of  ; 

Paul's. 
l6oa-— Marfton's  Jnicnio*s  Revenge^  by  the«  children  of 

Paul's. 

1605— 
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artBb^.4Ukanifi»rtakeil»;  whdi  duch  .]^j  was 
9fibe<L    4%aud  dthor  noydtifis^  i|  is  curioaa 

■...         .:  -  to 

ibc^Qia^^iM^  B»^^  «t  'Bladefrieifs,  b;  the 

children-  of  her  Majelty's  Re^b. 

;     •  -^HMiwof  the'Rcvcte. 

j6o6— Chapman's  Monjieur  D*Olhfj  bjr  the  children  of 

i       •  ;     HJtWryetafc     -        ':      r- 

rBdR— iHGrftbn's.  P^rififajler^  .eir  ^*^  ^awne^  at  Black- 
fryers,  by  the  children  of  the  Revels. 

tf6o6--*Day''i  'IJttfGuhy^  thckfr^rs,  by  th^  diikireii 
of  the  Revels. 

lH5b6-iiS^  ^'&f  Go^ecappe  Kntght:,  b^  the  cbadrenof  the 
chapel. 

^irtSoj-*— ?T5/'Avicfttfif,  or  '91^?  WidtrwifWatling  Stmt'y  hj 
the  children  of  Paul's. 

1607— Delcker^s  Wejiwatd  jPioe\  6y  the  children  of  Paul's. 

j^oy— ^DAfccr's  Northward  tioe-y  b^^  the  children  of  Paul  s. 

•1607 — Mhfilleton*s  Phcen}x\  by  the  children  of  Paul's. 

Tp6o7 — Midffleton's  Mchaetmm  Term  5  by  the  cWHrco  of 

•  .     '      PiiuFs.  /  .    '       • 

1607— \Bcatrnit)nt  -arid  Fletcher's  JVeman  Hater  \  by  it 

children  of  Paul's. 
1607—  Cttpid's  Whirligig ;  by  the  children  of  the  Kewb. 
160&— Middleton*s  F^T^r/y  of  Love;  by  Ae  children  rf  his 

Majefl/s  Revcb. 
Tr6o8— Middleton -s  Af/rrf  fFhrid  Jwjf  Afajfers ;  by  4e  chil- 

•  *  'drcn  of  Paul's. 

1608— Day's  Humour  out  of  Breathy  by  the  children  of 

the  King's  Revels.** 
J  608— Day's  Law  Trich^  or  Who  would  ha^  Ihuii^'i 
• '  '    by^  title  children  of  the  Revels-. 

•         '     1608- 
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to  remark,  iliat  none  of  the  many  fhys,  which 

were  prefented  by  the  childrea  of  P^ul'st  and 

the  children  of  the  Chapel,  before  the  year 

1 57 1,  have  been  preferved,  at  lead  been  pub« 

liOied ;  and  none  of  the  plays  are  iaid  to  have 

.been  adled  by  the  children  oj  the  revels f  fabfe^ 

quent  to  the  year  163  ;^.     An  attention  to  thi^ 

date  would  ciarry  the  inquirer  into  the  gloom 

ofpuritanifm :  And,  froai  authority,  he  would 

be  tt)Id : 

^  Yoa  cannot  rrud  into  dukedom  there," 

i6o8-<-Macbin's  Dumbg  Knight  \    by  the  children  of  the 

Revels. 
1609— Armin's  iSJUry  rf  tbg  Tw0  Maids  rf  Alon^lafU 

[MortLike]  ^  by  tb^  children  of  the  King's  Revels* 
i^io— Mafon's  Turk\  by  the  children  of  the  Revels, 
i6io-^Sharphain'$  Fliirt\  at  Blackfryers,  by  die  cbildrea 

of  the  Revels. 
i6ii«^Barry's\Kii;n^Zr7,  or  Merrie  Tricks i  by  tfaechiU 

dren  of  the  King's  Revels. 
l6ia-<*-Field's  Wnmtn  is  a  fVeatbircgck \  before  the  King, 

at  Whitehall,  and  at  Whitefryers,  by  the  children 

of  her  Majefty's  Revels. 
i6i5--iiBeaumont*$  Curd's  IUoing$\  by  the  children  of 

the  ftevels.. 
i6ao— May's  Heire^  by  the  tmpany  of  the  Rev^els. 
x62a«*Markham's  and  SampTon's  Tm  Tragedy  ef  H$r§d 

and  Antipe^er\  aAed  at  the  Red  fiiiU,  by  the 

cemfanj  of  the  Revels. 
|633«— Rowley's  Match  at  Midnight  \  by  the  chiUfQ  of 

the  Revels, 

B  b  Thuf 
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•  Thus  macb,  then,  for  the  children  of  St. 
PiuKs,  c«f  Weftn^inftcr,  of  Windfor,  of  the 
Chapel,  and  of  the  Children  ^ftbe  Revels.  As 
early  as  the  reign  of  Henry  the  Vllth,  French 
players  appeared  in  London,  though  not  as  an 
eftablifhed  company ;  for  wc  fee  nothing  of 
them,  in  the  fubfequent  reigns.  The  Italian 
language  became  as  much  the  objedl  of  cul- 
tivatibn,  during  Elizabeth's  reign,  as  the 
French  had  ever  been,  or  is  at  prelent.  And, 
Italians  (howed  their  tricks,  daily,  in  our 
Itreets,  and  exhibited  their  dramas,  often,  in 
our  halls  {g)  :  In  January  i  ^j^  Droufiano, 
an  Italian  cofimedianie,  and  bis  congipany,  wer^ 
authorifed  by  the  privy  council,  to  play  within 
the  jurifdldtion  of  the  city  of  London.  It 
^oes  not,  however,  appear,   that  thierc  was 

(i)  A  letter  was  written,  on  the  j:4th  of  July  1573,  bydic 
privy  council  to'th^  Lord  Mayor  of  London,  "  to  permit 
V^  certain  Italian  players^  to  make  (how  of  an  iniftrumentof 
«*  grange  motions  within  the  city/*  This  order  was  repeat- 
^  on  the  19th  of  ^  fame  month ;  the  privy  cooncii 
•*  mervelling  that  he  did  it  not  at  their  firft  requcft."— 
The  in/irument  of  grange  motions  w^  probably  a  theatrical 
duhmafon.'^On  the  J3th  of  January  157},  the  privy  coun- 
cil, wipote  to  the  Lofd  Mayor,  <<to  givq  order>  that  one 
**  Droufiano,  an  Italian,  a  commakanUy  and  his  .cocnpanf> 
^  may  {day  within  the  city  and  liberties  of  the  fiuoie^  between 
^  that  day,  and  the  firft  week  in  Lent.'f 

:    '  then 


Uigitized  by 


Google 


OF  THft  Stacb.}   /hrtJk  BZLIEVEKS.  $ft 

then  any  fettled  company  of  foreign  playera; 
though  Lord  Strangc's  tumblers  may  have  had 
ftrangers  among  them* 

As  ibon  as  the  a(3:ing  of  plays  became  a 
>  profeiiion,  jealoofy  of  abufe  made  it  an  objeft 
of  regulation.  Accordingly,  in  1 574,  the  pu- 
ritanic zeal,  or  the  prudential  cavtaon  of  the 
Lord  Mayor,  Hawes,  procured  various  by-- 
laws of  the  common-council,  to  regulate  the 
reprefcntation  of  plays,  within  the  city  of 
London  (i6).  Yet,  this  zeal  was  not  wholly 
approved  of  at  Whitehall,  And  the  privy 
council  wrote  the  Lord  MAjoVf  on  the  2Z&  of 
March,  1^7 it  "to  advertize  ;hcir  Lordihips 
*'  what  caufes  he  hath  to  reftrain  playes ;  to 
"  the  intent,  their  Lordihips  may  the  bet- 
"  tcr  anfwer  fuch  as  dcfire  liberty  for  the  ] 

^  fame  (I)."  i 

The  year  1574  is  probably  the  epoch  of 
the  firft  cftablifhment  of  a  regular  company ''  » 

of  players.  It  was  on  the  loth  of  May  1574, 
that  the  influence  of  the  Earl  of  Leicefter  ob- 
tained for  his  fervants,  James  Burbadgc,  John 
Parkyn,  John  Lanham,  William  Johnfon,  anji 
Robert  Wilfon,  a  Ikenfe,  under  the  privy  ftal, 

:\  {h)  Stiype's  Stow,  voL  i.  p.  299-300. 

(/}  Thecouiicil-rcgift.oftihatibte. 
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to  exercife  the  faculty  of  pla3ring,  tfirottgfa- 
out  the  reahn  of  England  (i)/*  Ldccftcr 
was  not  a  man,  who  would  allow  the  Queen's 
'grant  to  be  impugned,  or  his  own  fervants  to 
be  oppofed.  And,  his  influence  procured, 
probably,  directions  from  the  privy  council  to 
die  Lord  Mayor,  on  the  aad  of  July  1574 
^  to  admit  the  comedy  players  within  the 
**  city  of  London ;  and  to  be  otherwiie  fa- 
"  vourably  ufcd(/)/' 

fiat,  the  zeal  of  the  Lord.  Mayor  neither 
darkened  the  gaiety  of  the  city,  nor  obftmded 
the  operations  of  the  players,  fo  much  as^  dftl 
the  plague*,  which,  in  that  age,  frequeddy 
afflided  the  nation,  with  its  deftru(^iye  ravagea« 
During  fcveral  years  of  Elizabeth's  reign,  the 

^^^  ^^<^^^  fi)  A  copy  of  the  patent  i<  \k\  SteevemS  ShArrtilrii^ 

^^^^,.«.A>v   -^      p^  156,  who  found  it  among  the  uopdbliflied  papers  of  Rj- 

^^^^*V  ^     mcr  in  the  Brttifh  Mufeum.    The  next  Itcenle,  for  afiti^ 

.    ^yy ^  ct/€^j   generally,  was  granted  by  an  open  warranty  on  the  igth  of 

^^^^^^'^  April  1 593,  **  to  the  plaiers,  fervants  to  the  Earl  of  Siiflex ; 

itf  1^^  *<  authoriung  them  to  exercife  their  quality  of  playing  co- 

*^  medies  and  tragedi^  in  any  county,  city,  town  or  cor- 

^  poratton,  not  being  within  feven  miles  of  London,  wiieie 

^  the  infeAion  is  not»  and  in  places  convenient,  and  tiaiea 

^  fit."  [CouncB-reg'  of  that  date.]    . 

(/)  On  the  feme  day,  a  pafsport  was  granted  <<to  the 
^  players  to  go  to  London  [from  the  court]  and  to  be  wcU 
•«  ufcd on  tiicirvoyagc'*  [journey,]  »^      e 

privy 
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privy  council  often  gave  diredions  tar  fcftrain- 
ing  players,  withrn  the  city,  and  its  vicinages 
on  account  of  the  frequent  peftiknce,  which 
was  fuppofed  to  be  widely  propagated,  by  the 
numerous  concourfe  of  people,  at  ilieatrical 
ttprefentationsi;  It  is  to  this  caufe,  diat  we 
ought  to  attribute  the  many  orders,  which 
were  iifued  under  the  prudent  goveji^ment  oi 
Elisabeth,  with  regard  to  players ;  and  which 
are  contradidory  in  appeaxanee,  more  thaa 
in  reality :  When  the  city  was  fickly,  thd 
playhoufes  wc^e  (hut;  when  the  city  Was 
healthy,  they  were  opened  %  though  dramatic 
entertainments  were  not  always  allowed  idi 
the  dag-days. 

Among  thoie  expedient  orders,  the  privy 
council  required  the  Lord  Mayor,  on  the  24th 
of  December  1578,  ^*  to  /ufFer  the  children 
"  of  her  Majefty's  chapel,  the  fervants  of  the 
''  Loril  Chambcxhin,  of  the  Earl  of  Warwick, 
••  of  the  Earl  of  Leicefter,  of  the  Earl  of 
**  Eflfex,  and  the  children  of  Paul's,  and  no 
**  companies  elfe,  to  exerciie  plays  within 
•*  the  city;  whom  their  Lordfhips  have 
"  only  allowed  thereunto,  by  reafon  that 
tie  companies  aforenamed  are  appointed 
to  play  this  Chriftmas  before  her  Majefty/* 

Bb3  Yet, 
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¥et|  It  k  (m)  fa^d,  f hit  there  were  then,  with- 
iit'  the  chf  iigbt  ordinary  places^  for  pUying 
ptibliek]^^  ttf  tlM:gwat  impovci-iihaienc  of  the 

''  Kb  idoil«r  «inir  ^  ifoDf^d  prcteded  by  the 
Wife  miiiift^i  of  EH^bcf  h^  whd  diftingQiihcd^ 
fiicely,  bclwecn  th*  Ufcf^  ahd  the  dbufci  of  every 
inftitutioil,  than  plays,  and  pfoyert,  were  per* 
lecuted  by  the  Puritans,  whofe  cnn^ity  may 
be  traced  Up*  to  tbt  publicatioA  of /i6^  Lanvi^  of 
Oekev^f  whidi  prohibited  Aage  plays«  tf&  iin^ 
foV  (/*).  In  1 5^4'i  -rf  f&rm  of  ChriJUak  P&ficy 
miM  dtmon  met'iftke  French^  ahd  dedicated  to 
Lofd  Burfeigh.  byGeoffiyF*htdfl((>).  Gofibm 
printed  his  School  of  Abufe,  in  1578,  which 
Wfiis  dcJdkaied  t«^  Sir  Philip  Sydney,  by  whom 

.      .        (ift)  .$t^kwbod'«  SerlnoBs  157.8,  quoted  h  Mrii  thafc 
Z?^/'*         vol,  i.  pnit.ii.  prgg,  ' 

,  (0)  A  Mnflatkm  of  the  Ootieva  Jaw&iftat  |^ubli<bed  d( 
Londan^  in  i56pt :  <<  Playcs  and  gkmea  alie  forbidden,"  iay9 
the  code. 

{9)  Of  this  bock,  the  whole  of  chapter  the  7th  was  written 
to  prove  «  that  ODynftrels  arc  unworthy  of  the  fellowfhip  of 
•*  townfmen;  that  puppet  players  are^  equally  unworthy; 
•*  that  jilayers  Were  caft  out  of  the  church;  that  all  diflblutc 
^  {)layee  6ught  to  be  forbidden  :*'  Yet,  he  admits,  ^^  comical 
^  and  tragical  fhovfts  of  fchoUers,  in  moral  do£bines,  to  re- 
**  proove  vice,  and  extol  virtue,  to  be  very  profitable." 
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it  was  difdainlally  mjcded«  .  Br  iS79f  John 
Norchbrooke  piibli(bed  A  Treadfe^  wherein 
Jicingj  dauncmgf  vasne  pltnei^  or  nfterludn^ 
with  other  idie  pajiimes  were  reprowed  {p). 
Stubbes  exhibited  his  Anatomie  of  Abt^es^  in 
1583;  fhowing  ^t  nokktdmfs  oi  Jiuge  pla^s^ 
and  enterludes.  The  churches  coritinuaHy  rcf 
founded  with  declamations  againft  the  jlage. 
And,  in  1 592,  the  vanityf  and  unlav^'ulne/s^  c£ 
plaiesy  and  enterludes^  were  maintained,  in  the 
univerfity  of  Canabridge,  by  Dodtor  Rainolds^' 
againA  Dotftor  Gager,  the  celebrated  draniar^ 
tift.  This  academical  controv^riy  wa^  foon 
followed  by  a  kind  of  theatrieal  refcript  in  the 
form  of  a  letter  to  the  vice  chancellor  of 
{q)  Cambridge,  from  the  privy  council,  date4 

at 

(p)  Mr.  Maldne  lays  this  treatife  was  publiihed  about  ti^^ 
year  1579;  ob$ut  the  year  1580.  I  have  two  copies  of 
Northbrooke's  treatife^  which  prove,  that  it  was  pubiiiht 
ed  in  1579,  as  Herb.  Typ.  An.  vol*  ii.  p«  99i-iii7>  1 148, 
(how,  that  it  was  licenfed,  in  I5f8,  and  in  I577:----Prynn9 
aflerts,  that  it  was  printed  by  authority,  of  which  there  fecms 
<o  be  no  evidence.  The  notices  of  Northbrooke's  treatife 
mufl  be,  therefore,  referred  to  a  period,  antecedent  to  the 
year  1577* 

{q)  A  letter  of  the  fame  tenor,  and  date,  was  fent  to  thi 
Vice  Chancellor  oi  Oxford.  £Counctl»regr.  29th  July 
J  593.  J  The  following  is  a  copy  of  the  letter  from  the  privy 
council  to  the  Vice  Chancellor  of  Cambridge  :— 

Bb4  "Whereas 
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at  Qatluds;  oii  the  29th  of  July  1593;  the 
fime  year^  in. which  appearad  the  ^rji  heir  of 
Shakfpeare's  womtkn. 

From 

^  Whereas  the  two  lUUTerfities  df  Cambridge,  and  Ox* 
^  ford  are  the  nurieries  to  bring  up  youth  in  the  knowledge 
^  and  fear  of  God,  and  in  all  manner  of  good  learning  and 
«*  virtuous  education,  whereby  after  they  may  fcrvc  their 
^  prince  and  country  in  divers  callings ;  for  ^ich  relpeft 
^  efpecial.care  is  to  be  had  of  thoff  two  univerfities,  that  all 
^<  means  may  be  ufed  to  further  the  bringing  up  of  the  youth 
^  that  are  beftowed  there  in  all  good  learning,  civil  educa- 
^^  tion,  and  honeft  means^  whereby  the  ftate  and  common 
^  wealth  may  receive  h^ereafter  great  good.  And  like 
^  caufestO.l^p  u<jp<i,  that  all  fuc)^  i^i^gs  as  miy  iUui^e  and 
f <  inticetbem  to  iewdnefs,  f^Uy  and.  vicious  fi»finer%  where^ 
^  untO)  the  corruption  of  man  s  nature  is  mo^e  inclined^ 
**  may  in  no  wife  be  ufed  of  pra£lifed  in  tbofc  (daces,  ihat 
^  are  fchools  of  learning  and  good  nurture.  We  therefore 
<<  as  councellors  of  ftate  to  her  Majefty,  amon^ft  other 
**  things  concerning  the  good  government  of  this  realm, 
<*  cannot  but  Have  a  more  efpecial  regard  of  thefe  principal 
<•  places,  being  the  fountains  from  whence  learning  and 
.  *<  education  doth  flow,  and  fo  is  derived  into  all  other  parts 
*<  of  the  realm.  And  for  that  caufe  underftanding,  that 
*  common  players  do  ordinarily  refort  to  the  univcrfity  of 
•*  Cambrtdge,  there  to  recite  interludes  and  plays,  fome  of 
•*  them  being  fiill  of  lewd  example  and  moft  of  vanity,  bc- 
*«  fides  the  gathering  together  of  multitudes  of  people, 
«<  whereby  is  great  occafion  aUb  of  divers  other  inconveoi- 
^*  enccs.  Wee  have  thought  good  to  require  you  the  Vice 
^  Chancellor  with  the  affiftance  of  the  heads  of  the  colleges^ 
^  to  take  fpccial  order  that  hereafter  there  may  no  plays  or 

**  interludes 
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From  this  outcry  again  ft  the  dranm^  loud 
as  it  was>  and  long  as  it  continued^  fome  good 

cfFcfts 

"  interludes  of  common  players  be  ufird  or  ftt  fordi  dther  in 
^  the  univerfitjr,  or  in  any  place  within  the  compa&  of  five 
^*  miles  and  especially  in  the  town  of  Cheflerton  being  a' 
*  village  on  ^  wateriide,  nor  any  ihows  of  unlawfid  games,' 
^  that  are  forbidden  by  die  ftatutes  of  tins  realm.  And  for 
^  the  better  ex)eciitioa  heieo^  you  (ball  oommunicate  <faefe 
^<  pur  letters  to  the  mayor  or  mayors  of  die  tovm  of  Cam- 
^<  bridge  for  the  time  being,  with  the  reft  of  the  juftices  of 
''  the  peace,  within  five  miles  of  the  (aid  town,  and  that  no 
'^  other  juftices  muy  give  licen(e  to  the  contrary,  who  (hall 
<*  likewife  by  virtue  .hereof  be  required  as  well  as  you  to 
*^  fee  the  tenor  of  tfaefe  our  letters,  putindue  execudoo, 
^  every  one  of  you  in  your  fevend  juriidi^tions.  Moreover 
^  btrcaule  we  are  Informed,  that  there  are  divers  uimates  rs- 
*'  c«ivedii|(o  fundry  boufes  in  the  town,  whereby  the  town 
(c  doth  grow  over  burthened  with  people,  being  a  thii^ 
^  dangerous  in  this  time  of  infeftion,  and  that  caufeth  the 
<^  prices  of  viAuals  and  all  other  things  to  be  raifed,  and 
^  doth  breed  divers  other  inconveniences :  You  (hall  like- 
"  wife  by  virtue  hereof  if  your  own  authority  be  not  fuf- 
<^  ficicnt  by  your  charter,  confer  with  the  mayor  of  the  (aid 
^^  town  of  Cambridge  of  the  means,  and  to  put  the  fame  in 
^  execution  how  this  diforder  maybe  redrcfted,  and  to  for- 
*^  fee  hereafter  that  the  fame  be  in  no  waysfuffered.  Laftly, 
<<  where  [asj  the  fair  of  Stourbridge  is  at  hand,  which  is  kept 
**  a  mile  out  of  the  town,  in  refpeik  of  the  great  infedion 
<<  and  vifitation  of  the  ficknefe  in  London  at  this  prefent; 
«  you  the  vice  chanceDor  (hall  give  order  as  direded  from 
«  us,  to  the  maftreS  and  heads  of  the  colleges  there,  that 
s'  during  the  time  of  the  fair,  Ae  gates  of  die  colleges  may 
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cfieds  rcfuhedj  ah  thecedid  from. a  iimQar 
dutcry,  which  waJs  raHed  by  Collier  againft  the 
ftage,  in  more  modem  times.  As  early  as 
1578,  the  privy  council  endeavoured,  though 
hot  with  complete  fuccefsj  .to  prevent  the  ad- 
ing  of  plays,  ^^ring  Lent  (f).  This  folicfi- 
^ttde,  for  the  intereils  of  religion,  was  fooa 
^fidr  extended  lb  the  prtfveDtiag  of  ftage  playg 
on  $undafs\T):    -Ydt,  thi«  care  did  no!  ejctend 

'       •  '•    to 

^  be  kopt  fhut,  2xA  that  no  fcholars  be  pennitte4  to  repair 
«  thither/* 

(r)  On  tbe  13^  of  March  r57i|»th^  privy  ooonctl  wrote 
lo  the  Lord  Mayor  to  fuiFer  no'  plays  to  be  aded,  within  hh 
jurtfdidiof)^  duripg  Lint^  until  it  hi  afiir  E^ftir*  A  fmiibr 
letter  was  writtsn,  on  the  iithofMarch.t6o(>«i ;  iiequiring 
the  Lord  M&yor,  **  not  to  fail  in  fuppreffing  plays^  within 
o  the  city^  and  the  liberties  thereof,  eipecially  at  PoWt,  wd 
•«  [n  thi  Blackfrlerty  during  this  time  of  LtnU^* 

(i)  The  privy  council  wrote  to  the  juftices  of  Surrey^ 
en  the  29th  of  0£lobcr  1587,  •*  that  whereas  the  inhabit* 
^  ants  of  Southwark  had  complained  unto  their  LordOiips, 
V  that  the  order  fet  down  by  their  Lordfbips  for  the  reftrain* 
^"  ipg  of  plaies  and  interludes,  within  the  county  on  the  Sah^ 
<*  bath  dates  is  not  obdrved  \  and  efpeciallte  within  the  Li-- 
«  btrtie  of  the  Qinh^  and  within  the  parl/h  of  St^  Saviours^ 
«<  in  Southwark  y  they  are  required  to  take  fiich  ftrid  order, 
*'  for  the  (laying  of  the  faid  diforder,  as  is  alreadie  taken  by 
«'  the  Lord  Mayor,  within  th#  libertie  of  the  cittie  j  fo  as 
<*  the  fame  be  not  hereafter  fufFered,  at  the  times  forbidden, 
<^  in  any  place  in  that  county/'  A  fimilar  letter  was  writ- 
ten. 
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to  the  courts  wherq  plays  were  preiented^  ior 
Qaeen  Elizabeth's  recreation,  during  htx 
whok  reign,  chi  Sundays.  This  reftridioa 
Againft  adihg  plays,  en  Sundays,  was  conti<» 
nued,  by  fucceffive  orders  of  the  privy  council^ 
till  it  was  at  length  enacted  by  parliament^ 
^^  that  no  plays  fliould  be  preiented  on  the 
«  Lord's^ay  (^/^ 

The  players-  were  alfo  obflraded  in  tht 
cxefcife  of  their  profellion  by  orders,  which 
originated  from  a  lefs  pious  fource,  and  de«* 
prived  of  their  j^ofits,  hy  injundlions,  which 
proceeded  from  a  lefs  diiinterefted  motive. 
The  royal  bearward  found,  that  the  people^ 
who  are  entitled  to  praife  for  fuch  a  prefer- 
ence,  took  nnore  delight  in  ftage-playing,  thaa 
in  iear-baiting ;  their  fecond  Jigkt  forefeeing, 
no  doubt,  that  Shakfpcare  was  at  hand,  to  jui^ 
tffy  their  choice  :  Accordingly,  in  July  1591, 
an  order  was  ifTued  by  the  privy  («)  council 

that 

ten,  on  the  lame  day,  to  the  juilices  of  Middlefex :  Yet,  Mn 
Iv] alone  is  of  opinion,  that  the  a£ting  of  plays  on  Sundays 
was  not  rcftrained  till  the  reign  of  King  James, 

(#)  By  I  Ch.  I.  ch.  1. 

(k)  The  privy  council,  on  the  a5th  of  July  1591,  i;vrotc 
from  Greenwich,  to  the  Lord  Mayoi  of  London,  and  to  the 
jttftices  ^  Middlefex,  and  Surrey  >-*^  Whereas  heretofore 

**  there 
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tliat  there  ihould  be  no  plays»publickly,ihewed 
tm  T^hurfdays  \  becauic^  on  Hburfdays^  bear^bsit^ 
vigy  and  fuch  like  paftimes*  had  been  ujualfy 
pratftifed.  In  this  nianner»  were  the  minifters 
of  Elizabeth,  at  times,  gravely,  and  wifely, 
occupied. 

By  thofe  various  caufes,  were  th^  players, 
who  had  no  other  profcflion,  deprived  of  tbeir 
livelihood  j  by  the  recurrence  of  peftilcncc,  by 
the  intervention  of  Lent ^  by  the  return  of  Siw- 
day,  and  by  the  competition  of  bearwards.  On 
the  3d  of  December  1581,  the  players  dated 
their  cafe  to  the  privy  council ;  r^prefented 
their  poor  ejiates,  as  having  no  other  means  to 
fuilain  their  wives,  and  children,  but  tlieir  ex« 

<'  there  hath  been  order  taken  to  reftrain  the  playing  of  in- 
^  terludes  and  plajrs  on  the  Sabbath-day,  notwithftanding 
*<  the  which,  (as  wee  are  informed)  the  laroe  is  negle&d 
<^  to  the  prophanation  of  this  day ;  and  all  other  days  of  the 
«  week  in  divers  places  the  players  do  ufc  to  recite  their 
**  plays  to  the  great  hurt  and  deJiruSfion  ofthegamt  ofbW" 
^^  baitings  and  like  paJiimeSy  v/\i\ch  are  maintained  fir  btr 
*»  Majefty^s  pleafurC'^  if  Qccafion  require :  Thefe  (halt  be 
'^  therefore  to  require  you  not  only  to  take  order  hereafter, 
^  that  there  may  no  plays,  interludes,  or  comedies  beufed  or 
**  publickly  made  and  {hewed  either  on  the  Sundays,  or  on 
«  the  Thurfdays,  becaufe  on  the  Thurfdayt^  thefe  other  gamt 
**  ufually  have  been  always  accuflomed  and  pra£iijed.  Wberc- 
««  of  ifce  you  fail  not  hereafter  to  fee  this  our  order  duly  ob- 
**  fervedjforthe  avoiding  incenveniences  aforefaid." 
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CTcifc  of  playing ;  fliowed,  that  the  Jicknefs 
within  the  city  ijoere  well  Jlackedi  and  prayed 
that  their  Lordfliips  would  grant  them  licenfc 
to  ufc  their  playing  as  heretofore :  The  privy- 
conncil,  thereupon,  for  thofe  confiderations^ 
and  recollefting  alfo,  *'  that  they  were  to  pre- 
♦*  fent  certain  plays  before  the  Queen's  Ma- 
^'  jcfly,  for  her  folace,  in  the  enfuing  Chrilt- 
*'  mas/*  granted  their  petition ;  and  ordered 
the  Lord  Mayor  to  permit  them  to  exercife 
their  trade  of  playing,  as  ufual.  On  the  22d 
of  April  1582,  this  order  was  extended  for  a 
further  time,  and  enforced  by  weightier  con- 
lidcrations ;  for  bonejl  recreation  fake,  and  in 
rcfpeA,  that  ber  Majejly  fomctimes  taketh  de^ 
light  in  tbefe  pq/iimes  [y).    Yet,   the  privy*- 

council 

[v)  The  following  is  the  proceeding  of  the  privy-coun-i. 
cil  from  their  regifter  of  the  3d  of  December  1581  ;— 
*'  Whereas  certain  Companies  of  Pliyers  heretofore  ujing 
"  their  common  exercife  of  playing  within  and  about  the  city 
'*  of  London^  hare  of  late  inrefpeft  of  the  general  infedion 
**  within  the  city  been  reftrained  by  their  Lordfhips  com- 
^«  mandment  from  playing :  the  fuid  players  this  day  exhi-« 
^<  bited  a  petition  unto  their  Lordfliips,  humbly  defiring 
**  that  as  well  in  refpcft  of  their  poor  eftates  having  no  other 
•*  means  to  fuftain  them,  their  wives  and  children,  but  thefr 
**  exercife  of  playing,  and  were  only  brought  up  from  their 
•*  yduth  in  the  prat^ce  and  profeffion  of  mujick  and  playing  : 
<*  as  for  that  the  fic^tnefs  within  th^  ci^  were  well  flacked, 

«fo 
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council  did  not,  in  their  laudable  zeal  for 
bioififi  recreation^  depart,  in  the  leaft,  from 
accuftomed  prudence  i  Tequiriog,  as  eifential 
conditions   of    removing    thofe    refbridion^, 

that 

**  fo  that  no  danger  of  infc£lion  could  follow  by  the  affem- 

<<  blies  oi  people  at  their  plays :    It  would  pleafe  their  Lord- 

^'  (btps  therefore  to  grant  them  licenfe  to  ufe  their  (aid  ex- 

«^  ercife  of  playing,  as  heretofore  they  had  done.    Their 

^^  Lordfliips  thereupon  for  the  confiderations  aforeiaid,  as 

^^  alfo  for  that  they  are  to  prefent  certain  plays  before  the 

«  Queen's  Majefty  for  her  folace  in  the  Chriftmas-timc  now 

•^  fUlowing,  were  contented  to  yield  unto  their  iaid  humble 

^  petition ;  and  ordered  that  the  Lord  Mayor  of  the  city  of 

/^  London  (hould  fuiFer  and  permit  them  to  ufe  and  exerdfe 

^<  their  trade  of  playing  in  and  about  the  city  as  they  have 

*"  heretofore  [been]  accuftomed  upon  the  week-*days  only, 

^  being  holidays  or  other  days  fo  as  they  do  forbear  whollj 

<^  to  play  on  the  Sabbath-day  either  in  the  forenoon  or  after- 

<^  noon,  which  to  do  they  are  by  this  their  Lordfhips  order 

<•*  exprcfsly  denied  and  forbidden."  ■  On  the  23* 

of  April  1582,  the  privy- council  wrote  the  Lord  Mayor  of 

London  the  following  letter :—"  That  whereas  heretofore 

**  for  fundry  good  caufes  and  confiderations  their  LordOiips 

**  have  oftentimes  given  order  for  the  reftraining  of  pJays 

"  in  and  about  the  city  of  London,  and  neverthdefe  of  late, 

,**  fir  h^mft  recreation  fake  in  refpeSi  that  her  Majejijfim' 

"  times  taketh  delight  in  thefe  paflimes  their  Lordfhips  tbini 

^  it  mt  unfit  having  regard  to  the  feafon  of  the  year  and  the 

^^  dearneis  of  the  city  from  infedlion  to  allow  of  certain 

.  *'  compimies  of  players  to  exercife  their  playing  in  London, 

«  partly  to  the  end  they  might  thereby  attain  to  the  more 

*^  perfe£Uon  and  dexterity  in  that  profeffion  the  rather  to 

«  content 
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that  the  ctmeiies  and  interludes  be  looked  into 
for  matter,  which  might  breed'  corruption  of 
manners ;  and  that  fit  perfons  might  be  ap^ 
pointed,  for  allowing  fuch  plays  only,  as 
fhould  yield  no  example  of  eVil*  We  ihall 
find,  in  our  progrefs,  that  regular  commif- 
fioners  were  appointed  in  1589,  for  reviewing 


**  content  h^r  It^jttly,  whcieupon,  their  Lordfbips  per* 
^'  mlttcd  thefUJ^  uFe  their  playing  undL  they  fliould  fee  to 
"  the  contrary  an4  forefeing  that  the  fame  might  be  done 
**  without  impeachment  of  the  fervice  or  Godi  reftraincd 
^^  them  from  playing  on  die  Sabbath-day :  And  for  as  much 
^'  as  their  Lordfliips  fnppofc  that  thm  honeft  exerctfe  of 
^  playing  to  be  ufed  on  the  hotydays  after  ev9riing*prayer 
"  as  long  as  the  fe:ifon  of  the  year  may  permit  and  may  be 
"  without  conger  of  the  infedion  will  not  be  ofFenHve 
^  fr  tlMii  '^  <are  he  had  that  their  comeSft  mnd  interludes  ^ 
*^  locieM  into^  and  that  ihnje  wbi(h  do  contain  matter  that  mof  "M 

"  b)reed  corruption  of  manners  and  converfation  among  the  , 

"  people  be  forbidden.  Whereunto  their  LordOiips  with  there  i 

•*  be  appointed  fomc  fit  perfons  who  may  confiderand  allow  j 

^'  of  fuch  plays  only  as  be  fit  to  yield  honeft  recreation  ani  ;», 

'^  no  example  of  evi).     Their  Lord(hip<  pray  his  Lordfhi|^  I J 

^  to  revoke  his  late  inhibition  againft  their  playing  on  the  ); ' 

^^  hoIycUys,  but  that  he  do  fuff^r  theoi  as  well  within  the  >  ^ 

**  city  as  without  to  ufe  their  exercife  of  playing  on  the  laid  I 

^  holydays  after  evening  prayer  only,  forbearing  die  Sab^-  \ 

^  bath*d«y  according  to  their  Lordihips  ^d  order^  and  whe^  i 

^  he  (hall  find  that  the  continuance  of  the  fame  their  exer^  \ 

^^  cife,  by  tbei  increaip  of  the  fickncfs  and  infe£lion^  (ball  be  j 

<^  dangerous^  to  certify  their  Lordfliips  and  they  will  pre^  \ 

'*  fendy  take  order  accocdkigly/'  >.        ^.    "  } 

the 
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the  labours  of  our  dramatifts)  for  allowing 
the  fit,  aad  rejeding  /i&^  unmannerly;  which 
y^    ///  •appointment  fcems  ^  be,  only,  a  fyftcmatic, 

improvement  of  Queen  Elizabeth's  ecclefia^ 
^  c  -  ^/f^ ,      jftical  injunftions,  in  1 559. 
^  -     '        Of  fuch  players,  and  fuch  companies,  that 

incited  bonejl  merritnent,  during  Elizabeth's 
days,  and  were  regarded  as  objc<fts  of  confi- 
deration,  by  fooie  of  the  wifeft  minifters,*  that 
have  ever  governed  England,  who  woald  not 
wi(h  to  know  a  little  more  ?    The  children  of 
St«  Paul's  appear  to  have  formed  a  company, 
invcry  early  times.    At  the  acceilion  of  Eli- 
zabeth, Sebaftian  Weftcott,  was  the  nwfter  of 
thofc  children  •    With  his  boyi(h  adors,  he 
continued  to  entertain  that  great  Queen,  and 
to  be  an  objed  of  favour,  and  reward,  till  the 
year  1586,     He  was  fucceeded,  as  matter  of 
,  the  children  of  Paul's,  by  Thomas  Giles,  who, 
in  the  fame  manner  tried  to  pleaie,  andwas 
equally  rewarded  for  his  pains.    Thomas  Giles 
was  fucceeded,  in  1 600,  by  Edward  Piers,  as 
the  maftcr  of  the  children  of  Paul's,  who  was 
^      to  ihftrud  them«  in  the  theory  of  mufic,  and 
direft  them  **  to  hold,  as  'twere,  the  mirrour 
*^  up  to  nature,"    The  eftablifliment  of  the 
$:hildren  of  her  Majcfty's  bqnourable  cbcpl 
ktvM  to  have  been  formed  oa  the  plaa  of 
i...  *  thai 
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that  of  the  children  bf  St.  Paul's.    Richard 
Bower,  who  had  prefided  over  this  bonoura-^ 
We  chapel  under  Henry  the.  vi  nth,  continued 
to  fdlace  Elizabeth^  by  the  £nging>  and  a&ing, 
of  the   children  of  the   chapel,    till   1572. 
Richard .  Bower  was  then  fucceeded,  in  his 
office,  and  in  thofe  modes  of  .pleaiing  by,  John 
Honnys.    This  mafter  was  followed  by  Wil- 
liam Hunnis,  one  of  the  gentlemen  of  the 
chapel ;  who,  not  only  endeavoured  to  glad-« 
den  life,  by  the  afting  of  his  children,  but  ta 
improve^  it,  by  the  publication  of  the  peni- 
tential   pfalms,   with  appropriate  muiic  {w). 
The  childreh  of  Wejhninfier  .  had  for  their 
diredlor,  John  Taylor,  from  the  year  1565^ 
for  a  long  focceilion  of  theatrical  ieafons« 
And,  the  children  of  Windfor  were,  in  the 
fame  manner,  employed  by  Richard  Ferrantt 
during  Elizabeth's  refidence  there,  ^^  to  eaie 
**  the  angui(h  of  a  torturing  hour.** 

It  was  from,  thofe  nurferies,  that  many  a* 
cyon  was  grafted  into  the  more  regular 
companies  of  players.  During  the  infancy  of 
the  drama,   the  players  were  driven,  by  the 

(w)  William  Hunnis  repabliihed,  in  1597, «  Seven  Sobs 
^  o£a  forrowful  Soul  for  Sin }"  and,  in  the  fame  year,  h« 
printed  ^  A  Handful  of  Honifuckks."-— We  may  here  fee 
another,  example  how  the  frme  nsvoM  was  difFerent  ipeh 
Honrys^  and  Hunnis. 

C  c  pena}tiea 
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penalties  of  tbe  ibitutes  agaiaft  vagabonds^  to 
iedc  for  fhelter  under  private  patrona^i  by 
entering  -iHetnielveSf  as  fervants^  to  the  greater 
peerst  and  even  to  the  middling  £>rt  of  gentle- 
men. At  the  acceffion  of  Elizabeth,  the  Lord 
Robert  Dudley's  players  became  confpicuous. 
When>  by  his  influence,  they  were  incorp 
fated,  into  a  regular  company,  in  1 574,  their 
leaders  were  James  {x)  Burbadge ;  John  Per- 
kyn ;  John  Lanham }  William  Johnfon ;  and 
Robert  Wilfon.  None  of  thefe  rofc  to  emi- 
nence, or  contributed  much  to  the  advance* 
ment  of  the  ftage.  When  the  Earl  of  Lei- 
cefter  died,  in  September  1588,  they  were 
left  to  look  for  protedion  from  a  new  mafter. 
In  1572,  Sir  Robert  Lane  had  thcatrbl 
fervants,  at  the  head  of  whom  was  Laurence 
Dutton,  who  appears  to  have  joined  tbe  Earl 
of  Warwick's  company  :  but  Lane's  fervants 
feem  not  to  have  long  continued,  either  to 

(x)  James  Burbadge,  wha  is  more  known,  as  tbe  father 
of  RicWd  Burbadge,  and  Cuthbert  Burbadge,  than  for  hii 
own.  performances,  during  the  infancy  of  the  theatre,  lived 
Umg  ia  HoljweU-ftreet.  He  had  a  daughter  baptised,  b; 
the  name  of  Alice,  in  the  parifli  of  St.  Leonard's,  Shorc- 
ditcb,  on  the  XX th  of  March  157^.  He  was  buried  therr> 
as  appoats  by  die  regifter,  on  the  ad  of  Februar;  159!* 
Helen  Burbadge,  widow,  was  buried  in  die  &me<c(ea«l^i 
im  theSth  of  Maya6x3;  ttJwas  fvdbMjiiiit^^ 
James  Burbadge. 
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profit^  by  {leafing  others,  or  to  pkafe  themw 
fclves,  by  profit. 

In  1572,  Lord  Clinton  entertained  dram^r** 
tic  fervants^  who;  as  they  did  little,  have 
left  little  for  the  hiftorian  of  the  ftage  to  re« 
cord.  When  the  Lord  Clinton  died,  on  the 
1 6th  of  January  1584,  thofe  fervants  £:)und 
flicker  probably  from  ibme  other  peer,  whQ 
like  hinitf  was  ambitious  of  giving  and  re« 
ceiving  the  pleafures  of  the  ftage. 

In  1575,  ^PP^^u^  ^t  the  head  of  the  Ea^l 
of  Warwick's  company,  Laurence  Duttpp, 
and  John  Dutton,  who,  as  they  did  not 
diftinguifh  themfelves,  cannot  be  much  diftin** 
guilhed  by  the  hiftorian  of  the  theatre. 

In  1 575,  the  . JLprd  Chamberiain  had  k 
company  of  acting  fervants :  whether  WiUiam 
Elderton,  and  Richard  Mouncafter,  were  then 
the  leaders  of  it,  is  uncertain  :  But,  Shakfpeare 
was,  certainly,  admitted  into  this  company, 
which  he  has  immortalized  more  by  his 
dramas j  than  by  his  adting.  In  1597,  John 
Heminges,and  Thomas  (^)  Pope,  were  at  the 

head 

{y)  Thomas  Pope,  who  is  &xd  to  have  played  tl^e  part 
of  a  clown,  died  before  the  year  1600,  adds  Mr.  Malonc.  I9  ZAA  i 

\Vmk.  M>i«  [w^fl*  P'  196  j    Yet,  Pope  made  his  wOJ,        '  ' 

which  may  be  feen.in  tb^  fj-^^ogative-office,  oi)  the  lad  of 

Cc2  July 
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head  of  the  Lord  Chamberlain's  fcrvants,  vfh 
were  afterwards  retained  by  King  James ;  and 
long  ftood  the  foreroofli  *  for  the  regularity  of 
their  eftablifhment,  and  the  excellency  of  their 
plajrs. 

In  1576,  the  Earl  of  Suffex  had  a. theatri- 
cal company,  which  began  to  ad  at  fbe  Rofcj 
on  the  27th  of  December  1 593 ;  yet,  never 
Tofe  to  diftinguifhed  eminence. 

In  1 577,  l^ord  Howard  had  dramatic  fcr- 
-vants,  who,  as  they  did  not  diftinguifli  them- 
felves,  have  not  been  remembered  by  others. 


July  1603  'f  and  which  was  proved  on  the  13th  of  F^ 
bruary  i6o-|.  He  deiifiid  his  ftyreftig  the  Ctii4ainf^ntk 
Globe  to  Thomas  Bromley,  wtL  had  been  theretofm  haf- 
tivitd^  in  SuJndrnv^Sy  TiLf^d^jf  ^'Yhf^nf^  Bj-pmllg  ms 
baptized)  fays  the  regiftcr,  wAich  mentions  the  baptilhi  d 
no  other  Thomas  Bromlie,  Zn  the  28th  of  Augufti6c2.] 
He  bequeathed  his  wearing  /pparel,  and  his  arms,  tu  Robert 
Gough,  the  player,  who  hafi,  probably,  been  his  apprentice, 
or  fervant,  and  to  John  Bdmans.  Pope  bequeadied  three 
pounds  to  the  poor  of  the  parifh  of  St.  Saviour^  Soutbw^) 

,  where  he  lived,  and  ^.  lo>  for  his  funeral  expcnccs,  and  a 
monument,  in  the  churcTOf  that  parifli,  wherein  he  was  burled, 
by  his  own  direftion  /  yet  hfs  burial  is  not  recorded  in  ^^ 

^ pirlfti-regifter.  He /eft  £.  100  to  Sufan  Gafcoignc,  whom 
he  had  educated,  at  devifed  feveral  houfes  on  thf  Bd^ 
fidrws  liis  bfOtlmr,^oBirPDpg,  aildl^ft  handtomele^adtt^ 

■  bifi.i»etfa«r.  He  was  plainly  a  man  of  property ;  who  fpow 
familiarly,  in  his  will,  of  his  plate^  and  diamnd-ri^h  ^^ 
the  players  generally  aiFcftcd  to  pofliaft.   */e^  ^^ 
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In  1 578,  the  Earl  of  Eflcx  had  a:  company 
of  .players,  who  probably  finiflicd  their  ca-. 
reer,  when  he  paid  the  penalty  of  his  trcafbn, 
in  i6oi» 

In  1 579,  Lord  Strange  had  a  company  of 
tumblers,  who,  at  times,  entertained  the 
Queen  with  Jeats  efaShity ;  and  who  began 
to  play  at  The  H/iJe^  under  the  maoagemant  of 
Philip  Henflow,  on.  the  19th  of  February,. 
159$  ;  yet,  were  never  otherwife  diitinguifb-; 
cd,  than  like  the  Jirutth^  player^  whofe  conceit 
I  fly  in  bis  hAmJlring* 

In' 1 579,  the  Earl  of  Darby  entertained  a 
company  of  comediaiis,  which  had  at  its 
head,  in  1599*  Robert  Brown,  to  whom  Wil- 
liam Slye  deviibd,  in  1608,  his  (hare  in  the 
Globe. 

In  1585,  the  Queen  had  certainly  a  com- 
pany of  players,  which  is  faid,  without  fuf- 
iicient  authority,  to  have  been  formed,  by  the 
advice  of  Walfingham,  in  1581.  The  earlieft 
payment,  which  appears  to  have  been  made  to 
the  Queen's  company,  was  iflued  on  the  6th  of 
March  1584-  And,  in  March  1589-90,  John 
Dutton,  who  was  one  of  Lord  Warwick's 
company,  and  John  Lanham,  who  belonged 
to  Lord  Leiceftcr's,  appear  to  have  been  at 
the  head  of  Elizabeth's  company,  which  oiuft 
be  diftinguiihed  from  the  ancient  ejdablifh-^ 

C  c  3  -     ment 
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ihent  of  the  hdufehold,  that  received  a  falary 
at  the  Exchequer,  without  performing  any 
duty  at  court. 

In  1 59 1,  the  Lord  Admiral,  had  a  company 
of  coiried&ris,  who  begah  to  aft  at  ^  Rojc, 
on  the  14th  of  May,  1594;  and  who  had  at 
its  head;  in  1 598,  Robert  Shaw,  and  Thomas 
Dowhtbh.  Connefted  with  them,  in  the  ma- 
nagement; aAd  concerns,  of  the  company,  were 
Phih'p  Hertflow,  and  Edward  Allen;  two 
pcrfonS,  ^\\o  are  better  known,  and  will  be 
longer  remembered,  in  the  theatrical  world  (2;). 
.'      ^  At 

(2)  t^hilip  kcnilow  was  iQitenite  himfelfi  yet)  as  be  was 
0  tfie  proteftor  6f  Drayfen  and  Deklcer,  t>f  ^cn  Jq|lnfon  and 

^  Mafinger,  will  never  bt  forgolteil  ia  the  annals  of  the  ftage. 

He  rofc  from  a  low  origin  by  prudent  condu6t*  He  married 
Agnes  Woodward)  widow,*  by  ^lom  be  had  no  iffue;  it 
leaft  none,  Who  furvived  him.  It  was,  by  this  marriage,  that 
he'  became  coniiefted  with  Edward  Allen,  the  cdebntcd 
comedian  ;  who  niarried,  on  die  22d  Odober,  1591,  JoaQ 
Woodward,  the  d^u^ter  of  Henflow's  wife*  About  Aat 
epoch,  he  conoe£led  himfelf  with  the  ftage.  He  was  the 
proprietor  of  The  Rofe  theatre,  on  the  Bankflde.  Here, 
the  Lord  Strangers  company,  the  I>»ord  Nottingham's  com- 
pany, and  the  Lord  Pembroke's  company,  ufed  to  pby,  un- 
der his  prudent  management*  He  became  a  proprietor  ot 
the  bear-garden.  He  was  a  veftr)Tnan  of  St.  Saviour's  pa- 
rifh,  Southwark  5  where  he  lived,  and  died.  Henflow  tod 
th6  honour,  with  other  refpe£bble  pariffaioners,  to  be  one  of 
tlie  patentees^  to  Wh6ni  King  James  granted  his  charter,  in 
£arbiir  Of  S^  Saviour's.  He  made  his  will|  on  the  ift  of 
5  Jm"^ 
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At  the  acccffion  of  King  James,  the  tlieatrica) 
fervants  of  the  Lord  Admiral  had  the  honouf 

Janiurjr  i6^i  teaTing  his  \ri£r  Agnesi  Kb  executrix»^  and 
his  (on  Mr.  Edward  AiUih  Bfy*  One  of  the  c»V€ifeer$  of  it. 
This  ia£l  explains  how  the  account  books  of  HenfloW| 
which  have  illuftratcfl  fo  nunyobicure  ppints,  in  theatrical 
matters,  came  to  Dulwich  college.  He  app^rs  (torn  his 
will,  which  may  b^  ben  in  the  prarogadve-ofice,  to  havd 
had,  at  the  time  of  making  it^  ilo  conne^on  with  playhoufes^ 
plays,  or  players.  He  devifed  the  reverfion  of  the  Boar^s^ 
headj  and  tht  Bear-^garden^i  to  his  godfon  Philip  Henilow,  the 
fon  of  his  brother  William;  nor  did  he  forget  his  biiodier 
Johni a  weierman.  The  teftator  was  hiiriisd)  as. appears 
from  t^  regifter^  in  .the  chancel  of  St»  Saviour's  cfaurc^ 
on  the  lOth  of  January  ifiji. 

Edward  Allen  was  bom  in  1566;  and  died  in  1626,  iafter 
an  a£live  life  of  uncommon  cdebrity»  whicbhas  furniihed 
ample  matter  for  biognqdiers  to  detail. .  Though  he  was  a 
youpger  nian  than  3h^(pj6are,  he  became  di4inguiflied,aa  aa 
ador,  when  that  poet's  dramas  began  to  illumine  the  ftage. 
From  the  epoch  of  his  marriage,  in  1592,  he  probably  re* 
fided  on  Tht  Bankfidi.  Yet,  he  burit  The  Fortune  play* 
houfe,  near  Golden-lane,  in  St;  Giles's,  Cripplegate,  in  the 
year  1600.  On  the  ad  of  March  i6o{,  Allen  was  chofei^ 
a  veftryman  of  St.  Saviour's ;  as  Henflow  was  already  of 
the  lame  parifii  Jtruft.  He  retired  from  the  ftage  feon  after 
the  death  of  Henflow  in  January  1 1^.  In  16 19,  he  iound* 
ed  Dulwich  college*  He  lived  on  till  November  x6l6,  in 
the  fame  courfe  of  prudent  refpedabilityi  perfieding  that 
great  a&  of  his  life  ;  vifiting  the  good ;  and  receiving  the 
viftts  of  the  great.  In  the  courie  of  my  theatrical  refeaidies^ 
I  have  often  obferved}  that  diarity  is  the  laft  aft  of  a  player. 
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to  be  taken  into  the  fervice  of  Henry-Frcdc- 
rick.  Prince  of  Wales  {a). 

Ini5929  the  Earl  of  Hertford  entertained 
accompany  of  theatrical  fervants,  who  have 
kft  few  materials  for  the  theatrical  remem- 
brancer. 

In  1 593,  the  Earl  of  Pembroke  (hcltercd, 
in  the  fame  manner,  under  his  protedion,  a 
company  of  pcrfons,  who  equally  made  a  pro- 
feflion  of  ading,  as  a  mode  of  livelihood,  and 
who  were  more  defirous  of  profit,  than  emu- 
lous of  praife.  This^  company  began  to  play 
St  l^ife  Ro/e,  on  the  28th  of  Oftober  1600. 

The  Earl  of  Worcefter  had  alfo  a  company 
of  theatrical  iibrvants^  who^  at  the  acceffion 
of  King  James,  had  the  honour  to  be  en- 
tertained by  Queen  Anne,  in  the  fame  ca- 
pacity* 

.  Thus,  we  fee,  in  this  (light  enumeration, 
fifteen  difVind  companies  of  players ;  who, 
during  the  protradbed  reign  of  Elizabeth,  and 

(a)  We  may  learn  from  Birch's  Life  of  Prince  Hen7, 
lippx,  p.  455,  the  names  of  his  flayers : 

Thomas  Towne  Anthony  Jeffcs 

Thomas-  Downton         Edward  Colbrande 
William  Byrde  WillSamParrc 

Samuel  Rowley  Richard  Pryone 

.     Edward  Jubyc  William  Stratford 

Charles  Maffye  Francis  Grace 

Humphrey  Jcff^s  .    .    Jdm  Shanke. 

in 
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in  the  time  of  Shakfpeare^fucceflively  gained  a 
icanty  fubfiftence^  hy  iafcivious  j^eafing.  The 
demife  of  the  Queen  brought  along^with  it  the 
diffolution  of  thofe  companies^  as  retainqrs  to 
the  great :  And,  we  fliall  find,  that  the  acceA 
fion  of  King  Jame^  gave  rife  to-  a.  theatric 
policy,  of  a  different  kind.  '  The  aft  of(^) 
parliament,  which  took  away  from  private 
perfons  the  privilege  of  licenfing  players,  or 
pf  protecting  ftrolling  aftors,  from  the  penal- 
ties of  vagrancy,  put  an  end  for  ever  to  the 
fccnic  iyftem  of  prior  times* '  .  .  .  .^ 

This  fubjeft,  though  curious,  has.  hither- 
to remained  very  obfcur?,  ,  Matoriald  -fpf  iU 
luftgQtiop  wowj  w^wtiufe,TwhiW./j'j^;)^t7£;ii^ 
ftfTiimtd  the  prn  of  J^iftoiy,  A  laudable  curi- 
oiity  ftill  requires  additional  information,' iMfaich 
can  only  be  furniflied,  by  the  communication 
of  pew  notices,  in  a  diftin<5t  arrangement. 
This,  i  have  endeavoured  to  performt  by 
compiling .  a  chronological  feries  of  the  feveral 
payrhents,  which  were  made,  from  time  to  time, 
by  Elizabeth's  orders,  to  thofe  variQUs  com- 
panies, for  their  refpeftive  exhibitions :  And, 
this  chronological  feries y  I  have  fubjoined  in 
the  marginal  note ;  becaufe  it  will  fhow  more 
clearly,  than  has  yet  been  done,  in  which 

{h)  I  Jas.  !•  cb.  yii. 

company 
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compmy  ^foabeth  ofteneft  "  took  deKght ;" 
on  what  days  (he  enjoyed  this  recreation ;  and 
what  flic  gave  for  each  day's  enjoyment; 
<fhether  that  delight  was  communicated,  by 
the  afting  of  the  players,  the  feats  of  the  tum- 
blers, or  the  groffer  fports.of  the  bear- 
garden (r). 

While 

{i)  A  cHUoi^OLOGiCAL  SERIES  of  Queen  EHzabetfa's 
payments,  for  plays  a^fed  before  her :    [From  the  coundl- 

On  tbe^ioth  January  JS6n  tq  Lord  Dud{ey*s 
.  P)?y4'^  ^^  ^  pl^r  pr^c'^  before- her 
this  Cbriftaias  ^    -    -    -.-•    jC-^iJ    4 
l8th  Janiiury  i56$9'fo  the  Earl  of  War- 
widens  phyets  for  two  |days,  prefented 
« before  her  laft  Cfariftmas   -     r     ^^     13    6    8 
i)Kb  January  1 57 1>  to  Lawrence  DuttoQ,  and 
his  fellows,  fervants  to  Sir  Robert  Lane 
Knight,  for  preienting  a  play  before  her 
on  laft  St.  Stephen's  day,  at  night    *      ^  13    4 
t^hFd>niary  x57^toLawrenceDuttoo,and 
hb  fdlows,  for  pieientiflg  a  play  before 
heron  Shrove  Sunday,  at  night  -    -     13     6    S 
7th  January  157^,  to  the  Earl  ofLcicefter's 
players  for  two  plays,  preiented  before 

her-      -.^ 13    68 

And  by  way  of  her  Majfefty's  reward  for 

their  charges,  &c.      -      -•--6134 
lOth  January  157^,  for  two  ^lays  preiented 
before  tier  this  Chrifhn^,  vhs. 

To  Lord  Clinton's  men   *    6   13     4 
*  To  Wiffiam  Elderton's    -    6  13    4 

On 
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While  die  adlors  were  chiefly  children;, 
and  while  the  theatrical  companies  were  no« 

blemen's 

On  the  aad  February  157I,  to  the  Earl  of  Ijci* 
cefter's  pkyers,  for  prefentinjr  a  play 
before  her  the  2tft  inftant       *    ^    if-^  ^3    4 
Andbywayof  her  Majefiy's  reward  .  .  ^     y  6    8 
x8thMardii57l>toRiGhardMoundrflerfor  . 
two  plays  preiisntcfd  before  hei?  on  CatK*   ' 
diemas»day, and  Shrove- tuefdayhft 

20  marks. 
And  further  for  his  charges  -  *    ao  marks, 
aigth  December  1575,  to  die  Earl  of  Lei- 
cefter's  players^  fixr  prefendiig  a  ^j^  - 
before  her>  on  Candlemas-day  ;at  ni^t  io  -V  «^ 
ad  January  1 57I,  to  die  Earl  of  Warwick'^*  -    . 
^3rers,  for  prefenting  two  phys  before 
her,  on  St.  Stephen's  day,  and  New 
year's-day-lails  at  night     -      •     -      ao  —  — 
7th  Jamiary  157^,  to  tite  L<d^Chamber« 
kin's  players,  tot  a  play  prcifenteoi  before  . 
her,  on  Cindlenias  day,  at  nighti  *  »-•    10  — -  «•« 
t  idi  March  157  J,  to  Richard  Mouuecafter> 
for  prefeiiting  a  play  before  her,  on 
Shrove  Sunday  taft    --.---     lo  —  -* 
f  ith  March  i57|)to  Lawrence  Dutton  and 
Jotof  'Dattop,  fervants  to  the  Earl  of 
Warwick,  for  prefenting  a  play  before 
her,  on  ^Shrove  Monday  laft    -     -     -iq  •-«  .^ 
aotb  January  ^57^,  for  two  plays  prefentcd 
before  her,  in  the  Chriftmas  holydays 
laft,  viz. 

To  the  Earl  of  Warwick's  players     6  13    4 

Tothe£arlofLeicefter's{dayers      6  13    4 

«  And 


Digitized  by 


Google 


3^  .    j/>i  APOLOGY      [Of  THE  HisT&»T 

Ucmen's  fcrvants;  the  theatres,  on  which  they 

prcfcntcd  their  interhidcs,  and  difplaycd  their 

•    •  various 

And  to  each  of  them  bjr  way  of  her  Majefty's 

reward  j^.  lO      -      ---*^.  ao-^-  — 

On  the  3d  Febr^iary  157?,  to  the  £iirl  of  Suflcx's 
;  players,  for  a  plaey  prefenCed  before  her,      ^ 

on  Candkinas^day  laft     -•^--613     4 
And  by  way  of  her  Majefty's  reward   -     .  i©  —  *-^ 
20th  February  157^,  for  two  plays  prefented 
before    her,  on   Shrove  Sunday,   and 
Monday  laft  y  viz. 

To  ihe  Earl  of  Warwick's  players       6   13     4 
To  the  Lord  Chamberlain's  players    6   13     4 
And  by  way  of  her  Majefty's  reward,  to  each 

of  them— 5  marks. 
9tfa  January  157  J,  to  the  Earl  of'Leicefter's 
fervants,  for  a  play  prefented  before  her, 
in  the  Chriftmas  holydays .    -     -    -     6   13     4 
And  by  way  of  her  Majefty's  reward  --368 
9th  January  1575^  to  Lord  Howard's  fer- 
vants, for  a  play  prefented  before  her       6   13     4 
And  by  way  of  her  Majefty's  reward       -       368 
:     14th  March  i57|>  to  the  Lord  Chamber- 
lain's players,  for  a  play  on  Candlemas- 
day  laft      --------     10—  — 

16th  January  157I,  for  four  plays,  prefented 
before  her  Alajefty,  viz, 
.  One  by  the  Lord  Chamberlain's  plaj'ers. 
Two  by  the  Earl  of  Leicefter's  players. 
One  by  the  Earl  of  Warwick's  players. 
13th  March  157!,  to  the  Lord  Chamber- 
Iain's  players,  for  a  play  prefented  be- 
fore her,  on  Sbrove-tuefday    -    -     -     6  13     4 

And 
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various  powers  of  performance,  could  not  have 
been  very    large,    or  commodious.      When 

Queen 

And  by  way  of  her  Magefty's  reward   -^.368 
On  the  i3thMarch  157I,  to  thcEarl  of  Warwick's 
players,  for  a  play  prcfented  before  her, 
_  ou  Shrove  Sunday     -     -     ---6134, 

And  by  way  of  her  Majeft/s  reward  -  ,-  3  6  8 
j8tb  March  157  J,  to  the  Earl  of  Warwick's 
pbyers,  for  a  play  that  ihould  havp  been 
played  on  Candlemas-day  laft  -  "  -  6  13  4 
25th  January  1 57  ^^  for  four  plays  prefented 
before  her,  including  the  reward  to  each 
of  them.  viz. 

^  To  the  Lord  Chamberlain's  players  10  —  — 
To  die  Earl  of  Leicefter's  players     10  —  — 
To  the  Earl  of  Warwick's  players    10  -^  — 
To  the  Lord  Straunge's  tumblers      10  —  — 
23 J  February  157  ^^^  to  the  Lord  Chamber- 
lain's players,  for  a  play  prefented  before 
her,  on  Candlemas -day  laft     -     -     -    6  13    4 
And  by  way  of  her  Maj clay's  reward  ^-368 
23d  February  157  ^^,  to  the  Lord  Chamber- 
lain's players,  for  prefenting  a  play  be« 
fore  her,  on  Shrove  tuefday  laft     -     -    6.23    4 
And  by  way  of  her  Majefty's  reward       -     36     8 
23d  February  157  g%,  to  the  Earl  of  Darby's 
players,  for  a  play  prefented  before  her,  • 
on  Sunday  the  14th  infant     -     •    -     6  13    4 
And  by  way  of  her  Majefty's  reward    -    -     3  ,  ^    ' 
30th  January  158^  to  Ralph  BoweSi  maftcr 
of  her  Majefty's  game  of  Paris  garden, 
for  bringing  the  iaid  game  before  her, 
on  St.  John's<day,  at  Chriftmas  ]aft    -    5  *-  — ^ 

•    Oft 
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Queen  Glizdbetk  did  her  beft,  to  entertain  the 
French  amhaj^or^  with  her  tayUors^  pi^ntars^ 

Jilkwcmen^ 

On  the  aoth  January  1 58^9  for  three  plays,  prefent* 
cd  before  her,  viz. 
To  the  Earl  of  Suflex^s  men  for  a  play 

on  St.  John's  day  at  night  -    ^.  10  —J  — « 
To  the  Earl  of  Leicefter's  fervants 

for  a  play  on  St.  Stephen's  day  ^  10  — •  — 
To  the  Earl  of  Darby's  men  for  a 

play  on  New  year's  day    -     .    jo  -^  .« 
13th  February  158!,  to  the  Eari  of  Leicef- 
tePs  fervants^  for  a  play  prefented  be- 
fore  her,  on  Shrove-tuefday     -    •    .    6  13    4 
And  by  way  of  her  Majefty's  reward   *    •»    3     6    8 
13th  February  158?,  to  the  Lord  Chamber- 
Iain's  fervants,  for  a  play  prefented  be- 
fore her,  on  Candlemas  day  laft    -    «    613    4 
Andbyway  of  her  Majefty's  reward    *    .     3     6    8 
sd  July    zsSc,  to   Edward    Bowes,    the 
mafter.of  her  Majefty's  game  of  Paris 
garden,  ^r  two  reprefentations  of  the 
'ikid  game  before  her,  ^t  Whitehall,  on 
the  23d  of  April,  and  ift  of  May  laft      10  —  — 
aift  January  1 58^,  to  Edward  Bowes,  mafter 
of  ^er  Majefty's  game  of  Paris  garden, 
for  presenting  the  (aid  game  before  her, 
at  Weftmtnfter,  the  4^1,  6th,  7di,  and 
laft  day  of  December    *     -     -    -    20  -*  -^ 
2  ift  January  158I,  to  the  Lord  Strange's^ 
fervants,  for  fundry  feats  of  a&ivity, 
ihewed  before  her,  on  Childermas  day 
laft.      ........5 

And  by  way  of  her  Majefty's  reward  -    -    5  .^  .^ 

On 
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Jflkwemoi^  and  iraffarsj  f*  to  garnifl}  iSbt  eld 
**  garments  to  make  them  feme  Jrefb  Againe  ;'* 

and 

On  die6tlrMardi  i  s8|,to  herMajeft/s  pbjrcn  for 
%  pUy  preiented  before  her;  on  Shrove 
Sunday     ---*--•     ^.  lo*^—* 

4th  March  158^  to  her  Majefty*8  players, 
for  three  plays  prefented  before  her,  at 
Chriftmas  and  Shrovetide     -     -    -     tx^  m^  ^mm 

•27th  February  158^,  to  the  Lord  Admival's 
players,  for  two  interludes,  preCented  be« 
.  .fore  her  Majefty,  on  the  Sunday  after 
Cfariftinasda^,aod  Shrove  Suivlay  laftao  •«  -^ 

i6ifa  March  158^,  to  her  Majefty's  player^ 
for  two  interludes  pnefented  before  her, 
onSt.  Stephen's  day,  andShfioveSimday  10  —  ««• 

loth  March  158^,  to  the  Lord  Admiral's 
fervsnts,  for  certain  feats  of  adivity, 
ihewed  before  her,  on  the  23  Decem- 
ber laft     -      -    *    •    -    -    -    -    6  13    4 

Alfo  for  a  play  prefonted  before  her,  on      * 

Shrove-tueiday  laft*-      .w«6i34 

And  by  way  of  her  Majefty's  reward    -    «    6  13    4 

15th  March  158^,  to  JtbnDutUn  zxAJ^bH 
Laubm  [Lanhem]  two  of  the  Qijeen^ 
players,  for  two  interludes,  Ih^wed  be*- 
foK  her,  on  St.  Stephen's  day,  and 
Shrove  Sunday  laft     '^     •••.20««-« 

5th  March  159^  to  her  Majefty's  players 
for  four  int^ludes  prefented  befiM^  her, 
on  St.  Stephen's  day,  Sunday  after  New* 
year's  day,  Twdftfa  day,  and  Shrove 
Sunday     --      ---«-26i3    4 

And  by  way  of  her  Majefty's  reward     -     1368 
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and  wkh  all  her  houfes^  and  clouds^  and  hills, 
and  other  devices,  ihe  appears  neither  to  have 

made 

Oa  tfae5di  March  1^9^  to  the  faid  players,  for 

(hewing  an  interlude  before  her,  on 

New  Yeaif's  day  laft .  -      -      -       jC*  ^  ^3     4 

And  by  way  of  her  Majefty's  reward  -    -     3.    6     8 

D^    to  the  Lord  Admiral's  fervants,  for  two 

r  pl^yS)  prefented  before  her,  on  St.  John's 

day,and  Shrove-tuefday  laft       -    -     13    6     8 
Andby  way  of  her  Majefty's  reward    -    -    6  13     4 
20th  February  159J,  to  the  Earl  of  Hertford's 
«.  •   >  -       (ervants,  for  a  play  prefented  before  her, 

on  Twclfkh  night  laft      -     ---     10  —  — 

p^    to  Lord  Strange's  fervants,  for  fix  plays, 
preTcnted  before  her,  at  Whitehall — viz* 
—St.  John's  Day 5    Innocents   Day; 
New    Year's    Day ;      Sunday    after 
Twelfth  Day;  Shrove  Sunday;   and 
•   Shrove  TucCdzf    --^.--40  —  — 
And  by  way  of  her  Majefty's  reward      -     20  —  — 
\     '  D*    XQ  the  Earl  of  SuiTex's  fervants,  for  a 
■j^         play -prefented  before  her,  on  Sunday 
after  New  Year's  day,  the  ad  of  Janu- 
ary lalt    --------     ic—  — 

27th. February  159!,  to  her  Majefty's  play- 
ers for  a  play  prefented  by  them  be- 
fore her,  on  St.  Stephen's  day  laft  -     10  —  --> 
7th  March  i59|,  to  Lord  Strange's  fervants 
for  three  plays  prefented  before  her  Ma- 
jefty  at  Hampton-court,  viz.  Sc  John's 
Night ;  New  Year's  Eve ;  and  New 
Year's,  day,     -.    -    -_-«-    •    -     20  —  — 
And  by  w^iy.of  her  Majefty's  reward      -     io  —  — > 
1  idi  March  159^  to  the  Earl  of  Pembroke's 

fervants 
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made  any  fplendid  tftiow,  nor  furnifhed  any 
adequate  accommodations.     The  children  of 

St. 

fenrantS)  for  two  plays  prefented  before 
her  Msgeftyat  courty  viz.  on  St.  John's 
day,atnight>andTwelfchday,atJUght;^.  13     ^     ^ 
And  by  way  of  her  Majefty's  reward       -       6  13     4 
On  the27th  November  1597,10  John  Hemings  and 
Thomas  Pope,   fervants  to  the  Lord 
Chamberlain,  for  fix  interludes,  prefent- 
ed before  her  Majefty>  in  the  Chriftmas 
holydays  laft     -      -      ----40—  — 

And  by  way  of  her  Majefty's  reward       -    to  —  -* 
3d  December  1598,  to  John  Hemings  and 
Thomas   Pope,  fervants  to  the  Lord 
Chamberlain^  for  four  interludes,  pre- 
fented before  her  Majefty     -  •  -     -     26  13     4 
And  by  way  of  her  Majefty's  reward      -     1368 
D"*     to  Robert  Shaw^  and  Thomas  DowntcHy 
fervants  of  the  Earl  of  Nottingham,  for 
two  plays  prefented  before  her    -    -     13     6    8 
Andby  way  of  her  Majefty's  reward        -      6  13    4 
1 8th  February  iSrS^  to  John  Hemings,  for 
three  interludes,  (hewed  before  her,  by 
the  Lord  Chambertain's  fervants,  viz.  on 
St.  Stephen's  day,  at  night.  Twelfth  day 
atnight;and  ShroveSunday,  at  night     20  —  -^ 
And  by  way  of  her  Majefty's  reward      -     10  — .  _* 
D"*    to  John  Shawi  for  two  plays  prefented 
before  her,  by  the  Lord  Admiral's  fer- 
vants, on  St.  John's  day;   and  New 
Year's  day     -----    •     -     20  marks. 

And  by  way  of  her  Majefty's  rew^d      -  ^.  6  13    4 
I>    to  Robert  Browno^  for  a  play  prefented 

D  d  before 
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St.  Paul's  probably  exhibited  their  paflimes  in 
the  hall  of  their  own  fchool-houfe.  The 
regular  companies  had  only  the  public  inns, 
within  the  city  of  London,  where  ihey  could' 
pleafe  by  adting,  and  obtain  their  fubfiftcncc 
by  pleafing. 

The  year  1 570  has  been  marked,  by  our  the- 
atrical hiftorians,  as  the  probable  epoch,  of  the 
firft  eredlion  of  regular  playhoufcs-  As  early  as 
die  year  1576,  there  certainly  exifteda  buiU- 
iftg,  which  was  appropriated  to  fcenic  repre- 
fentations,  and  was  emphatically  called  Tui 
Theatre,  It  was  probably  fituatcd  in  the 
31ackfriers,  without  the  Lord  Mayor's jurif- 
didion  (^).     Before  the  year    1583,  tbcatrn 

and 


^  before  her,  by  the  Earl  of  Darby*s  fer- 
vants,  on  Shrove-tuefJay,  at  night    -    6  13  4 

And  by.  way  of  her  Majcfty's  reward  5  marks. 

iith  March  1600-1,  to  John  Hemings,  for 

three  interludes,  prefented  by  the  Lord  v 

Chamberlain's  fervants,   at  Chriftmas  \ 

laft 30--: 

{d)  The  privy  council  on  the  ift  of  Auguft  1577,  wrottW 
Lor(i  Weiitworth,  to  the  Maftcr  of  the  RoUs^  and  theUoi- 
tenant  of  the  Tower,  ^  that  for  avoiding  the  fickncte  f^ 
<'  the  heat  of  tlie  weather,  they  take  immediate  order,  ss^ 
**  Lord  Mayor  had  done  within  the  city,  that  fuch  pbycd* 
"  do  ufe  to  play  without  the  city,  within  Aat  county  \}^ 
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and  curtdines  were  familiarly  known,  and  pu- 
ritanically reprobated,  as  Venus  palaces  \e). 
Before  the  year  1586,  there  was  a  playho'ufe 
at  Newington^butts>  in  the  county  of  Surrey^ 
which  was  denominated  the  Theatre  {f).  The 
mfiion  for  theatrical  reprefentations  was,  at 
that  time,  become  exceffive;  as  we  may  learn^ 
indeed,  from  Stubbss  Anatomy  of  Abu/es, :  So 
there  were  managers,  who  endeavoured  to 
gratify  the  popular  paffion  for  fcenic  amufe- 
mcnt,  by  erefting  theatres.  But,  it  is  not  eafy 
to  calculate  the  number  of  playhoufes,  in  thofe 
days,  nor  to  alcertain  their  iites.  It  feems, 
however,  certain^  that,  while  the  beams  of" 

"  dlefex]  as  the  Theatre^  and  fiich  like,  (hall  forbear  any 
<'  more  to  play  until  Michaelmas  be  paft^*' 

[i)  Stubbs's  Anatomy  of  Abufes  tsSj,  fign.LV.  Stubbs 
immediately  fubjoins,  **For  proof  whereof,  but  marke 
<'  the  flocking  and  running  to  theaters  and  curtens^  daylie 
**  and  hourely,  night  and  da^ye,  tyme  and  tyde,  to  fee  playes 
*^  and  enterludes,  where  fuch  wanton  geftures,  fuch  bawdie 
^^  fpeaches;  fuch  laughing  and  ileering:  fuch  kifling  and 
^<  buf&ng :  fuch  clipping  and  culling  :  (iich  winkinge  and 
•*  glancinge  of  wanton  eyes,  and  the  like  is  ufed,  as  is  won* 
^^  detful  to  behold."—* We  may  eafily  fuppofe,  Stubbs  did 
not  fo  much  defign  to  draw  a  picture)  ^s  to  daub  a  caraca-^ 
ture. 

(f)  The  letters  of  the  privy  council,  dated  die  i  Ith  of 
May  1586 ;  directing  the  tbiatres  to  be  (hut  ap,  for  pre* 
venting  peftileace. 

D  d  a  Shakfpeare's 
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Shakfpeare's  fun  brightened  the  ibgc,  there 
were  feven  principal  theatres  in  London,  and 
its  fuburbs :  The  Glohe  on  the  Bankfide,  the 
Curtain  in  Shorcditch,  the  Red -- bull  in  St. 
John's  ftreet,  and  the  Fortune  in  White-crofs 
flrect ;  the  Theatre  in  Blackfricrs,  the  Cock- 
pit in  Drury-lane,  and  a  more  private  play- 
houfe  in  Whitefriers  :  Add  to  thcfc,  the 
feveral  theatres,  which  had,  in  the  mean  time, 
arifen  in  St.  Saviour's  parifti  from  this  paffion 
of  the  people,  who  laudably  preferred  the 
fentimental  pleafure  of  the  drama,  to  the 
favage  entertainment  of  bcar-bailing. 

But,  this  preference,  which  encreafcd  thi 
number  of  theatres,  gave  offence  to  thole» 
who  wiflied  to  influence  the  people,  in  the.r 
religious  opinions,  and  to  direct  them,  in 
their  focial  condud:,  A  violent  outcry  w^^, 
now,  riifed  againft  the  number  of  plajrhoufci^ 

Complaints  were  repeatedly  made  to  the  (^4 

privy- 

{g)  The  vcftry  of  St.  Saviour's,  Southwark,  whert  i 
many  playhoufes  had  been  ereded^  thought  At  to  order,  oi 
the  19th  July  1598,  «  that  a  petition  (hall  be  made  to  ci 
,  w  bodye  of  the  councell,  concerning  the  playhoufcs  in  ^^ 
*'  parUh  i  wherein  the  enormities  ftiaH  be  fliowedth«tco:'i 
''  thereby  to  the  parifli;  and  that  in  refpoS -thereof  * 
<<  may  be  difmifled  and  put  down  from  pkyifig:  Athl  ^ 
<•*  iiij  or  ij  of  the  churcliwardens  &c  fliaU  prcfcnt  the  cj 
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privy-council,  of  the  maniibld  abufcs,  th^ 
had  grown  from  the  many  houfes,  which  were 
employed  in,  and  about  Ldndon,  for  coaimon 
/lage  plays.  Thefe  complaints  were,  at  length, 
fully  confidered  by  the  privy-council.  The 
wife  men,  who  compofed  the  councils  of  Eli- 
zabeth declared,  ihat  ftage-^playmg  was  not 
evil  in  itfelf.  They  diftinguifiied  between  the- 
ufe,  and  the  abufe,  of  falutary  recreations,  in 
a  well  governed  Jlate.  And  they  determined,. 
**  as  her  Majeftie  fometimes  took  delight  in 
"  feeing,  and  hearing  the  ftage  plays,*'  ta 
regulate  the  ftage,  by  reducing  the  number 
of  theatres,  and  increafing  their  ufefulneis* 
For  thefe  ends,  the  privy- council,  who  did 
not  diftruft  their  own  power,  iffued,  on  the 
22d  of  June  1600,  an  order  *V for  the  reftraint 
"  of   the   immoderate   ufe   of   playhoufcs^" 

^^  with  a  collector  of  the  Borough'^fide,  and  another  of  th^ 
"  Bankfide,'*  As  the  playhoufes  were  not  put  down,  the 
fame  veftry  tried  to  derive  a  profit  from  them,  by  tything 
thi^m ;  and  an  the  28th  of  March  1600 :  ^^  It  was  ordered, 
^^  that  the  churchwardens  (hall  talk  with  the  players  for 
"  tithes  for  their  playhoufes,  and  for  the  reft  of  the  new 
"  tanne  houfes,  near  diereabouts  within  the  liberty  of  the 
^^  Qinke^  and  for  money  for  the  poore  according  to  die  order 
^*  taken  before  my  Lords  of  Canterbury,  Londcm,  and  M' 
"  of  the  Revels.*'  [Thefe  curious  cxtrafts  were  copied 
from  the  parifh-rcgifter.] 

D  d  3  which 
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which,  as  it  docs  honour  to  their  wifdom,  and 
is  curious  in  itfelf,  I  have  fubjoincd  in  a  mar- 
ginal note  {A). 

Iq 

r^  (*!,  An  order  of  the  privy -council  for  Ac  rcftraintof  the 
nunper  of  playhoufcs.  [From  tiic  council -regifter  of  the 
2t2d  of  June  1600.] 

^  Whereas  divers  complaints  have  been  hcFrtolore 
rtiade  unto  the  Lords  and  ethefs  of  her  Majcfty's  priry- 
council^  of  the  manifold  ^uies  and  diforders  that  luve  grov.-^ 
2Xki  do'  continue  by  occafion  of  many  houfes,  crecie^  zrJ 
eimpHoyed  /«,  and  about,  the  city  of  London,  for  common 
ftage  plays :  And  nov^  very  lately  by  reafon  of  fome  com- 
plaints e?diibited  by  fundry  perfons^againft  the  building  of  tl\e 
Kke  houfe  in  or  near  Golding-lane,  by  one  Edward  Allen, 
$  fervant  of  t»Sc  ^-ight  hobble  the  Lord  Admiral,  the  matter 

.  9S  well  in  gen^ralty  touching  all  the  fald  houfes  for  Sage 
plays,  and  the  ufc  of  playing,  as  in  particular,  conccnangAc 
faid  houfe  now  in  hand  to  be  built  in  or  near  Goldiog-i^^ 
hath  been  brought  into  quefiion  and  confultatioii,  among 
their  Lord(hips.     Foi^mucb  as  it  is  Rianifeftly  kopwiH  artJ 

•  granted  that  the  multitude  of  the  faid  hoMfe^  and  tbe  oil- 
governfnent  of  them,  hath  been  and  is  daily  occafion,  oT  the 
idlc^  riotous,  and  diflblute  living  of  g»  eat  numbers  of peop>, 
Aat  leaving  aM  fuch  honell  and  p;iinful  cpurfe  of  life  Jts  th.j 
-ihould  follow,  60  meet  and  aflemble  there,  aod  of  many  p^'* 
ticular  abufts  and  difordcrs  that  do  thereupon  enfue,  An*^ 
yet  neverthclefs  it  isconfidercd  that  the  ufc  and  excrciicof 
Aich  plays  {not  being  £vi]  in  itfwlf)  may  with  a  good  or^' 

'  and  moderation,  be  fuffered  in  a  well-gcrv^n^lUle:  A£^ 
that  her  Majefty  being  pleafcd  fometimes  to  take  delight 

i  and  itereation  in  the  fight  and  hearing  of  them,  fomc  order 
\$  fit  to  be  taken,  for  the  allowance  and  maintenance  of  k^ 

pe.ior.. 
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^     /in  this  theatrical  cdidl  of  the  privy-council, 

/^jre  fee  the  wifdom  of  Elizabeth's  minifters, 

— ^  They 

perfohs  as  ar;^  thought  meeteft  in  that  kind  to  yield  her  Ma- 
jcfty  recreation  and  delight,  and  confequerttlj  of  the  houfes 
that  muft  ferve  for  publick  playing  to  keepttbem  in  exercife. 
To  the  end  therefore  that  both  the  great  abufes  of  the  plays 
and  playing'houfes  may  be  redrcffcd,  and  yet  the  :dbre(aid 
ufc  and  moderation  of  them  retained ;  The  Lords  and  the 
reft  of  her  Majefty's  privy-council,  widi  one  and  full  con-  . 
fcnt  have  ordered  in  manner  and  form  as  followeth : — 

Firft-^That  there  fliall  be  about  the  city  two  boufe?  and 
no  more,  allowed  to  ferve  for  the  win  of  the  common  ftagC: 
plays  ;  of  die  which  houfes,  one  (hall  be  in  Surrey,  in  that 
place  which  is  commonly  called  the  Bankfide  or  thereabouts, 
and  the  other  in  Middlefcx — And  for  as  much  as  their 
Lordfliips  have  been  infoftned  by  Edmund  Tilney  Efq\  hsr, 
Majefty's  fervant,  and  Mafter  of  the  Revels,  that  the  houfe 
now  in  hand  to  be  l)tiilt  by  the  faid  Edward  Allen,  is  not 
intended  to  increafe  the  number  of  the  playhoufes  but  to  b^ 
inftcad  of  another  (namely  die  Curtain)  which  is  either  ta 
be  ruined,  and  plucked  down,  or  td  be  put  to  foroe  othar 
good  ufc,  as  alfo  that  the  fituation  thereof  is  meet  and  con- 
venient for  that  purpofe  ;  It  is  likewifc  ordered,  that  th« 
faid  houfe  of  Allen  fliall  be  allowed  to  be  one  of  the  two 
houfes,  and  namely  for  the  houfe  to  be  allowed  in  Middlefcx 
for  the  company  of  players  belonging  to  the  Lord  Admiral, 
fo  as  the  houfe  called  th6  Curtain  \it  (as  it  is  pretended) 
either  ruinated,  or  jipplied  to  fon^e  other  good  ufe,  And  for 
the  other  houfe  to  be  allowed  on  Suirey  fide,  whereas  ihcir 
Lordfliips  are  pleafed  to  permit,  to  the  company  of  players, 
that  fliall  play  there,  to  make  dieir  own  choice,  which  they 
will  have,  of  divers  houfes  that  are  there,  choofuig-ooe  of 
thctn  and  no  more*   And  the  faid  compaxif  of  phyers^  bei^g 

Dd  4  dxe 
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They  allowed  the  ufe  of  theatres,  but  endea- 
voured, by  corredtive  regulations,  to  prevent 
the  abufes  of  them ;    acknowledging,  in  the 

the  fervants  of  the  Lord  Chamberlain  that  are  to  play  thcre^ 
have  made  choice,  of  the  houfe  called  The  Gl.obe  \  it  is 
ordered,  that  the  £ud  houfe  and  none  other  fhaU  be  there 
allowed :  And  efpecially  ifi  is  forbidden  that  any  ftage  pla}s 
fhali  be  played  (as  fometimes  they  have  been)  in  any  com- 
mon inn  for  publick  aflTembly  in  or  near  about  the  city. 

Secondly — ^Forafmuchas  thefe  ftagc  plays,  by  the  multitude 
of  houfes  end  company  of  players  have  been  fo  frequeot 
not  ferving  for  recreation,  but  inviting  and  calling  the  peo< 
jrfe  daily  from  their  trade  and  work  to  mifpcnd  their  time. 
It  IS  likewife  ordered,  that  the  two  feveral  companies  of 
players  affigned  unto  the  two  houfes  allowed,  may  play  each 
of  them  in  their  feveral  houfe  twice  a  week,  and  no  oftcner ; 
and  efpecially  they  fhall  refrain  to  play  on  the  Sabbath-dayi 
upon  pain  of  imprifooment  and  Airtber  penalty :  And  that 
they  (hall  forbear  altogether  in  the  time  of  Lent,  and  like- 
wife  at  fuch  time  and  times  as  any  extraordinary  ficknefs 
or  infcdion  of  difeafe  fliall  appes^r  to  be  in  or  about  die  city. 

Thirdly— -Bccaufe  the  o^rders  will  be  of  little  force  andeffetl 
unlefs  they  be  duly  put  in  execution,  by  thofe  unto  whom  it 
appertaineth  to  fee  them  executed :  It  is  ordered  that  feveral 
copies  of  thefe  orders  ihall  be  fent  to  the  Lord  Mayor  of 
London,  and  to  the  juftices  of  the  peace  of  the  counties  ot 
Middlefex,  and  Surrey,  and  that  letters  fliall  be  written  unto 
them  from  their  Lordfliips,  ftriftly  charging  them  to  fee  to 
the  execution  of  the  feme,  as  well  by  committing  to  prifon 
any  owners  of  playhoufes,  and  players,  as  fhall  difobey  uvi 
refift  thefe  orders,  as  by  any  other  good  and  lavrfiil  means 
that,  in  their  difcretion  they  fhall  find  expedient,  ud  to  cer- 
tify their  Lotdfliips  from  time  to  time  as  they  Ihall  fee  caufe 
of  their  proceedings  hcrdn." 
^  language 
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language  of  John  Taylor,  the  water-poet : 
^  For,  plays  are  good,  or  bad,  as  they  are  uaMi 
**  And,  bcft  inventions  often  are  abus'd." 

For  all  the  falutary  purpofes  of  ionefi  recrea^ 
tiouy  they  deemed  two  playhoufes  fufficient-j 
one  in  Middlefex,  which  was  to  be  The  For-^ 
tune;  and  one  in  Surrey,  to  be  Tie  Globe  : 
And,  forefeeing  that  thofe  regulations  would- 
be  of  little  cflFcd,  without  enforcement^  either 
for  enjoying  the  ufe,  or  corredling  the  abufe, 
of  many  playhoufes,  the  privy-council  wrote 
letters  from  Greenwich,  on  the  22d  of  Juoo 
1600,  to  the  Lord  Mayor  of  London,  and  to 
the  juftices  of  Middlefex,  and  of  Surrey  il 
urging  them,  by  every  proper  motive,  to 
carry  thofe  wife  regulations  into  eifedtual  exe- 
cution (/).  Owing  to  whatever  caufe,  whe- 
ther want  of  authority,  in  the  magiftrates,  or 
want  of  inclination  in  the  men,  thefe  orders 
of  the  privy-council  were  not  executed.  The 
difordcrs  of  the  playhoufes  rather  increafed, 
than  diminiftied.  The  mayor,  and  aldermen 
of  London,  felt  the  grievance,  without  bein^ 
able  to  apply  the  remedy :  Fw,  they  were 
neither  urged,  by  the  clamour  of  the  multi- 
tude, nor  fupported,  by  the  voice  of  the  peo«P 
pie  ;  who  now  reliflied  theatrical  amufements^ 

(f }  Council-regifter  of  the  aad  June  i6oa 
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as  they  were  better  accommodated,   in  the 
many  new  playhoufes,  and  better  gratified  by 
the   reprefentation   of   Shakfpeare's  dramas. 
The  privy-council  did  not  fo  much  pamb 
of  the  fcenip  enthufiafm  of  the  people,  as 
they  viewed  the  popular'  concourfe  to  fccnic 
reprefentations,    in    the   light   of  a   political 
diforder ;  which,  having  incrcaied  under  re- 
ftraint,  required  correftion,  rafher  than  coun- 
tenance/  In  this  fpirit,  they  wrote  a  ftrongcr 
letter  to  the  Lord  Mayor,  and  aldermen,  of 
London,    on  the   31ft  of  December  1601; 
reprehending  part  negledlSi  and  requiring  fu- 
ture compliance  with  the  former  orders  { /). 
---;•:•  The 

(j)  The  following  Is  a  tranfcript  of  the  letter  to  the  Lord 
Mayor  and  aldermen,  from  the  council -regiftar  of  the  31!^ 
of  December  1601 : 

<*  We  have  received  a  letter  from  you^  renewing  a 
complaint  of  the  great  abufe  and  diforder  within  and  about 
the  city  of  London,  by  reafon  of  the  multitude  of  playhouils 
and  the  inordinate  refort  and  concourfe  of  diflblute  and  icQc 
people  daily  unto  publick  ftage  plays  ;   for  the  which  in* 
formation,  as  wee  do  commend  your  Lordflhip  becaufe  u 
betokeneth  your  care  and  defire  to  refprm  the  diforders  of 
the  city  5  So  wee  muft  let  you  know,  that  we  did  much  ra- 
dier  exped  id  underlland  that  our  order  {kt  down  and  prc- 
fcribed  about  a  year  an4  a -half  iince  for  reforniadon  of  the 
faid  difixrdcrs  upon  the  like  complaint  at  that  time)  bad  been 
duly  executed,  ths^  to  find  the  lame  diforders  and  abufes  To 
piuch  increafed  ^  tfaty  are.    The  bl^une  whereof,  as  wc 

cannot 
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The  privy-counoil,  on  the  fame  day,  wrote, 
with  a  (harper  pen,  to  the  juftices  of  Middle- 
fex,  and  Surrey,  ktters  of  reproof,  rather  than 
directions,  in  thefe  energetic  terms :  "  It  is 
in  vain  for  us  to  take  knowledge  of  great 

cannot  but  impute  in  great  pSLrt  to  the  judices  of  the  peace 
or  fome  of  them  in  the  counties  of  Middlefex,  and  Surrey, 
who  had  fpecial  direAion  and  charge  from  us  to  fee  our  faid 
order  executed,  for  the  coi)fines  of  the  city,  wherein  the 
moil  part  of  thofe  playhoufes  are  fituate :  So  wee  do  wifh 
tjiat  it  might  appear  unto  us,  that  any  thing  hath  been  en- 
deavoured by  the  predeceflbr  of  you  the  Lord  Mayor,  and 
by  you  the  aldermen^  for  the  redre6  of  the  faid  enormities, 
and  for  obfervation  and  execution  of  our  faid  order  within  the 
city :  We  do  therefore  once  again  renew  hereby  our  di- 
rection unto  you,  (as  we  have  done  by  our  letters  to  the 
juftices  of  Middlefex,  and  Surrey)  concerning  the  obfervation 
of  our  former  order,  which  wee  do  pray  and  require  you  to 
caufe  duiy  and  diligently  to  be  put  in  execution  for  all  points 
thereof,  and  efpecially  for  the  exprefs  and  ftreight  prohi- 
bition of  any  more  playhoufes,  than  thofe  two  that  are  men- 
tioned and  allowed  in  the  faid  order :  Charging  and  ftraitly 
commandijig  all  f^ch  perfons  as  are  the  owners  of  any  the 
houfes  ufcd  for  ftagc  plays  within  the  city,  not  to  permit 
fkny  more  public  plays  to  be  ufed,  exei  cifcd,  or  (howed  from 
henceforth  in  their  faid  boufes  :  and  to  take  bonds  of  them 
(if  you  (ball  find  it  needful)  for  the  performance  thereof,  or 
if  they  (hall  refiife  to  enter  into  bonds,  or  to  obferve  our 
faid  order,  then  to  commit  them  to  prifon,  until]  they  fhall 
conform  themfelves  thereunto :  And  fo  praying  you,  as 
yourfelf  do  make  the  complaint,  and  find  the  enormity,  fo  to 
apply  your  beft  ende^iyour  to  the  remedy  of  the  abufe/' 
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abufes,  and  to  give  order  for  redrefs,  if  our 
dlredioQS  find  no  better  execution, .  than  it 
feemeth  they  do  ;  and  we  mud  needs  impute 
the  blame  thereof  to  you,  the  juftices  of  peace, 
thik  are  put  in  trull:  to  fee  them  pcrforaied ; 
whereof  we  may  give  you  a  plain  inftancc  in 
the  great  abufe  continued,  or  rather  increafcd, 
in  the  multitude  of  playhoufcs,  and  flage  phys, 
in,  and  about,  the  city  of  London  {iy 

In  thofe  proceedings,  for  rcftraining  the 
number  of  playhoufcs,  and  checking  the  po- 
pular concourfe  to  fcenic  entertainments,  a 
difcerning  eye  may  perceive,  that  ftage  plays, 
rather  than  the  Englifli  ftage  in  general  had 
rifen  to  great,  though  not  to  the  grcatcft 
fplcodour.  At  the  demife  of  Elizabedi,  Sbak- 
fpeare  had  produced  two  and  ti^enty  of  bis 
immortal  dramas.  The  commiliion,  which 
Elizabeth  eftabliflied,  in  1589,  for  reviling 
plays,  before  Shakfpeare's  appearance,  as  a  dra- 
maiift,  had  an  obvious  tendency  to  form  the 
chaftity  of  h^s  mufe  ;  as  the  chaftity  of  Sbak- 
fpearc's  mufe  had  the^me  tendency  to  reform 
the  popular  tafte.  To  this  pure  fourcc  of  re- 
finement, and  of  pleafure,.  we  may  trace  the 
popular  paflion  for  theatrical  reprcfentations, 
>vhich  the  minifters  of  Elizabeth  regarded  as 

{i)  CounciUregtfter  of  that  date. 
I  a  difordcr. 
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a  disorder,  requiring  ncceflary  rcfonn*  The 
concourfc  of  the  people  to  the  playhoufe 
enabled  the  managers  of  them»  firft,  to  furnifh 
fimple  accommodation,  then  to  give  greater 
convenience,  and  laftly,  to  fuperadd  orna- 
mental fplendour :  This  progrefs  of  improve- 
ment, we  may  remark,  drew  ftill  more  the, 
popular  rcfort ;  while  more  ample  recompenfe 
fupplied  the  means  of  higher  gratification  to 
the  multitudes,  who,  at  the  demife  of  Eliza- 
beth, found  in  theatrical  reprefentations  their 
greateft  amufement. 

Such  are  the  various  views,  which  thofe  new 
notices  give  of  the  ftage,  in  England,  at  every 
ftcp  of  its  progrefs.  As  Scotland  was  inha- 
bited, during  every  period,  by  people  of  the 
fame  lineage,  its  laws,  its  cufloms,  and  its 
amufcments,  were,  in  every  age,  nearly  alike. 
When  the  warlike  fports  of  the  field  were 
fafliionable  among,  the  valorous  people  of 
England,  tournaments,  and  other  martial 
paftimes,  were  the  delight  of  the  hardy  inha- 
bitants of  Scotland  (/).  When  London  had  its 
aiiof  of  mifruUf    Edinburgh   had   its   abbot 

(/)  Arnot's  Edin\  71  :  William  the  Lioii,  who  died  in 
1212,  gave  to  the  citizens  of  Edinburgh  a  valley,  on  the 
road  to  Leith,  for  the  fpecial  purpofc  of  holding  tournaments 
and  other  manly  feal&'^r  arms, 

of 
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of  (m)  unreafon  y  when  the  citizens  of  London 
amufed  thcmfelves  with  the  fcftive  feats  of 
Robin  Hood,  the  citizens  of  Edinburgh  di- 
verted themfelvcs  with  the  manly  exercifcs  of 
Robert  («)  Hude  ;  and  while  the  youth  of 
London  rofc  in  tumult,  when  their  fports 
were  reftrained,  the  {p)  bairns  of  Edinburgh 
ran  into  infurredlion,  when  an  attempt  was 
made,  at  the  «ra  of  the  Reformation,  to 
fupprefs  the  game  of  Robin  Hood.  In  Scot- 
land, the  drama  held  the  fame  courfe,  as  in 
England,  from  rudenefs  to  refinement;  be- 
ginning vf'wh  fcriptural { p)  mysteries;  im- 
proving with  MORALITIES;  ztid  fmjhsn^  oj 
with  monarchicke  tragedies  {q). 


[?n)  Arnot's  Ecliir.  77^  In  1555,  the  parliament  of 
Scotland  paffed  an  ad  "  Anentis  Robert  Hude  and  Abbot 
*'  of  Un-reafon;"  whereby  it  was  ordained,  «*that  ifl^ll 
«*  times  cummyng,  na  maner  of  perfon  be  chofen  Robert 
"  Hude,  nor  Little  John,  Abbot  of  Unreafon,  Quecnisot 
•*  May,  nor  otherwife,  nouther  in  burgh,.nor  tp  Landwart- 
[Skenes  Aftes,  1597,  P-  ^5^']  Tl^ofc  fports  of  the  £cU 
were  furely  very  harmlefs,  perhaps  falutzry  :  But,  the  «^- 
ralitiiSy  which,  at  that  very  epoch,  were  fct  forth  by  SirDavw 
Lyndfay,  were  certainly  in  the  higheft  degree  obfccne,iD 
their  rcprefentation,  and  immoral,  in  their  tendency. 

{«)  Id. 

{0)  Let  no  minute  commentator  rtmark  tiic  ScotUclfa^ 
that  good  old  Effgli/h  word,  which  is  fometimes  ufed  by 
Shak^eare,  and  Ben  Jc^nfon. 

(P)  ib.  75.         •  (?)  Lord  Stirling's  Works, 
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It  was  not  at  Edinburgh  alone,  that  the 
Abbot  of  Unreafan  pradifed  his  rujiick  revelry • 
At  Aberdeen,  a  city,  noted  in  every  age  for 
hilarity,  they  had  in  very  early  times,  an  Ab- 
bot of  (r)  Bonne-Acorde^  who  gratified  the 
citizens  with  a  play;  a  fcriptural  play,  or 
myfiery  (j).  About  a  century  after  the  afting 
of  the  myfiery  of  the  Haliblude  on  the  Wynd^ 
myllbilly  at  Aberdeen,  Sir  David  Lyndfay  ex- 
hibited his  moralities  upon  the  Caftlehill,  near 
Cowpar-in-Fife.     The  farcafm  of  the  fatirift 

{/•)  ***144S  April  the  30th:  The  council  and  many  of 
**  the  gild-brcthren  for  letting  ziAJlanching  of  divers  enor- 
^<  nriities  done  in  time  bygone  by  the  ahhoU  pf  the  burgh 
<'  called  of  hone  acorde  [propofed]  that  in  time  coming  they 
^  will  giue  no  fees  to  no  fuch  abbots ;  and  for  this  inftant 
^<  year  they  will  haue  no  fuch  abbot,  but  that  the  alderman 
'^  for  the  time  and  any  baillie.he  chufes  to  take  with  (join  til) 
^  him  to  fupply  that  &ute  (want)."  [MS.  extracts  from  the 
city  records  of  Aberdeen.]  The  Abbot  of  Bonne  Acorde 
was,  however,  fo  agreeable  to  the  people,  that  he  continued 
long  after  to  gratify  them  yearly  with  public  fports:  And,  the 
fees,  which  were  objected  to,  in  I445i  were  afterwards  fet^ 
tied  at  ten  merh^z  year.  [City  records,  7th  Auguft  i486.] 

(x)  On  the  22d  of  Oflobcr  1445,  Thomas  Lawfon  was 
received,  as  a  burgefs  of  Aberdeen,  a  privilege,  which  was 
lately  granted  him,  when  he  was  abbot  of  bonne  acorde,  for 
his  expences  laid  out  by  htm  in  a  certain  play  [ludo]  de  ly 
haliblude  apud  ly  Wyndmyll  bill.  [MS.  extra^  from  the 
city  records,  which  were  written,  in  thofe  timesy  partly  in 
low  Latin,  and  partly  in  Norman  French.] 

was 


--    Digitized  by 


Google 


i 


416  ,  4fc  A  f  CI  CO  0  V      [Up  ihi  IIiyoiLV 

wafc  chiefly  lev/ellcd  at  the  preJats,  the  «w«ij, 
.  and  the  /rcWt  who  were  exhibited,  as  extremely 
Ivorthlcfs :  But,  what  muft  have  been,  the 
coarieneis  of  the  barons,  the  dames,  and  tbe 
monarch,  who  could  hear  fuch  ribaldry,  with- 
out indignation,  and  fee  fuch  obfcenenefs, 
without  a  blufli  (/). 

A  reformation  was,  however^  at  hand^^ich 
is  iaid  to  have  been  brought  forward,  full  as 
much  hfthe  moralities  of  Lindfayn^§  by/i^ 
fermons  of  Knox,  The  Churck^^^^tiffciiid, 
as  it  adopted  its  fundamental  principles,  from 
the  religiou s  pradices  of  Geneva,  at  tfee  fame 
time  affumed  its  enmity  to  dramatic  exhibi- 
tions. It  is,  neverthclefs,  certain,  that  a 
company  of  players  performed  at  Perth,  in 

(/)  It  appeals  frdm  Lcfend's  Colledanea,  vol.  iv.  p.  30c, 
as  Mr.  Maloiie  hals  lAdecd  remarked,  that  when  the  marriage 
of  James  the  ivth  with  Margajwt,  the  eldcft  daughter  of 
Henry  the  vHth,  was  celebrated  at  Edinbur^,  in  1503, 
^  after  dynnar  a  moralku  was  (dayed '  by  the  faid  Maftcr 
**  Inglifhe  and  1^  compp.nyons^  in  the  prcfcnce  of  die  King 
•*  and  Qwene^and  then^unccs  were  daunced.'*  Yet,  the 
.  hiftorianof  the  ftago  feems  not  to  have  adverted,  that  Mafter 
Inglifhe,  and  his  .conopa^yons,  with  menftrcUs  of  mufick,ac- 
companied  Margaf^t  from  Wyodfor-caftle  to  H^ood^ 
boufe.  fib,  267-zSor^89.]  I  have,  however,  ftibtim  ftom 
the  evidence  .of  records,  the  cxiftence  of  fimilarpbysj'" 
Scoland,  upwards  of.  half  a  century  before  that  mcmomble 
epoch.  .  *  *  T 

June 
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June  1589.  In  dbedicncci  indeedi  to  the  adt 
of  the  aflembly^  which  had  been  made>  in 
(«)  I575f  they  applied  to  the  confiftory  of  the 
church,  for  a  liccnci.;  (hewirig  a  copy  of  their 
play :  And,  they  were,  accordiriglyi  permit- 
ted to  adt  the  play^  on  cdnditioHj  howeveri 
'*  that  no  fwearing,  banning^  nor  *  any  fcur- 
"  rility  flwtll  be  fpoken,  which  would  be  a 
"  fcandal  to.  religion^  and  an  evil  example  to 
**  others  (v)."  Thus,  it  appeajs,  that  the 
church  of  Scotland  adopted  analogous  mea- 

(//)  "  By  the  General  Aflcmbly  begun  asd  balden  at 
"  Edinburgh  the  Jrth  day  of  March  1574;  * 

*^  It  is  thoucht  melt  and  concludit  yat  nfl  clerk  playes,  cd- 
^  medies  or  tragedies  be  maid  of  ye  cannonicall  Scripturcfs 
*^  alfweil  new  as  auld  on  Sabboth  day  nor  wark  day  in  time 
^  coming.  The  contravcnars  hereof  (if  they  be  minifters) 
«  to  be  fcdudlt  fri  y*  funQion  and  if  they  be  utherjs  to  be 
^  punifliit  be  ye  difcipline  of  ye  kirk;  and  ordains  an  article 
*^  to  be  given  in  to  fick  as  iitts  upon  ye  poliiiie  yat  for  uthec 
*^  playes  comedies  tragedies  and  -  utherts  profaine  playes  is 
"  are  not  maid  upon  authentick  pairtes  of  y«  Scriptures^ 
"  may  be  confiderit  before  they  be  exponit  publi£Uic  and 
**  yat  they  be  not  played  upon  ye  Sabboth  dayes/*  [From 
the  MS.  ^  Buik  of  the  Uniyerfal  Kirk  of  Scotland  quhairin 
(<  ye  heides  and  conclufiones  devyfit  be  the  minifters  arid 
^  commiffioners  of  the  particular  kirks  thairof  are  Q>ecially 
**  cxprcfEt  and  containit/'] 

(v)  An  Account  of  Perth,  1796,  p.  4D,  by  die  Rev«  Mr4 
Scott|  who  quotes  the  old  records  for  the  fadtSi 
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furcs  to  the  judicious  regulations  of  the  wife 
miniftcrs  of  England,  at  the  fame  epoch;  }>f 
allowing  tbe  uje,  but  preventing  tie  abufi  of 
dramatic  exhibitions.  As  a  fcholar,  ami  a 
poet,  King  James  admired  the  dcama,  :And, 
Jome  Englijh  comedians  coming  to  EdintAirgh, 
ia  I599>  he  gave  them  a  licenfc  to  aft,  though 
he  thereby  ofFended  the  ecckJiafHcs^  who 
wanted  not  fuch  provocation  todifturb  his 
government  (w). 

[xu)  Archbifliop  Spottifwood  gives  die  following  account  of 
<that  tranfaftion :  « Inthe  end  of  the  ycar[r5993  happened  feme 
"  new  jars  betwixt  the  King  and  the  miniftcrs  of  Edinburglfci 
y'  becaufe  of  a  company  of  Eoglifli  comedians,  whon>  tbr 
"  King  had  licenfed  to  play  within  the  burgh..  The  nunii- 
,"  ters  being  offended  with  the  liberty  given  them,  did  er* 
<'  claim  in  their  fermons  againft  ftage-playcrs,  their  unruli- 
<*  ncisaird  immodeft  behaviour}  and  in  their  feffions  mace 
^  an  adit,  prohibiting  people  to  refttt  unttr  thtir  ph^Sy  undtr  paim 
^  of  the  church  anfunu  The  Kingy  taking  this  to  be  a 
<<  difcharge  of  bis  licenfc,  called  die  fcilions  before  the  coua- 
^^  cil,  and  ordained  them  to  annul  their  dSiy  and  not  to  re- 
*«  ftrain  the  people  from  going  to  thcfe  comedies  ;  Which 
«  they  promifed,  and  accordingly  performed;  whereof  pub* 
^  licatioawaQ  made  the  day  after,  and  all  that  pieafed  per- 
<<  mittcd  to  repair  unto  the  fame,  to  the  great  offence  of  the 
.  "  mimftcrs."  [Hiftory  of  the  Church  of  Scotland^  p*  457.] 
In  this  account,  there  feem  to  be  implied  two  points ;  ti^t 
King  James  did  not  fend  for  the  Englifh  comedians ;  and 
that  thc|[i^  was  not  any  company  of  Scottiflc  domediaiis,  b 
^Scotland,  during  bis  mga, 

Yet, 
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Yet,  plays  and  players  may  be  confidered, 
^%Jightlefs  fuhjiances^  \n  Scotkod,  during  that 
age.  Nor,  has  diligence  been  able  to  flaovv  in 
the  Scottish  literature,  any  thing  like  a  come- 
die,  kiftorie,  or  tragedie,  froni  the  revival  of 
learning,  to  the  acceffion  of  Kin^  James.  The 
fcurrilitiei  of  Lyndfay  can  no  mQre  be  confi- 
dered  as  legitimate  dramas,  than  '  the  fcurril 
jefis  of  Skelton,  "a  fharpe  fatirift,  indeed,'* 
fays  Puttenham,  **  but  with  more  fayling  and 
"  fcoiFery  than  became  a  poet  laureat  {^x).'' 
PbUotuSf  yAiKh^  when  orginally  printed^  in 
1603,  was  entitled,  "  Ane  verie  excellent,  and 
"  deleiStabill  Treatife^''  was  called  a  comedie^  when 
it  was  republifhcd,  in,  1612.  The  marriage  of 
Pbilotus^  as  we  fee  it,  in  this  rhapfodical  col-^ 
hquy^  can  fcarce  be  called  a  wedding  mannerly 
modejl:  ^OT^  ought  we  to  be  furprifed,  that 
the  church  of  Scotland  preferred  a  fad  funeral 
feaji  to  the  coarfe,  and  immodeft  dialogues, 
which  were  prefented  on  the  playfield  to  an 
unenlightened  people.  But,  Lord  Stirling 
was  now  wem)ing  warpj  and  weaving  woof  the 
winding^Jbeet  of  obfccnc  plays :  And,  the  mo^ 
narcbicke  tragedies^  which  muft  be  allowed  to 
have  fentimeots  th^t  fparkle,  though  no  worda  - 

(;r)  Thp  ArtepfEnglifliPocfic,  ISSQbp^^O. 

E  e  2  ^        that 
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'that  burn,  were   entitled  to  the .  honour  of 
James's  acceptance,  and  to  the  higher  ho- 
nour of  Shakfpeare*s  adoption. 
'     The  hiftorian  of  the  Englifli  ftage  has  apt- 
ly divided    his   fubjeft    into   three  periods: 
The  Jirjiy  from  the  origin  of  dramatic  enter- 
tainments, to  the  appearance  of  Shakfpeare*s 
dramas;  ^t  fecond^  during  the  illumination 
of  the  fcene,  by  the  fun  of  Shakfpeare ;  and 
the  tbirdj  from  the  tiine,  that  this  j^cat  lumi- 
nary ceafed  to  give  light,  and  hcat»  and  ani- 
mation to  the  theatric  world.     Of  the  iirft  of 
thofe  periods,  much  has  already  beer*  faid; 
of  the  fecond,  fomething  remains  tfcbe  added  ; 
and  of  the  laft,  little  need  be  remarked:  ft 
Kas  been  my  conftant  endeavour,  as  it  will  be 
my  fubfequent  pradice,  to  add  the  new  to  the 
old,  rather  than  to  make  the  old  fcem  hew.   ' 
The  demife  of  Elizabeth  gave  a  difi^ncnt 
order  to  the  feveral  parts  of  our  theatrical  ar- 
rangements.    King  James  is  (aid  "  to  kavc 
**'  patronized  the  ftage  with  as  much  warmth, 
'*  as  his  predecelTor:"    But,  after  all  the  in- 
quiries, which*  have  been  hitherto  rnade^  it 
'has  remained  unknown,  that  a  kind  of  theatric 
revolution  took  pace,  on  the  arrival-ef  James 
from    Scotland.      While    he   was   beftowing 
grace  on  every  rank,  he  fliowed  particular  fa- 
"     i  Your 
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vour  to  tbe  aSiors[y) :    He  accepted  tlie  Lord 
Chamberlain's  fervants,  as  his  own;  the  Queen' 
retained  the  ]Earl  of  Worcefter's-  fervants,  as 
her'sj  and  Prirtce    Henry  took  the  Earl  of 
Npttinghana's  players,  for  his  dramatic  fer- 
vants.     King  James  arrived,  at  the  Charter- 
houfe,  London,  on  the  7th  of  May  1^03  ; 
which  may  be  deemed  the  epoch  pf  that  revo- 
lution.    On  the  19th  of  May  he  granted  the 
Ucenfe^  which  Was  firft  pubUlhed  by  Ryn>er,  in 
4705,    to  his  fervants^   Laurence   Fletcher, 
William  Sh'akfpeare,  Richard  Burbadge^  Au- 
guftine  Phillipes,  John  Hemings,  Henrie  Con- 
del,  William  Slye,  Robert  Arm  in,  and  their 
aflbciates,  "  freely  to  exercife   the  faculty  of 
"  playing  comedies,  tragedies,   hTftories,  inr 
**  terludes,  morals,  paftorals,  ftage'plaies,  as 

{y)  There  is  the  following  paflage  in  Gilbert  Dugdale's 
Time  Triumphant^  which  was  printed  by  R.  B.  [Robert 
Barker]  in  1604,  fign'.  B  : — *'  Nay  ;  fee  the  bounty  of  our 
"  all  kind  foveraigne;  not  only  to  the  indifferent  of  worthy 
«  and  the  worthy  of  honour,  did  He  freely  deal  abput  thefe 
"  caufes :  But,  to  the  mean  gave  grace  j  as  taking  to  him- 
"  felfthe  late  Lord  Chamberlain's  fervants,  now  the  King's 
"  aHers  j  the  Queen,  taking  to  her  the  Earl  of  Worflefs 
**  fervants,  that  arc  now  her  a^iers ;  and  the  Prince^  their 
^*  fmnx  Henry,  Prince  of  Wales,  full  of  hope,  toojc  to  hina 
■''  the  Earl  of  Nottingham  his  fervants,  who  are  now  his  ac* 
*'  Uri\  fo  that  of  Lord's  fervants,  they  are  now  the  fervants 
55  of  the  King,  Queen,  aftd  Priilce.*^ 

Ee3  "  ^t\\ 
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"  well  within  their  n(y(Ju  ufual  houfe,  called 
**  the  Gkbe^  as  within  any  convenient  places, 
**  in   any  city,  and    univcrfitie,   within   his 
**  kingdoms,  and  dominions."     Ample^  and 
favourable,  as  this  licenfe  was  to  tbofe  fer^ 
vantSj  it  did  not  giv^  them  any  exclufive  pri- 
vilege, which  could  prevent  the  adors  of  the 
Queen,  or  the  fervants  of  the  Prince,  from 
ading  fimilar  plays,  within  his  realms;  though 
they  were  thus  diftinguiihed  by  the  rOyal  li- 
cenfe.    Of  fuch  players,  who  were  ftill  more 
diftinguiihed,  as  the  original  adors  of  Shak« 
fpeare's  characters,  it  may  gratify  curiofity,  to 
know  a  little  more  of  the  life,  and  end. 

LAURENCE  FLETCHER.-^ 

Of  this  perfonage,  who  now  appeared,  at 
the  head  of  the  King's  fervants,  in  the  royal 
licenfe  of  1603,  .Mr-  Malone,  the  hiftorian  of 
our  ftage,  has  faid  nothing.  Fletcher  was, 
probably,  of  St.  Saviour's  Southwark,  where 
feveral  families  of  the  name  of  Fletcher 
dwelt;,  as  appears  from  the  pari/h  regifter* 
He  was  placed  before  Shakfpeare,  and  Richard 
JBurbadge,  in  King  James's  licenfe,  as  much 
perhaps  by  accident,  as  by  defign.  Auguf* 
tine  Phillips,  when  he  made  his  will,  in  May 
1605,  bequeathed  to  his  fellow ^  Laurence 
^  Fletcher, 
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Fischer,  twenty  flailling^J.  And,  this  fellow 
of  Phillips,  and  of  Sliakfpeare,  was  burisd  in 
St»  Saviour's  church,  on  the  12th  of  Sep- 
tember 1608  {z).  It  dees  not  appear,  that 
he  ever  publiflied  any  work,  either  in  profe, 
or  verfe. 

WILLIAM  SHAKSPEARE. 

The  great  outlines  of  the  life  of  this  11- 
luftrious  dramatift  are  fufficiently  known. 
He  was  born  on  the  23d  of  April  1564  1 
and  died,  where  he  was  bom,  on  the  234 
of  April  1616.  Early  in  life,  before  he  could 
have  acquired  any  profeffion,  he  became  a 
hufhand,  and  a  father.  Wliether  he  ever  re^- 
moved  his  family  to  London  is  uncertain  [a)i 

At 

(z)  The  parifli-regifler  records  that  eveot  in  the  follow-r 
ing  manner;  **  1608,  September  12^^  [was  buried]  Lau- 
**  rence  Fletcher,  a  vian^  in  the  church."  I  could  not  find, 
in  the  prerogative-office,  either  a  will  of  the  deceafed,  or 
any  adminiftration  to  his  efl-ate. 

{a)  Aubrey  has  prcferved  a  tradition,  which  is  exU'emely 
probable,  that  Shakfpeare  ufcd  to  travel,  once  a  year,  frofi^ 
Stratford  to  London,  and  from  London  to  Stratford :  If 
this  tradition  be  admitted^  as  a  fa£t,  it  would  prove,  wid| 
ftrong  convidiont  that  he  had  his  family  at  Stratford,  an4 
his  bufinefe  in  London.  If  documents  be  produced  to  prpv^ 
that  a;z£  Shakfpeare,  a  player,  reiided  iu  St.  Saviour's  -pariib^ 
&)Vitb»rark,  .at  the  end  of  the  fixieeathy  or  the  beginning  lof 
the  feventeenth,  century,  this  evidence  wiS  notbe.CQod^fiirr 

E  ^  4  proof 
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At  what  time  he  firft  vifitcd  London  is  ftill 
more  uncertain.  He  certainly  rofc  to  ex- 
cellence, as  a  player,  before  the  year  1591: 
And,  he  began  to  produce  thofe  dramas, 
which  have  eternized  his  name,  about  the 
year  1591.  He  was  celehirated,  as  a  poet, 
in  1594:  He  became  greatly  diftinguiflied, 
as  a  dramatift,  before  the  demife  of  Elizabeth. 
He  was  adopted  as  one  of  the  theatrical  fcr- 
vants  of  King  James :  And  he  was  placed  the 
fecond,  in  the  lift  of  thofe  players,  who  were 
fpecified   in   the  royal  Ucenfe  of  1603,    In 

proof  of  the  fettled  rcfidence  of  Shakfpcare :    For,  it  is  a 
fa£t,  as  new,  as  it  is  curious,  that  his  brother  Edmotxi,  whq 
was  baptized  on  the  5d  of  May  1580,  became  2ipkyer2Xtbi 
Globe \  lived  in  St.  Saviour's;  and  was  buried  in  the  church 
of  that  parifli :  the  entry  in  the  regifter  being  without  a 
blur  J  *5  1607  December  31,  [was  buried]  Edmond  Shakt' 
*<  ffeare^  a  player^  in  the  church  j"  there  can  be  no  difputc 
about  the  date,  or  the  name,  or  the  profejjion.    It  is  remark- 
able, that  the  parifli  clerk,  who  fcarcely  ever  mentions  any 
other  diftindtion  of  the  deceafed,  than  a  man^  ot  a  womn^ 
{hould,  by  I  know  not  what  infpiration,  have  recorded  Ed- 
roond  Shakcfpeare,  as  a  player.    There  were,  confpquently, 
two  Shakfpeares,  on  the  ftage,  during  the  fame  period  j  as 
there  were  two  Burbadges,  who  were  alfo  brothers,  and  who 
a£ied  on  the  fame  theatre;     Mr.  Malone  has,  indeed,  re- 
marked, that  the  burial  of  Edmond  Sbakfpeare  does  net 
appear  in  the  parifli-regifter  of  Stratford-upon-Avon.  I  b^ve 
«ot  been  able  to  find  any  notice  of  £dmond  Sh^peare,  in 
^  prcrogative«oiEce. 

.       ^  1605, 
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1605,  Auguftine  Phillips,  by  his  will,  re* 
colle<aed  Shakfpeare,  as  his  fellow^  and  be-, 
queathed  him  "  a  thirty  {hilling  piece  in 
*•*  gould,"  as  a  tribute  of  afFeftion.  How 
long  he  adlcd  is  uncertain  ;  although  he  con*- 
tinued  to  write  for  the  ftagc  till  the  year  1614^ 
in  which  year,  he  is  faid  to  have  produced 
Twelfth- Nighty  his  thirty- fourth  play.  When 
he  retired  from  the  ftage,  he  probably  dif- 
pofed  of  his  property  in  the  theatre ;  as  there 
is  no  fpecific  bequeft  of  his  fhare  by  the 
teftament,  which'  he  made  on  the  25th  of 
March  i6i6. 

The  ivill  of  Shakfpeare  has  been  often 
publifhed,  though  not  always,  with  fufficient 
accuracy.  It  is  not  eafy  to  tell,  who  of  all 
the  admirers  of  our  illuftrious  dramatift,  firft 
had  the  cyriofity  to*  look  into  his  wilL  It  is 
even  a  point  pf  fbmc  diiBculty  to  afcertain 
when,  and  by  whom,  the  will  of  Shakfpeare 
was  firft  publifhed.  Mr.  Malone,  indeed,  is 
ftudious  to  reprobate  Theobald,  for  publifh- 
ing  it  moft  blunderingly.  It  was  not  pub- 
li/hed  by  the  player-editors,  in  1623  *  ^^^ 
by  Rowe,  in  1709  5  nor  by  Pope,  in  1725, 
or  1728  ;  nor  by  Theobald,  in  1733*  or  1740;  y 

and  he  died  in  i^dk^  if  wi  mfty  b8lio%TQ  the  //^^  / 
iif^gwfbh  J^mmiftif^  I  nor  was  it  puWiibe4 

by 
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by  Hanmer,  in  1744 ;  nor  by  Warburton,  in 
1747:  But,  it  was  certainly  publiflied,  with 
the  original  errors,  in  the  Biograpbia  {b)  Brt- 
tannka,  1763,  for  the  firft  time,  I  believe. 
Why,  then,  does  Mr.  Malone  accufe  Theo- 
bald, who  was  dead  before  the  event,  of  that 
publication,  and  of  thofe  errors  {c)  ?  iPk 
fa6t  will  bo  the  aecufeii'fi  boft  apology  ■;  He 
did  not  look  into  the  (two  firft:  editions  of 
Theobald,  which  werelpublifhcd  during  his 

^3}  Volume  the  f*xtb  j  part  i. 

y         y   ^         {c)  .SMe.  \bl  u  pp,  liy     1^0^  Ufr.  Mr»  MpJonc  6ys, 

^57/  '>  y  /  u  that  the  nattie  at  the  top  of  the^nargio  of  the  firft  flieet 

*'  was  probably  written  by  the  fcri vener  who  drew  the  will" 

f^%!     {IU-+9*r]     The  faft,  however,  is,  that   this  name  w:$ 

'        written  by  the  entering  ckrky  in  the  prerogativc-oficc,  at 

the  time }   as  the  clerks  of  the  preien^  day  aflured  m ; 

pointing  at  the  Te  [tegmentum]  which  is  •prefixed  to  the 

name ;  and  fhowing  the  fimilarity^of  the  hand^writing  to  the 

writing  of  the  probaU    It  is  true,  as  Mr.  Maione  (ays,  that 

the  name  of  Shakfpeare  is  fubfcribed  on  the  margin  of  the 

firft  brief  of  the  will  \  but,-  he  ought  to  have  added,  what  \i 

plainly  the  fad,  that  the  name  is  fubfcribed  on  the  marghi) 

at  the  bottom  of  the  Iheet,  on  the  left  hand  corner  j  and  was 

obvioufly  there  fubfcribed  by  the  teftator  for  want  of  room 

on  the  right  hand  comer  erf"  the  (beet;    There  is  noodier 

ground  for  Mr.  Malone's  in/inuation,  that  this  fignature 

W4S  not  made  by  Shak^eare,  except  that  the  three  fignaturts 

to  the  will  arc  very  different  in  the  manner,  and  filing : 

.    But,  ^11  the  genuine  fignatures  of  Shakfpeare  are  diffimfc 

^        [Sec  bpfoff  thi  plat^i  wfairii  fe>i^  pi  a^l "j^" 

lifcj 
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life,  for  afcrrtamiftg  the  tiut'h  i  bat,  bad  cad 
a  heedkfs  eye  on  a  fpurioas  edition  of  Theobald, 
that  was  printed,  foon  afl:er  1763,  with  the 
will,  whic-h  was  obvioufy  republiihed  frar» 
the  Bhgraphia  with  all  i  :s  errors,  in  refpeft 
to  the  gilt  boxes f  and  the  browH  bed.  The 
ghoft  of  Theobald  migh :  cry  out  with  the 
annoarer,  in  Henry  vi  : 
♦*  I  publiflaed  the  will : 
^  prentice ;  and  when  I  )did  ^rreU  him  for 
"  bis  faulty  he  did  vow\  he  nvould  he  even 

♦'  wk4^%e:' ~:        "'. 

.RICHARD  BLtRBADGE 

This  celebrated  cxraicdian,  who  was,  pro-» 
bably,  born  before  the  year  1 570,  in  HolywcU 
ftreet,  and  who  roft,  by.  his  talents^  to  the 
higheft  rank  of  his  profeffion,  was  the  Ion 
of  James  fiurbadge,  who  died  in  February 
1 59^,  and  may  be  regarded  as  oqe  of  the 
elders  of  the  Engliih  ftage  :  Yet,  he  lived  to 
enjoy  one  of  the  greatcft  pleafures  of  a  pa- 
•rent ;  to  fee  his.^  at  the  head  of  fai$  pro- 
feffion,  and  admired  by  the  world.  Richard 
Burbadge,  probably,  appeared  on  the  ftage, 
as  foon  as  he  could  fpeak.  In  the  year  1589, 
he  reprefented  trorboduc^  and  l^eneus^  in  Tarle^ 
tons  Piatt  of  the  Seven,  Deadjie  Sinns.  In 
^597,  Richard  Bufbadge  played  the  arduMis 

character 
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charadcr  of  Richard  in,  for  the  firft  time 
of  its  being  performed.     In  the  Cambridge 
comedy,   called   T^he  Return  from  Parnajus^ 
which  was  probably  written  about  the  year 
1602,  he  is  introduced,  in  his  proper  pcrfon; 
inftruding  a  Cambridge  fcholar  how  to  ad 
Richard  in.    He  performed  the  moft  difficult 
parts  in  Shakfpearc's  dramas  ;  and  was  "iiich 
'*  an  a6tor,"  fays  Sir  Richard  Baker,  .with  an 
unprophetic  fpirit,  "  as  no  age  muft  cytr.iook 
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>  AUGUSTINE  PHILLIPS.  — 

Was  placed  next  to  Richard  Burbadgc^  in 
the  royal  licenfe,  of  1603*  He  was  an  au- 
thor^  as  well  as  an  ador :  And  left  behind 

him 

i^II*— The  (ame  regifter  hath  entered  the  baptifms,  and  bu- 
rials of  his  children,  as  follows ;  and  the  regiiler,  by  recording 
the  truth,  {hows  the  inaccuracy  of  Mr,  Malohe*s  ftate- 
ment,  [Shokf.  vol.  i»  port  ii.  p.  185.]  *     •>"<^  / 

Names  Baptixins.  Burials, 


.>^ 


X%3l 


I.  Richard 
3.  Jvjtia 

3.  Frances 

4.  Ann 
c.  Winifryd 

6.  Julya 

7.  Sarah 


1 6th  Augwft  1607 
1 2th  September  1608 
19th  September  1604 


r4th  Oaober      1616 
15th  Aiiguft       1615 


ad  '  January.  160} 
1 6th  September  1604 

8th  Augnft  1607 
loth  Oft(jber  16/3 
a6th  December  16 14 

5th  Auguft       1619I, 

Sarah  is  entered  in  the  regtder  as  "  the  daughter  of  Wini- 
Kd  Burbadge,  widow."— -The  namfe  of  'Julia  was  the 
lame  given  by  the  father,  not  Juliet:  The  name  of  Juliit 
Nzs  afterwards  impoied  by  the  parilh  clerk,  when  he  recorded 
he  burial  of  the  firft  Julia,  on  the  12th  of  September  i6oS. 
—This  £a£l  proves,  that  Mr.  Malone'sobfervation,  on  this 
loint,  is  groundlefs. 

Richard  Burbadge  had  a  brother  Cuthbert,  who  did  not 

ife  to  his  eminence,  as  a  comedian,  but  was  much  refpeded 

IS  a  man.    He  £fo  lived  in  Holywell  ftreet;  and  was  buried 

m  the  fame  parilh,  as  appears  by  the  regifter,  on  the  17th  of 

October  1 636 :    His  wife,  Elizabeth,  was  buried  in  the  farftc 

:cmetery,  on  the  1  ft  of  OAober  1636  ;   And  the  grave- 

ftonc,  which  covered  them,  was  removed,  when  the  ne# 

•hurch  of  St  Leonard's  was  built  They  had  three  cbildrch : 

Jamesy  who  was  buried,  in'the  fiune  parifh,  onthe  15th  of 

July  f  597 »  Walter,  who  was  baptiz^  on  the  ud  of  June 

,     \  J595I 
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him  fome  bidicrous  rhiaie«»  which  were  en* 
tered  in  the  Stationers'  books,  in  I593>  ^^^ 
were  entitled.  Tie  Jigg  of  the  Slippers.  In 
Tarlcton's  Pktt  of  TBe  Seven  deadlie  ^ns^ 
Phillips  reprefented  the  effeminate  Sardana^ 
falusyvci  the  year  1589.  He  is  fuppofed  to 
have  reprefented  charaifters  in  low  life,  with 
'  Kempe,  and  Armine,  rather  than  royal  perfon* 
ages,  with  Burbadge,  Whatever  he  were,  in 
the  theatre,  he  certainly  was  a  rcfpcdlable 
man,  in  the  world.  He^amafled  confidcrable 
property  by  his  prudeijce.  And  he  died 
at  Mortlake,  in  Surrey,  in  May  1605  ; 
and  was  buried,  by  his  dying  reqaeft,  in  rfie 
•chancel  of  the  church  of  that  parifh  ;  leaving 
his  wife,  Ann,  executrix  of  his  will,  with  this 
provifo,  however,  that  if  (he  married  again, 
John  Hemynges,  Richard  Burbadge,  William 

1595 ;  and  Elizabeth,  who  was  baptized,  on  the  30th  of 
December  1601 ;  as  the  fame  regifter  record8.-^In  the  pa- 
riih-regifler,  this  celebrated  name  is  (pelt  three  different 
-ways ;  Burbidge,  Burbadge,  and  Burbege  \  but,  moft  fre- 
quently Burbadge  :  in  the  regifter  of  the  prerogative-office, 
it  is  written  Burbeige  ;  fo  little  uniformity  was  there,  in 
diofe  times,  on  this  head ;  and  fo  little  foundation  for  criti* 
ciioiyjon  this  point !  In  faA,  the  celebrated  comedian  fub* 
icribed  his  name  Richard  Burbadgy  if  we  may  determine 
from  a  fingic  autograph>  No*  xj(v,  in  plate  ii.  of  Mr.  Ma* 
loae^t  Inquiry*  . 
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Slyc,  and  Timothie  Whithornc,  fhould  be  his 
executors.  His  widow  did  marry  again  :  and 
John  Hertiyngcs  immediately  proved  the  will, 
on  the  i?6thof  May  1607;  and  aflbmed  the 
truft,  which  Auguftine  Phillips  had  repofed  in 
him.  As  the  will  of  Phillipps  has  efcaped 
Mr.  Malone's  refearches,  and  contains  many 
curious  particulars,  I  fubjoin,  in  the  note,  a 
copy,  which  was  extrafted  from  the  regiftry 
of  the  prerogative-court  {e). 

JOHN 

{e)  Augustine  Phillips's  Wut. 
In  the  Name  of  God  Amen,  the  fourthe  daie  of 
May  Anno  Dm  1605  ^^  >"  the  yeres  (>f  the  Rcignc  of  O"" 
Sourigne  Lorde  James  by  the  Grace  of  God  Kinge  of 
England  Scotland  Fraunce  and  Ireland  Defenderf  of  the 
Faithc  &<^,  that  is  to  fay  of  England  Fraunce  and  Ireland 
the  thirde,  and  of  Scotland  the  Eighte  and  thirtith,  I  Au- 
guftine Phillipps  of  Mo%tlack  in  the  County  of  Surrej 
Gent,  beinge  at  diis  pte  fick  and  weak  in  body,  but  of  good 
and  pft(Ele  mynde  and  remembrance  thanks  be  given  ^ 
unto  Almighty  God,  do  make  ordeyne  and  diipofe  this  my 
•prte  Teftam'  &  laft  Will  in  main  and  forme  foUowinge, 
that  is  to  fay,  Firfte  and  principally  I  comcnde  my  Soulc 
into  th'ands.  of  AUmighty  God  my  Maker  Savior  and 
Redeemer  in  whome  and  by  the  meritts  of  the  fecond 
pTon  Jefut  Chrift  I  trufte  and  believe  afluredly  to  be  faved 
and  to  ha^e  full  deire  remiffion  and  forgivenefs  of  m^ 
fiiineSi  and  I  comitt  my  body  to  be  buried  in  the  chaancell 
of  the  pifiie  Churcbe  of  Mo^tdack  aforeiaid,  and  after  mf 
body  buryed  and  Funerall  charge  paide,  Then  I  will  that  al 
iiiche  Debts  and  Duetjrea  as  I  owe  to  any  perfonw  perfons 
of  Righte  or  in  Confcience  (hal  be  truely  paide.  And  that 

done 
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JOHNHEMINGES 

The  carliefl:  notice,  with  regard  to  this  rc- 
ipe^able  player^  is  bis  marriage^  on  the  loth 

of 

ione  then  t  will  that  all  and  fxngr  my  Goods  Chattels  plate 
Houfehold  ftufFe  Jewells  redd.y  money  and  debts  flial  be  de- 
vided  by  my  Executrix  and  oTeers  of  this  my  laftc  Will 
and  Teftani'  into  three  eqdall  and  indefferente  parts  and 
poxcons  whereof  one  equal  parte  I  geve  and  bequeathe  to 
Anne  Phillipps  my  Loveinge  Wife  to  her  ownd  prop  ufc 
and  behoufe.  One  other  parte  thereof  to  and  amongeile  my 
three  cldefte  daughters  Maudlyne  PhilJipps,  Rebecca  Phil- 
lipps, and^nne  Phillipps,  equally  amongfte  them  to  be  de- 
Vided  porcon  and  porcon  like,  and  to  be  paide  and  dcliverd 
unto  them  as  they  and  every  of  them  (hall  accompliflic  & 
come  to  their  lawful  ages  of  Twenty  &  one  jxres,  or  at  their 
dales'^  marriage,  and  ev'y  of  them  to  be  others  Heyreof 
t)i^ir  faid  pts  and  porcons,  yf  any  of  them  ihall  fortune  to 
dye,  before  their  faid  fevall  ag«  of  t^venty  and  one  ycres  or 
daies  of  marriage  and  th'other  pte  thereof  I  refrve  to  my 
fclfc  and  to  my  Executrix  to  ]^rmc  my  Legays  hereafter 
followjnge,  Item  I  gevc  and  bequeathe  to  the  poore  of  the 
pilbc  of  Mortlack  aforefaid,  Fyve  pounds  of  lawfull  money 
of  England,  to,  be  diftributed  by  the  Church  wardens  of  the 
iamc  piflie  within  twelve  moiiethes  after  my  deceafe,  Item  I 
geve  and  bequeathe  to  Agnes  Bennett  my  loveinge  mother 
during  her  naturall  life,  ev'y  yere  yerely  the  Some  of  Fyv'c 
pounds  of  lawfull  Money  of  England,  to  be  paid  her  at  the 
four  ufuall  feafts  or  termes  in  the  yere  by  my  Executrix, 
«ut  of  any  parte  and  porcon  refr ved  by  this  my  prtc  Willi 
Item  I  geve  to  niy  Brothers  WOlm  Webb  and^  Ja»nes 
Webb^  yf  they  ihall  be  lyevinge  at  my  deceafe  to  ^yther  of 

them 
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of  March  1584,  to  Rebecca  Knell,  the  widow, 

as 

diem  the  Some  of  Tenne  pounds  a  peece  of  lawful  Money 
of  England)  to  be  paid  unto  fhem  wthTn  three  yeres  after 
my  deceafey  Item  I  geve  and  bequeathe  to  my  Sifter  Eliza- 
beth Goughe  the  Some  of  tenne  pounds  of  lawful!  Money 
of  England  to  be  paid  her  wthin  One  yere  after  my  deceafe. 
Item  I  will  and  bequeathe  unto  Myles  Borne  and  Phillipps 
Borne  two  Sounes'of.my  Sifter  Margery  Borne  to  eyther  of 
them  Tenne  pounds  a  peec^  of  lawful!  Money  of  England 
to  be  paid  unto  them  when  they  (hall  accompliChe  the  full 
age  of  Twenty  and  one  yeres,  Item  I  geve  and  bequeathe 
unto  Tymothy  Whithorne  the  Sum  of  Twentye  pounds  of 
lawful!  Money  of  England  to  be  paide  unto  him  within  one 
yere  after  my  deceafe.  Item  I  geve  and  bequeathe  unto  and 
amongfte  the  hyred  men  of  the  Company  w^^.  I  am  of, 
which  Ibalbe  at  the  tyme  of  my  deceafe  the  Some  of  fyve 
pounds  of  lawfiiil  Money  of  England  to  be  equally  diftributed 
amongefte  them^  Item  I  geve  and  bequeathe  to  my  Fellowe 
WTilm  Shakefpeare  a  thirty  fliiUings  peece  in  gould.  To 
my  Fellowe  Henry  Condell  one  other* thirty  ihiillinge  peece 
in  g^uld)  To  my  Servaunte  Chriftopher  Beefton  Thirty  ihil* 
lings  in  Gould)  To  my  Fellowe  Lawrence  Fletdier  twenty 
(hillings  in  Gould,  To  my  Fellowe  Robert  Afmyne  twen- 
ty {hillings  in  Gould  To  my  fellowe  Richard  Coweley 
twenty  (hillings  in  Gould  To  my  fellowe  Alexander 
Cook  twenty  (hillings  in  Godld^  To  my  fellowe  Nicholas 
Tooley  twenty  (hillings  in  Gould,  Item  Igeve  to  the  Preacher 
wch.fliall  preacheat  myFunerall  the  Some  of  twenty  (hillings. 
Item  I  geve  to  Samudl  Gilborne  my  late  a[^rentice,  the  Some 
ofFortye  (hillings  and  my  mou(e  colloured  Vdvit  hofe  and  a 
White  Ta(Fety  Dublet  a  blacke  tafFety  fute  my  purple 
Cloke  Sword  and  Dagger  and  my  Bafe  Viall.  Item  I  geve 
to  James  Sands  my  Apprentice  die  Someof  Fortye  (hillings 
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as  I  conjcfturc,  of  William  Knell,  the  come- 
dian. 

and  a  CiLteme  a  Bandore  and  a  Lute,  to  be  paid  and  de- 
lived  unto  htiTi  at  the  expiracon  of  his  terme  of  ycres  inhis 
Ind^  of  Apprenricehood,     Item  my  Will  is  that  ElizabrJi 
Phillips- my  youngeft  daughter  Ihall  have  and  quietlyeenjoyc 
for  tcrme  of  her  natural  lyfe  my  Houfe  and  Land  in  Morte- 
lacke  w  \  I  lately  pnrchafcd  to  me,  Anne  my  wife,  and  to 
the  faid  Elizabieth  for  terme  of  0\  lives  in  Ml  recoaipencc 
and  fatisfaftion  of  hir  pec  and  porcon  w*.  Ihc  may  in  any 
*  ix^le  diAienge  or  demand  of  in  and  to  any  of  my  Goods  and 
Chattels  whatfoever — And  I  ordaine  and  make  die  fei 
Aiiiie  Wiillif  s  my  loving  Wyfe  fole  Executrix  of  diis  tny 
j^nt  Teftamcnt  and  laft  Will  provided  alwaies  that  if  the 
falJ  Aune  my  Wyfe  do  at  any  tymc  marrye  after  mjds- 
ceafj,  That  then  and  from  thencfeforth  (bee  feall  ccafctobc 
any  more  or  longer  Executrix  of  this  my  laft  Will  or  my 
waies  intermeddle  w^**.  the  (ame,  And  the  (aid  Anne  to  halve 
no  pTc'  or  porcon  oF  iry  Goods  or  Chattells  to  me  or  mj 
'  Executors  referved-  or  appointed  by  this  my  laft  Will  ana 
Teftamenr,  and  that  then  and  from  thenceforth  John  Hc- 
mings  Richard  BurbageWm  Slye  andTimothic  WhiAorne 
Ihal  be  fully  and  whoUie  my  E-xetutors  of  this  my  hft  Wiil 
and  Teftament,  as   though  the  faid  Anne  had  never  bin 
named,  And  of  the  execution  of  this  my  prefent  Teftamwc 
and  lafte  Will  I  ordayne  and  make  the  faid  John  Hcmin;^ 
Richard  Burbage  W«  Slye  and  Timothie  Whithorne  Over- 
feers  of  this  my  prfent  Teftament  and  laft  Will  and  I  be- 
queathe unto  the  faid  John  Hemings  Richard  Buri)age  vi 
W^  Slye  to  eitfier  of  them  my  faid  Ovcrfcers  for  iheirc 
paines  herein  to  be  taken  a  boule  of  Silver -of  the  value  ci 
fyve  pounds  a  piece;      In  Witnefs  ^«4iereof  tq  this  my 
prfent  Teftament  and  lafte  Will  I  the  faid  Augiiftinc  Phil- 

.  ; .  lipf? 
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dian  (/).  As  eafrly  as  November  1 597,  he  ap* 
ptfars  to  have  been  the  manager  of  the  Lord 
Chamberlain's  company  (g*).  This  ftation,  for 
which  he  wasquahfied  by  his  pi-udencejhe  held, 
probably, during  fiDrty  years.  There  is  reafon  to 
believe,  that  he  was,  originally,  a  Warwickjhire 
lad\  a  Ihire,  which  has  produced  fo  many  play- 
ers and  poets;  the  Burbadges;  the  Shakfpeares ; 

llpes  have  put  my  hand  and  Sealc  the  day  and  yeare  above 
vrritten— 

A:  Phillips  (LS) 
Sealed  and  35  by  the  faid  Auguftine  PfaHlipes  as  his  laft 
AVlll  and  Tcftament  in  the  prefencc  rf  us  Robert  Gofife, 

Wn,  Shcperd. [This  will  was  proved,  on  the  13th  of 

May  1605,  by  Anne,  the  relift,  and  executrix;  and  on  the 
J  6th  0f  May  j6o^,  by  John  Hemynges>  under  the  condition 
mentioned  in  the  wHl,  by  rcafonof  the  marriage  of  Anne, 
the  widoW)  and  executrix,  before  mentioned.*— TMs  will  is 
written  on  two  briefs,  in  .two  different  hand  wntings:  but 
the  laft  brief  oijy  is  iigned  by  the  teftator.  j 

(/*)  The  regifter  of  St.  Mary's,  AldcrmaiAury,  which 
records  this  ix)arriage>  alfo  records  the  marriage  of  William 
Knefl  with  Rebecca  Edwards,  on  the  30th  of  January  158I. 
William  Knell  did  not  long  furvive  the  celebration  of  this 
marijagc,  though  the  regifter  does  not  record  his  burial : 
But,  it  does  record  the  burial  of  a  William  Knell,  on  tbe 
24th  of  September  1578,  who  was,  probably,  the  celebrated 
a<3or ;  and  the  fecond  William  Knell,  who  married  young 
Rebecca  Edwards,  may,  poffibly,  have  been  hisXon,  and  atfo 
a  player. 

(gY  The  counclU regifter  of  that  date. 

Ff2     *  the 
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.the  Greens ;  and  the  Harts.  Of  Hcmbgcs's 
caft  of  charadlers,  little  is  known :  There  is 
only  a  tradition,  that  he  performed  thcarduous 
part  of  Falftaff.  If  this  were  true,  it  vroaU 
prove,  what  indeed  is  apparent  in  his  life,  that 
he  was  a  man  of  ftrong  fcnfe,  and  circumfpcd 
humour.     He  was  adopted,  with  Shakipearc, 

:  by  King  James,  on  his  acceflion,  as  one  of 
his  theatrical  fervants;  and  was  ranked  the 

fifths  in. the  royal  licenfe  of  1 603.  He  fccms, 
indeed,  to  have  baen  too  bufy,  or  too  wife, 
during  a  long  life,  to  write  for  the  public; 

.  though  he  left  a  fon,  with  much  Icfe  wifdom 
and  more  time,  who  did  write.  It  is  a  ftrong  re- 
commendation of  his  chara^er,  for  difcretion, 
and  honefty,  that  he  was  called  upon,  by  many 
friends,  to  perform  the  truft  of  their  executor. 
He  had  the  honour  to  be  remembcted  in 
Shakfpeare's  will,  and  to  be  the  firft  editor  of 
Shakfpeare's  dramas.  He  loft  his  wife,  who 
had  brought  him  thirteen  children,  in 
1619  [Jd).     He  himfelf  died,  at   the  age  of 

:  feventy-five,  in  the  parifli  of  St.  Mary's,  Al- 
dermanbury,  where  he  had  lived  refpcdably, 
through  life ;  and  was  buried;  as  the  parift 
regifter  proves,  on  the  12th  of  Oiftpber  1630. 

{h)  She  was  buried,  as  the  regifter  of  St.  Mary's,  Alfc- 
manbury,  records,  on  the  id  of  September  16x9. 

He 
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He  left  his  fon  Willuin,  the  executor  of  an 
unexecuted  (/)  will ;    and  much  property,  and 

(/)  The  will  is  publiihed  m-  Mai:  Ohali.  vut.  i.  pai'ML 
pi  i^h\  and  in  6tee»tngV  Shak,  17931  yol.  iii  pi  3^5. — 
William  Hemings  was  baptized  on  the  3d  of  0<5iober  1602 ; 
and  was  educated  at  Chrift  Church,  Oxford,  v^here  he  took 
the  degree  of  Ma(ter  qf  Arts,  in  1628}  and  in  March  163I: 
he  produced  a  comedy  entitled  The  Courfing  of  the  Hare^  or 
^The  Madcap  \  and  afterwards  wrote  The  Fatal  ContraSf^ 
and  The  Jtws  Tragedy. 

The  following  table,  which  was  formed  from  the  parifli 
regifter,  will  ihow  more  accurately  than  has  yet  been  done,' 
che  births,  and  burials,  of  John  Heminges's  children ;  and 
will  alio  corre£l  the  inaccuracies  of  Mr.  Malone,  both  in 
the  dates  J  and  ffrfons  :  He  fpeaks  of  two  daughters,  whom 
the  regifter  does  not  record  \  Margaret,  who  is  not  men- 
tioned by  the  regifter ;  and  Beatrice^  whom,  I  fufped,  he  has 
confounded  withBeavis,  zfouy  who  was  baptized,  in  160 1  :— 


Names, 

Ales  [who  mar< 
ried  John  At- 
kins 11  Febru- 
ary 1 6|f] 

Mary 

Judith      - 

Thomafyn 

Tone 

} 

7  John       -      - 

8  Beavis  (afoo) 

9  William  -     - 

10  George  -      - 

11  Rebecca 

12  Elizabeth 

jj  Mary       *    - 


2 

3 
4 
5 
6  John 


Baptifms. 


I  ft  November  1590 
7thMay  -  1592 
29rh  Auguft  1593 
15th  January  159I 
2d  May  -  1596 
2d  April  -  J 598 
I2th  Auguft  1599 
24th  May  1601 
3d  Oftober  1602 
r  2th  February  1 6oi 
4th  February,  i6ot 
6th  March  -  160;- 
aift  June    -  161 1 

Ff3 


Burials. 


9  Auguft  1592 


17  June   1598 


fa  Z»^l 


23  July  i6ii, 
.  many 
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ihany  kind  tokens  of  reinembrance  to  hii  re- 
lations, ZTiA  fellows, 

HENftt  CUNDALL. 

The  origin  of  this  honeft  man,  rather  than 
great  adloo  or  celebrated  writer,  is  unknown. 
He  does  not  appear  fo  prominent,  on  the  page 
of  theatrical  hiftory,  as   Heminges;  though 
lie  had  appeared  in  the  theatrical  world,  before 
the  year   15^9:    He  reprefcntcd  F€rrex/v\ 
Tarleton's  Piatt  of  the  Seven  Deadlte  Sinns, 
He  formed  one  of  the  Lord  Chamberlain's 
company,  and  was  adopted,  with  Shakfpeare 
and  Heminges,  by  King  James,  as  one  of  his 
theatrical  fervants :  He  was  ranked  the  Jxf^t 
in  the  royal  licenfe  of  1603.      In  1605,  Au- 
guftiiie  Phillips  bequeathed  to  him,  as  he  did  to 
Shakfpeare,  a  thirty  Jhillings  piece  in  gmld.    In 
1606,  Cundal  ferved  the  parifti  office  of /^Z^- 
yAan,  in   St.  Mary's,  Aidermanbury.     Before 
the  year  1623,  he  ceafed  toacfl;  yet,  retained 
his  property  in   the  playhoufes.     With  He- 
minges he  /hared  the  honour  of  the  recollec- 
tion of  Shakfpeare,  in  his  will,  and  of  the  edi- 
torihip  of  Shakfpeare *s  dramas.     The  country 
refidence  of  Cundal,  for  fome  years  before  his 
death,  was  Fulham.     He  died,   hovyever,  i^ 
St.  Mary's,  Aldermanbnry,  where  he  had  liv- 
ed 
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cd  l6ng :  And,  here  be  was  bujied,  on  the 
29th  of  December  1627.  By  his  will  he 
appointed  his  wife,  Elizabeth,  his  executrix, 
and  bequeathed  much  property,  togethe'-  with 
his  {hares  in  tHe  Globe,  and  Blackfriars,  thea- 
tres, to  .his  children;  beiides  many  legacies  of 

friendlQhip,  and  charity  (k). 

WILLIAM 

(i)  The  Mrill  of  Cundal  is  publilhed  in  ttiJi  Shfthi  ¥6lru 
jYirt  ii    pill  i^n    Aad  ui  Silhiiih'^  Uliiii    lypjj  v^U 


9t4.     John  Heminges,  and  Cuthbert  Burbadge,  were  two 
of  the  overfeers  of  the  will  of  Cundal. 

The  following  table,  like  the  laft,  which  was  formed 
frooi  the  parifb^regifter,  will  (how  with  more  precifion  and 
•accuracy  than  Mr.  Malone  has  done,  the  births,  and  burials, 
of , Henry  CundalPs  children  ;  and  will  alfo  correct  the  /a^f- 
curacies  of  Mr.  Malone,  both  in  the  aates  and  perfons:-^ 

Names*  ^         Baptifms.                  Burials. 

1  Elizabeth    •*  27  February  1 59|     1 1  April 

2  Ann 4  April  -  i6o  4     26  July 

3  Richard    -  •  -  18  April  -   1602 

4  Elizabeth    -  -  14  April  •   j6o6 

5  Elizabetli    -  -  zb  Od^ober  1603 

6  Mary  -  -  -  -  31  January  160  J 

7  H«nry  -  -  -  ,  6  Moy    -  1610 

8  William  -  -  -  26  May    -   t6il 

9  Edward   -  -  -  22  Auguft   1614 


1610 


22  April    -    1603-: 


4  March*    ibig 

23  Auguft      1614 

From  the  regtfter^  it  thus  appears,  that  Henry,  and  Elt^a* 
beth,  Cundall,  had  m»^  children,  inftead  of  eighty  as  dated  by 
Mr. Malone}  that  their  fon,  Henry,  was  born  in  16  jo,  inftead 
of  1600 i  and  ^dXfive  children  furvived  Mr. Cundall^  as  he  is 
diftinguilhed  in  the  regiftcr, inftead  of  three^T^  mentioned  by 
Mr*  Milnnr      f?iii(1niir  rannnnr  rfTili£;ht  tn  diti  ft  thrfr  dr 

F  f  4  ficicncies 
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WILLIAM  SLY.-— 

Of  this  player  much  Icfs  is  known  than  of 
Cundal.  Before  the  year  1589,  Sly  was  an 
ador  i  having  in  that  year  reprefentcd  Porrex^ 
in  Tarlcton's  P/att  of  the  Seven  Deadlie  Sinm. 
He  was  one  of  the  Lord  Chamberlain's  com- 
pany ;  and,  being  adopted  by  King  James  into 
his  theatrical  company,  was  placed  tht  feventi) 
in  the  royal  liccnfc,  among  the  royal  players, 
in  1603,  Sly  was,  in  1604,  introduced  pcf- 
Ibnally  with  Burbadge,  Cundal,  and  Lowin,  in 
Marfton's  Makcontcnt^  to  ad:  an  introdudory 
prologue;  which,  by  fatirizing,  iUuftrates 
the  manners  of  the  age  (/)•     He  died,  feys 

the 

licicno'ne  in  th<f  riilig8nr»  ^fc  Mi.'Mttluui,    AiiJ' ihiri^ 


would  have  rather  cotipealed  t  lofedefcSs,  if  criticiim  did  not 


require  a  ilri<5t  attention  to  th 


interefts  of  truth.    The  dull- 


ctt  pen  may  copy  cxtnuS^s  fro  n  a  parifli  regifter ;  but  it  re 
quired  the  pen  of  Mr.  Maj(  ne,  to  write  notes  on  Shak- 
fpeare  !  Ncverthelcfs,  it  nmit  be  retolle£bd,.tbat  one  of  his 
^cuiations  agarnft  the  blilhtiji  is,  «^that  tbeycannotreadold 
«*  hand-writing :"  Now,  their  apology  is,  that  they  can  read 
fuch  writing,  fo  well,  as  to  Have  been  able  tq  corre^  many 
of  the  miftakes,  which  he  hjis  fallen  irUo,  for  waiit  of  their 

(/)  Entpr  William  Slyj  and  a  Tire-man  ;  following  with 
a  ftool  :— 

*'  Tire-man :— Sir,  the  gentlemen  will  be  angry,  if  p 

fit  here» 
**  Sly ;— <*  Why  j  wc  may  fit  upon  the  ftagc,  at  the  pi- 

«  vite 
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the  hiftorian  of  the  ftage,  before  the  year 
1 612  {m).  In  May  1605,  Sly  was  appointed 
by  Auguftine  Phillips,  one  of  the  overfeers  of 
his  will.  He  was  himfelf  obliged  to  make  a 
nuncupative  will,  on  the  4th  of  Auguft  1 608, 
which  was  proved  on  the  24th  :  He  thereby 
bequeathed  **  To  Jane  Browne^  the  daughter 
"  of  Robert  Browne,  and  Sifely,  his  wife,  the 
"  houfe,  where  he  now  dwelles  to  her  &c  for 
**  ever;  to  Robert  Brown  his  part  ofTbeGiobei 
•*  to  James  Saunder  fortie  pounds;  the  reft 


^  vate  houfe.   Tliou  dos*t  not  take  tat  for  a  < 
^  try  gentleman  \  dos't  think,  I  fear  hiffing?    VVL 
^  hold  my  life,  thou  took'ft  me,  for  one  of  die 
**  players. 
«  Tireman:— «No;  Sir. 

^i  Sly :— <<  By  God's-flid,  if  you  had,  I  would  not  have 

**>  given  yoa  fix  pence  for  your  ftooL    Let  tfaemi 

<^  that  havcfialefuitSf  fit  in  the  galleries. "  Hift  at 

'<  me !     He  that  will  be  laug^t  out  of  a  tavern, 

^  (hall  feldom  feed  well,  or  be  drunk,  in  good 

^  company.      Where's    Harry    Condell,   Dick 

*»  Burbage,  and  WftS&i  Sly?     Let  me  fpeak 

*«  with  fome  of  them." 

Sly  goes  on  to  fwear  moft  irreverently.    True,  Indeed, 

as  Colley  Cibber  would  have  apologized;  Lowin  reproves 

him,  and  carries  him  oiF  the  ftage :    But>  the  ftatute  3. 

James  i.  ch.  21.   prevented  fu^  apologies,  by  impofing 

proper  penalties,  on  all,  who  fhould  profanely  ufe  the  name 

of  God,  in  any  play. 

(m)  Midi  Ehaki  usihij  paili  iii  pi  >»5. 
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•*  to.  Sifcly  Browne ;  making  her  his  exccu- 
**  trfx  (/?)."  By  a  codicil.  Sly  bequeathed  his 
fword,  and  hat,  to  Cuthbert(e?)Burbaige,  and 
forty  fliillings  to  the  poor  of  St.  Leonard's, 
Shoreditch.  Sly  lived  in  Holy  well- ftreet,  among 
the  other  players,  and  greater  perlonages,  who 
then  refided  in  that  quarter,  before  it  became 
the  more  frequent  refort  of  meaner  men. 
And,  he  was  buried,  in  the  cemetery  of  St. 
Leonard's  Sboreditch,  as  appears  by  the  regif- 
^  ter,  on  the  i6th  of  Auguil  1608.  William 
Sly,  'the  nexl  of  kin,  difputed  his  will,  which 

(n)  Brown,  and  Saunder,  urere  both  players,  though  thej 
never  rofe  to  much  diftiniSion.  Saunder  played  fltUttajthc 
«[ueen,  in  The  Piatt  of  the  Seven  Dcadlie  SinnSy  and  is 
confounded  with  Alexander  [Saunders]  Cooke,  by  Mr. 
Malone^  who  thus  appears  not  to  have  known,  that  SauiuLr 
was  a  real  adlor,an(la  diiHn<£l  perfon. 

(a)  It  was  not  fo  much  the  katj  as  ^c  feathery  which 
conOitutcd  the  value  of  this  legacy  i  feathers  being  tbca 
much  worn,  and  in  great  requeft.  Marfton,  in  The  Mm- 
contenty  ridiculed-  the  fafliion.  •  When  Sly  is  on  the  ftagc, 
adiii^  the  prologue  to  the  Malecontent,  he  puts  his  fiatha 
in  his  pocket.  Burbadge  zfks  hkn ;  "  Why  do  you  conccJ 
^  your  feather^  Sir  ?  Sly  anfwers  him:  Why  !  Do  you 
.*•  think  I'll  have  jefts  broken  upon  me,  in  the  play,  to  be 
f^  laughed  at  ?  This  play  hath  beaten  all  young  gallsuus 
5*  out  of  ^efeaibers.  Blackfriars  hath  almoA  fpoili  Black- 
"  friars  for  feathers.** -^  It  is  to  be  remarked,  that  die 
Blackfriars  diftri6l  was  remarkable^  in  thofe  days,  for  being 
jnhal^ited  by  feather-makers. 

bears 
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bears  a  very  ibfpicious  (p)  appearance ;  buti* 
was  neverthelefs  eftablifhed  by  the  preroga- 
tive court,  though  the  teftator,  when  he  made 
it,  was  plainly  in  the  hands  of  defigning  per-' 
Ions.  The  legacy  to  Cuthbert  Barbaige,  who 
was  a  refpedable  character,  and  the  bequeft 
to  the  poor  of  St.  Leonard's,  Shoreditch,  were 
mere  artifices  to  cover  the  odious  defign  of 
impofing  upon  weaknefs  {g). 

ROBERT  ARMIN. 

My  refearches  have  not  enabled  me  to  add 
much  to  the  little,  which  is  already  known, 

with  regard 

«  To  honeft  gamefome  Robert  Armin, 
*«  Who  tickl'd  the  fpleen,  like  a  harmlefe  vermin.'* 
He  was  certainly  one  of  the  Lord  Chamber- 
lain's players,  at  the  acceffion  of  King.  James, 
and  was  received,  with  greater  aftors,  into  the 
royal  company.     He  was  ranked  the  eighth, 
after  Sly,  in  the  King's  licenfc  of  1603.     As  a 
fellow y  Armin  was  affedtionatcly  remembered 
by   Auguftine   Phillips,   in    1605;    who  left 

(/>)  It  was  executed  in  the  prefencc  of  feveral  women, 
who  could  not  figji  their  names,  as  witnefles. 

{q)  John,  the  baftard  fon  of  William  Sly,  the  player, 
was  buried  in  the  parifh  of  St.  Griles's,  Cripplegate,  on  the 
4th  of  Odober  i6o6>  as  appears  by  the  r^ifter;  whick 
ftaitfc^  that  John  was  hafe^  and  the  ion  of  the  player. 

him 
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an  author^  as  well  as  an  adtor  :  He  produced, 
in  i6o3,  A  Neji  of  Ninnies  Jimply  of  tbemfelw, 
without  Compound ;  in  the  iame  year,  Pbantajm 
the  Italian  Taylor  and  his  boy ;  and,  in  1609, 
a  coniedy  called  Tie  two  Maids  of  Moreckfi^^ 
[Mortlake}  whether  with  anyall^^||Mk_ 
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by  a  legacy  of  twenty  fhtllings.  He  lived 
among  the  other  players,  and  among  the 
fafhionable  perfons  of  that  period,  in  Holy- 
•vvell-ftrect.  "  I  know  not  when  this  B&ot 
•*  died/'  fays  Mr.  Malone,  the  hiftorian  of 
the  llage  (r).  He  was  buried*  fays  the  regifier 
of  the  pari(h»  in  St.  Leonard's  Shorediccb* 
on  the  13  th  of  March  (x)  i644>  ^^^ee  days 
before  the  great  Burbadge  iinifhed  his  ta« 
reer,  in  the  fame  cemetery.  But,  my  feardies 
in  the*  prerogative -office  have  not  fbuod 
either  his  will,  or  an  admiq^r^tioa  to  his 
eftate. 

Such  were  the  nine  patentees,  who  were 
naoied  in  King  Jame^s  licenfe  of  1 6oj ;  and 
who  were,  thereby,  coipowered  to  ihow  their 
ftage  plays,  t6  \h6i  6efi  commodkjiel  "The  royal 
licenfe,  however,  was  not  only  granted  to  die 
nine^  who  were  fpecified  ;  but^  alfo  **  to  the 

(r)  *^*'^<"  ^^^^  ^  niit "-  ^  ^5- 

(1)  The  regifter  calls  him  Richard  Cowley,  player. 
His  wife  Elizabeth  was  buried,  in  the  fame  cemetery,  an 
the  2Sth  of  September  16 16.  By  her  he  ha  J  a  fon,  Robert, 
who  was  baptized  on  the  7th  of  March  159I;'  a  (on,  Cuth* 
bert,  on  the  8th  of  May  1597 ;  a  fon,  Richard,  on  the  igtii 
of  April  1 599,  who  was  buried  on  the  26th  of  Febnianr  i6o£  i 
and  a  daughter,  Elizabeth,  was  bapdzed,  ra  the  2d  of  Fe- 
bruary x6oi. 

"  reft 
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'*  reft  of  their  affociates^  freely  to  exercife  the 
/*  faculty  of  playing  (/)." 

. ALEXANDER  COOKE. 

It  appears  that  this  ador  was  the  berme 
foi  the  ftage,  even  before  the  year  1 589.  He 
afted  as  a  woman  in  Johnfon's  SejanusixA  in 
^be  Fox  :    And,  it  is  thence  jeafonabiy  fup- 

(/)  Pne  of  thpfe  aflbciatcs,  probably^  and  one  of  the  aftors 
cf  Bhatefpeare's  charfdtcrs  w2s  Richard  Scarlet,  player,  who 
was  buried,  fays  the  regifter,  in  St.  Giles's  Crigplegate)  on 

*the  23d  of  April  1609:    Yet,  he  is  not  mentioned  by  the 

^hiftorian  of  our  ftage.    Another  of  thofe  aflbciates  was  Sa- 
muel Gilburne,  who  is  unknowny  fays  Mr;  Malone.  [SWeT. 
7  S'S  /»^^'  ^  P^^  *'■  P'  ^^^}'     Bu^  we  now  know  that,  before 
'  '    May  1605,  Sapiuel  Gilburne,  had  ferved  his  apprenticefliip, 
as  a  player,  with  Auguftine  Phillips,  who  bequeathed  him 
^  fortye  {hillings,  and  my  moufo- coloured  velvit  hofe,  and 

.*^  a  white  tafjx.'ty  di|blet,  a  black  ta(Fety  fute,  my  purple 
•*  cloke,  fword  and  dagger,  and  my  bafe  violl :"  And,  here- 
in, we  may  fee  the  drcfs,  and  accompaniments,  of  Auguftine 

"Phillips.  Chriftdpher  Beefton  was  alfo  an  adlor  at  Thi  Glchcy 
and  the  reprefentative  of  fome  of  Shakfpeare's  characters. 
He  was  the  fervant  of  Auguftine  Phillips,  in  May  1605, 
and  was  deemed  worthy  of  a  legacy  of  thirty  (hillings  in 
gould.  He  became  manager  of  the  Cockpit  theatre,  in 
Drury-lane,  in  the  year  16^4,  and  continued  inthat  ftation 
till,  his  death.  In  1638-9.  I  have  not  found  his  will  in  the 
prerogative- office,  nor  any  adminiilration  to  his  eftatc. 
•     He  was  fucceeded,  as  manager  of  the  King  and  Queen's 

'company  in  Drury-lane,  on  the  27th  of  June  1640,  by 
William  D' Avenant,  gentleman. 

I  pofed, 
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pofed,  that  Cooke  re^pr^fcnted  the  lighter  fe- 
males of.  Shakfpeare's  dramas.  Thus  far  Mr. 
Malonc-  Ak^andcr  Cooke  *^as  recollected, 
in  1605,  as  a'  fellow  by  Auguftine  Phillips, 
an4  diftinguifhed  as  «n  intimate;  hj.  a  legacy. 
He  outlived  Phillips  nine  years.  On  the  3d 
of  January  i6|'-,  he  wrote  his  will,  with  his 
own  hand,  though  he  was  "  fick  of  body/* 
appointing  his  wife  his  ( a)  executrix,  and 
Heminges,  and  Cundal,  and  Caper,  his  over- 
feers  of  it :  He  died,  in  April  1614;  leavii^ 
his  wife,  pregnant ;  and  a  fon,  Francis  ;  and  a 
daughter,  Rebecca.  I  fubjoin,  in  the  note, 
a  copy  of  his  will ;  for  it  contains  fome  cu- 
rious particulars  (v). 

NICHOLAS 

(a)  The  name  of  his  wife  h  ndther  mcnttondl  in"1j!s 
will,  nor  In  the  probat  of  it  j  when  fhe  was  autliorized,  by  the 
prerogative-court,  to  ad  as  executrix. 

.(v)  The  WiLi  of  Alexander.  Cooke,  extrafted  from 
the  rcgiftcr  of  the  prerogative-court  of  Canterbury :  It  is 
now  prlntedf  as  he  pointed  it  himfelf : 

In  the  Name  of  the  Father  the  Senne^  and  the  holyGhdfie 
I  Alexander  Cooke,  Tick  of  body  but  in  perfe£l  minde,  doe 
.with  mine  owne  hand  write  my  ]aft  Will  and  T^ftamehc 
Firft  I  bequeathe  my  Soule  into  y*,  hands  of  God  my  deer 
Saviour  Jefus  Cbrift  who  bought  it  and  payd  for  it  deeriy 
w*\  his  bloudon  y*.  erode  next  my  body  to  y*.  Earthe  tafae 
buryed  after  the  maner  of  Chriftian  buryall  Item  I  do  give 
and  bequeath  un(o  my  Sonne  Francis  the  Some  of  Fiftjr 

*  pounds 
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^  .  .^^  TC—  NICHOLAS  TOOLEY 

'  ■      *  Was  alfo  another  of  the  upnamcd  ajfociata 

/Ck'-^^y'^  of  Shakfpeare,  Burbadge,  ^nd  Hemings,  at 
I'be  Globe  i  and  was  one  of  the  original  adors 
of  Shakfpeare*s  charaders :  He  too  rcprcfent- 
cd  women,  as  early  as  1589,  and  afted  Rodopf 
in  Tarleton's  Piatt  of  the  Seven  Deadtie  Sinns: 
He  performed  in  I'he  Alcbemiji^  in  the  year 

1610. 

I^uhds  to  be  delivered  to  him  at  the  Age  of  One  an  twtnf^ 
jfceres    Item  I  doe  Give  aad  bequeathe  unto  my  Daughter 
^  Re^fKxa  the  Some  of  Fiftye  pounds  allfo  to  be  delivered  to 

hir  at  the  Age  of  Seaventeene  years  or  at  hir  day  of  Mariagc, 
which  it  flialJ  pleafe  God '  to  bring  firfte,  which  Somes  of 
.  Money  ai-e  ()othe  in  One  purfe  in  my  Cubcrd  Item  I  doc 
Give  and  Bequeathe  unto  the  Childe  which  my  Wife  now 
goeth  with,  the  Some  of  Fiftye  pounds  allfo,  which  is  in 
the  hand  of  my  fellowes  as  my  (hare  of  the  (lock  to  be  dc* 
livcrcd  if  it  be  a  boy,  at  one  and  twenty  ycres,  if  aGirlc, 
at  Seaventeene,  or  day  of  Maryagc}  as  beftne  all  wbiche 
Somes  of  Moneyes,  I  doe  intreate  my  Mafter  Hemings, 
M'Cuixdell,  and  M\  Frances  Caper  (  for  God's  caufe)  to 
take  into  their  hands,  and  fee  it  faflye  put  into  Grocers 
Hall,  for  the  ufe  and  bringinge  up  of  my  poQre  Orphuts 
It«m  I  doe  further  give  and  bequeathe  unto  my  Daughter 
.  Rebecca  the  Windowe  cuihens  made  of  needle  workc 
together  withe  y«.  Window  cloathe  Court  Cuboard  Cloathe, 
and  Cbimneye  Cloathe,  being  all  bordered  ^KHit  with  needle 
worke  futable,  and  Greene  iiike  fringe  If  any  of  my  chil- 
dren, dye  ere  they  come  to  age,  my  will  is  y*.  the  Silrvivers 
Cfliall  have  therebarte,  equallye  divided  to  y^«  laft  If  all  mj 
C«  Children 
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16 10.  Thus  much  from  •  Mr,  Malonc 
Tooley  I  fufpeft,  froiii  fome  cxprcffions  m 
his  will,  had  been  the  apprfintice>  or  the  ferr 
vant,  of  Richard  Burbadgc  («>).  Todey  was 
remembered  by  Auguftine  Phillips,  as  a  fellovtr^ 
and  diftinguifhed,  by  a  legacy*  He  played'  HiS 
part,  as  a  witnefe,  in  the  laft  fcene  of  Richard 
Burbadge's  life,  when  the  Rofcius  of  that  age 

Children  dye  ere  they  come  to  age,  roy  will  is  that  my 
Brother  Ellis  or  his  Children  (hall  have  One  halfe  of  all, 
the  other  halfe  to  be  thus  divided,  to  my  five  fiAers,  or 
theire  Children  tenn  pounds  apeece  amongft  them,  my 
Brother  J<An"s  daughter  other  tenne  pounds,  y*,  reft  to  pay 
Wife  if  ihe  live  thenj^  if  not  to  Ellis  and  his.  If  my  brother 
Ellis  dye  ere  this,  and  leave  no  Childe  of  his  body,  my  will 
is,  it  {hall  all  be  equally  diftributed  amongft  my  Siftefs  and 
the  Children  of  there  bodys,  only  my  Wive's  parte  reiervdd 
if  fee  live  :  My  Wife  paying  all  charges  of  roy  buriall 
performing  my  Will  in  every  poynte  as  T  have  fet  downs 
my  will  is  (he  ihall  injoy  and  be  my  full  and  lawfull  Executrix 
All  my  Goods,  Chattels,  Movables  dcbbts,  or  whatfoever  is 
mine  in  all  the  worlde///-  ■  This  is  my  laft  Will  and  Tefta- 
ment  /  In  Witnefs  whereof  I  have  fet  to  my  hand  January 
the  third  161 3 :    By  me  Allex:  Cooke : 

[This  jwUl-  was  proved  on  the  4tb  of  May" f 614,  by 
the  relift,  whofe  name^^  howeVcr,  is  not  mei^tioned  in  the 
probat.] 

(w)  Toolcy  bequeathed  legacies  to  the  fitter,  and  daugh- 
ter, of  "  my  laXc^Mr.  [Matter]  Burbadge,  deceafcd:"  And 
he  repeated  this  form  of  exprettion,  v/hich  ihows  a  grateful 
remembrance  of  his  old  majier. 

G  g  made 


Digitized  by 


Google 


45^  A  APOLOGY     [Otf  tsbHi»toiit 

made  his  w31»  on  the  12th  of  March  ifhl 
Toolcy  made  his  own  will,  on  the  3d:  of  June 
1623  ;  appQiating  Cuthbert  Burbodge,  and 
Henfy.Cuodal,  his  executors.  He  died>  fooD 
after,  in  the  houfe  of  Cuthbert  Burbadge,  m 
Holywcll-ftrect ;  to  whofe  wife,  Elizabeth, 
the  teftator  left  a  legacy  of  ten  pounds  ^'  as  a 
^*  remembrance  of  his  Ipvc>  in  refpeftof  her 
"  motherly  care  of  him/'  Tooley  appears, 
plainly,  to  have  been  a  benevcdent  man. 
While  he  buftled  in  the  world,  he  did  imnv 
kind  ads :  And,  when  he  could  no  longer  acl, 
he  left  cOnfiderable  legacies  to  the  poor  of  the 
two  parifhes  of  Su  Leonard's  Sboreditch,  and 
of  St.  Giles'^s  Cripplegate,  which,  adminiftcr 
to  the  comfort  of  the  needy^  even  to  tbcprc- 
fent  day.  He  was  buried,  as  the  pariih  cegil- 
ter  proves,  on  the  5th  of  June  162.31  in  St. 
Giles's,  Cripplegate  (x). 

WILLIAM 


(x)  Nicholas  Tooiey's  WzLtyCXtraded  from  the  re- 
giflry  o£  thie  prerogative  court  of  Canterbury :  As  it  con- 
tains foone  unknown  particulacs  of  pliyers,  it  lDt;ber^ 
gardcd  as  curious :— In  the  Name  of  God  Am^n  I  NicW* 
Tooley  of  Liondon  Gentleman  being  fickc  in  body  but  tf 
perfe6l  mynd  and  memorie  praifed  be  God  ^lerdbre  dot 
make  and  declare  diis  my  laft  Will  and  Ttihmeat  in  fence 
following  that  is  to  fay  Firft  I  cocaaai  my  Sauk  into  ^ 
hands  of  Almigbtic  Cod  the  Fadier  tmfUng  and  aKit«&* 
-   •         5  bckcfil 
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WILLIAM  KEMPE. 

This  player,  who  danced  through  life  on 
Ugbt  fantajiick  tocy  is  neither  mentioned  in  the 

licenfe 

beleeviiig  that  by  the  mcrltts  of  the  precious  death  and  paf- 
fion  of  his  only  Sonne  and  my  only  Lord  and  Saviour  Jefus 
Chrift  I  (hall  obtaine  full  and  free  pdon  and  forgivenes  of 
all  my  Sinnes  and  (hall  enjoy  everlafting  life  in  the  Kingdom 
of  Heaven  amongft  the  ele£t  Children  of  God  My  Bodie  I 
committ  to  the  Earth  from  whence  y*  came  to  be  buried  In 
decent  manner  at  the  difcrecon  of  my  Executors  hereunder 
named  My  Worldlie  fubftance  I  doe  difpofe  of  as  follow- 
cth  Impris  I  give  unto  my  good  friend  M^  Thomas 
Adams  preacher  of  God's  Woi*d  whome  I  doe  entreate  to  \ 

preach  my  funerall  Sermon  the  Some  of  tenn  pounds  Item 
r  doe  rcleafe  and  forgive  unto  my  kinfwoman  M^ry  Cobb 
of  London  widdowe  the  Some  of  Fyve  pounds  w^h  (he 
oweth  me  and  I  do  give  un^lier  die  Sqme  of  fyve  pounds 
mor^  Itemldo  releafeand  forgive  unto  her  Sonf^  Peter  Cobb 
the  Some  of  Sixe  pounds  M^t^  be  oweth  me  Item  I  doe  give 
unto  her  Sonne  John  Cobb  the  Some  of  Six«  pounds  Itesn 
I  do  give  unto  her  daughter  Margarett  Mofeley  the  Some  cf 
Fy\'e  pounds  Item  1  doe  give  unto  M'».  Burbadge  the  Wife 
of  my  good  friend  M'.Cutbert  Burbadge  (in  whole  houfc  I 
doe  nowe  lodge)  as  a  remembrance  of  my  love  in  refpeft  of 
her  mothorlic  care  over  me  the  Some  of  tenn  pounds  over  and 
'  beddes  fuch  Somes  of  Money  as  I  (hall  owe  unto  her  att  my 
deceafe  Item  I  do  give  unto  her  daughter  Elizabeth  Burbadge 
^s  Maxey  the  Some  of  tenn  pounds  To  be  payd  unto  her  owoe 
proper  hands  therew*^  all  te  buy  her  fuch  thinges  as  (he  fhall 
thinlcc  moft  mccte  to  weare  in  remembrance  of  me  And  my 

Gg2  WiU 
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liccnfe  of  1603,  by  King  James,  as  one  of  hb 
fervants,  nor  .recognized  by  Auguftme  Phil- 
lips, 

Will  is  that  an  aoqutttance  under  her  only  hand  and  Seal  (ha! 
be  a  fufficicnt  difcharge  in  Lawe  to  my  Executors  for  payment 
thereof  to  all  intents  purpofes  and  conftruccons  and  asfiiUyas 
if  her  pretended  hulband  (hould  make  and  feaie  the  fame  w'^ 
her  Item  I  give  to  Alice  Walker  the  Sifter  of  my  late  M:. 
Burbadge  deceafed  the  Some  of  tenn  pounds  to  be  payd  unto 
her  owne  proper  hands  therew'**  all  to  buy  her  fiich  diingesas 
fhe  fliall  thinke  moft  meete  to  weare  in  remembrance  of  me 
And  my  will  is  that  an  acquittance  under  her  only  hand  and 
Scale  flbal  be  a  fufficient  difcharge  in  Lawe  to  myExecuta's 
for  the  payment  thereof  to  all  ihtents  purpofes  and  conftruc- 
tions  and  asfully  as  if  her  hufbandfhouldmakeandfealethe 

'  fame  w'*  'her  Item  I  give  unto  Sara  Burbadge  the  daughter  of 

'  my  faid late  M^RichardBurbadge  deceafed  thatS'onieofnven* 
ty  and  nyne  pounds  and  thirteen  (hillings  w**  is  oweing unto  nc 

'  by  Richard  Robinfon  to  be  recouved  detayned  anddifpofedof 
by  my  Executors  hereunder  named  until  her  marriage  or  ag: 
of  twenty  and  one  years  (w<*  (hall  firft  and  next  bppcn) 
w*"oat  any  aBowaunce  to  bemade  of  ufe  otherwife  then  as  they 

•  in  their  difcrecons  fhall  think  meete  to  allow  unto  her  Item 
I  give  unto  M«.  Condell  the  wife  of  my  good  fricnJ  xM'. 
Henry  Condell  as  a  remembrance  of  my  love  the  Sun  of 

'  fyve  pounds  Item  I  give  unto  Elizabeth  Condell  thedaugh- 
ter  of  the  faid  Henry  Condell  the  Some  of  tenn  pounds  Iicra 
whereas  I  ftand  bound  for  Jofeph  Tayler  as  his  forety  fer 
payment  of  Tenn  pounds  or  thereabouts  My  will  is  djat  mj 
Executors  Ihall  out  of  my  Eftate  pay  that  debt  for  bb  and 
difcharge  him  out  of  that  Bond  Item  I  do  relcafe  and  for- 
give unto  John  Underwood  and  Willm  EccleftoHC  all  fuch 
Somes  of  Money  as  they  do  (everally  owe  unto  me  Ifem 
I  do  give  and  bequeath  for  and  towards  the  ppetuallrtlicie 
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lips,  in  16059  as  one  of  his  fdlows.     Kempc 
is  iaid  to  have  been  the  fucceflbr  of  Tarlcton> 

who 

ofUie  poore  people  of  the  parifbe  oES^  Leonard  -in  Shoreditche 
intheCountyof MiddundertheCondiconhereunder exprefied  , 
the  Some  of  fouricore  pcunds  To  remajneas  aftockein  the  ; 
{kmeparifliandtobefi-omtymetotymeymployedbydieadvife  - 
of  the  parfon  Churchwardens  Overfeers  for  the  poore  an^Vef*  . 
trymen  of  the  faid  prHhe  for  the  tyme  being  or  the  greater 
nomber  of  them    In  fuch  fert  as  that  on  everie  Sunday  after 
Morninge  prayer  forever  there  may  out  of  the  encreafe 
well  (hall  arrife  by  t^e  ymploymeitt  therec^  be  diftributed 
amongft  the  poorer  fort  of  people  of  the  (ante  prUhe  Thirde 
and  two  penny  wheaten  loaves  for  their  reliefe  provided  alU 
waioG  aiid  my  will  &mynd  is  that  yf  my  faid  gift  flisklbe  mii^ 
imptoyed  or  negleded  to  be  ji^rmed  in  &ne  wife  contrari^ 
to  the  true  meaning  of  this  my  Wiil    Then  &  in  fuch  cafe 
I  give  and  bequeath  the  iame  Legacie  of  Fourfcore  pounds 
for  and  towards  the  relieSr  of  the  poore  people  of  the  priihe  of 
St.  Gyles  w<}ioutCrippIegateLo&dDn  to  be  imployed  in  that 
priflie  in  forme  aforefiud   Item  I  doe  give  and  bequeath  fi>r 
and  towards  the  ppetuall  reliefe  of  the  poore  people  of  die 
faid  prifhc  of  S^  Giles  without  X^ripplc^ate  London  under 
the  condicon  hereunder  exprefied  the  Some  of  twenty  pounds 
To  remayne  as  a  ftocke  in  the  fiune  prSheand  to  be  from  tyme 
to  tyme  ymployed  by  the  advife  of  the  Churchwardens  Over* 
feers  for  the  poore  and  Veftrymea  of  the  fame  priflie  for  the 
tyme  being  or  the  greater  nomber  of  them  in  fuch  ibrtas  that 
0:1  every  Sunday  after  Morninge  prayer  forever  there  may  be 
out  of  the  encreafe  web  (hall  arrife  by  the  ymployment  thereof 
be  diftributed  amongft  the  poorer  fort  of  ^)eople  of  the  fiune 
priflie  Eight  penny  wheaten  loaves  for  their  relieie  Provided 
aiwaies  and  my  will  and  mynd  is  that  yf  my  (aid  Gift  (halbe 
miftmployed  or  negle£lcd  to  be  informed  in  ante  wife  con<* 
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who  was  buried  on  tht  3d  of  September  1588^ 
as  well  ^  ia  the  favour  of  her  Majefly  as  in 

«  the 

trarie  to  dit  truemeaninge  of  this  my  Will  Theo  and  ia  tacb 
cafe  I  giy«  jmd  bequeath  the  fame  Icgacie  of  tDrenly  pounds 
for  and  towttrdadie  reliefe  of  the  poorer  people  ^  the  bid 
pfifhe  of  S^  Leopard  in  Shoreditehe  to  be  imployed  in  that 
pnihe  in  forme  afercfidd  Item  my  will  and  myoA  is  aiid  I  doe 
hereby  devife  &  appoynt  that  all  and  finguder  the  legacies  be* 
queatjhed  by  (his  my  will  (for  payment  whereof  no  certadoe 
tyme  is  otherwife  limited)  (halbe  truly  payd  by  my  Executors 
hereunder  named  v^ia  tiie  {pace  of  one  yeare  att  the  foitbeft 
next  after  tiny  decsafe  All  die  reft  and  refidue  of  all  and  fio- 
gnlar  my  Goods  Chattels  Leafes  Money  Debtes  and  pfooaD 
Eftate  ivhadbever  and  wherefoevcr  (my  debtes  legacies  and 
Funerall  chivges  difcharged)  I  doe  bily  and  whoUy  give  & 
bequeath  unto  thy  afore  named  loving  friends  Cuthbert  Bur- 
badge  and  Henry  Condell  to  be  equally  dyrided  betweene 
thetn  pte  and  pte  like    And  I  doe.m«be  name  and  con/litute 
the  iaid  Cui)ibert  Barbadge  and  Henry  Condell  the  £xecu« 
icirs  of  thi9  my  laft  Will  and  Teftament  And  I  doc  h^cby  ^ 
revoke  Sc  make  vc^d  all  former  WiBs  Teft^iments  CodiciUs 
Legacies  Executors  and  bcquctls  whatibever  by  me  ate  any 
tyme  heretofore  made  named  given  or  tppoyntcd  willing  and 
inynding  that  theis  prdts  only  ihallftand  and  be  taken  for  ray 
hft  Will  and  Tefiament  and  none  other  {n  witnefs  where- 
c^'  to  this  my  laft  Will  and  Teftamcnt  conteyuinge  foive 
Sheets  of  paper  wth  my  name  fubfcribed  to  everie  (heetc  1 
have  fett  my  Scale  the  third  day  of  June  J6a3  And  in  the 
one  and  twentiih  yeare  of  the  Raignc  of  o'.  Soi'^eraigoc  Lord 
KiDg  Jamos  Sic  Nicholas  Tooley  Signed  Sealed  pronounced 
and  declared  by  Ae  laid  Nicolas  Tooiey  the  Teilator  as  hii- 
faft  Will  and  Teflament  on  the  day  and  yearcs  above  writta* 
in  the  prce  of  us  themke  of  Anne  Aiplio  die  markeof  Mary+ 
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^'  the  good  thooghta  of  the^aeral  audience,^'. 
Hi$  favour  with  both  arofe  from  his  power  of 

plcafing.. 

Cober,  the  marke  of  Joane  +  Booth  the  mke  of  Agnes 
Dowfon  the  mke  of  E  B  Elizabeth  Bolton  the  mke  of  +' 
Faith  KempMi  the  mke  <JF  tfabel  Stanley  Hum:  Dylbn  nof 
tary  puUic  and  of  oie  Ro:  Dickens  $rvt.  wQfo  the fi^d  No^ai^ 
Memorandum  that  I  Nicholas  Wilkinfon  alT  Teoley  pi 
liOndon  Gentleman  have  on  the  day  of  the  date  of  theis 
{>rets  by  the  name  of  Nicholas  Tooley  of  London  Gentleman 
made  my  laft  Will  and  Teftament  ia  writing  conteyninge 
ibureflieetes  of  paper  wtdi  ny  name  fidbTcribed  to  evciy  fliihrtc' 
andfealed  with  my  Seale and therebjffaaVegivenand bequeathed, 
divers  ^onall  legacies  to  divers  pfoas  and  for  dhcere  ufis  and^ 
therefore  have  made  named  aadcoaftimted  my  fevifige  friends 
CuiiMlenBurbadgeand  Henry  CondelUbcExeciiCors  as  tbere^ 
hj  may  more  at  laqge  appeare  nowc  for  the  explacon  deerifig 
avoiding  &deterininacon  of  all  fuch  ambiguitiesdoubtes  fcru- 
pies  queftiofis  and  variances  about  the  vaUdite  of  my  ^d  laft 
Will  as  may  aufe  happen  or  be  moved  after  my  deoeafe  by 
rcafon  of  omiffion  of  my  name  of  Wtlkinfba  therein  I  doe 
rhercfore  by  this  my  prete  Codicil  by  the  name  of  Nicbohs 
Wilkinfon  alsTooleyradfie  confiniie  andapprovemy  iaidlaft 
Will  and  everie  gifte  legacye  and  bequeft  therein  expre^d 
aiKl  the  Executors  therein  named  as  fiiOy  and  amply  to  aft  ini^ 
tents  purpoics  and  conftruconsaslf  I  hadbynfonaunediflnnf 
faid  laft  Will  any  omiffion  of  n^  £ud  name  of  Wilkinfim  ill 
my  (aid  laft  Will  or  any  fcruple  doiibt  queftion  variance  mif- 
interpretacon  caviO  or  mifeonftruccon  y^iadbeVer  to  be  had 
moved  made  or  inferred  thereupon  or  thercSy  or  any  othei: 
matter  caufe  or  thinge  whatfoeverto  die  contrarie  diem>f  in 
any  wife  notwithftanding  And  I. doe  hereby  alfoe  fiirther  de« 
ciire  that  my  Will  mynd  and  meaning  is  that  djis  njy  prcUft 

Gg4  •  Codic3 


Digitized  by 


Google 


45^  ^«   APOLOGY     [aFTHtHisToiT 

pleaifing:  As  early  as  1589,  his  comic  talents 
zfpt&T  to  have  been  highly  eftimatcd  by  thofe, 
who  were  proper  judges,  being  wits  them- 
felves  {y).  He  ufually  rcprefented  tie  clowns, 
who  ire  always  very  rogues;  and,  like  Tarlcton, 
gained  celebrity,  by  his  extemporalwki  whilfti 
like  other  clowns,  Kempe  raifed  many  a  rotor 
by  making  faccs^  and  mouths^  of  all  forts  [z). 

He 


Codicil  ihalbe  by  all  Judges  Magiftrates  and  other  pfcns  in 
aU  Courts  and  odier  places  and  tx»  all  intents  andf  uipob 
expDttnded  conftnied  deemed  reputed  and  taken  to  be  as 
pte  and  pceli  of  my  faid  iaft  Will  and  Teftament  As  witne& 
whereof  I  have  hereunto  fett  my  hand  and  Seal  the  tfairde 
day  of  June  1623  and  in  the  one  and  twentieth  year  of  the 
Raigne  of  O*"  Soveralgne  Lord  Kmg  James  &c  Nicholas 
Wilkinfon  als  Tooley  (LS;  Signed  Scaled  pronounced  i 
declared  by  the  faid  Nicholas  Wilkinibn  3k  Toolef  as  a 
Codicil  to  be  annexed  unto  his  lafl:  Will  and  Tefiamenton 
the  daye  ahd  yeares  above  written  in  the  prefence  of  us  Sc- 
mon  Drewe  the  ndce  of  Ifabcll  I  S  Stanley  the  mkcof  + 
Faith  KcmpfuU  Hum:  D}fon  Notary*  puTaic  aidof  mcRo: 
I>ickcns  hirrvaot  unto  the  faid  Notary.-— {It  was  proved  in  the 
prerop;ativc  court,  ion  the  17th  of  June  1624,  by  Cuthbcrt 
BurbadgGi  and  Henry  CundaiJ 

il)  The  witC£  Naft^,  fpcaks  of  Kempe,  in  1589,  asths 
CQiftjcal  and  coAceitedJjeftmoijger,  and  vicegerent  general  to 
the  ghoft  of  Dicke  Tarjpton.  {An  Apmndfor  a  Parrot] 

(z)  In  the  Cambrige  comedy,  called  The  Return  fr'^^ 
^arnajfus^  Kempe  is  introduced  perfonally,  and  made  to  ty : 

«  I  WVi 
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He  probably  performed  Launce,  in  the  Two 
Gentlemen  of  Ferona^  in  1595;  the  Grave- 
i)iGG£R>  in  Hamlet,  in  1596;'  Lancelot, 
in  l^be  Merchant  of  Venice,  in  1598;  and 
Touchstone,  \n  As  you  like  it,  in  1600: 
Ke  appears,  from  the  quarto  plays  of  Shak- 
fpeare,  to  have  been  the  original  performer  of 
Peter,  in  Romeo  and  Jtdiet,  in  1595;  and 
of  Dogberry,  in  Much  ado  about  nothing,  in 
1600.  In  the  Cambrjdge  comedy,  called 
The  Return  from  Pamaffus,  which  is  fuppofed 
to  have  been  written  about  the  year  1602, 
Burbadge,  and  Kempe,  were  pcrfonally  in-, 
troduced,  to  entertain  thefcholars  at  a  low  rate. 
Kempe  feems  to  have  difappenred,  at  the  ac- 
celfion  of  King  James,  when  his  fellows  were 
rifing  to  higher  honours.     Perhaps,  as  a  vete^ 

— ^^\  was  once  at  a  Comedy  in  Cambridge,  and  there  I  law 
"  a  parafitc  maki  faces  and  mauihs  ofallfortSy  on  this  fa- 
«  SHION'." — The  Cambridge  wit,  we  feeconfidered  FCemp,as 
a  proper  comedian  to  raife  laughter  by  making  mouths  on  this 
fajhion.  When  Burbage  has  inftnided  a  ftudent  how  to  ad 
properly,  and  tells  him :— *'  You  will  do  well  after  a  while  j** 
Kemp  takes  up  the  ftudent  thus :  *'  Now  for  you;  methinks 
'*•  you'fhould  belong  to  my  tuition  \  and  your  face  ^  methinks, 
**  would  be  good  for  a  fooliih  mayor,  or  a  fooUfl)  jujiice  of 
*^  peace :  mark  »!/•" — And  then,  Kempe  goes  on,  to  repre- 
fejit  zfoolij/j  mayor  j  making  faces,  for  the  inftruftion  of  the 
iljudent. 
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ruff,  he  ha4  retired  frpm  "/the  kathed  ftage:" 
Pa:hap$>  as  a  mortal,  the  peftilence  of  1 603  put 
an  end  to  Kempe's  nine  days  wonder.  He  was 
certainly  dead,  in  16189  when  his  eptiafhvi^s 
poblifhed  : — 

V'  Then,  all  diy  triumphs,  fraught  with  firains  of  mirth, 
^  Shall  be  cag'd  up  within  a  cheft  of  earth  i 
*•  Shall  be  ?  they  are;  thou  haft  danced  thee  out  of  breath, 
^  And  now  muft  make  thy  parting  dance  iinth  death  («}.'' 
Before  the  year  1609,  Kempe  had  vahiihcd 
from  the  public  eye  5    as  we  may  infer  from 
Tbe  GuTs  Hornbooke  5  although  not,  that  he 
was  dead,  as  Mr.  Malone  decides^  ffom  (Ms 
tfuthofity  ;  For,  Kempc  may  have  only  retired 
from  the  fcene.    When  Augufti^  Phillips, 
with  fond  recolledion,  remembered  fo  many 
<)f  bisfello^s^  in  May  1605,  he  did  not  re- 
member Kempe  :    Yet,   at    the   fame  hour, 
Phillips  forgot  Lowcn  alfo,  who  outlived  him 
more  than  fifty  years. — Amidft  fb  much  un- 
certainty, Ihave  afcertained  an  important  faft, 
that  on  the  2d  of  November  1603,  oneW\\' 
liam  Kempe  was  buried,  in  the  cemetery  of 
St.  Saviour's,   Southwark  \b).     Confidcring 

eveiy 

{a)  Braithwayte's  Remains. 

{b)  The  parifli  regifter  merely  ftates:-—** -1603,  Kovctn- 
**  bcr  2d  Wjliam  Kempe,  ^  man.*'  [was  buried.]  Thcftu- 
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every  cin:umftance>  the  time^  the  }4ace,  thc^r 
perfoni  the  nztaOf  the  previous  probability  j 
I  have  little  doubt,  but  that  William  Kempe, 
the  vicegerent  of  Tarleton,  was  then  caged  up 
within  a  cbefi  of  earth.  I  have  not  found  any 
will  of  KeiBpe»  nor  any  adminiibation  to  his 
eflfev3:s,  in  the  prerogative-office. 

Kempe  was  an  author^  ^^i^^U  ^^  ^^  ^^^  (^)* 

Yet, 

pidity  of  the  parifh  cterk  has  thus  lefta  flight  doubt,  who  this 
man  wa5.  There  were  buried  irf  the  ianie  cemetery*  on  the 
19th  of  December  1603,  Mary  ^emp^  a  wfman\  on  the 
I  gth  of  February  i6oj  Cicelye  Keoap^,  a  child*  There  ap- 
pears, however,  in  the  parifh  regifter  of  St.  Bartholomew, 
the  Lcfe,  the  marriage  of  William  Kempe  unto  Annis  How-  • 
ard,  on  the  lOth  of  February  i6o| ;  but,  withirtit  any  far- 
ther notice  of  this  couple,  or  their  iflue.  On  th*  iktter 
hand,  none  of  the  parifh  clerks,  within  the  bills  of  mortality, 
nave  found  the  burial  of  any  other  William  Kempe^  though 
I  ofFered  them  a  fuitable  reward,  for  a  diligent  fearch«  On 
the  whole,  itfeems  to  me  more  than  probable,  that  William 
Kempe,  the  fucceflbr  of  Tarleton,  was  carried  off  the  ftage^ 
by  the  plague  of  1603.  I  have  laughed,  in  a  foregoing  page, 
at  the  decifion  of  dogmatifm  on  the  mere  authority  of  The 
GuVs  Hornbook^  with  regard  to  the  true  date  of  the  death  of 
Kempe,  which  it  is  fo  difficult  to  afcertain ;  and  which,  after 
the  moft  aSive  inquiries,  cannot  be  pofitivdy  fixed.  It  is 
unneccflary  to  add,  that  if  the  death  of  Kempe,  in  1603,  be 
admitted,  as  a  fa£t,  any  document,  which  mentions  him,  as 
being  alive,  at  afubfequcnt  period,  muft  be  equally  acknow* 
lodged  to  be  fpurious. 

[c)  On  the  7th  of  September  1593,  there  was  entered  in 

the 
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Yet,  he  was  as  illiterate,  probably,  as  he  was, 
certainly,  jocofe.  The  Cambridge  fcholars 
laughed  at  his  grofs  illiterature.  In  I'he  Re- 
turn from  Parnaffus  Kcmpc  is  made  to  fay  to 
Burbadge :  "  Few  of  the  univerfity  pen  plays 
*^  well ;  they  fmell  too  much  of  that  writer 
*'  Ovidy  and  that  writer  Metamorpbo/isj  and 
•*  talk  too  much  of  Proferpina  and  Juppiter." 
PhilomufuT  fays  fneeringly:  **  Indeed  Matter 
*'  Kcmpe  you  are  very  femous :  but,  that  is  as 
**  well  for  works,  in  prints  as  your  part  in 
**  cue.'*  There  was  a  fentiment  then  affigncd 
to  Kempe,  which  was  known,  perhaps,  to  be 
his  real  opinion,  that,  it  is  better  to  make  a  fool 
of  the  ivorldy  as  I  Jbave  done,  than  like  you 
fcholars  y  to  befooled  of  the  world.  The  publi- 
cation of  T^be  Orchejira  of  Davis,  and  ^bt 
Jigg  of  Kempe,  about  the  fame  time,  fur- 

the  Stationers'  books,  A  Comedie  entitled  ^^  A  Knack  hev>U 
'*  know  a  Knavi'i  newly  fct  forthe  as  it  has  been  fundrit 
"  times  plaied  by  Ned  Allen  and  his  company,  with 
*<  Kepripe's  applauded  merriment  of  The  Men  df  Gotham.'*'- 
Kempc's  New  Jigg  of  The  Kitcben-jiuff  moman  was  entered 
in  the  Stationers'  books,  in  1595;  and  alfo  "Kempe's  AVw 
«  Jigg  betwixt  a  Souldier  and  a  Mifer  and  Sym  the 
*<  Clowne."— In  1600,  there  waspublifhed  "Kcmpe's-W«/ 
**  days  wonder  performed  in  a  daunce  from  London  to  Nor- 
«  wich  written  by  himfelfe  to  fatisfic  his  friends."  In  thofe 
days,  the  word  jigg  fignified  2Lfarce^  as  well  as  a  daunce. 

nifhcd 


Digitized  by 


Google 


nifhed  Marfton  the  fatirift,.in  15^^,  with aa 
opportunity  of  joining  Davis,  Ke;npe,  and  per-* 
haps  Shakfpeare,  in  the  fame  kugh  againft 
them  :— 

Prayfc  but  Orche/lra^  and  th^  Jkippipg  arty     ' 

You  fhall  commaund  him  j  feith,  you  have  his  hart. 

Even  capping  in  your  fift.     J  hally  a  hall\ 

Roome  for  the  fpheres,  the  orbee  celeftiall 

Will  daimce  Kempe^s  Jigg :   The/le  reuel  with  neate 
jumps; 

A  worthy  pcet  hath  put  on  their  pumps  (i). 
Such  were  the  patentees  of  King  James  5 
and  fuch  the  aflbciates,  who  were  adop!ted, 
among  the  royal  fervants ;  and  though  they 
were  not  named  in  the  Ucenfe  of  1603,  yet 
were  the  original  adors  of  Shakfpeare's  cha- 
raders.  We  have  fc-en,  upon  the  acceflion 
of  King  James,  /)$r^/'^compahieFeftablIfhed, 
by  coUedling  the  difcarded   fervants  of  the 

{d)  Tbi  Scourge  ofVtUaniey  1599,  fign'  H.  3.  b.     TWs 
is   Sir  John  Dairis,  the  attorney-general  of  Ireland,  who 
wrote  the  two  celebrated  poems,  Nofce  Tdpfum;  ,and  the  Or- 
chejlra^  in  praife  of  dancing  :    I  obferve,  that  Mr.  Malone 
^ooietrmes  confounds  Sir  Johh  Davis,  with  Davis,  the  cpi-  4  o^  I 

gramhiatift,  who  was  a  very  difiirent  pcrfon.  :  [Shtfcfrrol.  /^  ^^yt  I 
i,  pjirt  ii>  p,  6g  66.]  Sir  J6hn  Davis  is.  the  ^ri^  of  piir 
poets,  who  reafonsd  in  rhhru:;  yet  the  palm  of  logical  poqtry 
]jas  been  affigned,  by  Johnfon,  to  Dryden;  though' the  lau.- 
reate  of  James  ii.  can  boaft  of  nothing,  which  is  cbmparable 
to  the  Nofcf  Teip/um  of  Davis,  for  cencatenaSkn  of  argtimeut^ 
and  fubtilty  of  thought. 
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feveral  noblemfcn.     At  the  epoch  of  Shak- 
fpeare's  deaths  there  were,  probably,  Jive  com- 
panies of  playets  in-  London :  viz.  The  King's 
fervants,  wholperformcd  at  Tie  Globtj  and  in 
the  Blackfriars  ;    the  Queen*s  fcrvants^,  wbo| 
afted  at  The  Red  BuJl^  and  became  afterwards 
diftinguifhed  as  the  Children  of  the  Revels ; 
the  Prince's  fervants,  who  played  at  l^JbeOir- 
taine ;  the  Palfgrave's  fervants,  who  exhibited 
at  I'he  Fortune  ;    and  the  Lady  Elizabeth^s 
fervants,  who  performed  at  the  Cockpit,  in 
Drury-lane.     During  the  fame  period,  there 
were  feven  regular  playhoufes,  including  three 
on  the  Bankfide ;  the  Swan  ;  the  Rofe ;  and  the 
Hope  I  which,  however,  wefe  not  much  fre- 
quented, and,  early  in  the  reign  of  James,  fell 
into  difufe  :    Yet,  one  Rofleter  obtained  a  pa- 
tent, under  the  great  feal,  for  ereiling  a  play- 
.  houfe>  Without  the  liberties  of  London ;  and  by 
virtue  thereof,  proceeded  to  convert  the  houfe 
pf  Lady  Sanclair,  on  Puddle-wharfF,  into  a 
theatre.   The  Lord  Mayor  and  aldermen  were 
alarn>ed  :  They  conlidered  this  meafure,  as  an 
infringement  of  their  jurifdi£tion  j  and  feared 
the   interruption  of  public  worfhip,   on  thi 
veek  days^  from  its   nearnefs  to  a  church. 
Thefc  confiderations,  upon  complainf  made 
to  them,  induced  the  privy-council  to  deter- 
-   ..     -  mine, 
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mine>  that  no  playhoufe  fhould  be  erected  in 
that  place  (^).     But,  it  is  always  more  eafy  to 

refolvcj 

(/)  An  order  was  tiTued  to  diat  eiFe£i,  on  the  26th  of 
September  16x5,  in  the  following  terms :  — 

**  Whereas  complaint  was  made  to  this  board  bjr  the 
**  I^ord  Mayor  and  aldermen  of  the  city  of  London^  That 
<(  one  Rofleter  and  others  ha\4ng  obtained  licetife  under  tke 
^  great  feal  of  England  for  the  building  of  a  playhoufe  have 
^^  pulled  down  a  great  mefluage  in  Puddle- wharf  which  was 
**  fometlmcs  the  hoofe  of  Lady  Sanders  within  the  prccin£t 
«*  of  the  Blackfryers,  are  now  ercfting  a  new  play-houfe  in 
•*  that  place,  to  the  great  prejudice  and  inconvenience  6f 
«'  the  government  of  that  city.    Their  Lordihips  thought  lit 
<<  to  (end  for  Rofleter,  to  bring  in  his  letters  patents  wbidi 
<<  being  feen  and  penifed  by  the  Lord  Chief  JufUce  of  Eng. 
^  land  [Coke].     For  as  much  as  the  inconveniences  urged 
^^  by  the  Lord  Mayor  and  aldermen  were  m^y  and  of  fome 
"  confequence  to  tlieir  government,  and  fpecially  for  that 
^  the  {aid  playhoufe  would  join  lb  near  unto  the  church  in 
«  Blackfryers  as  it  would  difturb  and  interrupt  the  congrega- 
*'  tion  at  divine  fervice  upon  the  week  days.  And  that  the  Lord 
*<  Chief  Juftice  £iid  deliver  to  their  Lordlhips  that  the  iicenft 
**  granted  to  the  /aid  RoJJitery  did  extend  to  the  building  of  a 
**  playhoufe  without  the  liberties  of  Londoriy  and  not  within 
^  the  city.     It  was  this  day  ordered  by  their  Lordihips,  that 
*«  there  ihall  be  no  playhoufe  ercdled  in  that  place,  and  that 
^  the  Lord  Mayor  of  London  iliall  flraitly  prohibit  and  for- 
^  bid  the  did  Rofleter,  and  the  reft  of  the  patentees^  and 
^  their  workmen  to  proceed  in  the  making  and  converting 
»  the  iaid  building  into  a  playhoufe  :   And  if  any  of  the  pa* 
•(  tentecs  or  their  workmen  (hall  proceed  in  their  intended 
««  buildingcontrarytothis their Lordibip|inhibition,thatd}ea 
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refolve,  than  to  execute.  Rofleter  fbems  not 
to  have  been  terrified  by  the  threats  of  com- 
mitment. Notwithflanding  feveral  prohibi- 
tions, he  proceeded,  though  with  fomc  inter- 
ruptions, to  execute  his  purpofe.  New  com- 
plaints were  made;  and  frefh  orders  were 
iiTued.  At  length,  in  January  1617,  the  Lord 
Mayor  was  diredred  to  caufe  Roffctcr's  play- 
houfc  to  be  pulled  'down  (y*).  Yet,  fuch  di- 
redions  are  feldoin  executed^  unlcfs  they  be 

^  the  Lord  Mayor  (hall  commit  him  or  them  b  ofibding 
:  *^  unto  prifoD,  and  certify  their  Lordihips  of  their  contempt 
.  ^  in  that  bdialf.  Of  which,  their  l>>rdfliips  order  thefaid 
•  ^  Rofletcr  and  the  reft  to  take  notice  and  conform  diem- 
.  <<  felves  accordingly,  as  they  will  anfwer  to  the  contrarj  at 

«  their  peril." 

(/)  A  letter  was  written,  by  the  privy-council,  to  the 
Lord  Mayor  of  London,  on  the  26th  January  16,' f,  in  the 
following  terms : — 

*«  Whereas  his  Majefty  is  informed  that  notwithfcind- 
**  ing  divers  commandments  and  prohibitions  to  the  con- 
*<  trary,  there  be  certain  perfons  that  go  about  to  fci  up 
«  a  playhoufe  in  the  Blackfryars^  near  unto  his  Majefty's 
^  Wardrobe^  and  for  that  purpofe  have  lately  erefted  and 
**  made  fit  a  building  which  is  almoft  if  not  fully  finiflied : 
«*  You  (hall  underftand  that  his  Majefty  hath  this  day  ex- 
<*  prcfsly  fignified  his  pleafure,  that  the  feme  (hall  be  pulkd 
<*  down}  ft)  as  it  be  made  unfit  for  any  fuch  ufe.  Whereof 
«  wee  require  your  Lordfliip  to  take  notice,  and  to  caufe  it 
<5  to  be  performed  accordingly  with  all  fpeed,  and  thereupon 
^  to  certify  us  of  your  proceedings." 
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loudly  called  for,  by  the  public  voice.  At  the 
general  pulling  down  of  playhoufes,  and  bear*- 
gardens,  in  1648,  Major  General  Skippon  was 
fent,  with  a  body  of  horfe,  to  aflift  the  levels 
lets  {g).  ' 

But,  a  new  power  was  at  hand,  which, 
without  direftion,  or  authority,  could  pull  a 
playhoufe  down  with  armtpotent  fpeed.  "  On 
*'  Shrove-tuefday,  the  fourth  of  March  16-J.*, 
"  faith  Howes,  iht  chronicler  of  the  timcs^  many 
"  difordered  perfons,  of  fundry  kinds,  aflcm- 
"  bled  in  Fin(bury-ficld,  Stepney-field,  and 
"  Lincoln's-inn-fields ;  and  in  riotous  manner 
"  did  beat  down  the  walls  and  windows  of 
**  many  vidualling  houfes,  which  they  fuf- 
**  pefted  to  be  bawdy  houfes:  and  that  af- 
•'  tetnoon  they  fpoiled  a  new  playhoufe^  and 
"  likewife  did  more  hurt  in  other  places/* 
It  was  the  playhoufe  in  Drury-lanc,  belong- 
ing to  the  Queen's  fervants,  which  was  thus 
fpoiled  ;  though  the  caufe  of  this  outrage  doe& 
not  appear.  T^ his  foul  diforder  was  deemed  of 
^/^;:^^r5i^/confequence.  And  the  privy-council 
directed  the  Lord  Mayor  and  aldermen  of 
London,  and  the  Juftices  of  Middlefex,  to 
hold  a  fpecial  fefl^ons  j   for  inquiring,  Ariiftly, 

{g)  Com*  Journal,  23d  June  1648. 
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after  the  offenders,  and  paniflung,  exampla- 
rily,  the  guilty  (Jb). 

Leaving 

{k)  The  letter,  which  was  written^  on  that  occafion,  is 
as  follows  : 

^  It  is  not  unknown  unto  you  what  tumultuous  outrages 
^  were  ycftcrday  committed  near  unto  the  city  of  Loodoa 
*'  in  clivers  places,  by  a  rowte  of  lewd  and  loofe  pcrfons 
<^  apprentices  and  others,  eipecially  in  Lincoln's-iiia  fields 
**  and  Drury-Iane,,  where,  in  attempting  to  pull  down  i 
"  playhoufc  belonging  to  the  Queen's  Majefty's  fervants, 
**  there  were  divers  perfons  flain  and  others  hurt  and  wouncN 
^  ed,  the  multitude  there  aflembled  being  to  the  number  of 
^  many  thoufands  as  vie  are  credibly  informed.  Foraiinttch 
^  as  the  example  of  fo  foul  and  infolent  a  dirorder  mj 
**  prove  of  dangerous  confequence  if  this  ihould  efcape  with- 
^  out  (harp  puniihment  of  the  principal  oflFenders ;  Wccdo 
"  therefoce  in  his .  Majcfty's  name  expreisly  require  ywt 
^<  Lordfhip,  and  the  reft  of  the  commiffioners  of  Ojrer 
«  and  Terminer  for  the  city  of  London  and  county  of  Mid- 
«  dlefex,  to  take  it  prcfently  into  your  care,  to-  have  a  ftrifi 
^  inquiry  made  for  fuch  as  were  of  the  company,  as  weS 
^  apprentices  or  others,  and  fisrtbwith  to  hdd  a  4)e<^ial  Sef- 
/^  fions  of  Oyer  aAd  Terminer  for  that  purpole,.  and  diere 
*•  with  feverity  to  proceed  agahift  fuch  as  fhall  be  found 
^  offenders  as  to  law  and  juftice  appertained!.  And  for 
^  that  it  wasalfo  obfervcd  that  amongft  this  crew  ofapprcn- 
«  tices  there  were  an  exceeding  great  multitude  of  vagrant^ 
^  rogues  gathered  together  as  there  are  always  about  dii> 
**  city  ready  for  any  mifchief  upon  every  occafio'n  a  great 
*«  diflionour  and  fcandal  to  the  government.  Wee  arc  thcrc- 
**  fore  to  recommend  that  alfo  unto  you  from  his  Majefty  as 
<*  a  fpecial  charge,  that  you  do  think  uponJi»me  courre,and 
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Leaving  thofe  diredions  behind  him.  King 
James  departed  for  Scotland,  on  the  1 4th  of 
March  1644;  **  taking  fuch  recreations  by  the 
*'  way,' '  fays  the  malignant  Wilfon, "  as  might 
"  beft  beguile  the  days,  but  lengthen  the 
"  nights ;  for  what  with  hawking,  hunting, 
"  and  horfe-racing  the  days  quickly  ran  away, 
"  and  the  nights  with  feafting,  mafking,  and 
"  dancing,  were  the  more  extended."  Amid 
fik  dauncing,  and  deray^  King  James  had  three 
plays  aSed  before  him,  for  preventing  ift^^zr// 
difcontcntj  and  four  affliSlion  (/). 

The 

**  put  it  in  execution  prefently  for  the  difpatching  of  that  ' 

^  fort  of  people  and  removing  of  them  far  from  about  the 

*^  city  of  London  and  Weftminfter  and  the  confines  thereof,  \ 

^  efpecially  at  this  prefent,  when  his  Majefty  and  a  great  ' 

^^  part  of  his  council  are  to  be  abfent  for  fo  long  a  time.  \ 

'<  And  as  providence  and  difcretion  doth  now  needfully  re-^  \ 

^^  quire,  flnce  this  warning  is  given  you,  to  have  at  all  times 

"  hereafter  an  eye  and  watch  upon  the  apprentices  likewife,  • 

^  who  by  this  experience  and  the  Hicc  where  the  reins  of 

^  liberty  are  given  them,  are  found  apt  to  run  into  many 

^  unfufferable  infolencies.    Touching  all  thefe  points  his 

'^  Majefty  will  expect  a  flrifi  aiui  particular  account  from 

^  you  of  your  duties,  whereof  wee  wifli  you  may  acquit 

"  yourfclves  as  becometh  you."    [The  council-regifter  of 

the  sth  of  March  tt^t] 

(1 )  On  the  I  ith  of  July  1617,  there  iflued  a  warrant  for 
payment  to  certain  players^  for  three  ftagc-plays,  that  were 
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The  reign  of  James  faw  the  Englifh  ftage 
advance  to  its  full  maturity,  and  to  the  greatcft 
fplendour ;  not  indeed  in  the  external  form,  and. 
fccnicoeconomy,  of  the  ancient,  or  prefent  the- 
atres, but  in  ingenuity  of  fable,  felicity  of  dia- 
logue, and  fublimitiy  of  ftile,  vvhidi  then  ani-    j 
mated  the  Eriglifti  dramas :  Such  were  the  hap-    | 
py  produdions  of  the  creative  genius  of  Shak- 
Ipeafe  !    When  his  influence  was  withdrawn, 
by  :his  retirement  from  the  theatrick  worlds 
the -ftage  as  rapidly  declined,  till  it  was  totally 
fuppreffed,  by.  violence,  in  1648.    Owing  to  a 
remarkable  coincidence,   or  fingular  fetality, 
the  ftage  was  deprived  of  its  principal  pillars, 
about  the  fame  period.   Alexander  Cooke  died, 
in  1614.    Shakfpeare  ceafed  to  write,  in  1615. 
Philip  Henflo^w,  the  great  patron  of  poets,  and 
of  players,  died  in  1616.    Edward  Allen  te- 
tiredj,  almoft  immediately  from  the  Bankfide 
to  DulwicK    On  the  13th  of  March  16; 9, 
Richard  Cowley  was  buried  in  St.  Leonard's, 
Shoreditch.  In  three  days,  Richard  Burbadge, 
the  Rofcius  of  his  time,  followed  him  ta  the 
fame  cemetery.     Robert  Armin  departed  be- 
aded before  his  Mc-yefty,  in  his  journey  to  Scotland,  fudi 
fums  of  money,  ?.s  is  ufual  in  the  like  k'md.'r^'Thcfucbfujni 
were  probably  £.  lo,  for  each  phy.    [CouiiciKregiftcr.} 
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fore  the  year  1622.  Nicholas  Tooley,  died  in. 
1623.  Heminges,  and  Cundal,  feccded  from 
the  ftage,  about  the  fame  time  j  fatiated  with 
praife,  rather  than  with  profit.  There  re-^ 
mained,  neverthelefs,  feveral  companies  of 
adtors,  who  can  fcarcely  be  traced  in  the  bb^ 
fcure  annals  of  the  ftage^  as  when  little  h^s 
been  done,  lefs  can  be  related :  And  the  fuc- 
ccflbrs  of  the  race  of  Shakfpeare  neither  illu- 
minated the  fcene,  by  their  brilliancy  of  ge- 
nius, nor  fupported  the  drama,  by  their  pow- 
ers of  ading. 

Snchj  thf^n,  k  the  n(iJifima/jip9i9gy,^hichtht 
believers  beg  leave  to  fupmit  to  the  equity  of  ,.   j  ' 

this  court.     It  will  be  clifily  recoUefted,  that  j  , 

they  are  accufed  of  ino-ioing  nothing  of  the  hif- 
tory  of  the  Jiage  ;  of  hi^wing  nothing  of  the 
hijlory  of  Shakfpeare  \  oi  mowing  nothing  of  old  ^  \ 

hand-  writing.  You  read  i  hefe  accufations,  and 
thefe  grievous  cirimes^  com^nitted  by  the  ring-- 
leaders^  and  their  followers^  fin  almoft  every  page 
of  the  accufing  Inquiry  {k\  Their  apology  is, 
that,  after  all  the  labours  if  their  accufer,  they 
have  produced  much  information  about  the 
ftage,  which  is  as  new,  asUt  is  important,  and 
bodies  forth  things  unknown  in  the  annals  of 

(i)  P.p.  352-^63.4. 

H  h  3  the 
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the  theatre  (/).  Without  arrogating  a  perfe<^ 
knowledge  of  the  hiiory  of  Shakfpeare,  they 
have  added  fomethiAg  to  it,  which  was  un- 
known before ;  and  tjhey  have  found  his  bro- 
ther Edmond  at  the^  Globe,  though  he  had 
eluded^the  fearches  ofl  Mr.  Malone.  Without 
pretending  to  know  i  he  whole  fcie.ncc  of  old 
hand-ijoriiingy  they  ha  ^e  fliown  fufficient  fkill, 
at  Icail  in  the  readin  5  of  parilh-regifters,  to 
correal  nianj^  naiflakel  of  their  accufcr,  in  his 
affertions,  and  d^tesi  Here,  might  the^  be- 
lievers ^/j^z//  up  their  alpology  in  meafurelefs'con^ 
tent:  ...B,ut,  zs  thcAil grievous  crimes  feem  to 
admit  of  noJJjuddfwy  t  xpiatioiu,  in  the  judgment 
of  their  accufer,  the  I  elievers,  with  the  pcrmif- 
fion  of  this  court,  mvU  advert  to  other  i\\c2L^ 


(/)  They  refer  in  general  to  the  many  documents,  which 
they  have  prouuGt'd'  froiu  tne  public  archives.    The  V-ill  of 
Shr^lcfpcare  has,  indeed,  bebJthe  common  property  of  com- 
mentatocs,  fince*the  year  i4&3.    Mr.  Malone  puhlilhcd  the 
nuncupative  will  of  Richam  Burbadge,  and  the   wills  of 
Heming,^,  Cundal,  and  tJndarwood  :   i'iiavenow  produced, 
notwithftanding  miny  WarniAgs,  tliat  >;<?  othir  wills  gfflaj" 
irs^  in  Shakfpeare'^  ag<;,  cOifcd  be  found,  the  nuncupative 
will  of  Sly,  together  u^ith  thl  wills  of  Phillips^  Cooke,  and 
Tooiey,  which  are ' more  inflrildlive  than  thofe  of  ^Heminges, 
Cundal,  and  Underwood  5   ani  I  have  moreover  given  the 
Tubftance  of  the  wills  of  PopeAand  of  Benflow  ;  afTd  by  af- 
ccrtaining  many  dates,. have  co  reilod  feveral  errors  in  Mr. 
Kjalone's  hiftory  of  die  ftage. 

trical 
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money,  were  ib  iixtd,  by  unexpe^ed  proofs^ 
that^vekr  by^rctlti  ;ifm  could  not  find  a  little 
flaw..  But»  in  the  \  inquiry,  a  great  fl^w  \v^ 
found  by  the  Apold  ^^tft ;  which^  as  it  vy^s 
orerboked  by  the  Critiq,  O14II  be  palled 
ovter  by  me,  alihaisfa  tfep  Enquirer  eij^dt a- 
vottrs  to  make  ^/]pi|/  tb^ri  in  regard  to  this 
l^oi^  ^f  HanJ.^Afilh  the  Believers^  whom  ^ 
pi'OpofiM  to  puniih,  refpedtiyely,  accprdirig 
to  their  degrees  of  g  uilt.  But,  guilt  ought  t^ 
befirft  proved ,  befocepuoiihment  is  pfopoT^gd. 
And,  he,  ivbo  brings  flight  proofs  to  Aip^ 
port  fhong  iceu&tnns,  viilU  generalty,  be 
cafl  i6to  the  igiiDfali  dafs  of  thofe  bufy  men» 
who  ar<  oft«n  foupd  to  accufe  moil  loudly^ 
when  they  can  prjbve  the  leafl: 
a  .    -..J  ii  of  the  t^ucfai  hertyti  ■ 


rc^^^ 


)>¥  o»  TOO  STAGE* 

THE  annals  of  the  Theatre,  as  they  il- 
luflrate  the  manners  of  the  times,  and  gra- 
tify the  curiofity,  which  is  natural  to  man^ 
kind,  will,  in  every  age,  incite  ^quiry,  and 
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enchain  attention.     The  hiftory  of  our  ftagc 
has  exercifcd  the  pens  of  Dr.  Percy  (^),  of 
Mr.  Thomas  Warton  (A),  of  Mr.  Malonc(r), 
and  of  other  writers  of  diligence  and  learn- 
ing.    In  addition  to  their  curious  fefcarclxcs, 
I   too   prefumed    to    publiih  many  docu- 
ments (i),  which  a  hafty  feaich  difcovcrcd 
among  the  ftate  papers  ;  and  which,  as  thejr 
^fcertain  new  fads,  and  throw  fomc  light 
upon  the  dark  pafTages  of  our  drama,  during 
the  age  of  Shakfpeare^  will  enable  the  writer, 
to  whom  Ihall  be  affigncd  the  difficult  talk 
of  writing  a  compleat .  hiftory  of  the  ftagc,  to 
inftrud,   by   more  ample  notices,  and  to 

;  amufe,  by  more  ftriking  views  oran  attrac- 

tive objedl. 

After   many   revolutions    in  our  pttWi^ 
fports,  both  in  reprefentation,  and  fcntinicnt, 

I  homjujls  to  myfieries  ;  ixommyfieriesiom^ 

ralitiesi  and  from  moralities  to  interluitsi  \ 

.'  {a)  In  his.Reliqucs  of  anc.  Poetry.  • 

I  (^)  In  his  Hift,  of  Engliih  Poetry. 

•  '   {c)  In  his  Suppl.  to  the  Edir.  of  Shak.  iTI^M^ 

!  the  Prolog,  to  his  Edit,  of  Shak.  1790. 
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the  Englifh  flage  remained  extremely  rude, 
at  the  acceifion  of  Elizabeth,  and  flill  un* 
formed,  at  the  appearance  of  Shakfpeare. 
She  inherited,  indeed,  the  dramatic  eftablifh. 
ments  of  her  predeceflbrs;  however  imper- 
fedl  they  were  in  theory,  and  inconvenient 
in  exhibition.  She  had,  evidently,  as  a  ne- 
ccf&iy  officer,  a  keeper  of  the  veftures  of 
her  majkes^  revelUs^  and  difguifings :  And» 
the  carlieft  keeper  of  fuch  apfarell,  ixom 
what  I  have  been  able  to  trace,  wa^  Johtt' 
Amolde;  who  died,  probably,  in  1573 •  In 
the  fubfequent  year,  was  appointed  as  his 
fucceflbr,  her  well  beloved  fervant  Walter 
Fylhe,  in  confidcration  of  good  fervice, 
theretofore  done  to  a  g;ratcful  miftreft  {e)l 

.A  fpc- 

[e)  I  lay  before  the  reader  a  Copy  of  this  curioisc 
Commii&on  from  the  unpubliflied  papers  of  Rymer  in 
the  Britifh  Mufeomi  [Afycough's  Caulogue,  No.  4^15, 

P-  44-] 

«*  a9th  Jan.  De  Ccnceflione  ad  vitam  pro  Waltero 

Fyflie.  [Pat.  16,  EHz.  p»  4.  M  24.] 

Elizabeth  by  the  Grace  of  God  &c.  To  all  to  whom 
Ice.  Greeting : 

Wee  Ictt  you  wytt  that  of  our  Grace  ^fpccyall  ceri- 
h  3  teync 
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A  fpccimen  of  the  vejhfes^  which  Walter 
Fyfhc  wa^  tlius  ippointtdto  jcc^,  I  have 

•   '"'  '        'ilrcady 

teyne  knowledge  ai]ii]p«re.macion  andfaucohfidei^tioa 
of  the  good  and  faTy  tbful  Huwict  hjaretofore  donAe  sntQ 
us  by  our  welbeloved  Scrvaunte  Walter  Fyflic  wc  have 
given  and^rauhVed  .and  by  tlieis  prefentes  for  us  our 
hdrcis  and  fucceflbrs  'doife  gyve-  aiid « gratmti  vftrto  the 
iaid  Walter  Fytht  thofHc6  of  Yoiliaii  of  Ceeptr  ot 
eur^Veflures  or  ttppareU>)faU  and  £ng\ilar  oUr  Mzkti 
JR.aveUe$  ;i.nd  Difguvlipgs  ^nd  alfo  of  the  .app«Lrdl  and 
trappers  of  air.  and.  finguler  ourhorfes   ordeyncd  and 
dippoy'rited  and  hbreaftcr  to  be  ordeyhcd  and  appoyW^d 
fyf  '-oirr  Juftes  and  .Torrtcys '  and  wee  doe  eirdeyiie  eon- 
ftttwte  smd  nakt  Ae  fame  Wafer  FyfliB  by;  ^n  pre* 
femes  Ybm:(Q  or  keeper  of  our  VeAw^es  or  ApporeH 
of  all  and  fixiguler  our  IJ^afkes  Rcvelles  s^d  DiiguyGngcs 
and  tilfq  of  the  Apparell  and  Trappers' oral!  and  Yingufcr 
ourhorfes  ordeyned  and  appoynted  or  hereafter  to  be 
ordeyned  and  appoynted  for  our  Juftes  and  Tumcys 
To  have  holde  occofty^  atid  ^njo$«  4lte  &id  'o^eto 
the  faid  Waller  Fys(he  and  his  i«fici«ate  -Dej^utie  or 
Deputies  .for  terme  of  the  lyfe  natunal)  t>f  the  blA. 
Walter  Fys(he  with  the  waiges  and  fees  of  fijtponce 
fterling^bythedayc  for  the  overling  ^nd^ftdfe^kqpeiog 
of  the  fame  to  be  had  andyerely  pertreavctf  of  the 
Treafure  of  us  our  heiresand  fiocceflbrs  ec  the  toceipte 
of  th'  exchequer  of  us  our  heires  and  ^cceflbrs  at 
Wcftihinfter  by  thandc^  of  the  IVeafurer  andOim- 

bcflayncs 
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dreadj  exhibited  to  the  curious  bel^d£r(/). . 
It  was  laid  by  in«»  thf^  QUf  e^fl^ft  actors 
were  children :  Cbfldren  oif  Sl  Paul^,  chU« 
dren  of  Wcftminftcar,  children  of  the  cha- 
pel (^)-    And  it  bccamPa  early,  a  comsiQa 

berlajnet  cf  Us  cm  beires  and  Succeflbn  ther  for  the 
tyme  being  at  the  feaftes  of  th'  annunctacion  of  Our 
Lady  and  Saynt  MichaeH  th'  archaangell  by  evin  por« 
cions  and  further  we  give  unto  the  faid  Walter  Fys(b« 
yerely  during  his  faid  lyffe  one  livei^e;  cpat^  fvjch  as 
Yeov^an  0£kers  of  our  I^ufliold  have  of  ns  to  bq 
yerdy  b;^  ^d.  perce;iV9d  at  our  ^eate  Wardrobe  h^ 
the  handes  of  the  keeper  or  Gierke  of  the  fame  for  the 
tyme  beinge  and  to  have  and  enjoye  one  fufficiente 
houfe  or  mancion  to  be  aj^gned  unto  ihe  laid  WattfCt 
Fysfte  for  the  Cure  IsMpr  and  .&fe  M^B^Pi.  p(  9^^  f^^ 
Vt&vf(0^  Affwil  and  f  ragpeis  togeather  with  all 
iQ^nner  .comDiiodities  and  advantages  to  the  faid  Office 
to  be  dewe  wd  accuftomed  or  In  any  wife  apperteyning 
in  as  large  ample  and  benefyciall  manner  and  forme 
«s  John  ArnoltodjOCjeafii^M  ^7  o^^f  Of  .^I^fFf  Ypo- 
OKU  kepers  of  aH.  dM  iinguter  lh«  RriMt^ilfi^:  abipvf 
laeacyoiiMd  hare  fakd  'and  CAJoyio^  or-^f  Igig^.  9¥g^ 
to  have  and  enjojK  tbe.£iine  albfiil  ^if^Kffl^  mi^fyj^f 
^<V~Tefte  Rq^ina,  a^d  Weftmr  XXIX«  JaQV^^j. 

[Per  breve  de  priii^aco  Sigtlfe.]*' 

O)  ApQlogy^  354- 

(f )  Apology,  359. 

L  4  pradicc 
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pra(fliec  to  purvey  boy &,  who  had  mufical 
voices,  for  the  Royal  Chapd.  i  Tuffer,  i;yho 
i^rote  the  fve  hundred  point r  of  god-  h^^ 
handry^  appears  to  have  beien  thus  -taken, 
afed  apprb^Mriatl^d,  ilufiRgthc  xieign't)f  ifenry 

VIII.  (>&)  : 
•  <^  Thence,  for  iny  voice,  I  muft'(iw>clioJco) 

*?  Away/of  force,  like  pofting  horfc, 
-  f*  Forfundry  men,  had  pla<?aj:45 . their, 
**  Such  ChiW  to  take."        ,.  , 
The  right,  and  the  pradice;  of  purvcyii)^ 
fuch  children,  continued  until  the  reign  ot 
James,  althoqgh  I  |cnow  not  on  what  prin-' 
ciple  it  was  juftified  ;.  excejpt.by  the  maxim, 
that  the  King  had  a  right  tp  the  fervices  of 
all  his  fubje<as.     Sir  Fnmds  Bacon,  fpcak* 
jrig  ift  the   HoiJfe  of  Cotrimons,  upon  tbc 
grievance    of  j)uryeyahce,\  pii   the  yth  ^f 

(h)  His  own  Life,  in  verfe,'p.  I4ivxjf  bis  bookTcntit 
tied  Five  hundred  pints  i  of  G9$d  Hujbandjj.  .Td&t 
was  carried  by  ^*  IMendAiip^s  lot"  Co;St;  PaulV,  vheie 
he  learned  mufto  Under  Johb  Redfordr  ^n  ezceUeat 
xnufician.  [Id.]  The*  celebrated  Erafmus  w^-^CBi 
of  the  Choir  in  the  Catbedral  of  Utrecht,  till  he  was 
nine  years  of  age:  He  ^as  born^  in  1467,  andicd 
in  1536. 

•     .'  March 
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M»ff:h  i6dS-^j,  faid,  ''that  children  for 
•^thp  cfeapiel  iji^.bp  lakw  {»)♦!'  It  was, 
probably,  from  this  abundant  fource,  that 
fomc  of  the  carlieft,  and  bell,  of  our  players 
originated;  who  derived  a  livelihood,  and 
f  ofe  often  to  eminence,  by  amufing  the  pub- 
tic, 

It  is  more  than  probable,  that  Jamea 
Burbadge,  who  appeared  at  the  head  of  thet 
firft  incorporated  company  of  pkyers  in  1 574, 
may  hzxt  been  purveyed,  like  Tufler,  in 
^rly  life,  and  may  have  forgotten  his  ap- 
rentage.  Certain  it -is,  that  during  the  he.« 
jraldic  vifitation  of  London,  in  1634,  Cuth-«. 
bcrt  Burbadge,  the  eldeft  fon  of  James,  did 
japt  know  his  grandfather ;  for  he  could  only 
give  an  account  of  his  brother  Richard, 
>*  the  famous  adlor  on  the  ftage,"  and  of  iiis 
father  James,  who  married  Ellen,  thedaugh- 


(1)  Com.  Jour,  vol!  i.  279.  The  ftA  is,  that,  as  late 
jis  the  acceflion  of  Charlesi  the  i  ft,  drummers  were 
^reffed  for  the  army,  as  we  may  clearly  fee,  in  the 
yriyj  Council  Rcgiftcrs.  ' 

•  ter 


Digitized  by 


Google 


fS4  ^  SUPPLE WPENTAL  APOLOGY  £0t  tw  RitTotT 

tcr  of  Mr.  Rraync,  of  London  {k).  What- 
ever may  have  been  tkeit  origimils;  there' 

can 

.  (i)  For  apedignse  «f  Hie  Biukadges,  I  ovr  ^  IwA- 
nefs  to  Francis  Townfeiid,  the  Windfor  Herald^,  who 
was  fo  good '  as  to  inform  me,  that  the  fame  Armi 
were  allowed  to  Cuthbert,  in  1634,  as  belonged  to  a 
very  numerous  femfly  of  Hurbadges  in  Heftfcirdflnrc ; 
i  circumftatios,  frdm  which  a  connexion  of  ha&f  it 
inferred.  C^bb^rt  (bmetimes  fpe}t  his  moae  Bvrhii^ 
as  did  the  Burbafeh  of  Herts,  Mr.  Maione  fp^Us  tlie 
name  ^Mxhad^e :  '^  Bxit,  the*  name  ought  ratherj  be  adJs, 
•*  to  be  Wrffteti  Burbidge;  being  manifeftly  a  corni£tion 

'     The  A#ms|  ho^eror,,  of  die  Burbad^  ^ei:c  thie^  9w^ 
\e^%\  andt]|ei^Cr^wasa  fioar*^  head  r  ThAkfnUio 
conceit  of  the  Arms  was  plainly  derived  from  the  jcarly 
liotionj  that '  the  original  name  was  Bear-haigt.    VT^ 
ilius,  perceive,  that  whatever  name  of  that  age  -^ 
ictempt  to  inv^ftigate^  no  uniformity  of  SpeOIng  am 
be' found,     ^o  have  always  had  kidge^   and  iadgit  ift 
our  language,  but  not  bage^  I  believe..    It  was  faid,  that 
HeUn  Burbadge,  widow,  who  was  buried  on  the  8th  of 
May,  16x3,  was  probably  the  relift  of  James  Burbadge. 
(Apobgy,  386.]  We  now  fee,  diftinaiy,   that  he  did 
marry  Elien  Brayne  of  London.    Their  daughter  A}icc» 
-  who  was  baptized,  on  the  11th  of  March  1577?  ^^ 
married   one  Walker,  had  a  legacy  from   Nicholas 
Tooley  of  ten  pounds  by  the  name  pf  "  Alice  Walken 

the 
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can  be  no  doubts  that  the  feveial  Buxbadga 
perfomied,  refpedtably^  on  that  *'  Stage^ 
*•  where  every  one  muft  play  a  part;**  and 
where,  many  individuals  play  '*  a  fad 
««  dnc/* 

A  iitnikr  doubt  has  alfo  ekifted,  with  fe« 
gatd  to  the  origin  of  Edward  Alkyn,  though 
the  biographer^,  indeed^  aflure  us^  *'  th^ 
'<  he  wai  bom  of  reputable  pareot^t  wh6 
^«  Kved  in  good  fafliion  and  ci«dil(/).**  Yetj 
are  weftill  left,  by  biographical  itidolence; 
to  cmjuire j  Whd  were  thefathet,  and  raothctf> 
of  that  celebrated  comedian ,  und  beneficefit 
man.  The  record  of  the  faR  is,  however, 
to  be  found  in  the  College  of  Heralds*  Hi4 
grarrdfather  was  Thomas  AUeyji  oif  Willen, 

ibe  .fifter  of  vijr  htc  llafter  Bvrbadge  <<  de^eafed^;* 
In  tlie  lame  will,  there  is  a  legacy  of  ten  pounds  tp 
Elizabeth  Burbadge,  alias  Maxty:  .Now,  it  appears  by 
the  pedigree,  which  her  father  gave  in  to  the  College 
trf  Herahk,  that  ifae  married  f«r  her  firiVhtiiband  Amias 
Mtsiey,  Gentlemany  by  whom  fhe  had  Jatnes  Borbad^ 
Maxey,  who  was  adopted,  by  her  father:  £or  her 
f  econd  hufband,  (he  married  George  Bingley,  one  of 
the  Auditors  to  King  Charles  the  id. 
(/)  Kippis*s  Biog,  Brit.  vol.  i.  p.  150. 

in 
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in  the  County  3ofiBucks»  .and:i»f  Mefliftm,in 
the  Gotrnty  of  Bcdfprd :  His;  father  was  Ed- 
ward Alleyn,  of  Willen  aforefaid:  ao4;his 
inothfcr^  Margaret,  wa5.tbe  daught«  of  Jojin 
Townlcy,  of  Townley,  in  the  County  of 
Lancafbire,  of  a  refpedaibld  family;  which, 
to  this  day;  •/  lives  114  good,  )f?^io9;and 
*.*;.credit^J!j  Ell*ard.  All?yn  \y^^  bi^mop  the 
r|j^;of  Sep$f 9^ber,;  1566^^  jtfid  was  jb^ptized,  as 
i  found  by  fcvc^^tgig  the  pjriih  fcg^fter;  of 
St.  Bptojphi,  witbout  3ifttopg§te,  on  the  ad 
of  th^.&nic  month:  No^i  f^nnit  now  be 
♦ny  longer,:;  reafonably,,  dwjbted^  whcthct 
LonjJ/^p, ;  be ;  epiitled;,  tp. .  th^, .  bqncHitr  o(.-.bis 
jbijith.  Tboiigh, a  yetmgpr^fnafi:  thj^n'tSbaL 
fpeart^  ^lleyn; ; )vas .  fopnef  praife^ ,  by  wits, 
and  diftinguiihcd  by  the  world.  In  the 
Pi€U€  Pennyitffe  of  Nafh,  which  :was  firft 
printcfd,  in  1592,  may  be  fcen  *•  the  dut 
cpmmendg^tion  of  Ned  Allen  :^^  **  Not  Rof- 
••  cius,"  fays  Nafli,  ^'  or^Efop,  thofe  ^d. 
♦*  mired  tragedians,  that  have  lived  ever 
**  flnce  before  Chrift  was  bom;  could  ever 
••  perform  more  in  adion,  than  famous 
••  Ned  Allen/*    Nafti  went  on  to  add,  in 

the 
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the  fame  ilrain  of  encoihiufn;  what  arofe 
from  his  *  enthufiaftic  admiratipnx.:"  Ifcvcr 
^*  I  write  any  thing  in  La/£v;.!(a$  I  hope 
•*  oiie^day  lihall,)  not  a  manjof  .any  defcrC 
•*  heiie«araong~us,  (the  players  particularly.) 
f*  but  I  will  have  up;  Tarleton,- Ned  Allen, 
*•  Knell »  Bcntly,  fhall  be  known Jn.France, 
*'  Spain,  and  Italy ;  and  not  a  part  that  they 
*'  futmoimted  tn  more  than:other,  but  I  w^H 
«•  there  note,  and  fet  down,  with  thei  manner 
**  of  their  habits  and  attire  (w).**'  In  the 
iilence  of  Nafh,  wc  may  perpeive,  that 
neither  Shakfpeare,  nor  Richard  Burbadgd, 
had  diftinguifhed  themfelves,  as. players,  in 

(m)  In  the  opinion  of  Ben  Jonfon,  who,  with  all  his 
prejudices,  muft  be  allowed  to  have  been  a  competent 
judge^  Ned  AUeyn  was  the  grejiteft  aflor,  that  had  then 
appeared ;  or  that  would  appear,  according  to  Sir  Rich- ' 
ard  Baker:  Ben  Jonfon,  who  always  fuppofed  that 
hit  pen  conferred  immortalitv-,  addreflTed  his  89th 
Epigram  to  Edward  Allen : 

**  And  prefent  worth  in  all  doft  fo  contraft, 

^'  At  othcn/peake^  but  only  thou  doft  a^, 

**  Wear  this  rcnowne :  Tit  juft,  that  who  did  give 

<*  So  many  Poeu  life,  by  mJMd4ivi  ! 

1593, 
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1592,  when  Sbakfpcaret  indeed^  had  but 
juft  appeared,  as  a  dramatic  writer  (if).  It  19 
a  memoral^Ie  circumftance,  whidi  ought  to 
be  ftro9gfy  marked »  by  the  hifiorian  of  our 
Stage,  that  fuch  great  a(^r$  ihould  have 
exifted,  to  whom  Shakfpeare,  at  length, 
fupplied  diamas,  which  w^re  ivSHj  equal  to 
their  powers  of  performanoe :  And  it  will 
b«  found ,  pe thaps ,  that  the  dtamatift  At^^ 
rived  an  advantage  from  the  player,  and  the 
player  a  benefit  from  the  dramatift;  Aixiong 
the  players,  i^  Al^yu  was  the  firft,  £b  he 
appears  to  have  been  the  moft  diftingui&ed  i 
and  is  even  tuppoCbd,  though  not  upon  the 
moft  fatisfadtory  evidence,  to  have  fumifhed 
Shakfpcare,  by  his  ji*ft  rcprefentation  o£ 
characters  ^  with  fome  intimaiions  of  the  ce- 
Jebrated  precepts,  which  were  given  to  the 

(»}  In  fa6ly  it  4ots  appear,  that  Richard  Barbajdge 
had  come  out  on  the  Stage^  as  early  as  ifi^  but  ia 
the  inconiider'able  part  <o(  e  Meffengtr.  \%\t%^\  ¥q|i-t. 
fQ6  7>]  There  is  rcafoQ  to  fuipe£b,  that  Shakljpeare 
himfeljf  appeared  as  early^  pa  the  faxne  ftage^  ia  as 
trivial  ^  Charaacr-  \jk^-i¥i%^\ 
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a^ors  by  Hamlet,  {o).  When  fuch  doubts 
arife^  from  ihe  difficulty  of  afcertaining  fads 
of  fb  remote  a  period,  with  regard  to  the 

(o)  In  ^e  Apology,  p.  591,  it  was  (aid,  on  the  autbp* 
tity  of  Mr.  Malone,  chiefly,  that  Edward  AUeyn  mar- 
ried Joan  Woodward,  the  Daughter  of  Henflow*s  wife. 
It  appears,  however,  from  the  funeral  Certificate  of 
diis  loAjy  m  the  Cdilegc  of  Arns,  by  i<Am  Giffbrd# 
the  Senior  Fellow^  anA  {Treacher,  of  the  College^  ^pd 
John  Symon,  die  Schoolmaftcr  thereof,  and  a  Fellow^ 
«<  that  ihe  was  the  Daughter,  of.  the  Worfliipful 
«•  PhiiUp  Hcnflowc,  Efquler,  one  of  the  Sewers  of  his 
••Majeftic^s  Ghamber."  On  thet  occallon,  the  Arms 
of  Henflow  were  impaled  with  the  Arms  of  Jier  buf- 
band.  When  AJleyn  entered  bis  pedigree  at  the  vif 
Ctation  of  the  County  of  Surrey^  in  1623,  he  gave 
exa£lly  the  fame  account  of  his  wife.  In  a  doubtful 
point,  whether  her  name  were  Woodward,  or  Henflow, 
^  the  'inferenceof  the  Heralds,  from  thcfcnpaling  of  .the 
arns,  cmgbt  ^o  be  dociflveb  that  the  wife  of  Alleyn  wa^ 
a  Henflow,  and  not  a  Woodward:  Yet,  it  appears  by 
the  written  declaration  of  Henflow  himfelf,  that  Edward 
Alleyn  did  marry  Joan  Woodward :  [Mai  MijJi,  \  VUl> 
^  ^fjy  ]  Thus  difficult  is  it  to  afcertain  a  fadt,  even 
from  fatisfiidory  evideoce ;  though  the  Commentators, 
and  Critics,  demand  tUmonfiration^  as  the  only  proof,  iQ 
the  affiairs  of  common  Jife !  In  the  pedigree  of  Edward 
Alleyn,  he  is  called  •«  Maftcr  of  His  Majefty*s  Game  of 
«'  Bulls  and  Bears,  and  Maftifdogs." 
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principal  pkycrs,  wc  ought  not  to  be  fur- 
prifed,  that  ilill-gri^ter  doubts  ihould  exift, 
ivith  rcfpcA^  to  the  inferior  adors  of  Sbak-« 
fpeare's  dramas,  efpccially  as  we  are  with- 
out the  fame  means  of  giving  light  to 
daxkncfs. 

George  Bryan,  who,  like  greater  men, 
will  only  be  remembered  from  hi9  connexion 
with  Shakfpeare,  appeared,  as  early  as  1589, 
in  Tarlcton's  Ptat  of  the  Seven  Deadly  Sinsi 
he  reprefented  Lucius,  in  Gorbodiick;  ke 
played  the  Earl  of  Warwick,  in  Henry  the 
iixth,  during  1592;  he  performed  fome*  of 
the  characters  in  Shakfpeare *searlieft  plays; 
but  he  did  not  live  long  enough  to  repicient 
any  part  in  Ben.  Jonfon's  Every  Man  in 
its  Humour^  during  1598 :  George  Biyaa 
was  certainly  dead,  at  this  epoch;  though  I 
have  not  been  able  to  difcover  either  the 
time,  or  place,  of  his  burial ;  or  any  record 
of  his  will. 

Samuel  Crosse  had  the  honour,  cer- 
tainly, to  embody  fome  of  Shakfpeare*s  fic- 
tions j   and  is  celebrated,  by  Hey  wood,  to- 
gether 
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gctherwith  Knell  (/^),  Bendy,  Mills.  Wil- 
fon{^)f  and  Lanam,  as  play ets,  who  **  by 
"  the  report  of  many  judicial  auditors  pcrw 
•*  ^rmed  many  parts  fo  abfolute,  that  it 
••  were  a  fin  to  drowne  their  worths  in 
•*  Lethfe(r).-*  Croffe  died,  probably,  be- 
fore the  year  1596;.  though  I  have  not  been 
able  to  find  when,  or  where  j  lior,  to  difco- 
Vcr  hi^  will;. nor  any  adminiftration  lo  his 
£flat6,  if  indeed  he  left  any  t)ehind  him*' 

Thomas  Pope  played  his  part,  as  early 
as  1589,  in  Tarletoh's  P/aft  of  the  Seven 

if)  It  appears  Uy  theparifil  regifter  of  St.  Mfry  AU 
^ercnaobury,  that  a  William  Knell  was  buried  in  the 
Cemetery  of  that  parifh*  on  the  24th  of  September, 
15*78 1  that «  William  KncU  married  Rebeitca  Edwards, 
qtn  the  30th  Jaavary^  1585-6 ;  that  John  Hemming  noLt^ 
tied  Rebecca  Knell,  widow,  on  the  loth  of  March/ 
1587-8 :  From  tiu&  entries  we  may.  xonclude,  that 
KaeU,  one  of  Ac  great  a&brs.of  tha^« period,  is  the 
perfon,  to  whom  they  vebte* 

(f )  Robert  WilfoB  was  one  of  ihe  Earrl^  Leacetler's 
Serv'^aCI,  to: whom  the  theatrical  Licemfe' was  granted^ 
in  1574*  A  Robert  Wilfon  made  his  Will  on  the  ^^k 
January,  1576-7,  which  was  proi^cd  oa  che  ift  of  Fn* 
bniary  of  che  fame  year* 

(r)  Heywood'2  Apology. 

M  Deadly 
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Deadly  S/ns;  he  reprcfcntcd  Arbadus,  in 
Sardanapalus ;  he  was,  1111597,  and  1598, 
at  the  head  of  the  Lord  Chamberlayne's 
Servants,  together  with  Hemings,  who  had 
the  honour  of  being  the  firfl  who  reprefented 
Shakfpeare's  charaders.  Pope  lived  refpedk- 
ably  in  St.  Saviour's  parifh.  South wark; 
and  rofe  to  fuch  eminence,  as  a  fellow  of 
Shakfpeare,  as  to  have  equally  had  a  (hare 
in  the  Globe,  and  Curtain,  Theatres;  and 
to  have  employed  under  him  theatrical  fer- 
vants.  He  died  in  February  1603-4;  leav- 
ing confiderable  property  to  thofe,  whom  he 
moft  regarded  (/).     Of  Gabriel  Singer,  Pope^ 

PhUlips, 

(j)  I  here  fubjoin  a  Copy  of  the  Will  of  Pope,  <*  Ek- 
<*  trailed  from  the  Regiftry  of  the  Prerogative  Court 
*^  of  Canterbury  ;"  as  it  contains  fome  theatrical  parti* 
culars,  which  the  airbus  reader  may  wi(h  to  fee;  and 
as  it  exhibits  Pope  in.a  higher  ftation,  than  be  has  hither* 
to  been  fuppofed  to  have  held  :-• 

^(  In  tlie  Name  of  God  Amen  the  two  and  twentr  of 
July  in  the  year  of  our  Lord  God  ,one  thoufand  fix 
hujpdred  and  three  and  the  firft  year  of  the  Reiga  of 
our  Sovereign  Lotd  Ktn^  James  I  Thomas  Pope  of 
the  parifli  of  St.  Saviour's  Southwark  in  the  County  of 
Surry  Gentleman  being  at  this  preff  nt  in  good  and  pcr^ 
; .    /  fca 
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Phillips,   and  Slye,   it   was   remarked,  by 
Hey  wood,  in  161 2,  ••  that  though  they  be 

*•  dead, 

ft6i  health  latide  and  praife  be  given  to  the  Almighty 
God  therefore  do  make  ordain  and  declare,  this  my 
pnte  Teftament  and  laft  Will  in  manner  and  form  foU 
lawing  that  is  to  fay  Fird  and  priocipaiiy  I  commend 
my  Soul  into  the  bands  of  Almighty  God  my  Maker 
Saviour  and  Redeemer  hoping  and  afluredly  believing  to 
be  faved  through  the  merits  death  and  paf&on  of  my 
Saviour  Jefus  Chrift  and  to  enjoy  eternal  bleiTednefs  in 
the  Kingdom  of  Heaven  And  my  body  I  commit  to 
the  earth  to  be  buried  in  Xtian  burial  in  the  church 
called  St.  Saviours  where  I  now  dwell  And  I  give 
towards  the  fetting  up  of  fbme  monument  on  me  in  th^ 
faid  Church  and  my  Funeral  Twenty  pounds  Item  I 
give  and  bequeath  to  the  poor  of  the  Liberty  where  now 
I  dwell  thre  pounds  Item  I  give  and  bequeath  unto 
Suzan  Gafquine  whom  I  have  brought  up  ever  fince 
ihe  was  born  the  fum  of  one  hundred  pounds  of  lawful 
money  of  England  and  all  my  Houfehold  Stuff  my  Plate 
only  excepted  Item  I  will  that  the  fa!d  Suzan  Gaf- 
quine (hall  have  the  ufe  and  occupation  of  all  that 
Honfe  or  Tenement  wherein  I  now  dwell  in  the  parilh 
of  St.  Saviours  afore(aid  during  her  natural  life  if  the 
Leafe  and  Term  of  years  which  I  have  in  the  fame 
ihall  fo  long  continue  and  endure  fo  as  the  faid  Suzan 
or  her  Afligns  do  pay  the  one  half  of  the  Rent  referved 
hy  the  leafe  to  me  thereof  from  time  to  time  and  at 

M  a  Cuch 
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**  dead,  their  dcferts  yet  live  in  the  remcm* 
*•  brance  of  many/* 

Robert 

fiich  rime  as  fs  Imritedin  and  b^  the  ferae  Leafe  amongft 
others  made  by  Francis  Langlcy  Drax  deceafed  and  de 
alfo  perform  fuch  Covenants  touching  the  faki  Tcnc-. 
jnent  as  are  to  be  done  by  force  of  the  feid  Leafe  and  if 
the  faid  Suzan  ftiall  happen  to  die  before  the  expiration 
of  the  faid  Term  then  I  will  that  my  Brotfier  John 
Pope  fhall  have  the  nfe  and  occupation  of  the  fiiid  Te- 
nement daring  the  refidue  which  at  tlie  thne  of  the 
deceafe  of  the  faid  Su2an  fliall  be  to  come  and  imex« 
pired  of  the  faid  Term  he  doing  for  the  fame  and  pay-> 
ing  from  thenceforth  as  the  faid  Suzan  Aould-or  ought 
to  have  done  if  ifae  bad  lived  to  the  full  end  of  the  faid 
Term  keoi  I  wiil  and  bequeath  unto  my  Brother 
John  Pope  the  Tenement  adjoining  to  the  eaft  £de  of 
my  faid  dwelling  houfe  wherein  John  Moden  now 
dwelleth  and  during  all  fuch  Term  of  years  as  Liiave 
to  come  and  unexfnred  of  and  in  the:  £une  by  virtae  of 
the  Leafe  aforefaid  fo  as  the  faid  John  Pqpe  andhis  Af- 
iigns  during  the  continuance  of  the  faid  Term  do  pay 
them  half  of  the  rent  referved  by  the  faid  Leafe  ^on 
lime  to  time  and  at  fuch  days  and  times  as  is  iimitted 
by  the  fame  Leafe  and  do  perform  fuch  Covenants 
touching  only  the  faid  Tenement  tso  bimmy  £udBiQ« 
tber  bequeathed  as  are  to  be  done  by  force  of  ifae  (aid 
Leafe  and  aUb  that  my  faid  Brother  do  widiin  one 
month  next  after  o)y  deceaie  enter  into  Bond  of^'xea- 

^fonable 


^ntmrnSxAOz.y    jBrVb  BELIEVERS.  .  i<j 

Robert  Goughe,  who  had  the  honour 
of  repreienting  parts,  in  the  Tragcdyes,  Co- 

medyes, 

lettable  fam  of  money  to  my  Executors  for  payment  of 
the  faid  moiety  or  one  half  of  the  faid  Rent  and  per« 
formance  of  the  Covenants  touching  the  fame  Tene^ 
men!  as  aforefaid  according  to  my  true  meaning  and 
intent  in  that  behalf  Item  I  will  and  devife  unto  Mary 
Clarke  alias  Wood  all  that  Tenement  adjoining  to  the 
weft  fide  of  my  faid  dwelling  houfe  wherein  Joha 
Holland  now  dwelleth  £or  and  during  the  continuance 
of  the  Term  of  years  which  I  haire  in  the  fam« 
(amongft  others  as  aforefaid)  by  force  or  virtue  of  tha 
(aid  Leafe  to  me  made  by  the  faid  Francis  Laagley  to 
be  by  her  holden  and  enjoyed  from  time  to  time  free 
of  any  Rent  to  be  paid  for  the  fame  fo  long  as  ihe  live^ 
and  after  her  deceale  I  give  and  bequeath  my  Intereft 
and  Term  of  years  then  to  come  and  unexpired  of  and 
in  the  iaid  Tenement  unto  Thomas  Bromley  who  wat 
heretofore  baptized  in  the  parifli  of  St.  Andrew's  Un- 
derihaft  in  London  Item  I  give  and  bequeath  to  the 
faid  Marie  Clark  alias  Wood-  and  to  the  faid  Thomaf 
Brontiey  as  well  all  my  part  right  title  and  intereft' 
which  I  have  or  ought  to  have  of  in  and  to  all  that 
Playhoiife  Vfith  the  Appurts  called  the  Curtein  fitu* 
ated  and  being  ia  Hattywell  in  the  parifh  of  St. 
Leonard's  in  Shoreditch  in  the  County  of  Middle- 
(cx  as  alfo  all  my  part  Eftate  and  Intereft  whieh  I 
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medyes,  and  Hiftories,  of  Shakfpcarc,  was, ' 
probably,  bred  by.  Thomas  Pope.     Goughc 

appeared, 

have  or  ought  to  have'  of  ia  and  to  all  tha|Play. 
houfe  with  the  AppuFts  called  the  Globe  ia'  tho 
pari/h  of  St.  Saviours  in  the  County  of  Surnr 
Item  I  give  and  bequeath  to  the  faid  Thomas  Bromley 
the  fum  of  Fifty  pounds  and  roy  Chayne  of  Gold  bein^ 
in  value  Thirty  pounds  and  Ten .  (hillings  to  be  paid 
and  delivered  .uuto  him  at  fuch  time  as  he  (hall  have 
accompli  flied  his  full  age  of  one  and  twenty  years  pro* 
vided  in  the  mean  time  his  Mother  (hall  receive  thefe 
Legacies  in  regard  the  ufe  thereof  may  bring  up  the 
Bpy  putting  in  good  fecurity  for  delivering  in  the  afore* 
faid  Legacies  at  his  full  years  of  one  and  twenty  and  if 
the  fs^id  Thomas  (hall  happen  to  ^e  and.  depart  thia 
mortal  life  before  he  (hall  have  accompli(htdb*s(aid 
^ge  of  one  and  twenty  years  then  I  will  give  and  be«*. 
queath  the  faid  fum  of  Fifty  pounds  and  the  faid  Cheyne 
of  Qold  unto  the  faid  Marie  Clarke  alias  Wood  to  her 
own  ufe  Item  I  give  and  bequeath  to  the  (aid  Marie 
Clarke  alias  Wood  the  fum  of  Fifty  pounds  more  pro* 
vided  always  and  my  Will  and  Mind  is  that  if  the  (aid 
Marie  (hall  happen  to  die  and  depart  this  mortal  life 
before  the  faid  Thomas  Bromley  then  the  faid  Fifty 
pounds  (ball  remain  to  the  faid  Thpmas  Bromley  to  be 
paid  to  him  at  fuch  .thne  as  he  (hall  accompli(h  the  full 
age  of  on^  and  twenty  years     Item  I  give  and  be^ 


Digitized  by 


Google 


•F  THE  Stage.]      /at /fc  BELIE  VERS.  i6j 

appeared,  with  his  mafter,  in  Sardanapalus^ 
in  the  charader  of  Afpajia  ;  he  had  a  legacy 

from 

queath  to  Agnes  Web  my  Mother  the  fum  of  Twenty 
pounds  of  lawful  money  of  England  and  to  my  Brother 
John  Pope  the  fum  of  Twenty  pounds  and  to  my  Bro* 
ther  William  Pope  other  Twenty  Pounds  Item  I 
give  and  bequeath  to  the  Children  of  my  faid  Bretheren 
of-  John  and  William  Pope  the  fum  of  Ten  pounds  to 
be  paid  and  diftributed  equal  aroongft  the  fame  ChiU 
dren  part  and  part  alike  Item  I 'give  and  bequeath  to 
Robert  Gough  and  John  Edmans  all  my  wearing  ap- 
parel and  all  my  arms  to  be  equally  divided  between 
them  Item  I  give  and  bequeSith  to  my  Coufin  Thomas 
Owen  Five  pounds  Item  I  give  and  bequeath  to  my 
loving  Friend  John  Jackfon  one' Ring  with  a  fquare 
Diamond  in  it  Item  I  give  and  bequeath  to  Marie 
Clarke  alias  Woode  half  my  plate  and  to  Suzan  Gaf- 
quine  the  other  half  being  equally  divided  between 
them  Item  I  give  and  bequeath  to  Dorothie  Clark 
Sifter  to  Marie  Clarke  alias  Wood  one  Gold  Ring  with 
five  opalls  in  it  All  the  reft  of  my  Rings  I  give  to  good 
Wife  WiUingfon  who  is  now  the  keeper  of  my  houfc 
Item  I  give  and  bequeath  unto  my  loving  friend  Ba^^eU 
Nicholl  Scrivenor  the  fum  of  Five  pounds  and  to  my 
neighbour  and  friend  John  Wrench. the  fum  pf  Five 
pounds  the  rcfidue  of  all  my  Goods  Riglits  and  Chat- 
tels pot '  before    bequeathed   my  Debts  and   Funeral 
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from  Pope,  in  1603,  of  the  »efl:ator*s  wiring 
apparel,  2ixAarms%  he  played  ia  the  Second 
May  den's  Tragedy^  during  the  year  x6ii; 
But,  he  difappeared,  foon  afterwards,  fo  as 
not  to  be  traced,  either  in  the  play  bilk,  or 
at  Dodor'a  Commons.  The  Puritans,  who 
regarded  plays,  and  aAors,  with  a  very  evil 
eye,  confidered  **  players,  as  an  abomina* 
••  tion,  that  put  on  women's  raiment,"(/) 

charge  being  firft  falisfied  I  wholic  give  and  bequeath 
to  my  Mother  my  Brothers  and  their  Children  to  be 
equally  divided  between  them  And  I  do  ordain  and  ap« 
point  my  well  beloved  Friends  Bazell  NichoU  and  John 
Wrench  to  be  the  Executors  of  this  my  lafl:  Will  and 
Teftament  earncftly  praying  and  defiring  theni  to  fee 
the  fame  performed  in  all  things  according  to  my  tnio 
meaning  therein  And  for  becaufe  much  of  this  Money 
]s  out  upon  Bonds  I  do  limit  for  the  performance  of  dits 
my  Will  fix  Months  And  thus  not  doubting  but  they 
will  perform  the  trufl  in  this  behalf  by  me  in  them  re* 
pofed  In  Witnefs  whereof  I  have  fet  my  hand  and 
feal.  (Signed)  Thomas  Pope" 

Sealed  in  the  prefence  of-^-John  Wrench 

John  Edmans 
(/)  The  Overthrow  of  Stage  playes,  1599,  Witfiout 
the  name  of  the  pubiiiheri  or  the  place;  Sign.  C.  liiL 

Whether 
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Whether  Goughe,  and  his  fellows^  who» 
generally 9  reprefented  women,  were  mucli 
affeded  by  this  reproach,  it  is  not  eaiy  to 
difcover,  amid  the  difputes,  about  the  law* 
fulnefs  of  the  theatres »  It  feems  to  have 
been  forgotten  by  the  Puritans,  in  their  zeal, 
that  if  recreation  be  neceffary  to  mankind, 
rational  amufement  may  be  juftified,  as  fit, 
from  the  neceflhy, 

Samuel  Gilburne,  who  alfo  had  tb^ 
honour  of  reprefenting  fome  of  the  incon£y 
derable  charaiflers  of  our  great  dramatift^ 
ferved  his  apprenticefliip  with  Augufline 
Phillips,  one  of  the  fellows  of  Shakfpeare. 
When  Phillips  .made  his  will,,  in  1605,  far 
bequeathed  to  Gilbome,  <<  his  late  appnn^ 
«*  //Vr,  the  fome  of  forfye  Shillings,  his 
*  ^  moufe  coloured  velvet  hofe,  and  a  white 
«'  taffety  dublet,  a  black  tafFety  fute,  his 
*'  purple  doke,  fword,  and  dagger,  and  his 
««  bafe  vioU.**  Other  notices  about  GiU 
bornev  who  probably  lived,  and  died,  in  ob* 
fcurity,  I  have  not  been  abLe  to  find,  either 
in  the  play  bills,  or  in  the  Prerogative  Oi^ 

William 
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William  Ostler,  from  the  obfeurity 
of  his  origin,  may  be  fuppofed  to  have  been 
purveyed,  like  Tuffer,  in  early  life,  as  a 
iinging  boy.  Certain  it  is,  that  as  one  of 
the  children  of  Queen  Elizabeth's  Chapel, 
he  reprefented  one  of  Ben  Jonfon*s  Charac- 
ters in  The  Poetajier^  during  the  year  1601. 
When  he  ceafed  to  be  a  child,  Oftler  played 
in  Jonfon*s  Alchymift,  in'i6iO;  in  Catiline^ 
during  the  year  161 1  ;  and  in  the  Duicbefs 
of  Mdlfy  of  Webfter,  in  i623;*  In  Davis, 
the  Epigram  mat ift's  Scourge  of  Folly  ^  Oftler 
is  praifed  as  the  Rofcius  of 'the  times :  But, 
fo  many  of  the  players  were  addreffed  by  our 
Po^ts,  by  the  name  of  the  great  player  oi 
the  Roman  ftate,  that  we  may  rcafohably 
fuppofe,  they  did  not  very  nicely  difcri- 
minate,  wheii .  their  defire  to  praife  was 
fcattering,  with  a  lavifh  pen,  their  encomium^ 
which  ceafe  to  be  praife,  if  generally  ap* 
plied* 

Nathaniel  Field  wasalfo  one  of  the 
children  of  the  chapel,  and  one  of  the  per- 
formers of  Shakfpeare^s  charadters.  In  Ben 
Jonfon's  Comical  Satyre^  called    Cynthia's 
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Revel/s,  which  was  adled  by  the  Queen's 
Children  of  the  Chapel,  in  1600,  Field 
played  a  principal  part.  In  the  fubfequent 
year;  he  adted  as  one  of  the  chief  comedians, 
in  Jonfon's  Poetaflcr.  When  he  left  the 
Chapel^  he  became,  after  the  accefCon  of 
King  James,  one  of  the  company  called  the 
Children  of  Her  Majefiy's  Reveils.  In  1607, 
he  a  died  the  part  of  Bujffy  D^Ambois^  in 
Chapman's  Drama,  and  he  performed,  in 
1609,  one  of  the  firft  characfters  in  Ben 
Jonfon's  Silent  Woman.  Whether  Field 
were  a  writer,  as  well  as  an  aftor,  of  plays, 
has  admitted  of  fome  doubt :  Roberts,  the 
player,  who,  fmartly,  animadverted  on 
Pope's  preface,  fpoke  affirmatively,  on  the 
point ;  the  intelligent  writer  of  the  Biogra^ 
pbia  Dramatica  fpeaks,  negatively ;  giving 
the  difputable  Dramas,  to  Nathaniel  Field, 
of  New  College,  Oxford.  But,  a  begging 
letter  of  Field,  the  player,  which  was  pre- 
fervcd  by  Ned  Alleyn,  among  Henflowe's 
papers,  and  publilhed  by  Mr.  Malone,  has 
decided  the  contcft,  in  the  adtor's  favour: 
l^^or,  the  letter  proves,;  that  Field  allied,  and 
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received,  money  fr^m  the  liberality  of  ho- 
tit^  Httx^oiv^yiox play  writing  [u).  Field, 
'  the  player,  publifhed,  in  1602,  a  comedie, 
called,  •*  A  Woman  is  a  Weathercock i*  in 
1618,  another  comedie,  entitled,  ^^  Amends 
•*  for  Ladies  I  and,  in  1632,  •*  T^he  Fatal 
'«  Dowry ^**  which  he  wrote  in  co^-opention 
with  Maffinger  (x),  who,  being  equally 
poor,  and  equally  engaged  in  writing,  when 
confined  in  durance  with  Field,  joined  with 
him,  in  beggingthe  help  of  Henflowe.  The 
fadts  before  ftated  decide,  in  oppofition  to 
the  Commentators,  that  Field,  the  pkycr^ 
was  the  writer  of  the  dramas.  He  died  be- 
fore the  jcpftr  1641,  though  I  have  not  been 
able  to  difcover  either  his  will,  or  the  ^ 
of  his  buriaL  It  is  a  remark  of  Ajjthcmy 
Wood,  which  applies  pertinently  to  Fidd, 
the  poet-player  i  •*  So  it  is,  and  always  bis 
**  been,  that  poets  live  poor,  and  die  in  ob< 
*•  fcuritic/* 

John  Ukpeewqoo  appears  to  havehdii 
nearly  the   fannjc  courfe,   thrwgh  life,  » 

^    h  1^7 1\         '     ^^^  tfnl.  Sliihi  pU  Xi  uf  n»|,  j,  p.  314, 
'  '  (x)  Biog.  Dram.  i.  r.  159, 

Nathaniel 
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Nathaniel  Field.     Underwood  was  alfo  one 
of  the  Children  of  the  Chapel;    He  per- 
formed in  Cynthia^ s  Revels^  during  the  year 
160O;    in  the  Poet  after  ^  during  1601 ;  with 
Ac  King's  Servants,  he  played  in  the  Alcby^ 
fnift;\vL  1610,  and  in  Catiline^  in  1611:  and 
he  reprefentcd   Delio^  in   T'be  Dutcbefs  of 
Malfy^  in  1623.     In  this  year,  when  Ni- 
colas Tooley  made  his  will,  he  kindly  for- 
gave Underwood  the  feveral  fums  of  money » 
which  were  due  by  him  to  the  teftator.    Un- 
derwood had  the  honour  to  be  one  of  the 
performers  of  Shakfpeare*s  chara(fters,and 
l/i     /Enjoyed  the  benefit  of  being  a  fellow  (barer 
^^jjiii  thcGlobd,Blackfriars,  and  Curtain,  The- 
^^rtrefi*     He  died,  in  January  1624-5 ;  leav- 
ing fiw  childwn,  who  had  before  loft  their 
Aiothers  and  now,  had  only  their  father's 
M  kind  fellows,  his  Majefties  Servants"  to 
proteiSt  their  infaht  weaknefs. 
•  William' EccLESTON*  was  alfo  one 
of  the  King's  Servants,  and  equally  repre- 
sented with  them  Shakfpeare*s  charafters  at 
the  Globe,  and  at  their  ufual  houfe,  in  the 
Blackfriars.     He  played  in  the  Alcbymift^ 
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during  1610,  and,  during  the  fubfequent 
year,  in  Catiline.  Nicolas  Tooky,  with 
liis  ufual  benevolence,  for^^ave  Eccleftone, 
in  1623,  all  the  debts,  which  were  due  to 
him.  He  difappeared,  before  the  6di  of 
May,.  1629,  at  which  time  he  was  no  longer 
one  of  thc,King;'s  players;  but,  I  have  not 
been  able  to  find  his  will  in  the  regifters; 
cither  of  the  Bifhop  of  London,  or  of  the 
Archbifliop  of  Canterbury.  He,  who  ads 
an  infignificant  part,  on  the  ftage  of  life, 
cannot  hope  to  be  long  remembered,  while fo 
many  men  of  greater  eminence  are  daily  dif- 
appearing  from  the  public  eye, '     ' 

Joseph  Taylor  is  faid  by  traditiM» 
which  is  not  fupported  by  circumftance$,  to 
have  played  Hamlet,  and  lago,  when  thefe 
characters  were  firft  rcprefcnted;  to  h|ive 
performed  True  Wit,  in  the  Silent  Womn^ 
and  Face,  in  the  Alchymiji  i  though  thisaf- 
fertion  is  not  confirmed  by  Ben  Jonfon  him- 
felf.  The  player-editors  ranked  Jofeph 
Taylor,  however,  among  thofc,  who  had 
the  honour  to  reprefent  Shakfpeare*s  charac- 
ters«     He  is  faid  to  have  been  at  the  head  of 

the 
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the  Lady  Elizabeth^s  players,  in  1614. 
Whatever  parts  he  may  have  adcd,  before 
the  year  1623,  he  was  ftill  poor,  and  low : 
When  the  kind-hearted  Nicolas  Tooley,  in 
that  year,  made  his  will,  he  directed  thatt 
*•  Whereas  I  ftand  bound  for  Jofcph  Taylor, 
•«  as  his  furety,  for  payment  often  pounds, 
'*  or  thereabouts,  my  Will  is,  that  my  Ex- 
**  ecutors,  fhall  out  of  my  cftatc  pay  that 
*♦  debt  for  him,  and  difcharge  him  out  of 
**  that  bond/*  It  is  remarkable,  that 
Tool^  does  not  call  Taylor,  a  fellow. 
Certain  it  is,  however,  that  he  was  enume- 
rated among  the  King*s  Players,  on  the  6th 
of  May,  1629,  "^^^  ^^  Hemmings,  and 
Lowin.  In  this  year,  he  performed  the 
part  of  Pans ^  the  tragedian,  in  Maflinger^s 
Roman  ABor^  at  the  private  Playhoufe,  in 
the  Blackfriars,  with  the  King*s  Servants. 
Among  other  wits,  Taylor  prefixed  fonic 
cncomiaftic  verfes,  **  to  his  long  known, 
and  loved  friend,  Mr.  Philip  Maflinger, 
upon  his  Roman  A6ior : 

**  ^— -  But,  why  I  write  to  thee, 
**  Is  to  profefs  our  loves  Antiquitie, 

«  Which 
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•*  Which  to  tHi6  Tragcdic  muft  give  my  tc(t; 
<^  Thou  haft  made  many  good,  but  cUs  thy  beft.^ 

In  1639,  Taylor  played  the  Duke^  in 
Carleirs  Dejefving  Favourite:  In  l6^0t  he 
reprefcntcd  MatbiaSy  a  Knight  of  Qohemta» 
in  MzBingct^s  Piilure^  **  a  true  Hungarian 
'•*  Hiftory.*'  From  this  epoch,  during  manjr 
years,  Jofeph  Taylor  a<3:ed,,a  ccmfpicuotM 
part,  as ,  one  of  the  chiefs  of  the  Kii^^ 
Company,  with  Lowin,  and  SwanftcMi*  In 
Septenniber  1639,  ^^  ^^^  appointed  ;tho 
Yeoman  pf  the  Reveisi  uadec  Sir  Hen^ 
Herbert^  who  found,  him  an  intelligetit  af* 
fiftant.  Taylor  H^.  one  of  the  ten  plaftrs* 
who,  in  dedicating  Beaumont  and  Flct<;lier> 
Comedies  and  Tragtdies  to  the  Eafl  of  F^in^ 
broke,  in  16+7,  fppke  with  feeling,  recolkc-* 
tion  of  /*  the  flowing  comppfitions  of  the 
**  then  expired  fwcet  fwan  of  Avon,  Sb^^ 
'*  fpeare.^^  Taylor  died,  in  1654,  at  ^y^ 
advanced  age,  indeed,  if  he  reprei^ted 
Hamlet^  in  1596. 

Robert  Bek FIELD  appears  to  h^ve  come 
late  into  the  King's  Company,  and  to  have 
reprefentcd,   originally,  but  few  of  Shak- 

fpeare*s 
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fpeare*s  characters.  He  appeared,  diftin<ftly, 
among  the  King's  Players  on  the  6th  of 
May,  1629*  He  buftled  through  fevcral 
parts  of  no  great  difficulty ;  but  he  feems  to 
have  never  rifen  above  the  general  level  of 
the  '•  Harlotry  players/*  He  lived  to  be 
one  of  the  ten  comedians,  who,  in  1647 » 
dedicated  tp  Pfiilip,  the  Earl  of  Pembroke 
and  Montgomery,  Beaumont  and  Fletcher's 
Comedies  and  Tragedies i  but  I  have  not 
found  any  memorial  of  his  laft  Will,  or  of 
his  final  End. 

RicHARf)  Robinson  came  early  enough 
into  life,  and  into  adlion,  to  reprefent  Shak-* 
fpeare's  charaders,  in  the  fame  fccnes,  with 
Hemings,  and  Burbadge,     In  1611,  hea€led 
with  them,  and  the  King's  other  players^  ih 
Ben  Johnfon's   Catiline.     Even  as   late   as 
1616,  he  reprefented  female  characters,  long 
after  the  Puritans  had  exhaufted  their  malig- 
nity, in  thundering  out  anathemas   againft 
fuch  fuppofed  profanations.     In  1623,  when 
Nicolas  Tooley  iv^s  difpofing  of  his  property 
by  will,  he  gave,  ••to  Sara  Burbadge,  the 
•^  daughter  of  his  late  Matter,  Richard  Bur* 
N  •'  badge, 
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•*.  badgie,  thit  fome  of  twenty  nine  pounds, 
*•  arxi  thirteen  (hillings,  which  was  owing 
**  to  him  by  Richard  Robinfon,**    He  ap- 
peared  in  the  fourth  place  among  the  King's 
players,   on  the  6th   of  May,  i6a4»    He 
joined  with'  the  nine  other  players,  in  the 
dedication  of  Beaumont  and  Fletx:her*s  plays, 
in  1647.     There  is  a  ftory  told  by  Mr*  Ma- 
lone,  which  is  repeated  by  Mr.  Steevcns, 
that  General  Harrifon  killed  Robinfon,  dur- 
ing .the  civil  wars;  the  general  crying  out 
with  a  fanatical  tongue,   when,  he  gave  the 
ftroke  of  death;    **  curfed  is  he  that  doth 
\       *  *  the  work  of  the  Lord  negligently  (;^)."  But 
the  fadt  is,  which  is  more  credible  than  the 
llor)^,  that  Richard  Robinfon  died,  quietly, 
at  London,  in  March,  1647,  ^^^  ^^  buried, 
without  an  Anathema,  in  the  ccmeteryof St. 
Anne's,  Blackfriars  {%). 

John   Sc  ha  nice  was  a  coipedian  of  aa 

l0  Zl>^(      W  Stoo%'.  1793^  vot.  i.p.366. 

(2)  The  Parifli  Regiftcr,  exprcfsly,  records,  A^t 
Richard  Robinfon,  a  Flayer^  was  buried,  on  th^ajJ^ 
•March,  1646-7  :  So  that  there  can  be  no  do«bt  aboo^ 
|hc  iilentiry  of  the  p crfon. 
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inferior  caft  though  he  is  ranked  among 
thofe  players,  who  had  the  honour  of  repre- 
fe;nting  Shakfpeare's  charadlers.  He  adted 
the  Curate  in  Beaumont  and  Fletcher's 
SfornfuiLady,  during  the  year  1 616.  .  Schanke 
was  a  writer,  as  well  as  an  ador :  And  pro- 
duced a  comedy,  called  Schanke* s  Ordinary ^ 
in  March,  1623-4  (^).  He  flood  the  fifth, 
in  the  lift  of  the  King's  Players,  in  May, 
1629.  He  was  alfo  one  of  Prince  Henry's 
Company.  But,  he  died,  probably,  before 
the  year  1647^  though  I  have  not  been  able 
to  difcover  the  time,  or  place,  of  his  death, 
or  the  wiU  of  this  poetical  player,  who 
lik^  9fVr  nnpts.  Kad  lit;t1e  to  leave  behlad 


waq  'aScjavApc  on  jo  u»3q  <«-«9Hi»H  ^  n.;-,:  jsray  ^    { 
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before  the  year  1629 ;  as  he  does  not  ap- 
pear in  the  Lift  of  the  King's  Players,  at  that 
epoch;  yet,  have  I  rtot  found  the  date  of 
his  deceafe,  nor  the  record  of  his  teftament. 
John  LowiN,  who  was  probably  bom 
in  1576,  feems  firft  to  have  appeared  upon 
the  Stage  in  Ben  Jonfon^s  Sejanus,  with 
Burbadge,  ana  Shakfpearc,  in  1603,  ^fterthe 
acceffion  of  King  James.  In  the  fubfequent 
year,  he  came  out  with  Burbadge,  and  Slye, 
in  the  InduBion  to  Webfter  and  Majfton's 
Malcontent.  The  traditions,  whicW  have 
been  handed  down  by  Wright,  and  Roberts, 
about  Lowin's  reprefentations  of  FalftafF, 
Hamlet,  and  Henry  VIIL  cannot  be  true,  if 
applied  to  any  preceding'  period  to  the  ac- 
ceffion of  Charles  I.  More  experienced 
Adors  performed  Shikfpeare's  characters, 
when  they  were  firft  prefented  to  the 
public.  He  certainly  played  in  thejR?;f  of 
Jonfon,  in  1605,  in  the  Alchymtji^  during 
1610,  and  in  Catiline^  during  1611.  He 
flood  the  fecond  in  the  enumeration  of  the 
King's  players  in  the  Lift  of  16^9,  after 
Hemings,  and  before  Taylor.     In  the  far- 
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caftic  verfes,  which  were  addreffed  to  Ben 
Johnfon,  in  confcquence  of  his  infolent 
treatment  of  the  public,  it  is  faid  :— * 

**  Let  Lowin  ceafcv  and  Taylor  fcorn  to  touch 
*<  The  loathed  ftage  ;  for  tAou  haft  made  it  fuch." 

Thefe  two  players  certainly  became  the 
chiefs  of  the  King's  Company,  after  the  fe- 
ceffion  of  Condel,  and  Hemmings,  about 
the  year  1627.  In  December,  1624,  this 
whole  company,  with  Lowin,  and  Taylor, 
at  their  head,  were  obliged  to  make  a  fub- 
miffion  to  Sir  Henry  Herbert,  for  afting 
the  play,  called  TAc  Spantjhe  Viceroy^  with- 
out his  licence,  as  Mafter  of  the  Revels. 
At  a  fubfequent  period,  Lowin  and  Swan- 
fton  were  obliged  to  alk  Sir  Henry's  par- 
don, •*  for  their  ill  manners."  In  1647, 
Lowin,  and  Taylor,  ftood  at  the  head  of 
the  ten  player^editors  of  Beaumont  an4 
Fletcher's  dramatical  folio..  In  1652,  tbefe 
two  concurred  in  publifhing,  as  a  trifling 
refourpe,  during  th?  miferi^s  of  the  grand 
rebellion,  ^he  wild  goofe  chafe  of  Fletcher. 
During  a  very  advanced  age,  Lowin,  for  a 
livelihood,  kept  an  inn,  at  Brentford,  called 
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The  Three  Pigeons.  Arid,  he  fininie<i  his 
lengthened  career  of  life,  being  buried  in  the 
cemetery  of  St-  Martin's  in  the  Fields,  on 
the  1 8th  of  March,  1 658-^9,  when  adrainif- 
tration  to  his  goods  was  granted  to  Martha 
Lovvin,  who  was  probably  either  his  widow, 
or  his  daughter.  (^) 

Such  were  the  players^  who,  in  conjunc- 
tion with  thofe  more  celebrated  perfbris, 
whom  1  formerly  mentioned  (r),  were  the 
aftors,  that  reprefented  Shakfpeare*s  charac** 
ters,  either  when  his  dramas  firft  appeared, 
or  when  the  original  players  had  retired 
from  thfe  fcene.*  It  was  little  forefeen,  by 
any  of  them,  that  Shakfpeare's  name  would 
emblazon  theirs;  that  their  fame  would  be 
carried  along  the  bblivious  ftream  of  titae, 
borne  up  by  his  ftrength,  and  etefnized  by 
the  immortality  of  his  renown* 

It  muft  be  allowed,  however,  that  both 
die  acElors,  and  the  drarhatifts,  owed  great 
obligations  to  the  Privy  Council^  and  to 

'         [c)  Apology,  422  to  461, 

Parliament, 
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Parliament,  for  their  federal  regulations  of 
the  fcene;  though  they  were  not  always 
grateful  to  their  beft  friends,  who  fupported 
their  ufefalnefs,  if  at  the  fame  time  they 
corre6ted  their  abufes.  The  gentle  Shak* 
fpeare  fometimes  touched  his  fuperiors  with 
a  fine  edged  lancet :  Ben  Jonfon  was 
prompted,  by  hb  natural  rnggednefs,  to 
flxike  them  with  a  butcher's  cleaver.  In 
this  manner,  did  he  attempt  to.rcfift  die 
Privy  Council's  order,  in  June  1600,  **  for 
•^  the  reftraint  of  the  immoderate  ufe  of 
•^'  Playhoufes/'  .  In  his  Poetafter,  which 
was  aded,  in  the  fubfequent  year,  by  the 
Children  of  the  Chapel,  he  made  Tucca 
fay  :  "  Thou  fhalt  have  a  monopoly  of  flay- 
^  in^  confirmed  to  thee  and  thy  Covey  ^  un- 
**  der  the  Emperor's  broad  Seal  for  thfs 
•^  Service (i)/'     Johnfon's  farcafm  incited 

the 

{d)  By  not  knowing,  that  there  had  been  fuch  a  re- 
flraint  on  the  number  of  flayhoufes,  the  learned  Whal- 
Icy  fuppofedy  that  awkward  ftrokc  of  the  incrofe  Joi- 
fott  "  to  have  been  a  flight  gird  at  the  pradiice  of  mona^ 
**  folUiy  now  [then]  growing  into  ufe.'*    [V/balley's 

N  4  Edit, 


Digitized-by 


Google 


|84  ^  SUPPLEMENTAL  APOLOGY  [Of  the  Hisromr 

the  playhoufe  proprietors  to  perfevere  in 
opposing  a  falutary  meafure ;  and  their  per- 
feverance,  in  obftinate  error,  induced  the 
Privy  Council  to  enforce,  by  feverer  injunc- 
tions, an  uieful  regulation. 

It  is  from  thofe  regulations,  as  they  iland 
recorded,  in  the  Council  Regifters,  and  the 
Statute  Book,  that  we  now  know  fo  many 
theatrical  fadts,  which  gave  rife  to  the 
many  conjectures  of  the  hiftorians  of  our 
ftage.  It  was  not  known,  or  at  leaft,  had 
been  little  noticed,  that,  by  a  regulation  of 
the  fanatic  Mary,  which  had  been  enforced 
by  the  wifer  Elizabeth,  plays  had  been 
looked  into,  and  reviewed,  even  before 
Shakfpeare  came  out  into  fcenic  life.  This 
circumfpe6lion,  in  refpe6l  to  the  morals  of 
youth,  was  carried  tp  the  two  Univerfitics, 
about  the  time,  that  Shakfpeare  began  to 
write  for  the  ftage.  From  their  attention 
to  morality,  the  prudent  councils  of  Eli- 


Edit,  a.  V.  99.]    It  cannot  be  too  often  repeated,  diat 
one  fad  is  worth  a  (hpufand  pages  of  erudite  con- 

jciSlure. 
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zabeth  extended  their  care  to  the  interefts 
of  religion  :  As  early  as  1578,  ftage  playing 
was  forbidden  in  Leni ;  and  in  1587,  the 
tailing  of  plays,  at  the  theatres,  was  prohi- 
bitedpn  Sundays.  For  all  the  purpof^s  of  honeft 
j-ecr^ation,  the  number  of  playhptifes  was 
reftrained  to  two,  in  1600,  the  year  when 
the  bright  Suo  of  Elizabeth  began  to  fet  in 
Clouds. 

The  dawn  of  a  new  reign  brought  with 
it  uncommon  changes  in  the  fcenic  world. 
The  contemporaries  of  Shakfpeare,  who,  at 
that  epoch,  were  placed  under  a  better  re- 
gimen, almoft  all  difappeared,  with  the 
effluxion  of  time,  before  the  demife  of 
James,  in  1625.  ^^  ^^  ^  curious  fa6t,  that 
at  this  epoch;  the  eftabliftied  Companies 
of  London  ftroUed  often  into  the  country; 
owing,  no  doubt,  to  the  multiplicity  of  aflb- 
ciated  players,  and  the  paucity  of  attractive 
plays  (^).    A  ftill  more  remarkable  fortune 

(e)  It  appears  from  Sir  Henry  Herbert's  Official  Rc- 
gtfter,  that  on  the  ift  of  July^  1625,  he  granted  a  Con- 
firmation of  the  King's  Company's  Patent  to  travil^  for 
^year^    [Rym.Foed.  18  T,  p.  i?o.] 

attended 
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:attended  the  Playhoufts  than  the  a^ors. 
Jft  1589,  there  exifted  in,  and  about,  Lon- 
don,  pnly  ttvoj  The  Theain^  and  the  Cur- 
imn  (/).-. /Before  the  ykr  1629,  there  were 
cfe6ted,  notwithftanding  every  oppofition, 
fifteen  additional  Stages,  Or  Common  Play- 
houfes;  though <lhefe  did  ftdt-  atl  cxift,  dur- 
ing the  feme' ^period.  In  16/3,  the  Globe. 
Theatre  was  burnt,  by  the  negligent  dis- 
charging of  a  peal  of  ordnance,   during 

(/)  In  Martin's .  'Manth^s  Minic^  a  fcarce  pamphlftt, 
vhich  was  priiued,  in  1589,  wkhoul  the  name  of  the 
j)ubli(her,  it  was  faid,  fcoffingly  : ."  And  the  other  now 
/*  wcarie  of  our  State  mirth,  thatyir  a.pennie  may  ^ve 
**  far  bettc!*  by  odds,  at  the  Theater^  arid  Cwrlen^  and 
*•  aiiy  blind  playing  hou(e,  every  day.^-^This  whiair 
;fiiSal  writer,  is  fuppofed  to  have  been  Thom  Nafli>-r- 
**  And  this  hath  made  ^the  young  youths  his  £Marthuj 
**  fons  to  chafe  above  mealiire  efpecially  with  the  play* 
**  ers,  whom  faving  their  liveries  (For  indeed  they  arc 
*'  her  Majefties  men,  and  thefe  fiot  To  much  as  her 
<f(  good  fiibjt£bs)  thtsy  jcall  rtgu^\y  for  playing  their  iH" 
**  terludes ;  and  affes,  for  travelling  all  day  for  zpenmeJ* 
J— Tbefe  Exnafb  (hiew  better,  than.h^s  y«tfaeen  ione, 
xhc  number  of  the  Play^houfes,  and  the  price  of  ad* 
miiTion  to  them,  about  the  year  1589,  being  the  sen» 
probably,  of  Shakfpe»re*s  acciuaantaiice  vrkb  cbe  Aage. 

.  .  .;  the 
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the .  aiding  of  Henry  VIII ;  but,  it  was  re- 
built, in  the  fubfequent  year,  in- a  more 
commodious  form,  and  with  more  fplendid 
decorations.  In  1617,  the  Fortune  The- 
atre, in  Golden-Lane,  was  alfo  burnt,  by 
negligence;  but,  was  foon  rebuilt,  in  a 
handfomer  ftyle.  Five  Inns,  or  Common 
Oftleties,  were  converted  into  Play-houfes  ; 
alfo  a  Cockpit,  and  St.  Paul's  finging 
School;  a  Theatre  was  eredted  in  the 
Blackfriars;  and  during  the  year  1629, 
another  was  eftablifhed,  in  the  White- 
friars  (g).  While  Playhoufes  were  thus 
deftroyed,  and  built ;  while  the  managers 
of  public  amufements  did  not  yield  prompt 
obedience  to  public  Authority;  Sir  Wil*' 
liam  Davenant  was  empowered,  on  the 
?;6th  of  March,  1639,  to  eredt  a  new 
The^itre,  near  the  'Three  Kin^s  Ordinary^ 
in  Fleet  Street :  But,  on  fome  difagreement 
with  the  Earl  of  Arundel,  the  Landlord,' 
t)*Avenant  was  obliged  to  relinquifh  a 
prcye£t,  which  he  was  ere  long  enabled 

^^)  Howe's  Chron.  103-4. 

to 
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to  profecute,   in   a   different   place,   and 
form  (A). 

The 

{h)  The  admirers  of  the  Stage,  and  tbcbvcrs  of  truth,  may 
be  glad  to  perufe  the  Document,  by  which  D'Avenant 
obliged  himfclf  to  relinquifli  his  purpofe  of  buUding  a  Play- 
houfe  in  Fleet  Street,  which  was  copied  from  the  original ; 
and  which  was  obligingly  communicated  by  Mr.  Craven 
Ord:- 

This  Indenture  made  the  fecond  day  of  Oflober  in  Ae 
fifteenth  yeare  of  the  Raigne  of  our  Soveraigne  Lord  Charles 
by  the  grace  of  God  of  England,  Scotland,  France,  and 
Ireland  King  Defender  of  the  faith  &c.  AnnoqDm  1639. 
Between  the  faid  King's  moft  Excellent  Ma^^  of  the  firft 
part  and  William  D'Avenant  of  London  Gent  of  the 
other  part.  Whereas  the  faid  King's  moft  excellent 
Ma'^  by  his  highnes  Letters  patents  under  the  great  Seal 
of  England  bearing  date  the  fix  and  twentieth  day  of  March 
laft  paft  before  the  date  of  theis  prefents  Did  give  and  graunt 
unto  the  faid  William  D'Avenant  his  Heirs  Executors  Ad- 
miniftrators  and  Affignes  full  power  licenfe  and  authority 
diathe  they  and  every  of  them  by  him  and  themfelves  and 
by  all  and  every  fuch  perfon  or  perfons  as  he  or  they  (hall 
depute  or  appoint,  and  his  and  their  labourers  ferv^nts  and 
workmen  (ball  and  may  lawfully  quietly  and  peaceably  frame 
^reO,  new  build  and  fett  up  upon  a, parcel]  of  ground  lying 
neere  unto  or  behinde  the  three  Kings  ordinary  in  Fleet 
Streete  in  the  pRh  of  St.  Dunftans  in  the  Weft  Lond(Mi| 
or  in  St.  Brides  London,  or  in  either  of  them,  or  in  any 
^'^cr  ground  in  or  about  that  place,  or  in  the  whole  Streete 

aforeCsud 
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The  internal    ceconomy  of  the   Stage, 
which  our  theatrical  hiftorians  have  labour- 
ed 

afore£iid  already  allotted  to  him  for  dut  ufe  or  in  any  other 
place  that  is  or  hereafter  (hall  be  affigned  and  allotted  out  to 
Ae  raid  William  D'Avcnant  by  the  Right  Honor*^'  Thomas 
Earle  of  Arundle,  and  Surry  Earle  Mar&all  of  England  or 
any  other  His  Ma'*  Commiffion"  for  building  for  the 
time  being  in  that  behalfe  a  Theater  or  Playhoufe  w*^  ne« 
ceflary  tyring  and  retyrii^  roomes  and  other  places  conveni- 
ent conteyning  in  the  whole  forty  yards  fquare  at  the  moft 
wherein  plays  muficall  entertcynm'*  fcenes  or  other  the  like 
prefentments  may  be  p'fented  by  and  under  certaine  pro- 
Viibrs  orcondiconsin  the  fame  conteyned  as  in  and  by  the 
fatd  Lres  patents  whereunto  relacon  being  had  more  fully 
.andjllargcit  doth  and  mayappeare:  Now  this  Indenture 
witnefleth  and  the  faid  William  D'Arenant  doth  by  thels 
prefents  dedare  his  Ma^*  intent  meaning  at  and  upon  the 
graunting  of  the  (aid  Licenfe  was  and  is  that  he  the  faid 
William  D^Avenant  his  heires  Executors  Adminiftrators 
nor  Affignes  fliould  not  frame  build  or  fctt  up  the  faid 
Theater  or  Playhoufe  in  anie  place  inconvenient  and  that 
the  faid  parcell  of  ground  lying  neere  unto  or  behinde  the 
Three  Kings  Ordinary  in  Fleet  Streete  in  the  faid  parifli 
of  St.  .Dunftans  in  the  Weft  London,  or  in  St.  Brides 
London,  or  in  either  of  them  or  in  any  odier  ground  in  or 
about  that  place  or  in  the  whole  Streete  aforelaid.  And  is 
^ihetica  found  inconvenient  and  unfitt  for  diat  purpofe, 
therefore  the  faid  William  D'Avenaiit  doth  for  himfelfe  his 
r  Hsircs 
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ed  to  difplay,  though  not  in*  abfolute  clear- 
nefs,  may  receive  fome  illuftration  from  th« 
fercafm  of  a  fatirift,  during  King  James's 
reign,  who  has  been  little  noticed,  by  pur 

Heires  Executors  Adminiflrators  and  AfSgnes  and  every  of 
them  covenante  promife  and  agree  to  and  w'*"  o'  faid  Sove* 
raigne  Lord  the  King  his  Hetresand  SuccefTers  That  be  the 
fald  William  Davenant  his  Hclres  Executors  Admimflxs^to'* 
nor  Aflignes  fhall  not  nor  will  not  by  vertue  c^  the  faid 
Licenfe  and  Authority  to  him  granted  as  aforefaid  fram^ 
ercSt  new  build  or  fett  up  upon  the  faid  parcell  c^  ground  ia 
Fleet  Streete  aforeiald  or  in  any  other  part  of  Fleet  Stf&ete 
a  Theater  or  Playhoufe,  nor  will  not  frame,  ered,  ncif 
build  or  fett  up  upon  any  other  parcell  of  ground  lying  in 
or  neere  the  Citties  or  Suburbs  of  the  Citties  of  London  or 
Weftm^  any  Theater  or  Playhoufe  unles  the  faid  place  ifaal/ 
be  iirfl;  approved  and  allowed  by  warrant  under  His  Ma'* 
ligne  manuell  or  by  writing  under  the  hand  and  feale  of  the 
{aid  Right  Hon^^""  Thomas  Earle  of  Arunddl  ai^d  Surrey. 
In  Witnefs  whereof  to  die  one  p*  of  this  Indenture  die  bid 
William  D'Aveiiant  hath  fett  hi^  Hand  &  Seal  theDayand 
Yeare  firft  above  written. 

William  D'Avenant    L.  S. 
Signed  Sealed  and  Ddived 
in  the  prefence  of 
Edw.  Penruddoks 
Michael  Baker. 
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fcenic    writers*      In    Follies  Anatomy^  by 
Henry  Hutton,  it  was  faid,  farcaftically  (i); 

"  BlackfrierSy  or  the  Paris-garden  bears, 

**  Are  fubjedls  fitteft  to  content  your  cars. 

**  An  amorous  difcourfe*,  a  Poet's  wit 

**  Doth  humour  beft  your  melancholy  fit. 

•*  The  Globe  to  morrow  a6ls  a  pleafant  play^ 

*^  In  hearing  it  confume  the  irkfomc  day :  \ 

**  Go  take  a  pipe  of  7i,  the  crowded  flage 

"  Muft  needs  be  graced  with  you  and  your  page: 

*'  Swear  for  a  place  with  each  controlling  fool, 

**  And  fend  your  hackney  fervanti  for  a  (lool.*' 

Whether  Henry  Hutton  lived  to  write  more 
of  Follies  Anatomy^  at  a  later  period,  I  am 
unable  to  tell :  Another  wit  of  an  higher 
vein  of  humour  found  abundant  materials; 
for  his  fatyric  mufe,  during  iubfequent 
fcenes  of  religious,  and  political,  "Conten- 
tion,^ **  when  givil  dudgeon  firft  ran 
**  high/*  The  remnant  of  the  commons 
of  England,  in  fetting  forth,  parliamenr 
tarily,  their  own  merits,  to  the  general 
•dffeiAbly  of  the  Kirk  of  Scotland,  boafted, 
**  that  they  had  fuppreffed  all  Stage  Plays, 


(i)  Printed  for  Walbank,,  1619,  in  tamo* 


and 
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"  and  interludes,  the  nurferies    of  vice, 
and  profanenefs  (i)/* 


<i 


:?*•• 


rX. 


Of  the  MASTEw  of  the  REVELS. 

HOWEVER  curibus  this  fubjea  be  in 
itfelf ;  becaufe  it  is  fc  much  connected  with 


our  amufements ;  I 
what  I  have  former 


ear  I  can  add  Utfle  to 
y  ftated,  either  to  gra- 


tify curiofity,  by  ne^  7  notices,  or  to  amufe 
the  fancy,  by  more  attraftive  views  of  an 
agreeable  fubje<St. 

The  reign  of  a  ]V  bnarch,  who  reformed 
ancient  eftablifhrnei  its,  with  a  very  rough 
hand,  gave  origin  to  this  eftablifhment 
of  the  Revels,  whicl  i  was  plainly  a  depart- 
m^ntof  thfi  T,nrd  criamhn]'l^m^  OflTirT  (^(f) 

(i)  In  a  Letter  from  die  Houfe  of  Commons  in  Eiiglind 
to  the  General  AiTembly  of  Scotland :  Printed  by  Huflaod, 
HI  164S. 

(^j  }ft  fU»  ^^^r,  ri  ir"*!  j^  *^  ftHi  that  tnt^ 

Lord  Chamberlain  bebngVd  the  high  fuperintendaaccof 


Coronatlonsj  Funerals,  and 


points,  doubt,  whether  the 


Cavalcades:  I  now  find, how- 


Lord  Chamberlain's  audiority 

The 


•  cf^^  ^  /^  ^'f 


ever,  that  the  Heralds,  wh<    are  die  proper  Judges  of  fuch    J 
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ANCIENT  AND  MO»ERN 

COMMENDATORY   VERSES 

O   N 

S  H  A  K  S  P  E  A  R  E. 


On  William  Shaksp£are,   who  died  in  April, 

i6i6.* 

RENOWNED  Spenfer,lle  a  thought  more  nijgh 
To  learned  Chaucer;  and  rare  JBeaumont  lie 
A  little  nearer  Spenfer,  to  make  room 
For  Shakfpeare,  in  your  threes-fold,  four*fold  tomb. 

'  In  a  colledion  of  raanufcvipt  |xyeitts  wliidk  wa»m  the  pofTeffioa 
of  the  late  Guflavus  9rander>  Efq.  ihefe  ^6rlb»  are  entitled*- 
<*  Basse*  his  Elbgii  one  \oh\  poett  ShAke()eam»  wiiodiedin 
April  i6i6."  The  NfS«  appears  to  hav«  b«en  wiittftn  foon  after 
the  year  1 62 1  •  In  the  editioQ  of  our  anthctf 'spoem*  in  1 640,  tlicy 
are  fubfcFibed  ^di  tt)e  initUls  W.  B«  only.  Tfiey  wereerroneoufly 
attributed  to  Dr.  Donne^  in  a  qparto  edition  of  his  ooentt  prtnsed 
in  1633  ;  hoc  his  fon  Dr.  John  i)onne»  a  Civ«lian>  ptiMilhed  a  more 
corred  44ition  of  his  father's  poems  in  163  c,  and  rejeded  the 
verfes  on  Shakfpeare,  knowing,  withonc  douoc;  that  they  were 
written  by  another. 

WilHam  Bade,  according  to  Wood,  \Athin^  Oxm.  VoL  IL 
p.  812,]  '^was  of  Moreton,  near  Thame  in  Oxfordihiie,  and  was 
fometime  a  retainef  to  the  Loid  Wenman  of  Thame  Park."  There 
are  fome  yeries  l^him  in  AnnuUa  Duhrenfia^  410.  1636;  and  in 
Emthuffi*$  Life  and  Remains ,  by  the  Reverend  Thomas  Warton, 
8vo.  1 761,  there  is  a  poem  by  Dr.  Bathurft  <«  ta  Mc  William 
Bafle,  upon  the  w/#«^/</ pablication  of  his  Poems,  Jan.  13,  1651." 
The  volume  never,  I  beueve,  appeared. 

From  the  words  **  who  died  in  Aprils  1616,"  it  may  tc  in- 
ferred that  thefe  lines  were  written  recently  alter  Sb^fpeart's 
death,  when  the  month  and  year  in  which  he  died  were  well  known. 
At  a  ooor^  diftant  period  the  month  would  probably  have  been  for- 
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To  lodge  all  four  in  one  bed  make  a  (bift 
Until  doomfday ;  for  hardly  will  a  fift  ^ 

gdtten ;  and  that  was  not  an  a^  of  foch  cariofity  at  would  havtf 
induced  a  poet  to  iearch  the  regifter  at  Stratford  on  fach  a  fubje^ 
From  the  addrefs  to  Chancer  and  Spenfer  it  (honld  feem»  that  when 
thele  verfes  Were  compofed  the  wnt^r  thought  it  probable  that  a 
cenotaph  would  be  ereded  to  Shakfpeaoe  in  Weftminfter- Abbey. 

There  is  a  copy  of  thefe  lines  in  a  manafcript  volume  of  poems 
written  by  W.  Herrick  and  others,  among  Rawlinfon's  CoIleAions 
in  the  Bodleian  library  at  Oxford ;  and  another  among  the  Sloanian 
MSS.  in  the  Mufeum,  N^.  1702.  In  the  Oxford  Copy  they  are 
entitled'  **  Shakfpeare's  Epitaph;"  bottheanthoris  not  menttaaed. 
There  are  fome  flight  variations  in  the  difierent  copes,  which  I 
Ihall  fet  down* 

Line    2.  To  rare  Beaumond,  and  learned  Beaamond  lie,  &€• 

Edit.  1635. 
line    5.  To  lodve  in  one  bed  all  four  make  a  {hift«4»-MS.  Brander* 
To  lodge  all  four  in  one  bed,  &c«    MS.  R*  and  & 
To  lu  all  fenr,  kc    Edit.  i633« 
.Line   7.  So,  B.  S.  and  R* 

*— -by/^/^/beflain.    Edit.  1 635*.  ■ 
Line   8.  So,  B.  and  S. 

-    I    nuill  be  drawn  again.    R. 
■         need  be  drawn  again*     1 6$^» 
Line   9.  But  if  precedency  ^  death,  &c.    Edit.  1633. 

if/'jravr  precedency  in  death,  kc.    B.  R.  $• 
line  10.  So,  B.  K.  and  edit,  1633. 

A  fburth'to.have  place  in  your  fepulcher,— S» 
Line  1 1.  So,  B.  ^d  R. 

.i— under  this  curled  marble  of  thine  own. 

Ec^l.  1633. 
«— under  this/i^/<f,  &c.    S. 
Line  12.  ^,  B.  S.  and  edit.  1633. 

Sleep,  rare  comedian,  &c.    R. 
Line  1$.  So,  B.  and  R.  ^ 

Thine  unmolefted  peace,  onihared  cave— S. 
Thy  unmolefted  peace  in  an  w^/bared  c^st*"^ 

Edit.  1633. 
Line  14.  So,  B. 

Pofle&  as  lord  not  tenant  of  the  grave*    S. 

to  tfy  grave.    R* 

.  This  eooplet  is  not  in  edit.  1633.* 
Line  15.  So,  edit.  1633. 

That  unto  us,  or  others,  &c.  B,  R.  and  S. 

Malohb. 
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Betwixt  this  day  and  that  by  fate  be  flain. 
For  whom  your  curtains^  may  be  drawn  again* 
But  if  precedency  in  death  doth  bar 
A  fourth  place  in  your  facred  fepiilchre. 
Under  this  carved  marble  of  thine  own. 
Sleep,  rare  tragedian,  Shakfpeare,  fleep  alone* 
Thy  unmoleA^  peace,  unfhared  cave, 
Poffefs,  as  lord,  not  tenant,  of  thy  grave; 
That  unto  us  and  others  it  may  be 
Honour  hereafter  to  be  laid  by  thee. 

WiLtiAM  Basse* 


To  the  Memory  of  my  Beloved, 

the  Autlior,  Mr.  William  Shakspeare, 

and  what  he  hath  left  lis. 

To  draw  no  envy,  Shakfpeare,  on  thy  name,. 
Am  I  thus  ample  to  thy  book,  and  fame ; 
While  I  confefs  thy  writings  to  be  fuch. 
As  neither  man,  nor  mufe,  can  praife  too  much; 
'Tis  true,  and  all  men's  fufFrage :  but  thefe  ways 
Were  not  the  paths  I  meant  unto,  thy  praife  : 
For  feelieft  ignorance  on  thefe  may  light. 
Which,  when  it  founds  at  beft,  but  echoes  right ; ' 
Or  blind  affedion,  which  doth  ne'er  advance 
The  truth,  but  gropes,  and  urgeth  all  by  chance  j 
Or  crafty  malice  might  pretend  this  pratfe, 
And  think  to  ruin,  where  it  feem'd  to  raifc : 
Thefe  are,  as  fome  infamous  bawd,  or  w{ioxe. 
Should  praife  a  matron ;  what  could  hurt  her  rnore  ? 

^  Fifth  was  formerly  corruptly  written  and  pronounced  fifu '  I 
have  adhered  to  the  old  fpcUing  on  account  of  the  rhyme.     This 
corrupt  pronunciation  yet  prevails  in  Scotland^  and  in  many  parts  . 
of  England.     Malone. 

Vol.  II.  K  k 


-ri 


Digitized  by 


Google 


-ni^       POEMS  ON  SHAKSPEARE. 

But  thou  arc  proof  againft  them;  and«  indeed^ 
Above  the  ill  fortune  of  them^  or  the  need : 
I,  therefore,  will  begin : — Soul  of  the  age. 
The  applaufe,. delight,  the  wonder  of  our  ilage. 
My  Shakfpeare,  rife  I  I  will  not  lodge  thee  by 
Chauter,  err  Spcnfcr;  or  bid  Beaumont  lie 
A  little  further,  to  make  thee  a  xoom :  ^ 
Thou  ait  a  monument,  without  a  tomb ; 
And  art  alive  ftill,  while  thy  book  doth  live. 
And  we  have  wits  to  read,  and.praife  to  give. 
That  I  not  mix  thee  fo,  my  brain  cxcufes; 
I  mean,  with  great  but  difproportion'd  mufes : 
For,  if  I  thought  my  judgment  were  of  years, 
I  fhould  commit  thee  forely  with  thy  peers ; 
And  tcU-^ow  fkr  thou  didft  our,  Lyly  outftiine,* 
Or  fporting  Ky^j^  Qt  Marlowe's  mighty  line.'' 


4 to  iadth  tiee  u  ivcm  :]     Sec  the  preceding  terfea  by  Baffe. 

5  ■  our,  Lyly'  autJBbu,']  Lyij  wrote  nine  plays  Axxaog  Ac 
reign  of  Q.  £liz«  \)f*.  Akxaiider  and  Camfafp*^  T..C.;  Endf* 
miofty  C  ;  Gedatta^  C ;  Lwn  Met  amor phoJi$y  Dram.  Paft. ;  MsUdt 
MetamorpboJtSy  C ;  Mother  Bombie,  C ;  MydaSy  C ;  ^apho  and 
Fhaoy  C  ;  and  Wx^man  in  the  Mo6Hy  C.  To  the  pedantry  of  this 
author  perhaps  we  are  inddsted  for  the  firft  attempt  to  polish  and 
f  efpria  oar  laoguage.     See  his  Rufbius  and  hU  Ex^/aed. 

Steevkns. 

'*  or /porihf^  Kyd^]     It  appears  from  Hey  wood's  A3ors 

ViudUation  that  Thomas  Kyd  was  the  author  of  the  Spanijh  Tragedy. 
The  late  Afr.  liawh^s  was  of  opinion  that  Solimau  and Ferfitda  was 
by  the  fame  hand.  Tiie  only  pieee  however,  which  hasdefcended 
to  us,  even  with  the  initial  letters  of  his  name  affixed,  to  it,  b 
fom^ey  the  Great  his  fair  Cumelias  Tragtdy^  which  was  filil  pub- 
lifhed  in  1 594,  and,  with  Ibme  alteration  in  the  title-page,  again 
in  I  j;95.  This  is  no  more  than  a  tranflation  from  Robert  Gamier , 
a  French  poet,  who  diftingjiiihed  himielf  during  the  reigns  of 
Ch2(rl«»  IX.  Henry  III.  and  Henry  IV.  and  died  at  Mans  in  1602, 
in  the  56th  year  of  his  age.     Ste evens, 

'  «r  Marlowe's  tnighty  hneS\    Mar/oive  v/as  a  perfonner  as 

well  as  an  author.  His  contemporary  Heytvood  calls  him  the  Left 
of  our  poets.     He  wrote  fix  tragedies,  viz.  Dr.Faufiut's  Trngtcml 
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And  though'  thbii  hadft  fmall  Latin,  and  lefs  Greek, 
From  thence  to  honour  thee,  I  would  not  feek 
For  names ;  but  call  forth  thundering  iEfcHyliis, 
Euripides,  and  Sophocles,  to  us,  ■'  '\ 

Pacuvius,  Accius,  him  of  Cordoua^dead^ 
To  life  again,  to  hear  thy  buikin  tread 
And  (hake  a  ftage :  or,  when  thy  focks  were  on. 
Leave  thee  alone ;  for  the  comparifon 
Of  all,  that  infolent  Greece,  or  naughty  Rome, 
Sent  forth,  or  fince  did  from  their  aflies  come. 
Triumph,  my  Britain !  thou  haft  one  to  fhow. 
To  whom  all  fccnes  of  Europe  homage  owe. 
He  was  not  of  an  age,  but  for  all  time; 
And  all  the  mufes  ftill  were  in  their  prime. 
When  like  Apollo  he  came  forth  ro  warm 
Our  cars,  or  like  a  Mercury  to  charm. 


Hijhryi  King  Ednaard  II.  i  Jena  of  Malta  \  Ltft's  Domifihii\ 
Maffacre  of  Paris ;  and  Tamburldine  the  Great,  in  X^O  parts.  He 
likewife  joined  with  Najh  in  writing  Dido  ^een  of  Carthage,  and 
had  began  a  tranflation  of  Mufifeas's  Mero  and  Leander,  which  was 
finifhed  by  Chapman,  and  publiihod  in  1606.     Stebvsns. 

Chriftopher  Marlowe  was  born  probably  about  the  year  i  ^SS,  as 
he  took  the  degree  of  Bachelor  of  Arts  at  Caocibridgc,  in  i^Sj,  I 
do  not  believe  that  he  ever  was  an  ador,  nor  can  I  find  any  autho- 
rit)r  for  it  higher  than  the  Theatrum  Poetartim  of  Philips,  in  1674, 
which  is  inaccurate  in  many  circumftances.  Beard,  wno  four  years 
after  Marlowe's  death  gave  a  particular  account  (ff  him,  does  not 
fpeak  of  him  as  an  ador.  •*  He  was/'  fays  that  writer,  **.by 
profeflion  a  fcholler,  brought  up  from  his  youth  in  the  univerfitie 
of  Cambridge,  but  by  pradice  n  play-maker  and  a  poet  of  fcur- 
rilitic."  Neither  Drayton,  nor  Decker,  nor  Nafhe,  nor  the  author 
of  The  Rf  turn  from  Parnajfus,  1 606,  nor  Heywood  in  his  prologue 
to  The  Je*w  of  Malta,  give  the  flighteft  intimation  of  Marlowe's 
having  trod  the  ftage.  He  was  ftabbcd  in  the  ftreet,  and  died  of 
the  wound,  in  1593.  His  Hero  and  Leander  was  publifhed  in 
quarto,  in  i  C98,  by  Edward  Blount,  as  an  imperfeft  work.  The 
fragment  cnacd  with  this  line  : 

•'  DangM  down  to  hell  her  loathfome  carriage." 
Chapman  completed  the  poem,  and  publifhed  it  as  it  now  appears, 
in  1600.     M  ALONE. 
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Nature  herfelf  was  proud  of  his  defign8» 

And  joy 'd  to  wear  the  dreffing  of  his  lines; 

Which  were  fo  richly  fpun,  and  woven  fo  fit. 

As,  fince,  ftie  will  vouchfafe  no  other  wit: 

The  merry  Greek,  tart,  Ariftophanes^ 

Neat  Terence,  witty  Plautus,  now  notpleaie; 

But  antiquated  and  deferted  lie,. 

As  they  were  not  of  Nature's  faoiily. 

Yet  muft  I  not  give  nature  all;  thy  art. 

My  gentle  Shakfpeare^  muft  enjoy  a  part:^ — 

For,  though  the  poet's,  matter  nature  oe. 

His  art  doth  give  the  faihion :  and  that  he^ 

Who  cafts  to  write  a  living  line,  muft  fweat, 

(Such  as  thine  are)  and  ftrike  the  fecond  heat 

Upon  the  mufes'  anvil ;  turn  th^  fame, 

(And  himfelf  with  it)  that  he  thinks  to  frame; 

Or,  for  the  laurel,  he  may  gain  a  fcorn, — 

For  a  good  poet's  made,  as  well  as  born : 

And  fuch  wert  thou.     Look,  how  the  father's  idsx. 

Lives  in  his  iffue;  even  fo  the  race 

Of  Shakfpeare's  mind,  and  manners,  brightly  (bines 

In  his  well-torned  and  true-filed  lines;' 


•  /^  art. 


My  gentle  Sbakfpeare,  muft  enjoy  a  part :  J  Yet  this  writer  in 
his  converfation  with  Mr.  Drummond  of  Hawthoniden  in  i6i9> 
6id,  that  Shakipeare  *'  wanted  art,  and  fometimes  fenfe." 

Maloke. 

9  —  /nw^filcd  hnes ;]    The  fame  pralfe  is  given  to  Shakfpearc 
by  a  preceding  writer.  "  As  Epius  Stolo  &id  that  the  Mufes  wooU 


1598. 

It  is  fomewhat  fingular  that  at  a  fubfeqaent  period  Shakfpeare 
was  cenfured  for  the  want  of  tizat^gance  which  is  here  jaftly  at- 
tributed to  him.  "  Though  all  the  laws  of  Heioick  Poem/'  fays 
the  author  of  Theatrum  Poetamm,  1674,  **  all  the  laws  of  tragedy, 
were  exadly  obferved,  yet  ftill  this  tour  entrejanti,  this  poetick 
^ergU^  if  I  may  fo  call  it,  would  be  required  to  give  life  to  all  the 
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In  each  of  which  he  feems  to  (hake  a  lance, 

As  brandiih*d  at  the  eyes  of  ignorance. 

Sweet  fwan  of  Avon,  what  a  fight  it  were. 

To  fee  thee  in  our  waters  yet  appear; 

And  make  thofe  flights  upon  the  banks  of  Thames, 

That  fo  did  take  Eliza,  and  our  James ! 

But  (lay ;  I  fee  thee  in  the  hemisphere 

Advanced,  and  made  a  conftellation  there : — 

Shine  forth,  thou  ftar  of  poets;  and  with  rage. 

Or  influence,  chide,  or  cheer,  the  drooping  fl:age; 

Which,  fince  thy  flight  from  hence,  hath  mourn'd 

like  night. 
And  defpairs  day,  but  for  thy  volume's  light ! 

Ben  Jonson.* 

reft ;  which  (hines  through  the  rougheft,  moft  unpolifh'd  and  anti- 
quated language,  and  may  haply  be  wanting  in  the  moft  polite  and 
reformed.  Let  us  obfcrvc  Spenfer,  with  all  his  niftick  obfolete 
words,  with  all  his  rough-hewn  clouterly  phrafes,  yet  take  him 
throughout,  and  we  fhall  find  in  him  a  graceful  and  poetick 
majeme :  in  like  manner  Shakfpeare,  in  ^ite  of  all  his  unfiled 
cxprefHons,  his  rambling  and  indigefted  fancies,  the  laughter  of  the 
critical,  yet  muft  be  confefs'd  a  poet  above  many  that  go  beyond 
him  in  literature  fomc  degrees. '*    M a lo n  e. 

Jit  bis  welKtomed  aud  tme-fiJed  lines ;]  Jonfon  is  here  tranflating 
the  claliick  phraies  tomati  ^  limati,  tjerjus.  Does  not  the  poet  in  the 
next  line  by  the  expreiliony^aif^  a  lance  intend  to  play  on  the  name 
of  Sbak/peare  ?  So»  in  T'wo  Booies  of  Epigrammes  and  Epitaphs,  by 
Thomas  Bancroft,  Lond.  1639,  4^^' 

**  To  Shakspearc: 

«'  Thou  haft  fo  ufed  thy  pen,  (or  Jhooke  thy  fpeare^) 
"  That  poets  ftartle,  nor  thy  wit  come  near." 

Dryden  in  the  Dedication  to  his  Tranflation  of  Juvenal  terms 
thefe  veries  by  Jonibn  an  in/ohnt,  /paring,  and  iuvidnons  panegyrick. 

Holt  White. 
*  extin^ns  amahitnr  idem. 

This  obfervation  of  Horace  was  never  more  completely  verified 
than  by  the  pofthurooasapplaufe  which  Ben  Jonfon  hasbeftowed  on 
Sbak/peare  : 

**  — —  the  gracious  Dimcau 

"  Was  pitied  of  Macbeth : — many,  be  was  dead** 
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Upon  the  Lines,  and  Life,  of  the  femous 

ScenickPoet,  Mailer  Wili.iam  Shakspeare. 

Thofe  hands  which  you  fo  clapped,  go  now  and 
wring. 
You  Britains  brave ;  for  done  are  Shakfpeare's  days  j 
His  days  are  done  that  made  the  dainty  plays. 

Which  made  the  globe  of  heaven  and  eatth  to 

ring: 

«<« 

Let  U9  DOW  compare  the  prefcjot  ealogiutn  of  old  Ben  with  fuch 
of  his  other  fentiments  as  have  reached  pofterity. 

In  April,  1748,  when  The  L(n'er*s  Melancholy,  by  Ford,  (a  friend 
and  contemporary  of  Shakfpeare,)  was  revived  for  a  benefit,  the 
i^llowing  letter  appeared  in  the  General,  nqw  the  Publk  Adver-^ 
ttfsr: 

.     "  It  is   hoped  that  the  following  gleaning  of  theatrical 

J^flory  will  readily  obtain  a  place  in  yoar  paper*  It  is  taken  from 
a  pamphlet  written  !n  the  reign  of  Charles  I.  with  this  quaint 
title  \  •  Old  Bens  Light  Heart  made  heavy  by  Young  Johns  Melan- 
xkoly  Lofver\'*  and  as  it  contains  feme  hiflorical  anecdotes  and 
altercations  concerning  Ben  Jon/on,  Ford,  Shakffeare,  and  The 
Lovers  Melancholy,  it  is  imagined  that  a  few  extracts  from  it  at 
this  junfture,  will  not  be  unentertaining  to  the  publick.' 

•  Thofe  who  have  any  knowledge  of  the  theatre  in  the  reigns  of 
James  and  Charles  the  Firft,   muft  know,  that  Ben  Jon/on,  from 

freat  critical  language,  tvhich  ijoas  then  the  portion  hut  of 'very  fe^^ 
is  merit  as  a  poet,  and  his  condant  afTociation  with  men  of  letters. 
did,  for  a  considerable  time,  ^rve  lti<vs  to  thejlapc,' 

*  Benw^s  hy  n^xxytt  JpUnetic  and  four  \  with  a  (hare  of  envy, 
(for  every  anxious  ^nius  has  fome)  more  than  was  warraotable  in 
fociety.  By  education  rather  critically  than  politely  learned ;  which 
fweird  his  mind  into  an  oflentatious  pride  of  his  o<wn*worJ^s,  and  an 
overbearing  inexorable  judgment  of  his  contemporaries.' 

'  This  railed  him  maay  ene^ues,  who  towards  the  cloie  of  his 
life  endeavoured  to  dethrone  this  tyrant,  as  the  pamphlet  ililes  him, 
out  of  the  dominion  of  the  theatre.  And  what  greatly  contributed 
to  their  defign,  was  the  fights  and  malignances  which  the  rigid  Ben 
too  frequently  threw  out  againft  the  lonvfy  Shakfpeare,  whofe  fame 
fince  his  death,  as  appears  by  the  pamphlet,  was  grown  too  great 
for  Ben's  en^vy  either  to  hear  with  or  njoound* 
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Dry*d  is  that  vein,  dry'd  is  the  Thefpian  fpring. 
Turned  all  to  tears,  and  Phoebus  clouds  his  rays ; 
That  corpfe,  that  coffin/  now  beftick  fhofc  bays. 

Which  crown'd  him  poet  firft,  then  poets'  king. 

«  II  woald  greatly  exceed  the  Iimks  of  your  paper  to  fet  dowh 
all  the  cotttempts  and  hfueSives  which  were  attei^d  and  written  by 
Ben^  and  are  colleded  and  prodaced  in  ibis  pamphlet^  as  un- 
anfwerable  and  (haming  evidences  to  prove  his  ilLnature  and  /«- 
gratitude  to  Shah/peart^  who  fifft  introdaced  him  to  the  theatre  and 
fame, 
'  '  But  though  the  whdc  of  thefe  inve^ives  cannot  be  (et  down  at 
prefent,  foine  few  of  the  heads  may  not  be  diiagreeable,  which  are 
as  follow.' 

'  That  the  man  had  imagination  and  ov//  none  could  deny,  but 
that  ihcy  were  etier  guided  l>y  true  judgment  in  the  rules  and  conduS 
of  a  piece,  none  couM  with  juftice  ail^,  both  being  ever  fervile  to 
raifc  the  laughter  of  fools  and  the  nvonder  of  the  ignorant.  That  he 
was  a  good  poet  only  in  part, — being  ignorant  of  all  dramatick^ 
latjos, — had  little  Latin — left  Greek — and  fpeaking  of  plan's,  &c. 

♦  To  make  a  chijd  new  fwaddled,  to  proceed 

♦  Man,  and  then  flioot  up,  in  one  beard  and  weed, 

•  Paft  threefcore  years :  or,  with  three  nifty  fwords, 

*  And  help  of  fomc  icw  fiot-and-halffoot  words, 

•  Fight  over  Tork  and  Lancafters  long  jars, 

*  And  in  the  tiring-houft  bring  wounds  to  fears. 

•  He  rather  prays  you  will  be  pleas'd  to  fee 

*  One  fuch  to-day,  as  other  plays  Jhould  he ; 

•  Where  neither  charm  wafts  you  o'er  the  fcas,'  &c. 

♦  This  and  fuch  like  behaviour,  brought  Ben  at  laft  from  being 

the  lanvginjer  of  the  theatre  to  be  the  ridicufe  of  it,  haxi^  perfonal^       • 
introduced  there  in  fcveral  pieces,  to  x\\t  fatisfa^ion  of  the  publick, 
who  arc  ever  fond  of  encouraging /ri^y&W  ridicule,  when  the  follies 
and  vices  of  the  objeA  are  fuppofed  to  defefve  It. 

*  But  what  wounded  his  pride  and  fame  moft  fenfibly,  was  the 
preference  which  the  publioc  and  moft  of  his  contemporary  wits, 

fave  to /"tfrA  Lover  s  Melancholy,  before  his  New  Inn  or 
*IGHT  Heart.  They  were  both  brought  on  in  the  fatne  *week 
and  on  the  fame  ftage;  where  Bens  nvas  damn^d^  and  Ford's  re- 
ceived with  uncommon  applaufe :  and  what  made  this  circumftance 
ftill  more  galling,  was,  that  Ford  was  at  the  head  of  the  partifaus 
who  fupported  Shakfpeare*s  fame  ag^nft  Ben  Jonfous  ImteAinjes.* 

'  This  fo  incenfed  old  Ben,  that  aj^an  cverlaftiDg  ftigma  upon  his 
attdience«  he  prefixed  this  title  to  bis  play-— «  The  £ievf  Inn,  or 

K  k  A 
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If  tragedies  might  any  prologue  have. 
All  thofe  he  made  would  fcarce  make  one  to  this ; 

Where  fame,  now  that  he  gone  is  to  the  grave, 
(Death's  publick  tiring-houfe)  the  Nuntius  is : 

Light  Heart,  A  comedy,  as  it  was  mver  aSid^  bat  moft  negligently 
play'd  by  fome,  the  AT/ji^'/  idle  fsrvafUs\  and  more  fqoeamiflily 
oeheld  and  cenfur'd  by  others,  the  Kutg*s  foolijb  fubjeas"  This 
title  is  followed  by  an  abufive  preface  upon  the  audience  and  reader.' 

*  Immediately  upon  this,  he  wrote  his  memorablp  ode  againft 
the  publick,  beginning 

**  Come,  leave  the  loathed  ftage, 
*'  And  the  more  loathfome  9t^t'  Sec. 

The  revenge  he  took  againft  Ford,  was  to  write  an  epigram  on  him 

as  a  plagiary, 

*'  Playwright,  by  chance,  hearing  toys  I  bad  tvrit, 
"  Cry'd  to  my  face-r-they  were  th'  elixir  of  wit. 
**  And  I  muft  now  believe  him,  for  to-day 
'*  Five  of  myjefis,  then  ftoln,  pafs'd  him  a  play." 

alluding  to  a  charadter  in  The  Ladies  Trials  which  Ben  fays  F^ 

flole  from  him,' 

*  The  next  charge  againft  Ford  was,  that  The  Lt^ver's  Mehot- 
choly  was  not  his  own,  but  purloined  from  Shakfpeare's  papers,  by  the 
connivance  of  Heminge  and  Condel,  who  in  cwjunilion  nuith  Ford, 
had  the  revifal  of  them.' 

*  The  malice  of  this  charee  is  gravely  refuted,  and  afterwards 
laughed  at  in  many  verfes  and  epigrams,  the  beft  of  which  are  thoft 
that  follow,  with  which  I  ihall  clofe  this  theatrical  extrad  :* 

*  To  my  worthy  friend,  John  Ford, 
*•  *Tis  faid,  from  Shakfpeare's  mine  your  play  you  drew  ; 
«*  What  need  ? — ^whcn  Shakfpeare  ftill  furvives  in  you  : 
*«  But  grant  it  were  from  his  vaft  treafury  reft, 
•«  ThsLtplund'rer  Ben  ne'er  madey©  rich  a  theft,^* 

Thomas  Mt^, 

•*  Upon  Ben  Jonfin,  and  his  Zany,  Tom  Randolphs 

•*  Quoth  Ben  to  Tom,  the  Lowr's  Hole, 

*«  'Tis  Shak/peare's  every  word ; 
*^  Indeed,  fays  Tom,  upon  the  whole, 

**  'Tis  much  too  good  for  Ford^ 

•'  Thus  Ben  and  Tom  the  dead^61!IX  praife, 
"  The  linking  to  decry ; 
'     «•  For  none  muft  dare  to  wear  the  bajrs, 
"  Till  Ben  and  Tom  both  die. 
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For,  though  his  line  of  life  went  foon  about. 
The  life  yet  of  his  lines  Ihall  never  out. 

Hugh  Holland.* 


To  the  Memory  of 
the  deceafed  Author,  Mafter  W,  Shakspeare. 

Shakfpeare,  at  length  thy  pious  fellows  give 
The  world  thy  works ;  thy  works,  by  which  out- 
live 
Thy  tomb,  thy  name  muft :  when  that  ftone  is  rent. 
And  time  diflblves  thy  Stratford  monument. 
Here  we  alive  (hall  view  thee  ftill ;  this  book. 
When  brafs  and  marble  fade,  fhall  make  thee  look 
Frefti  to  all  ages ;  when  pofterity 
Shall  loath  what's  new,  think  all  is  prodigy 


*'  Even  A'vott'sfwan  could  not  efcape 

«•  Thcfc  letter-tyrant  dvcs; 
*«  They  on  his  feme  contriv'd  a  rape, 

"  To  raifc  their  pedant  felves. 

*«  But  after  times  with  full  confent 

*'  This  truth  will  all  acknowledge, — 
**  Sbakfpeare  and  Ford  from  heaven  were  fent, 
.*-"  Bui  Ben  and  Tom  from  college." 

X  -   Etrdjmiott  Porter^ 

Mr.  Macklin  the  comedian  was  the  author  of  this  letter ;  but  the 
pamphlet  which  furniihed  his  materiab»  was  loft  in  its  palTage  from 
Ireland. 

The  following  ftanza,  from  a  copy  of  vcrfes  by  Shirley,  pre- 
fixed to  Ford's  Love's  Sacrifice^  ^^33*  alludes  to  the  fame  difpute» 
and  is  apparently  addrefled  to  Ben  Jonfon : 

**  Look  here  thou  that  haft  malice  to  the  ftage, 
**  And  impudence  enough  for  the  whole  age  i ' 
"   Voluminoujly  ignorant !  be  vext 
**  To  read  this  tragedy*  and  thy  owne  be  next." 

Steevjns. 
«  Sec  Wood's  Atheneg  Oxon.  edit.  1721,  Vol.  I.  p.  583. 

Steevins. 
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That  is  not  Shakfpeare's,  every  line,  each  vcrfc, 
Here  Ihall  revive,  redeem  thee  from  thy  hcrfc. 
Nor  fire>  nor  cank'ring  age, — as  Nafo  faid 
Of  his, — thy  wit- fraught  book  fliall  once  invade: 
Nor  (hall  I  e'er  believe  or  think  thee  dead. 
Though  mifs'd,  until  our  bankrout  ftage  be  fped 
(Impoffible)  with  fome  new  ftrain  to  out*do 
P^jyons  '*  of  Juliet,  and  her  Romeo  ;'* 

T^^'  ^ '        /Ortill  I  hear  a  fcene  more  nobly  take, 

T^han  when  thy  half-fword  parly ing  Romans  fpake: 

iTC  /y  3  '        Till  thefe,  till  any  of  thy  volume's  reft, 

^    ^"     Shall  with  more  fire,  more  feeling,  be  cxiwcfs'd, 
Be  fure,  our  Shakfpeare,  thou  canft  never  die, 
But,  crown'd  with  laurel,  live  eternally. 

L.  DlGGES.^ 


To  the  Memory  of  Mafter  W.  Shakspeare. 

We  wonder'd,  Shakfpeare,  that  thou  wcnt'ft  fo 
foon 
From  the  world's  ftage  to  the  grave's  tiring-room: 
We  thought  thee  dead ;  but  this  thy  printed  worth 
Tells  thy  fpedators,  that  thou  wenfft  but  forth 
To  enter  with  applaufe :  an  ador's  art 
Can  die,  and  live  to  afl:  a  fecond  part; 
That's  but  an  exit  of  mortality. 
This  a  re-entrance  to  a  plaudite.  J.  M.^ 

i  Zl  ^  Wood's  Aihenm  Oxemmjes^  Vol.  L  p.  599  and  (iWt^  «^«« 

^*'*^  1721.     His  tranflation  of  Claadian's  Rmfe of  Proferpiue  wascntefcd 

on  the  Stationers'  books,  O^  4,  1617.     Stebvbms. 

It  was  printed  in  the  fame  ycBU    Malon  e* 

^  Perhaps  John  Marfton,    Steevens. 
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^ 


Upon  the  effigies  of  my  worthy  Friend, 

the  Author,   Matter  William  SHAK$peAR£,  and 

his  Works. 

Spedator,  this  life's  Ihadow  is ; — to  fee 
The  truer  image,  and  a  livelier  he, 
Turn  reader :  but  obferve  his  comick  vein. 
Laugh ;  and  proceed  next  to  a  tragick  ftrain. 
Then  weep :  fo, — when  thou  find'ft  two  contraries. 
Two  different  paflions  from  thy  rapt  foul  rife, — 
Say,  (who  alone  effedl  fuch  wonders  could,) 
Rare  Shakfpeare  to  the  life  thou  doft  behold/* 


On  M'orthy  Mafter  Shakspeare, 
and  his  Poems. 

A  mind  reflecting  ages  pall,  whofe  clear 
And  equal  furface  can  make  things  appear, 
Diftant  a  thoufand  years,  and  reprefent 
Them  in  their  lively  colours,  juft  extent: 
To  outrun  hafty  time,*^rctrieve  the  fates. 
Roll  back  the  heavens,  blow  ope  the  iron  gates 
Of  death  and  Lethe,  where  confufed  lie 
Great  heaps  of  ruinous  mortality :   , 
In  that  deep  dufky  dungeon,  to  difcern 
A  royal  ghoft  from  churls ;  by  art  to  learn 
The  phyfipgnomy  of  Ihades,  and  give 
Them  fudden  birth,  wondering  how  oft  they  live; 
What  ftory  coldly  tells,  what  poets  feign 
At  fecond  hand,  and  pidlure  without  brain, 
Senfelefs  and  foul-lefs  Ihews  :  To  give  a  ftage, — 
Ample,  and  true  with  lifc,-*voice,  adtion,  age, 

^  Tbefe  veHes  firft  appeared  in  the  folio,  i6yz.    There  is  qd 
name  fubfcribcd  to  them.    Malons. 
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As  Plato's  year,  and  new  fccne  of  the  world. 
Them  unto  us,  or  us  to  them  had  hurPd  : 
To  raife  our  ancient  fovereigns  from  their  herfe. 
Make  kings  his  fubjeds ;  by  exchanging  verfe 
Enlive  their  pale  trunks,  that  the  prefent  age 
Joys  in  their  joy,  and  trembles  at  their  rage: 
Yet  fo  to  temper  paflion,  that  our  ears 
Take  pleafure  in  their  pain,  and  eyes  in  tears 
Both  weep  and  fmile  j  fearfiil  at  plots  fo  fad. 
Then  laughing  at  our  fear ;  abus'd,  and  glad 
To  be  abus'd ;  aflfedted  with  that  truth 
Which  we  perceive  is  falfe,  pleased  in  that  ruth 
At  which  we  ftart,  and,  by  elaborate  play, 
Tortur'd  and  ticki'd ;  by  a  crab-like  way 
Time  pail  made  paftime,  and  in  i|gly  fort 
Difgorging  up  his  ravin  for  our  fport ; — 
— While  the  plebeian  imp,  from  lofty  throne. 
Creates  and  rules  a  world,  and  works  upon 
Mankind  by  fecret  engines ;  now  to  move 
A  chilling  pity,  then  a  rigorous  love ; 
To  ftrike  up  and  ftroke  down,  both  joy  and  ire ; 
To  fteer  the  afFedtions ;  and  by  heavenly  fire 

Mold  us  anew,  ftoln  from  ourfelves : 

This, — and  much  more,  which,  cannot  be  cx- 

prefs'd 
But  by  himfelf,  his  tongue,  and  his  own  breaft, — 
Was  Shakipeare*s  freehold;   which  his  cunning 

brain 
Improved  by  favour  of  the  nine^fold  train ; — 
The  bulkin'd  mufe,  the  comick  queen,  the  grand 
And  louder  tone  of  Clio,  nimble  hand 
And  nimbler  foot  of  the  melodious  pair. 
The  filver- voiced  lady,  the  moft  fair 
Calliope,  whofe  fpeaking  filence  daunts. 
And  flie  whofe  praife  the  heavenly  body  chants, 
Thefe  jointly  woo*d  him,  envying  one  another;-^ 
Obey'd  by  all  as  fpoufe,  but  lov*d  as  brother ; — 
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And  wrought  a  curious  robe^  of  fable  grave^ 
Frcfli  green,  and  pleafant  yellow,  red  moft  brave. 
And  conftant  blue,  rich  purple,  guiltlefs  white. 
The  lowly  ruffet,  and  the  fcarlet  bright : 
Branched  and  embroider'd  like  the  painted  fpring; 
Each  leaf  match'd  with  a  flower,  and  each  firing 
Of  golden  wire,  each  line  of  filk:  there  run 
Italian  works,  whofe  thread  the  fiflers  fpun'; 
And  there  did  fing,  or  feem  to  fing,  the  choice 
Birds  of  a  foreign  note  and  various  voice : 
Here  hangs  a  mofTy  rock;  there  plays  a  fair 
But  chiding  fountain,  purled :  not  the  air. 
Not  clouds,  nor  thunder,  but  were  living  drawn; 
Nor  out  of  common  tiffany  or  lawn. 
But  fine  materials,  which  the  mufes  know. 
And  only  know  the  countries  where  they  grow. 
Now,  when  they  could  no  longer  him  enjoy. 
In  mortal  garments  pent,— death  may  deftroy. 
They  fay,  his  body;  but  his  verfe  ftiall  live. 
And  more  than  nature  takes  our  hands  fhall  give: 
In  a  lefs  volume,  but  more  flrongly  bound, 
Shakfpeare  fhall  breathe  and  fpeak;  with  laurel 

crown'd. 
Which  never  fades;  fed  with  {{imbrofian  meat. 
In  a  well-lined  veflure,  rich,  and  neat: 
So  with  this  robe  they  clothe  him,  bid  him  wear 

it; 
For  time  fhall  never  flain,  nor  envy  tear  it. 

The  friendly  Admirer  of  his  Endowments, 

J.  M.  S.^ 

7  Probably,  Jafper  Maync»  Student.  He  was  born  in  the  year 
1 604*  and  became  a  member  of  Chrift  Church*  in  Oxford,  in 
16239  where  he  was  foon  afterwards  elected  a  Student.  In  1628 
he  took  a  bachelor's  deg^ree,  and  in  June  163 1,  that  of  a  Mailer  of 
Arts.     Thcfe  verfes  firft  appeared  in  the  folio,  16^1*    Malonb. 
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A  Remembrance  of  fome  Englifh  Poets.    By 
Richard  Barnefield,  1598. 

And  ShAkfpeare  thou»  whofe  honey-flowing  vein 
(Pleafirtg  the  world,)  thy  praifes  doth  contain, 
Whofe  Perns,  and  whofe  Lucrece^  fweet  and  chaftc. 
Thy  name  in  fame's  immortal  book  hath  plac'd. 
Live  ever  you,  at  leaft  in  fame  live  ever! 
Well  may  the  body  die,  but  fame  die  never. 


England'^  Mourning  Garment,  &c.  1603. 

Nor  doth  the  filver-tongued  Melicert 

Drop  from  his  honied  mufe  one  fable  tear. 

To  mourn  her  death  that  graced  his  defert. 
And  to  his  laies  open'd  her  royal  ear. 

Shepherd,  remember  our  Elizabeth, 

And  fing  her  Rape,  done  by  that  Tarquin,  death. 


To  Matter  W.  Shakspeare* 

Shakfpeare,  that  nimble  Mercury  thy  brain 

Lulls  many-hundred  Argus*  eyes  afleep. 
So  fit  for  all  thou  falhioneft  thy  vein. 

At  the  horfe-foot  fountain  thou  hail  drunk  full 
deep. 
Virtue's  or  vice's  theme  to  thee  all  one  is; 

Who  loves  chafte  life,  there's  Lucrece   for  a 
teacher: 
Who  lift  read  luft,  there's  Fenus  and  Adonis, 

True  model  of  a  moft  lafcivious  lecher. 
Befides,  in  plays  thy  wit  winds  like  Meander, 

When  needy  new  compofers  borrow  more 
Than  Terence  doth  from  Plautus  or  Menander: 

But  to  praife  thee  aright,  I  want  thy  ftore, 
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Then  let  thine   own  yrorks   thine   own  worth 

upraife. 
And  help  to  tidorn  thee  with  deferved  bays. 

Epigram  92,  in  an  ancient  collection,  entitled 
s  Run  and  a  great  Caft^  410.  by  Tho.  Freeman, 

1614. 


Extradl:  from  Michael  Drayton's  *'  Elegy  to  Henry 
Reynolds,  Efq.  of  Poets  and  Poefy/* 

Shakfpeare,  thou  hadft  as  fmooth  a  comick  vein. 
Fitting  the  fock,  and  in  thy  natural  brain 
As  ftrong  conception,  and  as  clear  a  rage. 
As  any  one  that  trafficked  with  the  ftage. 


An  Epitaph  on  the 
Admirable  Dramacick  Poet,  W.  Shak8pbars«* 

What  needs  my  Shak(peare  for  his  honoured 
bones, 
The  labour  of  an  %e  in  piled  ftones ; 
Or  that  his  hallow'd  reliques  fhould  be  hid 
Under  a  ftar-ypointing  pyramid  ? 
Dear  fon  of  memory,  great  heir  of  fame. 
What  need'ft  thou  fuch  weak  witncfs  of  thy  name  3 
Thou»  in  our  wonder  and  aftoniihment. 
Haft  built  thyfelf  a  livelong  monument:  ^ 
For  whilft,  to  the  Ihame  of  flow-endeavouring  art. 
Thy  eafy  numbers  flow ;  and  that  each  heart 


*  This  poem  is  one  of  thofe  prefixed  to  the  folio  edition  of  our 
author's  plays  1632,  and  therefore  is  the  firft  of  Milton's  pieces 
chat  was  pDbliAied.  It  appeared,  however,  without  eyen  the 
initials  of  his  name*     Stekvsns, 
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Hathf  from  the  leaves  of  thy  unvalued  book» 
Thofe  Delphick  lines  with  deep  impreffion  took  j 
Then  thou,  our  fancy  of  itfelf  bereaving,' 
.  Doft  make. us  marble  with  top  much  conceiving; 
And,  fo  fepulcher*d,  in  £uch  pomp  doft  lie. 
That  kings,  for  fuch  a  tomb,  would  wifh  to  die. 

John  Milton.* 


•    Upon  Mafter  William  Shakspeare, 
the  deceafed  Author. 

'  Poets  are  born,  not  made.    When  I  would  prove 
This  truth,  the  glad  remembrance  I  muft  love 
Of  never-dying  Shakfpeare,  who  alone 
Is  argument  enough  to  make  that  one. 
Firft,  that  he  was  a  -poet,  none  would  doubt 
That  heard  the  applaufe  of  what  he  fees  fet  out 
Imprinted ;  where  thou  haft  (I  will  not  fay. 
Reader,  his  works^  for,  to  contrive  a  play. 
To  him  *twas  none,)  the  pattern  of  all  wit. 
Art  without  art,  unparalleled  as  yet. 
Next  Nature  only  help'd  him,  for  look  thorough 
This  whole  book,'  thou  ftiall  find  hedothnot  borrow 

9 of  itfelf  herearving^     So,  the  copy  in  Milton's  Poems, 

printed  by  Mofely  in  164c.     That  in  the  fecond' folio*  1632,  has 
—of  i>^5/2'^  bereaving.     Ma  lone. 

*  Thefe  vcrfes  were  written *by  Milton  in  the  jrcar  1630.  Not- 
withftanding  this  jaft  eulog^mn,  and  thou^  the  writer  of  it  appears 
to  have  been  a  very  diligent  reader  of  the  works  of  oar  poet»  from 
tvhofe  rich  gz^'den  he  has  plucked  many  a  flower,  in  the  true  fpirit 
of  four  puritanical  fanAity  he  cenfuredvKing  Charles  I.  for  having 
made  this  "  great  heir  of  fame"  the  clofet  comjMnion  of  bisfditudet* 
See  his  E<ic6FyoxA««-i^    Malone. 

*  The  Fortune  company,  I  find  from  Sir  Henry  Herbert's  Manu* 
fcript,  removed  to  the  R^  Bull,  and  the  Prince's  Compny  to  the 
Fortune,  in  the  year  1640 ;  thefe  verfes  therefore  could  not  hare 
been  written  fo  early  as  1623.    Malone. 
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One  phrafc  from  Greeks,  nor  Latins  imitate. 
Nor  once  from  vulgar  languages  tranflate; 
Nor  plagiary-like  from  others  gleane. 
Nor  begs  he  from  each  witty  friend  a  fcene,   . 
To  piece  his  a<fts  with :  all  that  he  doth  write 
Is  pure  his  own ;  plot,  language,  exquifite. 
But  O  what  praife  more  powerful  can  we  give 
The  dead,  than  that,  by  him,  the  king's-men  live. 
His  players ;  which  (hould  they  but  have  fhar'd  his 

fate, 
(All  elfc  expir'd  within  the  Ihort  term's  date,) 
How  could  The  Glohe  have  profper'd,  fince  through 

want 
Of  chaiij^j^  the  plays  and  poems  had  grown  fcant. 
But,  happjl»verfe,  thou  fhalt  be  fung  and  heard. 
When  hungry  quills  fhall  be  fuch  honour  barr'd. 
Then  vanilh,  \ipftart  writers  to  each  ftage. 
You  needy  poetaflers  of  this  age ! 
Where  Shakipeare  liv'd  or  (pake.  Vermin,  forbear! 
Left  with  your  froth  ye  fpot  them,  come  not  near ! 
But  if  you  needs  muft  write,  if  poverty 
So  pinch,  that  otherwife  you  ftarve  and  die ; 
On  God's  name  may  the  Bull  or  Cockpit  have 
Your  lame  blank  verfe,  to  keep  you  from  the  grave : 
Or  let  new  Fortune's  *  younger  brethren  fee. 
What  they  can  pick  from  your  lean  induftry. 
I  do  not  wonder  when  you  offer  at 
Black^friars^  that  you  fufFcr :  *tis  the  fate 
Of  richer  veins ;  prime  judgments,  that  have  far'd 
The  worfe,  with  this  decealed  man  compared. 
So  have  I  feen,  when  Gefar  would  appear. 
And  on  the  ftage  at  half-fword  parley  were 


4  Thist  I  believe,  alladcs  to  fome  of  the  company  of  The  For* 
tmu  playhoufe,  who  removed  to  the  Red  BulL  Sec  a  Prologue  on 
the  removing  of  the  late  Fortune  players  to  The  Bull.  Tatham's 
Fancies  Theatre,  1640.     MaloKB. 
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Brutus  and  Cajjius^  O  how  the  audience 
Were  ravifh'd !  with  what  wonder  they  went  thence! 
When,  fome  new  day,  they  would  not  brook  a  line 
Of  tedious,  though  welUlabour'd,  Catiline ; 
Sejanus  too,  was  irkfome ;  they  prized  more 
"  Honcft**  lago,  or  the  iealous  Moor. 
And  though  the  Fox  and  fubtil  Alcbymift^ 
Long  intermitted,  could  not  quite  be  mift. 
Though  thefe have  iham'd  all  th*  ancients,  and  might 

raife 
Their  author's  merit  with  a  crown  of  bays. 
Yet  thefe  fometimes,  even  at  a  friend's  defire, 
Afted,  have  fcarce  defrayed  the  fea*coal  fire. 
And  door-keepers :  when,  let  but  Falftaff  come, 
/&/,  Poins^  the  reft, — you  fcarce  Ihall  have  a  room. 
All  is  fo  peftcr'd :  Let  but  Beatrice 
And  Benedick  be  feen,  lo !  in  a  trice 
The  cock-pit,  galleries,  boxes,  all  are  full. 
To  hear  Maholioy  that  crofs-garter'd  gull. 
Brief,  there  is  nothing  in  his  wit-fraught  book, 
Whofe  found  we  would  not  hear,  on  whofe  worth 

look: 
Like  old-coin'd  gold,  whofe  lines,  in  every  page. 
Shall  pafs  true  current  to  fucceeding  age. 
But  why  do  I  dead  Sbakfpeare^s  praife  recite? 
Some  fccond  Sbak/peare  muft  of  Sbakfpeare  write; 
For  me,  'tis  needlefs ;  fince  an  hoft  of  men 
Will  pay,  to  clap  his  praife,  to  free  my  pen.* 

Leon.  Digges. 

^  Thefe  verfes  are  prefixed  to  a  fpurious  edition  of  Shakfpeaic's 
poems,  in  fmall  o^vo,  printed  in  1640.    Malone. 
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An  Elegy  on  the  death  of  that  famous  writer  ^nd 
adlor,  Mr.  William  Shakspbake. 

I  dare  not  do  thy  niemory  that  wrong. 
Unto  our  larger  griefs  to  give  a  tongue. 
I'll  only  figh  in  earneft,  and  let  fall 
My  folemn  tears  at  thy  great  funeral. 
For  every  eye  that  rain^  a  lhow*r  for  thee. 
Laments  thy  lofs  in  a  fad  elegy. 
Nor  is  it  fit  each  humble  mufe  ,fhould  have 
Thy  worth  his  fubjedt,  now  thou  art  laid  in  grave. 
No,  it's  a  flight  beyond  the  pitch  of  thole, 
Whofe  worthlefs  pamphlets  are  not  fenfe  in  profe. 
Let  learned  Jon/an  fmg  a  dirge  for  thee. 
And  fill  our  orb  with  mournful  harmony : 
But  we  need  no  remembrancer ;  thy  fame 
-iihall  ftill  accompany  thy  honoured  name 
To  all  poflerity;  and  make  us  be 
Senfible  of  what  we  loft,  in  lofing  thee : 
Being  the  age's  wonder ;  whofe  fmooth  rhymes 
Did  more  reform  th^n  lalh  the  loofer  times. 
Nature  herfelf  did  her  own  felf  admire. 
As  oft  as  thou  wert  pleafed  to  attire 
Her  in  her  native  luftre ;  and  confefs. 
Thy  drefling  was  her  chiefeft  comelinefs. 
How  can  we  then  forget  thee,,  when  the  age 
Her  chiefeft  tutor,  and  the  widow'd  ftage 
Her  only  favorite,  in  thee,  hath  loft. 
And  Nature's  felf,  what  fhe  did  brag  of  moft? 
Sleep  then,  rich  foul  of  numbers !  whilft  poor  we 
Enjoy  the  profits  of  thy  legacy ; 
And  think  it  happinefs  enough,  we  have 
So  much  of  thee  redeemed  from  the  grave. 
As  may  fuffice  to  enlighten  future  times 
With  the  bright  luftre  of  thy  matchlefs  rhymes.^ 

^  Thcfe  anonymous  verfes  are  likewife  prefixed  to  Shakfpeare's 
Poems»  1640.    Malone. 
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In  Memory  of  our  famous  Shakspeare. 

Sacred  Spirit,  whiles  thy  lyre 

Echoed  o'er  the  Arcadian  plains. 
Even  Apollo  did  admire, 

Orpheus  wondered  at  thy  drains : 

Plautus  figh'd,  Sophocles  wept 

Tears  of  anger,  for  to  hear,  | 

After  they  fo  long  had  flept. 

So  bright  a  genius  ihould  appear; 

Who  wrote  his  lines  with  a  fun-beam. 

More  durable  than  time  or  fete : —  \ 

Others  boldly  do  blafphemc,  i 

Like  thofe  that  fecm  to  preach,  but  prate.        j 

Thou  wert  truly  prieft  elect, 

Chofen  darling  to  the  Nine, 
Such  a  trophy  to  eredl 

By  thy  wit  and  (kill  divine. 

That  were  all  their  other  glories  , 

(Thine  excepted)  torn  away,  I 

By  thy  admirable  ftories  ' 
Their  garments  ever  fhall  be  gay. 

Where  thy  honoured  bones  do  lie, 

(As  Statius  once  to  Maro*s  um,) 
Thither  every  year  will  I 

Slowly  tread,  and  fadly  mourn. 

S.  Sheppard.' 


'^  Thisaothor  publifhed  a  fmall  volume  of  Epigrams  in  i6^i, 
among  which  this  poem  in  memory  of  Shakfpeare  is  found. 

Malone. 
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To  Shakspeare. 

Thy  Mufe*s  fugred  dainties  feem  to  us 
Like  the  fam*d  apples  of  old  Tantalus : 
For  we  (admiring)  fee  and  hear  thy  ftrains. 
But  none  I  fee  or  hear  thofc  fweets  attains.* 


To  Mr.  William  Shakspeare.^ 

Shakfpeare^  we  muft  be  filent  in  thy  praife, 
•Caufe  our  encomions  will  but  blaft  thy  bays. 
Which  envy  could  not ;  that  thou  didft  do  well. 
Let  thine  own  hiftories  prove  thy  chronicle.^ 


In  remembrance  of  Mafter  William  Shakspeare. 

Ode. 

I- 

Beware,  delighted  poets,  when  you  fing. 
To  welcome  nature  in  the  early  fpring. 

Your  numerous  feet  not  tread 
The  banks  of  Avon ;  for  each  flow'r. 
As  it  ne'er  knew  a  fun  or  fhow'r. 

Hangs  there  the  penfive  head. 

IL 

Each  tree,  whofe  thick  and  fpreading  growth  hath 

made 
Rather  a  night  beneath  the  boughs  than  fhade^ 

Unwilling  now  to  grow. 
Looks  like  the  plume  a  captain  wears, 
Whofe  rifled  falls  are  ftecp'd  i*thc  tears 

Which  from  his  laft  rage  flow. 

•  Thcfc  Ycrfes  are  taken  from  9au«  Bwkes  of  Epigrammes  mud 
Efiiapbst  fy  Thomas  Bancroft ,  land.  1639,  4to,     Holt  White. 
'^  From  Wits  Rtcreatms^  &c.  iiroo.  1640*    Stebvbns. 
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III. 

The  piteous  river  wept  itfelf  away 
Long  fince  alas  1  to  fuch  ^  fwift  decay. 

That  reach  the  map,  and  look 
If  you  a  river  there  can  fpy. 
And,  for  a  river,  your  mock'd  eye 

Will  find  a  fhallow  brook. 

William  D'Avenant. 


Prti  I  of  Shiiltj'  \  Pi'ulugue  lu  T^le  ^iflti^^, 

And  if  you  leave  us  too,  we  cannot  thrive, 
1*11  promife  neither  play  nor  poet  live 
Till  ye  come  back :  think  what  you  do ;  you  fee 
What  audience  we  havie :  what  company 
To  Shakfpeare  comes  ?whofe  mirth  did  once  be- 
guile 
Dull  hours,  and  bufkin'd,  made  even  forrow  fmile : 
So  lovely  were  the  wounds,  that  men  would  fay 
They  could  endure  the  bleeding  a  whole  day. 

Sec,  my  lov'd  Britons,  fee  your  Shakfpeare  rife. 
An  awful  ghofl,  confefs'd  to  human  eyes ! 
Unnam'd,  methinks,  diflinguifh'd  I  had  been 
From  other  fhades,  by  this  eternal  green. 
About  whofe  wreaths  the  vulgar  poets  flrive. 
And,  with  a  touch  their  withfcr'd  bays  revive* 
Untaught,  unprad):is'd,  in  a  barbarous  age, 
I  found  not,  but  created  firfl  the  flage : 
And  if  I  drain'd  no  Greek  or  Latin  ftorc, 
•Twas,  that  my  own  abundance  gave  me  more : 
On  foreign  trade  I  needed  not  rely. 
Like  fruitful  Britain  rich  without  fupply. 

Dryden\  Pfoiofiue  to  hkAhciaLiuiiof  Trullus 
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Shakfpeare^  who  (taught  by  none)  did  firft  impart 
To  Fktcher  wit,  to  labouring  Joofon  art: 
He,  monarch-like,  gave  thofe  his  fubjeds  law. 
And  is  that  nature  which  they  paint  and  draw. 
Fletcher  reach'd  that  which  on  his  heights  did 

grow, 
Whilft  Jonfon  crept  and  gathered  all  below. 
This  did  his  Ipve,  and  this  his  mirth  digell: 
One  imitates  him  moft,  the  other  beft. 
If  they  have  fince  out-writ  all  other  men, 
*Tia  with  the  drops  which  fell  from  Shakfpeare's  pen. 
Dryden's  Prologue  to  hia  AltcratioH-  of  the 
1  empeit.  y^^  ^ 


Our  Shakfpeare  wrote  too  in  an  age  as  bleft. 
The  happieft  poet  of  his  time,  and  beft; 
A  gracious  prince*s  favour  cheered  his  mufe, 
A  conftant  favour  he  ne'er  fear'd  to  lofe': 
Therefore  he  wrote  with  fancy  unconfin*d. 
And  thoughts  that  were  immortal  as  his  mind. 

Otwa^\  f  mkigur*  to  Cains  Mnrius. 


Shakfpeare,  whofe  genius  to  itfeif  a  law, 
Could  men  in  every  height  of  nature  draw. 
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Exprefs'd  all  images,  enriched  tfte  ftage. 

But  fometimes  ftopp'd  to  pleafe  a  barb'rous  age. 

When  his  immortal  bays  began  to  grow. 

Rude  was  the  language,  and  the  humour  low. 

He,  like  the  god  of  day,  was  always  bright; 

But  rolling  in  its  courfe,  his  orb  of  light 

Was  fully'd  and  obfcur'd,  though  ibaring  high. 

With  fpots  contraded  from  the  nether  iky. 

But  whither  is  the  adventurous  mufe  betrayed? 

Forgive  her  raftmefs,  venerable  Ihade ! 

May  fpring  with  purple  flowers  perfume  thy  urn. 

And  Avon  with. his  greens  thy  grave  adorn! 

Be  all  thy  faults,  whatever  faults  there  be, 

Imputqd  to  the  times,  and  not  to  thee ! 

Some  fcions  fhot  from  this  immortal  root. 
Their 'tops  much  lower,  and  lefs  fair  the  friiit. 
Jonfonthe  tribute,  of  my  verfe  might  claim. 
Had  he  not  flypyo  to  bl^mifh  Shaklpeare's  name. 
But  like  the  radiant  twins  that  gild  the  fpherc, 
Fletcher  and  Beaumont  iiexLiij  pomp  .appear. 

FentonV  Epiftlcto  Southcfne,-  x^x^ 


'  For  lofty  fenfe. 


Creative  fancy,  and  infpedion  keen 
Through  the  deep  windings  of  the  human  heart. 
Is  not  wild  Shakfpeare  thine  and  nature's  boaft  ? 

Thomfon\ 


D^gifeed  by  VjOOQ IC- 
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An  Infcription  for  a  Monument  of  SriAKSPiARE. 

O  youths  and  virgins :  O  declining  eld :  , 
O  pale  misfortune's  flaves :  O  ye  who  dwell 
Unknown  with  humble  quiet;  )rc  who  wait 
In  courts^  or  fill  the  golden  feat  of  kings: 
O  fons  of  fport  and  pleafure :  O  thou  wretch 
That  weep'ft  for  jealous  love,  or  the  fore  wounds 
Of  confcious  guilt,  or  death's  rapacious  hand. 
Which  left  thee  void  of  hope :  O  ye  who  roam     ' 
In  exile ;  ye  who  through  the  erhbattled  field 
Seek  bright  renown ;  or  who  for  nobler  palms 
Contend,  the  leaders  of  a  publick  caufe; 
Approach:  behdld  this  marble.     Know  ye  not 
The  features  ?  Hath  liot  oft  his  faithful  tongue  ^ 
Told  you  the  fafhion  oi  your  own  eftate. 
The  fecrets  of  your  bofom  ?  Here  then,  round 
His  monument  with  reverence  while  ye  ftand,     • 
Say  to  each  other :,  **  This  was  Shakipdare's  form  ^ 
"  Who  walked*  iri.eVJVy  p5th  of  human  life, 
"  Felt  every  paflion ;  and  to  all  mankind 
"  Doth  iiow;  will  ever,  that  experience  yi#ld 
"  Which  his  own  genius  only  could  acquire." 

Akenside. 


From  the  fame  Authui's  PltLafuies  of  IinaglnaFion^ 

P     TTT 

•  when  lightning  fires 


The  arch  of  heaven,  and  thunders  rock  the  ground^ 
When  furious  whirlwinds  rend  the  howling  air. 
And  ocean,  groaning  from  his  loweft  bed, 
•Heaves  his  tempeftuous  billows  to  the  flcy ; 
Amid  the  mighty  uproar,  while  below 
The  nations  tremble,  Shakfpeare  looks  abroad 
From  fonle  high  cliff,  fuj^eriour,  and  enjoys 
The  elemental  wan 
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From  the  Rcmonftrance  of  Skakspeare, 
Suppofed  to   have  been  fpoken  at  the  Theatre- 
Royal,  when  the  French  Comedians  were  adii^ 
by  fubfcription. 

By  the  ikiiK  Author^ 

What  though  the  footfteps  of  my  devious  mufc 
The  meafur'd  walks  of  Grecian  art  refufe  ?  . 
Or  though  the  franknefs  of  my  hardy  ftyle 
Mock  the  nice  touches  of  thecritick*s  file? 
Yet  what  my  age  and  climate  held  to  view 
Impartial  I  furvey'd,  and  fearlefs  drew. 
And  fay,  ye  (kilful  in  the  human  heart. 
Who  know  to  prize  a  port's  aobleft  part. 
What  age,  what  clime,  could  e'er  an  ampler  field 
For  lofty  thought,  for  daring,  fancy  yield  ? 
I  faw  this  England  break  the  fliameful  bands 
Forg'd  for  the  fouls  of  men  by  facred  hands  i 
I  faw  each  groaning  realm  her  aid  implore; 
Her  fons  the  heroes  of  each  warlike  {hore ; 
Her  naval  (landard,  (the  dire  Spaniard's  bane,) 
Obey'd  through  all  the  circuit  of  the  main. 
Then  too  great  commerce,  for  a  late-found  world. 
Around  your  coaft  her  eager  fails  unfurl'd : 
New  hopes  new  pafllons  thence  the  bofom  fir'd ; 
New  plans,  new  arts,  the  genius  thence  infpir'd; 
Thence  every  fcene  which  private  fortune  knows. 
In  ftronger  life,  with  bolder  fpirit,  rofe. 

Difgrac'd  I  this  full  profped:  which  I  drew? 
My  colours  languid,  or  my  ftrokes  untrue? 
Have  not  your  fages,  warriors,  fwains,  and  kings, 
Confefs'd  the  living  draught  of  men  and  things  ?    • 
What  other  bard  in  any  clime  appears,  ^ 

Alike  the  mailer  of  your  fmiles  and  tears  ? 
Yet  have  I  deign'd  your  audience  to  entice 
With  wretched  bribes  to  luxury  and  vice  ? 
I 
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Or  have  my  various  fcenes  a  purpofe  known^ 
Which  freedom,  virtue,  glory,  might  not  own  ? 

When  learning's  triumph  o'er  her  barb'rous  foes 
Fif ft  reared  the  ftage,  immortal  Shakfpeare  rofe ; 
Each  change  of  many-colour'd  life  he  drew, 
Exhaufted  worlds,  and  then  imagined  new : 
Exiftence  faw  him  fpurn  her  bounded  reign. 
And  panting  time  toil'd  after  him  in  vain : 
His  pow'rful  ftrokes  prefiding  truth  imprefs'd. 
And  unrcfifted  padion  ftorm'd  the  breaft. 

Prologue  at  the  opening  of  Dairy  lane  Theatre 
in  T7«}7.     ny  Dr,  Samuel  Johnfon, 


Upon  Shakfpeare*s  Monument  at  Stratford-upon- 
Avon. 

Great  Homer's  birth  feven  rival  cities  claim; 

Too  mighty  fuch  monopoly  of  fame. 

Yet  not  to  birth  alone  did  Homer  owe 

His  wond'rous  worth;  what  Egypt  could  beftow, 

With  all  the  fchools  of  Greece  and  Afia  join'd, 

Enlarg'd  the  immenfe  expanfion  of  his  mind : 

Nor  yet  unrival'd  the  Mseonian  ftrain; 

The  Britifh  Eagle  *  and  the  Mantuan  Swan 

Tow'r  equal  heights.     But,  happier  Stratford,  thou 

With  incontefted  laurels  deck  thy  brow; 

Thy  bard    was    thine  unfcbool^d,   and   from  thee 

brought 
More  than  all  Egypt,  Greece,  or  Afia  taught; 
Not  Homer's  fcTf  fuch  matchlefs  laurels  won; 
The  Greek  has  rivals,  but  thy  Shakfpeare  none. 

T.  Seward. 

*  Milton. 
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From  Ml,  CJliiiJ^  Epiftle  to  Sir  Thomas  Hanmer 
on  his  edition  of  Shakfpeare's  works. 

Hard  was  the  lot  thofe  injur 'd  drains  endur'd, 
Unowned  by  fcience,  and  by  years  obfcur'd : 
Fair  fancy  wept;  and  echoing  fighs  confcfs'd 
A  fixt  defpair  in  every  tuneful  bread. 
Not  with  more  grief  the  afflifted  fwains  appear. 
When  wintry  winds  deform  the  plenteous  year; 
When  lingering  frofts  the  ruin'd  feats  invade 
Where  Peace  reforted,  and  the  Graces  play'd. 

Each  rifing  art,  by  juft  gradation  moves. 
Toil  builds  on  toil,  and  age  on  age  improves : 
The  mufe  alone  unequal  dealt  her  rage. 
And  grac'd  with  nobleft  pomp  her  earliefl:  ftagc. 
Preferv'd  through  time,  the  fpeaking  fcenes  im- 
part 
Each  changeful  wifh  of  Phsed^a's  tortur'd  heart; 
Or  paint  the  curfe,  thdt  mark'd  the  Theban's* 

^  reign, 
A  bed  inceftuous,  and  a  father  flain. 
With  kind  concern  our  pitying  eyes  o*erflow, 
Trace  the  fad  tale,  and  own  another's  woe. 

To  Rome  removed,  with  wit  fecure  to  pleafc, 
The  comick  fillers  kept  their  native  eafe. 
With  jealous  fear  declining  Greeqe  beheld 
Her  own  Menander's  art  almoft  expell'd: 
But  every  Mufe  effay'd  to  raife  in  vain 
Some  labour'd  rival  of  her  tragick  drain ; 
Illyflus*  laurels,  though  transferred  with  toil, 
Droop'd  their  fair  leaves,  nor  knew  th'  unfriendly 
foil. 

'  The  Oedipus  of  Sophocles. 
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As  arts  expired,  refiftlcfs  Dullnefs  rofe ; 
Goths,  pricfts,  or  Vandals, — all  were  learning's 

foes. 
Till  Julius  *  firft  recalled  each  exil'd  maid. 
And  Cofmo  own'd  them  in  the  Etrurian  fliade : 
Then  deeply  (kill'd  in  love's  engaging  theme. 
The  foft  Provencial  pafs'd  to  Arno*s  ftream: 
With  graceful  eafe  the  wanton  lyre  he  ftrung; 
Sweet  flowed  the  lays, — but  love  was  all  he  lung. 
The  gay  defcription  could  not  fail  to  move ; 
For,  led  by  nature,  all  are  friends  to  love. 

But  heaven,  ftill  various  in  its  works,  decreed 
The  perfedt  boaft  of  time  fhould  laft  fucceed. 
The  beauteous  union  muil  appear  at  length. 
Of  Tufcan  fancy,  and  Athenian  ftrength : 
One  greater  Mirie  Eliza*s  reign  adorn. 
And  even  a  Shakfpeare  to  her  fame  be  born. 

Yet  ah !  fo  bright  her  morning*s  opening  ray. 
In  vain  our  Britain  hop'd  an  equal  day. 
No  fecond  growth  the  weftern  ifle  could  bear. 
At  once  exhaufled  with  too  rich  a  year. 
Too  nicely  Jonfon  knew  the  critick*s  part ; 
Nature  in  him  was  almoft  loft  in  art. 
Of  fofter  mold  the  gentle  Fletcher  came. 
The  next  in  order,  as  the  next  in  name. 
With  pleas 'd  attention  'midft  his  fcenes  we  find 
Each  glowing  thought,  that  warms  the   female 

mind; 
Each  melting  figli,  and  every  tender  tear. 
The  lover's  wifhes,  and  the  virgin's  fear. 
His  every  ftrain  the  Smiles  and  Graces  own;* 
But  ftronger  Shakfpeare  felt  for  man  alone : 


4  Jolius  II.  the  ioiinediate  predecdTor  of  Leo  X. 

*  Their  charaAers  are  thus  diflinguKhed  by  Mr.  Drydcn, 
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Drawn  by  his  pen»  our  rMdqr  pailions  i^and 
Th'  unriv^U'd  pifture  <>f  hia  early  hand. 

With  gradual  fteps/  andrflow,  cxafter  France 
Saw  Art's  fair  empire  o'er  her  (hores  advance : 
By  length. of  toil  a  bright  perfection  knew^ 
Corredly  bold,  and  juft  in  all  (he  drew; 
Till  late  Corneille,  with  Lucan's '  fpirit  fir'd, 
Breath'd  the  free  ftrain,  as  Rome  and  He  infpir'd; 
And  claffick  judgment  gaio'd  to  fweet  Racine 
The  temperate  ftrength  of  Maro's  chafter  line. 

But  wilder  far  the  Britifh  laurel  fpread^ 
And  wreaths  lefs  artful  crown  our  poet's  head. 
Yet  He  alone  to  every  fcene  could  give 
The  hiftorian's.  truth,  and  bid  the  manners  live. 
Wak'd  at  his  call  I  view,  with  glad  furprize^ 
Majeftick  forms  of  mighty  monarchs  rife. 
There  Henry's  trumpets  fpread  their  loud  alarms^ 
And  laurell'd  Conqueil  waits  her  hero's  arms. 
Here  gentler  Edward  claims  a  pitying  figh. 
Scarce  born  to  honours,  and  fo  foon  to  die ! 
Yet  (hall  thy  throne,  unhappy  infant,  bring 
No  beam  of  comfort  to  the  guilty  king: 
The  time  (hall  come,^  when  Glofter's  heart  fliall 

bleed 
In  life's  laft  hours,  witl)  horror  of  the  deed: 
When  dreary  viiions  fliall  at  laft  prefent 
Thy  vengeful  image  in  the  midnight  tent ; 


^  About  the  time  of  Shakfpeare,  the  poet  Hardy  was  in  gtt^t 
repute  in  Fiance.  He  wrote,  according  to  Fontenelle,  fix  hnodred 
plays.  The,  French  poets  after  him  applied  themfelves  in  goiend 
to  the  corred  improvement  of  the  ftage,  which  was  almoft  totally 
difregarded  by  tbofe  of  our  own  country,  Jonfon  excepted. 

7  The  favourite  author  of  the  elder  Comeille. 

*  Tumo  tempus  erit,  magno  ciim  opttverit  emptum 
Inu^um  Pallanta,  Sec. 
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Thy  hand  unfeen  the  fecret  death  ihall  bear^ 
Blunt  the  weak  fword^  and  break  the  opprdlive 
fpear. 

Where'er  we  turn,  by  fancy  charm'd,  we  find 
Some  fweet  illufion  of  the  cheated  mind. 
Oft,  wild  of  wing,  (he  calls  the  foul  to  rove 
With  humbler  nature,  in  the  rural  grove; 
Where  fwains  contented  own  the  quiet  fcene. 
And  twilight  fairies  tyrtid  the  circled  green : 
Drefs'd  by  her  hand,  the  woods  and  vallies  fmilc. 
And  Spring  difFufive  decks  the  inchanted  ifle. 

O  more  than  all  in  powerful  genius  bleft. 
Gome,  take  thine  empire  o'er  the  willing  bread ! 
Whate'er  the  wounds  this  youthful  heart  (hall  feel. 
Thy  fongs  fupport  me,  and  thy  morals  heal. 
There  every  thought  the  poefs  warmth  may  raife. 
There  native  mufick  dwells  in  all  the  lays. 
O  might  fome  verfe  with  happiA  Ikill  perfuadc 
Expreffive  Pifture  to  adopt  thine  aid ! 
What  wondrous  draughts  might  rife  from  every 

page! 
What  other  Raphaels  charm  a  diftant  age ! 

Methinks^even  now  I  view  fome  free  defign. 
Where  breathing  Nature  lives  in  every  line : 
Chafte  and  fubdued  the  modeft  lights  decay. 
Steal  into  fhades,  and  mildly  melt  away. 
— And  fee,  where  Antony,^  in  tears  approved. 
Guards  the  pale  relicks  of  the  chief  he  lov'd : 
O'er  the  cold  corfe  the  warrior  feems  to  bend. 
Deep  funk  in  grief,  and  mourns  his  murder'd  friend ! 
Still  as  they  prefs,  he  calls  on  all  around. 
Lifts  the  torn  robe,  and  points  the  bleeding  wound, 

*  See  the  tragedy  of  Jalias  Cxfar. 
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But  who  is  he,*  whdfe  broivs  exalted  bear 
A  wrath  impatietit,  and  a  fierctap  aif ? 
Awake  to  all  that  injured  worth  can  feel. 
On.  his  own  Rome  he  turns  the  avenging  ftecl. 
Yet  (hall  not  war^s  infatiate  fury  fall 
(So  heaven  ordains  it)  on  the  deftin'd  wall. 
See  the  fond  mother,  'midft  the  plaintive  train. 
Hung  on  his  knees,  and  proftrate  on  the  plain! 
Touched  to  the  foul,  in  vain  he  ftrives  to  hide 
The  fon's  affeclion  in  the  Roman's  pride: 
O'er  all  the  man  conflidling  paflions  rife. 
Rage  grafps  the  fword,  while  Pity  melts  the  eyes. 

Methinks  I  fee  with  Fancy's  magick  eyjp. 

The  (hade  of  Shakfpeare,  in  yon  azure  iky. 

On  yon  high  cloud  behold  the  bard  advance. 

Piercing  all  Nature  with  a  fingle  glance : 

In  various  attitudes  around  him  ftand 

The  Paflions,  waiting  for  his  dread  command. 

Firft  kneeling  Love  before  his  feet  appears^ 

And  mufically  fighing  melts  in  tears. 

Near  him  fell  Jealoufy  with  fury  burns, 

And  into  ftorms  the  amorous  breathings  turns ; 

Then  Hope  with  heavenward  look,  and  Joy  draws 

near. 
While  palfied  Terror  trembles  in  the  rear. 
Such  Shakfpeare's  train  of  horror/and  delight,  &c. 
Cbfiftophw  SmartVJBfiQtegnr  to  Oiln44n]f-|^j^ y 


What  are  the  lays  of  artful  A<ldifon, 
Coldly  corredl,  to  Shakfpeare 's  warblings  wild? 
Whom  on  the  winding  Avon's  willow'd  banks 
Fair  Fancy  found,  and  bore  the  fmiling  babe 

*  Coriolanus.    Sec  Mr.  Spcocc's  dialogue  on  the  Odyfley. 
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To  a  clofe  cavern:  (ftill  the  ftiepherds  (hew 
The  facred  place^  whence  with  religious  awe 
They  hear,  returning  from  the  field  at  eve, 
Strange  whifp'ring  of  fweet  mufick  through  the  air :) 
Here,  as  with  honey  gathered  from  the  rock. 
She  fed  the  little  prattler,  and  with  fongs 
Oft  footh*d  his  wondering  ears ;  with  deep  delight 
On  her  foft  lap  he  fat,  and  caught  the  founds. 

The  Enthufigft^  or  chc-LovejtLQfJJaturej  a  Poem, 
by  the  Rev.  Tofeph  Warton. 


From  "the  Rev  ThcimflB  Wnitnn'j  Addrefs  to -the 
Queen  .oft  her  Marriage. 

Here,  boldly  mark'd  with  every  living  hue. 
Nature's  unbounded  portrait  Shakfpeare  drew : 
But  chief,  the  dreadml  group  of  human  woes 
The  daring  artift's  tragick  pencil  chofe; 
Explored  the  pangs  that  rend  the  royal  breafl, 
Thofe  wounds  that  lurk  beneath  the  tifiued  veil. 

^4>^^t^   iTt-^^-^ 

Monody,  written  near  Stratford-upon-Avon. 

Avon,  thy  rural  views,  thy  paftures  wild. 
The  willows  that  o'erhang  thy  twilight  edge. 
Their  boughs  entangling  with  the  embattled  fedgc; 
Thy  brink  with  watery  foliage  quaintly  fring'd. 
Thy  furfacc  with  refledled  verdure  ting*d  \ 
Sooth  me  with  many  a  peniive  pleafure  mild. 
But  while  I  mufe,  that  here  the  Bard  Divine 
Whofe  facred  duft  yon  high-arch'd  iflcs  inclofe. 
Where  the  tall  windows  rife  in  ftately  rows. 
Above  th'  embowering  fliade. 
Here  firft,  at  Fancy's  rairy-circled  fhrinc. 
Of  daffies  pied  his  infant  offering  made ; 
Vol.  II.  Mm 
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Here  playful  yet^  in  ftrapling  years  unripe^ 

Fram'd  of  thy  reeds  a  ihrill  and  artlefs  pipe : 

Sudden  thy  beauties,  Avon,  all  are  fled. 

As  at  the  waving  of  fome  mi^gick  wand ; 

An  holy  trance  my  charmed  Ipirit  wings. 

And  aweful  fhapes  of  leaders  and  of  kings. 

People  the  bufy  mead. 

Like  fpe6tres  fwarming  to  the  wi&rd's  hall  $ 

And  flowly  pace,  and  point  with  trembling  hand 

The  wounds  ill-fcover'd  by  the  purple  pall. 

Before  me  Pity  fecms  to  fland, 

A  weeping  mourner,  fmote  with  anguifh  fore. 

To  fee  Misfortune  rend  in  frantick  mood 

His  robe,  with  regal  woes  embroidered  o'er. 

Pale  Terror  leads  the  vifionary  band. 

And  fternly  ihakes  his  fceptre,  dropping  blood. 

y^y      By  the  faHK, 


Far  from  the  fun  and  fummer  gale. 

In  thy  green  lap  was  Nature's  darling  laid. 

What  time,  where  lucid  Avon  ftray'd. 

To  him  the  mighty  mother  did  unveil 

Her  awful  face:  The tiauntlefs  child 

Stretch'd  forth  his  little  arms,  and  fmil'd. 

This  pencil  take  (flic  faid)  ivhofe  colours  clear 

Richly  paint  the  vernal  year : 

Thine  too  thefe  golden  keys,  immortal  boy  I 

This  can  unlock  the  gates  of  joy  j 

Of  horror  that,  and  thrilling  fears. 

Or  ope  the  facred  fource  of  fympathetick  tcars.^ 

Gray  ^  OAc  on  the  Pxqgrrfs  of  Poefy> 

*  An  ingenious  pcrfon,  who  fcm  Mr.  Gray  his  remarks  mafffr 

fnoufly  on  this  and  the  following  Ode  foon  after  they  were  pab- 

U(hed»  gives  this  ftanza  and  the  following  a  very  ju&  ami  weU- 

expreflcd  eulogy :  «  A  poet  is  perhaps  never  more  coadliating  tbaa 

I 


Digitized  by 


Google  j 


POEMS  ON  SHAKSPEARE.       ^j^^i^ 

Next  Shakfpeare  fat,  irregularly  great. 
And  in  his  hand  a  magick  nxl  did  hold. 
Which  vifionary  beings  did  create. 
And  turn  the  fouleil  drofs  to  pureft  gold : 
Whatever  Cpirits  rove  in  earth  or  air. 
Or  bad,  or  good,  obey  his  dread  conimand ; 
To  his  behefts  thefe  willingly  repair, 
Thofe  aw'd  by  terrors  of  hia  magick  wand. 
The  which  not  all  their  powers  united  might  with., 
ftand. 

Lloyd*!  Progrefo  of  Envy,  175J* 


Oh,  where 's  the  bard,  who  at  one  view 
Could  look  the  whole  creation  through. 
Who  traversed  all  the  human  heart. 
Without  recourfe  to  Grecian  art? 
He  fcorn'd  the  rules  of  imitation, 
Of  altering,  pilfering,  and  tranflation. 
Nor  painted  horror,  grief,  or  rage. 
From  models  of  a  former  age ; 
The  bright  original  he  took. 
And  tore  the  leaf  from  nature's  book. 
'Tis  Shakibeare. — 

LloydiShakcfptaic,  a  Pocni, 

when  he  praifes  favourite  predeceflbrs  in  his  art*  Milton  is  not 
more  the  pride  than  Shakfpeare  the  love  of  their  country:  It  is 
therefore  equally  jodicious  to  di£Fafe  a  tendernefs  and  a  grace 
through  the  praife  of  Shakfpeare,  as  to  extol  in  a  drain  more  ele- 
vated and  fonorous  the  boundlefs  foarings  of  Milton's  imagina- 
tion." The  critick  has  here  well  notecf  the  beauty  of  contraft 
which  refults  from  the  two  defcriptions;  yet  it  is  farther  to  be 
obferved,  to  the  honour  of  our  poet's  judgement,  that  the  tendemeis 
and  grace  in  the  former,  does  not  prevent  it  from  ftron^ly  cha- 
radterifing  the  three  capital  perfedions  of  Shakfpeare's  genius ;  and 
when  he  defcribes  his  power  of  exciting  terror  (a  fpecies  of  the 
fublime)  he  ceafes  to  be  diffufe,  and  becomes,  as  he  ought  to  be, 
concife  and  energetical.    Mason, 

M  m  2 
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In  the  firft  feat,  in  robe  of  various  dies 
A  noble  wildnefs  flafhing  from  his  eyes^ 
Sat  Shakfpeare. — In  one  hand  a  wand  he  bore^ 
For  mighty  wonders  fam'd  in  days  of  yore ; 
The  other  held  a  globe,  which  to  his  will 
Obedient  tyxxtC^^Si^MMJilL 
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